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CJIOBOCKIIATAHHA TA TEPUBAIIA AIK CIIOCOBH YTBOPEHHA
“IIPUXOBAHUX” XY/IO’KHIX IIOPIBHAIHb B AHIJTIOMOBHHUX
KAHA/[CBKHX IIOETHYHUX TEKCTAX

Cmamms npucesuena 6UBUEHHIO CNOBOCKIAOAHHA ma Odepusayii K cnocoois
VMBOpeHHs  “Npuxo8anux” XYOOMCHIX NOPIGHAHb 6 AHSNOMOBHUX KAHAOCLKUX
noemuyHux mekcmax. Y cmammi Ha80OUmMvCs 8U3HAUEeHHsT mepMmiHy ‘npuxosane’”
XYOOJICHE NOPIBHAHHA [ BCMAHOGIIOIOMbCA  0COOAUBOCMI  1l020 eKCNaiKayii 6
AH2NOMOBHUX KAHAOCLKUX noemuyHux mexcmax. Lllnsixom Oepusayii “npuxoseani”
XYOO0XCHI NOPIBHAHHA YMBOPIOIOMbCS 34 YOMUPMA CYOCMAHMUSHUMU A WICMbMA
ao ‘ekmusHumu mooensimu. CIo80CKIA0AHHS AK CNOCIO CIOB0MBOPY € PeleBaHMHUM
npU CMBOPEHHI JIeKCUKO-CEMARMUYHUX MoOenell “Npuxo8anux’’ XyO00HCHIX NOPIGHAHb
npu BCMAHOBIEHHI BIOHOWEHHS CXONCOCMI MIdC NOPIGHIOBAHUMU CYMHOCAMU 3d
KONbOpPOM, @popmoro ma saAxicmio. 3a pe3yibmamamu OO0CHIONCEHHS BUSABNEHO, WO
depusayiss ma Cl080CKIAOAHHS SIK CNOCOOU CMBOPEHHs ‘NPUxo8amux” XYOOICHIX
NOPIBHANL He € PO3N0BCIOONCEHUMU Ol KOPNYCY AH2IOMOGHUX KAHAOCLKUX
noemuynux mexkcmis XIX — XX cmonimeo.

Kntouosi  cnosa: npuxosane” Xy0ooicHE NOPIBHAHHA, CYOCMAHMUBHUL

a0 €KmMusHULl depusam, cJ1080CKIAOAHHS

JIiHTBICTUYHOMY SIBUIY TMOPIBHSHHS TMPUCBSYEH] YHMCEIbHI HAYKOBO-
MpakTUYHI  PO3BIAKH, OO0’€KTOM  SKUX TOCTalOTh  HWOro  HOMIHATHUBHHM,
MOP(OJIOTIYHNNA, CUHTAKCUYHUN, CIOBOTBIPHUU aCMEKTH Ha Marepiail aHriHiChbKOi
(A. Bexowunpka [1], H.O. Craonkora [6], 3.A. Xaputonuuk [8], H.B. Sposa [10]),
Himerpkoi (O.B. T'ynmura [2], C.B. Iocthikopa [3], €.1. lllenaensc [2]), ykpaiHChKOT
(A.I1. Pomanuenko [4]) Ta pociiickkoi MoB (O.A. Poctokina [5], B.H. Temis [7]). Ha

ChOTOHI MOTpeOye OUIbII PETeNbHOrO0 BHUBYEHHS NUTaHHS TIPO  BIACHE



JIHTBICTUYHI MEXaHI3MHU TBOPEHHS TMOPIBHAHHS $SK MOBHOTO SIBHIIA 1
KOHCTPYKTHBHOTO €JIeMEHTa MOETUYHOTO MOBJICHHS.

Mema ctatTi nonsirae y CTBOPEHHI rpaMaTUYHUX Ta JIEKCMKO-CEMaHTHUYHUX
MoJieNiel Xy0XKHIX MOPIBHSAHB B aHTJIOMOBHOMY KaHa/JICbKOMY MOETHYHOMY MOBJICHHI
XIX — XX cToniTh.

O6'exmom TOCHIIKEHHS € aHITIOMOBHE KaHaJAChbKke nmoeTuuHe MoBieHHS XIX —
XX cronitb. Ilpedmem NOCHiHKEHHS — XyA0XKHI TTOPIBHAHHS, TX CIIOBOTBIPHI MOJIEINI Ta
JIEKCUYHE HATTOBHEHHS.

Bubip temu Tta ii akmyanvuicms 3yMOBIICHI HE3MIHHUM 1HTEPECOM JIIHTBICTIB
710 TIOPIBHSIHHSA, 1CTOPIA AOCHIDKEHHS SIKOTO HapaxoBYye OLIbIIE ABOX THCSY POKIB.
[TopiBHSIHHA — yHIBEpCalbHa BIACTUBICTh MOBHO-PO3YMOBOI JIISITBHOCTI, IO BILUIUBAE
Ha MpOoIeC MI3HAHHS B OYyIb-AKid MOBIi, Y KOXHIN 3 SKMX L€l BIUIUB BTLIIOETHCA Y
cnerudiyHuX popMax peanizarii.

Pe3ynpTaT KOTHITUBHOI omepalii HOPIBHSIHHS €CIUTIKYEThCSI PI3HUMU MOBHUMH
3acobamu. llopsan 13 cMHTaKCMYHMMM 3aco0aMM peanizalii MOPiBHAHHS OCOOJMBHIA
1HTEpEC CTAHOBJIATH TaK 3BaH1 “NPUXOBaHI” XYJ0KHI OPIBHSIHHS, il SKUMHU CII1]IOM
3a H.B. SIpoBoto, po3ymiemo “‘emiTeT, 110 MPOBOJIUTH AHAJOTIIO MiXK CYO €KTOM 1
00’€KTOM TIOPIBHSHHS 0€3 (hOpMaTBHOTO BUPAKEHHS MOAIOHOCTI Ta € (GOpMYIIOL0, Y
AKIA 3B’SI30K MDK MpeaMEeTaMd 1 SBUIIAMH 300paKye€Thbcsl SIK O€3CYMHIBHUUN IS
caMOTO YWTaya, a TOMy He moTpeOyrounii Hiskux gokasis” [10, c. 43]. [Hmmvm
CJIOBaMH, ‘“TIpUXOBaHe” TIOPIBHSHHS — II€¢ KOMIIPECIiHE XYIOKHE TOPIBHSHHSI,
BUpaXEHE TMPUKMETHUKOM, JO CKJIaay SKOTO BXOIUTh EKCIUIIKOBAaHUN 00’ €KT
MOPIBHAHHA Ta MOKA3HWK KOMITAPATUBHOTO 3B’SI3KY, KWW 3a MOTpeOHM Moxke OyTh
PO3TOPHYTHH y MOBHY KOMIapaTUBHY KOHCTPYKIIIIO.

Jo “npuxoBaHuX” XYJOKHIX TOPIBHAHb MH BIIHOCHMO TaKi XYJO0XHI
HNOPIBHAHHSA, Y CTPYKTYP1 SAKUX (PYHKIIOHYIOTh aJ]’€KTHUBHI1 OJMHULI 3 apikcanbHUMU
(dbopMaHTaMu 31 3HAUYEHHSIM CXOXKOCTI, a caMme Takumu, sk -ish, -like, -y/ly [9, c. 148],
|, nanpuknan: “We going to see any bears today, Owen?”/ He tilted his head and
grinned. And he wasn’t sheepish, / if you're waiting for a sheepish grin”.

(B. Hunter “Bears”) [14]. V 3a3HaueHOMYy TMpHUKIaAl CIIOBOCIOIYYCHHS 3



aJI’€KTUBHOIO ojJuHHUIICI0 “Sheepish” y cBoeMy ckiaai 00’€KTHBYE CBOE JIOMIHYIOUE
Ha Cy4aCHOMY €Tarli pO3BUTKY aHTIIHChKOT MOBH 3HAUYECHHA “‘OypHY8amuti, 60sA3Kull ",
alle TpU IOMY JEMOHCTpYE Oe3NepepBHUN 3B’S30K 31 CBOIM €THMOJIOTIYHUM
3HAYCHHAM “OyTH CXOXXHUM, TOJIOHMM a0 BiBII” (mopiB. “resembling a sheep” in
some perceived characteristic” [17]), 1m0 IpyHTY€TbCS Ha HECXBAJIBHUX YSIBICHHSIX
JIIOJIMHY TIPO caMy TBapHHY Ta ii MOBEAIHKY 30KpeMa.

VY xoni gociimkeHHs: Oyl0 BCTAHOBJICHO, L0 MPUXOBaHI Xy0KHI TOPIBHAHHS
YTBOPIOIOTBCA ~ JIBOMa  CIIOCOOAMHM  CIIOBOTBOPY — IIUIAXOM  JiepuBaiii  Ta
CJIOBOCKJAJaHHsA.  BIiNMoOBiAHO 10  JEPUBATHUBHOIO  CHOCOOY  CJIOBOTBOPY
Tu(depeHIloeEMO CyOCTaHTHMBHI Ta aJl €KTUBHI JEpUBAaTUBU 3 a(lKCAIbHUMHU
dbopMaHTaMH Ha IMO3HAYCHHS CXOXKOCTi, SKi BXOIATH JO CKJIaay TPUXOBAHHUX
XYJI0KHIX TOPIBHSAHb.

CyOcTaHTHBHI JICpUBATUBU TIPEJCTABJICHI B aHTJIOMOBHUX KaHAJICHKHX
NOeTUYHUX TeKcTax yoTupMma moaesimu: 1) N + like = Adj; 2) N +y = Adj; 3) N + ly
= Adj; 4) N + ish = Adj.

HaiiGinpim xapakTepHOI MOJEUII0 “TIPUXOBAHOTO XYIO0XKHBOTO TMOPIBHIHHS
JUISL aHIJIOMOBHOI KaHazachkoi moe3ii € N + like = Adj. OcoOnmBICTIO Takux
MPUXOBAHUX XYJOKHIX TMOPIBHAHb € IX MHUTTEBA (3a MOTpeOM) KOHBEPTOBAHICTH Y
XyJIO’)KHI ~ TOPIBHAHHS, $KI TMPEJCTaBICHI TMOPIBHSUIBHUMH  KOHCTPYKIIISIMH.
[IpuxoBaHe XyI0KHE MOPIBHSIHHS 3 MOSTUYHOTO TEKCTY aHTJIOKaHAJCHKOI MoeTecH
I. B. Kpoydopa “Malcolm’s Katie: A Love Story” [14]: “Max /... / Was happy, boy-
like, thinking much of Kate, ” 3 onoporo Ha ocoOucTHiT eMOIiHUI T0CBiT YynTaya 0e3
YCKJIaAHEHb TPaHCHOPMYETHbCS Y CTPYKTYPHO IOBHY MOPIBHSUIBHY KOHCTPYKIIIIO
“Max was happy like a boy thinking much of Kate”.

XymoKHI ~ TOpPIBHSHHS, JIO CKJIAAy SKHAX BXOJIATH TNPUKMETHUKH 3
KOMITApaTUBHUM 3HAYCHHSIM, K1 yTBopeHi 3a Moaemwto N + y = Adj, 1eMOHCTPYIOTh
BHUCOKUH CTYyMiHb MPOSBY EKCIUIIKOBAHOT HHMH O3HAaKH y CyO’€KTa MOPIBHSHHI,
nanpukiana: “After a morning of rain, curtains of fresh water fall from mossy slopes
above.” (L. Choyce “Blue Beach” [16, c. 12]). KommaparuBHmii OTCHIIa

aHaJ130BaHO1 aJ1’ EKTUBHOT OJWHHUIII, 1110 BXOJUTh Y XYA0KHE MOPIBHSHHS, 3HAXOIUTh



CBO€ TIATBEP/UKCHHS Yy CIIOBHHUKOBIM nedinimii (mop.. mossy — resembling moss
[13]).

[ToOMMHOKMMY € BWIAJIKH BXXUBAHHS TMPUXOBAHUX XYIOXKHIX IMOPIBHSIHB 13
KOMITAPATHBHUMU MPUKMETHUKAMH, 110 YTBOPEHI IIISIXOM AoAaBaHHs adikcy -ly mo
iMmerHnKoBO1 ocHOBHU (N + ly = Adj). CyOcTaHTHBHM TaKOTO TUIY 37aTHi (hOpMyBaTH
K y3yallbH1 XYJIOKHI TIOPIBHSIHHS, SIK-OT, HAIPUKJIAJA, Yy BIPIIOBAHOMY TBOPI
JI. Yoiica “The Necropolis, Glasgow”: “Soiled hands around an amber glass, / as the
sweet sickly smell of a coal fire / reminds him of one comforting thought.” [16,
c. 38], Tak 1 CTBOpPIOBAaTM OKa3lOHAJIBHI CIOCOOM BXKMBAHHS KOMIIAPATUBHOIO
NPUKMETHHUKA Y CTPYKTYpi Xya0KHBOTO MOopiBHsSHHS: “‘Since I'm Island-born home's
as precise / as if a mumbly old carpenter” (M. Acorn “The Island” [14]). YTBopeHa
aBTOPOM aJ €KTHBHA OJUHUII Ha MO3HAYEHHS CXOXKOCTI MOXOJUTH BiJ iMEHHHKA
mumble 31 3HaueHHsM 6Oypmominns, ne 'y pasi nonaBanHs cydikca -(l)y
MIJKPECTIOETECS BUCOKUM CTYMIHb BHUPa)KEHOCTI KOHKPETHOI O3HAKM B o0pasi
CyO’eKkTa TIOpIBHSHHS. 3a3Buyail Jronu moxwioro Biky (old) cxwmmeHI 110
noBcsikyacHoro OypmotiHas (mumble) 1 He3agoBoseHHs BciM HaBkpyru. Came mis
O3HaKa CIIyryBaja OCHOBOIO JUISi CTBOPEHHS JAPYroi YaCTHHU MOPIBHAHHA ‘@ mumbly
old carpenter ”, siky ciin untatu sk “a carpenter mumbles as all old people usually
do”.

KoMnapaTtuBHi MPUKMETHUKH, YTBOPEHI MIISXOM JOJAaBaHHS aj €KTUBHOTO
cydikca -iSh 10 iIMCHHUKOBOI OCHOBH, 00 €KTHBYIOTh iCHYBAaHHS MEBHOi O3HAKU Y
cyO’€eKTa MOPIBHIHHS CIUIBHOI 3 00’ €KTOM MOPIBHAHHS, aj€ CTYHiHb il BUPAXKEHOCTI
He3HayHWi. Binbmn Toro, XyJqokHI MOPIBHSHHS caMe 3 TaKUMHU MPUKMETHUKAMH Y
CBOEMY CKJIaJli MOXYTh HaJlaBaTH HETaTUBHOTO 3a0apBJICHHS CyO’€KTY MOpIBHSHHS
[9, c. 144]. lle#t kimac MOPIBHSUIBHUX TPUKMETHUKIB OYAYEThCS 32 HACTYITHUM
spaskoM: N + ish = Adj (“He wandered into the market / With pipes and goatish
hoof; (goatish — “resembling a goat,” especially “stinking” or “lustful” [13]; goatish =
like a goat) /.../ And back of the elfin music, / The burlesque, clownish play,”
(clownish — “look or behave rather like a clown” [12, p. 506]; clownish = like a
clown) (W. W. Campbell “Pan the Fallen) [14].



AJ’€KTUBHI I€pUBATH, 1110 00’ €KTUBYIOTH XYAO0XKHI MOPIBHIHHS Y OETUYHOMY
TEKCTi, YTBOPIOIOThCS 3a cxemoro Adj + ish = Adj, wampuknan: “he peers into the
dim light inside the car, / thick glasses, reddish face, / tilts his head at my wife”
(L. Choyce “The Perfect Advice” [16, c. 45]). HarosomenHs motpedye Toit akT, mo
0 1l€i TPyNHU HaAIEKaThb BUKIIOYHO MNPUKMETHUKM HA IIO3HAYEHHS KOJIbOPY.
30KpeMa, 4epBOHOTO, SIKUW € 3HAKOBUM JUIsl KaHAJChKOI KYJIbTYpPH 1 BXOJIUTH IO
YHuCiIa KOJHOPIB JIEPKAaBHOTO IMPAIopa, OCKIILKA CHMBOJI3YE JIFOJICHKI JKEPTBH, SKi
KpaiHa 3aIIaTiiia 3a y4acTh y CBITOBHUX BiliHax [11].

CnoBOCKJIaaHHS TAKOX BIAIrpa€e 3HAYHY PoJib y (pOpMyBaHHI “TPUXOBAHUX
XYJIO’KHIX MOPIBHSAHb. 3a pe3yJbTaTaMU ONPALIOBAHHS UIIOCTPATUBHOIO MaTtepiany
JNOCTIPKEHHST HaMHU BHMOKPEMJICHO WIICTh CJIOBOTBOPYMX MOJEJEH, 3a SKUMHU
YTBOPIOIOTHCA KOMITAPAaTUBHI NPUKMETHHUKH, LI0 PENpPE3eHTYIOTh ‘TIPUXOBaH1”
XYJI0’KH1 TIOPIBHSAHHS Y TOETUYHOMY TEKCTI.

Ha mo3HaueHHs CXOXOCTI 3a KOIbOpOM B AHTJIOMOBHHX KaHAJChKHX
BIPUIOBAaHUX TEKCTaX HaAWYacTille 3yCTPIYalOThCS KOMMApPAaTUBHI  OJMHHIII,
noOynoBaHi 3a HactynmHuMu Moaeasimu: N + Adj = Adj, manpuknaza: “The pale, pale
Moon, a snow-white doe” (I.V. Crawford “The Dark Stag”) [14]; “As you lie lily-
white in your lone lethal bed” (Dr. J. D. Logan “Winifred Waters™) [14], “Through
the iron grate of my stone-gray wall” (E.W. Thomson “Thunderchild's Lament™) [14];
N + Participle 1l = Adj, nanpuxnan: “those toffee-coloured Buicks / purling at the
curbs like Burmese cats” (B. Dempster “The Dead are Watching Us”) [14], “Cuttings
of sun-browned curtain for a suit / patched with neat squares of a checkered dish-
cloth.” (J. Donaldson “Feddy Doe”) [14], “A velvet-footed, cedar-scented breeze”
(A. Sullivan “Brébeuf and Lalemant” [15, ¢. 289]); Adj + N = Adj, nanpuknan: “Tell
us thy dream, O thou silvery star, / Bird with the white-flame wing” (A.D. Watson
“The Comet”) [15, c. 232].

3a pe3yabTaTamMHM JOCTIIKEHHS BCTAHOBIICHO, IO HAMOUIBII BXKUBAHOIO €
HOMiHaTHBHO-aa ekTuBHA Mojaenabr (N + Ad] = Adj), y Toif yac sK aja €KTHBHO-

HomiHatuBHA Mojenb (Ad) + N = Adj) 3ycTpivaeTbest BKpaid pijko.



CxoxXIiCcTh 3a sAKOcmAMU TIOPIBHIOBAaHMX CYTHOCTEH, BepOali3yeThCsl B
aHTJIOMOBHUX KaHAJCHKUX TMOCTUYHUX TEKCTaX NPUKMETHUKAMH, SKi TaK Camo
CKJIaJIal0ThCA 3 JIBOX KOMIIOHEHTIB, aJie HaliuylOTh OUIbIIYy  KUIBKICTh
KOMIIO3UINIHHMX Mozenel, Hanpukiran: “‘And angry winds went racing, icy-cold” =
cold as ice (E.R. MacDonald “Reassurance”) [14]; “And the dim hut reeks with his
grave-cold breath. /... / Then lazily rolls in the gold-warm beams, / While the
flocking birds to the south drift by. ” = warm as gold (P. McArthur “An Indian Wind
Song”) [14]. Mu po3TamryBaau CTPYKTYpPHI MOJENI 3a YacTOTOK I1X YXKHBAHHS Y
BIpIIOBAaHMX TeKcTaXx. HalOuibl MOMUPEHO MOJACIUII0  KOMIIAPaTUBHOIO
npukmeTtHUKa € ¢popmyna N + Participle 11 = Adj. [Ipukianamu MOXyTh CIIyTyBaTH
HACTYMHI “IPUXOBaHI” XyI0XH1 MOPIBHSHHSA 3 aHTJIOMOBHUX KaHAJICBKUX MOETUYHUX
TeKCTiB: “Even you, roynish Petrushkin, / thimble-sized (= Petrushkin is like a
thimble in the seize) in a pseudo-Russian hat” (R. Charach “Petrushkin!) [14], “And
lily-saturated (= as if the rain is saturated like a lily) rain ...” (G.E. Clarke “Beatrice
Chancy”) [14], “Pebble-skinned (= skin is like pebble) the navel-ended / one for
tarts plus tea wedge two / now sunshine hits rock three / dories on the dazzle sea?”
(M. Blugger “After Stein”) [14], “A velvet-footed (= a foot is (soft) like velvet),
cedar-scented (= like having a scent that is similar to a cedar) breeze” (A. Sullivan
“Brébeuf and Lalemant”) [14].

Crpykrypaa monenb N + Adj = Adj mpeacraBieHa MEHIIOW KiJIbKiCTh
npukiaaiB (2 BUMagku BxuBaHHs), “A circled plain all horse-high grassed / Our
mounting scouts beheld at dawn” (E. W. Thomson “The Mandan Priest”) [14],
“Now, Othello, famed guitarist, heated / By rain-clear rum” (G. E. Clarke “Bee’s
Wings”) [14]. TTooguHOKMMH TMPHKIaTaMH TaKOX MPEACTABICHI KOMITO3HUIIIHHI
moneai N + N = Adj, nanpuknan: “How could it happen to us, / cheery beings — you
with your / apple-bite smile (= a smile as if you are biting an apple), me with my
childish / fingers” (B. Demster “Colours™) [14], “A line of grey snake-fence (= a
fence like a snake), that zigzags by / A pond and cattle” (Ch.G.D. Roberts “The
Potato Harvest) [14]; Adj + Adj = Adj, matipuknan: “rhythmic and Zapotecan-proud

(= proud as women who belong to the Zapotecs (American Indian people)) classic



women / dance (v. marimbas) their ancient therapy for earthquakes” (E. Birney
“Sestina For The Ladies Of Tehuantepec™) [14], “Day dragged on day, / And then
came fog, / By noon, blind-white, / And in the night / Black-thick and smothering the
sight.” (Ch.G.D. Roberts “The Iceberg”) [14]; Adj + Participle Il = Adj, nanpuxra;
“who stare glassy-eyed (= eyes that are similar to glass) at the video lottery machines
/in smoky bars at 8 pm” (L. Choyce “Best Minds”) [14].

CxoxicTe cy0’ekTa Ta 00’€KTa TOPIBHSHHSA 3a @HopMOlO EKCIUIIKY€ETbCA
CKJIQJHUMHU KOMIIAPAaTUBHUMH TPUKMETHUKAMU 3 JOMIHAHTHUM KOMIIOHEHTOM
-shaped: “Pegasus / dug his moon-shaped hoof (= a hoof is like the moon) / into the
slope of Mount Helicon” (B. Almon “The Muse In The Surgical Theatre”) [14], “but
when uncle ingersoll dumped / the pail of last fall's walnuts / into the large funnel-
shaped pipe ” (J. Berry “The Walnut-cracking Machine”), “and the eye which sees it /
loses need of mirrors, / becomes / the eye-shaped slit in the mask” (R. Borson
“Camouflage”) [14]ab0 moXigAHUMH MPUKMETHUKAMHU 3 CYOCTAaHTHBHHUM JICPUBATOM Y
ix ckiani, Hanpukiana. “‘the bug-eyed lady with her head wrapped / in a white towel”
(L. Choyce “Saskatoon Bus Depot: 8 A.M. Sunday”) [14], “I see you as a baby, /
puffin-chested, boss-baby, / king of everyone in the sandbox” (E. Harvor “Love after
a Long Absence (of Love)”) [14], “Through roaring storm winds to the bull-
mouthed Atlantic” (P. McArthur “The Stone”) [14].

3aranpHa KUIBKICTh IPUKIAAIB XYJ0KHIX MOPIBHSAHB C(HOPMOBAHUX CIIOCOOAMU
cimoBotBopy (137 mnpukmanis/5,9%) Tta cnoBockinamganus (49 mnpukianis/2,12%)
ctaHoBUTH 186 mpukinaznis/8,04% Bim 3araabHOTO OOCATY OMpallbOBAaHUX XYIIOXKHIX
nopiBHSAHb y KuibkocTi 2311 mnpuxnaniB. Ilomanpiry mepcnekTHBY HAyKOBOIO
NOIIYKy BOA4aeMO y BHMBYEHHI CHHTAKCMYHUX 3acO0IB EKCIUTIKAIl XyJI0KHbBOTO

HOpiBHHHHH Yy Cy4JaCHHUX aHI'NIOMOBHHUX KaHAaJCbKHUX IMOCTHYHUX TCKCTaX.
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lana Prosiannikova

COMPOSITION AND DERIVATION AS WAYS OF FORMATION OF
“HIDDEN” SIMILES IN ENGLISH CANADIAN POETIC TEXTS

This article is devoted to the study of composition and derivation as ways of
formation of "hidden™ similes in English Canadian poetic texts. This article provides
a definition of "hidden" simile and defines peculiarities of its verbal presentation in
English Canadian poetic texts. "Hidden" similes are produced according to four
substantive and six adjectival derivational models. Composition as a type of word
building is relevant when creating lexical-semantic models of "hidden™ similes when
they are aimed at showing similarity between comparable entities due to their color,
shape and quality. The study results that derivation and composition as ways of
forming "hidden" similes is relatively common for English Canadian poetic texts of
the XIX - XX centuries.

Key words: "hidden" simile, substantive, adjectival derivative, composition
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Sna IlpocsiHHUKOBA

C/IOBOC/IO’KEHHE V74 JAEPUBAIIHA KAK CIIOCOBbBI
OBPA30BAHHA “CKPBIThIX” XY/JOXHCTBEHHBIX CPABHEHHH B
AHTJIOA3BIYHBIX KAHA/[CKUX IIOOTHYECKHUX TEKCTAX

Cmamus nocesawjena uzy4eHuro Cl080CI0NCEHUS U Oepusayuu Kak cnocooos
oopaszosanus "ckpeimwix" Xy00dcecmeeHHbIX CPABHEHUL 8 AHRNIOA3LIYHBIX KAHAOCKUX
nosmuyeckux mexcmax. B cmamve npusooumcs onpedenenue mepmuna "ckpvimoe”
Xy002Kcecmeennoe CpagHeHue U Onpeoensitomcst 0COOeHHOCmU €20 IKCHAUKAYUU 8
AH2JIOA3BIYHBIX KAHAOCKUX nosdmudeckux mexkcmax. [lymem odepusayuu "ckpvimoie”
Xy00oKcecmeennvlie CpagHeHus 00pasyomes CO2NACHO Yemulpem cyoCmaHmueHbIMU u
wecmu aovekmuguvim mooenam. Clo8oclodiceHue Kak cnocod closoobpazosanus
A61A€MCsL  PENleGaAHMHbLIM ~ NPU  CO30AHUU  JTeKCUKO-CEMAHMUYEeCKUX  Mooenell
"ckpoimbix" Xy0024cecmeenbiX CpagHeHUl NpY YCMAaHOGIeHUY OMHOWEHUe CXOOCMBA
MedHcoy CpAasHUBAEMbIMU CYWHOCMAMU NO yeemy, opme u ravecmsy. Illo
pe3yibmamam Uccie008aHus Gulia8NeHO, YUMo 0epusayus U CI080CIOHCEHUE KAK
cnocobwvl  cozdanus  "ckpvimuix”  Xy0ooicecmeeHHbIX  CPABHEHUll He  AGIAemcs
XapakxmepHuiMu 05 KOPNYca aHA0sA3bIYHbIX KAHAOCKUX Nodmudeckux mexkcmos XIX
- XX gexos.

Knrouesvle cnosa: "ckpvimoe"” xyoooicecmeennoe cpasHenue, cyOCmManmugHblil,

aA0beKMuBHblil Oepueam, CJlIOB0OCNI0o#CEHUE



