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CNELUN®IKA BEPBAIBALLITICTOPUYHOIO KOJTOPUTY Y TEKCTAX YAHPY ®EHTE3I Y cTaTTi
OOCNIAXKYIOTbCA OCHOBHI GaKTOPM BXMBAHHSA iICTOPU3MIB B OpraHi3aLii icTOpMYHOro KONOPUTY B TEKCTAX
aHpy deHTesi. HaAaBHICTb iCTOPM3MIB y TEKCTI 3yMOBNAEHO NPArMaTUKOK AeTani3alii KBasipeanbHOCT,
O YNoAibHI0ETbCA AiNCHINM icTOPUYHIM enoci, AKa BUCTYNaE TIOM Ana GaHTaCcTUYHUX nodid. Kntodosi
cnoBa: ictopusmu, peHTesi, cTuai3auis, pereHepalis icToOpM3MmiB, KBasipeanbHiCTb.

In the article the main factors of using historims in organizing a historical colour in texts of the fantasy
genre are regarded. The presence of historisms in a texts of the genre is conditioned with pragmatics of
specification of a quasi-reality, that is always become similar to the real historical epoch, that in its turn
is the background for fabulous events. Key words: historisms, fantasy, stylization, regeneration of
historisms, quasi-reality.
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Y cyyacHi aHTPOMOLEHTPUYHIN NIIHIBICTML BiadyBCsA nepexia Big 06’ekTuUBiI30BaHOrO,
AenepcoHanisoBaHoro, NpeaMeTHOro YABEHHA MOBW [0 MOro 0CobUCTICHOTO, AifANbHICHOTO yABAEHHA
[3; 5], npy AKOMY KiNbKICHWUI PiCT i AKICHI 3MiHM CNOBHMKOBOIO CK/1aAy MOBM 3B'A3ytoTbeA '3 icTOpieto
Hapoay, TBopLA Ta Hocia uiei mosn" [2, c. 24]. BiacyTHICTb KOMMNEKCHNUX HAYKOBUX PO3PODOOK 3i
CTUAICTUYHOT 3HAYMMOCTI TiET YaCTUHN MOBM, AKA BUXOLMUTD i3 aKTUBHOTO BXMBAHHA 1 NPOLOBIKYE
BMKOPUCTOBYBATMCA B TEKCTAX 3 MEBHUM MparmaTMyHUm opopmaeHHAM, a TaKoXK BaraTobiyHoro onucy
CTUNICTUYHMX PYHKLiA TEMNOPaNbHO MapKipoBaHOT IEKCUKMN B PISHUX NITEPATYPHUX KaHPaX, AKNIA bu
MiCTUB aHani3 ii CTPYKTYPHO-CEMaHTUYHUX XapPaKTEePUCTUK i NIHIBICTUYHI NigCTaBm ii NOABKM, BU3HAYAIOTb
aKTyaNbHICTb Haloi poboTM. MeTa HalWoro NiNOTHOro AOCNIAKEHHS NONATAE Y BUBYEHHI KpUTEPIiB
NnoAaHHA icTOpMYHUX PpaKTopiB ynoLibHEeHHA aBTOPCLKIM KBa3ipeasbHOCTI B *KaHpax ¢peHTesi 3a
O0MOMOTOH iICTOPM3MIB MEBHOI ICTOPUYHOI €M0XM, ONUCI iX NIHFBICTUYHOIT Ta CTUAICTUYHOT NPUPOAML.
TaKMM YMHOM, 06'EKTOM A0CNIAKEHHA € ICTOPM3MMU, L0 BXKMBAIOTLCAI B aHIIOMOBHI XyA0XKHil
niTepatypi. Y mexax Haloro JoCNiAKEeHHA MU 3BEPTAaEMOCS A0 TiEl YaCTUHM TBOPIB XKaHpy peHTesi, ae
HEenosCHeHe | HepeasibHe NePeHOCUTb YMTadya B MUHYE, LLO CTaHOBUTL COBOIO TNO/KapTUHY Ail, AKi, Y
CBOIO Yepry, MatoTb MiCTUYHE NMOXOAMKEHHS, A€ B AKOCTi 6a3MCHOro Yacy BUKOPUCTOBYIOTLCA ICTOPUYHI
AaHi NPO MMHYI YacK, peanbHi icTOpUYHi enoxu. lNeBHa iCTOPMYHA enoxa y C/I0BECHO-TBOPYMX TBOPAX, B
AKUX PO3ropTatoTbCA NEBHI HEPEaNbHi NOAiT, BUCTYNAE CBOEPIAHMM NEPCOHAXKEM i AeTa/IbHO
CTUNI3YETbCA 3i 36eperkeHHAM icTopuyHoi npasau [1; 5; 10]. AocToBipHicTb NoAil, wWwo BiabyBatoTbCs 3
reposamu, BUABASAETLCA 33 AOMNOMOrOI0 penpeseHTaLii AeTanen iCcTOpUYHOI enoxm, akueHTyau,ii pisHux
MOBHMX 3acobiB, AKi 6epyTb y4yacTb y nepesayi 0cob61MBOCTEN MOB/IEHHA NEPCOHAXIB i, 6e3yMOBHO, 3a
paxyHOK yBeZleHHA B OMNOBiAb HAa3B peasibHMUX MICT i MicUpb NepebyBaHHA NepcoHaxiB, iIMeH peasibHUX
icTopuyHux aiadis [4]. YTOUHIOIOUM NpoLec CcTUAi3aLii y TBOpax deHTesi, cnif 3BepHYTH yBary Ha Tom
daKT, WO OCHOBY AN iCTOPUYHOI CTUAI3aLIT 306parkyBaHOro B 6inbWOCTI BUNAAKiB CTBOPIOHOTH
ictropnamu. CTunisauis npeactasBsieHa icTOpM3MamMu, SIKi ONUCYHOTb Pi3Hi chepn Nt0ACBKOIT AiANbHOCTI,
YMOBHO MOAiNAETLCA HAa HAaCTYNHI TeMaTUYHI NiAFPYNU: FPOLIOBI 3HaKK; pemecna i BUAM 3aHATb,



€KOHOMIYHI BiAHOCMHM; NOAITUYHI M PenirinHi NoOHATTA/ABULLLA; CoLiaNbHi BiAHOCUHM I CoLiaNbHUI CTaH
NOAMHW; PO3Baru i ABULLLA KYIbTYPHOTO XUTTA, NpeameTn nobyTy; 3acobu nepecyBaHHsA; BilicbkoBe
cnopsagyKeHHs [3]. lctopmuamu, WO NO3HAYaOTb rPOLLOBI OANHUL,, € HEOAMIHHUM aTpMBYTOM B ONUCI

Oy Ab- K0T iICTOPUYHOT enoxXm, OCKiNIbKM NoAibHI Ha3BM B NPOLECi eBOOLLT 3a3Ha0Tb 3MiH i €
HEeOAMIHHOIO XapaKTEPUCTUKOI ByAb-IKOro eKOHOMIYHO po3BMHEHOro cycninbcTea: He told her that he
had something like twenty million ducats in a strong box at his castle [12, c. 88]. HacTynHa TemaTtnyHa
nigrpyna ictopmMamis, WO HOMiHYIOTb EKOHOMIYHMI CTaH CyCniNbCTBa, TICHO NOB'A3aHa 3 NepLUOto,
OCKiNbKM BigbMBae eKOHOMIKY onucyBaHoi enoxu. Cepeg, icTopuU3aMiB LLiET MiArpynu 3ycTpivatoTbes
nepeBa*kHO OAMHUL CEMAaHTUYHOIO XapaKTepy, OCKINIbKY, AK GIKCYIOTb C/IOBHUKM, Lii C/I0BA MatoTb KiJlbKa
3Ha4YeHb Y Cy4acHilt aHrNINCbKiA MOBI, | TiINbKK ogHEe Mae No3HauKy "3acT.", Hanpuknag, icTtopmusm
dominion — BMA 3eM1€BONOAHHSA, PO3MNOBCIOAXKEHW Y Benukilt BpuTaHii B enoxy npaBfiHHA KOpoaeBU
AHHu: Half an inch from me... is the greatest wit in her Majesty's dominions [12, c. 100]. CemaHTU4YHMIA
onuc nekcemun dominion 3B0aUTLCA A0 KiNIbKOX 3HaYeHb: 1. AOMiHIOH; 2.1) cyBepeHiTeT, cyBepeHHe
npaBo, cyBepeHHa Bnaaa, 2) Bnaaga; 3. piict. 1) BonoaiHHA, 3emni (Koponsa), 2) MaeToK, BOTYMHA
(beopana); 4. 1op. BONOAIHHA; NPaBO BONOAHHSA; MaliHo [8]. OueBnAHO, LLLO 3acTapife 3HaYeHHs C/I0Ba
dominion (y pe3y/nbTaTi 3HUKHEHHA CaMOTO ABMLLLA — BOTYMHWN/KOPONIBCbKOTO BONOAIHHA) Byn0
"nepeHeceHe" 3a aHanorielo Ha "aBTOHOMHI CMiBTOBApUCTBa B MerXKax BpuTaHcbKol imnepii, piBHi 3a
CBOIM CTaTyCOM ii B XKOAHOMY CTYMNeHi He NiaNnopAAKOBaAHI OAMH OOHOMY B iXHiX BHYTPILUHIX i 30BHILIHIX
cnpaBsax, xoya i 06'eaHaHi
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3aranbHoto BiggaHicTio KopoHi' [11]. Aani Bigbynacs 3amiHa "gomiHioHy" Ha "uneH CnisapyKHocTi",
OCKIiNIbKM 3ro40M TPOXM NOMIHANACA CYTHICTb MO3HAYyBaHOrMO ABMLA. TaKMin MpoLLeC NepeHOCy LikaBui 3
TOro noraagy, Lo noYaTKkoBo icTopuam 6yB HAMM BU3HAYEHMI, LLLO AK TAKUM, WO NO3HAYaE LWOChb
BTPAYeHe, i He MA€E CMHOHIMIB Yy Cy4YacHiit MoBi. Afe B LLbOMY BUNAAKY NpoLec CMHOHIMI3aw,ii 36irca 3
neBHMMM TpaHCHOPMaALLIAMM B CYCNiNbCTBI. AK pe3ynbTaT — nepes HamMu CEMAHTUYHWUI iICTOPU3M.
YMmano npuKkNagiB y AOCNiaKYyBaHOMY TEKCTOBOMY MacMBi HapaXxoBYE rpyna icTopM3mis, 38'A3aHMX came
3i CTMAi3auiero pi3HUX icTopnyHMX enox. Cepen, TaKMX IEKCEM TaKOXK MAE MiCLLe NPOLLeC CUHOHIMI3aL,ii 3
AKICHOI 3MiHOIO CamMOro 3HaYeHHA C/10Ba, L0 CNOCTEPIraeTbCA Ha NPUKAagi, icropusmy whig: Whigs and
Tory, Liberal party and Labour party — for what do they battle expect their own prestige? [12, c. 73]. Y
BULLEHABEeAEHOMY YPUBKY MAETbCA NPO aHrAiACbKy noaiTnyHy napTtito XVII-XIX ctonite; ycepeanHi XIX
CTOJIITTA BirK, 06'eAHABLUMCH 3 IHWWMMW NOAITUYHMMM rpynamm (bputpeaepm Ta iH.), yTBopuam
NibepanbHy napTito BennkobpwuTanii [11]. BignosiaHo, 3micT cnosa whig 3a3HaB AeAKMX 3MiH i fK
pesynbTaT Uux 3MiH — BUHWK/Ia HOBa Ha3Ba. CEMaHTUYHMIA XapaKTep iCTOpM3MY BigOUTUI y CIOBHUKOBIM
CTaTTi, L0 NpeACTaBAAE Le ABa 3HaYeHHs, OAHEe 3 AKMX Ma€ No3HauKky "3HeBax.": whig —1.1) icT. Bir, 2)
(k. whig) nibepan; 2. (K. whig) 3HeBa. XxaH¥a; HyAgHa, HyA0THa AtoarHa [8]. locuTb BENUKOIO €
TemaTuyHa niarpyna icTopM3mis, 3a AKOK 3aKPINIOETLCA CTUNICTUYHA PYHKLiIS CTBOPEHHS KOJIOPUTY
onucyBaHoi enoxu. Lle cnoBa, Wo 3HaNoMAATb YMTaYiB 3 NOBYTOM, TPAANLIAMM, 3BUYKAMM, MAHEPOIO
oAAraTMcA 1 NOBOAUTUCA B CYCMiNbCTBI, NepeBaramu y Bigno4mMHKY, ABULLAMU KybTYPHOTO
CYCNiNbHOIO XNUTTA i T.4. [leTani npegMeTHOro 0TOMeHHA CTBOPIOKOTb COLLia/IbHO-ICTOPUYHE TA0, WO, Y



CBOIO Yepry, ynoAibHroe 4acoBsi i npocTopoBsi ¢pakTopM ONMcyBaHOI KBasipeabHOCTi 3 AiCHOO
icTopuyHoto enoxoto. Y uwin nigrpyni icTopnsamis HanbiNbLLKIA iIHTEpPEC CTaHOBAATb ICTOPM3MU, WO
NO3HAYalOTb OKPEMI AeTani TyaneTy i KOCTIOMU, OCKINIbKK LLe AyrXKe MiHAMBa YacTuMHa Kutra. Cepeg,
iCTOPM3MIB 4aCTO 3yCTPiYaOTbCA pereHepoBaHi, iCTOPM3MMU, WO NO3HAYAKOTb Ti NpeaAMETH TyaneTy, AKi
3HOBY BBIlLLAN B MOAY (K 3 A€AKMMM 3MiHAMMU, TaK i y CBOEMY NepBO3AaHHOMY BUrAAAi); 6inblue Toro,
CbOTrOAHI Ay»Ke NONYyNAPHUIN BIHTAXKHWIA HANPAMOK Yy MoAi. 3BEPHEMOCSH 40 KOHKPETHOro NpuKnaay:
Orlando curtseyed; she flattered the good man's humours as she would not have done had his neat
breeches been a woman's skirts, and his braided coat a woman's satin bodice. Thus, there is much to
support the view that it is clothes that wear us and not we them... [12, c. 92]. Y ubomy npuknag,i
npeacTasaeHuii ictropusam bodice, AKWIA y Cy4acHild aHMINCbKIA MOBi 3HOBY 3HAXOAUTb CBOE MepBicHe
3HAYEHHS KOPCEeT Yy pes3y/ibTaTi NoABM MOAM HA HbOro. 3BepTaE Ha cebe yBary Tol gaKT, Wo uen npeamet
OJIATY CTaB CBOEPiAHMM NPOTOTUNOM (Npuasaratoyoro) Nida, Lo BiAbGUTE B CIOBHMKOBMX CTAaTTAX aHMNO-
aHrnicbkoro cnoBHMKa: bodice — 1. the part of a woman's dress above her waist; 2. a tight-fitting
woman's waistcoat worn over a blouse in former times; 3. old use a piece of woman's underwear that
covers the upper part of her body [9, c. 120]. AHani3youm npouec pereHepaLii icTopuamis, BiA3HAYMMO
OEeAKY MOro BifiHOCHICTb Y MOBI, PO3M/IAHYBLUKM Yy ABOX HANPAMKAX: pereHepau,ia 3Ha4YeHHA BigbyBa€eTbCs 3
6esnocepeaHim BiApPOAKEHHAM NO3HAYyBaHOro iCTOPU3IMOM NPeAMETa, LLLO CTaE A06pe BigOMUM
Cy4acHOMY HOCIEBi MOBM, i 3406yBa€ CTaTyC HEBIA'EMHOI YaCTUHM NOBCAKAEHHOTO KUTTA; APYTUiA
BUNAAOK pereHepalii Mae BiAMiHHY Big nepLworo npupoay, Kou BiapoaxKeHHn BiabyBaeTbcaA nLle
Y4acTKoBO, TOBTO BiAHOB/IOETLCA CYyTh 3HAYEHHS, | B MOBI 3'ABNIAETLCA HOBE C/I0BO A/1A MO3HAYEHHA L€l
CaMoi cyTi — Tak 3BaHa "npoToTMnoBa" pereHepauis. IHWKIA NpUKAaL NoAibHOT pereHepalLlii 3HaYeHHsA
iNoCcTpyeTbca BUNaAKoM 3 icTopnamom bodice: cnoyaTky BUHUKAM 3HAUYEHHS (nid, Kopcaxk), AKi 3a CBOEID
CYTTIO MAtOTb YMMAO CRiNIbHOTO 3i CN1OBOM KOPCET, ase Bigpi3HAITLCA AEAKOI0 cneumdikoto camoro
npegmeTa (B iHLWOMY BUNAAKy
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3 METOH EKOHOMIi B MOBi He BUHUKNO 6 OKpeMUX HOBUX CAiB); MOTIM, y pe3y/bTaTi NiABULLEHHS iHTepecy
00 MOAN MUHYANX CTONITb Y MOBI 3HOBY CTasn0 irypyBaT CIOBO KOpCeT. AK NOKa3yoTb NPUKAaAN L€l
TEMATUYHOT Nigrpynu, Yacte AeKoAyBaHHSA iCTOPM3MIB BifbOyBaETbCA 3aBAAKM CAMOMY KOHTEKCTY, TaK,
HanpuKnag, y HacTynHux npuknagax: ...and then she signed, "Life, a lover," and then she turned on her
heel with extraordinary rapidity; whipped her pearls from her neck, stripped the satins from her back,
stood erect in the neat black silk knickerbockers of an ordinary nobleman, and rang the bell [12, c. 91].
Once in the glade, Robin took the horn his belt and blew on it a blast which echoed away into the
distance. Already men dressed smartly in doublet and hose of Lincoln green, in hoods of green or russet
and in knee-boots of soft brown leather, had come out from the caves to greet them [7, c. 43]. Y
BULLEHABEAEHNX NPUKNALAAX 3 KOHTEKCTY CTae oueBUAHUM, LWo knickerbockers — npeamert Tyanerty,
TPaAMLiAHO BUKOHAHWUM i3 LWOBKY, WO i € NPIOPUTETHUM A5 3BUYAMHOIO ABOPAHUHA, a doublet —
npeameT TyaneTy, AKMIN HOCKUAIM 3i cneliailbHUMK NaHYOXaMM i BUCOKMMM 4OBOTamM, Lo W
niaTBepAKYETLCA BiANOBIAHO CNO0BHMKOBO cTaTTeto: knickerbockers — trousers ending under your
knee, worn in the past [9, c. 87], lekoayBaHHA 3Ha4YeHb ICTOPM3MIB BiAOYBAETLCA HE TiNbKM 3aBAAKU



KOHTEKCTY, afie HalyacTile i 33 paxyHOK aBTOPCbKMX YTOYHEHbD i MapanefbHUX iCTOPUYHUX A0BiAOK. TaK,
Hanpwuknag, noasa ictopmsmy link-boy (icT. pakenbHUK, WO OCBITNIOBAB NepPexoXnm TemHi syaui) [8])
CYNPOBOAKYETHCA ICTOPUYHUM KOMEHTApPEM, AKMIA NMOACHIOE 3MICT CaMOro iCTOpM3MY i NigroToBAsAe
yuTaya Ao oro cnpuiiHaTTa: Link-boys could be heard calling their coaches all down South Audley
Street. Doors were slammed and carriages drove off [12, c. 99]. Now the streets that lie between
Mayfair and Blackfriars were at that time very imperfectly lit. True, the lighting was a great
improvement upon that of the Elizabethan age. Then the benighted traveler had to trust to the star or
the red flame of some night watchman to save him from the gravel pits at Park Lane or the oak woods
where swine rootled in the Tottenham Court Road. But even so it wanted much of our modern;
efficiency. Lamp-posts lit with oil-lamps occurred every two hundred yards or so, but between lay a
considerable stretch of pitch darkness [12, c. 100]. Y TaKuit ke cnocib 3HaYeHHA icTopu3my
BW3HAYAETbCA B TAYMAYHUX CIOBHUKAX i eHumKnonegiax: a link-boy is a boy for hire who carried a torch
of flaming pitch to guide pedestrians at night before towns had street lights. Link is an old word, for the
cotton tow that formed the wick of the light [11]. BeaymoBHO, 3HaYEHHA AEAKUX ICTOPU3MIB MOXKYTb
6yTV CKNagHMMU B iHTepnpeTauii. Ane B gaHilt niarpyni npo 3amicT (MpUHaMMHI, NPO NPU3HaYeHHs)
OEAKUX 3 HUX YMTaY 340raflyETbCA, OCKi/IbKM Yy Barato3HauyHUX CNiB € Ti 3HAYEHHA, AKi BiAOMi cyyacHOMY
HocieBi MOBM abo, MPUHAMHI, MOKYTb 30PIiEHTYBATW MOro Ha NeBHyY 061acTb NOACLKOT AisanbHOCcTI. 3. A.
Typa€Ba 3 LbOro NPMBOAY 3aYBAXKYE, LLO NPU iHTErpaLii CN0Ba 3 TEKCTOM AK €AHICTIO BULLOTO PaHry He
060B'A3K0BO BigOYyBaETLCA BiAXWMIEHHS Bif, MOro CUCTEMHOIO 3HaYeHHA. HaBnaku, peanisauis
noTeHLUilMHOi 6araTo3Ha4YHOCTI C/I0BA, aKTMBI3aL,iA IaTEHTHUX (TOH6TO NPUXOBaHMX) CNiB3HAYeHb
3[iMCHIOETbCA 34e6iNbLIOro Ha T/1i OCHOBHOIO C/IOBHUKOBOTO 3HAaUYEHHS C/10Ba, OCHOBHUX CTUJTICTUYHUX
NO3HAYOK, LLLO CYNPOBOAKYIOTb C/IOBO B cucTeMi [6, ¢. 34 — 35]. A ans icTOpn3amiB UMM CaMmUM
"cucTeMHMM 3HAUYEHHAM" Y Cy4YacHii MOBI CTae He 3acTapine, a 4obpe Bigome Hocilo moBu. Ha
3aKiHYEeHHSA JOCNiAXKEHHA BCiX 0cOBANBOCTEN iCTOPM3MIB, AKI BUKOHYHOTb CTUNICTUYHY QYHKLi1O
CTBOPEHHS KOJIOPUTY OMNMUCYBaAHOT enoxu, NiasesemMo AedAki nigcymKku: y TBopax KaHpy deHTesi
BMKOPUCTOBYHOTbCA ICTOPU3MM, AKI NO3HAYAIOTb NPeAMETU TUX rany3el NI0ACbKOTo XUTTA 1 AifNbHOCTI, B
AKMX CNOCTEPIraeTbCcA TEHAEHLIA 40 3MiH | NOCTIMHOIO YA0CKOHANEHHS; BECb KOPMYC AOC/iAKYBAHNX
iCTOPU3MIB HAIEKUTb A0 PO3PALY KOHKPETHUX IMEHHUKIB, AIKi € 3@ CBOEID NIHIBICTUYHOO NPUPOLOHD
nepeBaykHO CEMaHTUYHUMM ICTOPU3MAMM; iXHS MPUCYTHICTb Y TEKCTi 3yMOB/IEHA 3aBAAHHAM FPaHUYHO
AeTanizyBaTM ONMCyBaHy KBasipeasnbHiCTb, ynoaibHIouM ii cnpaBXHiin MUHYAI icTOPUYHIl enoci, Wwo
BUCTYNa€E TA0M ansa GaHTacTUUYHKMX nogin. Chig,
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3BaykaTW Ha aBTOPCbKY BMbBipKOBicTb Npun A060pi icTopM3miB: BiabyBaeTbCA AOCUTb PIBHOMIPHUIA X
po3noain npu onuci pisHnx chep NOACBKOr0 KUTTA, CTUI3aLis BUABAAETLCA NOMIPHOLO; Lie BUPILLYE
NMUTAHHA NPO NepeBaHTaXeHHA BCbOro NPOCTOPY TEKCTY iCTOPM3MaMM 4 HAAMIPHOCTI 3aCTapifoi IeKCUKM
y TBOpax; TaKUM YMHOM, NOAIGHI NpMIAOMM — NpoLLEeC pereHepal,ii — CNPOLLYHOTb NPOLEC CIPUIAHATTA
TBOpY.
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