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XepCOHChKHI JepKaBHUHN YHIBEPCUTET, XEPCOH

A0 ITPOBJIEMUA OBPA3Y, OBPAZHOCTI TA CUMBOJIY ¥
MEPEKJAJII (HA MATEPIAJI BIPIIIA V. BJIEMKA “THE TIGER” TA
MOro NEPEKJAJIIB Y BUKOHAHHI B. KOIITIJIOBA TA
C. MAPIIIAKA)

Y emammi 3anpononosano 8usHauenHs NOHAMb «00pA3», «0Opa3Hicmvy ma
«CUMBOY 3 MOYKU 30pY iX PYHKYIOHY8aHHA Yy XY0odcHboMY mekcmi. Ha ocnosi
3iCMAsHO20 aHanizy meKcmy 3 080Ma 6aApiaHmMamu 1020 Nepekiady 8CMAaHOBIeHO
Haticymmesiuig Oughepenyiini pucu 0aHux noHsms ma nepsunHicmolemopunnicmo
CUMBOIY Ma 0OPA3HOCMI NO 8IOHOWEHHIO 00 HOHAMMIL «00PA3».

Knrouoei cnosa: nepekinan, odpas, CMUMBOJ, 0Opa3HICTh, aJIeKBATHICTb.

B cmamve npeonoowcenvt onpeodenenuss nouamui «oobpaszy», «CUMBONY U
«00pazHoOCmMby € MOYKU 3peHusi ux @QYHKYUOHUPOBAHUSL & X)YO0HCECMBEHHOM
mekcme. Ha ocnose conocmagumenvbHo2o aHanu3a mekcma ¢ 08yMs 6apuaHmamu
€20 nepesooa YCMAHOBNEHO Haubolee cywecmeeHuvle OuppepeHyuaibHvle
NPU3HAKU OAHHBIX NOHSMMIU, NepPeUYHOCmbl 6MopuuHOCmb CUMBONA U 0OPAZHOCU
1O OMHOWIEHUIO K NOHAMUIO «00pa3».

Knrouesvie cnosa: nepeBol1, 00pa3, CMMBOJ, 00pa3HOCTb, aJIeKBaTHOCTb.

The article suggests definitions of “image”, “symbo/” and “imagery” in
terms of their functioning in a literary text. The most important distinctive features
as well as the primary/secondary character of the notions “symbol” and
“imagery” in relation to the notion “image were determined on the basis of the
comparative analysis of the text with the two versions of its translation.

Key words: translation, image, symbol,imagery, adequacy.

IcHyBaHHS Ta QYHKIIOHYBaHHSI XyJIOXKHBOTO TEKCTY O€3 MOHATh «00pas3y,
«00pa3HICTb» Ta «CHUMBOJI» CTaBWJIOCS O MiJl CYMHIB, OCKUIbKH BiH OM BTpaTUB
XYJIOKHICTB SIK crienudiuHy pUCy TBOPY MHUCTEITBA, OCHOBOIO 1 JXKEPEIOM SIKOi €

3/IaTHICTh ABTOpPA BHUCIOBJIIOBATH JIYMKH 1 TIOYYTTS Ta BIITBOPIOBATH AIMCHICTH B



oOpasHiit popmi.

[lonsatrs «obpa3z», «CHUMBOM» Ta «OOpA3HICTb» XapaKTEPU3YIOTHCS
CKJIQHICTIO 1 HEOJAHO3HAYHICTIO, OCKUIBKA KOXKHE 3 HHMX BHUCTYIAE MPEIMETOM
BUBUYEHHS PI3HUX HAYKOBO-TIPAKTUYHHUX HAIPSAMIB Y MEKax I'yMaHITapHOTO ITHUKITY
JUCHUILTIH. JlaHUMHM TIOHATTSAMHU ONEpyroTh (igocodis, MCUXOJOTISA, €CTETHKA,
JITepaTypO3HABCTBO, JIHTBICTUKA, ETHOJIHIBICTHKA, KYJIbTYpOJIOTiS TOIIO. Y
KOKHIM HaAyKOBIW MapaJurMi BUIIE3ra/ilaHl TEPMIHH OTPUMYIOTh CBO€ TIIyMad€HHS,
4acToO IOB’SI3aHE 3 KaTEropi€ro «o0pas3», ILEHTPOM BHU3HAUEHHS SIKOTO CIIYTy€
NOTpakTyBaHHS o0Opa3y sk 00pa3HOi Bizyamizamii 00’€kTy. Yce 1€ CIpUYHUHAE
PO301KHOCTI Ta IJIYTAHWHY Yy PO3YMIHHI IIbOTO MOHSTTS 3 JIHIBICTUYHOI TOYKHU
30pYy, 30KpeMa y XYIOXXKHbOMY TEKCTi, Ta CIHIBBIAHOUIECHHS MOHITh «CHUMBOJ» Ta
«00pa3HICTH» MO BIIHOUIEHHIO J0 MOHATTS «00pas3y.

AKTYaJbHICTh JOCHIJKEHHS Il€i TPOOJIeMaTUKUA 3YMOBIIOE MeETY JaHOi
CTaTTi, sKka moisrae: 1) y TEOpPEeTUYHOMY pPO3MEXKYBaHHI MOHATH «00pa3y,
«OOpa3HICTB» Ta «CUMBOJ» 3 TOYKH 30pYy iX ()YHKLIOHYBAaHHA Y XYIOKHbOMY
TEKCTI; 2) y NPaKTHYHOMY MiATBEPPKEHHI BIIMIHHOCTEH MIXK JTaHUMH TepMiHAMH
Ha mpukiani Bipma Y. breiika “The Tiger” Tta 3icTaBHOrO aHamizy TEKCTY
opurinany (mami — BT) 3 Texkcramu mepeknaniB (mam — IIT) ykpaincpkoro Ta
pocificbkoro MoBamu y BukoHanHi B. KomrimoBa ta C. Mapmaka; 3) y
JOCIIIIKEHHI MOBHHUX 3aC001B, sIKI CIIPUSIOTh TBOPEHHIO LIJIICHOTO 00pasy Bipuia.

O6’exToM maHOi cTarTi BUCTymae oOpas, ajne He sk ocobnmuBa ¢opma
B1JI0OpaXK€HHs AIMCHOCTI B ysIBI IHAUBINY, a SIK XYJIOXKHINA 00pa3, sSKWM, HA Hall
NOTJISZ, € HaWOUIbII PENEeBAHTHUM SIK y KOHTEKCTI JIHTBICTUYHOIO, TaK 1
MIePEKIIaI03HABYOTO IT1IXO/IiB.

VY ¢utonorii NOHATTS «OOpPa3HICTB» PO3TISTAETHCS y TICHOMY 3B’SI3KY 3
HOHSATTAM «00pa3y, 1€ KOKHE 3 KX BHOCHUTH CBiil 3MICT y Horo TiaymadeHHs. Y
bOMY KOHTEKCTI miaTpumyemo ayMky B. KomrinoBa, sxuil Bu3Hauae oOpa3HiCTh
K OCHOBY XYJIOXHBOTO TEKCTY, & KOHKPETHI 3ac00M ii BHpa)K€HHS BIJIPI3HSIOTH
OJIMH TEKCT Bij 1HIIOro. O0pa3HIiCTh — 1€ MiANOPSIKOBAaHICTh YCIX MOBHHX 3aC001B

TEKCTY 3aBJaHHIO CTBOPEHHS XYJIOKHBOTO Ta CIIOBecHOro oopasy [4, c. 12-13].



[1.B. ITamieBchkuii 3a3Havae, MO XyJAOXKHIM 00pa3 HE 3BOJIUTHCA 10 OOPa3HOCTI
MOBH, a € OLITBII CKJIQJHAM 1 EMHHUM SIBUIIEM, 1110 BKIIFOYA€E B ce0Oe, TIOPs] 3 MOBOIO,
1HIII1 TEKCTOB1 3aCO0H 1 BUKOHYE OCOOIMBY, BJIACHE XYI0KHIO (PYHKIIIIO [ITUT. 3a 1,
c. 22]. OTxe, 00pa3HICTh € IEPBUHHUM 1 OUTBII BY3bKHM MOHSTTSAM, HiXK 00pas3.
[ToHATTS «CUMBOJ» y Cy4acHIM JIIHTBICTHIN Ma€e 0€3J114 TpaKTyBaHb, OJHAK,
Ha KaJjib, OUIBIIICTD 13 HUX PO3IJISAAE JaHE TMOHATTS JIMIIIE 3 TTO3UIIINH CEMIOTHKHU Ta
KyJbTYpOJIOTii, 1€ CHMBOJ PO3YMIETHCA Yy KOHTEKCTI CBO€i 3HAKOBOCTI Ta
KynbTypHOT 3Hauymocti (FO.M. Jlotman, Y.C. Ilipc). barato BueHux po3riasgatoTh
CUMBOJ K ToxigHe Bifg MoHATTS «obpasz» (C.C. Aepinnes, O.D, Jloces). Jlani
HIIXOAM y KOHTEKCTI HAIIOTO JOCHIKEHHS HE OKPECHIOITh (PYHKIIOHYBaHHS
CUMBOJIY Y XYJ0XKHBOMY TEKCTi. Y JaHOMY BiJHOIIIECHHI, 1€ CUMBOJI PO3YMIEMO SIK
«CTPYKTYPHUM KOMIIOHEHT» TEKCTy, BUPaXCHUW MOBHUMH 3aco0amu, SKHil
nepekiaagady mMae AudepeHIloBaTH y TEKCTi, HAHOUIbII peIeBaHTHUM BOAYaEMO
BU3HAueHHs pAaHoro MNoHATTS [.A. ConoausioBoro: CHUMBOJI — II€ TpOI, LIO
nopopKye o0Opa3, B SKOMY IpPEIMETHE YSBICHHS CIYKWThb akTyamizaiii, abo
CUMBOJTI3allli aOCTPaKTHOTO MOHSATTS, sIKE HECE OCHOBHUM CEHC, IO BIIPI3HAETHCS
0COOJIMBOIO EMHICTIO 1 HEOJHO3HAYHICTIO TaAyMaueHsb [8 , ¢. 31]. Takwmii miaxia gae
MOXXJIMBICTh ~ TEpeKiafavyeBl po3Mmi3HATH 1 AUQEpeHIioBaTH CHMBOJ  Ta
MPOaHANI3yBaTH MOro JIEKCMKO-CEMaHTHYHE OTOYCHHS, 100 3pO3YyMITH, YUM
NPUIYCTUMO MOXKEPTBYBATH, a 110 HEOAMIHHO MOTPIOHO 30€perTH Mpu NepeKIail.
OTxe, MU MEPECBIAUYEMOCH Y TOMY, L0 Y XYJ0KHbOMY TEKCTI CUMBOJI BUCTYIIA€
NEPBUHHUM 1 OUIbIII BY3bKUM MOHSTTSM IO BIJHOIIEHHIO JI0 MOHSTTS «00pas».
Bipmr V. brneiika “The Tiger” psicuie amitepamieto (burning bright / frame
thy fearful / distant deeps). SIckpaBi TakoX NPHUKIAANA 3BYKOHACIITyBaHHS
(HampuKIa, aHTMCHKUNA 3BYK [r] CIIB3BYYHUH PHUKY THIpa), sIke MpUTaMaHHE,
OJIHaK, TIEPEBAXKHO CHUJILHUM MO3UIIIAM Bipmia (bright <...> / forests <...> / frame
<...> symmetry). SlckpaBiii Bi3yam3amii oOpa3y Ta ¥Oro CeMaHTHYHIN
BIJIMOBITHOCTI KOHTEKCTY LIJIICHOTO TEKCTY CIYT'YIOTh TaK0 PI3HOMAHITHI MOBHI
3aco0u, cepell IKUX BeJIMKa POJib HAJICKUTH emitetaMm (Immortal hand or eye <...>

fearful symmetry / dread hand), meradopam (burning bright <...>forests of the



night), cumBonam (forests <...> night, deeps <...>skies), 0 MPH TIEPEKIIAII YaCTO
CYNPOBO/IKYETHCS TPYAHOIIAMH TiAOOPY CHHOHIMIYHOTO BapiaHTy 10 TEBHOI
onuHull opuriHaiy. CHHTaKCHC BIpIIa JEII0 CHPOUIEHUH: CHOCTEPIraloThCs
IPOCTI CHHTAaKCHYHI KOHCTpPYKIii, X04a ¥ momupeHi, aie mpocti peueHHs (On
what wings dare he aspire? <...>/ In what furnace was thy brain?). [ns Bipiua
XapakTepHa 4YOJOBIYa CyMDKHAa pHUMa, HAsABHICTh NEPEHOCIB, SKi BHUCTYIAIOTh
XapaKTEPHOIO PHUCOI0 T0e31i POMAHTHU3MY Ta CIPHUSIOTH TOJOJAHHIO PUTMIYHOI
MOHOTOHHOCTI BIpIIOBOi (opMH, a BIATaK — OUIBIIOMY HaINPYXKEHHIO TMpHU
CTBOpeHHI 00pa3y. Kommo3swuris Bipma mepemdadae MOCTYIIOBE HAPOCTAHHS
eMomiiHoi Hanpyru (crmowarky Turp BHCTynae SK TEMHE Hadaio, Jaji
Bi/IOYBA€EThCS IHTEHCU(]IKALSI HANPYrd CTBOPIOBAHOTO 00pa3y, Mi3HIlIE —
NPOTHCTABJICHHS TUrpa ATHITIO SK BTUICHHIO TIOKIpHOCTI Ta CBiTJIOro Havana) [13,
c. 176]. KynpMiHallito epexuBaHb 1 BOJHOYAC PO3B’A3KY Bipiia MapKy€e OCTaHHS
oro crtpoda, sika MOBTOPIOE mepiry cTpody: MONPU MPOTUCTaBIeHHS Turpa
ArHuesi, Y. brelik y Takuil crnoci0 HaTskae Ha MEPEBaKaHHA y CBITI TEMHOTO
HayaJa, 1o CynepeunTh (GOJILKIOPHUM TPAAUIIISM, JI€ TIEPEMOTY 3aBKIU OTPUMYE
JoOpo. Otxe, y pe3ysbTari KJIOMTIMBOI pOOOTHM HaJ yciMa PIBHSAMU TEKCTY,
aBTOPY BIAETHCS CTBOPUTH TPaH103HUI 00pa3 Turpy.

[Mepmia ctpoda BT 3Byunth y Takuii cocio: Tiger! Tiger! burning bright /
In the forests of the night, / What immortal hand or eye / Could frame thy fearful
symmetry?[14, c. 31]. Jns nepmoi ctpodhu BT, sxa mapkye CuiabHY MO3HIIIIO
Bipllla, XapakTepHa amitepauisa (burning bright <...> / forests <...>night <...> /
what <...>/ frame <> fearful). Amirepanis npucytHs 1 y nepunii ctpogi I1T1
(meili 6ocHenHull 2Hi6 <...> 3a0Opunie), ajie BOHA HE HACTUIBKM CHJIbHA Ta HE
CIpHsi€ aKTUBI3alli B ysAB1 unTaya oOpasy, aaekBatHoMy obpa3y BT: Tuepe! Teiti
60cHeHHUll eHie / B uopniti nywi 3abpunis. / Xmo i3 conysa i 3 noueul / Kpewe scax
meoix oueu? [3, c. 270]. looo IIT2, mo mym maxosc MONCHA 2080pUMU NPO
animepayiio (muep <...> ecopswuii / céemuo <...> anyboune noanounot). Iopsn 3
MOBTOPEHHSM 3BYKY [p] criocTepiraeMo rnepeBakaHHs COHOPHUX MPHUTOJIOCHUX, 110

BHOCHUTH TE€BHY IMOMIPHICTh JIO CTBOPIOBAHOTO 0Opa3y B)K€ Ha IMOYATKYy BipIia:



Tuep, o muep, ceemno eopsawuil / B enyoune noanounou uawu, / Kem 3aoyman
ocnesou / Copaszmepnviti 06paz meou? [9]. TloxomkeHHS TOBTOpY CJIOBa
GboNbKIOpHE 1 csrae 4yaciB, KOJM 3 Xaocy JIIOJCHKOI MOBH, SKa MIOWHO
3apoJIKyBaJlacsi, y XBUJIMHH €KCIIECIB BUPUBAIHICS €KCTATHYHI BUTYKH — 3aPOJIKOBI
nediniii  SgBUII 1 MPEIMETIB, 1[0 BHOKPEMJIIOBAJIWCA MPOJOCBIIOM 3
HABKOJIMITHBOTO CBITY: CHPOOM 3aKJIMHAHHS, MPUPYYEHHS CIOBOM TAEMHUYMX 1
Bopokux ctuxii [9]. ¥ buetika mosTop “Tiger! Tiger!” — e HemiapoOHUH 30K
BITI3HABAHHS MPH HECIIOAIBAHOMY 31TKHEHHI JIFOJMHHU 1 3Bipa Bi4-Ha-BiU Y IIOBHOMY
HeoOe3nek, goicropuaromy Jici [9]. V IIT1 «Tuep, o muep» BUKOHYE, OJTHAK, JICIIO
1HIy QyHKII0. BUryk «o» Ta miaBHUM, ypOUMCTUH, OAMYHUNA MMOYATOK CIIYKHUTh
BUXBAJISIHHAM MOTYTHBOI MPUPOJAM, OCKUIBKH TEpeKyajad OPIEHTYEThCS Ha Te,
o0 «BIpIIi MPO THrPa» MOTIH «BBakatucs kiacmaaumm» [9]. Omxke, y BT
MOBTOpP CIYXHUTh I TIepefadl CTpaxy JIOJUHHU Tepe] TAEMHUYICTIO JTUKO1
npupoau, y [1T2 — nns Bupa>keHHs JIIOICBKOTO 3aXOIUICHHSI MOTYTHICTIO TIPUPO/IH.
VY IIT1 noBTOp 30BCIM BIACYTHIN, 110 MOCHa0II0€ aBTOpChkuil 3amyM. dpazoro
«burning bright in the forests of the nighty, sika psiCHIE TPUKJIaJaMH ajiTepariii
(burning bright in the forests of the night), aBTop minka3sye, mo roputh He cam
THUTP, a B TEMPsBI CBITATHCS ioro oui [9]. “Burning bright” Buctymae meradoporo,
aJpke B aHMIMCHKIN MOBI JI€ECITIOBO «fo burny mae nmepeHocHe 3HaueHHs. ““to be or
become very angry or disgusted” [15]. BaxnuBolo TaKo)X BHCTYIa€e JEKceMa
“bright”, sixa mepenaerbest y I1T1 ta T1T2 gekceMaMu «802HEeHHULLY Ta «CEEMILON.
JInst BUSIBJICGHHSI PiBHA aICKBATHOCTI BIATBOPEHHSI MeTadOpH B LILIOMY 3BEPHEMOCS
no erumosiorii aexcemu “bright”: Old English bryht, by metathesis from beorht
bright; splendid; clear-sounding; beautiful; divine,” from Proto-Germanic
*pberhta- "bright" (cf. Old Saxon berht, Old Norse bjartr, Old High German
beraht, Gothic bairhts "bright"), from PIE root *bhereg- "to gleam, white" (cf.
Sanskrit bhrajate "shines, glitters,” Lithuanian breksta) [16]. SIk 6auunmo, nana
JeKceMa cepell cBoix 3HadeHb Mae “bright, clear, glittering ”.Y konTekcTi Bipiia
VY. buelika akTyami3ylOTbCcsl CaM€ CEeMH SICKpaBOCTI Ta OJHUCKYy, IO CHpHUSE

TBOpeHHI0 00pa3zy Turpa sik Takoro, mo Bcensie ctpax. Y IIT1 ta IIT2 nmany



MeTadopy nepeaHo HACTYITHUM YHHOM: «BOCHEHHULL 2HI8» Ta «C8EMI0 2OPAUULLY.
Mono mepenaui ganoi meradopu y IIT1, To cemy THIBY, sika MPHUCYTHS cepen
NEPEHOCHUX 3HAuYeHb JiekceMu “burn”, mepekmanad BiATBOPIOE EKCILIIIIMTHO
nopsia 3 emitetoM «gocHenHuuy. Y IIT1 Bxkuto emiter «ceemno copawuti». Ha
NEepIINA OIS, Y POCIMCHKIA MOBI JIEKCEMa «20pentby Cepell CBOIX MEePEHOCHHUX
3HA4YCHb MAa€ HACTYIHI: Ojecmemv, C8epKAMb, OMpaAddCAs C8em, BblOeNsImbCs
CBOUM SPKUM UYBEMOM, OKpACKOU, Onecmemv om 8030yicoeHus (0 2na3ax)
BLIPACAMb  CUTIBHOE HYECME0, HANpsdiceHHylo mvicib (0 e321a0e) [5]. 1llomo
JEKCEMU «Cc8emioy, TO ii €TUMOJOTIS TaKa: cgemibli - as, -oe; C8emio, Hapeu.,
VKp. ceimauti, Oap. ceemijibl, Op.-pyCCK., CM.-C1A8. C6Mblb, 00N2. C8embvll, -d,
cepboxops. ceujemao, ceujemaa, ceujemno "onecmawuil”, crosen. svetl, svetla,
yewt. svetly, casy. svetly, nonvck. swiaty — mo dice, swiato "ceem”, 6.-nydxnc., H.~1yoHC.
swety, nonab. swote. I[Ipacnas. *svetvlo om *svetw [11, C. 576]. SIkiio 3BepHyTHCS
JI0 TIIyMa4yHOIO CIOBHUKA, JJaHa JIGKCEMa Ma€ TaKi OCHOBHI 3HAYEHHS: U3 YaAOWUll
CUIbHBLU, APKULL c8em, He 3aMmYyMAaHeHHbll, ACHbIU (0 8321510e, 830pe), MeHee APKUll
N0 CPABHEHUN) C OCHOBHLIM UYBEMOM, He HACLIWEHHbIl, NepeH. HUYeM He
OMPAYEHHDBLI,; PAOOCMHBLI, CYACTIUBDILL, BbIPANCAIOWUL cuacmbe, padocme...[5].
OTxe, BKMBAaHHS JaHOI JIEKCEMHM HEUTpalli3ye€ BUIIEBKA3aHI 3HAYEHHS JIEKCEMHU
«2opAwuily, Hece TIO3UTUBHY KOHOTAIIIIO, 110 CYNepeunTh 1HTEHINT aBTopa. Y I1T2
CTIIOCTEpIraEMO 3aXOIICHHS CUiIOr0 THurpa, Hixk cTpax mepes Horo JIOTTHO.

VY npyriit ctpodi BT 3H0BY momiuaemo mpukinaau amiteparii (what distant
deeps <...> / what wings dare <...>What <...> dare ), ska, ogHaK, HE CTBOPIOE
TOTO HATIPY>KEHHSI, IKe MPUCYTHE Ha rmodJatky Bipmra: In what distant deeps or skies
/ Burnt the fire of thine eyes?/ On what wings dare he aspire? What the hand dare
seize the Fire?[14, c. 31]. Te came moxHa ckazatu i npo IIT1(seepxosun <> /
6020Hb <...>oicapun <...> / npunic <...> / npaoasniti yopuuti) ta I1T2 (uau
enyounax | maen <...> mauncs <...> /nawna). ABTOp 3HOBY 337a€ThCS MTUTAHHIM
PO «3eMHE» 4Yu «HeOecHe» TOXOpKeHHs Turpa, BkuBarouu omno3uiliro deeps/
skies ma wings/hand, siki Mo>kHa BBaKaTH CITIB3BYYHUMH, aJKE TIepIiIa CHMBOJII3Y€E

INPOTUCTOAHHA «HU3Y» Ta «BCPXY», TOJIi K Apyry MOXKHa BBaXXaTu



IPOTUCTABJICHHAM «MaTepianpHoro» Ta nyxoBHoro. Y IIT1 BimrBopeno mwuie
OTIO3WINII0 «HU3Y» Ta «BEepXy»: I3 enubun uu 3 eepxosun / Toil 6oconv oueli —
acapun? / Xmo i koau wozo npunic /'Y npaodasniti wopnuii nic?[3, ¢. 270]. Y IIT 2
Xoya ¥ 3rajayerbcs Mpo Te, Mo Turpa «wawia pyka», TaKOX MOMIYAEMO JTUIIIE
MPOTUCTOSIHHS «HU3Y» Ta «BEpXy»: B Hebecax unu enyounax / Tnen ocons oueti
36epunbix? / I'0oe mauncs oun eéexa? / Yvsi nawna eco pyka? Metadopa “fire of
thine eyes” mepemano B. KonrtimoBum Ta C. Mapmakom BiAMOBIIHUMU
MeTtadopamu, OJIHAK KOXKHA 3 HUX Ma€ JOJATKOBUN KOMIIOHEHT: MOPIBHSHHS Y
cKiaal MeTadopu « 8020Hb OHell -HCAPUHY Ta CIITET «38epunblx». Y TEepUIOMY
BUMAJKY 04l TUrpa NOPIBHIOIOTBCS 3 «HCAPUHOIO», SIKA BUKOPHCTOBYETHCS Ha
MO3HAYCHHS «O/UCKY 6 04ax, wo siobusae nesnutl énympiwniu cmany [6, . 509],
AKWWA, OJHAaK, He KOHKpeTusyeTbca. Y IIT2 BinOyBaeTbcsi MIACUIICHHS CEMHU
«cTpamiHui» B oOpa3i Turpa, OCKUIBKM Ce€pell CBOIX MEPEHOCHHUX 3HAa4YCHb
«36EePUHDILLY MAE ««IHCECMOKUL, OuKutl, caupenvitiy[5].

Tpetst ctpoda BT: And what shoulder, and what art, / Could twist the
sinews of thy heart? / And when thy heart began to beat, / What dread hand? and
what dread feet?[14, c. 31]. VY BT 3HOBy cmoctepiraemo siCKpaBi NPHKJIAIH
amiteparii (what <...> / twist <...>/ when <...>, began to beat). Aniteparieto
naHoi ctpodu xapakrepusyerbes 1 IIT1: (orcypbi cepye supizvbus <...> zpisne
<...> 2pyou). Xmo y wacmi uu 6 xcypoi / Cepye supizooue mooi? / Cepye episne 6
epyou 6'e, / Jloosm owcaxy zaedae [3, c. 270]. Sk Gaunmo, y ZaHOMY BHIAAKY
amrepauis [IT1 nepenae emouiitHe HanpykeHHs opuriHany. oxo I1T2, To Tyt
3HOBY IMEpeBa)ka€ alliTepalis COHOPHUX HPUTOJIOCHUX (HOAHBIL culvl / ceul
<..>ocunavt <..> nouyecmeogan <...> pyKk / cepya nepevili), MO Ha
dboHorpadiyHOMyY pPiBHI CHpHsie HEWTpami3alli HAMpPyru OpU COPUHHATTI 00pa3y:
Ymo 3a macmep, noanviil cunvl, Ceun meou myaue sxunvl / M1 nouyscmeosan mexc
pyk / Cepoya nepswiti msxckutl 36yk?[9].

Miis B 00pasi Turpa ecrutikyeThest JIeKceMoro “‘Sinews ”, mo o3Hauae “solid
resilient strength, power; he chief supporting force” [15]. Onnak iiieTbcs He JHIIE

npo ¢i3WYHy, a ¥ Mpo IHTENEeKTyalbHY Millb. Jiekcema “heart” Buctymnae



CHUMBOJIOM Micle3HaxopkeHHs iHTenekry [13, ¢. 142]. ¥V TIT1 BimOyBaerhcs
BTpaTa 3HaYCHHS MIIIlll 3a paXyHOK reHepaii3allli — BXKUBaHHSA JIEKCEMH «cepyer;
C. Mapmak Bka3zye mnuimie Ha QI3UUHy Milb — «myeue owcunsvly. KoxkeH 3
nepeKsIagaviB aeKBaTHO BIATBOPIOE cTpax mpu cupuiiHaTTi Turpa: B. Komnrinos —
3a JOTIOMOTOI0 eMiTeTa «2pi3Hutl» Ta CIOBOCIOIYYEHHS «J/caxy 3a8oacy, 10
TaKOX MIAKPIIUIIOEThes amiTeparieto; C. Mapmak — 3a J0MOMOTOI0 €miTeTy
«MANCKULY, TIO YACTO BXKHUBAETHCS SK CHHOHIM JIeKCeMU «cmpawnuily. OaHaK
O1TBIII aICKBAaTHUM BBaXKa€MO BIJITBOPEHHsIM cTpodu 3aramom y [1T2.

YerBepra crpoda y BT: What the hammer? what the chain? / In what
furnace was thy brain? / What the anvil? What dread grasp / Dare its deadly
terrors clasp?[14, c. 31]. PosrnsHemMo npuKiIaad Ta poJib aliTeparlii y maHii
crpodi BT: (dread grasp / dare <...> deadly terrors). IlepeBaxkanns 3BykiB [d] Ta
[r] cnpustors migcuieHHIO Hanpyru npu copudHATTI 00pasy. Y IIT1 mepeBakae
3BYK [#] (60enem nasix <...> /Hna nim <...> / HewacHuil), O 30BCIM HE CTBOPIOE
BiMuyTTs HampyxkeHHs. lle came cnoctepiraemo y IIT2, ne BiguyTHa mepeBara
COHOPHHUX 3BYKIB [m] ma [n] (neinan <..> / maam <> koean <..> / cocan
knewamu <...> / moze memaswuii naams). Sk y I1T1, tak 1 y I[1T2 He BiaTBOpEeHO
BCIX 1HCTPYMEHTIB, SIKUMHU «BHUKOBYBaBCs» Mo30k Turpa. ¥ IIT 1: Xmo, saxum
so2HeM HABIK / Xudicutl Mo30K maitl po3nik? / Jle koeaono, wjo na Him / cKkymo meiii
newacuut epim? [3, ¢. 270]. Omxke, B. KonrijoB eniminye jaexkcemu ‘“‘hammer”,
“chain”. Y IIT2: YUmo 3a copu npeo num nviran? / Ymo 3a maam mebs xoean? /
Kmo enepsvie cocan knewamu / I'neenviti moze, memaswuti niamsa? [9]. Sk
o0aunmo, C. Mapmiak 3ranye npo ‘“chain”, “anvil”. BuineckazaHe CHIpuU4HUHSIE
MIEBHI BTPATH MpHU Bizyai3allii ciioBecHoro oopazy y ooox IIT. ¥V IIT 2 36epexeHo
anagopy, nputamanny BT: Ymo 3a copn npeo num nviran? / Ymo 3a maam meos
koean? B. KonTinoB OiibIr agekBaTHO BiaTBOpIOE psaok “In what furnace was thy
brain?” 3a momomorow MeTtadOpUYHOTO TEPEOCMHUCICHHS «BOCHEM MO30K
posnixy. C. Mapiak BIITBOPIOE TaHUM PSIIOK y Takui cnocio: « Ymo 3a copn npeo
HUM nulian?y, 10, Ha HAIl TOTJS, HEe 30BCIM TOYHO MEpEeae TyMKY aBTOpa.

Emiter “deadly” ta imenHuk “terrors”, ski ommcyroTh MO30K Twurpa, BKUTI 3



METOI0 akTyamizamii imei Oe3momiamHocTi, 1m0 oOWaBa mepekiagavi 30eperiu
anexBatHO: y B. KontinoBa — «xuorcuiin mozok, y C. Mapimmaka — «2HeHblil Mo32Y,
o, BXHUBAaIOUUCh 3 MeTadopor «umemaswui niamsy, PoOUTh oOpa3
excrpecuBHimuM. [Ilono octannix psakiB crpodu, To y I1T2 gocarayro Oinbiioi
aJICKBaTHOCTI y Tepeiadl TyMKH MOJ0JIaHHS MIITHOTO, CTPAIIHOTO po3yMy 3Bipa. Y
[IT] MoXHa MOMITUTH TOYYTTA >KalocTi A0 Turpa, BHUPaKEHOTO EIMITETOM
«HewacHuuy 10 IMCHHHKA «2pimy, BiacyTHIN y BT Ta I[1T2.

Ilepenocranns ctpoda BT : When the stars threw down their spears, / And
water'd heaven with their tears, / Did he smile his work to see? / Did he who made
the Lamb make thee? [14, c. 31]. IIpumycTtrmo, 110 NiepcoHidikamis “stars threw
down their spears” BXUTO MeTaQOPUYHO 13 3HAYEHHSM, SIK€ Ma€ cTaje
CJIOBOCIIOJIYYCHHS “fo throw down” — “to give up”, «30asamucsy. “Stars (3ipkn)
traditionally stand for the force of the spirit struggling against the forces of
darknes” [13, c. 309], y JaHOMY BWIaAKy BUKOPHUCTOBYIOTHCS SIK METOHIMis
(cuHekmoxa), mo3Hauaroun HeOo 3araioM. Jlekcema “heaven” (He0o) Mae
NO3WTHBHI KoHoTalii, “associated with things of the spirit and with the number
three... ”[13, c. 143], ognak nmns Y.bielika, 3ipku 1 HeOO — CyOCTaHIII TIHOOKO
BOPOXKi, BTUICHHsS cBiTonopsiaky HOpaiizeHa, B SIKOMy HeMae MiClii TOPUBY 1
noeTuyHoMy reHio [9]. OdeBuaHO, Mepes HaMU — ClieHa Mopa3ku Heba (3ipok,
3akoHy, lOpaiizena) B 00poTb01 3 HEBIIOMUM TBOPLEM 1 MOro CTBOPIHHSM [9].
Xoya 3HaUCHHS JaHOI TOPa3KH HE €KCIUIIKOBAHE YKOJAHHUM TEepeKIagadueM, «Cibo3u
Heba» HasBHI B 000x IIT, ekcmmikyroun ctpax Heba mepen MIIIo Ta CHUIIOHO
Turpa. YV IIT1: Bnas na 3emnio memuuii cmpax, / Hebo cxynaune 6 civoszax. / Hu
semixnyscs meii meopeyn, / Iljo senamrosi kineys? [3, €. 270]. YV TIT2: 4 xoeoa
6ecb Kynoa 36e30mwiii / Opocuncsa enazou cie3unou, - / Yivlbnyncsa av Haxouey /
Heny pyk ceoux meopey? / Heyacenu ma sce cuna, / Ta sxce mownas nadous / U
sienenka comeopuna, / M mebs, nounou oconv? [9]. Ha wam mormsa, y I1T2
B1JI0YBA€ETHCSI CIOTBOPEHHS TYMKHU aBTOpa, OCKUIbkU MoBa y BT He iine mipo Te, 1o
«seHamKoai Kineywvy. Y. bielik nuiie HaTsAKae Ha Te, 110 TEMHI CHJIA MPEBATIOIOTH,

HE TOBOPSIYM IPO 1LI€ IpsIMO. ABTOpa IUBYE, IO OJHA CUJIA 3aTHA CTBOPUTH fTHS,



“the Lamb” which “signifies purity, innocence, meekness (as well as unwarranted
sacrifice)... lies at the root of representations of either pure thought, or a just man,
or the Lamb of God ”’[13, c. 176], Ta Turpa, “the Tiger” which “is associated with
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Dionysos, and is a symbol of wrath and cruelty’”’[13, c. 342]. BxxuBaHHs emiTeTy
«MOWHAsA» 3 METOHIMIEIO «1adoHby y 11T2 cBIAUUTH MPO 3aXOMIIEHHS TBOPLEM 3
OOKy mepekianada, a mMeradopa «HOUHOU 020HbY ACOILIIOETHCA HE 3 JKAXOM Ta
THIBOM, a 13 3aXOIUICHHSM BEJMYYIO0 Ta TaeMHUYicTI0O Turpa. He muBmsunch Ha
neski 3ayBakeHHs, y [1T2 agexkBaTHiie BiATBOpeHo nany ctpody BT.

VY pe3ynbTaTi epeKaag03HaBIoro aHaIi3y MU I TaKUX BUCHOBKIB. Ha
¢donorpadpiuHomMy piBHI BHOYXOBI mpurosnocHi y BT mnepeBaxkaroTh, IO Haaae
BIpIIY €KCIpecii, a CTBOprOBaHOMY 00pa3y — eHeprii, jgtoti. Y IIT2 nepeBaxarorb
COHOPHI IPUTOJIOCHI, 110 Yy MO€JHAHHI 3 )KIHOYUMU PUMaMU CIIPUSIOTh CTBOPEHHIO
outb momipHoro oopazy Turpa. ¥V IIT1 cnocrepiraemo nepeBaxxaHHsT COHOPHUX
HPUTOJIOCHUX, SIKI YaCTO MOEAHYIOTHCS 13 IIYMHUMHU -2H,- 2p., -m8 (maiil soeHeHHull
2His, 6 oicypOi cepye e2pizne 6 epyou), MO pPa3oM 3 YOJOBIYOK PHMOIO,
xapakTepHoto mis BT, Hajae ekcrnpecuBHOCTI CTBOPIOBAHOMY 00paszy, poOssiuu
TOHAJIbHICTh TAHOTO MEPEKIIaay OUIbII CIiB3BYYHOIO TOHAIBHOCTI BT.

OcHoBHUMHU Temamu abo koHIientamu Bipma € J[o6po 1 3mo. Xowa y I1T2
MO>KHA CIIOCTEpiraty OuIbIle 3aXOTUIeHHs TUTpoM, Ha BIAMIHY BiJl CTpaxy aBTOpa
nepes TAEMHUYICTIO JJUKOI MpUupou, sik Y.baelik, tak 1 C. Mapiiak 1UBYrOTbHCS, SIK
OJIHA CUJIa MOTJIa CTBOPUTH JBA MPOTUJICKH] Havyana: SITHs, SK CHMBOJIOM YUCTOTH
Ta HEBUHHOCTI, Ta Turpa, ik CUMBOJI *KopcToKoCTi. ArHs 3ragyerbes 1y [1T1, ane
aBTOPCbKY NYyMKY Jemio crnotBopeHo: B. KonTinoB HaTsikae Ha Te, 10 13
TBOPEHHSAM THUTPY Yy CBITI 3HUKHYTh TaKl MOHSITTS, K «YUCTOTa» Ta «HEBUHHICTbHY,
T00TO0 Jl0Opo. BucHoByemo, mo C. Mapmak, He AMBISYACH Ha TMOPYIIEHHS
MPUHITUITY €KBIJIIHEAPHOCTI, aJleKBaTHIIIE BIATBOPUB TEMY Ta 1/I€t0 BipIIa.

Obpa3znicmo, sKa JEKUTh B OCHOBI NEBHOTO 00pa3y, y JaHOMY BUIAAKY —
o0Opazy Turpa, CTBOPIOIOTHCS 32 PAXyHOK JIGKCUKO-CEMAaHTUYHHUX MOBHHUX 3aCO01B.
B ananizoBanomy Bipmii 6e3mocepeHr0 TBOPEHHIO 00pa3y Turpa ciyryroTh Taki

300paxanbHO-BUpAXaldbHl 3aco0u. Memaghopa, cumeon, enimem, MemMOHIMIs,



nepcorigikayis. Y nepexiaaaax mopss i3 JaHUMHU 3aco0amMu TBOPEHHs 00pa3HOCTI
3yCTPIYAETHCS TAKOK NOPIGHAHHS.

Cumeon, SKAW HEOJHOPA30BO 3yCTPIYAETHCS B aHATI30BAHMX TEKCTaX,
HAJICKUTh 10 300paxalbHO-BUPAKAIBHUX 3aC00iB 00pa3HOCTI, OepydyH ydacTh y
TBOPEHHI IIIJIICHOTO o0pa3zy Ta CHPHUSAIYM HOro OUIBIN BUpa3HIA akTHUBI3AIil Ta
inTeHcudikaiii B yaBi untada (Hanpukian, forest, night akryamizyioTh 3HaUCHHS
TEMPSIBU CIPHUSIOTH IMJICHICHHIO CTpaxy, TPHBOTH). byaydwm Oararo3HayHuMm, y
XYJI0)KHbOMY TEKCTI CHMBOJI aKTyalli3ye€ JIMIIe OJHE 31 CBOiX 3HA4Y€Hb —
KOHTEKCTyaJhbHO OOYMOBJIEHE 3HAU€HHS, 10 Ma€ COPHUIATH aJeKBaTHIN
1HTepIpeTalii iicCHOTO 00pasy.

OTxe, TOHATTS «OOpa3HICTh», SKE BKJIIOYAE TOHATTS «CHUMBOJ,
BHUCTYNAIOTh MEPBUHHUMH Ta OUIbII BY3bKHMH MO BIJHOLIEHHIO JI0 MOXIJHOTO Ta
OUIBIII CKJIQJAHOTO TOHATTS «0Opa3», iX MOXKHAa Ha3BaTH BAKIUBUMH, aje HE
€IUHUMH  «IETJIMHAMU», 3a JOMOMOTOI0  SIKUX CTBOPIOETHCS  OCTaHHIM.
®opMyBaHHs 00pa3y nependayae TaKOXk HASBHICTh 1HIIMX KOMIIOHEHTIB, CEpen
AKX (DOHOJIOTIYHI Ta CHHTAKCHYHI OCOOJMBOCTI, KOMITO3HIlIHHA CTPYKTypa, TeMa
Ta 171es1 XyJ0’KHbOI'0 TEKCTY BIIIrPatOTh PIBHO3ZHAYHO BaXKJIUBY POJIb.

[TepcriekTHBY MOATBIINX JOCHIKEHb YOauaeMo y TOCITIIKEHHI Cielu(iKu
(GyHKIIOHYBaHHS CUMBOJTY Ta HOTO poJji npu (GopmMyBaHHI 00pa3y B XYJ0KHHOMY

MOETUYHOMY TEKCTI Ta MOro MepeKIaJHuX 1HTepIpeTaIisiX.
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