Koportkosa JI.B.

(Xepconckuu coc. yn-m)

Cy0beKTHO-00beKTHBIN (POKYC B3aMMOAEHCTBUS BO3MOKHBIX
TEKCTOBBIX MHPOB B MOCTMOJAECPHUCTCKOM AHIJIOSA3BIYHOM

XYAOKECTBECHHOM TEKCTE

B cratbe B kauecTBe 6a30BOTO MBI HCIOJIB3YEM KOHIIENIT BO3MOKHBIX MHUPOB,
MOCKOJIbKY CaM TEKCT, M0 MHEHHIO Y. DKO, €CTh '"MalluHa JJisi NpOayLIHUpOBaHUS
BO3MOKHBIX MUPOB" [cM. [lembsankoB 1989, c. 51], a ogHUM U3 UCXOAHBIX MOHSTUN
MMOCTMOJIEPHU3MA B I1IE€JIOM €CTh IIOHSTHE MHpPAa W MHUPOB KaK XAOTHYECKUX H
CO3/IaBaE€MbIX B XYJOKECTBEHHBIX TekcTax [Mapkmrthaeitn 1996, ¢. 103; Crnamena
1997, c. 43-53; Unbun 1996, c. 204].

KoniienT BO3MOXKHOTO (TEKCTOBOI'O, HAPpPAaTUBHOIO) MHUpa JIET B OCHOBY
WCMOJIb3YyEMOTO HaMHM METOJa CEMaHTHUKO-KOTHUTUBHOTO MOJICTIUPOBAHUSA, YTO
MO3BOJIMJIO PACCMATPHUBATH CEMAHTUKY XYI0KECTBEHHOTO TEKCTA KAK F€TEPOrE€HHbBIN
TEKCTOBBII ~ MHUp, HHTETPUPYIOIIAN  MHOXECTBO IOAMHPOB CO  CBOMMH
COCTAaBJISIFOIIMMHU, HAXOASAIIUKCS B ONPEAEIEHHOM COOTHOIIEHUH C MUPOM PEaTbHbIM
[Dolezel 1998; Pavel 1986, c. 136; Ronen 1994, c. 56; Ryan 1991, c. 32].

MBI UCXOJUM K3 TIOCBUIKM O TOM, YTO aBTOP XYJ0KECTBEHHOTO NMPOU3BEICHUS
CO3MAET HEKYI0 pEaJIbHOCTb, LEJIOCTHBIA  BO3MOXHBIM TEKCTOBBIA MWD,
aJbTCpPHATUBHBIN MUPY akTyaidbHOMy. Ilom mnoHaTMeM '"anbTepHATUBHBIA MUP"
IIOHUMAETCS  BOIUIOIIEHHBIM B  TEKCTE  MEHTAJIbHBIA, MBICICHHBIH  MUD,
ATbTEPHATUBHBIA KAKOMY-TTHOO IPYrOMYy MUPY, B YACTHOCTH HAIIIEMY.

VYuuteiBas TOT (hakt, yto YenoBek, Bpems u IIpocTpaHcTBO sBIAIOTCS
coJiepKaTeIbHBIMA YHUBEPCAIHMSIMU TEKCTa U CaM TEKCT — (PparMeHT '"MOJIOKEHUS
nen B mupe" — o0nagaeT coaep)KaTeNbHOM 3HAYMMOCTBIO M IIPOCTPAHCTBEHHO-
BPEMEHHOW MNPOTSIKEHHOCTHIO, TPOTOTUITUYECKYIO MOJEIb MHUPaA XYyI0KECTBEHHOTO

TEKCTa MO’KHO IPEICTaBHTh Ha CXeMe CleayrouM oopasom (cm. Cxemy 1.):



Cxema 1. IlporoTumnuyeckas MOJEIb MHpA XYJ0KECTBEHHOTO TEKCTa

Xyn0KECTBEHHbI TEKCT "OTKPHIBAET, paclaxuMBaeT CBOM COOCTBEHHbIN Mup"
[[Camamep 1991, ¢.109] BO MHOrOM 4epe3 MHPBI, CYIIECTBYIOIIHE B €r0 paMKax, —
MHpBI KOTOpBIE, TOBOps cioBamu IepcoHaxa X.JI. bopxeca, B3anMOIEHCTBYIOT
MEXIy co00il, 1 KOTOophIe "COMMKAIOTCS, MEPEKPELIMBAIOTCS WM BEK 32 BEKOM TaK U
He nepecekaroTcs” [bopxec 1994, ¢. 328-329]. BzaumojeiicTBe MUPOB B OTJIMYKE OT
MX COCYIIECTBOBAaHMS MPEANOIAracT HapyLICHUE B PA3HOM CTENECHU T'PAHUIL] MEXKIY
amumu  [Dolezel 1998, c¢. 17; Pavel 1986, c¢. 81-85]. BsaumopciicTBue
BHYTPUTEKCTOBBIX MUPOB OCYILIECTBIISIETCS Yepe3 oK)y Col.

[Ton pokycamu B cTaThe MOHUMAIOTCS T€ COCTABISAIOIINE TE€TEPOr€HHOrO0 MUpa
TEKCTa, 4epe3 KOTOPbIE B KaXKJOM KOHKPETHOM cllydae, IyTéM TpaHCc(hopMaluu 3TUX
COCTABJISIIONINX W/ WUCKAKEHUS KOHQPUTYpallul BHYTPUTEKCTBOBBIX MUPOB,
HapylieHUusT W /WIKM  pa3MbIBaHUA TPAHUI] MEXAYy MHUpPAMU  ITPOUCXOIUT
B3aMMOJEHUCTBUE BHYTPUTEKCTOBBIX MUPOB.

XyH0KECTBEHHBIN TEKCT, IPEICTaBIIsAsE COO0N OHY M3 HanbOJee COBEPIICHHBIX
CJIOBECHO-PEUEBBIX (POPM MHTEPHPETALUU ACHCTBUTEILHOCTH U CO3HAHUS YEJIOBEKa,
OoOHapy>KMBae€T MHOTOMEPHBIE U Pa3HOHANPABIEHHBIE CTPYKTYPHO-CMBICIOBBIC
OTHOLIEHHUS MexXIy YyHuBepcanusmu YemoBek — Bpemsa - Ilpoctpancrtso.
ConepxaTenbHbIM CTEP)KHEM HTUX OTHOIICHUW, IPOHU3BIBAIOIIMX BCE YPOBHHU
MAaKpPOCTPYKTYPBI XyA0KECTBEHHOI'O TEKCTA, SIBJISIETCS] YHUBEpCcAIUs YenoBek.

YenoBeK Kak aKTUBHBIM HOCUTEIIb KOTHULIMU, BBICTYNIAET B JIBOMHOU POJIM: KakK

pacCMaTpuBaromasd, IIO3HAOIasd CTOPOHA MW KaK LHCHTP IICPCIICKTHBLI, WM LCHTP



KOHCTPYUPOBAHUSA YHUBEPCYMA. XYA0KECTBEHHBIN TEKCT, OTBEYAOIIUN HA BOMPOCHI
"rme? korma?", orBedaer M Ha Bompoc "kro?" (w/mmm uTto?), T.e. pacroiaraer
CO371aBa€MYyI0 aBTOPOM XYI0KECTBEHHOT'O MPOU3BEACHUS JAEHCTBUTEILHOCTh B ATOU
CUCTEME KOOP/INHAT.

[Ipu cymiecTByrolleM MHOroOOpa3uu W pa3iuyud TPAKTOBOK M TOJAXOJOB K
MOHATUIO '"CYOBEKT", HEM3MEHHBIM OCTaéTCs TOHHMMaHuE CcyObeKTa Kak "Toro
AJIEMEHTA, KOTOPbIIl 00€CTIeYMBAET CYKJIEHUIO OTHECEHHOCTh K MUpY" [ApyTIOHOBA
1981, c. 322], B TOM unciie U TEKCTOBOMY. PoJib CyObeKTa B Xy 10’)KECTBEHHOM TEKCTE
aHAJIOTUYHA PO CYOBEKTa B BBICKA3bIBaHWUU: 'CYOBEKT W JIpyrd€ TEPMBI
KOHKPETHOTO 3HAUYEHHUSl 3aMENIal0T B PEYM MPEIMET IEUCTBUTEIBHOCTH, KOTOPBIN
OHM TPHU3BaHbl HUJAECHTU(UIMPOBATH IS agpecara COOOIIECHHUS, T.€. BBICTYNAIOT B
cBoeil geHotupyromiedt ¢yHkumu" [tam ke, c. 10]. Pomp cyObekta B
XYJ0’)KECTBEHHOM TEKCTE JIBOSIKAs: OH BBICTYMAET OJJTHOBPEMEHHO B (DYHKIIMU areHca,
nesTenis, U B QyHKIMH TalieHca, 00beKTa XyJ0KECTBEHHOTO N300pakKeHu .

[TosiBneHnt0 B MUpE XyJIOKECTBEHHOTO TEKCTAa, KaK CyOBhEKTa, TaK M OOBEKTa,
MpEeAIIeCTBYeT HHPOpPMALUS O HHUX, KOTOPas MOXET COCTOATh M3 CIEIYIOUIUX
sTanoB. CyIecTBYeT KJacC OTOXAECTBUMBIX OOBEKTOB: a) CYLIECTBYIOT OOBEKTHI,
0) oHM 0O0pa3ylOT E€CTECTBEHHBINM KJIacC, KOTOPBIM aapecaT yMEeT OTIUYUTh OT
JIPYTUX KJIacCOB M O KOTOPOM pacrojiaraeT HeKOTOPhIMHU 3HaHUSIMU. OUH U3 YJIEHOB
ATOTO Kjacca SBISETCS MPEIMETOM COOOMEHHS. OTOT OOBEKT oO0JagaeT
OTpeIeIEHHBIMU (TAaKUMHU-TO) CBOMCTBAMH, OTJIIMYAIOIIMMU €r0 OT APYTUX YJICHOB
kiacca. B ganpHeiiem oH OyaeT HACHTHPUITUPOBATHCS TAKUM-TO UIMEHEM [TaMm Ke,
c. 323-324].

[Ipu B3auMo1eiCTBUM BHYTPUTEKCTOBBIX MUPOB YEPE3 CYOBEKMHO-00bEKMHbLI
@oxyc HaOMIOMAIOTCS ONPEACIEHHbIE TpaHC(OopMaIliU B TETEPOr€HHOM MHPE TEKCTa
— CYOBEKT CTaHOBUTCSA CYOBEKTOM (OOBEKTOM) WJIM OOBEKT CTAHOBUTCS CYOBEKTOM
(o0bekToMm). B pesynbrate TpaHchopmManuu cyobeKT (0OBEKT) OJJHOIO0 MUpPa TEKCTa
mpuoOpeTaeT CBOMCTBA, XapaKTEpHbIE JUIsI WIEHOB Kiacca, B KOTOPHIA OH
TpaHC(HOPMHUPOBAJICSA, APYroro TEKCTOBOro Mupa. TpaHcopmanus MPOUCXOTUT

acpe3 KOHTaKTépa, KakK CY6T>CKTa OJHOI'0 M3 MHPOB I'CTCPOICHHOIO TCKCTOBOI'O



mupa. [lepexon TpanchopmupoBaHHOTO CyObekTa (00BEKTa) B APYrod TEKCTOBBIN
MUp HaAOJI0aeTCs MPHU B3aUMOICHCTBUM MUPA JIIOJIeH U MUPA KUBOTHBIX, WM MUpPA
01 1 Mupa apTeakToB.

Tak, B pacckaze A.C. buar "A Lamia in the Cevennes" (NW 6, p. 1-17)
B3aUMOJICCTBME MHUPOB — MHUpA JIOJEH U MHUpa KUBOTHBIX — MPOUCXOJUT HYEpe3
CyOBEeKTHO-00BEKTHBIN (DOKYC 1O JUHUU TpaHCchopMaIrnu "CyOBeKT — CyOBeKT".

ConeprxkaHue paccka3a CBOJIUTCA K TOMY, 4TO B OacceiliHe, B KOTOPOM JTIOOUT
iaBaTh XYyJIOXHUK 10 HMEHM bepHapia, mociae 3aMeHbl BOJbl HEOXKHUJAHHO
HOSIBJISIETCSA CYIIECTBO, BHEIIHUM BHJI KOTOPOrO HarmoMuHaeT 3Mer. Obparmiasich K
Bbepuapny mo-dpaniyscku — The creature sighed. It spoke. It spoke in Cevenol
French, very sibilant, but comprehensible (NW 6, p. 10), cymiecTtBo, o UMeHHU
Jlamus (B rpeueckoit mudosoruu Jlamus — 3TO 4dyAoBUIIE B 00Opas3e >KEHIIUHBI,
BEJIbMa, KOJAYHbS), MPOCUT XYAOXKHHUKA IMOIEIOBATh €ro, YTOObl OHO MOIJIO CTaTh
KEHIIMHOM:

| am not entirely a snake. | am an enchanted spirit, a Lamia. If you Kiss my

mouth, | will become a most beautiful woman, and if you marry me, | will be

eternally faithful and gain an immortal soul. | will also bring you power, and riches,
and knowledge you never dreamed of. But you must have faith in me (NW 6, p. 10).

Xy,Z[O}KHI/IKy HpaBsATCsA 3MCH, HO OH HC JIFOOUT KCHIIIMH, O 4yéM SKCINIMOUTHO
ckazano B tekcte: Bernard liked snakes but he did not like women (NW 6, p. 12).
BepHasz OTKAa3bIBACTCA UCIIOJIHUTH XKCEIJIAHUEC KCHIIUHBI-3MEU U, yTOOBI N30€eXKaTh €€
TIOLIENTySI, BCET/Ia 3aKphIBAaET BCE JBEPHU B JloMe Ha 3amku: He saw to his locks: he was
not about to be accidentally kissed in his sleep. They were each other's prisoners, he
and she. He would paint his painting and think how to escape (NW 6, p. 12).

Ero Hexemanne W3MEHEHUMM NOAYEPKUBACTCS JKEIAHUEM HAIMCATh KapTUHY
xeHmuuel-3Men: "What | want”, said Bernard, swimming towards the craggy end of
the pool, with the snake stretched out behind him, "what | want, is to be able to paint
your portrait, as you are, for certain reasons of my own, and because | find you very

beautiful — if you would consent to remain here for a little time, as a snake — with all



these amazing colours and lights — if | could paint you in my pool — just for a little
time —" (NW 6, p. 11).

KonTakTépoM Mexny yka3aHHBIMH BHYTPUTEKCTOBBIMU MUPaMU SIBISETCS €HIE
OMH CyOBEKT Mupa Jojaed — ngaBHuid JIpyr bepHapna mno umenu Pelimonn,
KOTOPBIM MPHUE3KACT K HEMY B IOCTH. BHE3amHOE MOSBJIECHUE KPACUBOM MOJIOAOM
KEHIIMHBI, Menanu, yrpoM B JOME XYJOKHHUKA B CONPOBOXIEHMH PenMoHpa:
Raymond made rather a noise coming downstairs. This was because his arm was
round a young woman with a great deal of hennaed black hair, who wore a garment
of that seethrough cheesecloth from India which is sold in every southern French
market (NW 6, p. 14), u BHe3amHOe HCYEC3HOBCHHE 3MEH U3 OacceifHa, BoJga B
KOTOPOM cTajia B To yTpo HenojasrkHoi: The pool lay flat and still, quietly and
incompatibly shining at the quiet sky (NW 6, p. 13), siBisercsi cBHIACTEILCTBOM
B3aMMO/JICHCTBUS JBYX TEKCTOBBIX MUPOB.

CyOBbekT Mwupa KUBOTHBIX — 3Mes Jlamus — craHoBUTCS (POKycom
B3aMMOJICCTBUS MHUPOB, B pe3yJbTaTeé KOTOPOTO OHAa TpaHCHOPMUPYETCS B
HACTOSIIIYI0 JKEHIIUHY, MenaHu, CTAaHOBSICb CYOBEKTOM MHpa JroJel

(cm. Cxemy 2.).

Mup TekcTa

Melanie

XeHILMHa

- TyrnoBuiLe 3mMeun KTep - TYNOBHLLIe YeNioBeKa

- ronoea smeu - Y8pHble BOMOCk! :;6!011059
- XBOCT - ManeHbxue 3yObi
- pa3nBOeHHbIA A3bIK CYG'beKT cy61>e|cr - Msine ryou
- IBETHbI® PECHULIbI - 4SpHLIe Masa

MUP XUBOTHBIX MWp ntoae

Cxema 2. Tpanchopmanus cyObeKkTa B CyOBEKT MPU B3aUMOICUCTBUU

TCKCTOBBLIX MHUPOB



CBUIETENLCTBOM 3TOM TpaHC(OpMAIUU SIBISETCS M3MEHEHHE BHEITHETO BUAA
cyobekta. Y Jlamum romosa 3men (Snake-head), muro 3meun (snake-face), xsocr (a
tail-tip), Oompmme rmma3a ¢ pecuunamu (large eyes with fringed eyelashes),
pa3aBOCHHBIN s3bIK, XapakTepHbid Mg 3men (forked tongue, entirely serpentine). V
*KeHIIMHBI Mesanu JuinHHbIC KpacuBbie HorH (long pale hairless legs with very pretty
feet), rpyap (her breasts), mreun (her shoulders), ymmu (her ears), maneHbkue
xemuysxubie 3yoku (little pearly teeth), onectsimme po3ossie ryosr (glossy pink lips).
Vipibka Menanu cpaBHHBAeTCsl C JOBOJIbHOW yibiOko# komku: She smiled a little,
over her milk, like a satisfied cat, displaying two rows of sweet little pearly teeth
between her glossy pink lips (NW 6, p. 15).

CBUIIETENBCTBOM  IMpOU3OUIeANIEH CYyObEeKTHO-CyOBEKTHOM TpaHChOopManuu
SABJsIETCA U TO, 4TO Jlamus roBoput no-dgpaHily3cku, a MejgaHu, Mo MEHbIIIEH Mepe,
He roBopuT no-anruiicku — "She doesn't speak English," said Raymond. <...> "Do
you, darling?") (NW 6, p. 14), a e muiaTtbe MOX0XKe Ha T€, KOTOPbIE MOXXHO KYITUTh
Ha JI000M (paHIly3cKOM pbIHKEe — Wore a garment of that seethrough cheesecloth
from India which is sold in every southern French market (NW 6, p. 14). Kpome
Toro, u PeliMmona oOpamiaercss K Hel mo-¢paHIly3CKH, Mpejuiaras BBIIUTH Kode:
"Will you have coffee?" he said to Melanie in French (NW 6, p. 14).

HenporoTunuueckas ’ku3HEHHAsI CUTyalusl — IPEBPAILCHUE 3MEH B KEHILUHY —
BBI3bIBAET ACCOIMAIMU C MPOTOTUIMYECKOW CUTyalMed BOJIIIEOHOM CKa3KH, OJIHAKO
MIPOBOIMPYET BO3HUKHOBEHNE KOTHUTUBHOTO TUCCOHAHCA U YMOIIMOHAIILHBIN COOM: B
CKa3KaxX TaKOro poja MpeBpalieHue, Kak IPaBuiio, sIBISIETCS JJIA reposi )KEJTaHHBIM.

B mocTMOIEpHUCTCKON AHTJIOSA3BIYHON XYJIOKECTBEHHOM MPO3€ UMEKT MECTO
MaHUNYJAIMUA ~ CBOMCTBAaMHM  NPOCTpaHCTBA U BpeMeHu. (CreaoBaTenbHO,
B3aMMO/JICHCTBUE TE€TEPOTCHHBIX TEKCTOBBIX MHPOB MOXKET MPOUCXOAUTh U YEPE3
MIPOCTPAHCTBEHHO-BpEeMEHHONH  (OKyCc,  4YTO  BbI3BIBAaET  '"HECTaHJIAPTHYIO"
MHTEPIPETALUI0 MPOCTPAHCTBEHHO-BPEMEHHBIX OTHOILICHUI B paMKax

reTeporcHHoro Mupa Xya0KC€CTBCHHOI'O TCKCTA.
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