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Merta. bectiapHmii CBIT MpUBadII0e OaraTboX MMCHbMEHHHKIB PI3HUX YaciB 1 HAPOJIIB —

Bi/I JaBHUHU U /10 CbOTOJIEHHS. MeTOI0 HalIoi CTaTTi € BUCBITIICHHS] OCOOJIMBOCTEH TBOPEHHS
00pa3iB-CUMBOJIB 3BIpIB Yy JIPUYHUX TEKCTax YKpaiHchkoro moeta 3 Ilomemii IBana
3narokyzapa kiHig XX — nmovyarky XXI cTomiTrs.

Metoamn. Y CTaTTi BUKOPHCTAHO €JIEMEHTH TaKHUX METOJIB: KYJbTYPHO-iICTOPUYHOTO
(momomarae BHCBITIAMTH (PYHKIIT JIpUYHOT 00pa3HOCTI y MPOIECi BIATBOPEHHS MOETOM PHUC
YKpPalHChKOTO HAI[IOHAJIBLHOTO XapakTepy Ta iCTOPUYHOI MOXH), €CTETHYHOro (3abesrmedye
pO3MyIsii TBOPIB MHTHS K JITEPAaTypPHO-MHCTEUBKOTO (EeHOMEHY), Mi(OJIOTTIYHOTO
(BUKOPHUCTOBYETbCS Ul BIJICTEKEHHS PENpPOAYKyBaHHS MHoeToM MidosoriyHux o0pasiB),
TepPMEHEBTUYHOIO (MPOTIOHYETHCS BiIbHA 1HTEPIIPETallis TEKCTIB 13 MOXKIIUBICTIO MOAATBIINX
BUTIyMaueHb), OlorpadiuHoro (MpoCTekKyIThcs PUCH aBTOOiorpadizMy B MOe3isX CIHIBIIA),
OTHMCOBOTO (3MIMCHIOETHCS CHCTEMATH3allil PI3HOMAHITHUX €JIEMEHTIB aHIMajliCTHYHOTO
MPOCTOPY B TEKCTax I0ETa), IHTEPTEKCTYaIbHOTO (3BEpTAETbCS yBara Ha 3B’SI3KM MIDXK
BIpIIaMU MHUTIS M YKpaiHCBKMM Ta CBITOBMM (DOJIBKJIOPOM 1 JITEPATypHOIO TPAUIIEI0),
TEKCTyallbHOTO aHami3y (3aCTOCOBYETHCS MJSl OKPECIEHHS  aHIMaliCTUYHUX MOTHBIB Ta
o0OpaziB y 3matokyapoBoMmy H0poOKy). JlochmikeHHs 3acHOBaHE Ha 3arajbHOHAYKOBil
METOJIMIII aHANi3y, CHHTE3Y, CIOCTEPEKEHHS, J000PY Ta CHCTeMaTn3allii MaTepiany.

PesyabTaTn. ABTOp CTaTTi penpe3eHTye pe3ylbTaTh aHamily TeKCTiB [BaHa
3naToKyapa, MPUCBSUEHUX aHIMAICTHYHUM MOTHBaM Ta oOpazaM. CHUMBOIIiKa KOHS, COOaKH,

KOpPOBH, BOJA, BIBIli, KOTa, OJICHS, BOBKA, JIMCHIl, BEAMEIS Ta IHIIMX TBAPUH BHKOHYE


mailto:nemchenko1958@ukr.net
mailto:nemchenko1958@ukr.net
mailto:nemchenko1958@ukr.net
mailto:nemchenko1958@ukr.net
mailto:nemchenko1958@ukr.net

BAXJIMBY pOJIb y po30y/IOBI aBTOPOM XYJOXKHBOI KApTHHH CBITY, CIIPHUSE PO3yMIHHIO HOTrO
ncuxonorii. J[ms moernyHoi TBopuocTi IBaHa 3marokynpa MOCHTH XapakTepHUM € eQeKT
OpPTaHIYHOTO BXHMBAHHA JIPUYHOTO Tepos B 300pa)KyBaHUU CBIT, 30KpeMa mpocTip (ayHu
pimHOrO Kparo. MuTenpb MOEMHY€E y TEKCTaxX pealbHUil 1 (eepuuHMii IIaHu, NeperuriTae
TIMCHICTh 13 JIETEHJIO, Ka3KOK, MICTHYHWMH YsBIICHHSIMH. becriapHuii BuUMIp y Tmoera
MOTIUOIIOE i PO3YMIHHS MPUPOIHOT CTUXI, 1 CKIIAIHICTh JIFOJICBKUX B3aEMHH 1 IIOYYTTIB, Ma€
SIK HalllOHAJbHE, TaK 1 3araJIbHOIIOICHKE 3BYYaHHS.

BucHoBku. AHiManicTMYHa OOpa3HICTh y MOETUYHIM TBOpYocTi IBaHa 3marokynpa
3aKopiHeHa B CBIT Mi(oJIorii Ta QOJIBKIOpPY YKPaiHCHKOTO Ta IHIIMX HAPOJIB, IPYHTY€ETHCS Ha
JITEpaTypHUX TPaauLisfx. AHIMaNICTU4YHI 00pa3u-CUMBOJM B JOPOOKY MUTILS B1IOMBaIOTh
0COOJIMBOCTI YKpaiHCbKOI MEHTAJIBHOCTI, 1CTOPUKO-KYJBTYPHUH JOCBIJ HAIIOrO €THOCY,
B1JII3€pKAIIOIOTh €CTETUYHI I[IHHOCTI HaIlii.

KurouoBi cioBa: nipuka, dosbkinop, Midosoris, 3ooMopdHi 00pa3u, aHIMaTICTHIHA

CHUMBOJTIKA.
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Purpose. Many writers from various epochs and countries have been admirers and

propagandists of the bestiary space. The purpose of the work is to analyze the animalistic
images and symbols in the Ukrainian poet Ivan Zlatokudr's lyrics in the late of 20" and early

21% century.

Methods. The elements of the following methods are used in the research: cultural and
historical (helps to investigate the functions of poet’s lyrical images in the process of
representation of the features of Ukrainian national nature and historical epoch), aesthetic
(allows analyzing each text as a phenomenon of literature and art), miphological (for coverage

of reproduction of miphological images by poet), hermeneutic (ensures free and open
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interpretation of texts with the possibility for new explanations), biographic (helps to describe
autobiographic markers in the writer’s literary works), descriptive (systematization of various
elements of the animalistic space in the lyrics of the poet), intertextual (links between
writer’s poems and folklore songs and literary general tradition), textual analysis (for
coverage of the animalistic motifs and images of Zlatokudr’s collection). The research is
based on the general methods of analysis, synthesis, observation, selection and
systematization of the material.

Results.  The author of this article represented the results of literary analysis
accomplished over the texts of Ivan Zlatokudr with animalistic motifs and images. The
symbols of a horse, dog, cow, ox, sheep, cat, deer, wolf, fox, bear and other animals play an
important role in the creation of the artistic image of the world in the writer’s version and
show his psychology. The article finds out that Ivan Zlatokudr has delicate understanding of
bestiarial space. The effect of a hero’s co-living with the environment depicted by the author,
with the animalistic environment in particular, is characteristic of writer’s lyrical collection.
Ivan Zlatokudr's works combine real and fairy plans, have characteristics of legends, tales and
mysteries. The poet’s bestiarial dimension deepens understanding of nature and difficult
world of human relations and feelings and it has national and similarity sounding.

Conclusions. The animalistic motifs and images in Ivan Zlatokudr’s poetry have
foundations in the Ukrainian and the world miphology and folklore, and literary traditions.
Animalistic symbolism in writer’s works shows the specific traits of Ukrainian mentality,

historical and cultural experience of our people and aesthetic value of nation.

Key words: lyrics, folklore, miphology, zoo-formed images, animalistic symbolism.

1. Beryn. TBopeHa mpoTAromM KiTBKOX JECATHIITH CaMOOYTHS JipUKa
yKpaiHchkoro moetra B cycigHi Ilomemi IBama 3matokympa (SHa
BononumupoBuya Bpernbonmn) 3aiimMae CBOIO TMOMITHY HINTy Ha TIi CBITOBOL
YKpaiHChKOI MMMChbMEHHHUIIBKOT CIUIBHOTH. ABTOp KHMXKOK «Hapomriit [Tombmri»
(1975), «Ileizaxi» (1981), «Czarnobylskiej Madonnie» (1995), «Barwy chwil»
(1999), «Becenku meuam» (1999), «Za oknem laty (2007), «Kompopamwu
HeTpuBoKHUMIY (2009), «B pato TBoro camgax» (2012), «ABTOpChKHI Beuip»
(2014), «Bitpax» (2016), «Modlitwa do stonca» (2017), «lym cysiit» (2019) ta
YUCJIEHHUX JO0O0IPOK OpUTIHAIBHUX 1 TNEPEKIAJHUX TEKCTIB Yy BHJIAHHSIX

ABctpami, I3paimto, Kanagu, Himeuunnn, Ilomemi, Pywmynii, Cep0ii,



CnoBauunnu, Ykpainu («bepesuiby, «W blasku stoway, «BuHHUKIBCHKHIA
BiCHUK», «BicHuk Taspiiicekoi Qynpauii», «BcecBity, «l'ominy, «dykisa»,
«Moje cztery Swiaty», «Hame cimoBo», «YKpaiHCBKUN — ajdbMaHax»,
«YKpaiHChKUM KajeHaapy», « YKpaiHChbKUM JIITepaTypHUN MPOBYJIOK» Ta 1H.) HE
oGiiifennii yBarorw KpuTuku. Momy npucBsdyioTs cBoi po3Binku A. Baiinap, C.
3abpoBapuuii, T. Kapabosuu, A. Koiic, JI. Kmimorcekuii, M. Kopcrok, I.
Kpacoscekuii, JI. Ky6ceka, H. Mopuksac, B. Hazapyk, I'. Hemuenko, O.
HeyBaxuuii, M. Omiiinuk, B. Ilpocanosa, JI. Ilymak, B. Spyuuk Tta ixmi
HAYKOBIIl, KypHaJicTu, kpae3HaBli. Lle 30kpema mpami «Becenku nmam’sTi Ha
BicTpi mevanbHoro wacy» JI. Ilymaka (ITymak, 2001), «Kpumara cocHa y
BunnukiBcbkomy Jiici sik qoporoska3s s cepisi» T. Kapa6osuua (KapaGosuy,
2020), «HoBa moetnuna 360ipka IBana 3matokynpa» JI. Ky6cekoi (KyOchka,
2020), «BunnukiBchki meisaxi IBana 3marokynpa, ado CBIJJUEHH» H.
MopukBac (Mopuksac, 2020). Jlesiki acrmekTd JiTepaTypHOI isuIbHOCTI IBaHa
3narokyapa pernpe3eHToBaHI ¥ y Hamux nomnepennix myomikarisax (Hemuenko,
2010; Hemuenko, 2020; Hemuenko, 2021). MeToro mpomoHOBaHOi CTaTTI €
BUCBITJICHHS OCOOJMBOCTEH BHUKOPUCTAHHS aHIMATICTUYHOI CHUMBOJIKH B
JIPUYHOMY JOPOOKY MUChbMEHHHMKA Ha matepiani myOmikamid 1990-x — 2010-x
POKIB.

®donbknopHUMA, MipOJOTIYHUN, JTITEpaTypHUM OecTiapiid JOCIHIIKYBaBCs
OaratbMa HaykoBusMH pi3Hux TeHepanii (H. baGenko, I'. boxmans, I
Barunesuu, 3. Bacunbsko, H. Benenpka, B. Boittosuu, C. Ialinyk, B. ['Hatiok,
A. T'ypa, B. JlaBumiok, B. [JlamkeBuuy, M. JImurpenko, JI. JlyHaeBcbka, C.
Kapnenko, }O. Koganis, JI. Konmauecekuii, M. Kocrtomapos, 1. Kpyk, JI.
KysnemnoBa, O. Kysemenko, JI. Kypummenko, O. Jleuyk, H. Jlixina, O.
Crninmymiko, M. Cywmros, JI. Tynsresa, T. Ypuch, B. Uy6 Ta ynmano in.). I go
CHOTOJTHI aBTOPIB YHCJCHHHUX PO3BIJOK BaOJISATH SK JaBHI SBHINA B JIaHIN IapUHI
(«IIectomueBn», «dizionory», «CepeaHbOBIUHMI OeccTiapiii» Ta iH.), TaK i
cydyacHi Bapiamii («Mani anremm», «Jlonmor», «bapmo or not Bapmo» A.

Bomnoaina, «Bteua 3BipiB, abo HoBuii Oectiapiit», «IIpo xomax, pu0, nrTaxiB i



nukux 3BipiB» I'. IlaryTsak tomo). Jlaniil mpoOiemaTuill NpUCBSYYIOTHCS I
HayKoB1 (opyMHu, Hanpukiaa: «Tomoc TBapHH SK aHTPOIOJIOTIYHE J3EPKAJIO»
(Kuis, 2011), «becriapuuii kox y niano3l KyJdbTyp: TPaAMIs Ta Cy4aCHICTHY
(Xepcon, 2016). [Ipu oMy CTOCOBHO TBApUHHOI CHMBOJIKH B JITEpaTypHHUX
TEKCTaX HAyKOBLI TMOCIYTOBYIOThCS PI3HMMHM TEpMIHAMH, MiAX0JaMH,
metonukamu. OAHI AOCTIAHUKK MiJ OecTiapieM pO3yMIIOTh YCIO CYKYIHICTb
BiJOOpa)KEHOTO B  TBOpaX MUCHPMEHHUKIB pEaTbHOrO0 W  BHUTagaHOTO
aHIMAJICTUYHOIO CBITY, 1HIII PO3MEXKOBYIOTH 300apeajid JIMCHUX Ta
dantactuunux ictot. Tak, Hanpukian, T. Ypuch OTOTOXKHIOE aHIMATICTUYHI U
Oectiapui obpasu (Ypuch, 2018), a, ckaximo, H. JlixiHa BigoKpeMIIto€ «Taki
TUIIOJIOT14HI CIUIBHOCTI, SIK aHIMAJIICTUKA, B SIKIM QIrypyIOTh TBAPUHU, HAsABHI B
npupoai, Ta OecrTiapiif, B SIKOMY HasBHI 3BIpl, II0 B MNPUPOJI HE ICHYIOTH»
(JIuxuna, 2011: 149). V nHamiii cratti MU HE JOTPUMYEMOCH TAaKOTO PI3KOTO
PO3MEXYBaHHS MIDK 3JaTOKYAPIBCBKUMHU 00pa3amMu MpeACTaBHUKIB 3€MHOI
daynu Ta MipiYHMX aHTPOMO300MOP(HHMX ICTOT, ajKe W Ti, W 1HIII OJHAKOBO
OpTraHivuHi JJIs1 XyI0)KHBOT'O CBITY MHUTIISA.

Jlns IBana 3maTtokynapa mpupoja 3aBXKad Oylia 00’€KTOM HaWMMIBHIIIOT
yBaru, riIMOOKOTo 1HTepecy, 3axomieHHs W cakpamizamii. [Toet mupo BOOmiBae
3a JI0JIF0 HaBKOJIMIITHBOTO CEPEIOBHINA, 1 CJIOBOM 1 J1JIOM CTa€ Ha 3aXUCT (iiopu
Ta ¢dayHd PIAHOrO Kparo Ta BCi€l MUIaHETH. TOX IIJIKOM 3aKOHOMIPHOIO €
HasIBHICTh Yy MOTO JOPOOKY aHIMATICTUYHHMX, OPHITOJOTIYHUX, 1XTIOJIOTIYHUX,
IUTAHTATUBHHUX, TEOJIOTIYHUX Ta IHIIMX MOTHBIB Ta 0O0pasiB, IOB’SI3aHUX 13
CIIOKOHBIYHMMH CIIPOOaMU JIFOACTBA SIKHAUTIIMOIIE Ti3HATH IIed CBIT 1 cebe B
HBOMY.

TBopuicTe IBana 3maTokynpa yMOBHO MOKHA TIOJITUTH Ha J[Ba BEIMKHUX
nepiogu: 1) mitepatypHa nisuibHicTh 1960-x — 1980-x pokiB; 2) MHUCTEIbKi
3m00yTKH 1990-X pp. — nmepmmx aBox npecatupid XXI cromitrsa. Came TekcTH
noeta nopyoixoks XX — XXI cTomiTh, KOJIU BIAKPUIOCH HOTO «JIPyre AUXAHHS

B YMOBax TBOPUYOi cBOOO/IH, 1 € MIPEAMETOM PO3IJISIAY B HAIIIlil CTaTTI.



2. AnimaJsicruuHi o0pa3u B jgipuui IBana 3naroxkyapa 1990-x — 2010-
X POKiB. 300CBIiT MIMPOKO IPHUCYTHIH y MeTaOpHIHOMY MHCIEHHI moera. Horo
TEKCTU HaceJieHl HalpI3HOMAaHITHIIIMMHU NpeICTaBHUKAaMU MNpUpoau (3Bipi,
IJ1a3yHu, OTaxu, puOM, 36MHOBOJHI, KOMaxu) Ta (HaHTACTUYHUMHU ICTOTaMU
(mpakoH, 0aba-sra, pycanka, MaBka). | Ko)KHa 3 3a3HaUE€HUX MIATPYN OOpa3iB
3aCIIyTOBY€E Ha JAE€TalIbHE JOCIIIKEHHA. Y JaHiil CTaTTi 0OMEXUMOCH PO3TISLI0M
CUMBOJIIKA 00pa3iB 3BIPIB Ta aHTPONO300MOPPHUX ICTOT y JIPUYHUX TBOPAX
IBana 3matokyapa, a iHII pakypcu (OPHITOJOTTYHUHN, EHTOMOJIOTIYHUH,
apaxHOJIOTTYHMM, 1IXTIOJOTTYHU) 3aJIMITMMO Ha MEPCIIEKTUBY.

Jlo 00pa3iB CBIMCHKUX 1 AMKWAX TBapUH aBTOP YacTO 3BEPTAETHCS IPHU
3MalfOBaHHI PUPOTHUX SBUI YU CTaHIB JIPUYHOTO Teposi. B uncnenHux ioro
MiHIaTIOpax MpsMo abo K OMOCEepPEAKOBAHO MPUCYTHI KiHb, BOBK, JIUC, BEAMIb,
cobaka, KiT, KOpOBa, OJICHb, capHa, OiJika, KakaH. CHMBOJIIKa IMX 00pa3iB cArae
CBOIM KOPIHHAM Y (DOJBKIOPHI i MipoJIOT1UHI TIACTH.

MoTuB KOHS (OTHps) JOCUTH IIMPOKO PENpe3eHTOBaHUM y TekcTax [BaHa
3narokyapa, SK 1 B BITYM3HSHINA Ta CBITOBiM MidoJiorii, ¢poybKiIopi, JiTEpaTypi
Hazaran. lle OmaropoaHe mpekpacHe CTBOPIHHSA, IO CYNPOBOKYE JIOAUHY 3
IpajaBHIX YaciB SK BIPHUN MOMIYHHUK 1 JPYT, BIIIIyH TOOpOTro/IMxoro. A e e
HEBIJ'EMHUN €IIEMEHT COJIIPHOTO KYJIbTY, «CHMBOJI COHIII 1 BOJHOYAC
MOTYCTOPOHHBOTO CBITY» (CIOBHUK CUMBOIIB KyJIbTypu Ykpainu, 2002: 114). 1
XapakTepHe JIJIsl T0eTa HEOJHOPA30BO MOBTOPIOBAHE B TEKCTaX O3HAUYEHHS I1[0J10
KOHS «30JIOTOTPUBHUI» BHUKJIMKAHE TIEPEAOBCIM acCOMIAIi€l0 3 COHIYHUM
IPOMIHHSAM. A OCh y 3aMajbOBIll «JIITO JITO / 30JIOTOTPUBUIN Bi3 3aBEpPHH 3
noporm»  (3matokymp, 2016: 53) depe3 METOHIMIIO aBTOp TMepeaac
HepeYacHICTh MOSBU KOHS OCEHI. | 30JI0TOrpUBICTh SIK O3HAKA, 110 MEPEeHECeHa
3 OTUPS HAa Bi3, ACOIIOETHCS HE TAK 13 COHSYHUM MPOMIHHSM, SIK 13 MTOKOBTLIAM
JUCTSAM, IO BHOJIMCKYe Ha COHIN. KiHb 13 «30JJOTOrPUBHMY» BO30M y CyIps3i
BILI[YIOTh HEBOJIATaHHICTh JOJIi: JITY CYJIHUJIOCh MOMEPTH, a OCEHI HAPOIUTHUCH
(Tpaguuiitnuii  ponpkiopHuid MoTuB). I[lpuxim ueproBoi mopu poky uepe3

¢ikcamnilo MNOMIOHMX JeTajled YacTO ONPUCYTHIOETHCA B TEKCTaxX CIIIBI:



«3abpanu / B BUpiil Mepe3BiH MiAKOB BECUIbHUX / MaH/PIBHI CKpUMai» (OCIHb)
(3natoxyap, 2009: 49); «BiCTYyH HEBYacHOI MOpH Ha OUIOMY KOHI» (3UMAa)
(3narokynp, 2016: 20). I noaiOHI 3aMalbOBKM YapylOTh LUIMMHU KacKaJaMu
MeTadop: «IMOKOTHUIOCH KOJIECO COHSIXa 3€PHHUCTOrO / MOTAIVIOCH 33 COHLEM
iespe JIiTo / He 3a TopaMu NaJ0JUCTH / C1ANaloTh KOoHeH / BITpu» (31maToKyap,
2018: 15).

Kinb y xynoxabomy OaueHH1 IBana 3natokyapa HalvacTiile BTUIIOE PYX,
JUHAMIKY 3€MHHMX 1 HEOECHMX IpOILIECIB: «CaHKW / BITPOM CaHKU / 30JI0THUX
J3BIHOYKIB TOBip / B rpuBax koHe# (3marokyap, 2009: 110); «Huzom / caHku
HECyTh FOCTpOKOBaH1 KOH1» (3marokynp, 2009: 114); «oBe3yTh HacC y 4OTHPH
CBITH BO3M BECUIbHI / — BITpOBI KOHI KamTanu» (3matokynap, 2019a: 48); «erit
TpaBeHb / ¥ BITpiB miakoBu» (3maTokyap, 2016: 53). Ile 1 cumBON 3MIHHOCTI B
nepebiry 100U — Ipuxija paHKy, Beuopa, HOYi: «KYHOTh HOUYl OTUPSIM OTHUCTUM /
KpHUIIEBY MIIKOBY / CBiTaHKOBY» (3maTokyap, 1999: 69); «kypaBelb KpUHUYHHMA
/ 10 BOAOTIOO MPUKIINYE KOHEW CUBOTPUBUX / 110 BO3U MOTATHYTH / B CBITAHOK»
(3nmaToxyap, 2012a: 61); «30psi MakoBI CTPIUKH BIUNITAE KOHEBI / B TpUBACTe
cpioimo»  (3matokyap, 2009: 71); «BepIIHMK BEYOPOBHM cKaue moyiemM / —
MICSIIICBUH JIYK B IOJIOHI — / — IPOMIiHb TATHBOIO A3BOHUTH — / CTEIUTH HEOO i
KOIMTa KOHEBI / MakolBiT uepBoHuit» (3marokyap, 2012a: 57); «Opene
MOJIOYHUM IIJIAXOM / OITMKA KiHb / CIiBa€ Bi3 30JI0TUX 3€PEH MOBEH / Kocap Ha
CKPHITIII BO30OBiM 3aCHYB / BCTPOMMIIA HIYKa B CTIr / KOCY KpUBY» (31aTOKyIp,
1999: 100); «xeHb 3apuaaB BiTpaM y TPUBH / HIY MUISIXA TOPOUUTH» (3I1aTOKYIp,
2002: 53). OcranHHil CHOBHEHWH eKCIpecii MalllOHOK, NOOYyIOBaHWA Ha
TPAIUIIMHOMY JJisi TIOeTa YMOMIOHEHHI BITPIB 1 KOHEW, yYBUPA3HIOE KapTHHY
MIBUJKOTO TPHUXOAY HIYHOT TOpU Ha 3MiHY 3aljakaHomy aHeBi. Jlocuth
XapaKTepHOIO ISl MUTIA € MeTadopa «Bedopa KIHHOTHUK», BUHECEHA B Ha3BY
OJIHOTO 3 PO3JLTIB KHWXKKH «Becenmkw medani» 3 HATIKOM Ha TMOXWIUH BIK
JipudHOro repos. Biarak i3 o6pa3om koHS B TBOpax IBaHa 3maTokyapa TaKoX
MOB’SI3Y€ThCS MOTHUB IJIMHHOCTI HEBOJAraHHOTO 4acy 1 TUIIHHOCTI JIFOJICBKOTO

KUTTS, JpaMaTtu3M aBToOIOrpaiuyHUX EKCKYypCiB MHTISI: «BHUPYE CBIT B



HECTPUMAaHIM PO3roHi / JIETITh, JETATh POKH, IIajeHl KoH1» (3naTokyap, 2007:
74); «npomyanu TaOyHamu JiTa / BiTpaM y TpUBU KOHEB1 / OLIl METIOCTKH /
BIUTiTaE / yacy (3narokyap, 2016: 20). Ane neit xe o0pa3 CUMBOJII3Y€E Y MUTLA 1
KUTTE3AATHICTb, Kpacy Ta HECTPUMHICTh MOYYTTIB 3aKOXaHUX: «1 Micsaus
CpiOHUM KiHB / 1 Bi3 cpiOHUM // nuKa paaiCTh KOXaHHS / MiJ BO30M BEIUKUM
3ipuactoro Heba» (3marokynp, 2019a: 44). Take onTumicTUuuHE 3a0apBICHHS
no/i0HMX 3aMajbOBOK MHUMOBOJII Haraaye AHTOHUYeBY 30ipky «IIpuBiTaHHs
KHUTTS», 30KpeMa 3HaMeHHUTY «IlicHIO mpo BiYHY MOJIOAICTB»: «PO3MyCKaroTh
KOH1 CHBI IpUBH, / Mapa 3 yCT, MOB JAUM. / 3 PBYYKHM BITpoM OyHHOrpuBUM! /
bytu BiuHO toHHM, / BiuHO Mojomum» (Antonuu, 1989: 45). ITokasoso, 1110
Ha3Ba pO3ALTYy Ili€l KHIWKKU «BiTpaki W mel3axi» BIIJIYHIOE B 3arojoBKax
3naTokynpoBux 301pok «lleizaxi» ta «Bitpax». | TyT i1eThCs, IEBHO XK, HE MTPO
YYHIBCbKE HACIiAyBaHHS BEJIIMKOTO TO€Ta, a MpO MOAIOHICTh XYJI0KHBOTO
OayeHHs IBOX MHTIIIB.

VY Bipmi-noprpeti «Kinb» IBaH 3maTokyap 3BEpTAETHCS 1O CUMBOJIIYHOTO
obOpaszy TpyxaiBHuka. Llefi mparentod «3aopaB TypOOT mepenir / HaTOMJICHUN
OKYTaBIIMCh TPUBOIO CTOSUYM 3acHYB» (3matokynp, 2020: 21). Ane yBi cHi BiH
0a4uTh Ty X CBOIO OJIBIYHY poOOTYy HE SIK TTap, a B CBITJIOMY CEpIaHKY, Haue
ounMa XJiOopoOa: «CHUTHCS KOHEBI OpaHHUI / B KWIMMax YOTHPUIHUCTUX

KOHIOIIIKMH // U KOPOTKa HiY / i micsus Jieminn (3matokyap, 2020: 21).

Imoacoriarii m07al0Th BUIIYKAHOCTI JIIPUYHUM 3aMalibOBKaM I[BaHa
3naTokynpa, moOymoBaHuM Ha edekTi 30oMopdHocTi. Hampuxman: «BepOu
03€epHi / KOH1 TpUBACTi IM'I0Th BOMy 3eieHy» (3matokynp, 2019a: 33). B yssi
gUTauya TBOPHUTHCS TEH3aK-1TI031s BOJOIOI0. 3/1alieka TOXWICHI HaJl 03epOM
Ky4epsiBl BepOM HaraaylTh TPUBH 3€JICHWX KOHEHW, M0 HiOW CIHUBAIOTH CBOE
BioOpaxeHHs y BOAi. Y MOOYTOBii 3aMabOBIll «HAJ 00EPEMKOM KapTOTUIMHHS
Ot quM cTOiTh / MOB CcpiOHUM KiHb» (3maTokyap, 2016: 54) imoacoriaiis
POMaHTH3Yy€E MPU3EMIICHO-3BUYHUHN TUTaH, A0ja€e o3Hak ¢eepuaHocTi. KoHTypn
orupsi CcpiOHOI MacTi YW BHKOBAHOTO 31 cpibjia KOJWMBAIOTHCS IWMOM HaJ

ropoJoM, HaAalTh MPOCTIA NpUCAAUOHIA POOOTI pUC SKOTOCh MAariuHoro



nivictBa. [loeT HiOM 3akinkae ynuTaya /10 chiBdaHTa3lid, KOHCTATYIOUH, 10 U Y
OyJICHHOMY  OIpPUCYTHIOEThCS  He3BuuaiiHe. Ha  acomiamii  kiHb/TymaH
noOynoBaHa 3amanboBKa «KpaeBug 3a MICTOM»: «HAa HOYEBHUX BHUTOHAX
NacyThCsl KOHI / 13 OUTOTYMaHHUMU JOBTUMU TpuBaMu» (3nmatokyap, 2005: 65).

VY nereHgapHOMy OpeoJii TOCTa€ KiHb Yy 3JaTOKYJIpoOBii Bapiamii
POMAHTUYHOI OMNPHUINKIAHU, 10 BIJUTYHIOE 3a 00pa3HOI CHUCTEMOIO JIIPUYHOTO
mamtoHka «I'po3za B Kapmatax». TBip mnoOynoBanuii Ha mapaneii MK
po30ypXaHO TPUPOJOI0 Ta CYCIUIFHUM PE30HAHCOM MiSUTBHOCTI HApOJIHHUX
yJIOOJIEHIIIB Ta X OYLIbHUKA: «BY3/1€UKYy OJUCKAaBKHU / pBE / MOTIK // KaJleHUU
pO30iiiHIKa OCTPOTOIO // yC1 cKapOu Kapmat / Hece B ciijil / TpiM // 1oBOYIIIEBUIA
KiHb 30JI0TOTpuBUi» (3natokyap, 2009: 59). Jlerennapuuit MOTUB (OMPHUIIKH 5K
rpo3a JJig MaHCTBAa) OPraHIYHO BIUTITAEThCS B OypsiHuM kpaeBun pinnux Kapmar
SIK HEBIJl'EMHUI €JIEMCHT 3araJilbHOI0 MAaJIFOHKA, 110 BHKJIMKAE SK >KUBOITHMCHI
BpaXEHHs, TaK 1 MEBHI iCTOpuyHI aHanorii. KoHTeKkcTyalbHHMI emiTeT «KiHb
30JIOTOTPUBHIY HaJa€ 1 BI3yaJbHOCTI KapTHHI 37MBH (OJMCKaBKa SK 30JI0Ta
rpuBa), ¥ akTyami3ye 3rajaky mpo 30s0Ti ckapou Onexcu JloBOyma. Kinp sik
CHUMBOJI BOJIBHUII, HEMPHOOPKAHOCTI BIATIHIOE HE3AJICKHY BlIady 0JIArOpPOTHUX
PO30iMHMKIB, OCIBYBAHUX Yy POMAHTHYHOMY IMHCHBMEHCTBI. MOTHB TBapHWHHM-
NOMIYHUKA, OTUpsS-Apyra TMOB’sI3y€e XyIokHINM cBiT IBana 3marokynpa 3
HAIlIOHAJBLHOI0 Ta CBITOBOIO JIITEPATypPHOIO TPAAMIIIEI0, 30KpeMa 3 MipiagaMu
TEKCTIB MPUTOTHUAIIBKOTO JKaHPY.

OnuH 13 ymoOMeHWX MIKpooOpa3iB MHTISI — KIHChKAa IJIKOBA, SKa
TPaIUIIHO CUMBOJII3YE MACTS, yAady, 100poOyT. Hanpuknan: «y KUpHUIHOMY
BiZpi miaKoBa coHI (3martokyap, 2016: 54); «3aTaHIIOIOTH JTYHKO JIiCOTOpH /
i BIII[YFOUOIO IMACTS / MOJOJOI0 MicsIl migkoBoro» (3matokynap, 2009: 55).
AJle 3 KOHEM y aBTOpa acoOIlIFOEThCA W MOTHB CMEpTi Ta mam’siTi («KOHEBUH
gyepern»), MHUPOKO MPEICTABICHUA Y (POJBKIOPHUX 1 JITEPATypHUX JDKEpeNax
(JliTOMKMCHA OMOBiAL NPO KOHUMHY KHs3s Olera, Ko3alpki MICHI Ta 1H.).
Ckaximo, y Bipuii «Emnisiory, npucBsuYeHOMY «3eMIIsIKaM — / pOJIOBUTUM CHUHaM /

KOJIMIITHIX BOJIOJIAPIB / MOYEepKaHUX Mexkamu / HUBOK» (3marokyap, 1997: 22),



BIH HABOAMTH ILIEMJIMBY KapTUHY 3 BIJAMOBIJHOI AaTPUOYTHUKOIO: «HEXal
HEMAa3aHOI0 BO3a CKPUII / 13 YEpPENOM KOHEBUM / TIOXOPOHEHO JABHO / MiJ THHOM
// HeXail ceproK >KHUBHUM / 13 MiCSI1IEM 30TJIIB AaBHO / y BUCOXJIIM KpUHULI // 111€
B CTIorajiax »KvBe / cTapeHbka xata...» (3marokyap, 1997: 22). A noesia «Xmapa
HaJ MOJIEM...» CIPUIUMAETHCS K CTUIII3ALIS i KO3aUbKy MICHIO: «OIyKalouui
0e3 BepuIHMKa KiHb // mouepOsieHe coHUEe / MNpOOUTHUH KYJICIO IIOJIOM
(Bnmatoxkyap, 2020: 16). OO0pa3 «koHs (koOWJIM) XapaKTepHUM IS
aBToOlorpadiuHOi JIPUKH TMOETa K CUMBOJ JUTSYMX BPAXEHb: «OTaBU 3ip
MOYOPHIIUX / HA BUJIaxX IiepobaTux Oepi3 / siomykacta kobwiia / npaOuHYaCTUN
Bi3 // cmiBajia KojiecoM Jopora / MmiIKOBOK MicCsIlb Ha HeOl TUTUHCTBA 31AIIOBY
(3naToxyap, 1990: 5). V Bipmii «I3 miT JaBHOMHHYJIUX» BIAYYTHUH TakuW xkKe
dbeepuzoBaHUil BIATIHOK: «KOJISAA / CKPUIT CAHOK / 3-I11J1 KOMUT 30p1 CTOBIIOM)
(3nmaToxyap, 2006: 79).

O6pa3 cobaku B XynoXKHbOMY BUMIpi IBana 3maTokyapa TpaaulliiHO
pernpe3eHTOBaHUHN Y MMO3UTUBHOMY IUIaHi. [le cuMBOJI BIpHOCTI, CAMOB1ITAHOCTI.
Y Bipuii «B MOpO3HMI paHOK...» TMPOMOHYEThCS HaWIpocTima Gdopmyia
B3a€EMHH JIOJMHUA Ta JOMAaIlIHBOI TBapWHH, IO TPYHTYETHCA Ha TypOOTI W
NPUSI3HI: «0 TpyJiel cobaKy mpuropHu / maciauBuin» (3natokynp, 2016: 73). I B
IIbOMY KOHTEKCTI XapaKTEPUCTHKA «IaCIUBUI» CTOCYEThCs 000X. | mroauHa, 1
TBapyWHA BTIIIEHI aTMOC(EpPOor0 IMOPO3YyMIHHS, B3a€EMHOI JOBIpH W TEIUIOTH.
bectiapuuii o0pa3 ciyrye MmoeToBi NMpH TBOPEHHI MOJENI JIPUYHOTO Tepos.
Came yMiHHA TapMOHIMHO CIIJIKYyBaTUCS 3 TMPHUPOJOI0, BUSBIATH yBary,
TypOoTy, 000B J0 TBApUHHOTO 1 POCIUHHOTO CBITYy CTa€ OJHIEIO 3
BU3HAYAJILHUX PUC HOTO BAAYi.

VY Hekposoriuniit MiHiaTiopi «Ciap03a CKOpOHa» aBTOp Tepenae 0e3MeKHy
TYTy JIPUYHOTO TE€pOsi, 0 BTPATUB YOTHPWIAMOTO TOBAPUIIIA: «3rac BOTHHUK B
TBOIX JAOOpHX oYax / KOTro SIK Jpyra JI0 cepils mpuropHy» (3marokyap, 2012a:
71). 1Ii mnpomanpHi 00iIMMH TEepeAarOTh Tpari3M CHTyallil, a BOJHOYAC
MIJIKPECIIIOIOTh PIBHICTh, PIBHOINPABHICTh, OJHAKOBY 3HAYUMICTH JIIOJAUHU 1

TBapuHH. CrioBHEHe OO0 Ta *ajaoOu (piHaIbHE PUTOPUYHE 3alUTAHHS IIET



emitTadlii: «XTO MEHI Temep Jjamy TeIuly nojacte» (3nmatokyap, 2012a: 71).
[nmuit morysan (i3 Toukk 30py cobaku) MPOMOHYEThcs y Bipimn «Wcigz ten
bol...», ne Ha T UUIKOBUTOI MYCTKH, L0 JUIIWIACS BIJ CaauOH, MOXIUBO,
BHACIIIJIOK TOPE3BICHOI aHTHYKpaiHChKO1 omepailii «Biciaa», Ha 110 HATAKAIOThH
okpemi mTpuxu «spalony dom zwedlony sad» (3marokyap, 2020: 17), nokazaHo
BIDHOTO Jpyra W OXOpOHII KOJMILIHIX TrocCHojapiB, a Temnep Oe3HaaliMHOro
caMiTHHKA: «osierocony pies nad kopcem tes» (3maroxymap, 2020: 17).

3a mpajaBHIMHM YSBICHHSIMH, coOaka € TapHUM mepeaBicHUKOM. Bin
nepeadavae 1 jqmuxe, M 100pe, moromMarae JIFoAsSM 30arHyTH Te€, IO BiJl HUX 0
Yyacy mpuxoBaHe. Y TakoMmy pakypci i IBan 3matokyap 300paxye IIUX TBapHH:
«a B OJAKWUTHIA OcCelll 03BAIUCH COOAKM MPUBITHO: / MOLITAP HECE CUHBbOOKIN
niBuMHI cepre // B KOHBepTi OnakutHOoMy» (3marokyap, 2012a: 10). Uyiini
JIOMAIIIHI 3BIp1 CIIBIEPEKUBAIOTH 13 JIFOAMHOIO, TIEPEIUyBalOTh ii paJliCHI CTaHH.
[ToeTnyHi MaJfOHKHA 3a y4YacTiO COOaK IMO3HAYEHI Yy IO€Ta KUBOIUCHICTIO U
excrpeciero. Hanpukinan: «cTopoxkuii OpoBKO / MepeTyacHUM XOJIO/A 3TU3YE 3
nanm» (3natoxkyap, 2001: 39); «ryra // BipHa cobaka Mos // BUE B HOY1 30PSHI»
(3maToxyap, 2005: 70).

O6pa3 kora (KIIIKK) SK OJOMAITHEHOI TBApWHH, 3T1AHO 3 TPaJaBHIMHU
ySIBIICHHSIMH, € CUMBOJIOM HAWMPI3HOMAHITHINIUX SBHII 1 MOKE BUCTYIIATH SIK Y
poJTi «JI0OpOro ayxa JKUTIa», TakK 1 «371a, TUSIBOJIA, BIIbMU; TEMPSIBHU 1 CMEPTi»
(CnoBHHK cUMBOJIB KynbTypu Ykpainm, 2002: 115). V Tekcrax nmucbMEHHHKA
1€ TIEPCOHAX 1TMITYHUX KOCMOTOHIYHUX 3aMallbOBOK, IO MPOEKTYIOTHCS Ha
3BUYAHI MOOYTOBI CHUTYyaIlli SIK CBITYEHHS TOMAIIHHOTO 3aTUINKY, TYyIIEBHOTO
KOM(DOPTY: «COHIIEBUI MypJiuKa / MPUCHYB HAa MPOMAXIIIM CYHHIISIMH CiHI»
(3marokynap, 2007: 75); «3eneHOOKa KOTHIIS / TI’€ MOJIOKO 3 TIOJIMBAHOI MUCKH /
Moutoioro Micstsy (3marokyap, 2012a: 59).

OO6pa3u Ouka (Boma) Ta KOpoBH B Jdipwii [Bana 3matokyapa 31€01TbII0T0
MOB’s13aH1 3 HEOECHOIO CHUMBOJIKOIO Ta MEpediroM J100U: <«OKeHEe uepeld Beuip
BUYacHUi / cuBUM nosiem» (3natokyap, 1999: 69); «Beuip noronnd / npurHas Bij

BOJONOI0 KOPIB / JIaTaHMX YepBOHUM 30J0TOM» (3marokynap, 2012a: 58); «B



KOHIOIIMHAX XMap / KopoBa 4opHa AiiHULA» (3natokynp, 2012a: 59); «Bomu
KydepsiBux xmap» (3matokynp, 2016: 52); «oblokow woty» (Zlatokudr, 2017:
71). Linuit psig 3aManbOBOK MOOY0BaHO HA acoIliallii MiXk MOJIOJUM MICSIIEM Ta
poraMy BOJIa: «IACEThCS KOPOBAa MICSI POraToro: / MK KapTOIUIMHHSM
Ky4epsBHX Xxmap, / ae Oyp’aHiB auioBuil xap» (3narokyap, 1999: 110); «moctu
po3BeneHl / poraTuit Micsiub 3BoauThY (3matokyap, 2009: 53); «IOIITyHOK
Mmicsls poratoro / napoBaHuil / BecH» (3natokynp, 2014: 55); «Micsmp / —
pOTauuK 3-HaJ TOMOJb BUCOKHMX — / HaJl BOJOCIAJ 30psHUM / 10 BOMAOIOIO /
npuxoauTh / BHOU1» (3matokynp, 2014: 61); «BepecHeBuii BeUip KpyTOpoOruit /
MICSIIIEBY JIIOJBKY / cuHIM BepecoMm / HabuB» (3matokyap, 2016: 69). Ha
METOHIMIYHMX MpuiioMax noOynoBaHa B TO€Ta JiiHIS YNOAIOHEHHS MIXK
BUpOOaMH 3 JiepeBa Ta HEroJOBaHOI XyA00OK: «BOPIT MapHHUX TOJIOJHI
pebpay» (3matoxyap, 2016: 61). Crapi BopoTa HaraayrTh BHUTJIAJ OXJISUIOL Ta
BUCHAXE€HOT TBAPUHMU, 3AJIMILIEHOT TOCIIOIapEM HAIIPU3BOJISIIIE.

BiBii y Bipmax MHTIS BUCTYIAIOTh SIK XapaKTePHHH €JIEMEHT PITHUX
KpaeBHJIIB, OCHIBaHMM Yy MaJbOBHMUMX JIPHYHUX TIiCHIX. B ommcax
MOETHYIOTHCS 30POBI Ta 3BYKOB1 MIKp0OOOpa3u : «IOXKeHe J0 BOAOIOK uepeay /
BiBuap» (3marokyap, 2009: 98); «ram orap oBeunx // y n30aHi cOHI OpOIUTH
miTa akBapenb» (3matokyap, 2016: 52). [ToaiOHi 3aMabOBKH, MEBHO K, HABISHI
niceHHow Tpaaumiero («BiBmi, moi BiBmi» M. ['punummHa, «Yepemmuna» B.
Muxaitmoka Ha Bipm M. HOpikiuyka Tomro). Lli  TBapuHM TpaaMIiitHO
MOPIBHIOIOTHCSI TIOETOM 13 XMapyWHAMU B MigHEOECCl: «KeHe BiBYap CHHIM IUTa€EM
o6inmux xMmap uepeny» (3matoxynp, 2020: 17); «owiec biatych mleko // kipigcego
lata akwarele» (Zlatokudr, 2017: 71). IlpoTe 3aMallbOBKH 3a Y4YacTIO OBEIIb
HaOYBarOTh Y MUTIIA 1 IpaMaTUIHOTO 3a0apBlIeHHA. AJKe depe3 BUPYOKy JIiCiB
y Kapnarax He TIIBKM 3MIHIOIOTBCS KOJHUIIMHI 1AWIIIYHI KpaeBUIU, a W
PYWHYETBHCSI €KOCHCTEMA: «IIPUBEE OBEIh JI0 BOJOIOIO TYITyJ / U TJsHE // KONH
B KUPHHUIISIX 3aMOPEHUX / BOJM HE cTaHe» (3matokyap, 2020: 17).

O6pa3u paukux 3BipiB y moe3ii IBana 3naTokyapa Hacammepen

CHUMBOJII3YIOTh MEPBO3/IAHHICTD MPUPOJIU, HEPO3PUBHY €IHICTD ii €JIEeMEHTIB. |



JTIpUYHUN Trepoi, xouya OU B ysBi, BUIBHO MOYYBA€THCA B LIbOMY CEpEIOBMILIL,
BXKUBAETHCS B HbOTO, MOAI0HO 10 Mayrmi 3 «Kuuru mxynrais» Jl.-P. Kiminra,
BiluyBae ce0e OPraHIYHOI YaCTOUYKOIO IILOTO PO3MAiTOro OECTiapHOro 3arany:
«CTIBa0 3 BOBKAMU B 3aBOPOKEHIM JIicl / B Ka3lll MicsauHii» (3nmatokyap, 2019a:
11); «BOBKM CpIOHHX CHITIB 3aBHIOTH / IJIa4y 3 BOBKAMHU B IPYJIHEBOMY Jici / y
oimiii 3aBiiy (3matokyap, 2019b: 11-12); «npoOymkeHui 3 IpiMOTH BeAMIab /
CTparyiiii BECHSHOTO XMEJIO / JIOBJIIO TUTACT COHIIS / Oepe3HeBoroy (3maTokyap,
2019a: 14). V¥ Bipmi «Crnanwiu xaty OuTy...» B KOHTEKCTI THITIOUHX PO3AYyMIiB
Opo HachiAku yOWBUOI /IS YKpaiHCbKOi crniibHOTH akuii «Bicia» aBTop
BJIA€THCS JIO acolliaiii MiXk 3BIpOM 1 BITPOM, IO OIUIAKYE JIFOACHKY Tpareiro:
«JIHII BiTep BOBKOM BHE / JIWII BHE BOBKOM Bitep» (3natokyap, 2010: 36).

O6paz nuca oOirpyerbcsi B Tmoesii IBana 3marokynpa «JIuciBkay,
NEPEIUTiTAI0YNCh 13 MOTHBOM PiTHOTO KyTOYKa Ta HOTO MaJIbOBHHYOI MPHUPOJIH.
ABTOp TPOIIOHYE CBOIO BEPCil0 1CTOPii OMAHIET 3 HAMyTIOOJEHIMUX MICIIHH,
3HAHOMUX 1 JOPOTHX 13 PaHHBOTO JUTHUHCTBA. 3BiJCH U (QeepuuHUil opeo
PO3IIOBIJII: «IKHCIBKA // HE BiJ] TUCOTO BibMH TropOa Ha3Ba ropu // ropa Jic Hopa
JUC // 3€JIEHOOKE JITO B COCHHMHI B KYyNaJOBY HI4 / 3aKUTHYEHHUH 30JI0TOM
OCIHHIO JIiC / MICSIIb B IIAMII JIMCAYIN 3MMOIO HAa CaHKax TOpH // JuciBKa // Jic
Ha ropi Juc Ha ropi» (3natokyap, 2010: 36).

Onenp 13 JaBHIX-JABEH BBAXKAETHCS CBSIICHHOI TBApUHOKO, IO
MOB’si3aHa 31 CBITOBUM JI€PEBOM, KYJIbTOM COHIlM 1 Micsrs. ['pamis Ta kpaca
IIOTO CTBOPIHHS CIPHUSUIM 3aKPIMVICHHIO 3a HUM CBITJIOI CUMBOJIKM B YsIBi
pi3HHUX HapomiB. Take CIPUHAHATTS BOTO 00pa3y MPOMOHYETHCS 1 B Toe3ii [Bana
3nmaToKyApa: «HaJ TATUBOIO TPEMTIYOr0 OOPit0 / KITFOY KYPaBIUHHM / CTPIIOIO
// HaB3MOTiH / IPYJKOHOTOMY OJICHEBI JIiTa / 3 COHIIEM Ha porax» (31aTokyap,
2009: 87); «OinmuM oJIeHSIM XaIll 3aCHKCHUX / TTIOBE3YTh 3¢pHO 30psiHE / MiCSAIIEBI
kyTi / caam» (3matoxynp, 2014: 64); «4epBOHUH TIIiJ 3 OJCHEBUMHU pOTramu /
TOIMUE ATOAU OcumaHi B cHir» (3matokyap, 2019a: 10).

VYV noxibHOMYy pakypci B TEKCTax IoeTa BUCTyNae W capHa (CepHa):

«TIOHECTA JIITO 3a Kpai BEPECOBUX JIeBaJ / coHIlepora cepHay (3matokyap, 2014:



56); «mepebirna capHa Jiic / ynaB i3 JIMIA IBIT / HE CTPUMATH JIiTa Ha OIry»
(3marokynp, 2016: 71); «czas ztotych wesel 1 zurawich odlotow / umyka sarna
ze stoncem na rogach» (3matoxyap, 2018: 16); «mpucrae cepHa / 1 BIT€p TUXO
MIXOAUTh HAa HAJBIIX / KOJW Ka3KOBUM I€ll ITax-ciiBak / choiBa CIIiBay
(3maToxyap, 2020: 17).

O6pa3 kabaHa penmpe3eHTOBAHO B MHUTISI B KOHTEKCTI 1CTOPIi MICAYHOI
Houl. Toxx TBOpUThCs cTepeoedekT. IlpocTexyerbes i ynomiOHEHHS Micsus
TBapWHI, a BOJHOYAC LI oOOpa3u COpPUHUMAIOTbCS W K IIJIKOM aBTOHOMHI:
«MicAllb / BUXOJWTH KaOaHEIb 13 JICOBUX TPSICUH / IKJIOM OYepeT / JIAKaE»
(3nmaToxyap, 2006: 77).

O0pa3 Oinku (BUBIpKH) B TBOpax IBaHa 3maToKyapa BTLIIOE, SIK MPABUIIO,
HETIOCHIIOYIiCTh, Xa3SHHOBUTICTh, MPAKTHUYHICTh, JOCTATOK: «IepecTpubana
Oinka Oip / cTpubHyB B aymio ropix» (3matokyap, 2016: 71); «ykpaaeHwuit
ropimok Hece BuBipka» (3matokyap, 2009: 102); «Buzbupasa TOPIIIKH
BUBipKa» (3marokyap, 2002: 55). ManboBHHUICTh BUTJISAY Iii TBAPUHU CIYTYE
BUKOPUCTAaHHIO TIOETOM IIbOTO pecypcy B MeTahOpUYHHMX CHOJYyYEHHSX:
«TaHILIOIOTh BUBIPKM BOTHHCTI / HAa KPIBISAX XMap / ckpummyuyux» (31maToKyap,
2009: 59) un B xapTHUHKax 3 (HOTO- i KiHOEPEKTaMu: «IsATel]l / BHBIpPKaA / JIic Ha
B3TipKy» (3matokyap, 2009: 110); «conte / cHir / Mmopo3 // mic / 3 BUBIpKOrO //
CKpUIIKa CaHOK / rpairopimkiB roBip» (3maToxymp, 2003: 82).

OO0pa3 kakaHa B TEKCTaX MUTISI OTOPHYTUH MICTHYHOIO TAa€EMHHUYICTIO:
«TaKa 13 KaKaHOM 3aIlTyTaHUM Yy BOJIOCCA // Taka // 3 JIONBKOIO // BUCTPYTAHOIO
3 MICAIIEBOTO PiXKKa / IO MeJAaMU TUMUTH // Taka / — ycsi B 3ipkax» (31aTokyp,
2009: 13); «3i mijauH MOPOKY KakaHW BHJIITAIOTH / B HiY 30peBY» (3maToKymp,
2012a: 55). OckinbKy IO TBAPUHKY BBAKAJIM 3/laBHA HAIAJIKOM JIPAKOHIB,
HOCIEM yJadi/HemacTs, aBTOp Bele MOBY MpO Hel B POMaHTHUKO-(PEEPUIHOMY
KOHTEKCTI.

O6pa3u-cuMBOJIM 1 IOMECTUKOBAHMX, 1 JUKHUX 3BIPIB Y MOETUYHOMY CBITI
[BaHa 3nmatoky/ipa 3HaXOAATh SIK TPAAUIIMHE MPOUYUTAHHS i TPAKTYyBaHHS, TaK 1

Ha0yBalOTh HOBUX BJIACHE aBTOPCHKUX THTEPIpETAIIH.



3. 3oomop@dHi Ta aHTPONO300MOP(HI 00pa3U-CUMBOJIHM B MOCTUIHOMY
citi IBana 3uaarokyapa. VY TBOpax NMCBMEHHUMKA peajbHE 4acTO
MEPEIUITaeThCA 3 BUTaJAaHUM, (paHTacTUYHUM. /[ HOro TEKCTIB XapaKTepHl
JIE€MOHOJIOTTYHI, Mi(IYHI NEpCOHaxXl, SKi, 3a YSABJIECHHSAMM MpallypiB, 3aBXKIU
Hacesiii  TMpupony, Oyniu Ta € 11 HEeBI €MHHMMHU eJeMeHTamMu. Take
ONPUCYTHEHHS (EEPUYHUX 300ICTOT B aBTOPCHKOMY CBITI IBaHa 3marokyzapa
BII0OYBA€THCS, IK IPABUIIO, Yepe3 MOPIBHAHHS U mapajieni 3 TAMHU SABUIIAMHU, SKi
TPaJULIMHO CIPUIMAIOThCA SIK A1HCHI.

upoko pemnpe3deHToBaHuid y Midonorii Ta (QoabkiIopi CIOB’SH 00pa3
0a0u-Aru sIK JIUXOi BIABMHU-TIOBEIMTENILKU 3BIPIB 1 CBITY MEPTBUX, a TaKOX
nepcoHi(piKOBAHOTO BTUIEHHS CYBOpPOi 3MMM CHIBBIJIHOCUThCA B IBaHa
3naToKyApa 3 4YapiBHOI OCIHHBOIO MOPOI0. SIKIIO Ka3KOBWI IMEPCOHAX Mae
3BIpsIUl 1KJ1a, TAYKyBaTUW HiC, TOpO 1 MOCTA€ B CTPAIIHOMY KOHTEKCTi, TO MOET
3M1MCHIOE TOMITHI TpaHc]opMallii, MepeTBOPIOE JIICOBOTO MOHCTpa Ha
NpUBa0IMBY TaHI-UCMYPYIIKY: «IO0 TiOpOBI XOJWTh OCiHB / sira B UYEPBOHIM
kanemoci» (3matokyap, 2016: 14). MotuB npuBabnuBoi 6abu-ATH B TBOpax
MUTLS TEPEIUTITAEThCA 3 TPAAMIIIHHUM o0pa3oM OaOWMHOTO JiTa SIK O3HAKH
OCCHI: «BXKE COHIIC B’SIHE B 0araTTsAX YepBOHUX KaiwH / 1 6a0UHE JIITO / MITUTH
IUIAX y HeB1Ab Maxyuux THi3M» (3natokyap, 1997: 20). dns Isana 3marokyapa
BaKJIMBOIO PUCOIO TePOiHI € 3/JaTHICTh A0 YapOIiHCTBa: «Ara / YapiBHUILISI / COBY
3aBOPOKUTH B poraToro micsips» (3matokyap, 2019a: 11). 3rimHo 3 HapogHUMU
ysIBIICHHSIMU, Oaba-sra Majnia ToHbOK. Lleit Midiuaumit MOTHB criBenb 00irpye mo-
CBOEMY, NEpPEBOASYM B IUIAHTATMBHO-IHTUMHHUHM IUTaH. AJDKE B 4YapiBIUBOI
BiZbMM i JIOHBKM IpeKpacHi. Moro mipuuHuil repoil miaToHiuHO GIipTye 3i
CHAJKOEMHUICI0 0abu: «Th / sTM M0YKO / 4opHOOpWBA BHWINHE / STIAKOIO
COJIOJIKOIO 3HOB npucHuiacs» (3natokyap, 2016: 59).

3BepTaeThCs y CBOiM moe3li [BaH 31maTtokyzp 1 10 pycajbHOI TEMATHKHU.
Bonsini 1 monpoBi AiBU, BO3BEACHI MpallypaMH 10 TAHTEOHY 00pa3iB-CUMBOJIIB
JOBKOJHMIIIHBOT MPUPOAH, Y MHUTIS HAAUIEHI KPacolo i apTUCTUYHOIO BAAUCIO, a

i€ 3/JaTHICTIO YaKIyBaTH W MpOBIIATH. Y JIPUYHIN HPHUCBATI TOMOJI aBTOD,



pa3oM 31 CBOIM I'E€pO€EM, ameiioe: «pycalko / pyca // 1o Kpaii ieBaja ctoiml / B
Yac Mi3HbOI'O COHIIS // 3 TUCTKA BOPOKMILI JIEJELl / IAacaIuBy JOPOry // MOBIILY /A
MeHl / — 100pa BOpPOXKKO — / OCeHeBY OJakuTh / O€3TpUBOXKHY» (31aTOKYIp,
2009: 18). A repointo nipuyHoro nociands «bepizmi» IBan 3natokyap Benuyae
He 1HakKIIe K «pycamuuHa jaouko» (3matokyap, 2012b: 20). Ceit pycaiok y
noeTa MPEeCTaBICHUN y HaJA3BHMYAMHO HIKHUX MaJbOBHUYUX OINMHUCAX: «HIY /
3€JICHOOKA CTaBKOBa 4apiBHUIL / posruienia BepOoro kocw» (3matokyap, 2002:
45); «Oimopo3OpyHEHI pycaquuHi Tpyaud / 3eleHud ToJyOuTh CTaBOK //
HEeB’siHyul B CHax jportenepy» (3matokyap, 2009: 34). Ile x moMiTHO B moe3isiX,
HaBISIHUX YSBJICHHSMH IPO MABOK SK JIICOBUX JiBYAT HE3BHUAKWHOI BPOJIH: «HE
3rac MOIITYHOK MaBKH / Ha BycTax B roHaka» (3marokynp, 2012: 19). Ak i
npiaau B Tpeubkid Midororii, pycanku W maBku B jdipuii [Bana 3matokyapa
BUCTYNAIOTh K J00pl AyXW NPUPOJIM, HEBUHHI CTBOPIHHS, $IKI HE HECYTb
3arpo3u JoAuHi. Tox 3arubenb KOKHOTO JiepeBa Uil 1MOeTa € HEMOMPaBHOIO
BTPATOIO: «IIij] TOBIKOIO IeM Iie Oe30epekHuii / BUpyOyBaHe ceplie Yy >KUBIH
Kopi 6epe3oBiity (3naTokyap, 2016: 15). Jle HUIIUTHCS JIic, TaM THHYTH 1 3BUYHI,
1 (haHTACTUYHI OTO MEIIKAHIII, SIKi B CBOTH HUIICHOCTI 1 (POPMYIOTh HEIIOBTOPHE
00U TIPUPO/IH.

Cepen 300oMopdHUX 1CTOT Mi)iYHOTO MAHTEOHY IOET NPHAULIE yBary
JIPaKkoOHOBI. 3a CXIIHOI TPAJUIIE IIe 3MienomiOHa iCTOTa, IO BTLIIOE
KOCMIYHY €HEPIreTHUKY, TOBTOJITTS, MYJPICTh. A B YABICHHAX 3aX0dy 1€ HOCIH
3nma Ta pyinamii. Lleit momynspHuii nepcoHak MiQiB 1 YapiBHUX Ka30K y Moe3ii
IBana 3maToKyapa MocTae s’k CHMBOJI BOTHCHHOI CTHX1i: «HIY // 3710BiIIA 3132 HIY
/ mete BorHeM japakoHa» (3marokynp, 2012a: 79). MotuB npakoHa (3mis)
MEPEIUTITAETCA B TBOPAX MHTI 3 O10MMHOIO CHMBOJIKOIO. Y cBoili «Iloe3iin
[Ban 3matokyap 3BepTaeThes A0 00pa3y IUSBOJIA-CIIOKYCHHKA, IO MPOBOKYE
NEPIIOTPIX 1 BATHAHHSI TIEPIIOIOIEH 13 paro: «cana / modpa Ta 371a / riyuist // 3mist /
s0myko / eBay (3narokynp, 2004: 47).

O6pa3u-cUMBOJIM 3BUYHUX 1 BUTQJaHUX 3BIPIB Ta aHTPONO300MOPHHUX

MepcoHaxiB y mopoOky IBama 3matokympa 1990-x — 2010-x pokiB



BIJI3HAYAIOTHCSI PO3MAITTAM 1HTeprpeTaniid. [loeT nmpononye i TpaguuiiiHe ix
MIPOYUTAHHS, 1 BJA€EThCA JO PI3HUX TpaHcopMmaliid, BIACHUX CamMOOyTHIX
Bepciid. JlippuuHuii repoil 1uX TBOPIB BiA3HAYAETHCS UYWHICTIO M €eMOIIHHICTIO,
OJIU3BKICTIO 10 MPUPOIU — TUIIOBUMM PUCAMU YKPAiHCHKOTO HaI[lOHAJIBHOIO
XapakTepy.

4. BucHoBkmM. AHIMaJIICTHYHI 00pa3u BHUKOHYIOTh BaXJIMBY pOJIb Y
po30yZ0BI aBTOPOM XYyJO0XKHBOI KapTUHU CBITY, CUMBOJII3YIOTh 1 OCOOJIMBOCTI
Woro BiacHOi [0, 1 TOB’S3YIOThCS 3 MUHYBIIMHOK 1 CBOTOJICHHSIM
0aTbKiBIIMHU, YaCTO MEPEOCMUCITIOIOTHCS, HAOyBalOTh HOBOTO 3BY4YaHHS HA TIi
BiIOOpaXeHNX CYCHUIBHUX MpPOLECIB 1 nepuneTii. bectiapuuii Bumip y moera
NOTJINOII0E 1 PO3YMIHHS IPUPOHOT CTUXI11, 1 CKIQJAHICTh JIOJCHKUX B3a€EMUH 1
nouyTTiB. OOpa3u-CUMBOJIM TBApWUH Ta AHTPOIIO300MOPPHHUX ICTOT Y TEKCTax
roera MalTh SIK 3arajlbHOJNIOACHKE, TaK 1 HAIl[lOHAJIbHE 3BYYaHHS, TJIIHMOOKO
3aKOpiHEHI B MpaJiaBH1 ySABJICHHS, 3BUYai, BIpyBaHHS yKpaiHIliB. AHIMaJICTUYHA
oOpa3HIiCTh y MOETHYHIM TBOpuoCTi IBaHa 3matokyapa TIpyHTYETbCA SIK Ha
JoKepenax  MigoJIoTiYHOrO Ta  (POJIBKJIOPHOTO TMOXO/DKEHHS, TakK 1 Ha
JTITEpaTYpHUX Tpaauiisx. becriapHi 00pa3u-CUMBOJIM B JOPOOKY MUTIS
BiJIOMBAaIOTh OCOOJMBOCTI YKPaiHCHKOI MEHTAJIIBHOCTI, 1CTOPUKO-KYJIbTYpPHHM
JIOCBIJT HAIIOTO €THOCY, BIJA3CPKATIOIOTh €CTETHYHI IIHHOCTI Harii. CrekTp
naHoi TpoOyiieMaTHMKHM Ha Marepiaiai TekcTiB IBana 3matokyapa MOXHa
PO3IMIUPUTH yepes JTOCITIDKCHHS OPHITOJIOT1YHHX, IXTIOJIOT1YHUX,

€HTOMOJIOTIYHUX, apaXHOJOTIYHUX MOTHBIB Ta 00pa3iB y JOPOOKY MHUTIIA.
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