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Cumeonixa sipwa T.C. Enioma “Burbank with a Baedeker: Bleistein with

a Cigar” ma ocobaueocmi ii eiomeopenns y nepexnaoi B. Tonoposa

AHoTanisi: Y crarti yBara npuauiserbes cumBoini Bipma T.C. Emiota
“Burbank with a Baedeker: Bleistein with a Cigar” Ta ocoOauBoCTSIM ii
BiATBOpeHHS Yy mepekiani B. TomopoBa. Merta crarTti nmepeadavyae BCTaHOBJICHHS
0COOJIMBOCTEH BIATBOPEHHS CHMBOJIIB BipIlia y 3a3HAYECHOMY TMEePEKIIai.

KuarouoBi cioBa: nepekiaj, aaeKkBaTHICTh, CUMBOJ, BUXIHUNA TEKCT, TEKCT

nepeKIany.

Ha cyuacHomy erari po3BUTKY MEpEKJIaJ03HABCTBA MPUHIUIT CUCTEMHOCTI
Opu TepeKiaal IMOETHYHOTO TEeKCTy, M0 IMependadyae MaKCHUMalbHO TIOBHE
BIJITBOPEHHS K KMOro 3MICTy, Tak 1 (opmH, cTae 00OB’S3KOBOI0 BHUMOTOIO, SIKa

IoCTae Tepe] MepeKkiajayeM Takoro pojay TeKcTiB. llpu 1pboMy BaXJIMBUM



BOAYaeThCs MAaKCUMAIbHO 00’ €KTHUBHE BIATBOPEHHS aBTOPCHKOTO 3aJAyMy, YOMY Y
BEJIMKIA Mipl CIpHs€ I1HTEepIpeTalis BUXIJIHOTO TEKCTy Ha OCHOBI CHMBOJIB
KYJIBTYPH, B IKUX y CTUCIIOMY BHUTJISA1 3a(hiKCOBaHI1 YSABJICHHS JIFOJMHU PO CBIT Ta
npo cebe y cBiti [1, €. 24]. [ToTpamstoun 10 XyJ0KHBOTO TEKCTY (Y TOMY YHUCII,
MOETUYHOI0), CHMBOJIA CTBOPIOIOTH MPUXOBAHUM JUIsI HEYBAXXHOTO YMTaya
«kapkac» Tekcry [1, €. 24], i nmme ixX BHSBICHHS Ta JIEKOAYBaHHS MOXKE
JIOTIOMOTTH aJIeKBaTHO 3pO3YMITH Ta BIATBOPUTH aBTOPCHKHI 331y M.

[Toe3is AHIJIO-aMEPUKAHCHKOTO rnoera XIX CTOJITTS
T.C. Eniora € sickpaBUM 3pa3KOM MPHUXOBAaHUX CMHUCIIB, HE 3aBXKAU JOCTYIMHHX
aJIeKBaTHIM 1HTEpHpeTauii npyu nepmomy npouutanHi. Lle crae MoxiaMBUM npu
YMOBI J€KOYBaHHI CUMBOJIIB, SIKUMH PSICHIFOTh TEKCTH TBOPIB MOETA.

HocmimpxkenHio noetnunux TBopiB T.C. Emiora npucBgatuim cBoi poOOTH
A. ActanarypoB, M. benr, K. bpykc, P. Jlanr6aym, [Ix. Cmit, B. Cokosona,
H. TiBapi. AHami3 BITYM3HSHUX JPKEpE 3acCBIIYY€E JIOCUTH MOBUIbHY JIUHAMIKY
BKJIFOYEHHSI TBOPYOCTI MOETa B KOHTEKCT YKPAiHChKOi KYJBTYPHOI CBIJOMOCTI.
Cepen BITYM3HSHUX JTOCJIJTHUKIB, K1 3BEPTAIUCS O MEBHUX ACIMEKTIB TBOPUOCTI
noeta, MoxHa BugunTu B. Jlemensky, O. JliBiubky, JI. CtankeBud.

BiTunsusinomy uwmraueBi TBopuicth T.C. Emiora mnpeacraBieHa y
nepekianax B. Jlioposu, 1. Jlpaua, O. I'punerka, M. I'abnesuu, B. Kopotnua,
I'. Kouypa, FO. Jlicasika, O. MokpoBoJibcbkoro, M. Mockanenka, ®@. HeyBaxxHoro,
J. lMaBnuuka M. Crpixu. 1li nepexnaau, ogHak, mpeacTaBieH] TOJIOBHUM YHHOM Y
kU3l «Tomac Crepn3z Emior. BuOpane», mnepeaMoBYy [0 SIKOi MiATroTyBaja
C. IMaBnuuko. Cepen pociiickkux nepekianayiB 3 T.C. Emiora MoxHa Ha3BaTu
H. bep6epoBy, B. bypuxka, . [Ipo6miteitna, A. Cepreesa, B. TomopoBa Ta iH.

VY 3B’sA3Ky 3 BUIIECKa3aHUM, AKTYaJbHICThb NTaHOI PO3BIAKKM BOAYaeMoO y
TOMY, IO JTOCIIPKEHHS MPoOJeM BiITBOPEHHS CUMBOJIIKK K 0a30BOi KaTeropii
MOETUYHOTO TEKCTYy Ha MaTepiaii sSK aHTJIOMOBHOI Moe3ii B3araii, Tak 1 moesii
T.C. Eniota 30kpema, cTa€ HOBUM KPOKOM Y PO3BUTKY TEpEKIa03HABCTBA, IO
COpHUATUME aJCKBATHIN 1HTEprpeTalii MOeTUYHUX TBOPIB Ta JO3BOJUTH OUIBII

00’€KTUBHO TOBOPUTU MPO MEPEKIATANbKI PIIIEHHS y PO3B’S3aHHI OCHOBHOIO



3aBJIaHHS — JOCATHEHH1 a/IeKBaTHOCTI NP TEpeKIIal.

Mera crarti nependayae OKpecleHHs MpoOieM BUAUICHHS, NEKOAyBaHHS
cumBotiB Bipiia E.C. Enmiora “Burbank with a Baedeker: Bleistein with a Cigar ”
3a YMOB 3/IIMCHEHHS MTEPEKIIa03HABYOTO aHali3y BUXigHOTO TekeTy (mami — BT) 3
Horo nepexnaaoM pociiickkoro MoBor B. Tomopoum (mani — I1T) 3 momanbimmm
YCTaHOBJICHHSIM CTYIIEHS aJIeKBATHOCTI BIATBOPEHHS CUMBOJIIKM opuriHany y IIT.

VY Bipmi “Burbank with a Baedeker: Bleistein with a Cigar” ycio kanBy
TBOpPY MPOHU3YE MOTUB cMepTi. KokeH 3 mepcoHaxiB, Oyaydd >KUBUM (Hi3UYHO,
BUCTYTIa€ BTUICHHSIM CMEPTI TyXOBHOI. AJle HE JIMIIIE JI0AeH TOPKHYBCS AyXOBHUN
3aHenaa — HaBiTh BeHeris, Oyaydd KOJUCh MOTYTHIM MICTOM, 3MaJIbOBYETHCS
MOETOM «MEPTBOIOY, 10 ITIIIKOM 3aKOHOMIPHO, aJIK€ I[IHHOCTI, SIKUMH >KUJIO MICTO,
edemMepHi. Konuce kBiTyde MICTO cTae My3eeM MepTBUX (opm. CyyacHa Jr0uHa
BTpATHUIIA 3B’ A30K 13 Tpajwuiieto [2].

3BepHEMOCHh 0€3M0CEPENHbO JO 3ICTABHOTO MEPEKIaJ03HABYOrO aHall3y.
[lepma crpoda BT 3HaliomuTs unTtaua 3 bepOeHKOM, aMEPUKAHCHKUM TYPHUCTOM,
KWW TIPUI3IUTh 10 BeHelii orssHyTH cTapoBHHHI Tam’sTHUKH [2], Ta [IpuHIIecoro
Bomrominoro: Burbank crossed a little bridge / Descending at a small hotel;/
Princess Volupine arrived, / They were together, and he fell [3, c.47]. ¥ IIT ue#
dparment BT mnepenanuii BIANOBITHUMHU psAOKaMu. bypoank upe3 MoOCHUK
nepeuted / Hawen oewesyro cocmunuyy, / Tam obumaem J[leea Pockowwn, / Ona
oaem, Ho ne docmanemcsi [4]. Y BT 3ynunky bepOenka y roreni mepemaHo
Bupasom descending at a small hotel, mo € myxe BaxauBUM, ajKe JIeKcema
descend HamineHa MEPEHOCHWM 3HAYCHHSM “to go or change to a worse state or
condition” [5]. BxuBauHs 1i€l JEKCEMH HEBMIIAAKOBE, aiKe, 300payKCHHS
bepbenka, sk 1 iHmMX nepcoHaxiB BT, cmyxuth akryanizaiii MOTHUBY CMEpTI,
OJIHAaK y JTaHOMY BHIMAJKy caMe 4yTTeBicTh bepOeHka, sika 3aBXIH TOB’s3aHa 31
crareBUM HadaimoMm, Beae a0 cmepti [2]. Y TIT nekcemy descend, oaHak,
eniMiHoBaHO. BapTye yBarm BkuBaHHs aBTopoMm mnpukmetHukiB little, small Ta
amitepaitiss 3Byky [l]. MoxHa NpHITyCTHTH, IO 3a PaxyHOK MOIIOHOTO POy

MIHIMaJII3My aBTOp MparHe BUPA3UTHU 1J€I0 TOTO, 110 JTyXOBHA CMEPTh NMEPCOHAXKA



Oepe MOYaTOK 13 MOXOTI, 110, X04a W HAIEKHUTh 0 CEMU CMEPTHUX TpIXiB 1
npUTaMaHHa KOXHIN JIOAMHI, € TOYaTKOBOIO CTaMi€l0, sika Bexe N0 OyJibIll
CepHO3HOTO0 Tpixa — TYXOBHOI cMepTi. BayKIMBOIO 3 OTJISAY CHMBOJIKUA TIPOCTOPY,
€ nekcema bridge, sika B aHIIIOMOBHIN KyJIbTypi Ha/IUJICHA TAKUMH CUMBOJIIYHUMHU
oTpakTyBaHHSAMH: “a transition from one state to another; <...> the link between
what can be perceived and what is beyond perception [6]; “<...> the connection
between God and Man” [7, c. 33.]. AHaJi3 CHMBOJIIYHAX 3HAYCHb JIEKCEMU MICH Y
CX1IHOCJIOB STHCHKIM JIIHTBOKYJIBTYPI 3aCBIIUy€, III0 CUMBOJIKAa MOCTa € Maike
IJICHTUYHOIO 3 aHITIOMOBHMM pO3YMIiHHSM Jekcemu Dridge: mict — «cuMBOI
3B’SI3Ky MK JBOMA CBITaMHU; CUMBOJI IIUIAXY 13 CTApOro XUTTSA y HOBE; 13 OJTHOTO
CBITY B IHIIKK; <...> 00pa3 3B’SA3Ky MDXK pPI3HUMH ITyHKTaMU CaKpaJbHOTO
(cBsimenHor0) mpoctopy» [8]. Ilepekian i€l cTpodu XapaKTepu3yeThCs HU3KOIO
HeonikiB. [lo-mepiie, 30BCIM HEOOIPYHTOBAHO BXKHUTO CIIOBOCHOJNYYEHHs /[esa
Pockoww, axe He Tutbku cynepeuntb BT, ane 1 BHocuth anoriunicts y 3micT 11T,
amke /Jlesa Pockowwv 1 Oewésas cocmuHuya € TOHITTAMH, 3HAYCHHS SKHX
B3a€MOBUKJIIOYAIOTh oOJHE onHe. Ilo-apyre, mnepekiagaueM HE BIATBOPEHO
MiHIMami3aillito, sika y BT Bigirpae BaxxynBy pojib JJIs Tiepeaadi aBTopoBoi iaei. Jlo
Toro x, TpeTiit psgok BT They were together, and he fell y IIT nepenano Bupaszom
Ona 0aém, no ne docmaémes [4], To6to y IIT BinOyBaeThes HaAMIpHA SKCIUTIKAIT
epOTHUYHOTO MIATPYHTA. X04a MepeKianay i yIaeTbCs A0 JEMIHYTUBY MOCHUK IS
BIATBOPEHHS CHMBOJIYHOrO 3HaueHHs Jiekcemu Dbridge, nekcemy fall, ska,

[13

BkMBarounch y koHTekcti BT y 3Hauenni “ to decline in quality, activity, or
quantity” [5], iaTeHCcHbikye TyMKy PO TyXOBHY CMEpPTh IMEPCOHAXKA, MEepPeKaaad
emminye. [IT xapaktepu3yeTbcsi TaKOK MOBHHMH  KazycaMu:  aHai3
JexkcukorpadlyHUX JKEpesl HEe 3acBIIYMB HASBHOCTI JIEKCEMU nepeuied Sk
noximHoi ¢opMH Bim Ji€CIOBa nepexodums. BkazaHi HENOTIKA TPHU3BOIATH J0O
CIIOTBOpEHHs aHami3oBaHoro ¢parmenty BT sk Ha iHpopMmariifHOMy, Tak i1 Ha
€CTETUYHO-EMOTHUBHOMY PiBHSX, BiacyTHOCT1 y IIT camoro inTenekryana-Emiora.

HacrtynHi psaku BBOIATH y Bipin peanbHICTh mecu Y. [llekcnipa « AHTOHIM

1 Kneonarpa». Hanepenoani OutBu Oinst Akuiyma, siky AHTOHIN mporpas, «bor



['epkynec, sKOoro AHTOHIN BBa)kae CBOIM MOKPOBUTENEM, e retby» [2]. JTio6oB 1o
Kneonatpu ctae mpuyuHOIO BiliCbKOBOI Mopa3ku 1 3arudeni AutoHis. [Ipuctpacts
Amntonis (bepbenka) no Kneomatpu (Bosmrominu) mpu3BOAUTH Tepos A0 BTPATH
Bouti 1 BitanbHOCTI [2]. HaBememo 1mro crpody BT: Defunctive music under sea /
Passed seaward with the passing bell / Slowly: the God Hercules / Had left him,
that had loved him well [3, c. 47]. ¥V IIT ue#t ¢pparmenr BT Burismae Tax:
Tpancaupyrom xonokona | I'nyxyio myseiky nooeoouyio, | Bypbank omhioob He
Lepxynec, | Umess my owce noonocomnyio [4]. Jleckema defunctive, sxa o3Haudae
“funereal” [5], HaneBHO, TaKOX BXXHUTA aBTOPOM 3 METOIO iHTEHCH]IKaIlii MOTHBY
nyxoBHOi cMepTi bepOeneka. ¥V IIT us nekcema, onHak, He BiaTBopeHa. Y BT
BXHTO Jekcemy bell, i3 skoro moB’si3aHi Taki cMMBOJTIUHI 3HaueHHs: “the shape of
the bell is closely related to the vault of heaven” [6]; <...> often even a call of
Christ” [6]. To6To My3uKa, siKy uye bepOeHek, CynmpoBOIKY€EThCS I3BOHAMH, SIKi
ACOIIOIOTHCS 31 CMepTio, «rmokiaukoM» Xpucta. Y IIT nekcemy bell mepenano
CIIOBHMKOBUM BIJNOBIAHUKOM Y MO€AHAHHI 3 TPAMaTUYHO 3aMIHOIO0 — KOJ10KO/d.

MoTuB cMepTi y cTpodi MiJACHITIOETHCS BXKUBAHHSIM JIGKCEMU S€8, CUMBOJIIKY
K01 MO’KHA 3BECTH [0 TaKUX 3Ha4eHb. “<...> the transitional and mediating agent
between <...> life and death; ‘to return to the sea’ is ‘to return to the mother’, that
is, to die [9, c. 281]. Omke, MOTHB CMEPTI AaKTyali3yeThCs 3a PaxyHOK
HallapyBaHHS CHUMBOJIIYHUX CMUCIIB BIJANOBIIHUX JIEKCEM-PENPE3CHTAHTIB
cmepti. Y BT nekcema sea mxura asivi: under sea ta seaward. V I1T 3a paxyHok
BapiaHTHOTO BIJIOBITHUKA BIJITBOPEHE JIUINE CIIOBOCHONYYeHHs UNnder sea —
n00600HYI0, AJIe eIIMIHAIIS JIGKCEeMH Mope N0 Nocinadiiroe MOTUB cMmepTi. Jlo
toro k, y IIT He Bkasyerhcs, mo ['epkyrnec mokumae cBoro daBoputa. Takum
YUHOM, TIPU BIITBOPEHHI CTPOH B LINIOMY MEpeKIaaad He JOCITae aJeKBaTHOCTI.

VY Tperiit cTpodi HAEThCS MPO HACTAHHS CBITAHKY HAaJl MIBOCTPOBOM lcTpis,
OJHAK KOHI HE Jal0Th 31MTH paHKOBIH 30pi, 30uBaroun ii kommramu: The horses,
under the axletree / Beat up the dawn from Istria / With even feet. Her shuttered
barge / Burned on the water all the day [3, ¢.47]. ¥V IIT us crpoda nepenana

HACTYITHUMHU psakamu. [Ilpomuas noo JIpesom Mupoevim | 3apro ocmasuna



ucmputickyto | Keaopuea... Pyxuyn eemxuti bapx — | U 600t packpachenucs
mpsickoio [4]. Jlekcema horse e amOiBaieHTHHM Ta OaraTO3HaYHUM CHMBOJIOM 3
TaKUMH 3HaueHHsAMHU. “impulsiveness, impetuosity of desire, the instinctive
impulses that motivate man; <...> virility and sexuality; <...> the mediator
between heaven and earth [15]; ““ <...> energy [10, c. 76]. Jlekcemy axletree y IIT
BIJITBOPEHO KOHTEKCTYaJbHOIO 3aMIHOIO — Opeeo Muposoe, sike HaJllJIeHE TaKolo
CUMBOJIIKOIO: « <...> OJHO W3 OJIMIICTBOPEHUNA MHUPOBOM OCH <...>, CHMBOII
neHrpa mupa [11]; BeyHoe OOHOBJGHHME M KOCMHYECKOE BO3POXKJICHHE,
IUTOZIOPOJIUE W CaKpaJIbHOCTh, OeccMepTHe, aOCONIOTHAs pealbHOCTRY [11].
Jlekcema dawn e Ttakox cumBojioM, mo3Hawaroun “illumination and hope, the
beginning of a new day and thus a chance for happiness and improvement” [6];
sunrise is a symbol of birth and rebirth, of awakening; the coming of light,
resurrection” [6]. Omxe, CBITAHOK acCOIUIOEThCS 3 IMOYATKOM JKUTTS abo #HOro
BiHOBNeHHAM. OHak y BT koHI 3aBakaroTh HACTAHHIO CBITaHKY. J[0 TOTO %, KOHI
0’rote kommTamu “under the axletree”, ToOTO acoOIiIOIOTHECS 13 HHKHIM, TOOTO
XTOHIYHUM CBiTOM. KOHel y maHOMY BHUIIaJKy MOKHA Ha3BaTH «PyXOM CMEPTI»
[10, c. 76]. Buctynarwo4u CUMBOJIOM iMITyJIbCYy, Oa)KaHHSI Ta CEKCYalTbHOCTi, BOHH
CTalOTh Ha 3aBajii JyXOBHOMY BifHOBJeHHIO bepOeneka. Y IIT mexcemy horses
nepeaHo IMEHHUKOM Kgadpued, 10 B POCIMCHKIM MOBI O3HAYa€: «IABYXKOJECHAsS
KOJICCHHUIIA, 3anpspkEHHAs B psj 4eTBEpKOi koHei» [12]. CumBouika JiekceMu
KojlecHuya 3BOIUTHCS 10 TaKuX 3Ha4YeHb: « <...> CHUMBOJ MOIIH,
CTPEMHTEIILHOCTH, TOCIOJACTBA H BJIACTH; <...> CHMBOJ MOTYIIECTBA U
BesnecymHocTr 6oros» [11]. Ha Hamr normsi, Take nepekiiaianbke pillieHHs He €
BJQJIUM, OCKUIbKH JIEKCEMa KOJeCHUYa HE aKTyali3ye CUMBOJIYHOTO 3HAUYCHHS,
npezcraBiaeHoro imenankoM horses. Jlekcemy dawn y I1T nepenaHo ClIOBHUKOBUM
BIJIMOBIMHUKOM  3apa. llpuumHoto nmyxoBHoro mamiHHsS bepOeneka crae
MPUCTPACTh, SKIM BIH HE MOXE TNPOTUCTOSITH. BTUIEHHSM 11i€i TpHCTpacTi
Buctymnae [Ipunneca Bomonina, npo G6apxy sikoi y BT ckazano nactrymue: Her
shuttered barge burned on the water all the day. ¥V IIT ui psiaku nepefani y Takuii

croci0: Pyxuyn eemxuti 6apk, u 600bl packpachenucy mpsickoro [4]. Otxe, 6apxka



[Mpunnecu Bomoninu shuttered, To0To 3akpuTa BiJi MPOHUKHEHHS IEHHOTO CBITIA
[10, c. 76]. ¥ dpa3i burned on the water all day mo>xHa BHOKpEMHUTH CHMBOJIH
soznio (fire) ta eoou (water), koxeH i3 gkux € 6araroznaunuM. Jlekcema fire mae
Taki cumBoiiuHI motpaktyBanus: “the fire of the Lord in the Bible, the fire of
purgatory, the Promethean fire of culture or intellect, and the fire of passion (lust
and anger)” [7, c. 73]; Freud saw fire as an aspect of the libido (sex drive)
representing forbidden passions” [6]. LLlogo jaekcemu water, i CHMBOJIIKY MOXHa
3BECTH JI0 Takux 3HaueHb: “<...>life; <...> birth, fertility, and refreshment; <...>
water can also be destructive (as in the biblical flood which only Noah and his
family escaped); water drowns and erodes” [6]; “<...>unconscious desires related
to the primitive instincts” [10, C. 76]. AHami3 CUMBOJIYHUX 3HAYCHb BKA3aHUX
JIEKCEeM J03BOJIA€ OUThII MHOIIE MPOHUKHYTH Y CMUCIT aHAJII30BaHOTO (PparMeHTy
BT: Ilpunneca BomrorniHa mpoBoauTh BeCh CBiil yac, BIJJIAIOYMCH MPUCTPACTI Ta
npuMiTUBHUM iHcTHHKTaM (burned on the water), tomy i 6apska ii Oyna 3aunHEHA
BiJ neHHoro ceiTia (shuttered), mo mepekiamgagyamu mpoirHopoBaHo. 1o Toro x, y
[1T He BIATBOPEHO CHMBOJIKY BOTHIO, MpEJACTaBiIeHy aiecioBoMm burned. ®pasy
burned on the water nepenaHo BUpa3oM 6006l pakcpacHenuch mpsackoro, KA, Ha
HaIll TOTJIAM, MO30aBJICHW CMHUCTY Ta pa3oM 13 IHIIMMU OTpiXaMHu CIpUsE
HeaJIeKBaTHIN nepenadi gymku atopa y I1T.

VY uerBepriit crpodi BT #igerscs npo bnelimreiina, antaronicta bepoenka,
OyTTs1 IKOTO OOMEXKEeHE paMKaMu OyJIEHHOI CBIJOMOCTI, MTOB’S3aHO1 3 MPAKTHYHOIO
nisutbHicTIO. Lle#t mepconaxk 3manboBaHmid y Takuid croci6: But this or such was
Bleistein's way: / A saggy bending of the knees / And elbows, with the palms turned
out, / Chicago Semite Viennese [3, c. 48]. ¥V IIT ui psaaku nepekiaaeHo Tak: Ho
brsiiwmetin — mym on, 0a ne maxk — / Ha uemeepenvkax, obezvsanou, / Axc u3
Yukazo on npunons — / Eepeii-xyney eeneyuannwiti [4]. Y BT Bxkuto emiteT saggy
(6i0sucnuit) Ha TO3HAYCHHS JIIKTIB Ta KOJIH bieimiTeiiHa, 110 CTBOPIOE B ysIBi
obpa3 xBopoOiuBoi Ta crmabkoi mroauau. Ppasa Chicago Semite Viennese
3aCBiqUye, 110 0COOKMCTICTh breimTeiina HeoqHO3HaYHa Ta pizHopiana [10, ¢. 77].

VY IIT el nepcoHax HAAUICHUH 1€ OLIBII MPUHU3IMBUBOIO OIIHHICTIO BHACIIIOK



HEEKBIBAJICHTHOTO TIEPEKJIaly Ta BOJLHOCTEH, SIKI TOMYCKA€E MepeKIiaaad.

VY m’stiit ctpodi aBTOp MpooBkye 3ManboByBaTH biieiimireitna: A lustreless
protrusive eye / Stares from the protozoic slime / At a perspective of Canaletto. /
The smoky candle end of time [3, c. 48]. Lleit ¢parment BT nepenanmii y I1T
HACTYMIHUMHU  psfKaMu. becyepemonno-mycknoiii  enaz | Ipoxmonyncs 6
nepeuunoit cauzu:. | Kax nepcnexmuea xopowa | 'V Kanaremmo! Ho obepwiziu
[4]. 3naunmoro € dpasa protozoic slime. IlpukmerHHK ProtozoiC MOXOJHMTH Bif
IMECHHHMKa Protozoa, sikuii o3Hadae “the lowest animals formed from a single sell”
[10, c. 77]. O1xe, xurTsa brelimreiina moai0He 0 )KUTTS TBAPUHH Ta ACOIIIOETHCS
3 opymom [10, c. 77]. Jlekcema protozoic nepemana y IIT KOHTEKCTyalbHOIO
3aMIHOIO — MepeuuHblil, a JekceMa Slime — BapiaHTHHM BIJIOBIIHHKOM C/IU3b.
brelimTeiH TUBUTHCS, OYEBHUJIHO, HA KapTHHY ITATIMCHKOTO XyIOXHUKAa 19 cT.
JIx. Kanans, Bigomoro sixk Kananerro. Bynydn ocoboro npumituBHOMO, breireitn
HE 3/1aTeH 3p03yMiTH MHUCTelITBO. CHMBOJIIYHMM € Takox BHpa3 “‘smoky candle end
of time declines”, ne 3racanHs CBiYKM CUMBOJI3ye cMepTh [2]. OTxe, brelitireiin,
ak 1 bepbenk, Oyayuum G13U4HO KUBUM, MepTBuM ayxoBHo. Y IIT cBiuka
3raJlye€Tbcs y HACTYMHIN cTpodi, ajie nepekyiagay, y nepiry yepry, poOuTh akleHT
Ha 3HEBAXKIIMBOMY CTaBJICHHI bielimrelina 10 MUCTENTBA, TOAI K MOTHB CMEPTI,
IPEJICTaBICHUN 3raciol0 CBIYKOIO, HE AKIIEHTYETHCS — 002pblU3/ilU C8eUy GeKO8.

VY mocTit ctpodi cTae 4iTKo 3p0o3yMUTUM, IO Aisl BiaOyBaeThes y Beneri,
a/pKe aBTOPOM 3rafyeThbcs PiaabTo — HalBIIOMIIIMIA MICT, CHMBOJI MicTa. BeHernis
y 300paxkenHi T.C. EnmioTa moctae repen yutaueM y TakoMy Burisiai: Declines. On
the Rialto once. / The rats are underneath the piles. / The jew is underneath the
lot. / Money in furs. The boatman smiles [3, c. 48]. Lli psaaku nepeaani y 1T Tak:
Ceeuy sexos. Bom 6uo ¢ mocma / Puanemo:: Kpwicel noo onopoti. / Eepeii - noo
yenogewecmeom. / Ho npu Oenveax na 2ondonvepa [4]. Bua 3 ronoBHOro mMocty
Bewnerii BUmaeTbcs, M IKO Kaxydd, HE y>K€ MaJIbOBHUYMM, YOMY CIPHSE, TIEPII
3a Bce, 300paXEeHHsS MAIllOKIB Ta €BPEiB, SIKI MIKIYIOThCS JIMIIE PO BIAcHE
30arauenHs. CumBoiika Jiekcemu rat, pedepeHT SKOi € MpeACTaBHUKOM

XTOHIYHOT'O HH3Y, 3BOJUTHCS J0 TaKUX 3Ha4yeHb. “the rat occurs in association with



infirmity and death” [7, c. 271]. Ilamroxm, skux Oauuth brieimrreiin,
CUMBOJTI3YIOTh CMEPTh MicTa. [10Ka30BO, IO MAIOKH 3MaIbOBYIOTHCSI BHHU3Y —
underneath, mo TakoX CHMBOJIYHO, aJKE 3arajbHOBIZIOMO, IO Yy TepMiHAax
CHMBOJTI3aIlii TPOCTOPY OIO3UIlisl «BepX / HU3» PIBHOIIHHA OMO3UIii «100po /
sno». Y IIT nekcema Husy underneath agekBaTHO BIATBOpPEHa y 000X BHITaaKax ii
B)KMBAHHS CJIOBHUKOBUM BIJIMOBITHUKOM H0O. CIIOBHUKOBUM BIJIIIOBITHUKOM
BinTBopeHo y IIT 1 cumBomiky nekcemu rats — kpwicet. OTXe, CUMBOJIYHUN
KOHTEKCT 111€1 cTpodu NepeKianay 3arajJoM JeKOy€e aeKBaTHO .

[lepenocranns ctpoda BT 3HOBY akTyamizye MOTHUB CMEpPTI TIpu
300paxxeHHss Bosrominu: Princess Volupine extends / A meagre, blue-nailed,
phthisic hand / To climb the waterstair. Lights, lights, / She entertains Sir
Ferdinand [3, c. 48]. V¥V IIT ueii ¢pparment BT mae Takuii Burmsan: 4 /lesa
Pockowns npuensoee / Ceepxnyxpamusnyio wanandy / M 6 nepcmuu 3axoeas
nepcmol / Coaemces capy @epounandy [4]. Bxxkuparouu jnekcemu meagre, blue-
nailed, phthisic, aBrop 3manboBye (i3WYHO BHUCHA)XKEHY XKIHKY, IO BHCTYIIA€
IHUKaTOPOM BIAMOBIAHOTO MopaibHOro crany. ¥ IIT mi iekcemu HempaBoOMipHO
€IIMIHOBaHI, a UUIICHE TMEPETBOPEHHsS BUCJIOBJICHHS CHpUSE HE JIMIIE
HeaJIeKBaTHIM, aJie i aJloT14HIN nepeaaydl BiAMoBIIHUX psakiB BT.

BaxxmBuM cuMBosioMm 1ii€l  ctpodu € Takox cxoau (Stairs). Cumposika
Jekcemu Stairs mpenacraBicHa TakMMH 3HaueHHsAMH. “the connection between
heaven and earth; <...> progress, ascenscion, and spiritual passage through the
levels of initiation; <...> contact between man and God <...>; according to Freud,
the ladder has <...> connections with the sexual act” [5]. ¥ BT akryamizyerscs
caMe OCTAHHE CUMBOJIIYHE 3HAUECHHS JIEKCEMU StairS, OCKUIBKU KIHKA, sIKa 3aHATO
BEJIMKY YyBary MpUAUISIE CEKCyaJlbHMM BTIXaMm, MiAIMMAETbCs CXOJaMu, 100
«po3Baxkutn» Cepa Depminanma KnsitHa, sKuil TpencTaBise KOMEPIIHHY
apuctokpariro [10, ¢. 78]. Cka3zane MOXHa MiATBEPIUTH HACTYITHUMH CIIOBAMH
“the waterstair is again related to unconscious urges and climbing implies effort
involved in them” [10, c. 78]. ¥V IIT cnoBocnoayuenus climb waterstairs ne

30epexeHo. [Ipu mepeknani OCTaHHBOTO PSJIKY CTPO(PH HAAMIPHO E€KCILTIKOBAHO



epotnunuii koHtekct BT, a mpu BiaTBOpeHHI cTpodu B LUIOMY Mepekiagad
emminye cumBoiid BT, BaykimuBi Jy1sl MpaBHIIBHOI IHTEPIPETAIlii TyMKH aBTOpa.

VY xiHmi Bipiia beOpeHk TUBUTHCS Ha CTaTyIO KPUIJIATOTO JIeBa, IKa BUCTYIIA€E
cumBosiom Bewnemii [10, ¢. 78], po3MipkoByrour Haja pyiHaMud dYacy Ta ciMoMa
3anoBiasgMu. CUMBOIIYHO, IO Kpuja jesa Biapizani. L{g crpoda y BT 3Byuuts y
takuii crioci0: Klein. Who clipped the lion’s wings | And flea’d his rump and pared
his claws / Thought Burbank, meditating on / Time’s ruins, and the seven laws [3,
C. 48]. V IIT ui psaku MaroTh Takuil BUrisa: [llanupo. Kmo ¢ kpsliamuim aveom |
Bouioem ¢ 6noxacmeie oemanu? | Bypoanx o60ymvieaem mup | B pazeanunax u
cemb cxpudicanen [4]. Tlepexitanady HenpaBOMIpHO 3MiHIOE TIpi3BuIe DepauHaHIa
Knsitna — Bimomoro Himerpkoro topucra 18-19 cromite mpizBumem Illamipo.
CrnoBocrnionmydenHs lion’s wings € cuMBOMIYHUM, a/DKe KOXHA 3 HOro JICKCEM
BUCTyIa€  TpaauiliiHuM  cuMBosioM. Jlekcema lion  HamileHa  TakUMH
KOHTEKCTYyaJIbHO pEJICBAHTHUMU CHMBOJIIYHMMHU ITOTPAKTYBaHHAMU: “‘Majesty,
strength, courage, justice, and military might <...>; it is commonly related to the
Great Mother and protection <...>” [6]. CumBoJtiKa JiekceMu WiNgS 3BOAUTHCS 110
TakuX 3HadeHb. “Wings not only represent the ability to fly, but also suggest the
improvement of the subject; winged creatures are often messengers of the gods,
and they are a symbol of freedom and spirituality” [6]; « <...> the possibility of
“progress in enlightenment” or spiritual evolution [7, c. 374]. Takum 4rHOM, JIEB,
K CWJIa 1 3aXUCT Benertii, moiuimenuii TyxoBHOCTI, aJ)Ke€ Y HbOTO BijIpi3aHi Kpuia,
TOMY Mepe]l HAMU IMOCTa€ MOTUB JyXOBHOI cMepTi 1ijoro micta. Y IIT BixTBOopeHO
cioBocnoaydeHHs lion’s wings 3a A0mMoMOrorw rpaMaTHYHOT 3aMiHM 10 JIEKCEMHU
WINgS Ta CIOBHMKOBOTO BIAMOBIAHUMKA 10 JekceMu |iON— kpoiramutii nes.
3HadyeHHsa cwin Ta ayxoBHoro y IIT 30epexeHo 3a OMOMOTOK PUTOPUYHOTO
3anuTaHHs — Kmo ¢ kpwuliamuiv aweom eotidem 6 6noxacmeie demanu?, 110,
onHaK, cynepeunth 3Mmicty BT, ne 3a paxyHok oOpi3aHuMX Kpuia JeBa
CTBEP/KYETHCS AyMKa PO BTPATy CHJIM Ta JYXOBHOCTI BeHelrtii, 1o 3HOBY ariesntoe
70 MOTHBY cMepTi. J[o TOTO K, aJoriyHOI0 Ta HEMPAaBOMIPHO BXKUTOIO BBAXKAEMO

CJIOBOCIIOJIYYEeHHS O10xamele Oemanu. bepOeHK po3MIpKOBY€E HaJl pyiHAMM Yacy Ta



ciMmoma 3amoBigsaMu. Jlekcema ruins BHCTyIa€ CHMBOJIOM 3 TaKUMH 3HAYCHHSIMU:
“they signify desolation and life defunct; <...> ruins are symbolically equivalent to
biological mutilation” [7, c. 276]. Otxe, BXHUBaHHS JIeKCEMH UIN iHTEHCU]IKYyE
TYMKY TpO CIYCTOIICHHS Ta CMEPTh, fKa NMPOHU3ye BCl0 KaHBy Bipma. Y IIT
CIIOBOCIIONYYCHHsT time’s ruins 30epexeHo Ta aJeKBaTHO BIATBOPEHO — Mup 6
pazeanunax. bepOeHk po3MipKoBye Takok Haja Seven laws. OgeBumHO, HaEThCS
Ipo 3amoBifl (SIKUX B 1yJai3Mi caMe CiM), PO TOTPUMAHHS SKUX Y Cy4acCHOMY
cBiTi moau 3a0ymu. Y IIT cnoBocmnonydeHHs seven laws HenmpaBoMipHO 3aMiHEHO
CIIOBOCTIOYYCHHIM cemb ckpudcanei. Jlekcema ckpuoicanu 03HAYa€ «KaMEHHBIC
JIOCKH C HAaNMCAaHHBIMM Ha HUX JECAThI0 O0KECTBECHHBIMH 3amoBeasMu» [14].
[ToniOHy reHepamizalilo MOXKHa Oyslo O BBaXaTH aJICKBaTHOI, aJKe Ha
CKPWIKAJIAX HaMKMCaHO 3aIoBi/ll, OJJHAK CKpUKajiel OyIo nuie 181, a He ciM. OTxke,
IpU MepeKIIail iei crpodu nepekiiagad npuycKaeThCs 3HAYHUX OTPIXiB.
[IpoBeneHuil 3icTaBHUM MEpEKIaO3HABUMN aHAJI3 Ja€ MiACTaBU 3POOUTH
BHCHOBOK TIPO T€, IO MEPEKIa] XapaKTepru3y€eThCs 3HaYHUMU BiaxuieHHs Big BT,
10 MPU3BEJIO JI0 HEAJEKBATHOCTI MIPH BIATBOPEHHI CUMBOIIUHOTO KOHTEKCTy BT.
JUisi aneKBaTHOTO BIATBOPEHHS »AHPOBO-CTUJILOBOI Ta 1HAMBIAYaJbHO-
aBTOPCHKOT CHPSIMOBAHOCTI MOETUYHOTO TEKCTY Yy TMEpeKsiajl, MEePCHeKTUBHUM
BOAYAETHCS JTOCHIKEHHSA IMIUTIMTHOT 1HQOpMaIii BIpIIOBAHOTO TEKCTY, SKa

3HAYHOIO MIPOIO MPOSBIIETHCS B CUMBOJIIUHIN KOJM(]iKallli KOHTEKCTY.
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