MIHICTEPCTBO OCBITH I HAYKHU YKPATHHA
XEPCOHCBHKHWI JEP)KABHUHN YHIBEPCUTET
®AKYJBTET YKPATHCBHKOI 1 THO3EMHOI ®1JIOJIOT'Ti TA
KYPHAJICTUKHA
KA®EJIPA AHTJIIMCHKOI MOBU TA METOJIUKH ii BUKJIAJTAHHS

3ACOBM BUPAKEHHSA IMIVIIHIUTHOCTI ¥V
MYJbTUMOJAJTBHOMY ITPOCTOPI AHTJIIMCHbKOMOBHUX
APAMATUYHUX TEJIECEPIAJIIB

KgBauaigikauniitna podora

Ha 3100y TTs CTYNEHS BUIIOI OCBITH «MaricTp»

Bukonana: cryaentka 6 kypey 251m
rpynu

CrneniansrocTi 014.02 Cepennst ocBita
(Moga i miTeparypa aHriicbKa)
VYcikoBa ["'anuna OnekcaHpiBHA
KepiBHUK: JOKTOp MeIaroriyHux
HayK,podecop

3a6osnorchka Onpra OnekcanapiBHa

Xepcon — 2020



PO3AIJI 1. IMmiuinuTHiCTH Ta MYJBTHMOJANBHICTH HK  O03HAKH
N D2 00107 [ 7, 1 6
1.1. TIOHATTS «AMIUTIUTHICTEY Y JUHTBICTHI . « . vt eeeeneeeneeanneeneeennnn 6
1.2. Kopensuis NOHATh «KIHOJAUCKYPC», KKIHOTEKCT», «KIHOCIeHapii». 11
1.3. JlinrBicTUYH1 3acaau AOCIIPKEHHS MYJIbTUMOJIAIbHOCTI. . .......... 19
PO31JI 2. OcobamBocTi peanizamil iMIVIIMUTHUX CMHUCJIIB y APAMATHYHUX
Tesecepianax: MyJbTHMOMATBHMM TAXIA. ....oo.oviiiiiii i, 25
2.1. B3aeMois BI3yaJlbHOTO, 3BYKOBOTO Ta peajli30BaHOTO MOJYCIB Yy
KIHOMIPOCTOP1 aMepPUKAHChKOTO Tenecepiany ‘“Little fires everywhere”.......... 25

2.2. AkTtyami3zaiis  peaji30BaHOIO Ta  BI3yaJlbHOTO MOJYCIB B

aMepuKaHChKOMY BeO-cepiasmi “What/If”.........ccccoviiiiiii it 09
BUCHOBK...... ..o e 86
CITUCOK BUKOPUCTAHUX AKEPEJL.............cooiiiiiiiiiiiiien, 89

CIIMCOK JIZKEPEJI INTIOCTPATUBHOI'O MATEPIAJLY ................. 96



BCTYII

JlinrBictuka XXI cT. po3rasgae  KIHOOUCKYPC Yy KOTHITHUBHO-
OparMaTMyHOMY BHUMIpi, (POKYCYIOUUCh HA KOHTEKCTHO 3YMOBJICHOMY
koHcTpytoBanH1 cmuciiB (R. Carston, H.-J. Schmid, 1. [lleuenko, T.Kpucanosa,
B. UYepussceka). Pe3ynbraTv BHBYEHHS JIIHIBOCEMIOTHUYHUX, KOTHITHUBHHX,
KOMYHIKaTUBHHUX aCITEKTIB CMHUCIOTBOPEHHS B KIHO(QLIbMI J.
Bateman, C. Bubel, S. Kozloff, C. Tseng, A. Villarejo, J. Wildfeuer) 3acBiguytoTh
CTaHOBJICHHSI OKPEMOT'O HAIpsAMy HAYKH — JIIHTBICTUKH KiHO.

[HTepakTHBHA TPHPOaA KIHOJAMCKYPCY JO3BOJISIE TPAKTyBaTH HOTO SIK
«Cepe/IoBHINEe KOHCTPYIOBaHHS cMmucihiBy [9, c. 114]. Ha cydacHomy erarmi
JIHTBICTUYHMX JOCII)KEHh MOBO3HABII 3BEPTAIOTHCS 0 MPOOIEMHU KOMYHIKAIii
B TIOBHOMY 00cCs31, 1 1Ie nependayae moeJHaHHS MOBHUX 3aC001B CIIJIKYBaHHS 3
HEMOBHUMHM Ta BHUBUEHHS 1X oOpraHizamii B eAuHOMYy mpoieci. Tak, Yy
MYJIBTUMOAQIBHUX JIIHTBICTUYHUX CTYAISX HAHOLIBII aKTyaJdbHOI MPOOJIEMOIO
ctae crerudiuHa B3aEMOJIS PI3HUX CEMIOTMYHHX PECYpCiB KOMYHIKaIii y
neBHUX comianbHUX KoHTeKcTax (I. Belmonte, E. Djonov, A.
Hougaard, S. Molino, T. Oakley, S. Zhao), 30kpema 1 KIHOTEKCTax.
MynsTUMOAQNTBHICTh KiHOTEKCTY BuBYaiIu Teo Ban JltoBeH, Jltoci Ti6o, IxoH
beittmen, Kapn-I'enpix [miar, Jxanina Binadoep.

AKTyajIbHiCTb  poOOTM  3yMOBIIGHA  CIPSMYBaHHSM  Cy4YacHUX
JTIHTBICTUYHUX PO3BIJIOK HAa BHUBYCHHS MEXaHI3MIB Tniepenadi iHdopmaiii
(EKCIUTITHOI Ta IMIUTIIIUTHOI) Ta CMUCIOTBOPEHHS 3aC00aMU PI3HUX CEMIOTHYHUX
pecypciB 'y cy4aCHOMY KOMYHIKATUBHOMY IIPOCTOPi, JI€ MPOCIIIKOBYETHCS
B3a€MOJIisI BEpOAIBHOTO 1 HEBEpOAITHHOTO KOMIIOHEHTIB.

3B’I30Kk po0OTH 3 HAYKOBHUMH IMpOorpaMamMu, IJIaHAMH, TeMaMM.
Bunyckna poOoTa BUKOHAaHA BiJIMOBITHO O HAYKOBO-AOCTIAHOI TeMU Kadeapu:
«JI[IHTBOKOTHITUBHI Ta KOMYHIKATHMBHI AaCHEKTH JOCIIDKCHHS TEKCTYy».

(mep>xaBHuit peectpariauii Homep 0117U006792).



Meta nocaigKeHHsi — BHUSBUTH OCOOJIMBOCTI peanizallli IMIUTIIUTHUX
CMUCHIB Y MYJbTUMOJAILHOMY IPOCTOPI AHTTIHCHPKOMOBHUX JIpaMaTHUYHUX
cepiaiis.

Po3B’s13aHHS TIOCTABIICHOT METH Tiepe0ayac BUKOHAHHS TaKUX 3aBJAaHb.

- PO3KPUTH CYTHICTb MOHATTS «IMIUTIHUTHICTBY» Y JIHTBICTHUILL;

- YTOYHUTH  PO3YMIHHSA  MOHATh  «KIHOJAMCKYPC»,  «KIHOTEKCT»,
«KIHOCIIEHapii» y JIIHIBICTUYHOMY BUMIpP1 Ta BCTAHOBHUTH X CITIBBIAHOIIEHHS;

- 0XapaKTEepU3yBaTH MYJIbTUMOAIBLHICT K IPOBIIHY 03HAKY KIHOTEKCTY;

- BUSIBUTH POJIb PI3HUX CEMIOTUYHUX CHCTEM Yy peajizaiii IMIUTIIUTHUX
CMHUCIIB B AaMEpPUKAaHCBKOMY JApaMaTHUuHOMY Tejecepiami  “Little fires
everywhere”’, BCTAaHOBUBIIH CrielU(]iKy B3aEMOJIT peaaizoBaHOr0, Bi3yaJlbHOTO
Ta 3ByKOBOT'O MOJIYCIB Y KIHOIIPOCTOPI1 cepiay;

- BCTAHOBHUTH OCOOJIMBOCTI aKTyasdisallii peajii3oBaHOTO Ta Bi3yaJIbHOTO
MOJAYCIB 3 METOI CTBOPEHHS IMIUTIIIUTHUX CMHCIIB B aMEpPUKaHCHKOMY BeO-
cepiami “What/If”.

O6’exkTOM JIOCTIKEHHS € IMIUTIIUTHICTD Ta MYJbTHUMOJAIBHICTh SK
03HaKHU KIHOJIUCKYPCY.

IIpeamMeToM BHCTYMAarOTh OCOOJMBOCTI peaiizarii IMILTIIUTHUX CMUCIIIB
y MYJIBTUMOJIAJIBHOMY MPOCTOP1 aHTII1HCHhKOMOBHHX JpaMaTUYHUX CeplaiB.

MarepiajioMm J0CTiIKEeHHS CIyTyBaJIM aMEpPUKAHCBKI JpaMaTH4Hi
Tesecepianu “Little fires everywhere” (Season 1, Ep.1-8) ta “What/If” (Seasonl,
Ep.1-10).

VY xoxai AocIiKeHHsT 0yJI0 BUKOPUCTAaHO TaKi MeTOAM: OIMCOBHH METOJ
(I OMHUCY IMILTITUTHOCTI Ta MYJbTHMOJAIBHOCTI  SK MPOBIJIHUX O3HAK
KiIHOJMCKYPCY, YTOYHEHHS MOHSTH «KTHOJTUCKYPCY, «KIHOTEKCT,
«KIHOCIIEHAPI» Y JIHTBICTUYHOMY BHUMIpi), METOJI CEMAHTUIHOTO aHAJI3y (IS
BUSIBJICHHSI CEMAHTUKH JIEKCUYHUX OJIMHUIIb y BIAMOBIIHMX KIHOKOHTEKCTAX),
METOJ| CTUJIICTUYHOTO aHaNi3y (IJ1s1 BUOKPEMJICHHSI CTHUJIICTUYHUX 3aco0iB Ha
pPIBHI CHHTAaKCHUCY Ta CEMAacioJiorii, 3a JIOMOMOTOI SIKUX aKTyalli3yKThCs

IMIUTILIUTHI CMUCIW Yy Teliecepialiax), METOJ KOHUENTYaJbHOIo aHali3y (IJs
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PEKOHCTPYKIIIT KOHIENTyadbHUX MeTadop, SIKi JIeXKaTh B OCHOBI CTBOPEHHS
IMIUTIMUTHUX CMUCHIB Y MEBHUX KIHO(parMeHTax), METOJ MYJIbTUMOAAIBHOIO
aHami3zy (IUisi ONMMCYy KOMYHIKQTMBHUX CHUTyalld akKTyami3alii IMIUTILIMTHHUX
CMUCIIB 3a JOTIOMOTOI0 PI3HUX CEMIOTUYHHUX CHCTEM), METO/]I IHTepIpeTalliiiHO-
TEKCTOBOTO aHamidy (Mg BHU3HAUCHHsS crHenudiKd B3aeMOJIl peasli30oBaHOro,
BI3yaJJbHOTO Ta 3BYKOBOIO MOJAYCIB y peaii3aulii IMIUTIHUTHUX CMHUCIIB B
O3HAUEHUX JAPaMaTUYHUX TeJecepianax), CeMIOTHUYHUN MeToa (sl BU3HAUCHHS
CUMBOJIIYHUX 3HaY€Hb HEBEPOAIBbHUX 3aC001B y KIHOKAJPI).

HaykoBa HOBHM3HA JTOCIII)KEHHS TOJSATAa€ B TOMY, II0O B HHOMY BIIEpIIE
BU3HAUYEHO OCOOJMBOCTI peaizalii IMIUIIMTHUX CMHCIIB B aMEPUKAHCHKHX
ApaMaTUYHUX TeliecepiaiaxX MUIIXOM 3aIyYCHHS PI3HUX CEMIOTHYHUX CHCTEM Ta
BCTAHOBJICHO pPOJIb PpEaji30BaHOIO, BI3yaJlbHOIO Ta 3BYKOBOI'O MOJIYCIB Yy
dopMyBaHHI €MTHOTO MYJIBTUMOIAJTFHOTO MPOCTOPY CepiaiB.

IIpakTH4He 3HAYeHHA POOOTHU MOJSTa€E y TOMY, IO OCHOBHI Pe3yJIbTaTH
JTOCIIDKEHHS MOXYTh OyTH BUKOPHCTaHI y Kypci «IHTeprnpeTarlliss Xya0KHbOT'O
TEKCTY», «HOBITHI TOCSATHEHHS Y TaJly31 JIIHTBICTUKWY, TIPU HAITUCAHHI KYPCOBHX

Ta JUTJIOMHUX POOIT.



PO3JILI 1

IMILIIIUTHICTH TA MYJbTAMOJAJBHICTD AIK O3HAKH
KIHOJTUCKYPCY

1.1. TIoHATTHA «IMILTIMUTHICTHY Y JiHIBiCTHIII

JlocnipkeHHs IMIUTILMTHOCTI Ta ii poJii B MpoIleci po3yMiHHS TUCBMOBUX
TEKCTIB BHUKJIMKAa€ 3HAYHUU 1HTepec Yy JIHrBiCTHII. Baxko ysBUTH COOI1
MOBIIOMJICHHSI 0€3 IMILTIUTHOI 1H(popMallii, B SKOMYy aBTOp BepOalizyBaB Ou
a0COJIFOTHO Bech IIMOMHHUN 3MicT. Cepel NEpHIMX BYCHHX, IO 3adMaucs
npo0JieMaMu IMILTIITUTHOTO CEHCY, CIIiJI 3a3HAYUTH APUCTOTEINS, SIKUH 3BEPHYB
yBary Ha OJWH KOHKPETHUH MPOSIB JOCIIHPKYBAaHOTO SIBUINA TPH PO3TJISIII
CWJIOTI3MY, B IKOMY B ABH1M (pOpMi HE BUpa)XeHHI MOCcuI a0 BUCHOBOK, OJHAK
IPOIYIIEHUH EeJEMEHT, SKUW MaeTbcsi Ha yBasi [6, c¢. 97]. Posrmsmaroun
BUCJIOBJIIOBAHHS, APHUCTOTENh MOPIBHIOBAaB HOro 3 aicOeprom, MOKa3ylouH,
TaKUM YHHOM, IMILTIIMTHE 1 €KCIUTIIIUTHE.

VY cydacHif JIHTBICTHIN JOCTIIKEHHS IMIUTITUTHOCTI SK BJIACTHBOCTI
XYJIO)KHBOTO TEKCTy MICTHUTH NPHXOBAHHN CMHCI 3IIHCHIOETBCS 3 TIO3MIIIH
pi3HUX Miax0aiB. CTPYKTYpHO-(PYHKIIIOHAIBHUH IMiAX11 YMOKJIMBUB BU3HAYCHHS
XapakTepy B3aeMOJIIi EKCIUNIIUTHUX W IMILUTIIUTHUX €JICMCHTIB BUCIIOBJICHHS Ta
1HAMKATOpiB IMILTIUTHOT TipeaukaTuBHOCTI (O. CtapukoBa). KomyHikaTuBHUIMA
MiX1T BUKOPUCTAHO /IS PO3MEXKYBaHHA IUIAHY 3MICTY 1 TUTAHY BHUPaXEHHS
npuxoBaHoi iHdopmartii (I1. ['paiic), BusBIEeHHS poJIi PI3HUX BHUJIIB KOHTEKCTIB Y
dopmyBanHi  immminuTEEX — cmuchiB - (I.Kommancekuit), ycTaHOBICHHS
3aKOHOMIPHOCTEH TepexoAy BiJ] KCIUNIMTHOTO PIBHS MOBHUX OJWHHIIL O
IMILTIMUTHUX ~ oguHUNb cmuciay Tekcty (I, Momyanosa). KornitusHO-
MparMaTUYHUN TIAX17 JTO03BOJMB BHUSBUTH 3aco0M BepOamizarii 1HTeHIO0BaHUX
IMIUTIIUTHUX CMUCIIB y XYJI0XKHBOMY TEKCTI Ta KOTHITMBHO-NparMaTuyHi

XapaKTEepUCTUKU AUCKYpcuBHOI iMIutikaiii (JI. besyrna).



3aliKaBIEHICTh JIOCHIAHUKIB MTPOOJIEMOI0 IMIUTIIUTHOCTI 3yMOBHJIA
MOSIBY BEJIMKOI KIJIBKOCTI TEPMIHIB: IMIUTIKAL1sA, IMILTIKATUBHICTE (I. ApHOnba,
B. Kyxapenko), npecynosuiis, imminutHa idgopmaiis (1. Tanbnepin),
HEOYKBAJIbHUIN CMUCI, HETIPSAMUN CMUCIH, IMIUTIUTHUN cmuch (B. bargacapsin),
imrutikart, iMmtikarypa (I1 I'paiic), immuitema, immiirineprema (I'. Monuanosa),
iHauKaTop IMILTIUTHOI mpeaukatuBHOCTI (O. CrapukoBa), 1HIAUPEKTHE
iHQOpMYBaHHs, 1HIUPEKTHUNH MoBileHHeBUM akT (JI.  besyrma). Po3mairTsa
TEOPETUYHUX TIyMadeHb PUPOIH IMILTIITUTHOCTI, BUKJINKAHE
0araToruTaHoOBICTIO i CEMaHTHKO-KOTHITUBHOTO TOPOKCHHS, IOSCHIOETHCS
MOCTIHOIO YBarow HAYKOBI[IB JI0 TPOOJIEMH, TOCTIKEHHS IKO1 y KOXKHIN HOBIH
HAYKOBIM mapaaurmMi He BUYEPITy€E ii CyTHOCTI, a JIMIlIe BUCBITIIIOE HOBI TpaHi U
NIEPCIICKTUBY BUBYCHHSI.

Benuka KiabKiCTh JOCHTIKEHh TPUCBSIYCHA BUBYCHHIO IMIUTIIIUTHOCTI HA
PI3HUX PiBHIX MOBHOTI'O JIAy: B CJIOBI 1 cioBocnionydeHHi [39, c. 40], B mpocTomy
peUeHHI1 Yy BUBYEHHI IMIUTIIIUTHUX 3HAYEHb CHHTAKCUYHUX Kateropiit [36, c. 17],
B KOHCTPYKI[ISIX PO3MOBHOi MOBH, B CKJIAJIHUX MPOIMO3ULIAX B JOCTIIKEHHI
rpamMaTHYHUX 3HaYeHb 1 HopM iX BupakeHHs [43, ¢. 145], y BuBUeHHI IpoOIeMu
HOMIHaIii [5, ¢. 86], cemanTuunoro edmirncuca [39, ¢. 40], mpuxoBaHOTO 3MICTY
BHCJIOBJIIOBAHHS / TEKCTY, OIyIIEHO1 YacTUHHU 1iHpopmartii [2, ¢. 15].

A Xy10KHIN MPUHOM IMILTIIIUTHICTB TOCTIKyBamacs B podoTax T.
Cunbman, . Tanenepina, B. Kyxapenko ta iH. He3Bakaroun Ha BETMKY KUTBKICTh
JOCIIKEHb 3 1OTO MHUTAHHS B CydYacHId HayIll HE ICHY€ €IUHOTO PO3yMiHHS
CaMOT0 TEPMIHY «IMIUTIIUTHICTH». [li MOHATTAM IMILTIIIUTHOCTI PO3yMIIOTHCS
pi3HI SIBUIIA, K JIIHTBICTUYHOTO, TaK 1 HEIIHTBICTUYHOTO T1any. JlaHy nmpobnemy
YMOBHO MOAUISIIOTH Ha JIBA OCHOBHUX aCIEKTU: CeMIOKYyJIbTypHHU ((pOoHOBHUIA) 1
JTIHTBICTUYHUN (CEMaHTUYHUN).

[Tix IMIUTIMUTHOIO PO3YMIIOTH Ty 1H(OPMAILIiO, IKY aBTOP MOBIIOMJICHHS
Ma€e Ha YyBa3i, BHpaka€ OIOCEPEAKOBaHO. BoHa € TPHXOBaHOIO, MPOTE
CIIPUUMAETHCS PEIUIIIEHTOM moBigoMIieHHs [14, c. 21]. AapecaHT mpsMo He

MOBIJIOMJISIE PO CBOT 1HTEHIlli, BIH JIMIIIE HATSAKAE, BUKIUKAIOUU MPU LBOMY Y



ajgpecata TMEBHI acolliaiii, CKEpPOBYIOYM HOro a0 HEOOXITHUX MNPUYUHHO-
HACIIIKOBUX 3B’s13KiB [ 14, ¢. 22]. IMITIIUTHICTH — 1€ HEBIAMOBIHICTH CKA3aHOTO
(HamMcaHoro) Ta MOYYTOro (IPOYUTAHOr0), TOMY MiSUIBHICTH pEIUMieEHTa 1
BKJIIOYAE HE JIMIe Po3MM(GPOBKY 3HAKIB, a ¥ YMCJICHHI BUCHOBKH, SIK1 BIH pOOUTH
Ha OCHOBI MIATEKCTY 1 BiIacHUX (OHOBUX 3HAHb. /[ MOBHOrO PO3yMIHHS 1
OPAaBWIBHOIO CIPUUHATTA 3MICTY MOBIIOMJIEHHS Yy aJpecaHTa 1 ajpecara
NOBMHHA OYTH CIJIbHA MEHTAJIbHA penpe3eHTallis KapTuau cBiTy [41, c. 34].

BceOiune  BHCBITIEHHS ~ BJIACTUBOCTEH  IMIUTIUTHHUX  CMHUCIIB
YMOKJTUBITIOETBCS  KOTHITUBHO-TIPAarMAaTHYHUM  IIAXOJAOM, SKHA Yy MeEkKax
PAarMajgiHrBICTUKU aKyMYJIIO€ ii (QyHKIIOHATBHICTh 1 aHTPOMOLEHTPUYHICTD —
CIIPSIMOBAHICTh Ha aKI[IOHAIbHI ¥ 1HTEHIIOHAJIbHI acCleKTH MOBJICHHEBOI
JISIBHOCTI, Ta (DOKYCy€ IHTEHIIOHAJbHI AaCMEKTH SIK OCHOBOIIOJIOXHI IS
peasnizallii Ta BUSBICHHS IMIUTIIUTHUX CMUCHTIB y TeKCTi. [Ipupoaa iMIUTIUTHIX
CMUCIIB PO3TJISAAETbCS  SIK  €IHICTh iX KOTHITUBHHX, KOMYHIKaTUBHO-
NparMaTHYHUX Ta JIHTBaNbHUX TMposiBiB. Lli cMucIM XapakTepu3yrThCs
IHTEHJIOBAHICTIO, TOOTO HASBHICTIO y KOMYHIKaTHBHIN I1HTEHINI ajpecaHTa
MEPJIOKYTHBHOT 111711 JJOHECTH IMILTIIIMTHI CMUCITH JI0 ajpecara.

Cdeporo (yHKIIOHYBaHHS IMIUTIIUTHUX CMHUCHIB € XYyJOXHIA TEKCT,
SKAA  CTAaHOBUTh MMHCIICHHEBO-KOMYHIKATUBHY  MOBJICHHEBY  JISUIbHICTH
KOMYHIKaHTIB Yy  IIHPOKOMY  (CHUTyaTHUBHO-KOMYHIKQTUBHOMY,  COIIiO-
KyJIbTYPHOMY, KOTHITUBHO-TICUXOJIOTTYHOMY) KOHTEKCTI, 3a(piKCOBaHYy TEKCTOM
iMIITIDATHO [22, ¢. 92]. TeKcT TaymMaduThes SK CKIIAJIHAN KOMYHIKaTUBHUN aKT,
SKAW TBOPHUTHLCSA BIJAMOBIIHO JO HaMipy aBTOpa JOHECTH JIO0 YHWTada IIEBHY
iH(MOpMAaIIio y TBOX MapajebHO ICHYIOUUX TUIAHAX PO3MOBIJli: EKCTUTIIUTHOMY
Ta IMIUTITUTHOMY (TIPHXOBAaHOMY).

ExcruminutHl cMucnu — 1ie iHdopmariisi, sika BUpakaeTbes siBHO. Ha Hel
CIPSIMOBYETBCS OCHOBHA YyBara peIWITIEHTA TMiJg 4Yac CHPUUHSTTS TEKCTY.
IMIITIIUTHI CMHUCTH — TI€ Ta 1H(QOpMaIlis, SKy PEIUIIEHT Ma€ «IOMHUCIUTI i/
4ac CHOPUAHSATTS TOYYyTOrO YW MPOYUTAHOTO. [MIUTIMTHI CMHCIHA YacTo

CHPUNMAIOTBCA SIK JIPYTOPSHI, 3aBASIKM YOMY BOHH SIBJISIFOTH COOOIO0 3pYy4YHUU



Marepian ajs 3A1MCHEHHS BIUIMBY Ha CBIOOMICTh peummieHTa. IlopiBHSHHS W
MPOTUCTABIIEHHS PI3HUX SBUIL B €KCIUIIUTHIA CMUCIIOBIHN JiHII TEKCTY CHpPHUSIE
YCBIJOMJICHHIO ICHYBaHHSl IHIIOTO, HPUXOBAHOTO, IMIUTILUTHOTO CMHUCIY
NOBIIOMJIEHHSI, TOMY B IMIUIIUMTHIA cdepl ayxke S[CKpaBO NPOSBIAETHCA
CHUCTEMHICTb 1 TTOB’S13aHICTh YCIX KOMIIOHEHTIB TEKCTY [45, c. 46].

IMmuTinuTHICTE  Tepeadadae  iHTEpHOpeTallito, MoOyJAoBaHy  Ha
peTpocHeKilii, MpOCHeKIil, anro3ii, IOMHUCHII, NPUIYLIEHHI, Ha KYyJIbTYpPHO-
CUTyaTHBHUX TpPWIYIICHHAX, HallapyBaHHIX Ta acomiamisx. Ilpomec
JEKOAYBAaHHS 1HAMBIAYyaJbHUM, BIH Yy 3HayHIA Mipli OOYMOBJIEHUH TaKUMH
CycniIbHUMH (paKkTOpamu, SIK ermoxa, MOKOJIHHS, cormianbHa cdepa Tomo. s
PI3HUX PELUIIIEHTIB (UM CKOpillle PI3HUX TPy PELHUIIIEHTIB) BIIKPUBAETHCS
MOJIMBICTD BKJIQJIaTU B OJWH 1 TOW caMui TBIp pi3HY JE€TEPMIHOBAHICTh, YACOM
JIOCHUTD BIIMIHHY BiJl IHT€HIIIOHAJIBHOCTI, SIKYy BKJIaJaB y TBIp caM aBTOP.

TekcT icHye sIK JpKepelio akTyai3allii y Halliid CBIOMOCTI YHCIEHHHX
acorriamiii 1 KOTHITUBHUX CTPYKTYp, Uepe3 IO 13 HhOTO MOXHa BHOKPEMHUTHU
cMucn Ta nekoayBatu Horo [40, c. 66]. JlekoayBaHHS IMIUTIIIMTHOTO CMUCITY
Bi/IOYBa€ThCS 3a JOIMOMOIOI0 3/IIMCHEHHS KOTHITMBHOI omeparlii, 1o J03BOJIsE
azpecaTy BUHTH 3a MeXi OyKBAJIbHOTO 3HAYCHHS MOBHUX OJHMHUIIB 1 MOOAYUTH
CMHCJI, IPUXOBAHUM 32 MOBHOIO (hopMOI0 TOOTO 3a Joromororo iHdepenrtii [40,
c. 67]. Ilonsarrio iHdepeHii y KOTHITUBHINA JIHTBICTHIl, 3a BU3HAYCHHIM
M. MakapoBa, BiJIlIOBIJJa€ MUPOKUN KJIAC KOTHITUBHUX OMNEpAIliil, Y X0 SIKUX
000M ydYacHMKaM MOBJICHHEBOI MISUTBHOCTI JIOBOJMUTHCS aHaNi3yBaTH Ta
nekoyBatu iHpopmariito [40, c. 69].

[HAMKATOPH IMIUTIIMTHOCTI — II€ CTHJIICTUYHO MapKOBaHI OIWHUII
Tekcty. Sk 3a3Hadae JI. besyrma, IHOAUKATOPH IMIUTIIUTHOTO CMUCITY — II€
BepOanbHI 1 HeBepOanbHI 3aco00M, IO BKa3ylOTh Ha HASABHICTH y TEKCTI
npuxoBaHoro cmuciy [8, c. 38]. B xoal mpoudTaHHS TEKCTY I1HAUKATOPU
IMILTILIUTHOCTI, 5IK1 € HOCISIMU IPUXOBAHOT'O CMUCITY, IPUBEPTAIOTH J10 ce0e yBary
peLuIli€eHTa 3aBISKH CBOIM CTUIIICTUYHIM MapKOBAHOCTI, 3yMOBJICH1H MpUuitoMamMu

aKTyamizalii, BUCyHeHHs. BucyHeHHs Ha mepeHid IJIaH € YHIBEepCaJlbHUM



OpUiioOMOM TOOYZIOBH XyI0XKHBOTO TEKCTY 1 CTUMYJOM Yy MpoIlecax MOBHOI
00po6Oxku iHpopmarlii [8, c. 40].

BunyueHHs IMIUTIIUTHUX CMUCHIB Tmepeadadyae KOTHITUBHY OOpOOKY
TEKCTy 3 YypaxyBaHHAM MHOro KOHIENTyaJlbHOI Ta BepOalbHOI 1MOCTACEH.
JIexcu4H1 IHAUKATOPH IMIUTIIUTHOCTI CTOCYIOTHCS CIIIB, Y CEMHOMY CKJIaJl SIKHX
HasIBHI CILUIbHI 3 IMIUTIKATOM CEMM Ta CyMIXHI O3HaKuW. CUHTaKCUYHUUN PiBEHb
JEMOHCTPYE Y SIKOCTI 1HJAMKATOPIB IMIUTIIIUTHOCTI crenudiyHl CHUHTAKCHUYHI
KOHCTPYKIIII Ta 3BOPOTH, SAK TO: EJINCUC, PEBEPCOBAHUI Mapaieni3m,
CUHTAKCHUYHA TaBTOJIOTIs, MOJICUHJIETOH, MapUesIis, napajeibHi KOHCTPYKIII,
BCTaBHI KOHCTPYKIIii, iHBepcis. ['oBOpsSYM MpO 1HAMKATOPU IMIUTILIMTHOCTI Ha
PiBHI cemMacioJIorii, CJiJi BpaxoByBaTu 00pa3Hi 3aco00u (OpMYBaHHS IMILTITUTHUX
CMHUCHIIB, Tepm 3a Bce, Meradopy, METOHIMIiIO, rinepOoiy, MOpPIBHSIHHS,
OKCIOMOPOH, aHTUTE3Y, KalaMOyp Ta 3eBrMy.

Hatsx xapakrepusyerbcsi 6araTrcTBOM IMIUTIIIUTHOTO TOTEHIANY Ta
TPAKTY€EThCS SIK CJIOBO a0O0 BHUCIIB, 1[0 HE MOBHICTIO IIOCh PO3KPUBAE, a JIUIIE
CTBOPIOE YMOBH JIJIs1 370TalyBaHHS; T€, 10 Haraaye coooro mpo KOrock abo 1moch
[44, c. 223], Ak MOCh CKa3zaHe y JIyKe HEMmpsAMUM crocid, ajne Tak, o0 MoKHA
OyJI0 3p03yMITH, IO MA€EThCA HA yBa3i [67, c. 1022]. ¥V geskux podoTax HATAK
PO3MIISAAAETCS K 3aci0 HENMPsAMOI repeaadi iHpopMarlii Ta BOJHOYAC SK MPUHOM
IMIUTIMUTHOTO MOBJICHHEBOTO BIUMBY. [. IllaTyHOBCHKHI mporoHye OUIBII
MIMPOKE PO3YMIHHSA HATIKYy, AKE 0a3yeThCS HA MParMaTUYHUX 1 KOTHITUBHUX
3acajax — CITIBBIIHOIIEHHI MK TPSIMUM 1 HEIPSIMUM CMHCIIOM [49].

I'. KocTs BUalNSAE TpU BUAM IMILTIKAIl|, SIKI BiATBOPIOIOThH «...TOJIOBHY
TYMKY, iIeiHYy CIIPSIMOBAHICTh Ta €MOIIIHHY TOHATBHICTHY [26, c. 143] TekcTy: 1)
3aralbHOTEKCTOBY; 2) YacTKOBY; 3) JOKaJbHY, a00 KOHTEKCTyaJbHY
IMILTIUTHICTE.  JIIHTBICT CTBEp/KYE, IO 3araJbHOTEKCTOBA IMIUTIIIUTHICTH
BUPAXa€ rOJI0OBHY TEMY TBOPY 1 il MOKHA 3pO3yMITH TIJIBKU MPOYUTABIIN YBECH
TBip. YacTKoBa IMILTIIIMTHICTh OB’ si3aHa 3 MEBHOIO MOJI1€0, a00 MEPCOHAXKEM 1
BUHMKAE TOJ1 KOJIX MOBa HJie PO HUX, 00 MPO MOAll 3 HUMHU IOB’A3aHl, y TOU

4ac KOJM IMIUTIUTHICTh «... MOKE€ MOIIMPIOBATUCH 1 HA THIIUX MEPCOHAXKIB YU
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MOJii, K1 CIIYT'YIOTh TJIOM JUIsl pO3TOPTaHHs MaricTpajbHOI JiHIi CIo)keTy» [26, C.
144]. JlokanbHa a00 KOHTEKCTyadbHa IMIUTIIUTHICTD (JJOMOBHIOE 3MICT OKPEMHUX
CUTYallil UM BUCIIOBJIIOBAaHb) Ta TICHO MOB’A3aHa 3 KOHOTAIIIEIO Ta M1ATEKCTOM.
OTrxe, IMIUTIIUTHICTE € OJHIEI0 3 KaTeropialbHUX BJIIACTUBOCTEU
XYJIOXKHBOTO TEKCTY. [11/1 IMILTIIUTHICTIO PO3YMIEMO OCOOJIUBOIO POIY MIATEKCT,
PO3YMOBHUM aHaJOr 3B’SI3KIB PEaJbHOIO CBITY, CIOCIO opraHizailii CBiOMOCTI,
OCKUIBKH Y CBIIOMOCTI B1J0Opa)xeH1 He TIJIbKU CYyTHOCTI 00’ €KTUBHOTO CBITY, aje
i iX 3B’SA3KW, a/PKe OJMH CMHUCIT MOXKE NPHUITYCKATH 1 BHKJIMKATH 1HIIHMA.
IMIUTIMATHAI ~ KOMIIOHGHT BHCJIOBJIIOBAHHS IOB’S3aHUH 3 J0JaTKOBUM
CMHUCJIOBHM Ta €MOIIIMHMM 3MICTOM, KOJIM HATSAK, HEAOCKa3aHICTh, HESCHICTH
MOXXYThb TIYMAuWUTHUCS QJpPECcaToM HE 1JICHTUYHO. IMIUIIIUTHUNA CMHCI
BUCJIOBJIIOBAHHS 37100yBa€ThCS W YCBIIOMIIOETHCA YYaCHUKaMHM KOMYHIKalii 13
3Iy4EHHSM EKCIUNIMTHO BHUPAXXEHUX €JIEMEHTIB, Ha TIiJCTaBi MOBHOI
KOMIIETEHII1i, 3 OTIOPOI0 HA 3HAHHS MPO CBIT 1 COIMIabHI CTEPEOTHUITH, YSIBJICHHS
Ipo TpajuIllii MOBHOTO €THUKETy ab0 Ipo HaMipW ajapecaHTa, BiOMOCTI MpO
BJIACTUBOCTI MOBHM a00 1HIIUX CEMIOTHYHUX CHCTEM. Y TEKCTI Ha BCIX PIBHAX
MOBU ICHYIOTh IHJAMKATOPH IMIUTIIUTHOCTI, SKI JIONOMaraloTh YUTa4eBl

JEKOTyBaTH IMIUTIITUTHUM CMUCII, 3aKJIaJICHHN aBTOPOM.

1.2. Kopeasinis NOHATb K  «KIHOAMCKYPC», «KiHOTEKCT»,
«KiHOCHEeHAPi»

Kino sk siBuie MeniHOT Mac-KyJbTypHd BHKOHYE POJIb MOCEPEIHUKA B
mporeci  KOMyHiKamii MDK aBTopamMu  KiHO(IIBMY ¥ #oro misigadamu.
JIIHTBICTUYHICTH KiHO 3yMOBJICHA HOTO 3IaTHICTIO KOHCTPYIOBATH 1 TPAHCITIOBATH
CMHUCJIH 32 JIOMOMOTOI0 HE TiMTbKH BepOambHUX 3ac00iB, aje W crenudiyHux,
BJIACTUBUX TIIbKU KiHeMmaTorpady, TeXHIYHMX 3aco0iB, sKi HaOyBarOTb
KOMYHIKaTUBHOTO XapaKTepy uepe3 NoeTHaHHS 3 BepOaIbHUMU 1 HEBepOaTbHUMHU

KOMIIOHCHTaMH.
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[TOHATTS KIHOIUCKYpPCY, SIKE 3 SBUJIOCS B JIHTBICTUYHHUX CTYAISIX KIHO B
1970-x pokax, ¢Qokycye yBary Ha KIHOQLUIbMI $SK KOMYHIKAaTHMBHIM MOAIi,
CTBOPEHIH IS TJIs1/1a4a, 1 COIiaTbHO-KYJIbTYPHOMY KOHTEKCT1 HOT0 akTyasizarlii.
[ToHATTS KIHOAMCKYpPCY BKJIIOYA€ HE TUIbKM caM KiHO(DIbM, ajle ¥ TeKCTH
KiHOCIIeHapito, mo € mnepen-tekctamu (collateral texts) [70, c. 4-6]. Bouu
JOTIOBHIOIOTh 1 KOHKPETU3YIOTh 3MICT (PLIbMY, JO3BOJIAIOTH BU3HAYUTHU 1HTEHII1IO
KOJIEKTUBHOTO TBOPISA (iabMy. VY KIHOAUCKYpci (OpPMYBaHHS CMHCITY
BIIOYBAa€TbCsl HA JCKUIBKOX PIBHAX — J0(QUIBMOBOMY piBHI (y TEKCTi
KIHOCILIEHapio) 1 BiacHe @UIBMOBOMY piBHI (y [JI€ET€TUYHOMY HPOCTOPI
KIHO(DUIBbMY).

KiHoguckypc TpakTyroTh SK JMHAMIYHUA TpoIlec B3a€MOJii aBTopa i
KIHOpELUIIEHTA, SKUK BiIOYBA€TbCSI B MIKMOBHOMY 1 MIKKYJIBTYPHOMY
poCcTOpi 3a J0omoMoror 3aco0iB kiHomoBu [38, c¢. 10]. KiHoguckypc BUKOHYE
poJIb TOCepeqHrMKa MK BUpoOHMKamMu ¢inbMa W riasgadamu  [53], €
iH(opMaIiitHO HACHYEHUM 1 peati3ye eKCIUTIUTHY Ta IMIUTIIUTHY 1H(OopMaIliio,
BiH 3a(pikcoBaHUI Ha MaTepiaIbHOMY HOCIT ¥ IpU3HAYEHUM JJIS BIITBOPEHHS HA
€KpaHi Ta ayi0BI3yaJIbHOT'0 CIPUUHATTS isigadamu [32, c. 88—90]. KiHoauckypce
€ JIaJOTIYHUM 3a CBOEI MPUPOAOI0, A IIiJI IAJIOTTYHICTIO PO3YMIETHCS
aJpeCOBaHICTh TUCKYPCY, A1aJOTIYHUN XapaKTep MUCICHHS [7, c. 303].
ABTOp KIHOTEKCTY TpPaHCIIOE aJpecaTy IEeBHHUM YWHOM CKOHCTpYHOBaHI 3a
JMOMIOMOT'OI0 JIIHTBAJbHUX 1 HEIIHIBAJIBHUX 3ac00iB CMHCIH, a 3aBIaHHSIM
PEIUITIEHTa € PEKOHCTPYIOBATU 1X 13 3QIyYCHHSIM EKCTPaJiHTBATBHUX 3HAHb.
Kinomuckypc € comianbHO 3yMOBIIGHHM, OCKIIBKA JHCKYpC — II€ MOBHE
BUPDOKCHHS  TEBHOI  COMQJIbHOI  TPAKTUKH, KA  YyNOPSAKOBaHA  Ta
CHUCTEMAaTH30BaHa OCOOJMBHUM BHUKOpPUCTaHHSIM MOBH [47, c. 112]. PozymiHus
IUCKYpCY MOJKJIMBE JIMIIE 332 YMOBH HOTO pO3INSAYy Ha Tl LIMPOKOTO
COIMIAJILHOTO KOHTEKCTY 1 BUMarae MPUUHATTS 10 yBaru HACTYIMHUX YWHHUKIB:
KOHTEKCTYy, COI[laJJbHUX YyMOB TMpPOAYKYBaHHS ¢ 1HTepopeTalii, B3aeMOJii

MPOIIECIB MPOAYKYBaHHS 1 IHTEpIpeTallli TEKCTY sIK pe3yJbrary [50, c. 152].
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KoMyHIKaTUBHI 0COOIMBOCTI KIHOAUCKYPCY 3YMOBJIEHI CHeUU(pIYHUM
XapaKTepoOM YYacHHUKIB KIHOJUCKYpCYy Ta iX B3aeMogiero. lle BUKIMKaHO
BIJICYTHICTIO MIPSIMOT B3a€MO/IIi MK aJIpECAaHTOM KIHOTEKCTY — aBTOPOM 1 MOro
0e3nocepeIHIM PEIUIIEHTOM — TJsJadyaMy, KOMYHIKAIllg 31MCHIOETHCS MIXK
NEPCOHAXaMH, a Yepe3 HUX — OMOCEPEIKOBAHO 3 IVIsTaYaMHU.

I'. Knapk Bunuisie 3 mpoiapku B moOy0B1 TeneBi3iiHoi apamu: (1) risgayi
nepen exkpaHom, (2) xomaHaa BUPOOHHKIB (UIbMY, aKTOpH, (3) CHIIKYyBaHHS
nepcoHaxiB [55, c. 355]. Bsaemonis aBropa ¥ risgada (BiAmpaBHUKA W
0JIep>KyBaua) OMocepeIKOBaHa CUCTEMOIO JII0UUX 0Ci0, XY0KHBO 300paxeHUX
yepe3 ix KomyHikamioo. KiHOIUCKypC XapaKTepU3yeThCs MOJBIMHUM piBHEM
KOMYHIKallli: «BHYTPIIIHIMY» CIIJIKYBaHHSM, IO BiJOYBa€TbCA Ha PiBHI BlacHE
KIHOTEKCTY M1 TIEPCOHAXKaMH, 1 «30BHIIITHIMY — MTO3aTEKCTOBUM — MK aBTOPOM
1 rmsagauyeM. OOuaABa piBHI 3HAXOMSITHCS Y BIJIHOCUHAX BKIIIOYEHHS, J€ APYTUi
BKJIIOYA€ TMEPIINi, y TOW Yac, K MeplIuil piBeHb MICTUTh BUCJIOBIICHHS, KOTpPI
CIIYTYIOTh peajizallii aBTopchbkoi inTeHIii [33, c. 56].

ABTOPOM KIHOJUCKYPCY € CLIEHAPUCT, PEXKHCEP, OTIEPATOP, 3BYKOPEKUCED,
aKTOpU TOIIO — BCI, XTO 3aJisIHUH Yy Tpolec 3HOMKH KiHO(IIbMY; BOHHU
YTBOPIOIOTh KOJEKTUBHOTO aBTOpa B KiHOAWUCKYypci. [IOHATTS aBTOpa TEKCTY
NoB’si3aHe 3 0c000r0 a00 ocobamu, KOTPl MUIIYTh 1 PENPE3CHTYIOTh MHCEMHE
MOBJIeHHS [52, ¢. 167]. ABTOpP y KIHOAUCKYPCI € KOJICKTUBHUM, «OCKUTBKH OaraTo
07l MOXKYTh 3pOOMTH CBiA BHECOK y CTBOpEHHs (uIbMy, OaraTo JroAci
BUSIBIIIIOTH KOHTPOJIb HAJ[ HOTO XYJIOXKHIMHU BJIACTUBOCTSAMHM, 1 O6arato IojeH,
MOXYTh MPOSIBUTH ceOe y Gimbmi» [S58, c. 149-172].

KonexkTuBHIM penuItieHTOM KIHOJUCKYPCY € TisAadi pi3HOi Te€HAEPHOI,
COIAJIbHOT,  HAIIOHAJTBHOI MPHHAIEKHOCTI, KOTPi, AUBISYACH  (UTbM,
HaMararoThCsl PO3MI3HATH 1HTEHIII0 KOJEKTUBHOTO aBTOpa M PEKOHCTPYIOIOTH
CMHUCIH KIHO(UIBMY Ha OCHOBI CBOIX KapTUH CBITYy. B oCHOBI mponecy
PEKOHCTPYKIIT CMUCTY KIHOQUIBMY JICKHUTh «IJIsiAalbKa 370rajika mpo Te, 110
MaroTh Ha yBa3l mepcoHaxi» [53, c. 53]. PeuunieHT KIHOAUCKYPCY PEKOHCTPYIOE

CMHUCI KIHO(UJIBMY Ha OCHOBI CHUIBHOI 3 KOJIEKTUBHUM aBTOPOM KApTHUHHU CBITY,
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II0 YMOXIIMBIIIOE BiAJajeHy ¢ BIOKIAJA€HY B Yacl KOMYHIKAI[I0 MIX
KOJICKTHBHHM aBTOPOM 1 TJIsi1auem.

Crnenn(iyHOo0 XapakTEPUCTUKOK KIHOAUCKYPCY € HOro CHpPOMOXKHICTb
KOHCTPYIOBAaTH OXYAOXHEHY peaibHicTh. Ha ekpaHi Tisgad cropuiimae
BIJIMOBIAHUI 00pa3 peajbHOCTI, CTBOPEHUU TBOpUSAMHU (UIBMY, a HE camy
peanbHicTh [1, c. 60]. 3a AOMOMOrol CEMIOTHUYHUX PECYPCIB BiAOYBA€THCA
dbopMyBaHHS YSIBJICHHS ITPO PEATBHICTB, SIKE «HE MPOCTO BIIOOpaKaE Te, 110 B Hiif
€, ale U koHCTpyre ii» [46, c. 25]. Ilix yac TpoOayKyBaHHS XYI0XHBOTO
KIHOJUCKYpPCY B1I0YyBa€ThCs TMOCTIHHE MEPEOCMHCIICHHS PEaJbHOCTI, 1 TOMY,
300paXeHHsI Ha €KpaHi € He KOIMIEI J>KUTTEBUX CHTYyallill, a pe3ylbTaToM
KOHCTPYIOBaHHS NIEBHUX aBTOPCHKUX CMHCITIB.

«[TomikomoBHil» XapakTep KIHOAMCKYPCY 3yMOBJICHHH 3aly9eHHSM
JEKUTBKOX CEMIOTUYHHUX CHCTEM — «KOJ1B», KOTpi OepyTh y4acThb y (OpMyBaHHI
neBHoro cmuciy. 1O. Jlorman BuaUISIB Tpu BUAM 1HQOPMAIIHHUX KOJIB
KiHO1IEMY: 300pakadbHUM, cioBecHUM 1 Mmy3uuHuid [34, c. 89]. Pi3Ha B
CEMIOTUYHOMY IUIaH1 1H(OpMAaIlis, sika 1HTETPYEThCA B €IUHOMY CMHUCIOBOMY
npocTopi KiHO(1IBMY, ICHYE SIK Ha PiBHI 3MICTY, Tak 1 Ha piBHI popmu. HasBHICTH
BepOaIbHUX 1 HEBEepOaJbHUX PECypCiB y CTPYKTYypi KIHOAUCKYpCy W
3acTOoCyBaHHS cniennigyHNX KiHeMaTorpadiyHux 3aco0iB (Kajap, CBITIO, MOHTAX,
paKkypc TOIIO) CBIIYUTH MPO HOTr0 CKIATHUM IOJIKOJAOBUN XapakTep, Ae i
3aco0aMu KIHOJHUCKYPCY PO3YMIIOTh «CHCTEMY YMOBHHMX ITO3HA4YOK, 3HaKiB 1
npaBwiI ixX KOMOiHAIii MiX co0oro aia mepemadi, oOpoOku 1 30epiraHHs
iH(bOopMaIlii B HaHOUTBIIT MPUCTOCOBAHOMY JUISI IIHOTO BUTISIA [48, c. 90].

HeBepOanbHi 3HaKM  KIHOAMCKYpCY TpEACTaBICHI  (OHAIIHHUMH,
MIMIYHHUMH, KIHECHYHHMH 3aco0aMM, KOTpi CKIAJamTh  BIAMOBIIHUN
cemioTnuHuii pecypc. Kinemartorpadiuni 3Haku € crnenupiyHAMH 3HAKAMU
KIHOJIUCKYPCY, peaTi30BaHUMU TEXHIYHUMH MOKIIMBOCTSIMU KiHEMaTorpady, 1o
HaOyBalOTh MEBHOTO CMHUCITY B KOHKPETHOMY KOHTEKCTi. BOoHM € «3Hakamu
3HaKIB», a HE «3HaKaMu peuein» [42, ¢.128], 1m0 yMOKIUBIIOE pO3TsIaTy IJIaH,

paKkypc, 3BYKOBI U CBITJIOBI €(pEKTH TOUIO 3HAKAMHU, 3JaTHUMHU aKTyasli3yBaTu
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emotuBHUN cmuci. [Ipu mepeTBOpeHHI MPOCTOPY B KaJp 300pa)K€HHS CTalOTh
3HAKaMU 1 MOXYTh MO3HAYaTH HE TUIbKU T€, 3pUMHUMHM Bi1IOOPAKEHHSMH YOTO
BOHM €, a [epeTBoploBaTUCS B cioBa KiHOMoBM [35]. BignosigHo,
KiHeMaTorpadiuHi 3HaKu CKJIaJaloTh KIHeMaTorpapiyHuil ceMiOTUYHUN pecypc.
[aTepnperariiss 3HakiB a00 iX BUTIyMAuy€HHS 1HTEPIPETATOPOM YTBOPIOE NEBHI
3HauY€HHA a00 CMUCIIH, 10 3yMOBJIEHI MTONEPEIHIM TOCBIJIOM OCOOM.

Pi3Hi BuUMIpH KIHOAMCKYpPCY pPO3KPUBAIOTh HOr0 TPUEAHICTH: Yy
CUHECTETUYHOMY BHUMIPl HAroJIOIIYEThCS HaA POJl TJsgaya B IHTEpHpeTranii
KIHOTEKCTY, Y CEMIOTUYHOMY — Ha PI3HOPIHUX 3HAKOBHUX CUCTEMax Ta crocodax
iX MOoeMHAHHA IS aKTyalli3amii CMUCITY, a Y MyJIbTHMOJAILHOMY — Ha KaHaJlaX
(GYHKIIOHYBaHHS CEMIOTHYHUX CUCTEM.

Tomy MynbTUMOJANBHUI MIAXIA A0 PO3YMIHHS M aHai3y KIHOAUCKYPCY,
110 TPYHTYETHCSI HA CUCTEMHO-(DYHKITIOHATBHOMY TTIJIXO0/11 A0 aHaIi3y JUCKYPCY,
aKIIEHTy€e yBary Ha TOMY, SIKI PeCypcH 3allyde€HO JUIsi CTBOPEHHS CMUCIY
KiHOPUIbMY Ta 3a SKMMHM KaHajaMH 3J1HCHEHO KOMYHIKAI[II0 MIX aBTOpamMu
bineMy ¥ rsgagamu. T. Ban JliioBeH BU3HAaYae CeMIOTUYHI PECYPCH K TIEBH1 i1
a0o apredakTu, 10 BUKOPUCTOBYE IJIFOAWHA B TIPOIECi KOMYHIKAIlii, SK
¢bi310JIOTIYHO — HAMpPUKIAA, 32 JOTOMOTOK TOJOCY, M’S31B TOIIO, TakK 1 3a
JIOTIOMOTOI0 TEXHOJIOT1M — PYYKOI0, TarepoM, HOXKHUISIMH, KoMIT torepoMm. Ha
TyMKY JOCIITHHAKA, CEMIOTHYHI pecypcu — I Te, IO TPAJAMIIIHHO Ha3WBaJIH
3HaKaMU 1 BBaXaIU (yHAAMEHTAIBHUM IOHATTAM CeMIOTHKHU [66, c. 3], BOHHU
KyJbTYPHO ¥ COIIIaJIbHO 3yMOBJICHI Ta HE OOMEKEHI MOBJIICHHSIM YW MATIOHKOM
[66, c. 4].

Kinomuckypc He TUTBKM BKIIOYAE NUCKYpC (ibMy W «MICTUTH HaOip
KiHeMaTorpadi9HUX MPUHOMIB, 3ay4CHHUX JJIs1 CTBOPCHHS KiHO(IIbMAaY, ae i
yMINIye TparMaTu4Hi, COILIOKYJIbTYpPHI, KOTHITHBHI ()aKTOPH CTBOpPEHHS
kiHOQ1IBEMY [9, €. 115].

Kinoauckypc 1 KIHOTEKCT € HEPO3PUBHUM IIJTUM, «SIK HEPO3PUBHI MPOIEC
1 MPOAYKT: NPOIYKT HEMUCIUMHUI O€3 POILIECY, 5K 1 IPOLIeC HEMUHYYE 3yMOBIIIOE

npoaykt» [8, c. 71]. KiHOTEKCT TpaKTylOTh K «3B’sI3HE, LIJbHE 1 3aBEplICHE
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noBioMieHHs» [156], «3aBepiieHuil ay110Bi3yalbHUNA BUTBIP HA e€KpaHi» [53],
«BI3yallbHUI TOCEPEAHHKY», 3aBJAAHHSAM SIKOTO € JOHECTH /0 aJpecaTta OCHOBHI
ot #oro TBopuiB [63, c. 8]. XapaKkTepHUMH BJIACTHUBOCTSIMHU KIHOTEKCTY €
JTUCKPETHICTh, 3B A3HICTb, MPOCMEKIs W PETPOCHEKIIisl, aHTPOIOLEHTPUYHICTD,
JOKaJlbHa W TEMIOpajibHAa BIJIHECEHICTh, 1H(MOPMATUBHICTb, CHUCTEMHICTb,
LUTICHICTB, MOJAIBHICTH 1 parMaTuyHa cupsimoBaHicTh [20, ¢. 50]. Cneuudika
TEKCTOBOI MPUPOIU KiHO(DITEMY 3yMOBJICHA ITOETHAHHSM SIK 3arajbHOTEKCTOBUX
XapaKTePUCTHUK, TaK 1 Criel()IYHNX, BIACTUBUX TIIbKU KIHOTEKCTY. Jl0 OCTaHHIX
BIJTHOCSITH JIBOPIBHEBY CTPYKTYPY (HasiBHICTh BI3yaJIbHOT'O W 3BYKOBOT'O PSAJIB),
IHTEPTEKCTYaJIbHICTh 1 MOJAJIBHICTh SIK peaii3allild aBTOPChKOro0 Hauaja, II10
KOHTpacTye 3 ¢parMeHTaMu 00’ €KTUBHOTO BigoOpaxkeHHs peaiabHOCTi [20,
c. 72— 74]. Ule onaHi€0 BIACTUBICTIO KIHOTEKCTY € CHEUUPIYHUN THUII
aJpeCOBaHOCTI, OCKUJIbKU KIHO € TEKCTOM MacoBoOi kKomyHikarii [21, ¢. 8]. DiaeM
K KIHOTEKCT «IPOYUTYETHCS» TIsiadaMH B MEBHOMY COIIaJIbHOMY KOHTEKCTI,
BOHU HE TUIBKH CIPUUMAIOTH TPY aKTOPIB Ha €KpaHi SK JKUTTS y BCIX HOTo
posiBax, aje H BOJOJMIIOTH IMEBHOK (POHOBOIO iH(OpPMAIIIED TPO ACIEKTH
cTBOpeHHS KiHOG1IbMY. ToX y HaIIiit poOOTI KIHOTEKCT PO3YMIEMO SIK CKJIaHUN
CEMIOTUYHO TETEPOTreHHHM TEKCT, SKHM icHye y (opmi KiHODIIBMY, TOEIHYE
3araJlIbHOTEKCTOBI ¥ crernudiuyHi XapaKTEPUCTUKH, € 3aBEPIICHHM BHTBOPOM
KOJICKTUBHOT'O aBTOPA ¥ NMPU3HAYECHUIN KOJIEKTUBHOMY aJpecary.

Hadinepmri  mocmimxeHHsT KiHOTeKCTy Haiexarb FO. Jlotmany, skwuii
JOCIIKYBaB KIHOPUIBM 3 TOYKH 30pYy CEeMIOTHKH. BiH BBaxkaB, 10 KIHOTEKCT
MO’KE€ pO3IJIaTHCS OJHOYACHO SIK JAMCKPETHUH TEKCT, SIKMM CKIIAJaeTbes 31
3HaKiB, Ta HEIUCKPETHWH, B SIKOMY 3HAa4Y€HHS NPUIHUCYETHCA OE3MOCEpPEeIHbO
tekcty. Kpim Toro, 0. Jlorman Buiise Taki KOMIIOHEHTH KIHOTEKCTY, SIK Kajp i
kino(paza. Kaap, 3a FO. JlormanowMm, o/iHE 13 OCHOBHUX MOHSTH KIHOMOBH, SIKOMY
MOJKHA JIaTH PI3HI BU3HAYCHHS: «MIHIMaJbHA OJUHMIIL MOHTaXY», «OCHOBHA
OJIMHUIISL KOMITO3HUIII1 KIHOMOBICT1», «€JIHICTh BHYTPIIIHBO KAJPOBUX EJIEMEHTIBY,
«OJIMHHULISI KIHO3HAYEHHS». Y TaKOMY pa3i KaJp OTOTOKHIOETHCS 31 CJIOBOM Ta 3a

AHAJIOT1E€I0 CTa€ OCHOBHUM HOCIEM 3Ha4eHb KIHOMOBH [15, c. 28].
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[. KoBaneHko mepekoHaHa, IO BIAEOPS] JOMIHYE HaJ CJIOBECHUM
KOMIIOHEHTOM y HapaTUBHIA CTPYKTYypl KIHO(UIbMIB, MpOTE caMe BepOajibHE
pOOUTH KIHOAMCKYPC MpPaBAONOAIOHUM 1 OmkuuM A0 KUTTs [24, c. 51].
Hocniguuus anrnomoBHuX KiHoduieMiB C. Koznodd migkpecitoe BakKIUBICTb
HeBepOAIbHUX KOMIIOHEHTIB ()1JIbMY Ta HAIOJISITa€ HA iX J€TaJbHOMY BUBYEHHI,
BBaXKa€, 110 HAWTICHIIIE 3 BepOAIBLHUM KOMIIOHEHTOM 3B’s3aHa aKTOPChKa Ipa,
0COOJIMBOCTI 3HIMAaHHS, MOHTaX Ta 3BYKOBI €(eKTH, 5Kl 1 30CEpeIKYIOTh yBary
riig/ladya Ha MIATEKCTi, 1 HE CIOCTEPIraeThCs MPU YUTAHHI KiHOCIEHapiro abo
TUTpiB [63, c. 212].

Kinocuenapiii po3risiialoTh SK KOTHITUBHY OCHOBY KIHO(UIBMY, IO
peali3y€e iHTEHIII0 OHOTO 3 KOJICKTHBHUX aBTOPIB — CIIEHApUCTA 1 MICTUTh
iH(pOopMaIlio Ipo AiMoBUX 0cCi0, ApaMaTypriyHuil KOH(IIIKT, pO3BUTOK MOAIN Ta
ixHro kynaeMiHamito. KiHocreHapiii  TakoXX  MICTUTh  peMapKd 100
KOMYHIKaTUBHOI TOBEIIHKM TE€pOiB 1 KOMEHTap II0J0 IMPOCTOPOBO-YACOBHUX
xXapakTepucTuk mofAid. KiHocrieHapiii CIyXuUTh OCHOBOK s (UTbMyBaHHS
TBOPY, BU3HaUa€ HOTO 17IeHHO-XYI0KHIN 3MICT, pO3rOpTaHHs MOAIH, xaHp [44].
Moro BBaXaroTh «IIEPEATEKCTOMY (iTbMY, KOTPHil MOKHA PO3IIISAATH 5K TIEBHY
MOJeNb, HEOOXIIHY JUTsl opraHizalii 3iomok dinemy [15, c. 16—17], nuceMumii
IJIaH TOAIN Ui CTBOpPeHHS (pimbMy 31 3a3HAYCHHSAM Bi3yajbHOI W ayJIiajbHOI
iHdopmarrii [69].

Cuenapiii — KOTHITUBHA MOJENb (QUIBMY — CTPYKTYpY€ U CTEPEOTHIIZYeE
JTIOJICBKUN JTOCBIJT HAa OCHOBI YSBIICHH IPO CBIT KOJCKTHBHOTO aBTOpa; IIe
MUCEMHUN TEKCT 3 OMHMCOM MOBHOTO 1 BI3yaJbHOTO Martepiainy KiHO(iTbMa.
[TpocTopoBoO-4acoBi mapameTpy KiHOCIEHApir0 1HPOPMYIOTH PO 3MIHHM Yacy Ta
Micms Jii, 1 BKJIIOYAlOTh TPH OCHOBHI KOMIIOHEHTH: 1) TpocTip: cIeHa
BHYTpimHbOr0 a60 30BHimHBOTO Xxapakrepy (INT./EXT.); 2) wmicue aii: ne
koHkpeTHO BigOyBaeThcs aia (LOCATION); 3) wyac: B skuii yac pgo0u
BinOyBaeTbest migs (DAY/NIGHT) [12, c. 335-343]. Ilpouec cTBOpeHHSA
KIHODUTBMY PO3IIISIAI0Th K €WHHM, 110 BKJIOYAE ABAa BIJHOCHO CaMOCTIMHHUX

eTanu — CIEHAapHUU 1 BJIacHEe KiHemaTorpadiunuii. 3MICTOM IOTO MPOILECY €
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nepexiJl BiJ BHYTPIIIHBOI ApamaTypriuHoi ¢Gopmu 10 (OpMH 30BHIIIHBOI —
00pa3zoTBopuOi — BiJy 00pa3y ciieHapHOro A0 00pa3y ekpanHoro [17].

VY KOHTEKCTI HAmoro JOCHIKEHHS PpO3IJISAaEMO aHIIIHCHhKOMOBHI
JIpaMaTH4Hl ceplaju SK >KaHpOBUU PI3HOBHJI KiHOTEKCTy. Hapasi cepian crae
SHIUKJIONENI€I0 CYYaCHOTIO KUTTH, aJKe, KpiM 0e3MocepeHbOro CIOKETY, BIH
Hece 3HaHHS PO Pi3HI chepu JTOJICHKOT JISIBHOCTI, Ta € IHCTPYMEHTOM st
BIIPOBA/KCHHS Y MAaCcOBY CBiJIOMICTh THX YH 1HIIMX COI[IOKYJIBTYPHHUX IOHSTD,
IIHHICHUX YCTaHOB, OOYMOBIJICHMX 3allUTOM CYCHUIbCTBA, WOro mnoTpedamu,
1JIE0JIOTIEIO.

VY cepiani onoBigaHHs Oe3nepepBHE 1 cepli MOTPIOHO NUBUTHUCS OAHY 3a
OJTHOO, aJ[)K€ TOCIHIIOBHICTh CTBOPIOE YSBIEHHS Tpo Oe3mepepBHHI yac. Y
HBOMY PO3BHBAETHCS JCKiIbKa CroxkeTiB (Storylines), neski 3akiHUyIOThCS, JIEsKI
PO3MOYMHAIOTHCS, ajle BCl BOHU MDK COOOIO TMOB’sI3aHi; TaM JI€ 3aBEepPIIyEThCS
OJIMH, PO3MOYMHAETHCS 1HIIMKA. HapaTuB BIUIMBae Ha TUIAayiB, MIATPUMYIOUU
HAmpyry, 3MyIIyIOYd iX ragatd, mo Oyae nami. [ngmagiB 3a A0momMororo
3aIUTyTaHUX CHOKETIB, TMOBCSAKACHHUX TOAIA 1 dyacy cepiany, SKHM
CIIBBITHOCUTBHCS 3 pEAJIbHUM YacoM TJIsg/1a4ua, 3MYyIIYIOTh TTOBIPUTH B Te, IO yCe
BiOyBaeTbes Hactpasi [10, ¢.105].

[TpoBucanns — 3aci0, 10 BUKOPUCTOBYETHCS JJIsI CTBOPEHHS HAMPYTH MiX
cepissMH, TIepepUBaHHs OMOBiII B KirouoBuii MoMenT (Cliffhanger) poscrasanmns 3
aynuTopiero, moO BOHAa MOIJIA PO3MIPKOBYBAaTH HaJl 3alUTaHHSAMH, IO
3UIAIIAINCS O€3 BIJTOBIII Ta B IKMX MOXKe OyTH JCKIJIbKa BapiaHTIB pimieHb. L{ei
3aci0 BUKOPHUCTOBYETHCS HJIsi TOTO, MO0 3alydydTH ayJUTOPil0 B OIOBIJb,
crioHykae TismadiB OymyBatu 3porankm [10, ¢.106]. Hapasi, ocobiuBo y
JIpaMaTHYHUX Tellecepianax, CIOCTepiraeMo TepeBary BIIKpUTUX ¢iHaATiB Ta
BIJICYTHICTh YITKOTO TOMAUTY Ha JOOpWUX Ta 3JMX TepoiB, OCKUIBKK CHUTyarlii
3MOJYJIbOBaH1 y TeJecepiali He MaloTh OJJHO3HAYHOT'O BUPIIIEHHS Ta 3MYILIYIOTh
peluIli€eHTa 3aMUCIUTHUCS HAJl BTACHUM BUOOPOM.

Orxe, mig KIHOAUCKYPCOM PpO3YMIEMO CEMIOTHYHY CHUCTEMY, IO

XapaKTEepPU3Y€EThCsl 3HAKOBOIO HEOJHOPIAHICTIO, TOOTO BHUpaXaeThCAd 3a
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JOTIOMOT 010 BepOalbHUX Ta HEBEpOaIbHUX (Y TOMY YMCII 1 KiIHEeMaTorpapiyHux )
3HaKiB Ta BIJIMOBIA€ 3aMHUCITy KOJIGKTUBHOTO aBTOpa, € 3a(iKCOBAHOIO Ha
MaTepiaiIbHOMy HOCI€BI Ta MpU3HAYEHA [UIsl BIATBOPEHHS Ha €KpaHi Ta
ayalOBI3yaJbHOTO CHPUUHATTS TisanadaMu. KIiHOTEKCT MO BiJIHOIIEHHIO J10
KIHOJUCKYPCY MOKE pO3IJIsAaTUCS SIK oro (parMeHT, a KIHOCIEHapiil K Horo
KOTHITUBHA  OCHOBa, TOOTO  MOJENb  BepOalbHHMX,  HEBEpOAIbHMUX,
KiHemMaTorpadiyHuX Jii, K1 MOJaHO Y YaCOBOMY Ta MPOCTOPOBOMY AaCIEKTI 3
ypaxyBaHHSIM COLIAJIBHUX 1 KYJbTYPHUX YHMHHHKIB, KOHBEHIIHHUX ISl IEBHOTO

KIHOOTIOBIJaHHS.

1.3. JlinrBicTH4Hi 3acaau JOCTIIKEHHS MYJIbTHMOAAJIbHOCTI

BypxmuBuii po3BHUTOK HOBITHIX ITM(HPOBUX TEXHOJIOTIH, iX TOTalbHA
IHTETpallis B Mpollec KOMYHIKallli MOpYyIIy€e MUTAHHA MPO MYJIbTUMOJATbHUN
XapakTep KOMyHikamii. JIOCHIIHMKK HarojiomryloTh Ha BHCOKOMY CTYIEHI
1HTETrPOBAHOCTI PI3HUX CEMIOTHYHHX PECYPCIB Y Cy4aCHOMY KOMYHIKATHBHOMY
IpoIieci, KOJIM HEMOXKJIMBO BIJOKPEMHUTH HOTO BepOaiabHy CKJIAIOBY BiJ Iapa
BepOaTbHUX KOMITOHCHTIB.

Keiipi XKesirt, xedd bezemepi Keit Oannopan y 36ipHuKky “Introducing
Multimodality” [62] akymyntoBaiau 0a30Bi 3HaHHSA MPO MYJIBTUMOJAIBHICTD Y
miarBictrmi. Tak, TepMiH «MyJIbTUMOAANBHICTEY 3 SBUBCS Hampukiaii 1990-x
POKIB y pi3HMX Kkpainax. [oro He3aJe:KHO OJHMH BiJ OIHOIO MOYANH BXKUBATH
Yapne3 I'yasin (crarrs y Journal of Pragmatics, 1998) y CHIA y cdepi
etHomeTooJorii i ['toaTep Kpecc 3 Teoran Jleitenom (Multimodal Discourse:
The Modes and Media in Contemporary Communication, 2001) vy
Benukobpuranii y iapuHi CEMIOTUKH.

MynbTUMOAANBHICTh CHPSIMOBaHA HAa BHUBYEHHS PI3HUX CIOCO01B
MPOAYKYBaHHS 3HAYEHHS OKpPEMO 1 y IX B3aeMOJli: 300pa)KeHHs 1 TEKCT,

MOBJICHHSI 1 K€CTH, MaTeMaTU4YHI CUMBOJM 1 iX mpaBonuc touo. OcobauBoro
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PO3MOBCIO/KEHHST 3a3HAJM JIOCIHIJKEHHS aHTJIOMOBHOI IIKOJU COLIaJIbHOT
CEMIOTHKH, Y KOTPUX MYJIbTUMOJAIBHICTG PO3IVISIAAETECA Kpi3hb MPU3MY
cemioTuHoro moaycy (3a I'. Kpeccom — comianbHo cOpMOBaHUN, KYJIbTYPHO
BCTAHOBJICHUH CEMIOTHYHUH pecypc TNPOAYKYBaHHS 3HAYCHHS), SK TO
300pakeHHS, My3UKa, MOBJIEHHS, TPhOXBUMIPHI 00’ €KTH, KOJIp, AeKOpauii 1 T.A.
[11,c. 12].

Y TiymMadeHHI TOHATTS «MYJIbTUMOJAIBHICTEY yueHHid A. Kubpuk
CIIUPAEThCA HA PO3YMIHHA MOJAJIBHOCTI, TNPHUHATE Yy TICHXOJOrii 1
HENUpo(d1310JI0Tii: TUN 30BHIIIHBOTO CTUMYIY, SIKMM CHpUUMAEThCA OAHUM 13
OpraHiB UyTTs JIIOJIMHH, HAcaMIIepe]l 30poM 1 cimyxom [23, c. 135].

Yemin 3a  Enroni bamapi #  Ilomom Ti6o, Amicon ['1660HC
MYJIbTUMOJANBHICTIO HA3WBAa€ TEPMiH, SKUH OXOIUTIOE PI3HOMAHITHICTh
NEePCIEKTHB, CIIOCOOIB MHCJICHHS Ta MOXJMBHX MiaxonaiB. Lle GaraToriipoBuii
HaOlp 1HCTPYMEHTIB, @ HE €IWHUM THCTPYMEHT JJIsi JIOCATHEHHsI €IMHOI MEeTH
[57, p. 109].

Ha nymky Keiipi XKeBiTT, MyIbTUMOaBHICTE — 1€ THTEPAUCITUTIIIHAPHUM
HiaXig, Y paMKax sIKOro KOMYHIKalio W rnepenady iHdopMallii po3yMiloTh SK
KaTeropito IIHMPITY BiJi MOBH, IO IIOB’SA3aHO 13 YacTO OOrOBOPIOBAHUMU
MUTAaHHSIMHU TIPO 3MIHU B CYCHIJIBCTBI, HAIIPUKJIAJ, CTOCOBHO HOBHUX Mejia Ta
TEeXHOJIOT1H. MynbTHMOMANIBHI M1AX011 3a0€3MeYnIN HOB1 KOHIICIIi1, METO/IH Ta
criocoOu 300py ¥ aHami3y Bi3yaJbHUX, 3BYKOBHX, PEali30BaHUX Ta MPOCTOPOBHUX
acCIIeKTiB B3aeMoJii [61].

T. BooBiHa 3ayBaxkye, 110 MOHSATTS «MYJIbTUMOJATBHICTBY CHOPITHEHE 3
MOHSITTSAM «MYJIbTUMENINHICTEY» 1 onucye (GOpMyBaHHS 3HAYECHB 32 JOIIOMOTOIO
pPI3HHX CEMIOTHYHUX 3ac00iB — MOIYCiB — 1 TIOB’SI3aHUX 13 HHUMH
COIIOKYJBTYPHUX KOHBEHIIIH. MoIycoM MOXe BHCTyNaTd Oyib-sfiKa cHCTeMa
3Ha4YeHb (YCHE 1 MMCHhMOBE MOBIICHHS, KOMIIpP, )KECTHU, MIMIKa, 1HTOHALIIS TOIIO).
MonbsTuMOAaNBHE TOCTIIKEHHS, Ha TYMKY BU€HO1, CKOHIICHTPOBaH1 Ha BUBYEHHI
e(deKTiB, 10 CTBOPIOIOTHCSA M Yac IMOEJAHAHHS JBOX YM Oliblle MOAIOHHUX

moxayciB [11, ¢. 5].
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Tak, M. 3axapoBa TpakTy€ MyJbTUMOJAIBHUM TEKCT AK TOH, IO
JOHOCUTH 10 4YMTaya 1H(QOpMalilo HEe TUIbKU BepOaiabHO, ajie i 3a JOMOMOTIOI0
IHIIUX CEeMIOTUYHMX KaHaiB (UItOCTpallii, 3ByKOBUM psii, My3HKa, MOBa Tija
TOILI0), BIJTMBA€E HA OPTaHM YYTTIB LIJIKOM, TOA1 K APYKOBAaHUN TEKCT CTUMYJIIOE
npolecu nexkoayBanss [19, c. 122].

3a Bu3HaueHHsAM [O. [leTMHKO, MyJIbTUMOAATBHUAN TEKCT — LI€ TEKCT, AKUU
MICTUTh B €001 JBa 4M OJbIIE B3aEMOJIIIOYl CEMIOTHYHI pecypcu (Moaycu
KOMYHIKalii), He0OXiJIHI JIJIsi TOro, 1100 peani3yBaTh KOMYHIKATUBHI (PYHKIIT
TekcTy [16, c. 8].

[ToHATTS «MOIYC» PO3YyMIIOTH SIK MPOMIXKHY KAaTErOpit0 MK MajuMHu M
BEJIMKUMHU CEMIOTHYHHMU SIBUIIAMHU, TAaKUMHU K 1HIWBIyajdbHI 3HAKU Ta L1
cemiotnyHl cucremu [7]. Octanni Tomac Merren, ciuigom 3a J[oHOM
beiittmenom 1 Kapnom-T'enpixom  IlIminrom,  Ha3uBae  CyKYIHICTb
B3a€EMOTIOB'SI3aHUX IIapiB 3 TphOMa PIZHUMHU PIBHSIMHU aOCTpakIlii: BiJ YITKO
BUPAXEHOI MarepiaJbHOCTI BHpa3dy Ha HIDKYOMY PIiBHI J10 aOCTpaKTHOI
iHTEepIpeTallii BUCokoro piBHs [68, p. 206].

I'. Kpecc, 3i cBoro 0oky, narojomrye: “What counts as mode is a matter for
a community and its social-representational needs. What a community decides to
regard and use as mode is mode” [64, p. 43]. Take BU3HAUCHHS YMOMIJIHBIIOE
TPAKTyBaHHS MOJyCYy SIK TOHSTTS, 3aCTOCOBYBaHE 10 Oyab-KOi aOCTpakTHOL
BEJIMYMHM, siKa Mae 1 Gpopmye 3HadeHHS. TUM HE MEHIle, YYCHU BUIUISLE JBA
OCHOBHI MoOjycu: BepOanbHHI 1 BizyanbHH. OCTaHHIM BIaJo PEMpPE3EHTYE
KOHKPETHI JIeTai, ajie He 3/1aTeH BiJoOpa3uT aOCTPaKTHI MOHATTS (32 BUHATKOM
cumBoOITiB). Moaycu, Ha nymMKy . Kpecca, moeqHyr0ThCSl y paMKax OJTHOTO Mefia,
3a JJOTIOMOTOFO SIKOTO BOHH 1 CTalOTh JocTynHUMH [64, p. 116].

T. KpucanoBa 3a3Havae, 1m0 MOJIYCH OpraHi30OBaHI y HH3KY CHUCTEM
CEHCOTBOPEHHS Il TIPOMYyKYyBaHHS JIOJAATKOBOTO 3HA4YEHHSA. YCI MOIyCH
BUKOHYIOTh 110 ()YHKIIIO MO-PI3HOMY, 13 BUKOPUCTAHHSIM CIEU(pIYHUX KOJIB
a0o0 ceMioTMYHUX pecypciB. Tak, MOAycH KIHOTEKCTY (MOBJIEHHS, 3BYK 1

300paxeHHs) MepeaaroTbesi IBOMa 1HQOpMaIIHHUMHU KaHajJaMU: 3BYKOBHUM 1
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BI3yaJbHUM. Bi3dyalbHHMIl MOJyC risaad clpuilMae yepe3 Bi3yalbHUM KaHal,
CIOJIM BIAHOCATH 300pa’KE€HHSI, BI3yallbHI €(DEKTH, MIMIKY 1 )KECTH MEPCOHAXKIB.
3BYKOBHII MOJAYC peani3yloTh 4Yepe3 MY3UKY, 3BYKOBI e€(eKTu, ImyMm 1 T..I..
OO6uBa KaHAIM COYTYIOTh AJIA Nepeaadl BepoaibHO1 iHpOopMallii: y TUCEMHOMY
abo ycHoMy BUTJIsiL [65, p. 15].

HailinoBHimy kiacu@dikamiro MOIYCIB MpOMNOHYE, Ha Hally JIyMKY,
HaykoBellb E. bepH y cBoili poboti “The kineikonic mode: Towards a multimodal
approach to moving image media” [54], sika TOCTa€ peIeBaHTHOIO caMe IS
aHamizy kino tekcry (Puc.1.1.).

Buennit moxinsie Momycu Ha iHcTpyMmeHTanbHi (Orchestrating modes) i
KOHTpuOyTUBHI (contributory modes). IHcTpyMeHTanbHI MOJYCH, HAroJoIlye
E. BepH, BU3Haual0Th TEXHIYHI aCMIEKTH CTBOPEHHS MYJIBTUMOJAIBLHOTO TEKCTY:
siiomkn 1 penaryBanus ¢inmemy (filming and editing). Texuiuni acmektu
CTBOPEHHSI KIHOTEKCTY HE€ CTAaHOBIATH IHTEPEC Yy paMKax JIHTBICTUYHHUX
JOCJDKEHb, TOMY Y HAIlIOMY JOCIIKEHH] aKI[EeHT POOUThCS Ha KOHTPUOYTHBHI
MOJIyCH.

VYenip 3a E. bepHoMm, BumiinsiemMmo Tpu KarTeropii MOAYCIB: Bi3yalbHUH
(ocBiTJICHHS 1 OQOpPMIICHHS CIIEHH), 3BYKOBHM (BHUKIIOYHO MYy3HKa) 1
peanizoBaHuil (ClIeHIYHA s 1 MOBIICHHs). TepMiH «peanizoBaHHi» TPAKTYETHCS
SK TOH, IO IOB’SI3aHUM 3 Ji€l0: MIMiKa a00 KECTH, OCOOJHMBOCTI JEKCHUKU UM
CTHJIICTUKU MOBJICHHSI, MOTO I1HTOHAIliS HABIAKW HEPO3PUBHO TIOB’S3aHI 3
aKTOPCHKOIO TPOIO Ta JISIMM NMEpCOHaka. BuaiIeHHS MOBIEHHS SIK OKPEMOTO
KOMITOHEHTY peajli30BaHOr0 MOJYCY, SIKAW BKJIIOYa€E B ceOe OJHAKOBO YCHI 1
INUCHMOBI MPOSBH BEpOAIBHOTO TEKCTY, AO3BOJISIE MOBHOLIIHHO MpOaHali3yBaTH

PEIUTIKK TIEPCOHAXIB Y PAMKaX OJJHOTO MOJIYCY.

KOHTPUBYTHUBHI MOJAYCH

e 1 ~
PEAJII3OBAHUN MOJIYC 3]13\/317(1){;3214 BI3VAJIbBHUU MOJYC

v v v v v
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cueH.qua MOBJICHHA MY3MKAa OCBITJICHHA O(opmIeHIsT
aist CLHEeHHU
KECTHU JIEKCHKa MEJIOAIHHICTh Hampsam apxIiTeKTypa
MIMIKa rpamaTukKa rapMOHIs {HTEeHCHBHICT oOpaszu
pyxu TOHAIBHICTh pUTM doxkyc TEKCTypa
IpOoKceMika pUT™M HIBUAKICTD KOJIp KOJIp
IPUM/MaKIisHK HIBUAKICTD IHCTPYMEHTHU
OJISIT TeMOp

Puc. 1.1. Knacughixayis xoumpubymusnux mooycie (3a E. beprom)

[I{om0 MyTbTUMOAATBHOTO aHAII3Y KIHOTEKCTY, yueHui E. bepH npornonye
3MIMCHIOBATH HOTr0 MUISXOM KOMEHTYBaHHS KOXKHOTO MOJYCY OKpeMo i
BUSIBIICHHIO 1X CHIIBHOT (QYHKII y KOHKpeTHiN curyanii [54]. OdyeBuaHO, 110
KIHOJIIAJIOT, SIK €JIEMEHT KIHOTEKCTY, HE BOJIOJIE€ aOCOIFOTHOIO CaMOCTIHHICTIO,
TaK K TICHO TOB'S3aHUMA 3 BIICOPSAIOM, SIKMM 3HAYHO JIOTIOBHIOE 1 IMOSICHIOE
ClIOBeCHUW Marepiall. BiJCYTHICTh Takoro BiACOpSAY MOXKE CIyryBaTH
MIEPETIOHOIO JIJIs1 TOYHOTO 1 MOBHOIIIHHOTO CIIPUWMAaHHS TOTO Y TOTO (PparMeHTy.
Ha nymky €. Komnoninoi, 3a JOMOMOIO0 BIICOPSAAY 3HAYHO 3POCTAE JIOJS
IMILTIMUTHOCT1  1HpoOpMaIii, amke aynioBi3yalbHUW KOMIIOHEHT EKCILTIKY€E
BIJICYTHI €JIEMEHTH KiHOpO3I1oBiai [24, c. 329].

VYuena O. BopoOifoBa Harojomrye, mo TaK SK MOPOKCHHS CMUCIIB
BIMOYBA€EThCSI Yy CYKYITHOCTI BepOAJIbHOTO W IHIIMX CEMIOTUYHUX KOJIiB
chepu  iHTEpeciB

MYJbTUMOAATBHUX JOCTIDKeHh TMOTPAIJIAIOTh PI3HOMAaHITHI

(Bi3yaJIBHOTO, KapTUHHOTO, ayiaJbHOr0), 10
JMCKYPCUBHI

YTBOPEHHS: KOMIKCH, peKjiama, TeaTpaJibHa MOCTAHOBKA, KIHO(P1JIbM TOLIO, 1 TAKE
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TpPakTyBaHHSI JO3BOJSI€E OYyAb-SIKMH XyJOXKHIA 1 HEXYJOXHIM TEKCT Ha3BaTH
IIPUHLUAIIOBO MYJIBTUMOJANBHNM [13].

Otrxe, cmgom 3a JI. EnmectpomMoMm, BBaXXaeMO MYJIbTUMOJAIBHICTD
KOMOIHAITIEI0 MOJAJIBHOCTEM 1 MOMYCIB, BJIACTMBOIO [Jii OJHOrO Meia.
TpakTyBaHHS MYJIbTUMOJAIBLHOCTI SIK KOMOIHAIll MOJYCIB, SIKI TMPOIYKYIOTh
3HAUEHHS, Ja€ MIATPYHTS A aHamizy (QYHKUIMHMX MOXJIMBOCTEH KOXKHOTO 3
MOAyCIB 1 iX B3aeMOJli y paMKax MYJIbTUMOJIAJBHOTO  MIPOCTOPY

aHTJIIACHKOMOBHUMX JpaMaTUYHUX TeJecepiaiB.

PO3/1LT 2

OCOBJIMBOCTI PEAJIIBALIT IMILTIIIUTHAX CMUCJIIB
Y IPAMATHYHMX TEJECEPIAJIAX: MYJIbLTUMOIAJLHUI
TIIXIT
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2.1. B3aemoaisi Bi3yaJIbHOr0, 3ByKOBOI'0 Ta Peaji30BaHOr0 MOAYCIiB Y

KiHONIPOCTOPi aMepUKAHCLKOIO Tesiecepiany “Little fires everywhere”

“Little fires everywhere” («Ycroonu *keBpitoTh noxexi», 2020 p.) — ue
aMEpUKaHCHhKUI JpaMaTUYHUN MiHI-cepiaj, 3aCHOBAaHUW HAa OJHONMEHHOMY
pomani Cenecte [Hr, mpem’epa sikoro BiaOysacs HaBECHI IIbOTO POKY Ha cepBici
Hulu. TToxii 8 emizoaiB cepiany posropraiothest y 1990-x B micteuky Illetikep
["aiirc, Oraito. CroxeT MiHi-cepialy pO3BUBA€ETbCS HABKOJO KUTTSA Oararoi Ta
BIUTMBOBOI Enenn PiapcoH, sika HamaraeTbcst CTBOPUTH 00pa3 00901 MaTepi
Ta JAPYXKMHM, 1 3arafkoBoi XyaoxkHuui Mii Boppen, korpa onxHoro pasy
BUTIQ/IKOBO OITMHUJIACS Y TOMY CAMOMY MiCTEUKY.

Tenecepian Bipi3HIETHCS HENIHIHHOIO MOOYAO0BOIO Oaratbox cepiil Ta
HacwueHUH (renrdekaMu, a TaKOK TTOBTOPOM IEBHUX CIIEH 3 PI3HUX TOUYOK 30Dy,
mo Oe3nepeyHo JormoMara€e 3pOo3yMITH XapakTep TrepoiHb Ta BCTAHOBUTHU
B3a€EMO3B’SI30K MK MPUYMHAMHU Ta HACHIAKAMH IXHIX BUMHKIB Ta 3pOOJIECHUX
BUOODIB.

JlocmimpkyBaHui cepiai, sk KiHoananraris pomany Cenectu [Hr Bkitouae
y cebe He TIIbKH PO3IOJII MOBHOTO NMOTOKY HAa CHHTarMH W aKTyalli3allifo
KOMYHIKQTHBHOTO KOHTEKCTY, aje W HaJaHHSI OCOOJMBOI POl Bi3yalbHOMY Ta
3BYKOBOMY MOJIycaM, sIK1 37aTHI MPOAYKYBaTH JOAATKOBI 3HAUCHHSI, 3MIHIOIOYH
a00 JOMOBHIOIOYH 3MICT BepOaJIbHOTO KOMIIOHEHTY.

Y KOHTEKCTI HaIIoro JAOCTIKSHHS i1 Yac aHalli3y Bi3yaJIbHOI CKIJIaJOBO1
KIHOTEKCTY OCOOJIMBY yBary 3BEpTA€EMO Ha TaKi YMHHUKH: JXECTH, MIMIKa,
MakisDK, OJST TepoiB (peasi3oBaHW MOJYC), My3WKa, MEJIOMINHICTh, PUTM
(3ByKOBUU MOJYC), OCBITJICHHS, TEKCTypa, 00pa3u (TaKOXX CHUMBOJIH), KOJIp
(Bi3yasIbHUI MOZIYC).

Tak, y nepuuriit cepii mig Ha3Boro “The Spark”™ nist onpa3y NOYMHAETHCS 3
MOXKEXKl Ta 300paKEHHS TNanalyoro OYAMHKY, OUIsl SKOTro CTOITh HOTro
rocriofapka Enena Piwapicon, a HABKOJIO JIyHAIOTh CUTHAIIN TTOKEKHUX MAIIIHH.

V kaapi Ha IEpIIOMY IUIaH1l OYIMHOK Yy IOJIYM’1 Ta 3aCMYy4YEHE JIMIIE TePOiHI, IKa
y y y y y ,
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TpUMa€e pyKH Ha rpyAsx. Mimika Ta xectu Enenu nepenarots il IIOKOBUH CTaH
Ta BKa3ylOTh Ha PO3May KIHKH, )KUTTA SKOI IIIOMHO 3pyiHYBaJla >KOPCTOKA CTUXI1sS
BorHi0. KonbopoBa nasiTpa 3MiHIOETBCS BiJl dKOBTOrapsiYMX BIJITIHKIB MOJYyM’ s
70 CIpUX Ta YOPHUX KOJBOPIB MOMENTy MIcas Mokexi. KoHTpacTHI KOJabopH,
BUKOPUCTaH1 AJi MOOYI0BU LOTO KaJpy, aKTyalli3yl0Th CUMBOJIIYHE 3HAUECHHS:
YOpHMIA, SK CHMBOJ CMEPTI Ta 3racaHHs, Mepeaae TMOHYpi eMOIl TOJIOBHOI
repoiHi, ii 30eHTeXEeHHS Ta MeBHY 0al1yKICTb.

He BumaaxoBuM € mUTaHHS MOJIICMEHA A0 HEi CTOCOBHO MPUYHH MOXKEXKI:
“Elena, someone intentionally burnt down your house with you inside. If lzzy
didn’t do this, then who did?” (Ep. #1), 3 IKOTO 1 MOYHWHAETHCSI OCHOBHA isi
cepiaiy, y pe3yJbTaTi 4oro IUisgad TIOBHHEH CaM BiATOBICTH HA I1e MATaHHS. Y
TaKWil CrociO mepiia ciieHa cepiaixy Ta OCTaHHI HOoro mojii y 8 cepii yTBOPIOOTh
pPaMKOBY KOMITO3UIIIIO Ta aKICHTYIOTh yBary pelUIi€HTa Ha KIIOYOBIA mojmii
cepially, MpUYMHAX Ta HACHIiJKaxX MOXexi, mo Tpanwiacd. Lle Takox nae
MO>KJIUBICTh TTOJIMBUTHUCS HA OJIHY 1 Ty caMy CLIEHY 3 pi3HHX KyTiB. [[o Toro x,
00pa3 BOTHIO 3’ SIBJIIETHCS 1y 3aCTaBIIl /IO cepially, Y Tak 3BaHOMY OTIEHIHTY ( BiJl
anri.. title sequence, opening sequence, opening), 1o 3a3BHyail 3HAWOMHUTH 3
BI3yaJIbHUM KOHTEHTOM cCeplajly Ta Iepejae KOHIICII0 CIOKETY Y CTHUCIOMY
BUTJIAAL. Y 1IbOMY BHUIIAJKY 3aCTaBKa cepiady MICTHTh KaJpH IOJIYyM s, KOTpe
MOTJIMHAE TIPEIMETU 1HTep €py OyAMHKY. YCl 1i 00’ €KTH 3 ABISIOTHCA TaK YU
1HaKIIe y BI3yaJbHOMY HAIMOBHEHHI ceplaly Ta MarTh IEBHE CHUMBOJIYHE
3HAUEHHS JIJIsi KOXKHOTO 3 TepoiB. 300paKeHHs iX y BOTHI JIHIIE 1HTEHCU]IKyE
KaTtacTpo(iuHi HACTIIKH MOXKEXK] Ta MAKPECIIOE pyHHIBHY HOTO CHITY.

[Ipote mpoTsiroM cepiamy 00pa3 BOTHIO OTpUMYE H 1HIII IHTEpHpeTallii, a
HE JIMIIE K CUMBOJI pyHHYBaHHS Ta CMEPTIi. 30KpeMa, ClieHa 3 MiANaaoM BOJIOCCs
[331, y pe3ymprari dYoro MAiBYMHI 3pOOUIM KOPOTKY 3a4iCKy, IMILIIKY€
HapOJKEHHS 11 0COOUCTOCTI, sIKa HE X04ue OyTH CXOXKOI0 Ha 1HIIUX, & OCOOIUBO
Ha BiacHy Martip. Y ¢inocodii EneHn y cycniibCTBO BaXKIJIUBO 3pYYHO 1 BYUACHO
«BIIUCATHUCS» 1 TOMY YCI, XTO HE MIAJISITa€ 3arajJbHOMY 11a0JIOHY, BUKIIUKAIOTh

HETIOPO3YMIiHHS Ta KpUTHKY: ‘“‘You could fit it too. Maybe you should wear your
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hair down. It is actually your best feature” (Ep. #1).

MoBieHHs TepoiHl Ta CTAaBJIEHHA J0 OTOYYIOYHMX YaCTO XapaKTepusye ii
caMy, a caMe BKa3ye Ha il HeOaKaHHS MPUHUMATU CIOCIO KUTTS 1HIIUX JIIOJACH,
KOTpUM BIJpI3HAETbCA BiJ il miaHy. Tak, y cueHi 3HailomctBa 3 Mieto Enena
JBIYl TEpEeNnuTyBajla XTO BOHA 3a (axoM, OCKUIbKHA Mpodecis XyI0KHHKA
BUSIBUJIACS sl HE1 HaATO Hecepiio3Hoto: “Oh, yes, of course you said that. |
didn’t realize you meant it professionally. 1 fell like one of those ideal jobs you
see on TV like a spy or marine biologist” (Ep. #1).

Omnucyroun HOBY OpEHIATOPKY CBOiil ponauHi, ExeHa poOUTH akieHT, y
nepIy yepry, Ha ii coulanbHii poni: “She is a single mother and she has 15 year
old daughter” (Ep. #1), 1 nuute 3rogom aoxae: “She is very attractive, African
American and an artist” (Ep. #1). Ilomanuii KOHTEKCT IMIUTIKy€ peayibHE
CTaBJICHHS JIO JKIHKM Ta TIOKa3ye TMPIOPUTETHY POJb >KIHKA-MaTepl B
aMepuKaHChKOMY cycniabeTBl  KiHig 20 cromitra. Hamararouncs OyTu
17IealIbHOI0  MaTip 1o, Enena mnoxepTByBasa CBO€I Kap’eporo 3apaau
HApOJKECHHS 4 JiTel, ToMy npodeciiiHl yCImiXu 1HITUX KIHOK HE BUKIUKAIOTH B
Hel 3a710BOJICHHS 1, Ha 1i TyMKY, HE BapTi yBary.

JXKuTTs KIHKM BUTJISIIA€ SIK TIO€TAIHE BUKOHAHHS IJIAHY: 3 TEPIIOi CIIEHU
300paKeHHS 3BUYAaHOTO paHKy EjneHu crae 3po3yMisiuM, 1110 BOHA KOHTPOIIOE
yCIO POJIMHY Ta TUTAHY€E YC1 aKTUBHOCTI ii 4ieHiB. IMIUTIIUTHUX CMUCIIIB IbOMY
dbparmMeHTy Hajae 3adydeHHS Bi3yallbHOTO Ta 3BYKOBOTO MOAyciB. Becena
My3UKa, KOTpa CYMPOBO/KYE PAaHOK JiI0BOi >KIHKM EieHu, CBITYUTH TIPO
3aJI0BOJICHHSI, SIKE BOHA OTPHUMYE BiJ CBOTO JKUTTA. Y KaJpi JeKUIbKa pa3iB
3’ IBIISIETHCS KaJCHAap-TuiaHep, skuil 1331 HazuBae psycho-calendar, Toii camui,
SKAWA BUKIWKAB CMix y Mii, KoJdu BOHA BIEpIEe HOro 0AYnTh, aJKe I JKIHKA
HaBIAaKW KUBe 06e3 Oyab-sKoTo TuIany. ToMy ii paHOK He BUTIISIIAE TaK 1€aIbHO:
HE MAa€ 1ieaibHO BUIIPACYBAHOTO KOCTIOMY Ta ILIKUIBHOI (POpMH, 17€aabHO
PO3KJIaICHUX IO MAKYHKAaX JIAHYIB Ta 171€aJbHOr0 OYJIMHKY 3 OXalHUM MOJBIp IM
011 HBOrO. 3aMICTh LILOI'O CTAapeHbKa aBTIBKa 3 O€3/144i0 peyel, TyajeTHa

KIMHATa cynepMapkeTy aOu MPUBECTH CBIM 30BHILIHIN BUIJISA y HOPSANIOK Ta
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He3opoBa Dka. Xoya MY3WYHHM CYNpOBIA LUX KaapiB 3 KUTTA Mii
BIJPI3HAETHCA BiJ] MOMNEPEIHBOTO, BIH MAa€ TEX BECENY TOHAIBHICTh 1 TAKOXK
3aCBIIUYy€ MO3UTUBHE CTaBIEHHS Mii 10 CBOTO KUTTS.

Mis He npuB’s3aHa 10 OJAHOIO MICLS, TOMY 1 IJ1aH il He 10 yoro: “We will
find another place. There is always another place” (Ep. #1). Y upbomy npukiaui
cioBocnioy4yenHs another place narskae Ha ii mocriiiHe OakaHHSI pyXaTHUCS
Jaii, Hiou B1j1 yorock Tikarouu. B iHmomy kontekcTi [lepi, qouka Mii, mosicHioe
HOBOMY JIpYToOBi ix cnoci0 xutts: “I used to beg for a little sister, but my mom
always said that work was her other kid. My mom picks the place for her object.
We stay till she finishes series and then we move on” (Ep. #1).

IneanbHO CTBOpPEHA KapTHHKA YXKUTTS POJMHHM Pidap/coHIB cripaBiisie Ha
[Tepn HeaOusike BpaXKeHHS 1 BOHA ITParHe OTPUMAaTH HOTo. Y CIICHI, KOJIH JiBYMHA
BIIEpILIE MPUXOIUTH A0 OyauHKY Pluap/icoHIB, yBary aklleHTOBAaHO Ha MIMIIl
repoiHi — 3AMBOBAHOMY BHpa3i oOnuyds [lepn Ta mpueEMHUX eMOIisSX, IO
BUKJIMKA€E CIIOTJISAaHHS 11i€l KpacH. [locTiiiHI moIoposKi He TT0100ar0ThCS caMiit
JIBUMHI, SIKa X04€ MaTH BJIaCHY KIMHATY Ta MOJIMBICTb OOJIAIITYBATH 11 TaK, SIK
i1 3aMaHeThCS:

“Do you even care what I want because most moms do. They actually put
their kids first, you know. That is what Mrs. Richardson does. She puts all of her
kids first. I am tired. | am tired of moving around, of going wherever you want to
go, whenever you want to go there. | am tired of not even having a home. | want
more than just one wall” (Ep. #1).

VY naBegeHomy kiHodparmenti Ilepn ctaBute Eneny 3a mnpuxman
i7ealbHOT MaTepi 4MM TifiliMae OJHY 3 OCHOBHUX MpoOieM y cepiajii: a 49u
MOJKHA B3araji OyTH i/leaTbHO0, KOJIM MOBA i/1e Ipo MaTepuHCTBO. BepOanpHuit
KOMIIOHEHT Y I[bOMY BHUIIQJKy MICTUTh MapajeabHl CHHTAKCUYHI KOHCTPYKIIi |
am tired of Ta cynpoBOMKYEThCSA BiTYAWIYIIHUM KPUKOM JIBYHMHH, SKa
BTOMUJIACA OOPOTHUCS 3 BIACHOIO MATIP IO 32 CBOi OCOOMCTI KOPJOHU. Y TaKui
croci0 octaHHs (hpas3a HATSIKa€e HAa BIICYTHICTb BIIUYTTS 3aXUIIEHOCTI, SIKOTO TaK

nparue Ilepn: “I want more than just one wall”(Ep. #1). Konmu Boppenu
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nepeikkaTs, Mis no3soise Ilepn gapOysatu nuiie ogHy CTiHY, 1100 00
Jerme BUIpaBUTH L€ 3rofoM. CTiHa JUisl JIBUMHUM HAOyBa€ IMIUTILUTHOTO
3HAYECHHS y Tejecepianl Ta CTa€ CUMBOJIOM JOMIBKH, 3aXHUCTy Ta OCOOMCTHUX
KopioHIB. CUMBOJIIYHUM € 1 KOJIIp, y SIKUWA Ha ueu pa3 ¢apOye Ilepn ctiny
BIIEpILIE Yy CBOIll BJIACHIM KIMHATI, — JIa3ypOBO-OJIaAKUTHUI. biakuTHuil 3aBxau
ACOIIIIOETHCS 3 MPISIMU, HAJIEI0 Ta BIPOIO y CBITJIE MailOyTHE, came Tomy [lepn
Ma€ HaJilo, o 1eil OyJMHOK cTaHe ii MPUXHCTKOM HAJOBILIE, HIXK JEKUIbKa
MICSII[IB, X0Ua JIeSKI 3 MPaBWI IIbOTO MICTEUKA BXKE BUKJIMKAIOTH y HEl CMIX Ta
3IMBYBaHHs. 30KpeMa, OJJHE 3 MEPIIUX MMPaBUII MICTa, sike JII00 I3HO po3Kazaa
im Enena ta sike Bukiukano cMmix y Ilepn ta Mii, OyJio ipo TpaBy Ha ra3oHi, sika
HEe Moxe Oytu 3aBBuIKH Ounbiie 15 cm. Ile mosicHroe 3Binku B Enenu Taka
OJICP)KUMICTh PI3HUMU MpaBUIaMu Ta oOMexeHHsMu: “Oh, this is interesting.
Shaker was built on the underlying philosophy by the founders that everything
can and should be planned to avoid uncertainty and disaster” (Ep. #1).
KirodoBUM CJIOBOM y I1IBOMY KOHTEKCTI € JiecioBo plan, mio HaTskae Ha
3QJIEKHICTh YChOTo cycniiabcTBa lllelikepy Bif MOCTIMHOTO TJIaHyBaHHS.

[Ipote y ponuni PiuapacoHiB He yci HOro WiICHH MOTOKYIOThCS YKUTH 32
TaKUM TJIAHOM: SIKIIIO CTapiia JToHbKa JIekci Bxke po3iiaHyBajia CBOE MaHOyTHE
710 JeTajie, YUM BHKJIMKA€E 3aXOIUICHHs Ta MIATPUMKY Martepi, Moyioma 1331 —
Ha IPOTUBAry HE X0Ue BUKOHYBATH HIUOTO 3 BKa31BOK JOPOCIIHUX:

“- She is a mini-you!

- At least one of them is. | just try to raise nice children, who do good in

the world.

- You are setting a great example. You are renting a house for a homeless

woman for practically nothing. You are a super-woman” (Ep. #1).

Y momanomy kiHomianosi monpyra Jlinga HasuBae Jlekci MiHI-KOII€rO
camoi EneHu Ta BKa3zye Ha TapH1 SIKOCTI >KIHKHA. Y BepOasibHIN CKJIafgoBid
KIHOTEKCTY CJIOBOCIIOJIydeHHs1 great example ta super-woman HaTsKarTh Ha
BUCOKHMM aBTopuTeT EjeHm y 1ii oTodeHHI. Y IMiil CIEHI IMIUIIIUTHICTD

aKTyaJi3y€eThCs 3a IONMIOMOI0I0 peali3oBaHOTO MOAYCY: MIMiKa I'epOiHi BKa3ye Ha
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HeaOusiKe 3a/I0BOJICHHS BIJI TOYYTHUX JIECTOLIIB, a 1ii JKeCT y BHIJISAMIL
0e3TypOOTHOrO0 Maxy pYyKOIO JIMIIE YBUPA3HIOE BAXKIMUBICTh CXBAJICHHS i
BYMHKIB. [Tog10HMM YMHOM ITOBOIUTE ceO€ JKIHKA 1 B 1HIIIH CLIEH], KOJIH ITOSICHIOE
MOTHBHU CBOT'0 Oa’KaHHS JOMOMOI'TH Ta JIATH MOAJIMBICTh Mii )KUTHU y IX cTapoMy
oynunky: “Helping. It is a beautiful thing to know that your actions can affect
another person’s life. That is what life is about, guys. Doing kind things for kind
people, who appreciate your kindness” (Ep. #1).

Haxxansb, nupicts BUMHKY EjleHM MOXKHA TiAaTH CYMHIBY Ha IO HATSIKAE
Oaratopa3oBuil MoBTOp Jekcemu Kind y HaBeIeHOMY KOHTEKCTIi, IO 3BYYHUTh
pajiie K JokKa3 Bedaudl ii 0cOOMCTOCTI a00 SIK MOBYAJBHUM BUCTYII JIJISI CBOIX
JITEM.

BynTtapcekuii gyx 1331 He moromxyerscsi 3 oOMexxeHHsiMu Enenu Ta
JIIBUMHA MOCTIMHO HaMaraeThCsl BIJICTOIOBATH CBO1 mpaBa. [loka3oBoro € ciieHa
BUCTYITy OpKeCTpy, Koau [331 myOsiuHO BIIMOBHWJIACS TpaTH Ha CKPHIII,
CKJIAaBIIM PYKH, Ta HalKcajaa Ha 4oJll ‘‘not your puppet” — «HE TBOS Irpalika,
mo Oe3mocepeHb0 3acBiAuye ii Big4alayliHe HeOa)kaHHS TiAKOPIOBATHCS
3arajJbHUM Ia0JIOHAM COlLllyMy, YacTHHOIO sfKoro € ii matip. O0pa3 nsiabKu
3 SBIISETHCA JACKUIbKA pa3iB y cepialli, 10 IMIUTIKY€E CTAaBJICHHS 10 JIOJEH SIK J10
JIETKO1 370014l SISl MaHIMYJIAII], @ TAKOXK HATSAKAE HA TIEBHY IITYYHICTh KUTTS
3aMOKHOI POJIMHU, SIKa HIOM yJIa€ TPy y «JIOHBKH-MaTepi». AKe miicHo 1331 Ta
Enena mocTiiiHO cBapsAThCS 1 30BCIM HE BIJUYBA€TbCA iX TICHUN POAMHHUUN
3B's130K. [Ipo 1€ CBiMUUTH OJHA 3 OCTaHHIX CIIEH MEPIIOi cepii, KOIu OOWIBI
matepi (Mist Ta Enena) onuHst0ThCS 01151 1Beped 10 KIMHAT iX JOHBOK, 1 SKIIIO
Enena He HaBaXyeTbcs 3pOOMTH KPOK HA3yCTpid a0 po3yMinHs [331, Mis
HaBITAaKW BUKOPUCTOBYE TXHIN CMOCIO MepecTyKyBaHHs, 00 HArajaTu JOHEUIl
npo cBoi Terti mouyTTsa. OOpa3 ABepeit Sk MEeBHOT MEPEIIKOIN Ha MIUIAXY Y IIbOMY
KOHTEKCTI Ma€ JOJATKOBUM IMILUTIIUTHUN CMHCI Ta CTa€ OYKBaJIbHO CMMBOJIOM
HETIOPO3YMIHHS MaTepi Ta JOHBKHU. 31aBaniocs O, ABEP1 JIETKO BIIKPUTH, ajie JJIs
NESKUX TEePCOHAXKIB BOHU BUSBIISIIOTHCS 3aMYpPOBAaHMMH 4Yepe3 BIJICYTHICTH iX

BJIACHOTO Oa)kaHHS IIIOCHh 3MIHIOBATH.
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V kil nepoi cepii 3HOB 3’ SIBISIOTHCS MEPEIBICHUKY MOXKEx1: 1331 rpae
31 cBlukaMu, a Mig nposiBise nepuy (oTtokaptky 3 Enenoro. Mig mae cBoe
0COOUCTE CTaBJIEHHS JI0 MOPTPETIB y MUCTEUTBI 1 poTOo 3 mopTperoM Enenu crae
ayme cuMmBoiaauM: “ The thing about portraits is you need to show people how
they want to be seen, I prefer to show people as they really are” (Ep. #1). Tak,
noptpeT Enenu — e nepua cnpoba nodauuTH ii cripaBxkHI0, 0€3 IpuKpac ta 6e3
i7IcaTbHOT KapTUHKK 0€3/I0raHHOTO JKUTTS, SIKE BOHA CTBOPHUJIA.

IMIUTIIUTHOTO CMMCITY Y TepuIiid cepii Ta po3yMiHHI YChOTO Teliecepiany
HaOyBa€e BUCJIOBJICHHS 3 MOETUYHOTrO TeKCTy Anpianu Piu “Diving into the
wreck”, nanucane Ha Qyroomnui Ilepn, Ha mo oapasy 3Beprae yBary Myai y
cueH1 iXHpboro 3HanomcTBa: “I came to explore the wreck” (Ep. #1). Jlekcuuna
OIUHUIIT Wreck MICTUTh ceMy pyHHYBaHHsS Ta Ma€ 3HA4YCHHS «aBapis,
karactpoda, ynamku, 3arudenb, pyiHu». g ¢pasa HaTsikae Ha HAOIMIKEHHS
SIKOICh YKaXJIMBOT MO/11, Ika HEBJIOB31 IPUHECE PYHHYBAaHHSA Ta 3aru0eb 1 3HAYHO
3MIHUTB KUTTS Jrofeid. 3rogoM Myni nokasye Ilepn cBoe TaemHe Micie Ha
3BAJIMIL CTAPUX PEUe, Ha3UBaIOUU HOro “‘my wreck”, Ta MPOJOBKY€E LIUTYBATU
noetecy: “The words are purposes. The words are maps. I came to see the
damage that was done and the treasures that prevail” (Ep. #1). Y Takwuii cioci6
CTBOPIOETHCSI KOHTPACTHUH 00pa3: HaBiTh Ha MICI YJaMKiB MO)XHa 3HAWTH
ckapOu. BizyasbHMIT MOyC y IbOMY KiHO(parMeHTi MiATBEPIKYE II0 TYMKY —
y Kaupi 3’SBISIETbCS Kyla CTapuxX, Xo4da 1 KOpuUCHUX pedeid. [lio mymky
YHAOYHEHO 1y CIeHl, Ko Mist MaiicTpye BeJOCUIIe] I TOHBKU 3 MOTJIOXY,
KWW BOHA Ha30Mpaia HaBKPYTH.

[Tounnatouu 3 Apyroi cepii “Seeds and all” y cepiaiii BAKOPUCTOBYIOTHCS
¢dnembekn, sIKi HaalOTh JTOJATKOBI XapaKTEPUCTHKU TOJOBHUM TEPOIHAM Ta
MOKAa3yl0Th MOJIOAI POKM IX JKUTTA, IO 3TOJIOM Ja€ MOXKJIMBICTh TJUOIIe
3pO3YMITH BIIMIHHOCTI MOBEAIHKH >KIHOK y MIEBHUX CUTyalllsaX. Y JOpyriid cepii
JKIHOY1 TIEPCOHaXX1 3HOB 300pakK€HO 3a TMPUHIIMIIOM KOHTPACTy: Te€, IO
MIPUHOCHUTH 3a70BOJICHHs EneHi, He Mae Hisgkoi IMiHHOCTI st Mii 1 HaBmakw,

MPOTE KIHKU 3HAXOJISITh 1 TOUKU MEPETUHY iX OCOOUCTOCTEM.
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Tak, Ha nouaTtky cepii EneHa rotye cHiZJaHOK AITSAM 1 MIATAHIBOBYE Y
pUTMI MICHI. Y Takuil crocid peanidyerbcsl 3BYKOBHM Mmonayc. CemaHTHYHE
HAIMIOBHEHHSI MICEHHOTO TEKCTY MOBHICTIO MEpeaae MyMKH TepoiHi: “Express
yourself: whatever you do, do it good” (Ep. #2). Xo4ya KOXK€H paHOK BOHa
OPUCBSYYE NITAM, L€ pOOUTH ii IIACIMBOIO, MOCMIIIKA HA ii OOJIMYYl JIMIIE
JOBOJMTH IIE.

Haromicte Mist y )KMTTI Ma€ 1HII1 NPIOPUTETH Ta MPUCBIUYE PAHOK, K
HAUIPOAYKTUBHINIY YacTHUHY n00u, MucTeutBy: “Mornings are when I do my
best work creatively and | have those three nights at Lucky Palace,
so...Afternoons are my window. If I don’t prioritize my art, I don’t complete
anything. And it’s the bulk of my income” (Ep. #2). HaBiTb moromxyroch
npairoBatyu 3 Enenoro, BoHa 3anuiiae 3a co00I0 MpaBoO MaTy BIACHUU rpadik Ta
obupatu Te, MO BXIUBO Jig Hei. TeMmOp romocy Mii y 1ii CiieHI MOKa3ye
HACKUTBKH JKOPCTKO BOHA 3/1aTHA 3aXUIATH OCOOUCTI KOPJIOHH Ta BIACHY TOUYKY
30py.

B iHmii ciieni Myni Ta Ilepn mopiBHIOIOTE CBOIX MaTepiB 1 risjgay Iie
O1BIIIe YCBIAOMITIOE HACKUTBKH Pi3HI 111 JIB1 )KIHKH:

“- Your mom is a way more chill and, you know, laid back than my mom.

- She hides stuff just like everybody else. Why she does what she does.

Why we go where we go. Who she sleeps with...whoever she wants,
whenever she wants...She says that sex doesn’t have to mean anything
but sex. Your mom seems like a kind of mom who’s happy because
you're happy” (Ep. #2).

[ixaBum € Te, mo Myai 6auuTh TiepeBaru y Takiii matepi sk Mis, amke
BOHa OUTBII po3ciabiena Ta 6e3TypOoTHa, HaToMicTh aisa [lepn Enena Oinmbin
CXOa Ha 17ieaJIbHy MaTip, OCKUTBKH BOHA TYpPOYETHCS TIPO MIACTS CBOIX JITEH.

3rogom Enena ta Mis Texx po3MOBISIIOTH PO MATEPUHCTBO Ta MOTO CEHC
y XKHUTTI Oyb-AKOT )KIHKH:

“I take motherhood for granted sometimes, that they’ll love you forever.

That they love you at all. When they 're little, they need you so much. They hold
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you and grab for you and...you cuddle them just to burrow into me. I was the
thing she needed most in the world. And then they grow up, and...you don’t get
to hold them, touch them like that. Even if you want to. It’s like learning to love
the smell of an apple when all you want to do is grab it and hold it. Devour it.
Seeds and all. And then you realize it wasn’t just that they needed you. You needed
them” (Ep. #2).

CraBreHHsS 10 MaTepUHCTBA SK YOTOCh HACTIILKH HEOOXIJHOTO Ta
CYTTEBOI0 00’€/IHY€ TaKUX PI3HUX IepoiHb. MeTadopruyHe MOPIBHAHHS AUTUHU
3 s10JTyKOM akTUBY€E O10J1HHY alto3it0 Mpo Mepiny KIHKy €By, sika xaaioHo 3’ina
s0JTyKO 3 JiepeBa 3HAHHS, [0 CHIPUYUHUIIO TPIXOIA IiHHS JIFOACTBA Ta BUTHAHHS
ii 3 Pato. Bukopucrane y BepOanbHiii 4acTHHI KiHO(parMeHTy jiecioBo devour
«IOXUPATH, TPOKOBTHYTH» IMIUIIIIUTHO TEpPEaa€ >Kary KIHKH JIO JUTIYOI
11000BI, sIKa TaK caMO KOHYE HeoOXi/IHa Martepi, K 1 AUuTHHI. CIOBOCIONYYEeHHS
seeds and all «pa3zom 3 HaciHHSIMY», BUHECEHE Y CUJIbHY IHTPOAYKTHBHY TO3HIIIFO
3aroJIOBKY cepii, IHTeHCH(]iKye JIHIIIe 1€ MAaTepUHCHhKE MTOYYTTs. BimokpeMieHHs
IIUX KIIOYOBHUX CJIIB HA PiBHI CHHTAKCHCY B OKpEMI1 pEUEHHS 30CEPE/IKY€ yBary
siav4a Ha TIO3UINI0 OFHIET 3 JKIHOK, SIKa HACTUIBKH CHIB3BYYHA 3 TO3UIIIEI0
iHmoi. CeMaHTHYHE HABaHTaXKEHHS IHOTO (parMeHTy IMIUIIKY€E TYMKY TIpO Te,
10 MaTepl HECBIJIOMO Ta 3 HaWKpallUX MIpKyBaHb 3/JaTHI 3poOUTH Oojisgue Ta
MIOTAHO BJIACHUM JITAM, 3QIFOOUTH X HECAMOBUTO, IPHUAYIINTH iX OakaHHS Ta
BOJTIO.

VY cueni 3a 0o0imom poaunu EjeHa BKOTpe Haroionrye Ha TOMY, SIKHX
3yCWJIb IM 3 YOJIOBIKOM KOIITYBajJO BHXOBAaTH JiTed aOM BOHM HE 3HAIH
CKIIQIHOIIIB y cBoeMy XUTTi: “Your father and I worked very hard your entire
life to prevent you from having any hardship. And now, you have to just go and
try and drum one up. 1 feel like they 're sort of saying if you 're not raised by crack-
addicted mother who can barely make ends meet...You, what? Do you get
punished for it? That seems silly. Then why put on some sort of farce? They gonna
punish you because you have good parents who have made good choices on your
behalf” (Ep. #2).
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Bukopucranns antute3u crack-addicted mother who can barely make
ends meet ta good parents who have made good choices on your behalf immtikye
JIEII0 3BEpXHE CTABJIECHHS XIHKM 10 OIOHIMX 3a Hei. Myni 6auuth y LbOMy
npsiMy KpuTukKy Mii, 1110 BUKIIMKAaEe 0OYpEHHs XJIOMLS Ta HEBJIOBOJICHHS Ha MOT0
00Ju4Yl y IbOMY KaJpi.

Jlekcu4yHMII TIOBTOP MPUKMETHHKA §00d, Take 3BUYAlHE JJIsl MOBJICHHS
Enenu, cBiqUUTH PO JI€SKE 3aMIITIOBAHHS CIIPABKHbOTO CTaHYy peueil Ta CTaBUTh
miJi CyMHIB NpaBuWJibHICTH ii BUOOpiB. Jlo Toro >, Enmena y miif cueHi crae
TPAHCIATOPOM 17Iel MOJABIMHUX CTAHJAPTIB: HE MOKHA KPUTHKYBAaTH 3aMOXKHI
POJIMHU 3a T€, 110 BOHU >KUBYTh y J00OPOOYTi, MPOTE MOXKHA TOBOPUTU O1HUM
npo Te, o BoHU OiaHi. lle ogHa 3 Tem, KOTpy NPUHUHATO 3aMOBUYYBATH Y
CYCIJIBCTBI, 1100 HE 0OTOBOPIOBATH HEKOM(OPTHI MUTAHHSI.

Ha 30o0pax xkHmxkoBoro kiy0y mepen Enenoro moBcTtae HoBe
BUIIPOOYBaHHS, Jie BOHA IIOYYBa€ ceOe HE3PYUHO:

“- Come one, | know that the tendency is to back away from anything that
makes us uncomfortable. This book challenges us to look at our own womanhood.

You know, to examine the feminine experience.

| was surprised with all the mention of you-know-what that there was
very little discussion about motherhood.
- Okay, there was that amazing piece at the end about childbirth. Well
not everyone with a vagina wants to be a mother.
- Well, a lot of us do. We all came out of one, and it’s a big event for a
you-know and the main reason we have you-know.
- [ haven't had kids, does that render my vagina irrelevant? What are
you talking about, my vagina is just worth less than your vagina? ~ (Ep.
#2).
Enena He 3BUKJIa TOBOPUTH MPO BJIACHE T1JI0 Ta MOT0 Oa)KaHHS, TUM OLbIIe
Ha3uMBaTU peyl CBOIMU IMEHAMHM, aje KOJM 1ii MOoJpyra, JiKap-TiHEKOJOT,
3alpoIlOHyBajla MPOYUTATH HAa KHIDKKOBOMY KiyOi1 m’ecy “Monologues of

Vagina”, BoHa 3my1ieHa Oysa BUHTH 31 CBO€1 30HU KoMPopTy. [Ipo Te Hackibku
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He3pyuHo Enena nmouyBae cebe y TOM MOMEHT CBITUUTH MIMiKa T'€pOiHi, 3HaUHa
KECTUKYJISIIS Ta eBemizallis KIHOYMX CTaTeBHX opradiB: “‘you-know-what /
you-know . lle KiHOJIAJTOT € pEJIEBAaHTHUM JJIsl PO3YMIHHS 00pa3y repoiHi, sika
He 17eHTUdIKye cebe sK JKIHKy, a JHIIe SIK MaTip: 3BiACH >KIHOYHICTb
(womanhood) acoritoetecst B Hei 3 wmatepuncTBoM (Motherhood) nwme.
3po6uBIIK BUOIP HA KOPUCTh HAPOXKEHHS JIITEH, BOHA BBAXKa€, 110 JJIs1 KOKHOI
KIHKU — 1€ €JJMHEe MPU3HAYCHHS Ta HAWO1IbIIA MOl Yy XKHUTTI, TOMY BOHA TaK
CWJIBHO MIATpUMYE cBOIO noApyry Jlinay y ii Oa’kaHH1 HAPOJIUTH AUTSL.

BiacyTHicTh MiATPUMKH cepea ii MoApyr 3Mycuia ii mouyBaTH cebe e
6ib quckoMdopTHO. Mist Biguysna 611 Enenu y el MOMEHT Ta HaBakuiiacs
MOSICHUTH 11 BIUYTTS:

“I think Elena means what speaks to the heart of the piece — big events
happen all the time to vaginas, but we as society have deep discomfort calling
them by name, let alone regarding them with respect or actually seeing them. |
think Elena is talking about vaginas as a metaphor for our own discomfort with
the parts of us that make us most uniquely and primarily who we are. How can
we see ourselves when we are afraid to look at who we really are” (Ep. #2).

Ha nym™mKky repoiHi, iHIIl BaXKO TOBOPHTH MPO T€, XTO BOHA HACIPaB/Ii,
sIKa BOHA, IO 11 JITKA€, TaK caMo SIK BOHA HE TOBOPHUTH BIIKPUTO PO CBOT KIHOUI
npuHagd. KoHBepreHiliss TpomiB y IbOMY MpHKIaai (ajaeropis vaginas as a
metaphor for our own discomfort Ta meToHiMist vaginas 3aMicTh KIHKH) IMILTIKY€E
IYMKy TpO TMEPIIOYEpProBe 3HAYEHHS KIHOYOI MPHUPOAH Y JKUTTI KOXKHOI
IIPEJICTABHMUIII ITI€T CTATI, a TAKOXXK HATSAKA€E HA CTPaX Ta HE3PYUYHOCTI, K1 BiT4yBa€e
KIHKa MMPOCTO TOMY, IO BOHA KIHKA y IIbOMY 3aHAJITO YOJIOBIUOMY CBITI.

[Ipotarom yciei apyroi cepii y meHTpi Kaapy omuHSEThCS (oTorpadis y
Oynuuky Mii, Ha SKiil CKJIaHO PO3TIEAITH KOHKPETHE 300paKeHHS:

“- That photo above your fireplace I couldn’t tell if it was a woman or, it
felt very spider-like. How did you make it?

- A friend helped me. It goes back to what we were talking about. The

parts of us that we’re afraid to look at. I wanted her to feel
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unrecognizable. Almost monstrous. Even to herself” (Ep. #2).

3romoM 3anikaBieHa FEnena posnutye Mio npo MicTHuHE (OTO.
CueHapucTty y 1iil ClieHI BUKOPUCTOBYIOTh €K(pa3uc, CyTHICTh SAKOTO MOJISIrae
HE JIMIIE Y CIIOBECHOMY MAapKyBaHHI 300pakeHHs, ajie¢ i y BUPaXKEHI B HbOMY
pEUENTUBHIA YCTaHOBI Ha BIJITBOPIOBAJIbHY YsIBY risjada, ocoOJMBO HOro
OpI€HTAIllsl Ha COPUMHATTSA MIATEKCTY. BuKkian exkdpasucy CTBOPIOE UIHO3110
HAOYHOCTI, BUKIMKAE Yy PEIUIIEHTa 30pOBY PEAKII0 CHPUHHATTA Ta e(exT
npucytHocTi. g Enenn ictora Ha Qororpadii aiiicHO MICTUYHA 1 Haragye
KIHKY Ta MMaByKa OJJHOYACHO, 1110 HE € BUIAJIKOBUM, aJ[’KE€ aBTOPKA LIbOT'0 3HIMKY
Konmni Tpesino, kotpa BiaTBopuia yci podotu Mii Boppen y kanpi, cama Ha3Bana

b

cBoto ¢otorpadito “Spider Woman”, yuM XOTiNa MIJKPECTUTH CTPAXH, IIO
BUHUKAIOTh Y JIIOAMHH y MPOIIEC] Mi3HAHHS CBOET 0COOMCTOCTI Ta MiJ] Yac aHali3y
CBOiX BYMHKIB. Y BepOaJibHIM YacTHHI I[OTO KIHO()pParMeHTy BUKOPHUCTAHO
IPUKMETHUK MONSIrous <«oKaxJIuBUM, CTPaxXiTIWBHM, MOTBOPHUIY, 10 HaOyBae
IMILTIUTHOTO CMUCJTY Y HaBEJEHOMY KOHTEKCTI SIK JICIO 3arajKoBe, MICTUYHE
Ta HEMi3HAHE Yy XapaKTepl JIOAMHU. Y KOXKHOI JIIOAUHH € YaCTUHKAa 0COOUCTOCTI,
sIKa MOJKe i He mo1o0aTucs, OyTH He3pO3yMUIO Ta HABITh BUKJIMKATH JKaX, TOK
1HO1 CJIIJT TOJUBUTHUCS B 04l CBOIM (PoOisiM Ta MPUIHATH ceOe TaKUM, SIKUM TH €.
Ha piBHI CHHTaKCcHCYy JIGKCHUYHI OJIMHHMII, SKI HECYTh HAWOIIbIIE CMHCIIOBE
HABAaHTAKECHHS, BIJIOKPEMJICHI Y HOMIHATHBHI PEUCHHS, YUM CTBOPIOETHCS
HANPYKEHICTh MOMEHTY Ta HAJAETHCS MOXJIMBICTh TUISAaYy 3aMHUCIUTUCA HaJ
BJIACHOIO JIFO/ICHKOIO MPUPOIOIO.

VY Tpertiit cepiil AgpamatuyHOTO cepiany “Seventy cents” po3NMOBIAAETHCS
icTopis me oaniei Mmatepi — bi6i Yay, odimiaHTKky KHTaCHKOTO MOXOHKCHHS, SIKa
npamroe pazom 3 Mieto. Uepe3 cBoe (piHAHCOBE CTAaHOBHINE Ta BiJACYTHICTH
KOIITIB ISl 3a0e3meueHHs 100po0yTy H1oHbKH, bi0i 3MyiieHa Oyna 3aMumuTy ii
01151 MOXeXKHOT CTaHIll Ha npu3Bossiie. [lokazoBo0 y 1IbOMY IJIaHI € CIIEHA,
konu bi0i He Buctaumno 70 UEHTIB HA JUTSAYE XapyyBaHHS 1 MPOJABIIMIIS HE

3abakasia ciyxaTu il OJlaraHHs Opo JOMOMOTy, a JIMIIE HarpuMalia He Hei.

Haromicte y kiHmi cepii, konu [331 He Buctaumno 70 LEHTIB HA Tpoi3a y
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rPOMAJICbKOMY aBTOOYC1 MiCIs MIKIIBHOI BEYIPKU, BOJIIN JIF0O SI3HO MOTOAUBCS
B3SITH MeHITy cyMmy. Onucani eni3ou GopMyrOTh paMKOBY KOMITO3HUIIIIO MOJAHO1
cepii Ta MOSICHIOIOTH il Ha3By. Y Takuil Ccrmocid MoKa3aHO 30BCIM MPOTUIICIKHE
CTaBJICHHS 10 JIIOJIe PI3HUX pac, TOOTO HaBEAEHI MOJli JIMIIE YBUPA3HIOIOTh
npoOJieMy pacoBUX Ta KJIACOBUX PO301kHOCTEH. OAsr repoiHb sIKk KOMIOHEHT
CIIEHIYHO1 i1 Ta peai30BaHOTO MOAYCY BKa3ye€ Ha iX COILaJbHUN CTaTyC Ta
dbopmye NyMKy NpO HHMX: OXalHa J[IBUMHKA Y SCKpaBii 3€J€HI CYKHI BUKJIMKAE
Oa)kaHHsI TOTIOMOI'TH, @ KUTastHKA 31 CKYHOBJI)KEHUM BOJIOCCSM Y Cipii KOQTUHII
3 IMTUHOIO Ha PyKax — Hi.

PacoBi ynepemkeHHs: cTaloTh 00’ €KTOM OOTOBOPEHHS 1 B IHIIIM CIIEH1 —
nogapyHok Jlekci mns Ilepnm oOyproe Miro, sika BBaXKa€ 1€ HEMPHUITYCTHMIEM:
“You're letting some rich spoiled white girl turn you into her dress up doll. She
doesn’t own. You don’t belong to Lexie Richardson” (Ep. #3). Y HaBeneHoMy
KOHTEKCTI 3a JIOMOMOIOI0 METa(pOpPUYHOrO TMOPIBHSHHSA 3HOB aKTyalli3yeThCs
obpa3 sutbku dress up doll. Emitetu rich «baratuii», spoiled «po3oeienuii»,
white «OiomKipuii», BXUTI 11 onucy Jlekci Pidapacon, IMIUTIKYFOTh HETraTHBHE
cTaBiieHHS Mii 10 3aMOXXHHX «OUIMX» JIFOACH, SKI MOXYTh MaHIMyJIOBaTH
TEMHOIIIKIPUMH, KYMyIOUd iX yBary Ta NpUXWIbHICTB. Cama CyKHS, KOTpY
npe3eHrye Jlekci, HabyBae IMIUIIIUTHONO CMHCIY Ta CTa€, 3 OJHOrO OOKY,
CUMBOJIOM SICKPABOT'O PO3KIITHOTO XKHUTTS, SIKUM 3axoruttoeTbes [lepi, a 3 iHmoro
— MAcCKOI0, Ky JIIBUMHA OJIATa€e adu yJaBaTH KOroCh, KUM BOHA HE €.

Take came cMHCITOBE HABAaHTAXKEHHS OTPUMYE 1HINIA CYKHS, KOTPY OJSTa€E
[331 Ha MIKUTBHY BEUipKy, 00 CipoOyBaTH OJHMH BEUip MOOYTH TIEIO TOHBKOIO,
npo sky mpie Enena. YV Takmii crocid CyKHS CTa€ CHMBOJIOM INTYYHOCTI Ta
KaMy(DISDKY, 10 JOTIOMarae MpuCcTOCYBAaTUCS 10 HABKOJIHUIIIHBOTO CBITY Ta HOTO
npaBwi. HoBa 000s10HKa J03BOJISIE CXOBATH CIIPABXKHI MOYYTTS Ha ICSIKUAN Yac Ta
He no30yTHcs Toro, KuM € [331. Crnpoba MIBUMHU «IIEpEenUcaT CBOKO 1CTOPIIO»,
K Topajauiia ii MaTip, BUSBWIACS IJis HEi 3aHAATO CKJIAJHUM 3aBJaHHSIM:
“Everybody’s telling a story, Isabelle. Whether they admit it or not. You shouldn’t

let those girls write a story for you. If they are saying something untrue, then you
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should change the story” (Ep. #3). [lonanuil KOHTEKCT IMIUTIKYE AYMKY MpO T€,
110 JIIOJIMHA CaMa € TBOPELlb CBOT'O *KUTTS Ta 3/1aTHA 3MIHIOBATU HOTO XiJl, HAa4e
NUCbMEHHUK CBOIO icTopito. OcMucieHHs koHmenty XUTTS y TepmiHax
KoHlenTy KHUI'A da€ MiJICTaBU PEKOHCTPYIOBATH KOHIENTyaldbHY MeTadopy
XKUTTS € KHUT'A, 1110 JI€KUTh B OCHOBI TOOYI0BH IILOTO KIHOPPArMeHTYy.

[Ticnsa HeBmanoi cpoOu MOKUTU HE CBOIM KUTTA [331 mpuxoauts 10 Mii,
KOTpa, K il 31aeTbcs, Halkpaile ii po3ymie. Y 1l ClEHl y 3BYKOBIi 4acTHHI
KiHOTeKCTy JyHae nicHa JLkymit i “In the air tonight™: “I know the reason
why you keep the silence / No, you don’t’ fool me / The hurt doesn’t show / But
the pain still grows / It’s no stranger to you and me” (Ep. #3). YxxuBaHHA
JEKCUYHUX OJMHMIb 3 CHHOHIMIYHMM 3HadeHHsAM hurt Tta pain «Oiab»
CTBOPIOIOTH 3arajibHy TOHAJBHICTh Yy KaJpl Ta HATAKAIOTH Ha TYIIEBHUU OUIb,
SIKUW B1IYyBarOTh 00U BI repoini Mis Ta [33i.

B iHmoMy ¢parMeHTi MiCEHHOrO0 TEKCTY KIIOUOBHMH € JieKceMu grin
«rmocwmiiika, ockaia» Ta pack of lies «cyuinsHa Opexus»: “Well, I was there and 1
saw what you did / I saw it with my own two eyes / So you can wipe off that grin
/ I know where you’re been / It’s all been a pack of lies” (Ep. #3). CemanTuka
IIUX OJAUHUIIB IMIUTIIIMTHO BKa3y€ HA yIaBaHHS YOTOCh: 30KpeMa, y KaJipi poJIHHA
MakKasioyiB Ha CBSATKyBaHHI NEPIIOro JHS HAPOJIKCHHS 1XHBOI YCHHOBIICHOI
JTOHBKH Mipabenn y1aroTh MACIUBY CIM’10, K OCh 3 SIBIIIETHCS MAaTH JIIBYMHKH
1 0e3TypOOTHICTH Ta OCMIIITKA 3HUKAIOTH 3 TX 00JIHY.

OctanH1 psAOKH TICHI CYNPOBOKYIOTh (PiHATIBHY CIEHY IIi€l cepii, 1e y
KaJipl mapaneabHo 300paxeHo oommuds Enenu ta Mii, KOTpi CTOSTH Ha Ta30HI
011t CBOTX OyAMHKIB Ta AUBIATHCS Briepe: “I can feel it coming in the air tonight.
I've been waiting for this moment for all my life” (Ep. #3). JlekomyBaHHs
IMILTIIATHUX CMHCITIB IIBOTO KaJPY Aa€ MOXKIUBICTH TOBOPUTH MPO BEIUKI 3MiHH
y JKUTTI T€POiHb, Ha MOPO31 SIKUX BOHU OMHHWIKCS 1 Ha sIKi OOWJIBI YEKAJIH 3
HETEPIIHHSIM.

VYV wnactrynHit cepii “The Spider web” mimiiMaeTbcs HaWBaKJIMBIIIA

npo6yemMa y cepiaii — BUOIp JIOAMHU Ta BIAMOBIAAIBHICTD 32 HHOTO. Y C1 HABKOJIO
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3acyKy0Th bi0i 3a mpuiiHsate Hero pimieHHs: “She is not her mother. She is an
illegal alien who left her baby in a fucking cold to die. She chose that. She made
that choice not me. She doesn’t get to be Mirabelle’s mother anymore” (Ep. #4).
VY Takuii croci6 HOMiHATHBHI OUHHMIII ChOSe «oOupaTmy», Choice «BHOIp» CTaIOTh
KJIIOYOBUMHU Yy 1bOMY KIHOQpPAarMeHTi Ta JAONOMAaraioTh PEKOHCTPYIOBATU
IMIUTIKOBaHY y LIbOMY NpHUKJIaAl KOHIEeNnTyalbHy meradopy XUTTS € BUBIP.
[TapanenbHl CUHTaKCUYHI KOHCTPYKIIi “She is.../ She is.../ She chose.../ She

b

made.../ She doesn’t get...” yBUpPa3HEHO peali30BaHUM MOJYCOM, a CaMe:
TEMOPOM T'0JIOCY T'epOiHi Ta ii JOTUM HOTISIOM.

Mis ycinsiko miarpumye bi0i, ane nmpotarom iiei cepii risgad po3yMmie, 1o
1e Bke He nuiie 0opoTsOa bibi Ta Jlinau 3a moHbKy, Mis Mae 0COOUCTI MPUYUHU
J0TIOMaraTH KATasHIII:

“They can’t just throw money at you. The McCulloughs cannot. Elena
Richardson cannot. They don’t get to have your child just because they can easily
afford to. She will be happy when she’s with you. I don’t care how big their house
is or how much money they have. I don’t even care how much they think they love
her. May Ling is your child, and right now she needs you to fight for her. Because
that’s what a mother does” (Ep. #4).

PosnrodenicTh Ta eMoriiHICTs, Mii y 111 CIIeH1 YHAOUYHIOE 11 0a)KaHHSI ITOCh
J0BeCTH a00 3HAUTH BUIIPABIaHHS BIIACHUM BUMHKaM. CMHTaKCHYHA OpraHi3allis
ychoro (parMeHTy Ta MOBJIEHHS TE€pOiHl, Y SKOMY TOBTOPIOETHCS JICKCUYHA
OJIMHHULIA MONeY, iHTeHcudikye ii YiTKy HEeTaTUBHY MO3UIIII0 CTOCOBHO OarartiiB
Ta CHpaBXHIX IIHHOCTCH, SKI MOXE JaTH MaTd CBOiM auThHI. Maibke yci
pedeHHs Mo0yI0BaHi y 3amepedHiil popMi, M0 IMIUTIKYE HETaTUBHE CTaBJICHHS
Mii go Toro, mo BigOyBaeThcs. 3amiHa 3aliMeHHuka they Ha mouaTky
KiHO(parMeHTy Ha 3aiiMEHHHK | CBITUUTH PO OCOOUCTY 3aIliKaBJICHICTh TepOiHi
y BUPIIIEHHI LI1€1 CUTYaIlli Ha KOPUCTh Oi0aanHo1 bioi.

B ocraHHix psakax =~ peani3yeTbCsd  KOHIENTyallbHa  MeTadopa
MATEPUHCTBO € BOPOTbBA, y skiii koHuent BOPOTBBA BepOanizoBaHO

niecioBoM fight for, a korment MATEPUHCTBO aKkTUBYEThCS HA MOBHOMY PiBHI
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iMmeHHrKOM Mother. Tak, MaTepUHCTBO TPAKTYIOTh SIK MEBHY JIif0, CIIPSIMOBaHY
Ha 3axXUCT CBOE€l JUTHHMU Ta BIJACTOIOBaHHS 1 MpaB y CYCHUIbCTBI, IO
1 IKPECITIOETHCS BXXKMBAHHSM MOPS]T 3 iMeHHUKOM Mother miecinosa does. Koxxna
3 repoiHb Hamaraerbcst 6opotucs 3a JoOpoOyT CBOIX NITEH, aje He ycl MaTepi
BUSIBJISIIOTBCSI TOTOBUMU 10 11bOTO: “Why did you do this to me? I tried to forget.
But you said you find her. I'm still her mother. Now you find her, I'm still not her
mother. I can’t touch her. I can’t hold her. It’s much more worse to know she’s
so close. It’s so much worse” (Ep. #4). 3okpema, qis bibi nermum Oyro
CTpaXKJaHHS BiJ PO3JIYKH 3 JOHBKOIO, HI)K O0OpOoThOa 3a Hei, TOMy BOHA CHEpIIy
3BUHYBauye Milo, sika BTPYYa€ThCs Y il )KUTTS 3 JOOPUMHU HaMipaMHu.

Mis )k HaBIAKM YBECh 4ac Hamaraetbcsl Oopotucs 3a Ilepi, ToX HaBiTh
coH, ne Jlinma xo4ye BUKpacTH il JOHBKY, 3acMmyuye ii. Cama x Mis 1erko Moxe
BKpACTH peul, AKi HaJeKaTh IHIIUM: y MOJaHii cepii risaay crnoctepirae sk Mis
Oepe 3BHUYaliHI mpeaMeTH TMoOyTy 3 OyauHKy PidapacoHiB, $ki MOTIM
BUKOPHUCTOBYE Yy CBOiX XyAOXHIX iHCTamsmisx. Tak, mip’iHka, koTpy Mis
3HAXOJMTh y KIMHATI [331, 3r01oM cTa€ IeHTpaIbHUM (PparMeHTOM ii XyA0KHBOI
KoMImo3uIlii y ¢iHam cepiany. Y KIMHATI JMIBYMHKHA TEPOiHS 3aJIMINAE CBIH
NepCTeHb, KWW HaOyBa€ IMIUTIIIUTHOTO 3HAaYeHHs i [331 K cHUMBON iX
MEHTAJIBHOT'O 3B’S3KY, CXOKUX MOTJISIIB, JYMOK Ta IMOYYTTIB.

Haromictes mormsiam Enenu Ta Mii pi3HATBCS KapAWMHAIBHO, IMPO IO
CBITYHUTH CIICHA CBApKH JIBOX TE€POiHb, KOTPA CYMPOBOKYETHCS iX JIAWTUBUM
TOHOM, IIBUIKAM TEMOPOM Ta €KCTIPECUBHOIO MIMIKOIO:

“- You know what else you have in common with your friend. You re both

terrible mothers. Honestly, it’s a miracle that Pearl is a lovely and

wonderful as she is.

- It’s not a miracle. She is mine. And I am a good mother.

- Oh, really? Because in my book, a good mother puts her daughter’s

needs before her own. A good mother makes good choices. She doesn’t
drag a child from town to town, school to school. She doesn’t smoke

marijuana and just leave her daughter to fend for herself. And she
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really doesn’t leave a baby alone in the cold in front of a fire station.
- You didn’t make good choices. You had good choices. Options that
being rich and white and entitled gave you” (Ep. #4).

CeMaHTHYHUH aHaI3 MOJAHOTO KIHOPArMEeHTY J03BOJISI€ BUSIBUTH MOTO
JIOMIHAHTH, peNpe3eHTOBaH1 cioBocnony4deHHssmMu good mother ta good choices.
Enena 3BuHyBauye Miro B TOMy, III0 BOHA HE MIKIY€ETHCS MPO TOHBKY HAJIECKHUM
YUHOM 1 HE CTaBUTbH ii OaKaHHS Y MPIOPUTETI, SIK IOBUHHA POOUTH rapHa Marip.
Haromicte Mis BBaxkae, mo Enena orpumana yci npuBuiei BiJf HApOKEHHS 1 Ha
il NUIAXy HE TpaIULsUIMCS CKIJIaJHI MOMEHTH, KOJH HEOOXITHO OyJsio mpuilMaTu
pilIeHHs Ta pOOUTH MTPaBUIILHUN BUOID.

KoxHa 3 IHOK BiIKPUTO BHCJIOBIIOE CBOIO Bigpa3y OJlHA JIO iHIIOI HE
nuiie BepOaabHO, ae i 3a JOMOMOTOI0 CEpIUTOrO, ACIIO arpeCHBHOTO MOTIISTY
Ta HampyXeHoi mienend. Y MoBJieHHI ElleHW 1OOMiHYIOTH mapanenbHi
CUHTaKCUYH1 KOHCTPYKIi “A good mother puts.../ A good mother makes... / She
doesn’t drag... /She doesn’t smoke... /And she really doesn’t leave...”, a Mis
BIA€ThCS 710 emiOpPUYHOro MOBTOPEHHS clIoBOcHoiydeHHs (ood choices Ta
crnoayuynuka and, mo iHTeHcu(iKy€e 3HAYCHHS BXKHTHX MOPSA emirTeTiB  rich,
white, entitled. V takuii criocid Mis 3HOB Taku migiliMae MUTAHHS KJIACOBUX Ta
pacoBUX PO301KHOCTEH, IMIUNIKYIOYH JIyMKY IpO Te, IO aMEPHUKAaHCHKE
CYCHIJIBCTBO CTBOPWJIO OUIBIIE MOXJIMBOCTEH s A00poOyTy Ta BILIBHOTO
PO3BUTKY Oaratux i OUIOMIKIPUX JFOJICH.

Ha pacoBy cerperariito Ta cynepeuku Hatskae Mist 1 B IPOJIOBKEHHI i€l
cuenn: “Elena, you made this about race when you stood out there in the street
and begged me to be your maid. I took this job to protect my kid. From You. White
women always want to be friends with their maids. | was not your maid, Elena.
And I'was never your friend” (Ep. #4). Tak, repoins 3ragye 9acu, KOJId OUTOMIKIpi
KIHKA BHHAWMAlld TEMHOIIKIPUX CIY)KHHUIP Ta HaMarajucs TMPOSBISTH
BEJIMKOAYIITHICTh y CTOCYHKax 3 HUMHU. Cama EneHa mopasy BUXBaS€ThCS TUM,
110 1€ MaJIEHbKOIO JIBYMHOIO Opasia yyacTs y Mmapiui Jlrorepa Kinra 3a podoui

Miciss 1 cBobomy, a 1 crapma JoHbka Jlekci 3ycTpivaetbcs 3
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adppoamMepuKaHChbKUM xjomnueM. UM repoiHd MiIKpeCIoe CBOIO JIPYXKHIO
MO3HUIIIIO 11010 apoaMepUKaHIIIB 3arajioM Ta J0Opi HaMipu cTOCOBHO Mii Ta ii
POJIUHH.

Misg He BIpUTHh y WIUPICTh LKMX HAMIPIB Ta IUIET€ NPOTHU HEI IHTPUTH,
nonomaratouu bi6i y 0opots6u npotu Jlinau, noapyru Enenu, Ta 3axuiarouu
Ilepn Big uporo cBiTy. Jlekinbka pasiB MPOTArOM YETBEPTOi cepii y Kaupi
3’aBIIE€ThCS Mis, ika TPpEMA€E MOTY3KH Y pyKax, IeperniiTarouu ix. HeBunaakoso
s cepist mae Ha3By “The Spider web”, M0 HaTsAKae Ha XUTPUN XapakTep Ta
niACTynHicTh Mii, KoTpa BUOYIOBY€E Taki MAaCTKHU JJIs 1HILIKUX IepoiB, HA SIKI BOHU
He po3paxoByBanu. dinanbHa cieHa, 1e Mis 30upae HOBY XYA0XKHIO 1HCTAJISIIIFO
Ta 3B’sI3y€ 1i YaCTHUHH, YHAOUHIOE 00pa3 maByka. [ nsigad 3 3aBMUPAHHSM CEpIIs
CIIOCTEpITae SIK B Pe3ybTaTi 3’SBISEThCS YOpHO-Oua Qortorpadis 3 EneHoro
KPYIIHAM TIUIAHOM, SIKy TepoiHs mignaidioe. HampykeHa My3uwka, M sKy
BiJIOyBa€ThCsl JIisl, aKTUBYE 3BYKOBHU MOAYC KIHO(MUIBMY 1 POOUTH IfO CIICHY
OlnbII BHUpa3HOIO Ta auHaMmiyHOrO. OOmuuus EneHn y BOTHI cTae HOBUM
NePEABICHUKOM TTOXKEXK1 y cepiai.

V wiii cepii Ha ekpaHi 3’ SIBISETHCS 1€ OJIHA YOPHO-O11a oTorpadis — Ha
et pa3 i3 300pakeHHSIM BariTHOI TEMHOIIKIPOi KIHKH, KOTpa BUKJIMKAE OaraTo
eMoIlii B Mii Ta CBiIUUTH NIPO BaXJIWMBE 3Ha4YeHHs s repoini. [Toctymoro
1CTOpisi CTBOPEHHsI 1IbOTO ()OTO Ta MOTO JesKa CaKpPalIbHICTh PO3KPHUBAETHCS Y
HACTYITHUX cepisl. YTepiie BOHO MOCTA€E TIEPeI OUUMa 1HIITNX TePOIB MICHS IPYKY
y ra3eTi Ta BUKJIMKAE 0araTo MUTaHb, OCKIIBKUA OApa3y micis i€l momii y Mii
panToBO 3 SBISIOTHCS TPOIIi, SAKi BOHA mo3u4vae bibi nms omaTtu ii amBokary.
Bigomo Tinmbkm, mo ceHcariitae ¢oTo “Duo ” HaIeKUTh TOMYJIAPHIN XyT0KHHII
[Tomir XotopH. Tomy y m’aTiii cepii cepiary, KOTpa Ma€ Taky >k Ha3By SIK 1 115
dotorpadisi, Enena HamaraeTbcsi Mi3HATUCS TIPO TAEMHUIIIO MOSBH BOTO (HOTO
Ta poiib Mii y Hbomy: “I need to figure out who this woman is. She has completely
infiltrated our lives and wormed her way in. Has wrecked Linda’s life and she
can’t get away with it. And how is she paying Bebe’s legal fee? I mean, she

pretended to be some poor single mother who could barely provide for her
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daughter and now, she’s wreaking havoc on all of our lives. She’s trying to turn
my own daughter against me. She’s trying to steal my daughter” (Ep. #5).

VY npomy KiHOpparMeHTi, 30kpema, Enena nigkpecitoe pyiHiBHi aii Mii y
KHUTTI JIGKUTbKOX CIMEH, BUKOPUCTOBYIOUM JICKCUYHI OIWHUIN  Wreck
«pyiHyBaTu» Ta Wreak havoc «mopomKyBaTu xaoc, HapoOUTH MKOIY». ['epoins
NOPIBHIOE KIHKY 3 3arapOHUKOM, SKUH YBIpBaBCS y iX MHUpHE ICHYBaHHS Ta
HaMaraeThCsl BKPACTH Te, IO 1 HE HAJEKUTh, HA M0 BKA3yE BXKUBAHHS JII€CIIB
infiltrate «Bmuparucs», worm her way «mpoHUKaTH, BKpajgatucs» Ta Steal
«BKpacTW» y BepOasbHii 4acTUHI KIHOTEKCTY. ElleHa 3HaXOAUThCS Y CTaHi JIFOTI
Ta MaHIKM, 1110 Ha HEBepOaJIbHOMY PiBHI IHTEHCU(]IKYETHCS MIMIKOIO Ta )KECTaAMHU
TepoiHi y CIIeHi, KOJIM BOHA PO3MOBIISIE 3 YOJIOBIKOM Ta 30Mpae Bajlizy y OpPOTY:
il MOTUI TOTJIS, MiABUIICHUN TOH TOJIOCY Ta arpecuBHi pyxu Tina. [Ipo te, mo
yci nymku Enenn Hapasi cnpsiMoBaHi Ha Mito CBITUUTH 300pakeHHs i1 BpaHIIi
TOTO JIHA: TEPOiHs MOCTAa€ Tepen TIsgadeM He B JIUIOBOMY KOCTIOMI, a Y B
CIIOPTUBHOMY O7I5131, IMMOCMIIIKa Ha i1 00JIMYYl 3aMIHIOETHCSI 30CEPEKCHUM Ta
3araJKOBUM TMOTJISIIOM, a [ITH TOMIYalOTh BIJIICYTHICTh MPUTOTOBJIEHOTO
CHIJIaHKY.

Enena xode numie 3aXUCTUTH KOPAOHU BIACHOI POJWHU Ta BOEpertu
Onm3bkuX i JroACH, Xo4ya CBOIM PO3CIITyBaHHIM JKIHKA MPSIMO IOPYIIY€E
KOPJOHHM TPHBATHOTO >XKUTTS Mii, 10 BIacHE HEMOKOITh Tepoinio: “It’s an
invasion of my privacy” (Ep. #5). HeBunanakoBo, 110 y ciieHi 3HaitfomcTBa Enenu
3 6arpkamMu Mii y SIKOCTI JKypHAIICTKH, JIyHa€ micHs “Uninvited”, sika peanizye
3BYKOBHI MOJycC y il ciieHi. CiioBa MICEHHOTO TEKCTY HATSIKAIOTh Ha BiJlpasy,
KOTpy BimuyBae Mis no BunHKiB Enenu: “You are not allowed. / You 're uninvited
/ An unfortunate slight” (Ep. #5). BukopucTaHHs y KO)KHOMY PSIKY 3aniepeueHHs
y ¢dopMi ITomaBaHHS HETaTHBHOI YacTKM NOt Ta mpedikcy UN- iHTEHCH)IKYE Tie
nouyTTs Mii Ta BKa3ye Ha ii HebaxaHHs po3yMITH MOTUBH A1 EneHu, sika He Mae
noBaru 70 ocobuctoro. CroBocmosydeHnHs uncharted territory «ne3Bigana
MICIIEBICTH» B 1HIIOMY ()parMeHTI MiCHI YHAOUHIOE 00pa3 3arapOHUKA, SIKUM Y

IbOMY BUNIAAKY BUCTyTa€ Bxke Enena: “Like any uncharted territory /I must seem
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greatly intriguing / You speak of my love like / You have experienced love like
mine before” (Ep. #5).

[Ipote Mis 1 cama Baupaetbes y skutta Enenu, i poaunu, Jlinau ta bioi,
KOJM HaMaraeTbCs 30€perTd CBOIO TaeMHHUIIO Ta Jonomortu bibi, He
HAITKOJMBIIU BiacHI noHII. HaBite dororpadis, KoTpy BOHA TaKk pETEIbHO
OpUXOBYE, cTae st Mii aMOiBaJIeHTHUM CUMBOJIOM: 3 OJTHOTO OOKY, CHMBOJIOM
HeOe3MmeyHoi TaeMHUIN, KOTpa 3JaTHa 3PYHHYBAaTH CTOCYHKH 3 OJM3bKUMHU
JIOABMHU, 3 IHIIOTO — CHMBOJIOM CIIPaBXHBOTO TIOYYTTS JIFOOOBi, TOMY
pO3TaBaHHS 3 MM TBOPOM MUCTEIITBA CIIPHUMHUIIO OYypXJIMBUI BUP €MOIIi Ta
Mp1 cIbo3u TepoiHi: “There are so many secrets, Mi. These are those secrets
that keep you alone. That isolates you, even from the ones you love and loved.
Now this is what you re really scared of. But maybe it’s time to be honest with
her” (Ep. #5). YxuBaHHs iMeHHHMKA SECret y MHOXKHMHI Ta HOTO MOBTOP Y LIbOMY
HpUKIAIl Tops 3 TeKCHYHUMH oauHuIsiMu alone, isolate, scare of ynaousroe
et oopas. OcrtanHi cimoBa matepi Mii e OLIbIe MiJICHIIOITh aTMochepy
TAEMHUYOCTI LOTO (POTO Ta CTBOPIOIOTH CIPAaBXKHIO IHTPUTY HE JIMINE JJISt
Enenwu, a i nna rnsgaviB y minomy: “The baby Mia was carrying in that picture
was not hers” (Ep. #5).

s Bi6i x ¢ortorpadis BaritHoi Mii “Duo ”, mo OyKBaJbHO TO3HAYae
«JIyeT, mapa», cTae CMMBOJIOM Hajii Ta O€3KOPHUCHOI JOTOMOTH 3 OOKY JielBe
3HaiioMoi i moguHu. Hatomicth, komm mpo 1ie ¢oto nizHaeThes llepn y
HACTYIHIA cepii, BOHA BiIUyBa€ pO3YapyBaHHS BIACHOIO MATip’i0 Ta 3paay
Onmm3bpKo1 MoauHU. Y Takui croci®é oxgHa doTorpadis Hece pi3HI IMILTIIUATHI
CMUCIH, /K€ MPUHOCHTHh Y JKUTTSA TEPCOHAXKIB Pi3HI MOAIl Ta BHUKIUKAE
JiaMeTpaIbHO TIPOTUIIC)KH] €MOITii.

VY m’sTiit cepii MoBa TakOX iie Mpo MoaoaicTh Enenn Ta ii Taemuwii. Tak,
Ha MOYaTKy €mi30/y mepes risgayeM MocTae Ha, 0e3TypOOTHA A1BUMHA, KOTpa
BIJIMOYMBAE y KiyO1 31 cBoiM xjonueM. [Ipore Bxke Ha paHok B Enenu kyna
IJIaHIB CTOCOBHO ii MaiOyTtHboro: “Jamie, we have a whole plan. We're

graduating in May, moving back to Shaker and taking my parents’ rental. My
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mom’s basically gotten us a starter jobs at the Shaker Sinus” (Ep. #5).

XKutrs Enenu 3aBxau Oylno peTENbHO CIUIAHOBAHO 1i MaTip’ilo Ta
no36asieHe Oy/1b-KOi CHOHTaHHOCTI a00 IMITyJIbCUBHOCTI. Takoi  MoKopu BOHa
4yekae 1 BiJl cBoix niteit: “If you wanna live in this house, you have to live by my
rules. You're not to go over there again” (Ep. #5). Jlo peui, came aiM y I[bOMY
cepiaii IMIUIIIMTHO YOCOOJII0€ 00pa3 TOKOPH, IUIAHYBaHHS JKHUTTS Ta
(GyHIaMEHTAIbHUX TEepPEeKOHaHb, KOTPI KIHKM Y ILIH POJMHI HACHIIYIOTh 13
MOKOJIIHHSI Y TTOKOJIIHHSL.

3ronom Enena 3ycTpidaeTscst 3 KOJTUIIHIM XJIOMIIEM, MAalO4d, Ha TIEPIIHA
HoTJIsiA, CyTO IpodeciiiHi MOTUBH, X04a KYIIIBJIsE HOBOI CyKHI 3a]1/1s1 BeUepi 3 HUM
CBIJIYUTH MPO NpoTUieKHe. [[>keliMi 3HOB 0a4uTh OfepXUMICTh EjeHu niartu 3a
IUTAHOM 1 1€ IpaTye WOro, ajpyke BOHA 30BCIM He 3MmiHmuacs 3a 20 pokiB: “When
you called this time, | truly wondered if you changed. But you haven'’t. You are
still the same sad person living the same sad life. You stuck to your plan. But it is
not my job to make your life bearable” (Ep. #5). CemanTHYHE HAIOBHEHHSI IILOTO
¢parMeHTy BKazye Ha 3JICTh Ta PO3JPATOBAHICTh YOJOBIKA, SIKMM HE TOTOBHIA
HECTH BIIIOBIIAJIBHICTE 32 KHUTTSA Aopociol xiHku. [ToBTop mpukMerHuka sad y
CIOJYYCHHI 3 IMCHHHMKaMHu Person ta life Hartskae Ha OJHOMAHITHICTH JKATTS
Enenu, a Bka3iBHUiI 3aliMeHHUK the same inTteHcudikye o ayMky. [IpuxkMeTHHK
bearable «crepmHuii»  IMILIIKye HeraTHBHE cTaBiacHHS JKeiimi 10 I[OrO
croco0y KuTTS Ta HeOaxaHHs EieHn BiacHOpydY 3pOOWTH KpPOK 10 3MiH.
[TinBuIeHN# roJI0C Ta CyBOPUI TOH YOJIOBIKA Y 1M CIIEHI CIIPSIMOBAaHHIA Ha Te,
100 TOHECTH CBOTO MO3HUIIIIO Ta MOKA3aTH SIK YKATIOT1THO BUTJISIIAE )KUTTS T€POTHI
31 CTOPOHH.

e Bxe He mepIra 3ycTpid repoiB micis Toro, ik Enena npuiinsiia pimeHHs
(CKWTH 32 TJIAHOMY Ta BUUIILIA 3aMiK. MUHYJIO pa3y BOHH MaJIl CXOKY PO3MOBY,
110 MOKa3aHo y mocTiit cepii “The Uncanny

“- It would be different if you stayed in Paris.

- I had a life to start...plan I mean...It’s most people’s plan, right?

Graduate college, get a job, get married, have kids and you are happy
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till death.
- Are you happy?

- [ still love you. I never stopped. I just didn’t want your plan. But you

don’t need to settle. You don’t need to be miserable.

- I didn’t tell either of those things. I like my life. I chose my life” (Ep.

#6).

Enena 1 Ha XBUJIMHY HE MOXK€ MPUIYCTUTH, LIO il KUTTS ckianocs O mo-
IHIIOMY, aJi’)K€ BOHA OauyuTh L€ K €JUHUN BIpHUN BUOIp Ayig Toro abu Oytu
maciauBoo. [I[poMoBUCTUM € MOBYAHHS KIHKHU 3aMICTh BIJIMOBIAI HA TUTAHHS YU
miaciuBa BoHa. ['epoiHs HaMaraeTbcs MepeKoHaTH 1 cede, 1 OTOUYHUHX, 10 TaKe
KUTTS i 10 Briogo06u Ta i1 Bubip OyB Baamum. KopoTki pedeHHs1, moOy/10BaHi Ha
OCHOBI MapajelibHUX KOHCTPYKIIii Ta emidopuunoro mosropy (I like my life. |
chose my life), i pimnyunii TOH )KiHKH BKa3yrOTh caMe Ha 1ie. HaTromicTh y)KuBaHHS
NPUKMETHHKA 3 aHTOHIMIYHMM 3Ha4eHHAM Miserable y MoBiieHHI repost HaTsKae
Ha JIMCHUM cTaH pedei. I crpaBai moaii, KOTpi MepeayroTh iX 3yCTpidi, JIUIIE
IOBOIATE 1ie: EneHa BTeKIa Bl MaJICHbKUX IITEH Ha ABa AHI O€3 MOsICHEHD, KOJIU
il HepBHM OYJIM B)KE HA MEXI1 BiJl MOCTIHHOTO TUTady JiTEH.

EmMoritianii  craH  JkKiHKH, 1i 3aCMyYeHICTh, BHCHAXEHICTh Ta
pO3IpaTOBaHICTh TEPEAAETBCSA UYEpe3 peali30BaHUM MOJYC — HeOXalHUui
30BHIIIHIA BUTJIS — Ta BI3yaJlIbHUM MOJyC — iHTEp €p ii MaJIeHbKOI KBapTUPH, JI€
ycCi pedi po3kuaaHi. Y JTOBEpIIeHHI 1€l CIIEHH MOJI0/1a KiHKa PO30MBae MoCy 1 Ta
y TaKHil croci0 BUITyCKae 3aiiBl HEraTUBHI €MOIIii. Y TOW MOMEHT i He BHCTa4ae
JIETKOCTI Ta 0€3TypOOTHOCTI 1i CTYJEHTCHKUX POKIB, KOJU OPOCIE KUTTSI OyII0
nmumre miaHoM. I[Ipo 1e cBimYMTh HACTymHa CIleHA B amTelli, Je TepoiHs 4ye
3HAMOMY MEJIOIIO TICHI Ta, 3aKPHUBIIHU 04, ySIBJIsE Take 6e3TypOoTHE *KUTTA. Ha
il 00nuu4l 3’SIBISETHCS MpPHUEMHA TOCMINIKA Ta BOHA IIUPS€ Yy TOBITPL BiA
3a7J0BOJICHHS pa30oM 31 CIIOBaMU MiceHHOTro Tekcty: “Fly, robin, fly / Up to the
sky” (Ep. #6). O0pa3 nrtaxa (robin «BinbIlIaHKa») acOI[IIOETHCS 3 JIETKICTIO,

CBO0OJI0I0, JIFOJCBKMM JyXOM, IO TparHe JOCATTH BUCOT. Y TaKWil Crocio
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peami3yeThcsl 3ByKOBUN MOJYC, 3@ JIOIMOMOTOI0 SIKOTO TIEPENaeThCs AYIIEBHUN
CTaH >KIHKH Ta il NOTAT JO PIBHOBarv, rapMoHii Ta CBOOOIH.

VY wmiit cepii TakoXK PO3IMOBIIAETHCS MPO OCTAaHHIO BariTHICTH EjleHu Ta
BIIEpILIE IJIs11a4 3HAOMUTBCA 3 11 MaTip 10:

“ - This obsession that your generation has. It is okay to just be a woman
and let men be men.

- Thing would be easier without another baby.

- I mean, you re acting as if it’s a choice. You have money and resources

and there is no reason that you can’t have another baby.

- Is not wanting another one a reason?

- Not for people like us” (Ep. #6).

3 mojaHoi PO3MOBH CTa€ 3po3yminmM, 1o EjneHa He Majia Takoro
paday)KHOTO KHUTTS, K YCI HaBKOJIO BBaXKAKOTh, 1 B MIEBHUX CHUTYaIlisIX came ii
rapHe MaTepiaJibHe CTaHOBHIIIE 31rpajio i He Ha KOpucTh. Ha qymKy 1i BimacHOi
MaTepi, )KIHKa He TIOBUHHA IPAIIOBATH Ta PO3BUBATUCSA Y Kap €pHOMY IUJIaHi, a ii
OCHOBHA 3aJlaya CTaTH MaTip 10, TOMY BOHA HIKOJIM HE MiATPUMYBaia JOHBKY Y
nparHeHHi OyTu npodeciitHo KYypPHATICTKOW. MaTu migKpecoe iX elmiTapHe
HOJIOKEHHS, BJKHMBaroun cioBocrnonydeHas people like us. Emena ne oOupana
rpolIi, MPOTE€ HApoAWiIacs 3 HUMH, 3BIJCH 1 J0OJIaTKOBa BiMOBIIAJBHICTD —
BUTpAYaTH 11l KOIITH Ha KOPUCTH CBOIX JiTei. ToOTo, TO# BUOIp, MPO SIKUI YBECH
gac roBoputh Mist, HiOu Eneni Bin OyB HemoTpiOHMI, HacTIpaB/ii 30BCiM OyB 1715
HEl HeTOCTYITHUM: y TO MOMEHT, KOJIM BOHA HaMarajacsi 00paTu Kap’ €py, KUTTS
noJlapyBasio il BariTHICTh Ha YETBEPTY AWTHUHY, IO 3pYHHYBAIO il MOXKIHUBE
manoytHe: “Thing would be easier without another baby”. Y po3MoBi 3 MaMOO
IIPOCTEKYETHCA CYM T€pOiHI HE JINIIe Ha BepOATbHOMY PiBHI, a ¥ 3a JOIIOMOTOIO
HEeBEepOAJBLHOTO MPOSBY Ili€i €MOIlii: OMyIIeHi ThMSHI OYi, CyMHE OOIUJYs,
HaXWJICHA TOJI0BA, YIIOBUTEHEHE MOBJICHHS, HEIIIACHUH TOH.

[TapanensHo 3 icTopieto Enenu po3BuBaeThes ictopis Mii, sika OpUIi3IUTh
y Hbro ropK Ha HaBYaHHsI, 3HAMOMUTHCS 3 XYI0KHHUIICIO Ta BUKJIaaa4dkoro [Tomix

XOTOpH, poOUTH MeplIl YCHIXKW Yy MHUCTENTBI Ta MEPUIUMM cepilo3HUN BUOIP Y
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CBOEMY XHUTTI. Xoya 3BICTKAa MpPO MNPUIHUHEHHS (PIHAHCYBaHHS CTUIEHIN
CTYJEHTIB npuroioMumia Mito, BoHa He 30HMpaeThCs KUAATH KOJEIXK Ta
OPUIMHITH PO3BUBATU CBIM TanaHT. JoTpumyrouuck nopanu 6para: “Do what
you have to do. Just find a way. There is always a way” (Ep. #6), Mis
MOTOJIKYETHCSl Ha TIPOIO3UIlit0 PaliaHiB cTaTH JjIsi HUX CYpOTaTHOIO MaTip’to 3a
YMOBH OTpUMaHHs 12 THCsY M0y1apiB Ha HaBYaHHSA. HomMiHaTHBHA OquHUIIL Way
y IIbOMY KOHTEKCTiI Ha0yBa€ JI0JaTKOBOTO KOHOTATUBHOTO 3HAYCHHS «BHUOIp» Ta
CHUMBOJII3y€ TIeple JO0JCHOCHE pillleHHs, MpuifHATe repoineto. Came mig yac
BariTHOCTI Mii 1 OyJo 3pobiieHo Ty doTorpadiro, sika 3aJUIIUIaCs Ha 3TaJKY Bl
[onin Ta Mana MpUHECTH iif 6araTCTBO y CIYIIHY XBHIUHY.

CymHa HOBMHaA mpo 3arubenb Opara B aBapii 1 HeOakaHHS OaTbhKIB
npuiiMaTi BariTHICTH Mii CIPOBOKYBaJIM KIHKY 3MIHUTH CBO€ pIIIEHHSA Ta
BTCKTH Pa3oM 3 IUTHHOI, 30pexaBinu PaifanaM npo BUKUEHB. Tak MOYNHAETHCS
il MmIsX TaeMHHIb, BTEYl Ta MEPEXOBYBaHb, IO BI3yaJbHO IIOKA3aHO Y
KiHO(1IbMI TIEBHUMH (parMeHTaMU y CYIPOBOJI BIAMOBIJHOTO TMICEHHOTO
tekcTy. Crnouatky 1ie micHs Mapsina [etis “Piece of clay”. “Father, stop
criticizin’ your son / Mother, please, leave your daughter alone / Don’t you see
that’s what wrong / With the world, with the world today / Everybody wants
somebody to be their own piece of clay / Somebody to play with / Wanna mold
you, wanna mold you / Shape you like they wanna / Wanna to do their thing /
Children are told to give not just to take / If we were all children / You know the
world / Will be a better place” (Ep. #6). Texct micHI CIIB3BYYHHH 3 JyMKaMu
repoiHi, KOTpa TOKWIAE PITHUN dIM Ta HAPO/KYE IUTHHY Ha CaMOTI.
[HTenNpeTaIiiHO-TEKCTOBUI aHaji3 IMCHI JO0MOMara€ BIWIYYUTH HOTO OCHOBHY
JTYMKY: yC1 XO4yTh 3MIHIOBATH OJIMH OJTHOTO — CTIOYATKy OaThKH, a MOTIM 1 CBIT
3arajioMm mparte 3poOUTH 3 JIOJAUHUA TOTO, KUM BOHA HE €.

VY cemantuii giecaiB mold «popmyBaTt», Shape «BUTOTORIIATH, HaIaBaTH
dbopMy, odopmiaTH» Ta clIoBocHoaydeHHs piece of clay «mmaTtok rianHm»
HasiBHA CIIUJTbHA CEMa «MOJICIIOBAHHS, JIIUICHHSY, 110 HATSIKa€ Ha MparHeHHS

0aThKIB IIMUTHU» BIACHOPYY OCOOMCTICTH CBOIX JIT€H Ta iX JOJIO 3riTHO 3i
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CBOIMH Oa)KaHHSIMHU Ta TNepekoHaHHsMH. batbku Mii XoTimm 1100 iX JOHBKA
CTaJla HacaMIiepes MOPSAHOI0 XPUCTUSHKOI0, MaTip Enenu xotina, o0 BoHa
BUMIIIJIA 3aMDK Ta CTajla TapHOIO MaTip’io, a 3apa3 Bxke EneHa xode 3mimuTH 3
Jlexci Ta I331 TMX, KUM BOHHM He €. Y Takud cnoci®d niTh MeTadopU4HO
NOPIBHIOIOTHCS 3 MIAJATIMBUM MarepiajioM, Haye IJuHa, 3 KOTPOI MOKHA
OTpUMATH yCe, 110 3a0aXKaelll.

B iHmomy @parMeHTi KIHOCTPIYKM ISl TMICHS 3MIHIOETHCS 1HILKUM
CayHATPEKOM, KOTPHUI CYNpOBOJKYE mojaibiie xkuTTs Mii — Py6i Amandy
“Bitch”. Y kanpi 3’ IBIS€ThCS T€POTHS, sIKa Mepelk/Kae Ha aBTIBLI Oparta 3 MicTa
y MICTO 1 yBeCh 4ac 3HaXOJUThCs y n0po3i. ['nsgay cnocrepirae sk gopociiiae
majneHnbka [lepnm 1 gk 3MiHIO€TBCSI cama Mist 330BHI. Y Takuil crnoci® KUTTS
IIOKa3aHo SIK pyX, IpOIeC, TeUilo, a 00pa3 JOpOTH HATSAKAE€ Ha MEeBHUH ITyHKT
NpU3HAYCHHS Ta MPOMIDKHI 3yNMUHKHU. [HTeprpeTaliiHO-TeKCTOBUIN aHalli3 MIiCH1
Jla€ 3MOTY PEKOHCTPYIOBATH KOHIENTyajdbHI MeTadopu XUTTHI € IUJILIX Ta
XKUTTS € PYX, sKi peami3yloThcs 32 IOMOMOTO0 CIICHIYHOI /i1 Ta Bi3yaJlbHOTO
KOMITOHEHTY — 300paKeHHsI IUISIXY Ta MOCTIHHOTO PyXy aBTOMOOUIIO HA HHOMY.

BepOanbHy cki1ag0By IICEHHOTO TEKCTYy “Bifch” Te MOKHa CITIBBIIHECTH
3 TIOMIISIMU Y KUTTI TepoiHi Ta i BHyTpimHIM ctanoMm: ‘I hate the world today /
You're so good to me, I know / Tried to tell you but you look at me like maybe /
I'm an angel underneath / Innocent and sweet / I'm a bitch, I'm a lover / I'm a
child, I'm a mother / I'm a sinner, I ‘m a saint / I do not feel ashamed” (Ep. #6).
Mis nogopociimiana Ta 6i1bllIe He COPOMUTHCS TOTO, KUM BOHA € 1 [0 BIIYYyBAE,
aJpKe KIHKa MOKE OJHOYACHO BHKOHYBATH Pi3HI POJIi Ta MaTH Pi3Hi, MOJACKYAH
OTIO3WIIIIHI, PUCH XapaKTepy, Ha IO BKa3y€ BXKWBAHHA AHTOHIMIYHUX TMap:
angel::bitch, child::mother, sinner::saint. T'epoins 3ycTpinacs Bid-Ha-Bi4 3
co0010 CIIPaBXHBOIO Ta MPHUIHIIA y cO01 yce, HaBiTh Te, 1110, Ha TIEPIIHA TTOTJISI,
37aBajiocs BIApa3IMBHMM Ta HeOe3meyHUM, TOOTO Te came uncanny, mpo ske
roBopuia [loniH Ha moyaTky cepii:

“What is beauty? How we recognize it? Is it an extraordinary? The

mundane? Or in Das Unheimlich? The Uncanny. The uncanny is that class of
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terrifying which leads back to something long known to us, once very familiar.
This semester we'll explore how your familiar, Heimlich or home, can become
uncanny, repulsive. Or even terrifying. That’s the point of what we re doing here.
Either put something new into the world or use what we have to show me what is
terrifying, repulsive and uncanny about you” (Ep. #6).

VYV HaBeneHOMY KIHOKOHTEKCTI XYJOXKHMISL MIAKPECIoe, L0 Kpaca
HABKOJIMIITHBOTO CBITY Ta KOXKHOI JIIOJUHU HE JIMIIC Yy HE3BUYAWHOMY, a |
OyJIeHHOMY, Y AyX€ 3HaAHOMOMY, III0 MOYKE BUKIIMKATH CTPaXx, Bipa3y Ta OTHULY.
BizyanbHuil cynpoBif y BUMIISIAL ciaifaiB ¢oTtorpadiii BUKIUKAE PI3HOMIAHOBI
eMOIIli Yy CTYJICHTIB Ta TJs/a4iB, OCKIJILKH HE BCl (POTOKAPTKU MArOTh Ha METi
ecTeTH4He 3a70BOJIcHHs. [loBTOp mpukMeTHHKIB terrifying «crpaxiTiauBuiiy,
repulsive «oruanwmii, Biapa3auBui, HENpHUBAOIUBHI», UNCANNY «MOTOPOIIHHIA,
HeOC3MeYyHuH, HANPHUPOJTHHI» HATIKAE Ha I Ta IMIUTIKYE JYMKY PO T, IO
HaBITh BiJpa3iiMBe MOKe OyTH TapHUM, OCKIJIBKH TOKA3Yy€ CIPABXHIO CYTHICTh
TroAuHY, 0€3 mpuKpac.

He nna Bcix repoiB BaXJIMBUM € 3ajHUIIATHCS COOO0, JESKI HAIaloTh
nepeBary iJieasibHiii KapTUHIl, KOTPY CTBOPIOIOTH 3aJUIsl CYCHIIBHOI JyMKH. 3
IILOTO TMOYMHAETHCS ChOMA Cepis ApaMaTH4HOro cepiany “Picture Perfect”. Y
Kajapi 3’sABISE€ThCS OymuHOK PidapaconiB, mpukpamieHuid 3 Haroau Pi3naa
BOTHUKAMU Ta HOBOPIYHUMHM ITpalllKaMd Yy HaWKpalmx aMepUKaHChKUX
tpamunisx. [Ipu oMy 3By4uTh KOMEHTap rocmoawnHi 0ynuuky ‘“‘Perfect” (Ep.
#7) Ta 300pakeHo ii 3amoBojieHe oOmuMuYs. ['nsmady oapasy 3po3yMiio, IO
Enena xode cipaBUTH Bpa)KeHHsI 1 BOHA JIOCSATAE CBOET METH, KOJIM y KiHIII cepii
[lepn BumoBnsie: “The house...it looks incredible” (Ep. #7). [liBunHy HE CTUIbKU
MIPUTOJIOMIITIIIIA Kpaca OyIWHKY, CKUIBKH MOMIIMBICTh CTaTH HOTO YAaCTHHOIO,
xoua O BiABIIyIOUH HOT0, ajpke BiacHa pomiBka s [lepn mumre mpis. [lupoko
BIJIKPUTI O4l FEpPOiHi Ta MOCMIIIIKA CBIIYATh MO 1i 3aXBart.

Heonnopa3oBo niBumHa ysBisjia CBil BlIacHUU AIM Ta pedi y HbOMY:
“When I was 11, we were subletting a room in a house. It belonged to this girl.

And every day | used to play with her horse figurines. Sometimes when my mom
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was asleep 1'd sneak into her closet and try all her dresses and shoes. And I would
pretend that | was her. | would pretend that they were my dresses, and that it was
my canopy bed, and they were my horses. But then we had to leave, and there was
no more pretending, our life wasn 't mine. And even the three horses that 1’d stolen
didn’t help because 1'd stolen from someone who had so much” (Ep. #7). ¥
HaBEJICHOMY KiHO(parMeHTi MoBa e npo OaxanHs Ilepn matu Te, 4oro B Hei
Hemae Ta OyTH TUM, KM BoHa He €. JlieciaoBo pretend «ymaBaT, MPUKAIATHCS
Ta TMOXIJIHUH BIJ HBOrO IMEHHHMK pretending «ymaBaHHS» BHCTYIAKOTh
CEMaHTUYHHUM IICHTPAMHM TIOJJAHOTO MPHKJIAAY Ta HATAKAIOTh HA TE KUTTS, SKE
iMroHye 15piuniit piBumHIi. o TOro *, BKpajeHl CTaTyeTKH KOHUKIB, KOTpI
ITepn yBech uwac mepeBo3uTh 3 COOOK, HAraJarwTh MPO BIAUYTTSA PagoOCTi Bijl
BUTQJIAHOTO CBITY, B SIKOMY BOHA MparHe >KUTH.

Haromicts [331 BiIMOBIISIETBCS yJaBaTH IIOCh Ta MiJIAIITOBYBATUCS ITiJT
rapHy KapTHHKY 11 Matepi: “I want to stop trying to be someone I am not” (Ep.
#7). Hdnsa Enenn BaxIMBUM € CTBOPEHHS 30BHINIHBO1 1/1€aJbHOCTI, YHUM
MOSICHIOIOTBCS 11 BiTalbHI JIMCTIBKU 3 ¢oTorpadicro yciei poauHu y peTesIbHO
npogyMaHoMy oasizi: “This is not about you. This is about us. And if you want to
be part of this family and live in this house then you’ll go upstairs and put on the
fucking Keds” (Ep. #7). Koxxna nerans Mae 3Ha4Y€HHS IS ieanbHOr0 oOpasy
ciM’i, Tomy koiu Enena Gaunth Ha doTokapTii 1331, KOTpa Mokasye cepenHii
najeib, BOHA BUPINIy€e MPOCTO BUpi3aTH ii 3 (PoTo, HIOM BOHA 1 HE UJEH I€l
pOAMHHU. 3roJOM II¢ CIPUYMHUTH HEAOWAKUN po3mad Ha OoOJMYdl MajleHbKOT
niBunHA. bynuHok  PigapicoHiB  He Micie JUIS  CaMOBHPAKECHHS Ta
€KCIIEPUMEHTIB, TYT JIIFOTh JKOPCTKI 0OMEKEHHsI Ta MpaBuiIa HOro rOCTIOIKHI.

Tomy I331 HamaraeTbcss BHpa3WTH CBOI MOTISAAM y Mexax mkond. lle
SICKPaBO TIPOSIBIISIETHCS Y CIICHI, KOJIM JIBYMHA BIAIITOBYE THCTAIAIIIO HA TEMY
pacoBUX pO30KHOCTEH, PEMPE3CHTYIOUN M SKHX JISUThOK 3 PO3APYKOBAaHUMU
0o0JIMYYSIMU JIFO/IEH PI3HUX pac mops 3 mwiakatoM: “‘Babies for sale: White (100
000), Asian (10 000) McCullough special, Black (free)” (Ep. #7). Y Takuii criocio

[331 Buka3ye cBoro miaTpuMKy biOi Ta 3acymxkye aii 6aratux MakkanoiB, KOTpi
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MPOIOHYBAIM KUTasHLI rpoui. Came Ha pacoBiid TUCKPUMIHALIT y CYCIUIBCTBI 1
XOT1J1a 3pOOUTH aKIEHT FepOiHs, MIAKPECIIOI0YN BEIUKY 3HAYUMICTh OLTOLIKIPO1
oinbiiocti: “I don’t know, I guess it was about how we think of other people as
less. How we don’t value them. How people like my mom and the McCulloughs
and everybody from Shaker...they think they can just buy whatever they want”
(Ep. #7).

HeBunankoBum € 1 00pa3 JsuIbKH, sIKU Bxke Pirypysas y cepiaii. [Tig uum
o0pa3oM KPHETHCS HE JIMIIE IMTYYHICTh CYCHUIbCTBA, a ¥ 3BHYKA JOPOCIUX
MaHIITyJIFOBaTH CBOIMH JITbMH, CTaBISYUCH JO HHUX SK JI0 MApiOHETOK, SKUM
BKa3yIOTh 1110 1 KOJIU POOUTH.

IneanvHot0 y OyauHKy PiuapiconiB Tspkko OyTtu HaBiTh 115 Jlekci, koTpa
CXO’Ka Ha MaTip Ta JKHBe 3a ii npuknaaom: ‘I know that I don’t know what it’s
been like for you. But you don’t know what it’s been like for me, either. What my
mom expects from me. The fucking pressure [ feel every day to be fucking perfect”
(Ep. #7). YxuBanus Bynerapusmy fucking y MoBieHHI TepoiHi MiJKpECIIoe
Biuail NIBYMHU Ta i1 po3apaToBaHUN TNCUXOeMOliiHuN ctaH. HeBepOanbHe
BTIJICHHsI Big4yar y Kaapi BimOyBaeThcs depe3 peanizaifito ¢iziosoriyoux i
IPOSIBIB KPYIHUM TUIAHOM: 3aIlJlakaHe OOJIMYYs, YePBOHI HAIIOBHEHI CIbO3aMHU
04i, TPEMTSAYUN TeMOp, MiABUINEHUN icTepuyHui TOH ronocy Jlekci. JliBunHa
HaMaraeTbCs BiATIOBIATH BUCOKUM CTaHAapTaM CBOET MaTepi, MPOTe IeH HATUCK
JWIIE KaJi4uTh ii TMCHXIKYy Ta CIOTBOPIOE il OCOOUCTICTH, MPOBOKYIOUM Ha
MiUTICTh: coYaTKy BkpajeHui B [lepn TBip mpo CKiIaaHE KUTTS TEMHOIIKIPOT
JIBYMHH, 3r0JJ0M a0OPT Ta BUKOPUCTAHHS YY>KOTO IMEHI Yy KITIHIII.

[cuxiuamii cTan 1HIIOI TOHBKKU Enenu Tex mo30aBieHWil cTabIBHOCTI Ta
piBHOBaru. Y po3MoBi 3 Miero [331 qiUThCSl BIACHUMU JYMKaMU Ta OMUCYE CBiA
BHYTPIIIHINA CTaH SK IUIABaHHS Y MODi, /e HeMae Oepery, a Juiie Boja Ta He0o:

“ - It’s like between my mom, school, all | see is sky and water to the
horizon. And it’s like...how much longer I have to swim.

- lzzy, we all have parts that scare us. Parts that we are afraid to look at.

Parts that we run because we are just too scared to look at them. But
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we can’t look. And we cannot say it. And if we can’t say with words
then we are artists, we find another way. And there is always another
way. You don’t swim forever” (Ep. #7).

Take MopiBHSAHHS HATSAKAa€ Ha O€3BUXIJb Ta EMOIINHUI CTYNOp JIIBYMHH,
Haye BOHA TOHE y CBOiX CTpaxax Ta HEMOpPO3yMiHHAX. Mid e€auHa, Ha i TyMKY,
XTO MOXE 3pO3YyMITH JUTAYl MOTJSIM Ta BHUCIyxatu Oe3 ocymxeHHs. JKiHka
BIIYYBa€ CTpax AIBYMHKHM MPO, IO CBIAYUTH BUKOPUCTAHHS y 1i MOBJEHHI
CHUHOHIMIYHHUX fieciiB scare, to be afraid «6ostucs». Came Mis 3aoxouye 1331
BUKOPUCTOBYBAaTH MHUCTELTBO fK 3aci0 caMOBHpa)Ke€HHs Ta crocid 00poThou 3
oTtouyioynM cBiToM. Emidopuunuii moBTOp cioBocmojydeHHs another way
IiKPECITIOE BaXIIMBICTh TOIIYKY CBOTO IIJIAXY Ta MPU3HAYEHHS IS KOXKHOI
JFOJMHY, HABITh SKIIO BOHA Ie AUTHHA. [0 TOTO X, Y JIPyromy BHCJIOBJICHHI
HaBEJICHE CJIOBOCIIOJIYYCHHS HaOyBa€ J0JIATKOBOTO 3HAYCHHS «BHUOIp», IO
BKa3y€ Ha MHOXHWHHICTh BHOOpPY Ta HEOOXIJHICTh IIYKaTH BUXIJ 3 OyIb-IKO1
ckpyTHOi cutyairii. [I{upocTi miit po3MoBi 10/1at0Th KiIHeMaTOTrpadivuHi MPUHOMH,
IO CTBOPIOIOTH BIAMOBIAHY aTMoc(epy: MPUTIYIIEHE CBITIO, aKIEHTYBAaHHS
00JIMYYS Ta OYEH KPYITHUM IIJIAHOM 1 IITyM KaMiHy Ha 3aIHbOMY (POHI.

B iHmomy OynuHKY BinOyBaeTbCcs HE MEHII «IIHPa» PO3MOBa Mixk
Enenoto Ta Ilepn, y sKiif )iHKa pO3MOBIAA€ TAEMHUITIO HAPOHKCHHS JTIBUNHKH.
[TapanenbHO 3 11i€10 CIIEHOI0, CUIYHN OUI Kaminy, Mist po3riisiaae 3HaiieHi cTapi
dotorpadii momepiioro 6para, Ilonin, maneHpkoi Mii, Ta eMoIii TOYUHAIOTH
nepenoBHioBaT ii. Crmoragu mpo OJM3BKUX JoJed poOnsaTh ixX OB
pEaNbHUMH, IO BUKIWKAE TOCMIIIKY TEpOiHi, aje YCBIJIOMJICHHS, IO BOHU
MIIUTA HAa3aBXKIW, 3MyIIye 11 muakatu. EMorii >KiHKYA MPOSBISIOTHCS HE JIUIIE
¢izionoriyHo y HeBepOaIbHOMY KOMIOHEHTI CIIeHIuHO1 nii (TmocMimka Kpi3b
CIbO3M), a W 3a JIOTMOMOTOI0 MY3UKH — TiceHHoro Tekcty Jlopen Pyt Bopna
“Picture of You”: “I’ve been looking so long at these pictures of you / That |
almost believe that they are real / I've been living so long with my pictures of you
/ That I almost believe that the pictures are / All I can feel” (Ep. #7).

VY cboMiii cepii po3noYnHAETHCS Cyl 3a omiky Haj Mipabemoro, ne Mis
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BUCTYTIA€ OAHUM 31 CBIJIKIB 300Ky b101 Ta HamaraeThCsl BUIIpaBIaTH BUOIpP KIHKH
y MUHYJIOMY, OCKUJIBKH 1 cama npuiiMaia HEOJHO3HAYH1 PIILICHHS:

“All mothers struggle. Money hides it. So you can buy a nanny or a tutor.
Vacations. But you can’t put a price on a mother’s love for the child even though
someone might try. We know the exact amount that they think Bebe’s baby is
worth. No mother would want to be judged by the choice she made in her hardest,
most desperate moment. I would say that Bebe left May Ling to save May Ling’s
life. It was a selfless act. And it makes her a good mother... I know what it feels
like for a child comes from my body. To be made of what | am made of. To be so
much a part of you that you cannot fathom them being a part of you. The one |
am fighting for is May Ling ” (Ep. #7).

VY mogaHOMY KOHTEKCTI peaii3yeThCcsl paHillle BHSABICHA KOHIICTITyaJIbHA
metadopa MATEPUHCTBO € BOPOTBEBA, ne koH1ent BOPOTLBA akTUBY€ETHCS Ha
MOBHOMY piBHI giecioBamu Struggle Ta fight for. Y 6opoTs0i 3a cBoto auTHHY Ta
il 1oOpoOyT MaTepi BAAKOTHCS J0 PI3HUX J1H Ta POOJATH pi3HUN BUOIp, TOMY HE
MO’KHA 3aCyJKyBaTH >KOJHY MaTip 3a MPHUUHSATI pillIEHHS, HaBITh KOJU BOHHU
3Mal0Thcsl  HempaBuiIbHUMU. (CeMaHTHKa HOMIHATUBHMX OJUHHUIL  SaVve
«paryBatm» Ta Selfless «camoBimmanuii, OC3KOPHCIMBHI IMILIIKYE KOHIICIT
[TIOXKEPTBA, y TepMiHaxX SKOT'O OCMHUCIIOEThCS KOHIENT MATEPUHCTBO:
MATEPHUHCTBA € TTOXXEPTBA. Mis Harojiourye Ha CIpaB)KHIX BUMHKaX 3apaju
JTUTUHH, a HE TPOIIIOBUX BUTpATaxX Ha HAHIO, BUUTEIS a00 BIAMYCTKY. BykuBaHHS
HOMIHaIlii money, buy, price y MoBieHHI TepoiHi IMIUIIKYIOTh ii HeTaTUBHE
CTaBJICHHS JI0 3aMOKHUX JIIOJICH, KOTPI KyMyIOTh yBary cBoix mitei. Haromicth
cioBocrioydeHns desperate moment, selfless act, good mother natsikarots Ha
NpUXUIBHICTB A0 bibi Ta crmiBuyTTS 10 ii 7071

»

3romoM y BoceMiit cepii “Find a way” Mia noscuroe Ilepm, ugum
00yMOBJIeHA Taka 1i MPUXUIIBbHICT 1 3all1KABJICHICTh Y cripasi bi01 Ta ii 1OHbKU:
“I think that I gave Bebe our money because I needed to prove that keeping you
with me was the right thing to do. Because sometimes I don’t know that if I had

given you the choice, that you would have chosen me” (Ep. # 8). Bunnkom bi0i
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BOHA BUIPABJIOBYE CBOI [Iii Ta BJIACHI PillIeHHs, He TUIbKU niepen llepn, a it nepen
co0010.

VY uiii cepii mpoOBKY€EThCS CyJl Ta Ha Lel pa3 JliHga BUCIOBIIOE CBOIO
IYMKY 3 IPUBOJY MaTepuHCcTBa: “I’'m not the one who abandoned the child. This
is what she did. I took her in. | nursed her back to health. I mean, when she
stumbles, I catch her, when she is afraid, she reaches for me. You know, she didn’t
come from my body and I am sad about it. But that doesn’t make me any less of
a mother” (Ep. # 8). InTepnperaiiiiHo-TeKCTOBHI aHa13 HaBeAEHOTO (hparMeHTy
J03BOJISIE  BUOKPEMUTH  KOHIENTyaldbHy MeTtagopy MATEPUHCTBO €
MIKJIYBAHHS, ne xoHuent I[MIKJIYBAHHS He Mae TpsMOi penpe3eHTarii, a
IMIUTIKOBAHO y CEMAaHTHI[l HOMIHATMBHHUX OJWHUIL NUISE «HSIHBYUTH,
BUPOIIYBaTH, BUTOJI0BYBATH, IJIEKaTH» Ta CatCh «rpumatu, miaTpuMyBaTh».

VYciM KiHKaMm y cepiani J0Besocs 3p00UTH CKIaAHUI BUOIp HA KOPHUCTh
MaTEPUHCTBA, TOXK KOXKHA 3 HUX Ma€ MpaBo Ha pOo3yMiHHS Ta noBary: “You can’t
stand it, can you? That someone would choose a different life than yours. What
was it you gave up, Elena? A love? A career? A whole life? Because you’d rather
stand here, disparaging my daughter instead of seeing the truth about your own.
I'm talking about Lexie, cause if she’d had the mother she deserved, she might
have had the courage to put her own fucking name down at the clinic and she
might not have needed to spend the night here in my arms when her own fucking
mother was gallivanting at my parents” house” (Ep. # 8).

VY HaBeneHomy mpuKiIaal Misi Haroiourye Ha SIKOCTSX EneHu, ska 3acymkye
KUTTSI 1HIIIAX, X04Ua cama He TIPOsIBIIsie cebe K 3pa3koBa MaTip. Po3aparoBaHicTh
Mii y miii crieni miakpeciroe BxuBaHHS ByiabrapusMy fucking ta ¥ioro mostop
nepe] iMeHHUKaM# Name ta mother, mo iMIUTIKy€e TaKoK 3HEBaXKJIMBE CTABIICHHS
no Enenu, sik 1o martepi, Ta 3arajaom 1o ii poanHu. Hu3ka HOMiHaTUBHUX pEYCHb
3 nutanbHuM 3HakoMm (A love? A career? A whole life?) micis puropudHoro
nutanns (What was it you gave up, Elena?) natskarots Ha sxepTBu Enenu 3apanu
HapO/KEHHS JITEd Ta CTBOPEHHS POAMHU. Y TaKUil CIOCIO aKTyalli3yeThCs

KOHIlenTyallbHa MeTaopa MATEPUHCTBO € IMOXEPTBA. [liecnoBo disparage
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«3HEBAXKATW» YHAOUHIOE CTABIICHHS XKIHOK OJTHA JI0 OJHOI Ta CTBOPIOE OCHOBHHMA
TOH HaBEJEHOI PO3MOBH.

Po3moBa EneHu 3 40JOBIKOM TEX JOCATAE KPUTHIHOI TOUKH Y HACTYITHIN
CLEHI:

“ -1 am a good person, I am a good wife and a good mother. And
everything | have ever done or not done is for the family.

- Everything I have done has been for this family. So that you could have

what you want. This house, these things, this perfect fucking picture.

- What | wanted? What about you wanted? You had your freedom
because I gave up mine. I told you I didn’t want to have a fourth baby
and when 1 did and I was suffering, you didn’t come home from work
any earlier. You didn’t cancel your golf game on Saturday. You didn’t
ask me even how I was doing” (Ep. # 8).

PoznpatoBani repoi He MOXYTb 3HANTH MOPO3YyMIHHS Ta JIUIIE JAIOTHCS:
binny 3maeTses, mo 1e BiH 3poOuB yce abu Enena Oyna 3a1o0BojieHa TapHOIO
KapTUHKOIO iX MOAPYKHBOTO KUTTS, HATOMICTh EjleHa jopikae 4OJIOBIKOBI 3a
BIJICYTHICTh JTOIIOMOTH Ta CBOOOIM IIC/IS HAPOJKEHHS YOTHUPHOX JiTel. b y
CBOEMY MOBJICHHI BJA€ThCA JO BXKWBaHHA ByJabrapmsmy fucking vy
cioBocnionydenni perfect fucking picture, mo migkpeciioe HOro HeraTuBHE
CTaBJICHHS J0 IITYYHOCTI HaMalboBaHOTO ENleHOI0 moOyTy Ta yCiX O3HAK IHOTO
0€3710raHHOTO KHUTTS, 30KpeMa OynuHKy. HampyxeHe o0nmuusi Ta )KeCTH TepoiB
BKa3ylOTh Ha 3JICTh Ta Oa)kKaHHsS JOBECTH CBOIO TOUYKY 30py. Enena xoue
3anmeBHUTH biia Ta riismadiB B TOMy, IO BOHA rapHa JIIOJWHA, TPYKUHA Ta
MaTip, PO 110 CBIAYATH BXKUBAHHS MAapAICTbHUX CHHTAKCUYHUX KOHCTPYKITIHA Ta
noBTop mpukMeTHHKa good. Cynsyu 3 Bifguaro B OodYax KIHKU y Iild CIIEHI,
3/1a€THCS, 10 BOHA 1 camMa HE BIPUTh y MPABAUBICTH CBOiX CJIIB Ta MPABHIbHICTh
3po0JIeHOr0 BUOODY.

Hagite niTM 3acymkyroTh 1i Jii Ta BYMHKHA. [331 BiJUyBa€e CBOIO
HEMOTPIOHICTh micas Toro, sik Enena Bupizana ii 3 ciMeiHOi (OTOKapTKH Ta

BUKHUHYJIA 111 OOPI13KHU T'eTh. Y HaBeJICHOMY KIHO/1aJI031 1iBYMHA TOPIBHIOE ce0e 3
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HEMOTPIOHOIO MAapOI0 B3YTTS, TOOTO PIYYIO, SKY CIiJ BUKHHYTH HA CMITTSI:
“ - Why did I find them in the garbage?
- That’s what we do in this house, right? Throw away things we don’t
like” (Ep. # 8).

Haromicte Jlekci morepmnae BiJi MOPaJIbHOT'O THCKY Ta BIANOBIAAIBHOCTI
CTaTH KpaIllolo Ta O€3/10raHHOIO:

“You think Izzy’s the fuck-up in this family but she is not. I am. | used Pearl.
| stole her story to get into Yale. | wrote her name down at the clinic. Mom, | got
pregnant. | got the abortion, not her. I tried. | really tried to tell you everything.
This is all this pressure, to be all of these things, to be fucking perfect, but | am
not. I am not fucking perfect. No, I am not. Fuck you” (Ep. # 8).

VY 1wl mupii crosial JIekci 313HAa€ThCS B yCIX MIJUIOCTSX, HA SIKI BOHA
minuia 3apajau Toro, o0 BiAMOBIIATH CTaTyCy MOHBKM EjneHu, mpoTe JiBunHA
BTOMMWJIACS OyM ieabHO0. JIEKC] Takok BUKOPHCTOBYE ByJibrapusm fucking y
MO€THaHHI 3 mpuKkMeTHUKOM perfect ta imennunkom house. Ile BkoTpe 10BOIUTS,
mo came OyIWHOK CTa€ CHUMBOJIOM HE TUIbKH O€3J0TaHHOTO XUTTS, aje u
00MeKeHb, KOPCTKHX TMPABWI, «30JI0TOI KIITKW» IJIs JiTeld PidapiacoHiB Ta
nojaekyau camoi Enenn. HepnoBosnenns Jlekci Ta HeOakaHHs Oiypllie yaaBaTh
Ty, KUM BOHAa HE €, IHTCHCU(IKYEThCS HEOJHOPA30BHM IIOBTOPOM IIJIOTO
peuenns: | am not fucking perfect. Enena y wiii cueHi moBoauTh cede TOCHTH
JUBHO: BOHA HE Oakae CIyXaTH CTapily MOHBKY Ta 3aYMHIETHCS y KIMHATI.
BinmoBa pmizHatvcs mpaBay HaTskae Ha Te, mo0 EieHa 1ie He roToBa BU3HATH
CBOIO HEMPABOTY Ta HEAOJIKH Yy co01 K «rapHii» Martepi.

VY CBiIOMIICHHST BIACHOI BiAMOBITATHHOCTI MPUXOANUTH 0 KIHKH JIMIIE Y
¢biHaTBHIN CIICHI MICIIS MOXKEXi, KO 0(hilep po3MUTYE PO MiCIIe3HAXOKEHHS
[331 Ta MpUYMHY BUHUKHEHHS BOTHIO:

“ - They found evidence of an accelerant. Guys said when in there were,
uh, little fires everywhere. Well, the fire didn’t just happen. It was set. Where is
Izzy? Is she around? | just want to talk to her. Elena, someone intentionally

burned down your house with you inside. If Izzy didn 't do this, then who did?
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- Ididit Ididit” (Ep. # 8).

Came 3 1€l CUEHU PO3MOYMHAETHCS ONOBIAb Yy ceplami, 10 Hel 1
NOBEpPTAEThCA IIIsiAay y KiHIll. Taka pamkoBa CTpyKTypa cepiaily (GOoKycye yBary
riig/1aya Ha OCHOBHOMY KOH(QIIKTI KIHOTEKCTY Ta MOSICHIOE JOKIJIAIHO MPUYMHU
JOro BHUHUKHEHHs. Yoepuie 3a CcBoe kuTTd EneHa He nepeHecna
BIJITOBIJAJBHICTE Ha CBOIX JIITEH Ta IHIIHX JIFOJICH, a TOJUBHIIACS B 04l BJJACHUM
XUTKUM TEPEKOHAHHSAM, X04a HACMpaB/l MOXKexXy 1 ckoinu 11 gitu. Cepiio3Huit
BUpa3 OOJMYYs TepOiHl KPYNMHHUM IUJJAHOM, TPEMTIHHS y TOJIOCI Ta CJIbO3HU
BKa3yIOTh Ha YCBIJJOMJICHHS BIIACHUX TOMMUJIOK.

Cuena mignany OyauHKy Ta camoi moxkexi “The house is on fire” (Ep.
# 8) Bi3yaJbHO BIATBOPEHAa 3a JIONOMOIOI0 KOHTPACTy KOJIbOPIB: TEMHE
OCBITJICHHSI KIMHAT Ta YEPBOHE 1 YKOBTE IMOJIYM s, 1[0 OTOPTAE€ BECh 1HTEP €.
I'msimada 6aunTh SIK BOTOHB IMOTJIMHAE TEMEPINTHE KUTTA 1101 POAUHU: Y Kaapi
doto Jlexci i bpaitana, muct 3 Memo, ckpumka I331. Vi Ti peui, mo mamm
3HAYEHHS JJIs1 POAUHU, ONMIUHUIIUCS M1 TPYA0I0 MEeTLTy.

Heszanosro mo mux momiit mig yac po3MoBu Mii 3 331, )KiHKa po3MOBigae
PO TMOXKEXY y CTEIy, CBIIIKOM SIKOi BOHA CTajla BHUIAJKOBO, KOJU Ie Oyia
BariTHOM: ““ And one night, it was 2:00 or 3:00 in the morning, and ...saw this
light coming over the horizon and as I got closer....I realized that it was a fire. A
prarie fire. And I just pulled over and I watched. And when the sun came up...the
Earth everything was black. Scorched. It felt like exactly how I felt. It felt like the
end of the world. But then I had Pearl, and I learned things that I didn’t know
before. Like that sometimes, you have to scorch everything to start over. And after
the burning the soil is rich, and life can grow there. Life that is maybe even better
than what was there before. And people are like that too. They re resilient. Even
from total devastation, they start over. And they find a way. Bebe will find a way.
And so will Pearl. And so will you” (Ep. # 8).

I'epoinst mopiBHIOE CBIM BHYTPIIIHIN CTaH 3 BUIAJICHOI 3€MJICI0, KOJIU
31a€ThCSl HACTAB KiHELb CBITY 1 HIIO HE 3/1aTHE MOJI0JAaTH 1€ CITyCTOILCHHS.

[IpoTe HapoKEHHS MOHBKM HAMOBHWIIO ii KMUTTS HOBUMHU OapBaMM Ta >KiHKa
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nobaunsia HaAllo HaBITh Y CBOEMY CTAHOBHIII. SICKpaBICTh OMMMCAHOTO MAIIOHKY
CTBOPIOETHCS 3HOB TaK KOHTPACTHICTIO KoybopiB: light, sun cBitmi koipopu sik
cumBoun xkuTTs Ta black, scorched Temui — sixk cuMBosIM cMepTi Ta pyiiHYBaHHS.
JliecoBa 3 aHTOHIMIYHUM 3HAYCHHSAM SCOMCh «BUTOpITH, BUIAIUTH» Ta Jrow
«BHUPOIIYBATH» BKa3ylOTh Ha aMOIBaJCHTHE 3HAYCHHS BOTHIO: SK JDKEpEJIo
CMEPTI Ta JKUTTSA OJHOYACHO. MeTagopruyHe MOPIBHAHHS JIIOJAUHU 3 [PYHTOM, 11O
CTa€ OUIBII POJIOYUM TICIISI BHIAJCHHS, HATAKAE HA MOJKJIMBICTH JIFOJHHH
IIPUCTOCOBYBATHUCS JIO Pi3HUX OOCTAaBHH Ta HAITOBHIOBATHUCS JKUTTEBOIO CHEPTIEIO
HaBITh MICJI1 TOBHOI'O CIYCTOIIECHHsS. Y Takuil croci0 BOrOHb YOCOOJIO€ HOBE
JKUTTS Ta CTa€ CHMBOJIOM ITOYATKY, 1110 Ha BepOAIbHOMY PIiBHI IMIATBEPIKYETHCS
BXKMBaHHIM JiecioBa Start over. Cosocnoayuenns find a way, 1o € KJIr040BUM
HE TUIBKU y LIbOMY (parMeHTi, a ¥ B yciil cepii, KOTpa Ma€ Taky camy Ha3By,
aKTyaJli3ye OJHOYAaCHO OOWJBAa 3HAYCHHS «3HAWTH MUIAX», «3HAUTH BUXIJ,
MOJKJTUBICTB) Ta BKa3y€ Ha JIFOJChKE BMIHHA OyTH THYYKHM Ta MiIAATIUBUM 0
MOJIiil HaBKOJIO Ta 3aBXKIW 3HAXOAUTH BuUXiA. EmMdarnuni KOHCTpyKIHii y KiHII
BUCJIOBJICHHSI MIJKPECTIOIOTh TyMKY, IO KOXHa JIIOJIMHA Ma€ CBIM HUIIX Ta
3matHa Woro 3HaiTH. CIIOKIMHUN TOH T'epoiHi Ta 3HaYHA KUTBKICTh May3 JI03BOJISE
3pOOUTH aKIEHT Ha HaWBAXJIMBINIMX MOMEHTaX PO3IMOBiAI Ta OLIBII YITKO
JIOHECTH CBOIO JYMKY 10 MAQJICHBKOI JIBYMHKH, 3aCTIOKOIBIIN i CTPHUBOXKCHE
cepiie.

HarowmicTe BnacHy noubky Ilepn iif Baxkde 3aCIOKOITH, OCKITIBKU 3aHATO
JIOBr0 BOHA MPUXOBYBAJIa MpaBay Mpo il HapomxkeHHs: “‘What’ s the point? All
you ever do is lie. We can’t stay in one place because of your art. Lie. We have
no money. Lie. We have no family. Lie. My dad didn’t want me. Lie. He wanted
me so bad you had to steal me away from him. You told my father, who wanted
me, that his kid was dead. See, you stand around judging everyone else acting
like Elena is full of shit, but you are” (Ep. # 8).

KitrouoBrM CJ10BOM 1IbOTO (pparMeHTy crae iMeHHUK lie «OpexHs», KoTpuid
TOBTOPIOETHCS IT’SITh pa3iB Ta 3/1€OUIBIIOTO BIJIOKPEMJICHHI B HOMIHATHBHI

pEeYEeHHs, 0 POOUTH JTOJATKOBHM aKIEHT HAa WOro CEMaHTHIIl Ta MiJKPECIIOE
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aTMoc(epy HEeIOBIpU MIXK MaTIp’i0 Ta JOHBKOK. 3aHenokoeHe o0auyds Mii Ta
3acMmyueHi, 3armtakadi oyl Ilepna € ¢izionoriyHMMU mposiBaMU €MOILil cyMy
KIHOYMX MEPCOHAXKIB, SIK1 AIHMCHO TIMOOKO MEPEKUBAIOTh YEPE3 1LI0 CBAPKY.

V¥ BochMil cepii poOUTHCS aKLEHT 1 Ha po0JieMi pacoBoi cerperaiii. Taxk,
ko Mist cimyxae myTiBHUK 1o lllelikepy, BOHA I3HAETCA PO MPUHLIUIT pACOBO1
CUMETpIi, SKOr0 JOTPUMYIOTHCS IIKOJW Yy MICTi, Ta (PIHAHCOBI 3a0XOYECHHS
OLTOIIKIpOMY HACEJICHHIO JJISI CYMICHOTO TTPOKUBAHHS TIOPS] 3 TEMHOIIIKI PUMHU:

“Chapter 5. Beneath the facade. A look at race in Shaker Heights. Shaker
Heights known for its handsome boulevards and opulent homes, is credited for
pioneering in truly integrated community. A suburban utopia where all races can
live in harmony. Nowhere is the town’s racial consciousness more evident than
in public schools where courses on racial sensitivity are taught and every sport
Is encouraged to have racial symmetry. But surface attempts to create equity
mask a facade revealing a complicated history of racial and cultural tension...”
(Ep. # 8).

Memkanmi Hlelikepy 3aBx Ay HaMaraiaucsi CTBOPUTH BUIUMICTb TapMOHii
iHTEerpoBaHOTO cycmiabcTBa. OOpa3 MackM akKTyami3yeTbCs Y IOJAHOMY
(bparMeHTi 3a TOIOMOTOI0 BXXHBAHHS HOMIHALINA mask, facade, surface, image.
Jlekcuuni oguHuI Utopia/utopian, MOBTOPIOIOYHCH [EKiIbKa pa3iB, CTAIOTh
KIIFOUOBHMH Y IIbOMY KIHOKOHTEKCTI Ta HATAKAlOTh Ha Oe3rmy3micTh imei —
CTBOPUTHU IHTErPOBAaHE CYyCHUIBCTBO, /1€ YCi pacu KUBYTh y rapMmoHii. HaBiTs y
CydyaCHOMY CBITI TPOJOBXKYIOTH ICHYBaTH pAacoBl yMEpeIXEHHS, MpO II0
CBITYUTH caMa CIIeHa, KOTpa BiAOyBaeThCcs Ha (POHI O3BY4YEHOro (hparMeHTy
nyTiBHUKA: Misi MPOXOAWTH y CYyNEepMapKeTi MOB3 XiHKY, KOTpa 3 OCTpaxoM
NpUTHCKaE CyMKy n0 cebe. ToOTo HaBiTh 3apa3 OUTOMIKIpi BiAUyBaIOThH
HeOe3MeKy Ta MOOOIOBaHHS J0 MPEICTABHUKIB IHITUX pac, Xoda MPOTPECUBHE
HaCeJICHHsI MICTa MOXKe 1 3amepedyBaTu oueBHIHI (aktu. [leBHa Hampyra y
CYCIIJIBCTBI €KCIUIIKOBaHA Yepe3 YKUBaHHS MPUKMETHUKIB integrated ta racial.
[TouyTta iHdopMallisi MpPOBOKY€e HOBI 1€l y cBiioMOcTI Mii, sika Kymye Oarato

MavyoK OOPOIITHA Ta 3r0J0M BUKOPHUCTOBYE MOTO JJIs1 CBOET XYI0KHBO 1HCTAJIALII,
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110 3’ SIBJISIETHCS HA €KpaHl y (piHaJIbHIN CLIEH] IpaMaTUYHOIO cepiaiy.

OcranHiii MoHousior syHae 3 BycT Ilepn 1 wactkoBo Mii Ta € Takox
BXKJIUBUM JJIsI PO3YMIHHSI OCHOBHOI JYMKH Yy Ccepialli:

“I thought I wanted to be made of little girl things. Homecoming dances,
kisses on doorsteps. Fingertips almost touching in the air. | thought | wanted to
be made of promises you made. Ones that tasted like ivory. Like strawberry. And
even like chocolate. | thought | wanted to be made of fairy-tale endings, where
1'd never known what was real or only a dream. So I dreamt that I belonged to
you. Because I knew you’d keep me safe from big girl things...Giant spiders,
natural disasters and unnatural ones too. I've never felt as safe as | felt in that
cage with you. But when | started to wake up | saw those gilded bars around us.
And I couldn’t remember how it went in the dream.

Was | the bird? Or was | the cage? Was | myself? Or one of my mothers?
Was | safe? Or was | suffocating? Because the bird is in the cage. And the cage
Is in a town. And the town is made of blinding white flour and beautiful lies. And
maybe we can’t help the things we dream of any more than we can help the stuff
we re made of, or maybe we can. If we can finally see the lies and the town and
the cage we're inside of, too. We can see the door. A way out. And we can fly
away” (Ep. # 8).

VY mepuriit wactuni kinodpparmenty llepn 3a momomoror mapajieTbHUX
cuHTakcmuHuX KoHcTpykmin (I thought | wanted to be made of) maromomye na
UTFO30PHOCTI Ta MITYYHOCTI TOTO JKUTTSA, PO SKE BOHA Mpisiia 1 sKe modauusia y
BCii Kpaci. Bukopumcrani HoMmiHatuBHI onuuumi fairy-tale, dream Ta
cioBocrioyderns touching in the air, promises like chocolate ynaounroroTs mei
oOpa3 ka3ku. Ka3ka BusiBHIacs HE Takow 0e3TypOOTHOIO, a y KHUTTI JTOPOCIOi
JTIBYMHKH TPAIUIAIOTHCS HE TUTbKW nipuemHi pedi (little girl things), a # 3oBHIIHI
obcraBunm (giant spiders, natural disasters), Big Skux Moke BPSITYBaTH JIHIIE
MaTepUHChKa JII000B. Y Takuil crnociOd 1HTepIpeTaliiiHO-TeKCTOBUM aHalll3 IbOTO
KOHTEKCTY  JO3BOJSIE ~ PEKOHCTPYIOBATH  KOHIIEITyalbHY  MeTadopy

MATEPUHCTBO € 3AXUCT, ae koHuent 3AXVCT peani3yeThCs 3a JOTOMOTOI0
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NpUKMEeTHHKa Safe Ta oOpa3y KIIITKH, IO CTa€ yOCOOJCHHSIM 3aXHIIEHOCTI,
HaJIdHOCTI Ta Oe3meku. Y KTl JIBYMHA TOYyBae cede Haye y KOKOHI,
CIUIETEHOMY 3 MaTEpUHCHKUX 0011MiB Ta JIt000B1: “I’'ve never felt as safe as I felt
in that cage with you” (Ep. # 8). IIpote o0pa3 KJIITKU TpaHCPOPMYETHCS 3 CYyTO
MO3UTUBHOTO MOTO0 OCMHCIICHHS Ha HEraTUBHE Yy JPYrid YacTUHI IHOTO
MoHoutory. 3ooTi sxepaunu miei kmitku (those gilded bars) Bkasyiots Ha nieBHI
0OMEKEHHS, KOTPi CTPUMYIOTh OCOOUCTICTH Ta ii po3BUTOK. HU3Ka pUTOPUIHHX
nutaub “‘Was I the bird? Or was I the cage? Was I myself? Or one of my mothers?
Was | safe? Or was | suffocating? ” (Ep. # 8) Haraaye BHYTpIIIHiii MOHOJIOT BXKe
He Tuibku Ilepn, a i Mii, koTpa uuTae ix Broysoc pazom 3 JOHBKOI. Po3mymu
TIBYMHU 30CEPE/KCHI Ha TOMY, XTO € JDKEpEJIoM IMX OOMEXeHb: Yd cama
JiBYMHA, UM 1i MaTip, YU 30BHIIIHI OOCTaBUHM, 1 B3arajl 4u KJIiTKa Tpumasa ii y
Oesrieli, Y1 HaBMNaKy HE JjaBaja CBIXKOTO MOBITPS Ta OyJjia JKepesoM HeOe3NeKu.

BizyanbHo 11€#1 (QparMeHT CympOBOIKYETHCS CIEHOIO TOIIyKy [331
Enenoro y Oyaunky, ae >kuima Mis. Ha o6mmuui EneHu 3aMicTh >KIHOYHOTO
MaKisDKy TJsijad 0auuTh CTpax, po3mnad, CIb03H; JIJIOBUM KOCTIOM 3MIHIOETHCS Ha
CIIOPTUBHUI OJST — yC€ CBIMYUTH NPO BHYTPIMIHIN cTaH repoini. Came Enena
3HAXOJUTh 1HCTAJAII0 Mii Ta po3auBIsA€eTbes i1 BUTBIp, KOJMU 3a KajapoMm Mis
MOsICHIOE 11 ceHc 3a nomomoror Metadop Ta oOpasiB. Y Takuii cmocid
BiJI0YBa€ThCSl YMOBHHUH JiajI0T MK JIBOMA IepOTHSAMH: T€, 110 MU 0AYUMO OYUMa
Enenu, BinTBOopeHo ciioBamu Mii: “Because the bird is in the cage. And the cage
is in a town. And the town is made of blinding white flour and beautiful lies” (Ep.
# 8). CnoBecHe MapKyBaHHS IHCTaNAIIl y B3aeMOAIl 3 BI3yalbHUM il
NPEICTAaBIICHHSIM YHAOUHIOE 00pa3 MicTa, y SIKOMY >KHBYThH repoi. Metadopa B
OCTaHHHOMY BHCIJIOBJIEHHI HE TUIBKM BKa3ye€ Ha Marepian, KOTpHM
BUKOpHcTOBYBasia Mist y po6ori (White flour), a it HaTskae Ha XapakTep CTOCYHKIB
MDK MOro MEeIIKaHISIMHA, i€ 3a OIJTOCHDKHMMH IIOCMIIIKAMHA Ta TapHUM
OyJIMHKaMHU XOBaeThcst OpexHs Ta nmnemipcerBo (beautiful lies). Bepbansao e
pPENPEe3EeHTOBAHO 3a JOTIOMOTOI0 BXXMBAHHS TPUKMETHUKIB 3 TO3UTHBHOIO

cemantukoro beautiful, white. Xoua Oimuii KOJIp TpagUIIHHO BBAXKAETHCS
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CUMBOJIOM HEBHUHHOCTI Ta YHMCTOTH, Y HABEACHOMY KOHTEKCTI y MO€JIHAaHHI 3
nekcemoro blinding «cnimyuuit» BiH OTpUMy€ IMIDTIIMTHE 3HAYEHHS OMaHU Ta
10311, Jlo TOro *, 6111 KOJip, CXOKUM HAa YUCTUH apKyll Manepy, CUMBOJIIZYE
HOBY CTOPIHKY HUTTS repoiB. bopoIiHo, 110 3a BUTIISI0M Ta TEKCTYPOIO Harajaye
OMILJT MiCJIA TOXKeX1 a00 3MMOBHI CHIT, MOKPUBAE yC€ MICTO B iHCTANALIT Mii, 1
JMILIE 30JI0Ta KIITKA IMOCEPEIHHI 3 BIAKPUTUMHU JBEPUATAMH Ta Iip THKOIO
BCEPEIMHI 3aTHIIAIOTHECS OCTOPOHB IIHOTO CBITY.

B ocrannix psakax noganoro gparmenty “We can see the door. A way
out. And we can fly away ” (Ep. # 8) aktyamnizyerbes oopa3 asepeit (the door), 1o
CTa€ CHMBOJIOM TIONIYKy ce0e Ta OJHOYACHO TMONIYKY BHXOIYy 31 CKJIaJHOT
cuTyaiii. Y>KMBaHHS MOJAIBHOTO JTI€CTIOBA CaN MMiKPECTIOE HASBHICTh Y KOXKHOT
moarHA (I3UYHOT Ta PO3YyMOBOI 37aTHOCTI OOMpaTH CBiM MIJISAX Ta T€, KUM BOHA
€. Haromicte miecmoBo fly away «simmitatu» iMIUiikye oOpa3 mraxa, KOTpHid
aCOIIIOETHCS 31 CBOOOIOIO Ta JIETKICTIO.

OO0pa3 nraxa € KIIYOBUM y KIHOTEKCTI Ta 3’SIBISETHCS 1€ HAa MOYATKY
cepii, Ko MoJioama [331 HaMaraeTbest BpATYBAaTH NTAIKy: ‘It was cardinal, it
was hurt. I wanted to save it” (Ep. # 8). IIpote y OyIMHKY BOHa IOUYyBae cede He
KOM(OPTHO Ta BUJIITAE 3 HHOTO, 3AJUIIUBIIM ITip s HA IiJJI031, KOTpe 30eperia
I331 1 moTiM BuKopucTana Mist y cBoiit iHcTanamii. Came 1110 Imip iHKy BHIIMae 3
kIiTku EneHa, Tpumae y pykax Ta IpOMOBISiE€ 1M’ MOJOAIIOT JOHBKU [331. Y
KaJpl KpyIHUM TUIAaHOM OOJMYYSl TEpOiHl y CIhO3aX Ta ThMsHI HEXHBI 0O4i,
crioBHEHi Ooxro Ta kaxy. [lopiBHsHHS [331 3 NTAIIKOIO € HEBHIAJAKOBHUM, aJKe
BOHA HEMOB NTaX BUJIETINA 3 KIITKU poauHu PidapicoHiB, i came BOHA Ma€ Ty
JIETKICTh Ta cBOOOY, K01 Opakye i MaTepi Ta 1HIIUM WICHAM POJIVHH.

®dinanpHa micHs cepiany “Build it up” Iarpin MikaencoH, ska peaisye
3BYKOBHI MOJYC, T€XK CIIOBHEHA JIETKOCTI Ta MEJIOIIMHOCTI, IO €KCIUIIKOBAHO i
Ha BepOansHOMY piBHI: “Open up your fist and let me out / I was made to run
around / And let me feel the air beneath my feet / let me go /And | know not
everybody gets a new life/ And | know not everybody gets to start over again / But
I do know what I am doing with my new life / I'll build it up” (Ep. # 8).
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BukopucranHs y miceHHOMY TEKCTi ciioBocroiydeHb a new life, to start over
again BKka3yloTh Ha IOYATOK HOBOT'O €TAITy YKHTTS JUIS BCIX IepOIB JpaMaTHIHOTO
KIHOQUIbMY. Y MepeNoCTaHHIN ClieH] riasgady 0ayuTh 3 YOro MOYMHAETHCS 1€
#uTTs U1 [lepn Ta Mii, a caMme 3 MOBEpHEHHS 10 CBOiX KOpeHiB (0aTbkiB Mii).
BinbHi nyxom Mis Ta Ilepn He BUTpuUManu THUCKY MicTa, HOrO paMmoK, Ta 3HOB
BUPYILUIWIN Y Jopory. Y Takuil cnoci® He ynuiue Enena 3ycrpinacs Bid-Ha-BIY 3
yciei OpexHero HaBKoJ0, Mii Tex T0BEJIOCS OTJISTHYTH B O4i TIPaB/Ii Ta epecTaTu
IPUKUIATHCS.

Orxe, npamatuuHuii Tenecepian “Little fires everywhere” po3noBigae npo
KUTTS 3BUYAHHUX TMPOBIHIIMHUX aMEPHWKaHIIB, Ta akKIEHTYE yBary Ha
3arajbHOJIIOJICBKUX TMpobjieMax, sKi TypOYyIOTh KOXXHOIO: MIXKOCOOMCTICHI
CTOCYHKH, TIPaBHJIbHE BUXOBAHHS JITCH Ta CTOCYHKH MiX OaThbKaMH Ta JITbMH,
CHJIa MAaTEpPUHCTBA, TIOMIYK cebe Ta CBOTO MPU3HAYCHHS Y CBiTi, CTABJICHHS JI0
IHIITUX pac Ta COLIAJIbHUX KJIACIB.

Peanizartis IMIUTIUTHUX CMHCIIB Y I[bOMY TeJiecepiali BiIOyBa€eThCs 3a
JIOTIOMOTOF0 aKTyasli3allii 0JHOYaCHO peajii30BaHOro, Bi3yalbHOTO Ta 3BYKOBOI'O
monyciB. PeanizoBaHuii Moayc penpe3eHTOBAaHO 4Yepe3 MOBICHHS TepoiB, iX
MIMIKY, )KECTH Ta 30BHIITHIM BUTJISA. AHAJII3 MOBHOTO MaTepially 3aCcBi 4B, 110
Ha JIEKCMYHOMY piBHI cepea 3aco0iB BUPAKECHHS IMIUTIIMTHOCTI JOMIHYIOTH
KJIIOYOB1 CJIOBA, aHTOHIMH Ta MPUKMETHHUKH 3 HETATUBHOIO Ta TMO3UTHUBHOIO
CEMaHTHKOI0. J[01aTKOBI IMIUTIIIUTHI CMHCIH CTBOPIOIOTHCS 3a JOTIOMOTOIO
CTHJIICTUYHUX 3aC001B CHHTAKCHCY Ta CEMACIONOTIi: mapaleTbHUX KOHCTPYKIIIH,
MOBTOPIB, PUTOPUIHUX MMUTAHD, BIIOKPEMIICHUX pPEYCHB, META(Op.

3BYKOBUI MOJYC aKTyallil3yeThCAd 3a JOMNOMOIOK CayHATPEKIB 0
TeJecepiany, HATOMICTh Bi3yaJIbHUI MOJTYC CTBOPIOETHCS 32 PAXYHOK OCBITJICHHS

KaJipy, TP KOJHOPIB Ta BUKOPUCTAHHSA 00pa3iB-CUMBOJIIB.

2.2. Akryanizaunii peajsizoBaHOro Ta Bi3yaJbHOTO MOAYCIiB B

amMepuKaHCbKoOMY BeO-cepiani ""What/If”
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“What/If” («lllo/ sxmo», 2019 p.) — e aMmepukaHChKHI BeO-cepian 3
eJeMEHTaMH JpaMu Ta Tpuiiepy, cTBopeHuil Maiikiiom Kemmi, npeM’epa sxoro
BifiOyacs y TpaBHi MuHyJ0ro poky Ha cepsici Netflix. ¥V menTpi icropii xinka 3
OararomulbiloHHMMH cTaTkaMu EHH MoOHTromepi, Korpa poOUTh PU3UKOBAHY
MPOTO3UIII0 TOAPYX KK J[OHOBaHIB, SKUM HEOOXiJHI KOIITH HAa PO3BUTOK
MEIUYHOI0 MPOEKTy y 00poThOi 3 pakoMm. Monona Buena Jliza JloHoBaH Mae
Ha/A1l0 moOopoTH NiMdoIUTapHYy JeiiKkeMito, BiJ] SKOi moMepia ii cecTpa, mporte
Ha 3aBaJll CTOITh HeNO(pIHAHCYBAaHHS MPOEKTY Ta OAHKPYTCTBO Kommadii. EHH
IIOTOJKYETHCS iHBECTYBaTH y cripaBy Jli3u, aje 3a CBOiX YMOB: ITPOBECTH HIY 3 Ti
YOJIOBIKOM, Ha JyMKY TepoiHi, He 3HayHa IliHa 3a 80 MIIbHOHIB J0JapiB
inBectHiii: “By my calculation it would take roughly 80 million to optimize your
discovery, assuming proof of concept. That’s not the kind of investment I'm
comfortable making without guarantee that the woman in charge is willing to put
whatever is necessary on the line to ensure its success” (Ep. #1).

[Ticns 3roau MOIPYoKsl TOYMHAE BIIOYyBaTHUCS 3HAYHA KIIBKICTH MOMAIN 3
Henepen0auyyBaHUMU pe3ysibTaTaMu, 110 Harajye Mmapriio y IHIaxu, KOJH 3 TpU
BuOyBae oauH 3 repoiB. Illon Ta Jliza He juine MOXYTb 3pyHHYBaTH BJIacHI
KUTTS, aje ¥ HAIIKOAWTH JIPYy3saM Ta poaudaM. [lapanenpHo y cepiai JeKiabKa
JIPYTOPSIAHUX JIiHIA — OMOBIJb MPO Tei-mapy Ta adpoaMepUKaHCHKY IMapy, sKi
MOXYTh CHpPHUMMATHCS 1 SK aBTOHOMHI icTOpii. Yci Tepoi NOTpamsioTh y
CUTYyaIlif0 BHOOPY, CKIIAJIHICTh SKOTO 3MIHIOE iX YSBJICHHS IIPO CBIT, JIOJCH,
OyJICHHICTb Ta 1HIII 3BUYHI SBHIIA.

lonoBHI >XiHOYI mMepcoHaXi Tenecepiay 3HOB TaKd 300pakeHi 3a
IPUHITMIIOM KOHTPACTY: Ha BiAMIHY BiJl 100poi Ta mopsaHoi JIizu, EHH 3HEBaXkae
MOpabHI OpIEHTUPU CYCNUIBCTBA, TOMY B HeEl 3 SBISIOTBCS O€3MEXHI
MO>KITUBOCTI JIJISI MAHIMTYJISIIIIN Ta BUKPUTTSI TAEMHHMIIb 1HIINX, Y Pe3yJIbTaTI YOTO
MO3UTHUBHI MEPCOHAXKI YNHATH HETapHI Ta HABITh M1 peyl.

Ilepma cepisi cepiany MOYMHAETHCS 3 MOHOJOry EHH, KoTpuil oapaszy
PO3KpUBAE PUCHU XapAKTEPY, 10 € IPOBIAHUMU Y ii *KIHOYIH OCOOUCTOCTI:

“Everything happens for a reason. Think about that for a moment. All your
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efforts...personal, professional, carnal, utter and absolute slaves...to some
cosmically predetermined set of outcomes. As if we have no say in, let alone
culpability for, the defining moments in our lives. If you want a life of purpose...
by inverting the notion that everything happens for a reason. Redefine it. Not as
some future explanation for terrible tragedy or glorious achievement but its
validation of the deliberate choices that lead us to this critical junctures in the
first place. Assert authority over chance, fate and destiny, because everything
does happen for a reason. And that reason is you. To attain elite success you must
be willing to make the hard choices, do the unpleasant things, risk your most
valuable assets and do away with the shackles designed by society to limit us:
love, marriage, children. And above all, the uninvited imposition of lesser
people’s moral agendas. Because nothing worthwhile is ever achieved without
sacrifice. And true greatness only comes to those willing to pursue it AT ANY
COST” (Ep. #1).

i cioBa € nuratoro 3 KHUTKU camMoi EHH “At any cost” Ta OKpecorTh i
MOpaJIBHUI KOMIIAC, OCKIJIbKH, Ha BIIMIHY Bij 0araThoX *)iHOK, EHH cripuiimae
KOXaHHsS, NIII00 Ta JiTe SK OCHOBHI KalJaHW, IO YTPUMYIOTH JKIHKY BIJ
nocsATHeHHS 11 MeTH. Ha nuisixy 1o miei MeTH ciiijy poOUTH CKIIaHUI BUOIp Ta HTH
Ha JKEPTH, aJIPKE YCIIX 3aJICKUTh BiJl KOXKHOT JIFOJMHH Ta BiJ] TOT'0 HACKITLKH BOHA
3maTHa OOpOTHCS 3a HBOrO OyIb-KOI IIHOW. KIIIouoBUMH JIEKCHYHUMH
OJIMHULIAMH JUIsl PO3yMiHHS ocobucTtocTti EHH y 1bomMy KiHOparmMeHTi €
IMEHHHUKH eason, choice, success ta cioBocnoiydeHHs at any cost. ¥ MoBieHHI
JKIHKH TIepeBa)karoTh MPUKMETHHKH 3 HEraTUBHOIO ceMaHTHKO1O terrible, critical,
hard, unpleasant, uninvited, mo Bka3ye Ha 3arajJbHy TOHAJIbHICTh IIi€1 IPOMOBHU
Ta 3BEPXHIO IO3MIIII0 IepoiHi BIIHOCHO 1HIMMX JtoAck. I'omoc EHH criokiiHUH,
poO3MipeHHil Ta JAemo Oai yKuid, Xoua BOHA 1 pOOUTH aKIIEHT HA JIEIKUX CIIOBAX
Ta MiJABUIIYE TOH TOJIOCY y KIHII, 1[0 MEPCOHANI3Y€E 1€ MOHOJOT Ta MOKa3ye
ocoOucTi eMolii MOBLS. Y BI3yaJlbHOMY IUIaHI OMOBIJI y KapJi 3 ABISIETHCSA
3ae01apI0T0 00MYYs EHH, 11 3yXxBanuii Ta ogHOYacHO XUTpui norsaa. CieHa,

y sikiil EHH cTOiTh Ol BiIKHa Y CBOill KBapTHUP1 Ta PO3MIPKOBYE PO KUTTSI, HION
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bor, conormsamaroum 3a BYMHKAMM 3BUYAWHUX JIFOJEH, HEOJHOPA30BO
MOBTOPIOETHCA y cepiaiil. B’si3ka KItoUiB y CKISSHOMY KyOl BIiEepIIe 3’5 BISETHCS
Ha €KpaHi TeX Y Liil cueHi, koiu EHH roBopuTh po Tpareaii Ta BUOIp JIOJUHA
Ha NUIIXY JO0 YCIHiXy, 1 Y TaKuil croci0 HaTsSKae Ha TAEMHUIll y KUTTI camoi
repoiHi.

VY cepiani nopyury€eTbes TiH1HHA OMIOBIAL, TOMY TJIsIIa4 4aCTO CTA€ CBIJIKOM
dnembekiB Ta dpaenidpopBopaiB Ha ekpaHi. CuieHa 3HaliomcTBa 3 EHH Ti1s/1a4iB Ta
OJIHOTO 3 repoiB B1IOyBa€eThCs Mi3HilIe, Koiau EHH po3MoBisie y 6api 3 LlloHoMm.
TaeMHUYICTh TEpOiHI MIAKPECIECHO Bi3yaldbHO, OCKUIbKM CHEpUIy pPELMITIEHT
06auuTh JUIIe ii Xyal AOBr1 HOTH Ha migdopax Ta uye ii po3Mipenuit rouoc: “I°ll
have a gin martini. One olive, very dry” (Ep. #1).

[Hmn nmepconaxi cripuitmMaiots EHH mo-pi3HOMY, IIpOTE yCi BH3HAIOTH ii
CUJTy Ta HEOE3IMEeUHICTh:

“Anne Montgomery? Only one of the most aggressive venture capitalists in
town and by all accounts ...born of a jackal” (Ep. #1);

“ - She is my spirit animal.

- Everything I've read about her makes her seem kind of ...horrible.

- The world is a horrible place, but Anne Montgomery wakes up every

morning and she eats it for breakfast” (Ep. #1);

“Anne Montgomery is the moNgoose in this viper den” (Ep. #9).

MeradopuuHi 3BOPOTH, y IKMX EHH MOPIBHIOETHCS 3 XMKUMU TBAPUHAMH,
HEBHITQ/IKOBI, OCKIJIbKM BOHA JICTKO IT030aBJIS€THCS HEMOTPIOHUX JIOJICH Ha
cBoeMy Tisaxy. LlikaBoro y miboMy KOHTEKCTI € MeTadopa she eats it (world) for
breakfast, korpa iMIUTIKyEe came XWXy TPUPOJY KIHKH Ta i1 HeOC3NMEUHICTh IS
iHmMX. 3roJ0M CIleHa po3MOBH 3 Memi y KBapTHpi MIBUMHH y YETBEPTiH cepii
CTa€ MIATBEPHKEHHSM 11 CXMITBHOCTI O MaHIMyJISIIIIN Ta )KOPCTOKOCTI:

“Do you know what vestigial organ is? It’s a relic of evolution. Take the
appendix. The useless organ with a nasty habit of killing its host. Luckily it can
be excised without consequence. When something lacks purpose there’s no need

to miss it when its gone. Tell me, Maddie. Is there anyone who will miss you when
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you're gone” (Ep. #4). [lopiBHIOIOUM JIBUMHY 3 HEMNOTPIOHUM pyIAHUMEHTAPHUM
OpraHoM B OpraHi3Mi JIoAWHU, EHH migkpecioe ii He BaXKJIMBICTh ISl I[bOTO
CBITy Ta HE3HAYHY POJIb y JKUTTI HaBiTh I KOJUITHBOTO XJIOMIlSA, THUM CaMUM
3MYLIYIO4H 01107allIHy HAPKOTUYHO 3aJIekKHY KIHKY BUMHUTH camoryoctBo. [lpu
npoMy rosioc EHH mo30aBieHuil aiao 4yu po3yMiHHA. Y Takuil cnocid risgad
OTpUMY€E JIOJATKOBY 1H(OpMAII0 MPO XapakKTep TrepoiHi, il KOPCTOKICTh Ta
HEBOJIAraHHICTh.

Ile mae mijcTaBy 1HIIUM T€POSM MOPIBHIOBATH 11 3 IUSBOJIOM Ta BiJIbMOIO:

“Lisa, there’s a hot witch on a porch, looking for you” (Ep. #6);

“Since when Anne Montgomery does have relatives? I thought she would
have sprung fully-formed from the head of Satan, but apparently Lisa met him
at a party” (Ep. #8).

Jliza oxpa3y momiuae 37aTHICTh EHH MaHIMyIrOBaTH 1HIIUMU JIFOABMU,
MiIKPECITIO0YH ii 32 JOMOMOTOK Y)KUBaHHS MPUKMETHUKA legendary : “Anne is
legendary for exploiting people’s weaknesses to her advantage. She sees our
marriage as my weakness” (Ep. #1); Ta il 6e3MeXHY CaMOTHICTb, YHAOUHIOIOUH
eit cran tekcemamu lonely ta loneliness:

“-All I can go by is what | can observe. You seem to live a very lonely life.

- Loneliness is involuntary. My life is solitary.

- It doesn’t sound any more appealing” (Ep. #7).

[Ipore EnH 3amepedye CBOIO OJMHOKICTH 1 HArojiolye€ Ha CBOEMY
yCaMiTHEHOMY CITOCOO1 XKUTTS, KOTPUH il 0 BIOTOOH.

[Toxi6ny ToOuky 30py BHCHOBMIOE Kecendi, konexanka Jli3u, Ha3uBarouu
oynunok Enn goprenieto camotHOCTI: “Tell me, in one of the 300 rooms in Anne’s
fortress of solitude, there’s toilet?” (Ep. #2). 3a J0MOMOIOI0 TaKOro poay
MOPIBHSIHB IMIUTIKY€E€ThCSI TyMKa PO YCaMITHEHICTh T€pPOTHI Ta HEMPHUCTYITHICTS 11
Xapakrepy. 300pakeHHS 30BHIIIHBOIO BUIISIAY OYJIUMHKY I1HTEHCU(DIKYE IO
HEMPUCTYIHICTh HE JIMIIE Yy MOpPaJIbHOMY IJIaHl, a U y (GI3UYHOMY: repoi
MOAOPOXKYIOTh JIITAKOM JI0 L€ JIOKAIlli, OCKUIbKUA OyAMHOK 3HAXOJIUThCS HA TOpi

Ta HE € JErKOJAOCTYITHUM JJIs IIIUPOKOTO 3araiy, a JUIIE AJi eJIITapHOI BEpXiBKU
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cycmiyibcTBa. EHH y IbOMY BHITaJIKy Haraaye XMXKOro nTaxa, KOTpUW CHAWTHh Ha
BUCOKOMY JIEPEBI Ta CIIOCTEPITa€ 3a CBOEIO 3100MUYIO.

Ho Toro x, Jli3a Bu3Hae ii OJIMCKaBUYHY PEaKlil0 Ha CUTYyaIll0 YM MOAII,
BUSIBJISIIOUM 11 CXOXICTh 3 aCTPOHOMIYHUMHU TUIAMU Ta BHUKOPHUCTOBYIOUU
BIJIMOB1/IH1 TTOPIBHSIHHS Y CBOEMY MOBJICHHI:

“One minute Anne Montgomery doesn’t exist. Then all of the sudden she
hits Silicon Valley like a comet, this major player having never climbed the ranks.
[ can’t find a single actual human who is willing or able to verify any of her stories
before she started her Capital Group in 1998 (Ep. #5);

“She is like an asteroid that keeps slamming into me. Dealing with her is
like playing chess with a supercomputer. She seems to know my thoughts before
they 've even formed” (Ep. #2).

Y  apyromy mpukiaai Jliza BxuBae TMOpPIBHAHHA po3ymy FEHH 3
KOMIT FOTEPOM, a ii BIpaBHUX 013HEC-XO0/1B 3 TPor0 y maxu. Ha expaHi perumnieHT
yacTto 0auuTh Ak EHH rpae y maxu 3 @ocTepom Ta akIEeHT y Kaapi poOUThcs Ha
pyxax TepoiHi, sika MIBUIKO MpUOUpaEe 3 TOJiA OJHY MEepeMOXKeHy (irypy 3a
iHmoro. Cama KiHKa BUKOPHUCTOBYE MPUHOMHU Ta TEXHIKHM IaXiB y pealbHOMY
KUTTI:

“- I always recognize the moment when you see an opponent’s defeat
is eminent. A glint in your eye. You usually relish it. You didn’t seem
relishing it. Well, if I didn’t know any better, I'd say you may regret setting
this particular game in motion in the first place.

- To the contrary. There are still several big moves left in this game,
Foster. And | simply know better than to celebrate before the last one is
played. But thank you for reminding me to savor the victory when it
arrives” (Ep. #8).

CeMaHTHYHUY aHaJI3 CJIOBOCIIONYYEHb opponent’s defeat, game in motion,

big moves ta nekcuunux onuHUIK IS played, victory nae migcTaBu BUOKPEMHTH
KoHIIeNnT I'PA Ta BINOBIHY KOHLIENTYyallbHY MeTadopy XXUTTS € T'PA. Y cepiani

EHH cama BcTaHOBIIIOE MpaBuWiia 11€i I'PU Ta 3MYIIY€ 1HIIUX T€POiB CIIAYBaTH 3a
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uuM cieHapieM. biauck B odyax EHH cTae mpoOBIAHOIO XYJI0KHBOIO JETaJUIIO ii
o0Opa3y Ta BKa3ye Ha eMOLIi 3a/I0BOJICHHSI, Kl OTPUMY€ >KiHKa BiJ] CBOIX 1HTPUT
Ta MaHIITYJISLIH.

Konnentyansana Metradgopa XUTTS € T'PA peanidyeThcsl B 1HIIN CIICHI,
KOJIM Tepoi 30uparoThesi Ha mpe3eHTailii o0ynunky Jlailonena, maptHepa Opata
Jlizu Mapkyca. [HcTpykiii, siki mae reposim JlaiioHen, HaraayTh PEXUCEPCHKI
i1, OCKUIBKM BIH BUKOPUCTOBYE BIANOBIAHY TEPMIHOJIOT1IO:

“Tonight I don’t want you all to think of yourselves as actors but as
exemplars of domestic perfection. Imagine that this is your house, your best life
as you play your scenes, our audiences will wander freely from room to room
these masks allowing them the illusion of invisibility, the forbidden pleasures of
voyeurism. They would be your gods judging your every move, so don’t fuck up.
Each of your vignettes will play out against a joyous celebratory setting:
Thanksgiving, wedding, anniversary, Fourth of July, new baby. Tonight together
we make this house our very own circle of life. Everyone’s clear on a mission?”
(Ep. #4). IdreprmperaliifHO-TEKCTOBUM aHaNi3 IbOT0 KiHOGparMeHty Ta
CEMaHTHYHHUI aHaJi3 JCKCHYHUX OIMHHUIL actor, play, scene, audiences, mask,
setting 103BOJIAIOTH KOHKPETH3YBATH KOHIENTYaIbHYy MeTadopy KUTTS € TPA 'y
KOHIENTyallbHy MeTadopy XKUTTS € BUCTABA. OdopmieHHs KIMHAT Mija pi3Hi
KHTTEBI CHTyamii, mo 3acBiguye i cam Moseis (Thanksgiving, wedding,
anniversary, Fourth of July, new baby), mo3Bosisie BiaTBOpHTH Bi3yalIbHO
pPI3HOMaHITHI MOAIl 3 PEaTbHOrO0 JKUTTS TEPCOHAXIB Ta TMOpSA 3
cioBocrioydernsm Circle of life akryamizytore koHmenrtyanbHy wmeTtadopy
KUTTA € KOJIO.

Cmix 3a3HaYUTH, IO IIaepOBl MACKH, SKI OJATAIOTh TIIAaadi adu
BIJIPI3HATHCS BiJ aKTOPiB, HE JIMINE CTBOPIOIOTH UIIO31F0 HEBUIUMOCTI, a M
JOTIOMAararoTh TepOsM PO3KPUTH JEsK1 31 CBOIX TAEMHHUIIb Ta MOTAEMHUX Oa’KaHb,
TUM CaMUM Ha0yBalOYW MPUXOBAHOTO CUMBOJIYHOTO CMHCITY.

Jlo Toro *x, y HaBeICHOMY KOHTEKCTI 3’ siBisieThcsi 00pa3 bora: “They would

be your gods judging your every move, so don’t fuck up ”(Ep. #4). Y takuii cocio
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IMIUTIKYETBCSI OJTHA 3 PUC FOJIOBHOI repoini EHH, sika BBaXkae, 1110 BOHA Ma€ IPABO
3aCy/UKYBaTH JOJed 3a iX BYMHKM. [Usimady ciijl 1HTepnperyBaTH LE 3
IPOTUJIEKHOI TOUKHU 30Dy, SIK T€, IO HIXTO HE Ma€ mpasa Opatu Ha cebe poJib
TBopL Ta pO3LIHIOBATH /11l TAKUX caMe JItoJIel 3 MO3uIll Jo0pa Ta 31a.

B inmomy xonTekcTi mig yac rpu y maxu 3 doctepom EHH aprymeHTtye
CBOIO MTO3ULIIO:

“I won'’t be held responsible for other people’s weakness. Those who are
incapable of evolution are nothing more than slaves to their nature. | might
sometimes wish [ were wrong about that but wishing doesn’t make it so. Even for
me” (Ep. #4). IlopiBHsiHHS monel 3 pabamu yepe3 iX 3aJeXKHICTh BiJl CBOiX
cnabkocTel MosICHIOE 11 Oa)kaHHS MO30aBUTH CYCHUIBCTBO IIMX BaJl Ta BUBECTH
fioro Ha HOBUH piBeHb eBooIi. Llg «BUCOKa» MeTa poOUTH 1i KUTTS BapTUM
ICHYBaHHSI Ta MIKPECIIoe 11 3BepXHE CTABJICHHS J0 JIIOJICTBA 3arajioMm, ajke Enn
HE BiJluyBa€e co01 piIBHUX y IIbOMY CBITI.

VY kimuati Mmotento y Kentyki ExH Ta Jliza HamararoTbcst IOpo3yMITHCS Ta
JI3HATHCA TIOCh HOBE OJHA MPO OJHY. HeBUMankoBUM € Bi3yaJIbHMM psif 1i€i
CIIEHH, J¢ Ha 3aaHboMy (OHI iX PO3MOBH 3BYYUTH CII€HA 3 YOPHO-O1IOTO
KiHO(1IbMY XITUKOKA:

“ - Hitchcock’s classic study in a duality. The internal struggle between
good and evil made manifest.

- Not all of us struggle with good and evil, you know. Some of us just want

to make the world a better place... live a happy life ” (Ep. #7).

Cama Enn nHaromomrye Ha 300paxeHH] XITYKOKOM CBITY 3a TMPHHIIUIIOM
KOHTpacTy 100po Ta 3710, CBITJIO Ta TiHb, Oue Ta wopHe. lleit mpurmmm mobpe
peami3yeThes 1y cepiali, ajpke yci repoi, Ha IepInuid morJisia, 100pi Ta HEBUHHI
OCOOMCTOCTI TOCTalOTh BiY-HA-Bi4 TMeEpe] CBOIMH TIOTAHUMH 1 TEMHUMU
CTOpPOHAMHM, PO3KPUBAIOYM CIPABXKHIO CBOIO Mpupoay. EHH Bramo maHimymtoe
nouyTtssM BuHHU llloHa 3a ckoeHe y MUHYJIOMY BOMBCTBO Ta 30€pekKEHHs i€l
taemHu1ll Big Jli3u, Anxkena 3pamkye Toma ta mpuxoBye 1€, Mapkyc 3aMOBYY€

Bi11 JIi31 cBOIO MpOBUHY Y Mimani OyIUHKY, 1€ 3aruHyJd ii 0aTbku. KoxkeH neHb



71

repoi MpoXUBaIOTh y OOpOoTHOI TEMpSIBM Ta CBITJIa Yy CEpEMHI HHUX, HE
HABaXXYIOUUCh NPUUHATU CBOIO NyanbHICTh: “What you see in man and what he
actually is, can be two very different things” (Ep. #10).

Haromicte EHH He Mae cTpaxy mepen moranuM y cobi. Oudar repoiHi Ta
HO0ro KOoJhL0pOBa raMa YHAOUHIOKOTH 11€: J)KiHKa TIOCTAE Mepe]] IIIsaaueM y CTPOTUX
KOCTIOMax Ta CyKHsIX epeBakHO 01J10ro ad0 YOPHOTO KOJIbOPIB, YACTO BJIAIOUUCH
JI0 KOHTPACTHUX KOMOIHAIIIH, 1110 JUIIIE MIKPECIIOE TyalbHICTh 11 XapakTepy.

3okpema, docTtep, MOMIYHHK TepoiHi, O0auuTh i1 IHIIUMH OYMMA, Ha
BIJIMIHY BiJ 3arajbHO1 JyMKHU:

“- The worst kind of victim is the one that chooses to create another. Never
thought | have to repeat that to you.

- I'm no one’s victim!” (Ep. #3).

JlJiss HbOTO BOHA caMa € KEpPTBOIO, KOTpa X0Ue CTaTH B MO3UILI0 arpecopa
Ta 3MIHUTH POJIi, aJKe HEe 0a)xkae KOPUTHCS TOMY, 10 HaAae i noss. [lorani pucu
xapaktepy repoini doctepy Jeriie MosiCHUTH, HIK 1HIIIUM MTEPCOHAKAM:

“- You think I am a terrible person, don’t you?

- [ think when you've suffered terrible things...you become capable of

terrible things” (Ep. #1).

BikuBanus npukmetHuKa terrible «okaxauBuii, HOraHUI» IMILUTIKY€ BJIacHE
craBiieHHs EHH 10 camoil ceOe Ta CBOIX Miil.

JKinka BiguyBae 3ICTh Ta JIIOTh, Koau docrep mopiBHIOE ii 3 )KEPTBOIO,
OCKUIBKH T JIeTIIIe BBaAXKaTH ceOe 371010 KOPOJIEBOIO Y IIbOMY KaIiTATICTHIHOMY
CBITI, HI)K ITOKa3yBaTH CBOIO BJIIACHY CJIA0KICTh Ta CIIPABKHIO IIPUPOTY.

VY nactymHiii cieni EHH Oepe kitodi 31 CKIISTHOTO KyOy Ta BiAIPaBISETHCS
70 CTapoi MOKWHYTOI KBapTHpW. Y TakuW cmoCci0 B’si3Ka KIFOUYIB CHUMBOIII3YE
TAEMHUII TEepOiHl, SKI BOHA MPUXOBYE BiJ IHINIUX, alie HE Bix cebe. HaBmaku
repoiHs CTABUTh CKIIIHUM KyO Ha MiJICTaBIll MOCEPEAUHI KIMHATH, 1110 BKa3ye Ha
ii OaxaHHs He 3a0yBaTH CBO€ MUHYJIE Ta MOTrO HacHiIKU. Y JeB’STii cepii KyO
po30uBaeThCsl Ha JPIOHI yJaMKu ToOJ1, kKoiu Jli3a AI3HAETHCS MPO 1ICHYBaHHS

TaeMHOTo cxoBuiia EHH Ta 11 cpaBxkHboro iMeHi. Tak, pa3om 3 yinamkamu, sKi
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3’SBISIOTBCS Y KaJpl KPYNMHUM IUIAHOM, MEpej TUIsiIaueM IOCTa€ CIPaBXKHS
3HEpBOBAHA Ta ciia0Ka KiHKa. TOoX CKIAHUM KyO IMIUTIKye 00pa3 Bpa3iuBoOi Tyl
repoiHi.

Jlo Toro , KBapTHpa cTa€ yoCOOJEHHAM BHYTPIIIHBOTO CBITY IEPCOHAXKY.
VYce y Hill 30eperiiocs K y cTapl 4acu, a BKpUTI 1ieioganom Me01i BIITBOPIOIOTh
JeTajl 1HTep €py MUHYJIOTO Ta BKa3ylOTh Ha HEOaKaHHS T€pOiHi BIAKPUBATH IIi
MOTAaEMHI ITYXJISIM CBOET Ay, Y HEeHTpi kaapy dhororpadis, Ha siKiif 300pakeHa
KIHKa, KOTpa TOCMIXa€ThCs, a MO3aay Hei JAUTHHA, SKa BUIJIANAE 3 JIEJBE
BiIKpUTOi JABepi. 3rogoMm Iie (POTO HEOTHOPA30BO 3’SIBISETHCS y BI3yalbHIN
YaCTUHI cepiajly 1 PEIUIIEHT MOCTYIOBO 3/I0Tady€eThCs, 0 00si3Ka MaJIeHbKa
JIBUMHKA Ha HOMY 1 € Tor0 camoro EHH MoHTromepi, siky Hapasi 604Tbcs ycCi
noBaxxH1 013HecMeHH y CaH DpaHIIUCKO.

[Ipore EHH MoHTromepi He Taka MOTYTHS SIK YCIM 3[a€TbCS, 11O CTa€
OUYEBUJIHUM Y TPETIH cepii, KoM TepOiHs MOTPAIISLE 10 CBOIO TAEMHOT'O CXOBHIIA
1 TPOBOAWUTH HIU Yy JUTAYUN KiMHATI, oOiiiMaroud M’SKy Irpamiky THUTpa.
EMorrilinuii cTaH XKIHKA Ha TOH MOMEHT, i CIbO3U Ta HIMHN KPUK Y TOAYIIKY
BKa3yIOTh Ha Big4yail Ta 3/1amMaHy IICHXIKy repoiHi. MaieHpKa MiBUMHKA 3
doTorpadii i 10Ci KUBE yCepeaANH1 JOPOCIOT KIHKH, 1 caMe 11¢ BOHA HaMaraeTbCs
TaK PETEeNbHO MPUXOBAaTH. Tak, MOKMHYTA KBapThpa 30epirae crmoraiu Ipo
cupaBkxHio EHH Ta yocoOmtoe ii mokalidueHy AUTS4y AyIly Ta Bpa3IuBUN
BHYTpilmHIA cBiT. HeBumamkoBum € Te, mo creHa cnosiai mnepex Jlizoro
BiJIOYBa€THCS caMe TYT:

“A girl lived here once. Innocent, foolish...She had failed. She was trouble.
And her mother had trouble enough. The story could have ended there. Another
girl, unwanted pregnancy, out on the street. But the doctor at the clinic offered
her...a choice of a different kind... That one choice would allow the girl the chance
to erase herself. Become someone new. A woman wise enough never to trust
anyone. A woman who would never be a victim. So | walked away from my child.
But | never stopped watching her... | watched as she grew up believing she was

another woman’s daughter. But with the mind so sharp and ambition so strong,
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how could she be anyone’s but mine? Whether you believe me or not, Lisa, you
are that child. You belong to me” (Ep. #9).

EnH mnoscHioe yum OyB 3yMOBJIEHUM 1i BUOIp y JKHUTTI 1 SIK BOHA
nepeTBOpUIIacs 3 AypHYBaTOi, HEBUHHOI JIBYMHKHA HA JOPOCIY, MYIPY, CHIbHY
KIHKY, 1110 3aCBiuy€e 3aMiHa iMeHHUKa Jirl Ha woman i cemaHTHKa PUKMETHHKIB
y mojanoMy npuksiaui: innocent, foolish, new, wise, another, strong. KintouoBumu
CJIOBaMH y PO3yMiHHI 00pa3y EHH 3HOB Taku BHCTYINAIOTh iMEHHUKH: Choice,
chance, trust, victim, ambition, potential, mo HeogHOpa30BO GirypyBanu y
MOBJICHHI TepoiHi. C1p03u Ha ouax EHH MiAKpeCIOTh TOH po3May, SKUi BOHA
Bi4yBaJia BiJl pO3CTaBaHHS 3 JUTHHOIO, MPOTE BepOaJibHe HANIOBHEHHS I[HOTO
KiHO(parMeHTy BKa3zye Ha CHIIy il XapakTepy:

“You were born to be extraordinary. But the family that molded you, made
you trusting, weak. | put you in a furnace of my design, and here you are, cleansed
of the corrupting tendencies that were hammered into you, stronger than ever.
Greatness is within your grasp. I am wealthy enough to fund a hundred
companies. Come with me and forge a future alongside me, a future of limitless
potential. Or live a life of self-pity and regret” (Ep. #9).

CknagHuii TIporieC CTBOPEHHS HOBOi OCOOMCTOCTI yHAOYHEHO 3a
JOITOMOIOI0 TaKUX JIeKcHuHuX oauauinbs Mold «dopmysatu», make «pobOwurw,
cTBOpIoBaTh», Put in a furnace «mokiactu y miu», design «mpoekt, ohopMIICHHS,
3aym», cleanse «ouunmiaru, nesindikyBarn», hammer «souBaTny», forge «kysaru,
miapoOIsITHY. Y i 3 HABEICHHUX JIEKCEM MICTSTh CIIUIIBHY CEMY «CTBOPEHHS, X04Ua
IPUITYCKAIOTh HACKIIBHUIIBKI 11 HaJ 00’ €KTOM TBOPEHHS, Y IIbOMY BHUIIAJIKY HAJI
Jli3o10.

[Ticns po3moBu 3 Jlizor0 y neB’saTiit cepii EHH BigdyBae crycTomeHHs Ta
po30uBae pamky 3 (ororpadiero, amke AIMCHO BOHA y 0ararbox BHIAIKaX
3BHHYBa4yy€ came XIHKY 3 ()OTO, CBOIO BJIACHY MaTip. 3JICTh AOPOCIOi KIHKH
3MIHIOETHCS] OAKAHHIM JIIBUMHKH y CEpEIMHI HEl BIIUYTH MIKIyBaHHS Ta 100pOTYy
Marepi, ToMy y (inani miei cepii EHH 3acuHae Ou1s1 HEpyXOMOI0o XBOPOTO Tijia

CBO€1 MaTepl, MPUTUCHYBILIUCH 10 HEA.
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Metonu, KOTpi BUKOPUCTOBYE EHH y JKWTTI, m030aBJIeHI TYMaHHOCTI 1
HAaBITh JIO BIIACHOI IOHBKHM BOHA CTaBHUTHCS Oe3 ka0 Ta cxBayieHHs: “What sort
of mother would put their own daughter through this kind of hell. You know what
it is to be preyed upon, to be powerless...I can only imagine what mother you had
if this is what you think a mother’s supposed to be” (Ep. #9). 3okpema, y apyriii
cepii mig yac po3moBH 3 JIi3010 EHH mpakTuKye BMIHHS CTPUISTH 3 JIyKa Ta
JIeKUIbKA pa3iB MyCKa€e CTPUIM MOB3 TOJIOBY AIBYMHH, LIO0 3YMOBIIOE CTpax Ha
o6snyyi Jli3u Ta mocMmimky EHH y BIANIOBIIb HA 1I€.

I'epoins ExH mo30aBieHa MAaTEpUHCHKUX MTOYYTTIB PO IO CBITYHTH TE, SIK
KIHKa OMUCY€E TIEPCTIEKTUBU HOBOI KOMIaHii: “Emigen is going to grow up to be
a monster. Right now the company is still in its infancy. I'm willing to smother it
in its crib. For a price. And that price better has at least 9 zeros attached to it,
gentlemen” (Ep. #9). Meradoprune nmopiBHSHHS MEIMYHOI KOMITaHii 3 TUTUHOIO
CTa€ MOXJIMBUM 3aBJIIKU BXXUBAHHIO JIEKCUYHUX OAUHUIL JrOW UP «IiApoCTaTH,
gopochimatiy, INfancy «IMTHHCTBO, AUTSYI POKK», Crib «IUTSIYe JIIKESUKOY,
HATOMICTh HOMiHaIlii Smother «3agyrmTuy, MONSter «4ym0BUCHKO, BUPOJIOK» Ta
cioBocnonydeHns for a price «3a miHy» iMIUTIKYIOTh CIpaBxHi mouyTrs EHH Ta
il CLIPOMOXHICTh MPOJATH BJIACHY JTUTHHY 3a TPOIIIi.

VY craHoBieHHI 11 BiIacHOi OCOOMCTOCTI 3aMiCTh MaTepi Opaiu ydacTh
NEepeciuHl JIOAW Ta CKJIaJHI KUTTEBI oOctaBuuu: ‘“Just like you are my pet
project. Or could it be you’ve forgotten who forged you? I remember when you
came to me, a live wire of ambition and fury. It was me who taught you to harness
that energy, gave you the tools, the money, and the connections to become what
you've become. Rest assured, if ever I do discover you’ve been crafting an exit
plan, I'll make sure you arrive at your destination of choice in pieces” (Ep. #5).
Jliam — Toii caMuii He3HaOMeTIb, KU ae Tporri EHH 1 3aBasKy 1i 3anuimaeTbes
y TiHI yCIX TpOIIOBHX OMepalliii, BiAMIYae maHyBaHHSA aMOIlliil Ta HEraTUBHHUX
eMOLId y XapakTepl repoiHi, MeTadOpHUYHO MOPIBHIOIOUU ii 3 HATATHYTOIO
ctpynoto (a live wire of ambition and fury), Ta Harosomye Ha Woro poji y

CTBOPEHHI ii OCOOMCTOCTI, Ha3MBalO4YM il CBOEK JAOMAIIHHOK TBAPUHKOIO.
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YoJ0BIK TEX BIAETHCSA 10 MaHINMYJALINA Ta 3aJIAKyBaHHS, 100 30€pertu BIpHICTb
cBoel mijgernoi. Y wid cuedni Jliam HemamaHo o0pi3ae 3€lieHl TIIOYKU 3
JEKOPATUBHOTO KapJIUKOBOTO JepeBa EHH Ta Bijjae i HOXKUII, HAIPABIISAIOYH 1X
JIE30M Ha TEPOIHIO.

JlekopaTuBHE JEpPEeBO HEOJHOPA30BO 3 SBISAETHCA Y KaApl KPYHHUM
manoM. Moro QyHKIs y Bi3yaqbHOMY KOMIIOHEHTi KiHOCTDIUKH TeX HOCHTh
CUMBOJIIYHMNA XapakTep. Y KIHII IT’ATO1 cepii repoiHs MOKa30Bo 3pi3ae JAeKiIbKa
T'1JIOK 31 CBOTO JIepeBa, KOJIU A3BOHUTH Yy MOJIIIIIO Ta MOBIIOMJISIE€ PO OOCTaBUHU
BOUBCcTBa y CTOKTOHI CIM POKIB TOMY, Yy sikoMy BuHyBatlieM OyB [llon JloHoBaH.
['oppoBuTHii mornsn repoiHi HATSKA€ Ha Te, 110 BOHA BOJIOJIE€ CUTYAIIIEIO 1 BCe
iijie 3a peTeNbHO MPOIyMAaHUM HEIO TUTAHOM.

3rogoM y AeB’ATIA cepii Ha TpUKIAAl JepeBa EHH TOSICHIOE OCHOBHI
NPUHIIMITN CBOET XKUTTEBOI Pinocodii — pylHYyBaHHS € HEBIJ €EMHOIO YaCTUHOIO
IpoLIeCy CTBOPEHHS, TOOTO 00pi3Ka JiepeBa CIIOHYKAa€ HOro 10 HOBOTO POCTY:

“- Not sure staring at it is gonna make it any less dead.

- Then you're not looking carefully. Pruning can be a painful. But it

inevitably spurs growth. The tree’s suffering proved its opportunity.

- Doubt the tree sees it that way” (Ep. #9).

V wiif crieHi Gokyc KpyIHOTo MIaHy poOUTHCA caMe Ha HOBUX MAapOCTKax
nepeBa Ta Ha ioro oHosJieHHI. HatomicTs ILIoH MpoBOAUTE NEBHY Mapajieiab Mk
IIIM JI€PEBOM Ta HUM CaMUM 1 HOT0 J0JI€10, TOMY IpOIleC HapOAKEHHS HOro HOBOT
O0COOHMCTOCTI 3/1a€ThCs HWOMY paiiie OOoJCHUM, HIK KOpHUCHHM. Bukopucrani
nexkcnyHi oxuuumi painful, suffer inreHcHdikyOTh IyMKY XJIOMII, SKHH HE
BBaXKae, 1Mo OUTh Ta CTpaKIaHHS NapyiOTh HOBE XUTTSA: “People always say
change is good. No one ever tells how painful it can be” (Ep. #3).

VY necstit dhinaneHil cepii EHH 00pi3ae ocTaHHIO TiKY 31 CBOTO JepeBa
SKpa3 Mepesl po3B’A3KOI0 il y BChOMY cepiami. Y Iii CIEHI KIHKa CIyXae
BJIACHUU BHUCTYI y TeJenepeaadi, e BOHA 3HOB MOBTOPIOE CBOi OCHOBOIIOJIOXKHI
MePEKOHAHHS, KOTP1 JIyHaJIU IIE Y NepUIOMYy MOHOJI031 repoiHi: “For a woman to

truly make her mark she must be willing to reject limitations society has always
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used to hold her back...love...marriage...children...and above all the uninvited
imposition of lesser people’s moral agendas” (Ep. #10).

s cepis mounHaeTbes 3 iHIIOrO MoHojiory EHH MoHTromepi, Kotpui
YMOBHO CKJIaJa€ThCsl 3 JBOX YAaCTHH: MEpIia YacTWHA Ha TOYaTKy cepii sK
daemdopBapa 10 OCHOBHOI HU3KM TOJIH, Apyra — y peXuMi peaJbHOro 4acy.
Tak, Ha expaHi 3’sBHseTbcss EHH, KOTpa CHIWTH Ha MiAJIO31 CBOEI CTApEHBKOI
KBApTUPH Y IIMKAPHIN OUTIH CYKHI 3 BEJIMUE3HOIO TUISIMOIO KpOBI Ha ®UBOTI. Taka
aTMocdepa y Kaapi Ta eMOLIHHUNA cTaH repoini (CyMm 1 po3nad y ii odax, MOKpe
BIJI CJ113 OOJIMYYsl) HATSKYIOTh HA CyMHI ol y diHami:

“Life is economics. A natural system of profit and loss wholly reliant on
perpetual storm to sustain itself. Violent gales of creating destruction ceaselessly
clearing paths for something new. The only true choice we have...is to weather
the storm or to welcome it. | always strive for the latter. Because there can be no
creation without destruction. No beginning without end. This is the end” (Ep.
#10). TlopiBHSHHS )KUTTS 3 €KOHOMIKOIO JJOCHTh NIPUPOJIHE IS TAKO1 JKIHKH, SIK
EnH, KOTpa yce BUMIpIOE IPOIIOBUMH €KBiBaJieHTaMu. [[yalibHa mpupoJia KUTTS
eKCIUTIKOBaHa Yy HaBeJCHOMY KiHOQparMeHTi 3a JIONMOMOTOK B)KMBAHHS
anToHimMiuamx map: profit::loss, weather::welcome, creation::destruction,
beginning::end. CemaHTHYHUMHU TOMIHAHTAMH y IOJaHOMY KOHTEKCTI CTalOTh
imennuku choice, creation, destruction, beginning, end, ockinbku iX yKHBaHHS
YHAOYHIOE PO3YMHU TE€POiHi PO CMEPTH K MOYATOK KUTTA. []0 TOTO XK, Y IbOMY
NPUKIIAl JKUATTS MOPIBHIOETHCS METaOPUYHO 31 IITOPMOM, TICHS PYyHHIBHUX
HACNIJIKIB SIKOTO CTBOPIOIOTHCSI HOBI NUIAXU. Y Takuid CcHoci® >KUTTA
IHTEPIPETYETHCH K KOJO, M0 JA€ MOKJIUBICTh PEKOHCTPYIOBATH BIAMOBIIHY
KOHLENTyallbHy MeTadopy XKUTTS € KOJIO.

[lepebir momiii y mii cepii Tex Haraaye OIr Mo KOy SK JIJIsl TIEPCOHAXKIB,
Tak 1 Juis TiisiAadiB. barato 3 repoiB MOBEPTAIOThCA Y Ty TOYKY, Jie Oyau Ha
MoYaTKy icTopii. EHH TeX MOBEPTAETHCS JO MOYATKY, TOOTO 10 CBOI'O MUHYJIOTO.
VY cTapiil KBapTUp1 KIHKU B1J1I0YBaOTHCS JOJICHOCHI MOIT cepiaity: nepecTpuika

Jliama ta ®octepa 1 3arubens 000x. B octanuix ciosax Jliam Harosolnye, o
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mroAckka npupoga EHH, sSiKky BoHa 0arato pokiB INpHXOBYBaja Ta Hamarajiach
MPUAYLIUTH, BPELITI epemMoria y ii Jyuii:

“So this is it. The house that built the indomitable Anne Montgomery.
Charming. Do you know why | chose you of all the clever, desperate girls |
could’ve claimed as my own? It’s because you managed to suppress your
humanity so effectively, you truly believed it was gone. Remarkable. A woman so
insightful about others could be so blind to herself. Failed to understand the
engine powering her ruthless ambition. A white hot core of suppressed rage, pain,
desire, need. How does it feel to discover you're human after all?” (Ep. #10).
Cepen ceMaHTUYHUX JAOMIHAHT I[LOTO (PparMEHTy CJiJi BUOKPEMUTH IMEHHUKU
ambition, humanity, rage, pain, desire, need Ta mgiecioBo SUPPress. Y HaBecHOMY
KOHTEKCTI TIJKPECIeHO He JIMIIE IMOTraHl SKOCTI repoiHi, ii JOTh Ta OUIb, a U
noTpeOu 1 0axkanHs EHH K 3BHYaHOT )KIHKH.

Jlrogsinicte EHH miposIBIIsSIETBCST Y HACTYyNHIN CIEHI, KOJM Ha 1 pykax
nomupae docrep — equHUl Ipyr repoini Ta ii BipHUi moMiyHUK. TyT riasgad crae

CBIJIKOM HIUPHUX CJi3 CHJIBHOI *KIHKH Ta i1 CIIpaBXXHBOTO Cymy. Biguaimynrauii

B 001liMax CBIIUMTH MPO ii EMOIIMHUI CTaH Ta Ty Ollb, KA PO3pHUBAE ii ayIly,
amke docrep HamaraBcs BpATYBATH KUTTA KiHKU: “If you do, this all will have
been for nothing. You are my second chance. Don't take that away from me” (Ep.
#10).

Came y meit MmoMmeHT EHH mpoMOBIIsie Apyry 4acTHHY CBOTO (hiHATBLHOTO
MOHOJIOTY 1 TJIA/1ad 3HOB OA4UTh BiMUAWIYNTHUN IO JKIHKK Ha IMJJI031 Y
3aKpuBaBieHiN CykHi: “This is the end. The weak among us may prefer to imagine
their lives are determined by fate, by forces beyond their control. But fate is a lie.
There’s only choice, the choice to create or to destroy, triumph or surrender,
survive or perish. I've made my final choice” (Ep. #10). 3HOB Taku TepoiHs
BUKOPHCTOBYE y CBOEMY MOBJICHHI aHTOHIMIYHI Tapu Create::destroy,
triumph::surrender, survive::perish, migkpeciowyu QyanbHy IPUPOIY KUATTA. Y

Kaapi 3’sBIsAIOTbCS MepTBl Tina Jliama, doctepa, xBopa matip EnH Ta ii
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300paxeHHs Ha (oTo. Y (iHaTI MOHOJIOTY T€pPOTHS 3aMaIl0€ CUPHUK Ta IiIMAI0E
CBOIO KBapTUPY. [i 00/11yus Ha (QOHI MaIaI0YOro BOTHIO YHAOUHIOE BUOIp, SKMii
3pobOuiia KiHka — 11100 HOBE JaJi0 MAPOCTKHU Ta 3aXUJI0 3 HOBOIO CHUJIOI0, MUHYJIE
Ta CHOrajy MOBHHHI IIE3HYTHM Ha3aBXIu. Y Takuil crnoci0 BOTOHb Y LBOMY
npuKiIaal HaO0yBae IMIUTIIUTHOTO 3HAYEHHS OYMIIEHHS Ta HAPOJKEHHS HOBOT'O
KUTTS.

Kpim icropii EHH, y 1eHTpi ONoBiAl 3HAXOAUThCA MOAPYXKd JloHOBaHIB.
['manay cnocrepirae sik 3MIHIOIOTBCS CTOCYHKH TepoiB micis 3ycTpidi 3 Micic
Montromepi. Crioyatky BOHH JIOBIipsIFOTh OJIMH OJHOMY Ta TOTOBI Ha yCe 3apaju
iX moapyxHbOTO AcTs: “‘Everything would be ok. Because we 've got each other”
(Ep. #1); “That girl is the most important thing in my world. And today was a
terrible day for her” (Ep. #1); “I would rob a bank for you” (Ep. #1); “I'm saying
Sean would never cheat on me. I trust him” (Ep. #1); “You and me...were a lot
stronger than she thinks we are. I am in if you are?” (Ep. #1). Inmi repoi Tex
BIIMIYaIOTh 1X HEMEPEeMOXXHICTh Tepen BunpoOyBaHHSIMHU BcecBiTy Ta
17IeaIbHICTh iX MMapu, SAKOi Ti JIMIE TparHyTh IOCATTH: “‘And you two are
invincible no matter what the universe throws at you” (Ep. #1).

[ITon Hamaraerbcs MIATPUMATH APYKUHY Ta HAIUXHYTH ii Ha 60pOTHOY 3a
CBOIO 1/1er0. Y mepiriil cepii BiH Jae i MaJeHbKUH 3aTHCKad SK CUMBOJ ITI€l
nintpumkn: “I picked up the cleat and put in my pocket as a symbol of all the
obstacles, real and imagined, bouncing around inside my head. Figured if | could
condense all that noise into something smaller to fit a pocket then all my self-
doubt could be managed. You can crush it” (Ep. #1). Ha npesenranii koMmmasii
3aBISKM I MaJCHBKIA JeTaji JKiHKa BigdyBae ceOe BIICBHCHIIE, aKe
HEBUMMA MPUCYTHICTh YOJIOBIKA HE Ja€ il 3matucsa. Xoya, Ha yMKy EHH, came
NPUCYTHICTH YonoBika Jli3u 3aBakae iif 30cepeaAUTHCS Ha CBOEMY MPOeKTi. Toxk
[Ilon cam mepeTBOPIOETHCS HAa TOW CaMHUM 3aTUCKay, KOTPUA MOKHA CXOBAaTH

I0oJ1aJ11 Ta BUKJIIOUHUTH 3aiiBl eMOIlI] HOr0 BJIaCHHUKA:
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“ - Word from the Hill is your little puppet was magical this morning. |
don’t know what kind of witchcraft you employed to transform that nervous, little
mouse | summarily rejected into a billion-dollar disrupter.

- All I did was remove the obstacles to her success. The rest is entirely

Lisa’s innate prowess” (Ep. #8).

VY HaBeneHOMY KiHOian03i mopiBHsHHsI JIi3u 3 jsuibkoro y pykax Enn (little
puppet) Ta MajeHBKOIO MHUIIKOI Oe3 BiacHOi aymku (nervous, little mouse),
KOTpa TmepeTBopwiacs Ha Bosomapky MimtidoniB (billion-dollar disrupter),
YHAOYHIOIOTh MaHIMmyJsATUBHI cTparerii EnH MonTromepi, ska 3/1aTHa
3pyHHYBATH IIACTS JIOJCH 3apajul TOCATHEHHS BIACHOI IIiJIi.

TaeMHUIII MHHYJIOTO MOXYTh 3pyHHYBAaTH HaBITh Jy)Ke MIIHUN 3B'SI30K Y
napi: “Of course, we're gonna make it. The only way we end up shattered is if
start fighting against each other instead for each other. This is how she sees
winning this game” (Ep. #3). CemanTtuka aiecioBa shatter «po30utu, po3KoI0TH»
y HaBeJICHOMY TIPUKIIA/Il BJKE HATSAKAE HA MOXIIUBICTh 3aBEPIICHHS X CTOCYHKIB.
CuMBOIYHUM Y IIbOMY IUIaHI € 00pa3 BeCiJIbHOT Ba3H, KOTpa pO3OMBAETHCS IIIE Y
nepirii cepii, o0 TeX MepeaBilllac HeMUHyYe po3cTaBaHHs. 3rojnom Jliza cama
MOPIBHIOE CBIM JYIIEBHHWM CTaH came 3 INi€ro Ba3owo: “It feels broken. Like our
wedding vase. Something doesn’t unbreak just because you want it to. It takes
work to put it back together” (Ep. #4). Ilpukmernuk broken Bxxuto mis omnucy
eMOIIiil TepoiHi, a BIJOKPEMJICHE IOPIBHSIHHSA 1 TMOJBIfHE 3amepeueHHs B
OCTaHHBOMY pEUeHH1 KiHO(hparMeHty doesn 't unbreak 1HTeHCU(IKYIOTH 11 CyM Ta
po3ry6nenicTs. OTxe, Baza HA0yBa€ IMILTIIIUTHOTO CMHUCIY SIK CUMBOJ PO3KOIY
JyTili KOYKHOTO 3 TePOiB Ta K CHMBOJI BTPA4€HOI TOBIPH.

YomnoBik BUpINIyE TOBECTH IPYXKHUHI, IO HAaBITh pO30UTy Bazy BapTo
BPATYBATH 1 MEPETBOPIOE yIAMKH IIi€]l Ba3u HA pamy st hoTorpadii:

“- Is it the broken vase?

- Not anymore. Now it’s a picture frame. I was trying to show you that

nothing’s ever really broken” (Ep. #4).
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Axne Jli3a Bixe He 6aUYUTh CEHCY CTaBUTHU B HEl BECLIbHI POTO, aike oOuaBa
repoi 3MIHWIKCA 3a 11ei Yac 1 CIig NPUHHATHU L1 3MIiHH.

Xinka BTpayae OCTaHHIO HAJIIO Ta BIpY Y LIl CTOCYHKH Hicis Toro, sk [lon
CTaB MPUYMHOIO BTpATH ii KoMMaHii: “When you give someone your trust, you give
them the power to destroy you. You were right. I am destroyed” (Ep. #8). Came
TE€ TIOYYTTS, siKe OYJIO OCHOBOIO iX IIACTs, CTAJIO IPUYMUHOIO HOTO PyHHYBaHHS.

[Ipo Te, MmO mMpicTh y Tapi 3HUKIA CBITYUTH TOJAHWUN TPUKIAN 3
kiHoieMy: “We need to go to pretend to be a perfect couple” (Ep. #4). liecnoBo
to pretend «ymaBatm» yHaouHtoe If0 aymKy. IlloH maBHO BKe TpaB pOJb
1JlealbHOrO XJIOMIIS, HE Oakaroud BH3HABAaTH TEMHUM OIK CBO€I OCOOMCTOCTI:
“Drop this pretense of righteous nobility and let her see the man you really are:
the violence, the darkness...the liar” (Ep. #8). O6pa3 oMaHU CTBOPIOETHCS 3a
JIOTIOMOTOI0 B)KMBaHHS HOMIiHAIli pretense «ynmasauus» Ta liar «Opexyn» i
AHTOHIMIYHOTO 3a CEMAHTHUKOK MpHKMETHUKA righteous «mpaBeaHUi.
YBupa3zHEHHIO 1IbOT0 00pa3zy CHpHsE CIIeHA Y BaHHIA KIMHATI TICJIS MMPOBEICHOT
Houl 3 EnH, xonu IlloH cTOiTH 0115 A3epkaiia Ta MPOTUPAE WOTO PYKOIO, 1100
no0aYuTH CBOE 00JIMNYYsl. 31A€ThCS, Y LI MOMEHT T€pOil TOUMHAE TUBUTHCS Ha
cebe IHIIUMH OYrMa, aJKe PO3YyMIE€ 110 MPaBAy PaHO Y IM3HO Ai3HaeThes 1 Jliza.
Crpax B ouax lllona Bka3zye Ha HeOa)KaHHS BTpa4aTH KOXaHY Ta X CTOCYHKH.

VY HactymnHii cepii i yac po3MoBH 3 POCTEPOM, 3 SIKUM TPaAIUIIACS CX0XKa
ictopis, lllon Bupimye po3kazaTu npaBay y nomiuii: “No matter what path we
choose in life, good or bad...it always leads us right where we deserve to be...A
man who takes responsibility for the things he’s done doesn’t have to hide in the
darkness. And he doesn’t drag the woman he loves into that darkness with him”
(Ep. #7). Y 1iboMy KiHOKOHTEKCTI MiJIKPECIIOEThCS TyalbHa MPUPOJIA YCHOTO Y
YKUTTI, TOYMHAIOYH BiJ] CaMOi JIFOAUHH J0 ii BHOOPY CBOTO NUIAXY. AHTOHIMIYHI
npukMeTHHKH §00d or bad akTuByrOTH 1110 AYMKY Ha MOBHOMY piBHi. [lo TOTO X,
y HaBeJleHOMY (hparMeHTi KIHOTEKCTY 3a JIOTIOMOTOI0 CJIOBOCIIONTYYeHHs pPath we
choose in life peamizyroTbcsi KoHIENTYyalbHI MeTadopu XUTTS € HUISAX Ta
KUTTA € BUBIP.
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[HTepnpeTaliiHO-TEKCTOBUI ~ aHali3 OCTaHHIX NPUKIAAIB  JO3BOJSE
BU3HAUMTH iMeHHUK darkness «rempsiBa» SK JOMIHAHTHUH, IO IMILTIKY€
IPOBIJIHY XapakTepucTuky oOpasy llloHa — TemHMii Oik 1Oro 0COOUCTOCTI.

CHUMBOJIOM MILHUX Ta CTaOUIBHUX CTOCYHKIB IapH CTa€ JIaBKa 3 BUIOM Ha
MICTO, JI¢ TO3HAHMOMUIIUCS TepOoi 1 KyJIu BOHU MPUXOAATh Y CKJIAJHI MOMEHTH,
1100 o xymMatu mpo cBoi BYMHKHU. Came 1151 TaBKa 3’ ABISETHCS Y Kaapi, KOJIU repoi
BUPIIIYIOTh TPUIHATH NTpono3uIlito ExH, Ta kou LLloH BiguyBae cMyTOK Ha AyIIi
BiJl CKOEHOT'0 3JI0UYMHY, 1 caMe Ha Hii repoi 3ycTpidaroThcs y diHam cepiaty abu
noyatu yce criodarky: “‘What if we meet again today for the first time? No
baggage. No secrets. Jus two of us...for the rest of our lives” (Ep. #10). V Takuii
crnocid 3a JI0MOMOror o00pa3y JIaBKM AaKTyalli3yeTbCsl BXK€ BHUSIBICHA
KOHIeNTyallbHa MeTadopa KUTTS € KOJIO.

He nuie wonosik Jlizm, a # ii OpaT nmpuxoBye BiJ Hel mpaBay, 110 3aBa)kae
HOMY JKUTH TTOBHOLIIHHUM KHUTTSIM Ta BiTYyBaTH CBOIO BAXJIMBICTH y CBITi. Ha 11e
BKa3ye MOBTOpP MPUKMETHHKA Meaningless y mogaHoMy KiHOI1aI03i:

“- 1 feel like I am just waking up at 30 and missed half my life, like it’s all
been meaningless.

- You're the kind of guy who would sent himself on fire to keep others

warm. It’s the opposite to meaningless” (Ep. #2).

[TouyTTst mpoBrHM BOMBae Mapkyca 3cepeIrHH, Yepe3 IO BiH acOIIIE
cebe 3 MOHCTPOM:

“-Itwas all my fault. A little boy killed two people, destroyed a family...Say
it. You think I'm a monster. Don’t you get it. Lisa grew thinking I was a hero that
| saved her from that fire.

- All you deserve is forgiveness. The only way to start healing all the pain

you 've been carrying is for you to forgive yourself” (Ep. #7).

[Toka30B010 y IbOMY BUIIAJIKY € CII€HA KOJH M1 J1€:0 HAKPOTUYHUX TPUO1B
repoil HaBaxyeThcsi po3dapOyBaru cTiHy y ix 3 Jlallonenom Oynunky. Jlus
BIJITBOPEHHSI 300pa)KCHHS HA CTiHI XJIOMEIb BUKOPHUCTOBYE CBOIO JIUTAYY

Irpaiiky — QIrypku ckeiaera y THIIOBO MEKCUKaHChbKOMY BOpaHHI:
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“-1It’s Calaca. Day of a Dead Skeleton.

- Why is he on fire?

- Depends on interpretation. He could be burning in the afterlife, dealing

with unresolved conflicts, or maybe...he just...died in fire. He's a
reminder to always honor death no matter it comes for you” (Ep. #7).

[Ipote maneHbka Qirypka nepeTBOPIOETHCS HA BEIMKOTO MOHCTpPA HA CTiHI:
“What’s the most Marco-y possession? Something that’s a hundred percent you.
Start taking some physical space to relieve the pressure on your psychic space.
Don’t think about it. Just do it” (Ep. #6). Y Ttakuii cnoci6 npyr Mapkyca
MIIKPECIIOE Te, M0 MAJTIOHOK CKeJleTa € BiIOOPaKEHHSM BHYTPIITHBOTO CBITY
repos y ¢iduyHomy mpoctopi. Llg aymka IMIUIIKYEThCS y CEMaHTHIN
aHTOHIMIYHUX TpuKkMeTHHKIB: physical:: psychic.

JloMiHaHTHI KOJNbOpU (YOpHUI, OLTMH, YEPBOHMI, MKOBTHUI) I[HOTO
MaJIOHKY YBUPA3HIOIOTH Oypro eMolliif y Ayl reposi. 3a J0MOMOT 00 YEPBOHOTO
KOJIBOPY Ha CTiHI aKTyaJIi3y€eThCsl 00pa3 BOTHIO Ha BI3yaJIbHOMY PiBHI KIHOTEKCTY.
Bep6anpHo 1eli 00pa3 peamizyeThCsi 32 pPaxyHOK YKHBaHHS HOMIHATUBHHX
omuuuils fire, burning y monepennsomy (parmenti. Borous y 1pomMy npukiami
II0CTAa€ CHMBOJIOM CMEPTi, Ha IO HaTSIKa€ BUKOpHUCTaHHS HomiHamii afterlife
«rmoToiOiuHe KUTT», die «momupaTtn», death «cmeptb». [{as repos irpamika €
MOCTIMHUM HaraJyBaHHSM MPO CMEPTh Ta Ty 3JIOLIACHY BUIAIKOBICTb, O SKOI
BiH Mae BigHomeHHs. EmMoriitanii ctan Mapkyca y 1iil ClieHi Ty>Ke Harpy>KeHUMN
nevanb, BilUaid, CI031, MPOBHHA JIOMIHYIOTh Ha HOTO 00JMWY4Yi. Y TOM MOMEHT,
KOJIM HETaTUBHI MOIIii MepENOBHIOIOTH XJIOMIIA, TIIs1a4 0aunTh SIK Ha IOT0 pyKax
3’SBIIIETHCS BOTOHB 1 BOHH TIOYMHAIOTH MajaTi. MapKyc BiT9yBa€e CBOIO IPOBHHY
y cMmepTi 0arbkiB JIi3u HACTIIBKU TIIMOOKO, III0 HOMY IOYHMHAE 3/1aBaTHCS, HIOH
BiH BJIACHOPYY CKOiB 11l BOMBCTBA. Y Takuii criocid paHa Ha AYII XJIOMIS OTPUMYE
BI3yaJIbHE BUpaxeHHs y (opMari MallloHKa Ha CTiHI y HeHTpl KimHaTu. lle
CBOEPIAHUN KPUK MOT0 ylIi PO JOMOMOTY Ta npouieHHs: “You can try to paper
over that beautiful tormented howl all you want, but just because you can’t see

something doesn’t mean it’s not there” (Ep. #7). Hominamii tormented
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«3My4ueHui» ta howl «ctorim» IMIUTIKYIOTh BHYTpilIHiM ctaH Opata Jlisu y
HABEJICHOMY KOHTEKCTI.

Takum 4MHOM, B aMepUKaHCbKOMY BeO-cepiani “What/If” cnoctepiraemo
TaKOX B3a€MOJIII0 PEaIi30BaHOIO Ta Bi3yaJIbHOI'O MOJYCIB 3 METOIO CTBOPEHHS
IMIUTIMUTHOCTI Ha HeBepOajdbHOMY piBHI. MOBHUN piBEHb KIHOTEKCTY
JIOTIOBHIOETHCS KECTAMU Ta MIMIKOIO IepoiB, XyAOKHIMU JIE€TalsIMU iX oOpa3y.
CayHaTpeku y cepiajli CTBOPIOIOTH JIMILE 3arajibHy TOHAJIbHICTh Y MEBHUX
CLIEHAaX, TOMY 3BYKOBHUI MOJyC HE PENpe3eHTOBAHO y MOBHIA Mipl. BizyanpHuii
MOJYC peali3yeThCs 3a JOMOMOTro KiHemaTorpadidHux 3acoOiB: OCBITJIICHHS
KaJIpy Ta CBITJIOBI edekTH (IepeBara ThbMSHOTO CBITJIA, IO 3yMOBJIEHO >KaHPOM
TpWiepy), KpyOHUH Ta JeTaIbHUM TUlaH OOJMYYsl TepoiB 1 1HTEP €py
NOMEIIKaHHS, PAaKypc 3MOMKHM Ta Tpa KOJbopiB. J[0AaTKOBUX IMIUTILIMTHHUX
3HaueHb HAOyBaIOTh MPEAMETH Y KaJpi, 1110 CTAI0OTh CUMBOJIYHUMH ISl IEBHUX

repoiB.

BUCHOBKHU
VY xoa1 JOCHIKEHHS MU TIMIIUTH TaKMX BUCHOBKIB.
[lig IMIUTIUTHICTIO PO3YMIEMO OCOOJMBOIO POAY MIATEKCT, PO3YMOBUU
aHaJor 3B’SI3KIB PEAIbHOrO CBITY, CIOCIO opraHizailii CBiJIOMOCTI, OCKUIbKU Y

CBIJIOMOCTI BiJJOOpa)K€H1 HE TIIBKH CYTHOCTI OO’€KTHBHOTO CBITY, ajie¢ 1 iX
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3B’SI3KH, QJI)K€ OJIMH CMUCJ MOXE MPUITYCKATH 1 BUKJIUKATH 1HIIHK. Y TEKCTi Ha
BCIX pIBHSAX MOBHM ICHYIOTh IHJIMKATOPH IMIUTILIMTHOCTI, SIKI JONOMAararoTh
YUTAuYEB1 I€KOyBaTH IMIUTIHUTHUN CMUCI, 3aKJIaJC€HUI aBTOPOM.

Y KOHTEKCTI HaIIOTO MOCHIKEHHS IMIUIIIUTHICTE CTa€ MPOBITHOIO
O3HAKOI0 KIHOTEKCTY, MpOTE€ CTBOPIOETHCS BOHA Y HBOMY HE JIHMIIE Ha
BepOabHOMY, a W HeBepOajdbHOMY pIBHI. Y KIHOJUCKYpPCI SK CKJIAIHIM
reTepOreHHI cucTeMi BIIOYBA€TbCS B3a€EMOAIS KOMIIOHEHTIB JEKUIBKOX
CEMIOTHYHHUX CHCTEM (3aJly4eHHSIM ayJiajdbHOrO0 1 BI3yallbHOTO MOJYCIB),
KOMOiHaIlisl AKuX (GOpMy€e CMUCII.

OTxe, KIHOJUCKYPC € CEMIOTUYHOIO CHCTEMOIO, IO XapaKTePHU3yeEThCs
3HAKOBOIO HEOJHOPIIHICTIO, TOOTO BUPAXKAETHCS 3a AOIMOMOTOI0 BepOAIbHUX Ta
HeBepOabHUX (y TOMY 4MCII 1 KiHeMarorpadiyHux) 3HAKIB Ta BIANOBIIA€
3aMUCITy KOJICKTUBHOTO aBTOpa, € 3a()iKCOBaHOI Ha MaTepiaJbHOMY HOCIEBI Ta
npu3HAYeHa [Jis BIITBOPEHHS HA €KpaHl Ta ayJliOBI3yaJIbHOTO CIPUHHATTA
rigadyaMu. KiHOTEKCT 1Mo BiTHOIIEHHIO IO KIHOJUCKYPCY MOYKE PO3TIIAIaTUCS SIK
Horo ¢gparmMeHT, a KiHOCIIEHapii SK HOTro KOTHITMBHA OCHOBa, TOOTO MOJEIb
BepOaIbHUX, HEBEpOATbHUX, KiHeMaTorpadidHuX AiH, SKi MOJJaHO Y 4aCOBOMY Ta
IIPOCTOPOBOMY AaCIIEKTI 3 ypaXyBaHHSIM COIIAIBHUX 1 KyJIbTYPHHX YHMHHHUKIB,
KOHBEHIIIMHUX JIs IEBHOIO KIHOOMOBIJaHHA.

TpakTtyBaHHS  MYyJbTHMOJAJIBHOCTI K KOMOIHAIii MOJIYyCiB, sKi
NPOJYKYIOTh 3HAUEHHS, Ja€ MIATPYHTS IS aHami3y (DYHKIIHHIX MOXKIUBOCTEH
KO’KHOTO 3 MOJYCIB 1 iX B3aeMojlii y paMKax MYJbTUMOAAIBHOTO MPOCTOPY
AHTJIIHCHKOMOBHUX JpaMaTHYHUX TEJIeCcepiaiB.

[TocmyroByrounch knacudikamiero moayciB E. bepHa, y KOHTEKCTI HAIIoro
JOCTI/PKEHHSI OCOOJIMBY yBary 3BEpPTa€EMO Ha Takl €JIEMEHTH KIHOTEKCTY:
MOBJIEHHS, )KECTH, MIMIKa, MaKisiK, OJISIT TepOiB (peaii3oBaHUl MOAYC), My3HUKa,
MEJOAINHICTh, PUTM (3BYKOBUU MOJIyC), OCBITIICHHSI, TEKCTypa, 00pa3u (TaKok
CHUMBOJIN), KOMip (Bi3yalbHUI MOIYC).

AHai3 MOBHOTO MaTepiajly aMepUKaHChKOIO IPaMaTHUYHOIO TeJecepiany

“Little fires everywhere” 3acBiI4uB, 110 Ha JIGKCHYHOMY pPIBHI cepejl 3aco0iB



85

BUPAKCHHS IMIUTIIMTHOCTI JOMIHYIOTh KITHO4oBi cioBa (mother/motherhood,
child, good, lie, perfect picture, choice/choose, race, money, plan, doll/puppet,
house, wreck, cage, fire, another way), antonimiuni mapu (happy::miserable,
angel::bitch, scorch::grow, light::scorched) ta npukMeTHHuKH 3 HETaTHBHOIO Ta

NO3UTUBHOIO ceMaHTukow. KonnentyaneHi Metadopu (OKUTTS € KHUTA,

KUTTA € LUIAX, )KUTTA € BUBIP, XKUTTA € PYX, MATEPUHCTBO € BOPOTBEBA,
MATEPHUHCTBO € ITOXEPTBA, MATEPUHCTBBO € 3AXUCT, MATEPUHCTBO €

MIKJIYBAHHS) IMIUTIKYIOTh OCHOBHI JYMKH TepoiB, iX MOIJIAAM Ta XapakTep
KOH(]ITIKTIB MK HUMU. CHHTaKCUYHI 3aCO0U TaKOX CTBOPIOIOTH J0JIaTKOBI
IMIUTIUTHI CMHUCJIM y MEBHUX KiHOpparMeHTax (mapajienbHl KOHCTPYKIIIi,
MOBTOP, PUTOPHUYHI MUTAHHSA, BIJIOKPEMJICHI PEUEHHS, HOMIHATHUBHI pEUYCHHS).
SIckpaBUM TPHKIQJIOM peaiizallii MPUXOBAaHUX CMHCIIB CEpPe] CTHUIIICTHYHHUX
3aco0iB y cepialli BUCTYMAIOTh TAKOX MeTadopHu.

VY pe3yabTaTi MyJIbTUMOAIBHOTO aHalli3y OyJIO BUSBICHO POJIb CLIEHIYHOT
nii, a came MIMIKH, >KECTIB TrepoiB, iX MakisDKy Ta OHISTY Y BiATBOPEHHI
€MOIIIITHOro cTaHy nepcoHaxiB. Emolrii repoiB mepenaroThes 1 32 JOMOMOTOI0
3BYKOBOT'O MOJYCY Yy BHIJISJI IMICEHHMX TEKCTIB. IMIUTIIUTHHUM IIJIaH OIOBIii
CTBOPIOETHCS 3a PaXyHOK peajizallii Bi3yaJlbHOTO MOJYCY: OCBITJICHHS KaJpy,
I'PH KOJTHOPIB (IIepEeBaAXKHO KOHTPACTHUX ) Ta aKTyauTi3allii 00pasis, siki HAOyBalOTh
CHUMBOJIITYHOTO 3HAYCHHS (BOT'OHB, CTiHA, OYJAWHOK, ABEpI, NTax, MaBYK, KJIITKa,
JsUTbKA, CYKHSI, TIepcTeHb). Oco0nuBy yBary npuaiieHo gororpadism (mopTpet
Enenu y mammuni, noptper Enenn y BorHi, ¢otorpadis BaritHoi Mii “Duo”,
aBronoptpeT Mii “Spider Woman ), siki He Jullle YHAOUHIOIOTH TBOPYHI CTHIIb
repoiHi, a ¥ JO3BOJIAIOTH B3aEMOJIISATH JIBOM PI3HUM MUCTEITBAM Y MeEXax
OJTHOTO KIHOTEKCTY. Y TaKWW CMOCIO CIIEHAPUCTH BHUKOPUCTOBYIOTH eK(pasuc,
CYTHICTb SIKOTO TIOJISITAE HE JINIIE y CIOBECHOMY MapKyBaHHI 300pakeHHs, ane i
Opi€HTAIlli peIUIieHTa Ha CIPUWHATTS IMiITEKCTY.

B amepukancekomy BeO-cepiani  “What/If” cnocrepiraemMmo TaKOX
B3a€EMOJIII0 PEai30BAHOrO0 Ta BI3yaJIbHOTO MOJAYCIB 3 METOK CTBOPEHHS

IMILTILIUTHOCT1 HA HeBepOabHOMY piBHI. Cepen JIeKCHYHUX 3ac001B JOMIHYIOTh
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KITI04oBi ciioBa (choice, ambition, success, victim, potential, chance, loneliness,
trust), anTonimiuni mapu (beginning::end, creation::destruction, profit::loss),
NPUKMETHHUKH 3 HeraTuBHOIO cemaHThkoro (terrible, hard, critical, unpleasant,
lonely, strong). Meradopu Ta mNOpIBHSHHS BHUKOPHCTaHI MJIsi CTBOPCHHS
J0JIaTKOBOI'O OPTPETY MEPCOHAXKIB Ta IMILUTIKYIOTh PUCH iX Xapakrepy. MoBHUI
piBEHb KIHOTEKCTY JOIMOBHIOETHCS IHIIMMU KOMIIOHEHTaMHU pEeani30BaHOTO
MOJIYCYy K€CTaMHM Ta MIMIKOIO I'epoOiB, 30Kpema, 3BEpXHiil, OailyKuil morisy
roJIoBHOI repoidi EHH goBepirye ii o6pa3 x0J10/1HOT KOPOJIeBH, a OJIMCK B 11 ouax
(glint) cTae IMILTIIIMTHOIO XYI0KHBOO JIETAJLITIO.

BizyanbHuii Momyc peani3yeTbcsl 3a JOMOMOTOI0 KiHeMaTorpadiuHux
3aco01B: OCBITJICHHA KaJpy Ta CBITJIOBI e(eKTH (mepeBara TbMsIHOTO CBITJa, IO
3YMOBIICHO >KaHPOM TpUJIepy), KPyIHHHA IJIaH OOJIMYYs TepoiB Ta JEeTaIbHUN
IUTaH iHTEp €py TOMEIIKaHHS, PaKypc 3WOMKH Ta rpa KoibopiB. Exdpasuc y
IIbOMY Cepiaji peani3yeTbcss dYepe3 3alydeHHs KaJapiB 3 YOPHO-O110r0
KiHO(1IbMY XITYKOKA, 110 YHAOYHIOIOTH (ITOCOPCHKI TOTJSAIA TEpoiHi Ha
IyallbHICTb KUTTS Ta JIIOJCHKY MPUPOTY.

JlomaTKkoBUX IMILTIIUTHUX 3HAa4eHb HAOYBaIOTh MPEAMETH Yy Kaapi, 110
CTal0Th CUMBOJIIYHUMH JJIsSI IEBHUX IepOiB: B’s3Ka KITFOUIB, CKISTHUM Ky0, M’ sKa
irpamika Turpa, gpororpadis, AeKOpaTUBHE AEPEBO, JIaBKa, po30uTa Baza. Came 3a
JIOTIOMOTOIO BiZICOPSI/TY, CTBOPEHOTO 3a PaXxyHOK KOMOIHAIii JEKIIBKOX THIIIB

MOJIyCIB, 3pOCTA€ JIOJIsI IMILTIIIUTHOI 1H(OpMaIii y KIHOTEKCTI.
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