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JITEPATYPHE BINJJIYHHSA «BIKY JKA3Y» Y POMAHI
O. C. PIKEPAJIBJAA «BEJIMKHUU I'ETCBI»

Cmammio npucesauero 00CHiONHCEHHIO (DeHOMEHY «BIKY 02Ca3yy, 30KpeMa mpazediuHomy
1020 acnekmy, Xy00duCHbO onpusisHenomy y meopi @pencica Ckomma Diyoxcepanvoa « Benuxutl
T'emcohiy.
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The following article is devoted to study of crucial aspects of the phenomenon of «jazz
age» manifested in the novel «The Great Gatsby» by Francis Scott Fitzgerald.
Key words: the work, «jazz agey, a tragedy, an illusion, a dream.

Bemukwmii 'etc6i» (The Great Gatsby, 1925) 3aranbHOBH3HAHO BBaXKAETHCS BEPIIMHOIO
tBOpuocTi ®Ppencica Ckorra Diypkepanbaa. PoMan mpuHiC MUCHMEHHUKY ClIaBy, HAIUTUBIIH
CTaTycoOM KJIaCHKa aMepUKaHCBKOI Ta CBITOBOI JiTeparypu. TBip mogapyBaB yntadaM He3aOyTHI
o0pa3u Tparenii, 1O pO3BepTaeTbcsi Ha (POHI «BIKY JMKazy» — YOCOOJIGHHS CTPIMKOIO
eKoHoMiuHOTro Tigiiomy Crnionydenux llTatiB AMepHKH, 3MIHU MOPAIbHO-ETUYHHUX MPIOPUTETIB
Cy4acHOi MOJIOAI, ii KyIbTYPHUX YIIOJ00aHb, YyCTPEMIIIHb T LITIO31H.

Sk 3a3navae II. JleBin, y TBOpax dimmkepanbaa Oyau BU3HAYEHI TOJOBHI PUCH «BIKY
JDKazy», a caM IHCbMEHHUK CTaB CHMBOJIOM LbOTO 4Yacy SIBJISIIOYM COOOI0 KMBHMH JI0Ka3
LITF030PHOTO CBITY, Y IKOMY NaHye Oe3nepepBHe cBATO [4].

Cam @iypkepanb]l XapakTepu3yBaB «BIK JDKazy», sK IepioJ CIOBHEHHUH dyjec,
MUCTENTBA Ta KPAalHOILIB IPH B1ICYTHOCTI Oy/b-SIKOTO 1HTEpECY A0 NOJITUYHHUX HOJ1H [5, c. 40].

IcropuuHuit nepios «BiKy JXKa3y» OXOIUIIOE AECATHPIYUSA 3 MOMEHTY 3aKiHdeHHs [lepmioi
CBITOBOI BiM{HU 70 noydatky ¢inaHcoBoi kpu3u Cronyuenux lrtaTis. Ha nymky H. AnacracbeBa,
«OKpeMi CIOXKETH «BIKY JDKa3y» pPO3rOopTaloThCs y €MiYHe JOCHIHKEHHS COLIAIbHOTO JIOCBITY
Awmepukn» [1]. Tpeba 3a3HaunTH, 1110 AMEpUKa BBaXXaJach 3eMJICIO, Ha K1 KOXKEH rPOMasTHUH
HE3JIeKHO BiJl CTATyCy 4d Oy[b-sKUX 1HIIUX (PaKTOPiB, MA€ PiBHI MOXIIMBOCTI Y JOCATHEHHI
BUCOT, IO SBJSIETBCS €KBiBaleHTOM 1macts. (Came Take BU3HAUYEHHS Ma€ KOHIENT
«amepukaHncbka Mpis» [3]. Ilpukiagom, B SKOMy ONPHUSIBHIOETHCS 00pa3 «aMepUKaHChKOI Mpii»
y pomani «Benukuii I'erc6i», ciyrye HacTynmHui emizof, mo mnocrae B ysBi Hika Kappayes:
(...gradually I became aware of the old island here that flowered once for Dutch sailors’ eyes — a
fresh, Green breast of the new world. Its vanished trees. the trees that had made way for
Gatsby’s house, had once pandered in whispers to the last and greatest of all human dreams; for a
transitory enchanted moment man must have held his breath in the presence of this continent,
compelled into an aesthetic contemplation he neither understood nor desired, face to face for the
last time in history with something commensurate to his capacity for wonder.) [7, p.196]
«...TIOCTYIOBO MEpei MHOIO BHMAJIOBABCS TOW JaBHIA OCTPiB, IO KBITOM pO3IBIB KOJIHCH
nepea ouMMa ToJUIaHACHKMX MOPSKIB, — He3aliMaHe 3elieHe JIOHO HoBoro cBity. Illemit #oro
JiepeB, 110 3roJIOM TMOIIe3aly, JAaBlIM Micue ['ercOiHoMy oMy, JIyHaB KOJHUCh MY3HMKOIO
OCTaHHbBOI 1 HalBEIMYHILIOL JIt0JICbKOi Mpii. [leBHe, HAa OHY-€UHY 3a4apoBaHy MUTH JIOJAHHA
3aramyBaja BiJIUX Mepel HOBUM KOHTHHEHTOM, MUMOBOJII MiIJaBIIMCh Kpaci BUIOBHUIIA, IKOTO
BOHA HE pO3yMijia Ta i He ITyKaa, aJkKe ICTOPis BOCTAHHE 31IITOBXHYIA 11 BiU-HA-BiY 13 YUMOCH,
CYMIpHUM 13 3aKJIaJICHOI0 B Hill 3MaTHICTIO 3aXOIUTIOBATUCHY [6, ¢.197]. YV HaBemeHOMY emi3ofi
aBTOPChKa ysBa CTBOPIOE AHTUTE3Y, IO 3HAXOASYM CIOYATKy MeTa(opuyHe BiIOOpakeHHS
«aMEepUKAHCBKOT Mpii» y BHIJISAAI OCTPOBA, BPAXKAIOUOTo YSBY CBO€I0 HE3aMaHOIO KpPacoro,
HaJaIl MMEePEeTBOPIOE BEIMYHY KapTUHY HAa 00’ €KT YTHIIITapHOI MPHUCTPACTi, a came — OyJAMHOK



['eTcOi, IKUH MONUIIMIIO IITYYHE KUTTS, YOCOOJIEHE B SICKPABOCTI BOTHIB Ta JPKAa30BOI MY3HUKH.
Cawme miero MeTaMop( 03010 HIBEIFOETHCS IIIHHICTh OMPISTHOTO YCTPEMJITIHHS.

O. 3BepeB BKa3ye Ha TPari3M «BIKY JDKa3y» Y MOEIHAHHI 3 HOr0 XBOPOOIHBOIO KPacoro,
10 3HalIUIH BigoOpaxeHHs y «Benukomy I'ercOi». Jlocaigauk HaBoAUTh clioBa DimpKepaibaa,
KW B OJHOMY JIUCTI THCaB, 10 HOTO0 KHUTA «IPO Te, K BUTPAYAIOTHCS 10311, SIKI HAJIAIOTh
CBITY TaKy OapBHUCTICTh, 1110, BUMPOOYBABIIM IO Marito, JIIOAMHA CTae OalIy>KOI0 10 TIOHATH
npo airicHe Ta xubHe» [2]. Tak imrosiero as [xes ['eTcOi cTae koxaHHs, 1O 3/1aTHA PO3ILIUTH 3
HuMm Jlei3i b’rokenen. [louyTTs yocoOsieHe y TpUMapHOMY «3E€JIE€HOMY BOTHHUKY», JO SIKOTO BiH
POKaMU TPOCTATAE PYKH y HaJli, 0 «OJWH MPEKPACHUIN paHOK» MoJapye HOMY BUHAropoay 3a
caM03a0yTHeE ciyKiHHsS Mpii. [IITydHuii CBIT CTBOPEHHI TOJOBHUM I€pO€EM, CBITCHKUH JIOCK, ITijT
MacKOI0 SKOTO BiH NPUXOBYE CBOIO CIIPABXKHIO OCOOMCTICTh, HE 3/IaTHI BIUIMHYTH Ha 3MiHY
TPAEKTOPiH, MO SKUX pyXarwThcs Horo 3 Jleisi »kutts. KopoTkoyacHu# mepeTwH iXHIX 10JIb
3aMiCTh OMPISIHOI TapMOHIi NPU3BOAMTH J0 TPAriuHUX HACIHIJKIB, THM CaMHUM CIIPOCTOBYIOUH
T€3y MPO CYMICHICTh BUCOKO] i/leanicTUYHOI MeTH 3 ii MaTepiaabHuUM BTUICHHAM. (“You always
have a green light that burns all night at the end of your dock”... Daisy put her arm through his
abruptly, but he seemed absorbed in what he had just said. Possibly it had occurred to him that
the colossal significance of that light had now vanished forever. Compared to the great distance
that had separated him from Daisy it had seemed very near to her, almost touching her. ... Now it
was again a green light on the dock. His count of enchanted objects had diminished by one.) [7,
p.101]« — Tam y Bac Ha mpuyai 1[Iy HIY TOPUTH 3€JI€HE CBITIO. ... J{ei3i pBydko cxomuia iHoro
mig pyKy, aje BiH Ha4e0TO Bechb MOPHHYB Y JOAYMYBaHHS CBOIX JOMIpY CKa3aHUX CIIB.
MoximBo, oMy crano Ha JyMKY, IO BIAHMHI TOW 3€JI€HHI BOTHUK YTPAaTHUB HA3aBXAHU CBOE
KOJIOCAIbHE 3HAYCHHsI I HbOro. Konw TOpIBHATH 3 TIEK BEIWKOK BiJCTaHHIO, IO JOCI
BiaaiIsuIa Moro Big Jle#si, Te cBITeIbIIC 3/1aBaIOCS TaKKMM OJIM3BKHUM JI0 Hel, KOJIMCh BOHO HEHAYE
TOopKasocs ii. ... A BiaTenep To Bxke 0ys0 mpocTo 3ejeHe cBITIo Ha npuyanmi. s I'eTcOi crano
Ha OJIUH TaJlicMaH MeHIe» [6, ¢.104].

SckpaBi OapBU KapHaBaJbHOTO CHOCOOY JKUTTS MOCTYIOBO BHULBUIM Y ThbMSIHI KOJIbOPH
Tparenii. «Bik pka3y» MUHYB, HECyud 3 c00010 eidopiro MOJIOIOCTI, IO CHpUiManach Sk
HeBIJ'€MHa 4yacTMHaA OyTTd. Benmnuna Mpis 3asiummnack UII031€10, yue MeTadizuyuHe CAiBO
IPOXOJUTh KPi3b POKU Ta MaM’ATb.
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