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XepCOHCHKOTO JAePKABHOTO YHIBEPCUTETY

OBPA3 )KIHKA B ABCTPAJIIMCHKHUX XYJTOXKHIX TEKCTAX SIK
JIHTBOKYJbTYPHUI TUITAXK

Y cmammi npoananizosano ocobausocmi cmeopeHHs 00pa3y HCIHKU 8
ABCMPANIUCLKUX XYOOICHIX MeKCmax 3 no3uyii meopii munasxcie. 3oxkpema, ysazy
30CepeddcenHo Ha Npossi 00paszy MHCIHKU-ABCMPANIUKU 6 MPboX INOCMACAX —
JHCIHKA-CMOIK, HCIHKA-HEBIIbHUYS MA JHCIHKA-KOXAHKA. Y pe3yibmami 3aceioueno,
Wo NIHSBOKYIbMYPHI MUNANCT MHCIHKU-CMOIKA, JHCIHKU-HEBIIbHUYI Ma HCIHKU-
KOXAHKU — Y3A2a/lbHeHl 00pa3u HCIHKU-ABCMPANIUKU, YUsi NOBEOIHKA [ Yui YIHHICHI
opienmayii iCMOmMHO 6NIUBAIOMb HA JIIH2BOKYIbIMYPY 8 YILIOMY | € NOKA3ZHUKAMU
eMHIYHOT Mma COYIANbHOI CBOEPIOHOCI ABCMPANIICLKO20 CYCRIILCMEA.

Knwuoei cnoea:  nineeokynbmyponocis,  meopisi  JIHKBOKYIbMYDPHUX
MUNAdNCie, NiHeBOKYIbMYPHULL MUNaxfc, 00pasz HCIiHKU, ABCMPATTUCLKI XYOOINCHI

MEKCMU, HCIHKA-CMOIK, HCIHKA-HEBLIbHUYSA, HCIHKA-KOXAHKA.

IlocranoBka mpo6Jemu. Teopis JIHTBOKYJIbTYPHUX THMAXKIB BUHUKIIA SIK
HACIZIOK aKTUBHOTO 1HTEPECY, 10 BUABISETHCS JIHTBICTAMH KiHIS XX — OYaTKY
XXI cTOMTTA 0 OOCIHIJKEHHS JIHTBOKYJIbTYPHUX KOHIIENTIB, TOMY BUIAETHCS
BAXKJIMBUM IIPOCTEXKHUTH IOETAIHUNA PO3BUTOK HAYKOBOI TyMKH, LIO CIPHUSIIO
YTBOPEHHIO HOBOTO 00’€KTa BUBYEHHS JIIHTBOKYJIBTYPOJIOT1] — JTIHIBOKYJBTYPHOIO

TUTIAXKY.



AHaJI3 ocTaHHIX AocJifKeHb i myOJikaniii. Jlo TemepimHbOro 4vacy B
Cy4YacHiN JIIHTBOKYJBTYPOJIOTii BXke 310paHO 3HAYHUN MaTepiai, IO CTOCYEThCS
MOBHOI OCOOHMCTOCTi, BEIyThCS Yy3arajJbHIOIOUl JOCIHIIKEHHS THUIIIB MOBHHX
0COOMCTOCTEH, SIKI HAAAIOTh JOMIHYIOUHU BIUIMB Ha PO3BUTOK JIIHTBOKYJIBTYPH, 1
ix xomynikaruBHoi noBeninku (C. I'. Bopkaues, B. B. Cokonosa, C. C. T'anctsm,
B. B. Kpacnux, B. I. Kapacuk, M. B. Kuranropoaceka, B. II. Koneuska, B. II.
Heposnak, H. H. Po3zanoga, I. I. Xaneesa, B. 1. [llaxoBchkuii, Ta iH.).

[limxomu 10 MOCHTIIKEHHS MOBHOI OCOOMCTOCTI B JIIHTBOKYJBTYPOJIOTIi,
TaKoXX  AK 1  MJAX0oAd 0  1i  BHU3HAYCHHS,  XapaKTEPU3YIOTHCS
pi3HOIIAHOBICTIO. CTPYKTYPHO-MOBHHMM TMIJIX1J BUPAKEHUH B aHali31 MOBHHUX
XapaKTEPUCTHUK 1 KOMYHIKaTUBHOI TMOBEMIHKM  KOHKPETHO-1HIUBIyaJIbHOI
0CcOOMCTOCTI a00 TOTO YW 1HIIOTO THILy OCOOMCTOCTEN, HAIPUKIIAJ, ONUCY MOBH 1
CTHJIIO BIJIOMHMX TUCbMEHHHKIB, BUCHHUX, IPOMAJICBKUX istdiB [6,C.50].

BignocHo HOBH, OUIbII 3araJibHUM MO BIJHOIIEHHIO JI0 CTPYKTYpPHO-
MOBHOTO, MiJIXiJ] 0 BUBYEHHS MOBHOI OCOOMCTOCTI, KOHIIENITyalIbHIM, yBIOpaB B
ceOe OCHOBHI MPUHIUIIA CTPYKTYPHO-MOBJIEHHEBOT'O MiAXOy, 30araTuBIIM HOTO
aKIICHTYAIlI€I0 IIIHHICHUX MPIOPUTETIB, SIK1 € 3HAYYIITUMU JIJIT MOBHOT OCOOMCTOCTI,
COLIIAJIBHOI TPYNH 1 BCHOIO €THOCY. 3allMIIaloyuch B (DOKYCl 1HTEpeCiB
JIOCJIITHUKIB, MOBHI XapaKTEPUCTUKU BIACYHYJIMCS Ha APYrHil MJaH SIK OJUH 3
aCTNEeKTIB BUBUCHHS OCOOMCTOCTI JIFOJIMHU B MOBI, IIPH I[bOMY OCHOBHA yBara craja
OPUIUISATACS OCOOUCTOCTI cy0’ekTa B uuioMy. lled miaxim mpeacTaBlIeHH Y
nparsix B. I. Kapacuka, E. A. SIpmaxoBoi, O. A. JImutpiesoi, JI. I1. CeniBepcToBoi,
A. YO. Koposunoi, B. B. [lepes’ssacekoro, E. B. I'ynseBoi, I. A. Myp3inosoi, 1. B.
[IlermoBoi Ta 1H. 1 TOB’A3aHUM 3 MOJCITIOBAHHSIM JIIH28OKYIbHLYPHUX MURAIICIB.

Jlineoxkynomypruti munasxc € Yy3aralbHEHHUM THUIIOM OCOOHUCTOCTI, IO
BUIUTSIETECA 3@ COIAJIbHO-3HAUYIIMMU TapaMeTpaMd B MeXaxX IEeBHOTO
COLIIAJIbHO-€THIYHOTO CYCIJIBCTBA, 1110 MA€ MEBHI XapaKTEPUCTUKHU 1 YIMI3HAETHCS
HOCISIMM  KOHKpPETHOi ~ eTHO- ab0  COUIOKYJbTypM 32  CHeuu(iuHUMHU
XapaKTepUCTHKaMKu  BepOanbHOI 1  HeBepOanmbHOiI moBeminkm  [1, C.45].

JIIHTBOKYJNBTYpPHMM THUIAX MOXE pOOUTH ICTOTHUM BIUIMB Ha TOBEIIHKY



MPEJACTAaBHUKIB  BIAMOBITHOT KYyJbTYpU. BIiIMIHHOIO OCOOJMBICTIO TepMiHA
(JIIHTBOKYJIbTYPHUN THMNAX» € Te, II0 BIH aKIEHTYe YyBary Ha KYJIbTYpHO-
JIarHOCTHYHINA 3HAYYIIOCTI TUII30BaHOI OCOOHMCTOCTI U PO3YMIHHS KYJBTYPH 1
Ha BUBYCHHS I1i€1 0COOMCTOCTI 3 MO3MIIIH JiHrBiCTHKH [3, €.122].

3 TOYKM 30py JIHTBOKOHIENTOJOTIl, JIHIBOKYJIBTYPHHM THHAX, SK
MEHTaJIbHE YTBOPEHHSI, € PI3HOBHJIOM KOHIICTITY, 3MICTOM SIKOTO € THUIII30BaHa
ocobucTicTh [2, €.12]. TakuM YHHOM, JIHTBOKYJIBTYPHI THIaXI MOXXHA BiJHECTH
710 YKClia IPEIMETHUX KOHIICTITIB.

OTxe, JIHTBOKYJIBTYPHI THINAXl Yy pyCll HAIIOTO JOCHIDKEHHS —
y3arajJibHeH1 00pa3u >KIHKU-aBCTPAIIMKY, YMs TTOBEAIHKA 1 YUl I[IHHICHI Opl€HTAIl]
ICTOTHO BIUIMBAIOTh Ha JIIHTBOKYJBTYPY B LIJIOMY 1 € IMOKa3HWKaMHU €THIYHOI Ta
COILIAJIBHOI CBOEPITHOCTI aBCTPATIMCHKOTO CyCHIbCTBRA.

IlocranoBka 3aBaaHHsi. MeTOIO CTAaTTi € NOCHKEHHsS 00pasy JKIHKU B
aBCTPAMIMCHKUX XYAOKHIX TEKCTaX 3 MO3ULII TEOPil JIHTBOKYJIbTYPHHUX TUIIAXKIB.

Buknan ocHoBHOro wmarepiany. HamioHansHO-KyIbTypHa crernudika
MOBHOTO CHUIKYBaHHS, SIK BEpOAJIBHOIO BHUPAXKEHHS KOMYHIKATUBHOI MOBEIIHKH,
CKJIQJIAEThCS 3 CUCTEMH YMHHHKIB, 110 OOYMOBJIIOIOTH BIAMIHHOCTI B OpraHizaiiii,
¢GyHKLIi Ta cnoco0l onocepeKyBaHHs MPOLECIB CHUIKYBaHHS, XapaKTepHUX IS
NEBHOI KyJIbTYPHO-HAI[IOHAJIIBHOI CHIIBHOTH. {1 YMHHUKM «JOJAIOTBCS» 10
MPOILIECIB CIUJIKYBaHHS Ha PI3HUX PIBHAX iX Opraxizamii i cami MarwTh Pi3HY
NpUpoOJly, aje B Mpollecax CIUIKYBaHHS BOHU B3a€MOTMOB'S3aHl 1 MEpervieTeHl 3
IHIIMMH YUHHUKAMHU, SKi 3yMOBIIIOIOTH 11i riporecu [5, €. 9].

3 mo3uilii Teopii JIHTBOKYJIBTYPHUX THUIAXKIB OAUHUISIMUA KOMYHIKaTUBHOI
NOBEJIHKA CJIYy>KaTh THUIIOBI MOBEIIHKOBI peakilii MEeBHUX THUIAXKIB HA PI3HI
CTUMYJIH.

Crneuigiky KOMYHIKaTIBHOI  TOBEIIHKI  JIHTBOKYJBTYPHOIO  THIIaXKa
JOLIIBHO PO3IJIA/IaTh SK Ha BepOajdbHOMY piBHI (MpaBwiia, TPaaMIlii MOBHOTO
CHUJIKyBaHHS, €TUKETHI (OpMysu, JOTPUMAHHS YacCOBUX pPaMOK, I1HTEpBaJH
CHIJIKYBaHHS U T.1.), TAK U HA HEBEPOATIbHOMY (CYKYIHICTh MPABUJI U TPAJILIii, 4TO

perjJaMeHTyIOTh CUTyaTHMBHI YMOBM CIUIKYBaHHS, MIMIKa M KE€CTH, OpraHizarlis



MpOCTOpY B crijikyBaHH1). OOuIBa TUIIM TTOBEIIHKH HEPO3PHUBHO OB’ sA3aH1 OJIUH 3
onauM. KpiM TOro, komMyHiKaTMBHAa TOBEJIHKA IIOB’S3aHa 3 KOMYHIKATIBHOIO
CBIIOMICTIO, TMiJ SIKOIO PO3YMIETHCA CYKYIHICTh MEXaHi3MIB CBIJOMOCTI
1HIUBIAyyMa .

3 mo3uIii JOCTiKEeHHsT 00pa3y JKIHKH B aBCTPATINCHKUX XYI0KHIX TEKCTaxX
BUJIUISIEMO TakKi JIHTBOKYJIBTYPHI THIaX1: KIHKa-HEBUIbHUI, )KIHKA-CTOIK, KIHKA-
KOXaHKa.

ABcTparniiicbka JKIHKa — 1€ B TEpUIy Yepry oHCIiHKA-HesilbHUYs, BipHA
npyxuHa. Sk 3acBiuye maTepiai DOCTIIKEHHS B CBIJOMOCTI HapoOjy CKJagaBcs
171eal He TUIbKW TOKIpHOi, ane 1 BiggaHoi Apyx uHU. [IOKM 4YOJIOBIKH MPOBOMISTH
OIBIIY YaCTUHY Yacy Ha 3apoOiTKax, iX APYKMHU BECh LIEM Yac YEKalTh 1X
NoBEpHEHHs noaoMy. O0pa3 BijaHoi Jpy>KMHU BUKJIMKA€ TIO3UTUBHUN BIATYK Ha
CTOpIHKaX aBCTPAJIMCBKUX XYJIOXKHIX TEKCTIB. Y CIM’i YOJIOBIK HE HAMaraeThCs
IMIUTIKYBaTl CBOIO IPIOPUTETHY MO3UIIIO MO BIJHOIICHHIO 10 JPYKUHH. Y pa3si
3BEpHEHHS /0 JAPYKUHH, SIK MOKA3yIOTh aBCTPAJINCBKI XYyJO0KHI TEKCTH, B MOBI
YOJIOBIKA NPEBANIOIOTh HaKa3oBl (OpPMU 3BEpPHEHHS, YCKIAJHEHI OOpa3HUMU
MOPIBHSHHSAMM, IO B CBOIO 4Yepry Iie OUIbIe MiJIKPECIIOE MAMOPSAKOBAHY
MO3ULIIO KIHKU B POJUHI.

CHnokoHBIYHHMI O0OOB’S30K JKIHKM B aBCTPAJINUCBKINA JIIHTBOKYJIBTYpPl —
cinyxaTucs dYojosika (t0 obey husband), wa ocHOBI sKoi 1 ckiagamocs
3araJIbHONPUNHATE CTEPEOTUITHE YSBIEHHS MPO COIaibHE CTAHOBHUIIE KIHKH.
OOpa3 KIHKA KOJIOHIAJBbHOT ABCTpaiii XapaKTepu3yeTbCs Yy3arajlbHEHICTIO,
IHUBITyaJIbHI OCOOJUBOCTI T€POTHH CTUPAIOTHCS, & PUCH XapaKTEPY, SIK MPABUIIO,
MOBHICTIO BIAMOBIAAIOTh CTEPEOTUIIHUM YSBIECHHAM MPO poib 1 (QYHKLII KIHKH.
PosrisitHemo nipukian, e eCIuTiKy€eThCs TPAIUIliiHEe YSABICHHS MPo 00pa3 KiHKHU, B
JIeTeH I 3 TI0Ka30BOK Ha3Bowo «A Patient Wifey ( «Tepruisiua npyxxkunay): There
once was a rancher’s wife whose husband was just about the worst sort of
fellow in the world to live with. He swore and gambled and stayed out all night

and never had a nice thing to say to his wife. She was patient with him though,



loyal as could be. And never did walk out on him though nobody would have
blamed her if she had [7, p. 45].

Ines «Micus >KiHKH», 10 MPONAaryeTbcs YOJIOBIKamMH, Oyma aisi OaraTbox
MEIIKaHOK ABCTpajii 4iTKO BH3HaUeHOIO 1 HemopymHoro: The law is after me,
bonita. They would hang me if they could. The law is always after the wrong men
[7, p. 48].

B nactymHomMy mnpuKiaai aBTOp CTBOPIOE 00pa3 >KIHKU-HEBUIBHMII 32
JIOTIOMOTOI0 HHU3KM XapaKTepUCTHK. ABTOpKa BHKOpHcTOBYe emiteT Silent mo
BIJIHOIICHHIO JO JKIHKW, TIAKPECIIOIOYM THUM, IO JKIHKA € THXO0K Ta
Oe3iHilIaTUBHOLO, 11¢ MiATBEPKYEThCS Haali BucioBieHHsaM left the disciplining
of the children to him.

She was a silent woman, not given to spontaneous conversation. What she
thought, no one ever knew, even her husband; she left the disciplining of the
children to him, and did whatever he commanded without comment or complaint
unless the circumstances were most unusual. ...

The words were matter-of-fact rather than comforting. Meggie nodded,
smiling uncertainly; sometimes she wanted so badly to hear her mother laugh, but
her mother never did. She sensed that they shared a special something not
common to Daddy and the boys, but there was no reaching beyond that rigid back,
those never still feet. Mum would nod absently and flip her voluminous skirts
expertly from stove to table as she continued working, working, working...

Bucnie did what ever he commanded without comment or complaint e
MPUKJIAJOM 3aCTOCYBAaHHS aBTOPOM CTHIJIICTUYHOTO TMPHUHOMY amiTepailii, o
IpUKpallae peyeHHs Ta HaJae HOoMy OCOOJMBOIO €MOLIMHOIO 3BYYaHHS MJis
IMPUBCPHCHHS yBarv 4urayda.

OcranHe peueHHS (QpParMeHTy 3aKiHUyeThCS TOBTOPOM TepyHAis She
continued working, working, working. Tum camuM aBTOp HiAKpECIIOE
HECKIHYEHHICTh POOOTH HEBUIHHHUIII.

It was a furtive, fearful game he and his mother played, for the most stringent

rule in Paddy’s domain concerned the proper delegation of duties. The house was



woman’s work, and that was that. No male member of the family was to put his

hand to a female task. ImenHukoBe clOBOCHONy4YeHHS Woman’s
WOrKmiaTBep/DKy€e TpaauIlii aBCTPAiHCHLKOTO HApOAdy, J€ YOJIOBIK € Xa3siHOM B
JIOM1, a ’1HKa HEBUIBHUIIEIO, SIKa BUKOHYE BCIO JIOMAIIIHIO POOOTY.

HInsixom 3acToCyBaHHS CTHJIICTUYHUX 3acO0iB  aBTOp  amejiroe o
BHYTPIIIHHOTO CBITY YMTada (MOYYTTIB Ta 3HAHB), APTYMEHTYE CBOIO TOUKY 30Dy
Ta MaHIMYJIIOE HOTO CB1JOMICTIO.

Tak, y ¢parmenti omosimanus Popepika Kyina cmoctepiraeMo «edext
omrykaHnoro ouikyBanHs»: With that he had me in his arms, and drew me in close. |
struggled, at first in silence, but at the touch of his bearded face, threw back my
head and filled the house with cries. He did not desist — only grew fiercer; nor did
his fellow make any motion to release me. His gasp was like that of a vise, and
blew marks remained long after. Once in the struggle | saw stars, and thought a
wicked dream had passed. A gust of cold wind struck my cheek, and | strove to free
myself. Then the wind blew again, and again | saw stars - the door was open and
someone stood in doorway [7, p. 59]. ABTop omucye NMpy4aHHS KiHKH B 00iliMax
YOJIOBIKA, aj€ HEeCMOAIBAaHO aBTOP BIAETHCS 0 JIPUYHUX PO3MIPKOBYBAHb
roJjoBHOI repoini ... Then the wind blew again, and again | saw stars ..., 3amicTb
CYNpPOTUBY KIHKa CIIOCTEpIrae 3a HIYHUM HEOOM. Y Takuil crmoci®O aBTOp poOUTH
CUTYaIli}0 OUIBIII HAMPYKEHOIO.

BiaxuneHHs IHKH BiJ NPUUHATUX HOPM MOBEIIHKK 0arato B YoMy 3ajiexkaB
B1JI CTaBJICHHS JI0 HEl YOJIOBIKA, KM 4acTO MEPETHHAB MAMIIO TIPH BUXOBaHHI
CBOE€] ITOJIOBUHH.

OOpa3 XIHKM B aBCTPAJINCBKIN KyJIbTYpl aCOLIIOETbCS 3 TOTOBHICTIO
BIJITATUCS 1HIIIOMY, TIOKEPTBYBATH CBOIMH 1HTEpecamMH Ha OJaro IHIIOI JIOJUHHU.
[linTBEpXKEHHSIM 1LBOTO € aKTyaji3aliss o0pa3dy KIHKM B aBCTpPaTIMChKUX
MIPO30BUX TBOpax, 30kpema B pomani «T1, 1o cniBatoTsk y TepHi» Konin Makkanoy
(Colleen McCullough «The Thorn Birds»). ¥V xiHOYHOCTI HeMae MpParHEHHsS 10
YCIIXYy, CaMOCTBEPJUKEHHS, ajie € 3JIaTHICTh 1 TOTOBHICTh CTBOPUTH YMOBHU 1

OpOCTIp JUIsl peaiizarii 4y>KuX HaMipiB 1 OakaHb, MiJl SKUMHU, SK TPABUIO,


https://en.wikipedia.org/wiki/The_Thorn_Birds

MalThCS Ha yBa3l OakaHHS YOJIOBIKA; KIHOYHICTh 3HAYUTh BMIHHA CIIyXaTh 1
nikiayBatuca. Lli ysBIEHHS aBTOMATHUYHO CTaBJIATh JKIHKY B IIOJIOKEHHS
noMorocrnogapku. Tak, 3aCTOCOBYIOUM CYTeCTUBHY PETPE3CHTAIIII0 K CYKYITHICTh
3aco0iB 1 IPUHOMIB CIIPSIMOBAHOTO BILJIMBY Ha IMiJICBIIOMICTh OCOOMCTOCTI, aBTOP
poOuTh cripoOy CTBOpUTH 00pa3 KIHKH B CBITOMOCTI YnTa4a caMe TaKUM, SIKUM BiH
roro 6aunTh. BB cTae MOXJIMBUM HE TUTHKHU 32 JIOMTOMOTOI0 MOBHHUX 3aC00i1B, a
H 3a JIOMOMOToI0 MO3aJiHrBaJIbHUX MNpPUKHOMIB. MOBJIEHHEBA CYTECTisl OTPUMYE
BU3HAYHY POJIb, 30KpeMa y peattizaiii oopasy xinku: | ’'m just an ordinary sort of a
woman; |I’'m not ambitious or intelligent or well educated, you know that. All |
want is a husband, children, my own home. And a bit of love from someone!”

VY HaBenenomy mnpukiami K.Makkaoy 3actocoBye emiter ordinary s
CTBOPEHHS 00pa3y J>KIHKHM, y TaKWW CIOCI0O CTBEpKYHOYH, IO JKIHKA HE €
am0iTHOI0, ocBiueHoro |’m not ambitious or intelligent or welleducated.

BignanicTh kiHKM CIM’T Ta KOXaHHIO JIO0 YOJIOBIKAa 3MaJIbOBYEThCS TaKOX B
npukiani He won't live with me or let me make a home for him; he doesn’t want
our children. I don’t love him—I never did love him the way a woman ought to
love the man she marries, and maybe he sensed it from the word go. Anentoroun
JI0 €MOLIMHO-YYTTeBOI c(epu uMTaya, aBTOpPKa IparHe CTBOPUTH MEBHUM 00Opa3
BIJTHOIIICHHS KIHKH JIO CIM’1 Ta YOJIOBIKA.

OpmHak BapTO 3a3HAYUTH, IO B 3B’SI3KY 31 3MIHOIO KYJIBTYPHHUX, COIlIaTbHUX,
NOJIITUHYHUX, TPABOBUX, MOPAJIbHO-ETUYHUX OPIEHTUPIB Cy4acHOI HaJA3BHYAWHOI
JUHAMIYHOT COIIOKYJBTYPHOI CUTYyaIlli po3yMiHHS OaraThbOX, Ha MEPIIUA MOTJISI,
apXeTUIIOBMX HOMIHAIINA 3a3Ha€ 3HA4YHOI TpaHcdopmarllii, B 4uCii SIKUX 1 00pa3
JKIHKH.

Martepian HOCHIIKEHHSI JO3BOJIIE CTBEP/KYBATH, IO YOJOBIYa HOpMa
MOBE/IIHKY, peajTi3oBaHa B JKIHIl, HAJA€ il MO3UTUBHY KOHOTAIIIIO, 1110 M1AKPECIIOE
il CuIbHUN XapakTep — OKIHKa-CTOIK. Y 0ararbox JEereHaax [JIyXe TOYHO
300paXYEThCS MHUXATICTh 1 HEMOKIPHICTh JKIHOK, TIAHO KOHKYpyBalu 3

YOJIOBIKAMMU.



Kosxna 3 HUX BIiAIOBijajia 3a TIEBHI MPOIECH 1 BTIIIOBaia 00pa3 OJHOTO 3
HaWBaX/IMBIIKX acrekTiB OyrTs: For a moment she said nothing, her hands
gripping the chair arms hard; then she began to relax, and opened her eyes. They
glittered in the lamplight redly, but not with tears; with something harder, more
brilliant. He caught his breath, felt fear. She looked like a spider [8, p.39]. V
HaBEJACHOMY MPUKJIAAl aBTOP MIJKPECIIOE, 110 KMITIAMBICT, Merri, Te, 1o BOHA
nojoJiaja ciiabkocTi skiHku (Not with tears), 3smoria 3aMIIATUCS PaliOHATBHOIO
(with something harder, more brilliant). ABrop mopiBHIOE 1110 KIHKY 3 TTaByKOM
She looked like a spider, Tum camuM migKpeciOYM 1i CHIy Ta HaIUISIOYN
OCOOJIMBUMU SIKOCTSIMHU, OCKUTBKHU 3T1JTHO 3 ABCTPaliiCbKOI0 Mi(OJIOTIE0 MaBYyK €
TBOpILIEM BeecBiTy 1 HOMY HalleXuUTh BIaja.

Onucyroun CUJIBHY OKIHKY, aBTOPUM HEPIJIKO HAAUIAIOTh 1i pucamu
CMUIMBOCTI Ta KMiTauBocTi: The gaunt, sun-browned bush woman dashes from
the kitchen, snatches her baby from the ground, holds it on her left hip, and
reaches for a stick....

She thinks how she fought a flood during her husband's absence. She stood
for hours in the drenching downpour, and dug an overflow gutter to save the
dame across the creek. ...

She also fights the crows and eagles that have designs on her chickens. He
plan of campaign is very original [7, p.38]

Jly’)ke 4dacto 00pa3 KIHKU-CTOIKa (POPMYETHCS y TBOpAX, A€ OMUCYEThCS
BIJICYTHICTh 4YOJIOBIKA, JKIHKa 3aJMIINAEThCA JOMa 3 JITbMH Ta 3MyIlIcHa
BUPIIITYBaTH «YOJIOBIUD» TWTaHHA. Tak, HANpUKIAN, SK Y BHIICHABEICHOMY
¢dbparmenTi onoBiganus I'. Jloypenca.

PenpesenTaiist o0pa3y KIHKM B aBCTPAJIHCBKUX XYAOXKHIX TEKCTax
3yCTpI4a€ThCcsl TPH OMHCI JAi NEPCOHaxXiIB, iX MOPTPETHUX XaPAKTEPUCTHK,
300pakeHHl mei3axy abo pgeraneil iHTep epy. JleTalbHMII omMc peasbHOI
JIHACHOCTI He Tiepefdavae Oynb-sIKUX €JIEMEHTIB ii aHami3y, OIHKH MOJIEIhOBAHUX
¢dakTiB. Penpesenraiisi o0pa3y BHKOPHCTOBYETHCS aBTOPOM, SIK MPaBUIO, IS

nepeaadi eMoIliid mepcoHaxiB (iX *KeCTiB, MIMIKH, 1103, III0 OTOYYE iX 00CTaHOBKY).



VY HacTymHOMY IIPHKIIaJIi aBTOpP CTBOPIOE 00pa3 xiHku-cToika: My mother — one of
the most placid-tempered women who ever breathed, now became annoyed, and
stepping out on the verandah, addressed herself to the darkness [7, p. 27].
BukopuctoBytoun rinmep6o:y the most placid-tempered women who ever breathed
aBTOp perpe3eHTye 00pa3 JKIHKU-CTOIKA, KWW 0a3yeThCsS Ha KIHOYMH TPHUPOIL
TIOCTIHHOT 3MiHK HacTporo (NOW became annoyed).

O0pa3 *KIHKH MOJKE peai30BYBaTHCS 1 B CTATUYHMX omucax: There was the
eldest single sister — thin, pale, and haggard-looking that had had all the hard
worry in the family till her temper was spoiled, as you could see by peevish,
irritable lines in her face. She had to be the mother of them all now, and had never
known, perhaps, what it was to be a girl or a sweetheart. She gave a hard,
mechanical sort of smile when she saw her father, and then stood looking at the
boat in a vacant, hopeless sort of way.... But the little girl was the worst, and a
pretty little girl she was, too, she never took her streaming eyes off her father’s
face the whole time. You could see that her little heart was bursting, and with pity
for him [7, p. 45].

ABTOp XyIOXHBOTO TEKCTY TMOCTA€ SK HOCIM CBOET 0COOJMBOI CB1JIOMOCTI,
Cy0’€KTUBHO-€MOLIIMHOTO OayeHHs 1 CIPUUHATTA 00 €KTUBHOI peasibHOCTI. Tomy
IpU peasizallii CAMBOIIYHOI penpe3eHTalli 00pa3y *IHKH B MPOLIECT COPUUHSTTS
TEKCTY YMTAa4 OCMHCIIIOE MOJABIHHICTh aBTOPCHKOTO CBITOCHPHUUHSATTS 1 CIOCOO1B
Horo MoOBHOI BepOasizallii — JUHAMIYHA €IHICTh 1 MPOTHJICKHICTh y3arajbHEHO-
00’€KTUBHOI TPATUIIAHOT KAPTUHH CBITH 1 Cy0’ €KTUBHO-EMOIIIMHOI KAPTUHH CBITY
MepcoHaxa.

Penpesenraiiisi o0paszy KIHKH B aBCTPATINCBKOMY XYAOKHBOMY JUCKYpPCI
peari3yeThCsl TAaKOXK KOHCTPYKIISIMH, IO MICTSATH iM’sl eMoIlii B mpeaukati. Bin
CBIJIOMOCTI NepcoHa)xa (BHYTPIIIHIM MPUYMHU) 3aJI€KUTh (PaKkT HOro B3aeMOJIi 3
noieM  emoliid. IloyaTokii€iB3aeMOAIIBXYA0)KHBOMYIUCKYPCl,  SIKIPABUIIO,
migKpecIoeThesaaiecmoBoM feel Bmoennanti 3 1ekceMoro 31 3HAYCHHSIM €MOIIiT a00
MIIPSIHAM PEUCHHSM, IO TEpeaae B3a€EMOJII0 IMEepPCOHa)Xka 3 TOJIEM EMOIIIN:

Something in her little soul was old enough and woman enough to feel the



irresistible, stinging joy of being needed; she sat rocking his head back and forth,
back and forth, until his grief expended itself in emptinesss [8].

Y MOMEHT MOYaTKy B3a€MOIi 3 TOJIEM €MOII MEePCOHAX BUCTYMAE SK
OpraHi3oBaHa 1 OpraHi3yr4a 4acTHHA XYJA0KHBOTO MPOCTOPY — IOJIE CBIIOMOCTI.
[le mone mposBIAETHCA SK B €MOIISX, Tak 1 caMuM (DaKTOM MPUCYTHOCTI
nepcoHaka B XyJ0KkHbOMY mpoctopi. JliecmoBo feel — BekTop 3B’s3Ky cyTHOCTI
MEPCOHAXKA 3 XYJI0KHIM IPOCTOPOM Yepe3 MPOsIB EMOITIH.

Bix xoMmmereHTHOCTI 4YuTada, HOTO EMOIIIHHOTO CTaHy 3aJICKHUTh
COpPUMHATTS M peakiii 1 BIANOBIAHE pearyBaHHs Ha Hei. CumBoJiyHA
perpe3eHTallis, 1o peaai3yeTbCcsl B CTAaTHYHOMY OITHC1, BUSBIISE 30BHIIIHIN MPOSB
CTaHy NEpPCOHA)KAa CHPUUHATTI YMTada. ABTOp IMIUIIKY€E UIFO30pPHHUI XapakTep
no3ullli CeMaHTUYHOTO cy0’ekTa Ta / abo crpuiiMae yuTadya, HE OOOB’SI3KOBO
BIJIHOCHO aKTYyaJl130BaHOI B TEKCTI CUTYalli.

ABTOpChKE KOHCTPYIOBaHHSI B3a€MO/IIi MMEPCOHAXa 3 IMOJIEM €MOII depes
JieciIoBa HEBEpOaTbHOI MISUIBHOCTI 0€3MOocepeIHhO BBOJWUTH YUTaya B TIOJIE
emonid. besnocepenHicTh BIAYYTTS YUTA4EM JAHOTO IMOJS THUM BHIIE, YUM
IHTEHCHBHIIIIE HeBepOabHa Jisl IEPCOHAXKa, 110 MEePEKUBAE HE MEHIIIE IHTEHCUBHY
emorito. IlomiOHI aiecmiBHI JekceMu (IKCYIOTh yBary 4uTaya Ha HPUYHMHHO-
HACJIIIKOBUX 3B’A3KaX MOAINM B JKUTTI MepcoHaxa. B OCHOBI iX iHTeprpeTarii
aBTOPOM 3aKJIaZICHO PO3YMIHHS, 110 MEPCOHAXK CaM TOPOJKYE CTaH 1 CUTYaIllli, B
SIKUX OTTUHSIETHCS.

binpiiicte miTepaTypHUX TBOPIB B 3HAYHIM Mipl BioOpaxkaroTh peajibHe
KUTTS; 0arato aBCTPATIMCHKUX POMAaHIB MPUCBAYEHI 1HCTUTYTY HUIIOOY 1 4acTo
CyNyTHIM HWoMy mo3anuitoOHuM JI000BHUM 3B’s3kaM. Koxanii, Buraaasi
MUCbMECHHUKAMHU 1 Ji104i B BUTAJAaHUX J>KUTTEBUX YMOBAax, 4acTO CXOXI1 Ha
peanbHuX Jojiel. barato repoins (a00 aHTIrepoiHi) XyA0KHIX TBOPIB B IIParHeHH1
10 IUTI00Y MO JIF0OOB1 3aJIMINAIOTHCS CTAPUMU JlIBaMH a00 CTal0Th APYKUHAMHU,
10 JKUBYTh B IIACTUBUX a00 HEMacHUX Numo0ax. [HIMMX ovikye MOJIsT KOXAHOK,
[0 BCTYNWJIM B HEJO03BOJIEHI CTOCYHKH ITii BIUIMBOM JIIOOOBI 1 MPHUCTPACTi, a

4acoM MPUMYCY.



Tak, y ¢parmenti pomany K.Makkanoy HaBOAUTHCS MPUKIIAJ] IParHEHHS
’IHOK JI0 TPIXOBHOCTI, JIO 3B’SI3KY 31 CBSIIICHHUKOM:

He was as much a prisoner of the times as she was. The cheap girls in every
town he had known from Dublin to Gillanbone would deliberately come into the
confessional to whisper their fantasies to him as actual happenings, concerned
with the only facet of him which interested them, his manhood, and not willing to
admit it lay beyond their power to arouse it. They muttered of men violating every
orifice, of illicit games with other girls, of lust and adultery, one or two of
superior imagination even going so far as to detail sexual relations with a priest.
And he would listen totally unmoved save for a sick contempt, for he had been
through the rigors of the seminary and that particular lesson was an easy one for a
man of his type. But the girls, never, never mentioned that secret activity which set
them apart, demeaned them.

VY HactynHOMy (parMeHTI aBTOPOM HABOJMTHCS OIKC TOJOBHOI TEpOiHi
pomaHy Merri SK Takoi, [0 HE IYPAa€TbCAd BIABEPTUX CEKCYaIbHUX CTOCYHKIB 3
YOJIOBIKOM:

He didn’t believe her, but he could see it served no purpose to argue, and she
was not in the mood to be jollied out of it. Only God decided when one would die,
unless, of the free will He had given, one took one’s own life. And she had said she
wouldn’t do that. So he helped her pant up the stairs and at the top took her hands
in his, bent to kiss them.

She pulled them away. “No, not tonight. On my mouth, Ralph! Kiss my mouth
as if we were lovers!”

By the brilliant light of the chandelier, lit for the party with four hundred wax
candles, she saw the disgust in his face, the instinctive recoil; she wanted to die
then, wanted to die so badly she could not wait.

“Mary, I'm a priest! [ can’t! ”

She laughed shrilly, eerily. “Oh, Ralph, what a sham you are! Sham man,
sham priest! And to think once you actually had the temerity to offer to make love

to me! Were you so positive 1'd refuse? How I wish I hadn’t! I’d give my soul to



see you wriggle out of it if we could have that night back again!Sham, sham,
sham! That’s all you are, Ralph! An impotent, useless sham! Impotent man and
impotent priest! I don’t think you could get it up and keep it up for the Blessed
Virgin herself! Have you ever managed to get it up, Father de Bricassart?
Sham! ”

ABCTpasiiicbKi XyA0XKHI TEKCTH CIy>KaTh 3acO00M MpOIaraHjgyd €THIYHOT
KYJBTYpH, caMe 3aB/sKH peajizallii eKCIPEeCUBHOI penpe3eHTarlii oopasy »IHKH,
aJDKe TIPUBEPTAIOYM yBary uyWTada JI0 aKTyaJlbHUX MPOoOJeM 00’ €KTUBOBAHUX Yy
oOpa3HUX 3aco0ax, aBTOpP MO’K€ BIUIMBATH Ha JYyMKY YWTaya, TaKUM YUHOM
ariTyroud Ta MPOIaryry4u MeBH1 €THOKYJIbTYPHI 171€1.

Came migBuIEeHAa OOpa3HICTh 1 MPaBAONOAIOHICTH JO3BOJIIIOTH ABTOPY
JOMOTTHUCS e(EeKTy 3aTy4eHHS YhTaya J0 MIPKyBaHb:

“Tonight has made me a woman.” I replied.

“No, no! You are a child. No woman would do a thing like that. But some day you
will be a woman. Then you will kiss with the lips only, not with the heart —
cheating the heart that loves you. “

“I distrust women”, he returned, “since I met Judas in petticoat” [7, p. 62]

VY HaBeleHOMY NpPUKJIAlI aBTOP MPOTUCTABISIE 3PUTICTh KIHKM — HEBUHHICTD.
3piIicTh acoritoeTbes 3 TiecHUMH 3anoBosicHHsmu (you will Kiss with the lips
only), a HeBUHHICTh — 3 uncTUM KoxaHHsM (the heart). Hagani aBTop 3actocoBye
metadopy Judas in petticoat, TuM camuM MIAKPECTIOOYH, 10 BiH HE JOBIpsE
JKIHKaM, aJiKe 3rajlanuii oopas lyau cuMBOIIi3ye 3pany.

JlocmauBIIK aBCTPATIMCHKI XY0KHI TEKCTH, CIIOCTEPIraeMoO amnessIliio J10
ETHOKYJIbTYPHUX KOHOTAIlH, SIKI pO3yMIIOThCS SIK 1HTEpIpeTalis JeHOTATUBHOTO
a00 00pa3HO MOTHBOBAHOI'O ACMEKTiB 3HAYEHHS B KaTeropisx Kyiprypu [3,c. 214].
Excrutikaiiiss  KyJbTypHO-HAIllOHAJIBHOI CKJIQJOBOi  JIOCATA€THCSI HA  OCHOBI
pedIeKCUBHO-HECBIIOMOT0O 200 YCBIJIOMJICHOT'O CITIBBIIHECEHHS 3HAYEHHS 3 TUMHU
«KOJaMU» KyJIbTypH, SIK1 BITOMI aBTOpy. Takux KOIiB MOXe OyTH JEKiJbKa, aje
HaWOUIBII «CUJILHUMMWY 3 HUX JJIs1 OyJE€HHOI CBIJOMOCTI € Ti, 10 3apiKCOBaH1 SIK

HpeCKpI/IHHiﬂ B TCKCTaX KYJIbTYpH, B HpI/ICHiB,ﬂX K €TaJIOHHM ITOBCAKACHHOIO



nocBiny. CIiBBIIHECEHHSI MOBHUX 3HAUY€Hb 3 TUM UM 1HIIUM KYJIbTYPHUM KOJOM 1
CKJIaJa€ 3MICT KyJIbTYpHO-HAI[IOHAJIIbHOI KOHOTAIlli, $Ka HaJae KyJIbTYpHO
3HAUYYIy MapKOBaHICTh HE TITLKH 3HAYCHHSM CIIIB, aJie 1 3MICTaMU IIJINX TEKCTIB.

3aranoMm aBCTPaNIACHKUN XYJOKHIM TUCKYPC 3HAYHOIO MIPOIO IPYHTYETHCS
Ha 3allydyeHHl YuTauya 0 MPOIECY MOPOIKEHHS — OCMHUCIICHHSA Ta JOMHCICHHS
oro 3micty. llefi mpomec CTHUMYTIOETHCS HOBH3HOK Ta HECTaHIAAPTHICTIO
BUpaXeHHA. He3BuuHi1 3aco0M Ta crmocoOu HoMiHallli, HerependadyyBaHe, 4acTo
napajgoKcalbHe TOEJHAHHS, CBOEpIIHA «TpamMaTHKa CIIOJYY€HHS CMHUCIHIBY, SIK
HACIIJIOK, TIPU3BOAATH JO TIOCTIMHOI HEOOXITHOCTI BHXOJUTH 3a MEXI
aBTOMATU3MYy PO3YMIHHS IUCKYPCY.

BucHoBku i mpomno3uumii. BuieHHS JIHTBOKYJBTYpPHHX THHAXIB Ta
CTHOKYJIbTYpHA pemnpe3eHTalliss o0pa3dy KIHKM TepenadayeHa 3yMOBIICHICTIO
aBCTPAMIMCHKUX XYAOXKHIX TEKCTIB, aJ)K€ MeTa aBTOpPIB — HIPHUBEPHYTU YBary
yuTaya 0 NpoOJeM €MOXH, BHCIOBUTH CBOE BIJHOIIEHHS Ta 3HAWTH BIATYK Yy
yuTaya, a (PaKTUYHO — 3MOJICIIOBATH BIJTHOIIICHHS YUTaya JI0 POOJIEMH.

JIIHrBOKYJIBTYpPHHUI THUIAX aBCTPANIMCHKOI XKIHKH € y3araJlbHEeHHUM THIIOM
OCOOMCTOCTI, IO BUIUISETHCSA 3a COIlaIbHO-3HAUYIIUMHU TapaMeTpaMH B MEKax
aBCTPANIIACHKOTO  COIIAJIbHO-€THIYHOTO  CYCHIIbCTBA, IO  Ma€  MEBHI
XapaKTEPUCTHUKU 1 BII3HAETHCS HOCIIMU aBCTPANTIMCHKOT €THO- a00 COLIIOKYJIbTYpHU
3a crenu(PiUHUMH XapaKTEPUCTHKAMU BepOaIbHOI 1 HeBepOanbHOI MOBENIHKH.
[IpoananmizyBaBimM (pakTHUYHUN Martepiaj, MU KiacudikyBaaum o0pa3 KIHKU SIK
TaKWil, 10 BHUCTYMAa€ B TPbOX IMOCTACAX: KIHKA-HEBUIBHUII, KIHKA-CTOIK Ta
KIHKa-KOXaHKa. BuoOKkpeMsieHHs TUMaxiB 0a3yeTbCsi HAa  TEOPETUYHOMY
OOTpYHTYBaHHI TeOpli TUMAXKIB Ta JIHTBOKYJIBTYPHHX OCOOJHUBOCTSIX IOCTATI
KIHKHM B aBCTPATIMCHKUX XYIO0KHIX TEKCTaX.
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OBPA3 XKEHIIUHBI B ABCTPAJIMUMCKHUX XYJIOXECTBEHHBIX
TEKCTAX KAK JINUHI' BOKYJIbTYPHBIN TUIAK

B cmamve npoananuzuposanvi ocobenHocmu co30anus o06pasa
JICEHWUNBL 8 ABCMPATUUCKUX XYOOICECMEEHHBIX MEKCMax ¢ NOo3Uyuu meopuu
munaoiced. B uacmuocmu, HUMAHUe COCPEOOMOUEHO HA NpOosAGIeHuUU obpasa
JHCEHWUHBI-ABCMPATUUKY 8 MPeX UNOCMACAX - JICEHUWUHA-CMOUK, JHCeHWUHA-
pabvins U dceHwuna-10606HuYa. B pesynbmame 3aceudemenbcmeo8ano, 4mo
JIUHSBOKYIbMYPHbIE — TMUNANCU — HCEHWUHBI-CINOUKA, — HCEHUJUHBI-DAOLIHU U

HCEHUWUHBI-TIOO0BHUYBL - 0000UeHHble 00pA3bl  HCEHUUHBL-ABCMPATULIKUY, Ybe



nogedeHue U UbU YEHHOCMHbIE OPUEHMAYUU CYUeCmM8eHHO GIUAIOM Ha
JIUH2BOKYIbMYPEM 8 YENIOM U AGNAIOMC NOKA3ZAMENAMU IMHUYECKOU U COYUATbHOU
€80e00pasUs a8CMpAIUlicko2o oouecmaa.

Knrouegvie cnoea: JIUH2BOK)IbMYPOIO2US, meopusi
JIUHCBOKYILINYPHUX MUNAXCEU, TUHSBOKYIbIYPHUU MUNAXC, 00pa3z HCeHWUHbl,
ABCMpAnUUCKue  Xy00HCeCmeeHuvle MeKCmyl, HCeHWUHA-CIMOUK, — HCEeHWUHA-

PabbIHsL, HCeHUWUHA-TI0O0BHUYA.

FEMALE CHARACTER IN AUSTRALIAN LITERARY TEXTS AS
LINGUISTIC-CULTURAL TYPE

The article analyzes the features of creating ale characters in
Australian literary texts from the position of the theory of linguistic-cultural types.
In particular, attention is focused on the manifestation of the image of an
Australian woman in three roles: a Stoic woman, a female slave woman and a
female lover. As a result, it is attested that the linguistic-cultural types of the Stoic
woman, slave women and female lover are generalized images of Australian
women whose behavior and whose value orientations significantly influence
linguistic cultures as a whole and are indicative of the ethnic and social identity of
Australian society.

Key words: linguistic culturology, linguistic culture theory,
linguistic culture type, image of woman, Australian art texts, stoic woman, slave

woman, female lover.



