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EKCMPECMBHA ®YHKLIA PUTOPUYHUX MNTAHb
B AHTTOMOBHOMY MOETUYHOMY MOBEHHI

CTaTTio NPUCBAYEHO aHanNi3y eKCNPEeCUBHOIT PYHKLiT pPUTOPUYHNX NMUTaHb B aHIIOMOBHOMY NOETUYHOMY
MOB/EHHI. [JoBeAeHO, WO eKcnpecuBHa QYHKLIA PUTOPUYHUX NMUTAHb CNPAMOBaHA Ha peanisauito ix
NParmaTUYHOI Ta KOMYHIKATUBHOI POAi B NOETUYHOMY TEKCTI.

Knto4uoBi cnoBa: pUTOPUYHI NUTAHHSA, MOETUYHE MOBEHHSA, eKcnpecnBHa QYHKLIA, PO/ib, NOETUYHUI
TEKCT.

The article focuses on the analysis of the expressive function of rhetorical questions in the English poetic
speech. It is proved that expressive function of the rhetorical questions intended on the realization of
their pragmatic and communicative role in a poetic text.
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Y UeHTpi yBaru B Halwii cTaTTi 3HaXOAUTLCA CTUAICTUYHA dirypa, Lo YTBOPIOE CUHTAarMaTUYHO —
PUTOPUYHE NUTAHHA. 33 GOPMOIO PUTOPMYHE NUTAHHSA 36iraeTbCA 3 NUTANIbHUM PEYEHHAM, META AKOro —
nepenat iHbopmalito, CTBEPAKEHHA UM 3anepeveHHs. PUTOPUYHI NUTAHHA BiAPi3HAOTLCS 0c06AMBOIO
E€KCMPECMBHICTIO | CYMPOBOAXKYHOTbCA ACKPABOK OKIMYHOI iIHTOHALIED, L0 BUPAXKAE 34MBYBAHHA Ta
BMKJ/IMKAE HanpyXeHHA No4vyTTiB. HeBMNaAKOBO aBTOPM iHOAI HAaNPUKIHL PUTOPUYHUX NUTaHb CTaBNATb
3HAK OKNMKY ab0 ABa 3HAKM — MUTAHHA 1 OKAWKY. PUTOPMYHI NUTAHHA BUABNAIOTLCA NOB’'A3aHMMM 3
TPUXOTOMIYHOO NPUPOAOI MOBHOIO 3HaKa — GOPMOIO, 3MICTOM i ByHKLiED. EKCNpecuBHIcTb Takoi
birypu 3abe3neydyeTbcst KOHTPACTOM GOPMMU i 3MICTY. TOXK PUTOPUYHE NUTAHHSA, AK PISHOBUA, PEYEHHS,
MaE€ po3rnsaaaTmcA AK Taka OAMHULA CUHTAKCUYHOTO PiBHA, WO, Byayun CTPYKTYPHO YHOPMOBAHOHO,
BMPI3HAETbCA CEMaHTUYHMMM 0COBNMBOCTAMM Ta MA€E NeBHY PyHKLiOHaNbHY cneundiky. Ha BiamiHy Big,
6araTbox CTUNICTUYHUX Diryp, PUTOPUYHI MUTAHHA BUKOPUCTOBYIOTLCA HE TiIbKN B MOETUYHIM i
OpaTOPCbKil MOBI, @ TAKOX Y NYBAILMCTUYHMX TEKCTAX, B XYAO0XKHil Ta HayKOBIl Npos3i.

AKTyasbHICTb CTATTi 3yMOB/IEHa PO3MOBCIOAMKEHICTIO PUTOPUYHUX MUTAHb Y NOBCAKAEHHOMY MOBJIEHHI Ta
BiZLCYTHICTIO CUCTEMATUYHOIO OMNUCY iX CTUNICTUYHUX 0cobanBOCTEN, GYHKLIN AK iHTEHCUdiKaTop
BMC/IOB/IIOBAHHA B MOETUYHOMY MOBJ/IEHHI.

MeTo JoCNiAKEHHA € BUABAEHHS eKCcnpecuBHOT QYHKLT pUTOPUYHUX MUTaHb Y NOETUYHOMY TEKCTI.

06’eKTOM A0CNIAKEHHA NOCTAOTb PUTOPUYHI MUTAHHA B @aHTIOMOBHOMY NOETUYHOMY MOBJIEHHI.
MpegmeT BUBYEHHA — eKcrpecuBHa GYHKLIA PUTOPUUYHKX NMUTaHb Y Cy4aCHOMY NOETUUHOMY TEKCTI.

PuTopunuHi nuTaHHA (aani — PM) iHTOHaLiMHO | CTPYKTYPHO BUAINAIOTLCA Ha TAi ONOBiAHUX NPONO3ULL,
LLLO BHOCATb Y MOB/IEHHA €/IeMEHT HECMOAiIBaHKM | TUM CaMMM NOCUJTIIOKOTb BUPA3HICTb. TeaTpasbHICTb
LbOro NpPUMOMy MNiABULLYE CTUAICTUYHWNIA CTAaTyC TEKCTY, NigHIMaE MOro Haj NOBCAKAEHHOI NPOMOBOIO, a
TAKOX Nepeaae po3aymu Ta NoyvyTTs aBTopa.

Pocilicbkuii niHreicT A. M. CKOBOPOAHIKOB 3a3HA4aE, WO “3a/1€KHO Bifg, IEKCUYHOTO HanoBHEeHHS Pl
NOCU/IIOE PiI3HOMAHITHI eMOLHI TOHaNbHOCTI: NoAMBY, pagocTi, obypeHHs, cymHiBy Ta ocyay" [10].



3a BU3HayeHHAM niHreicTiB (B. ABpopiHa, I'. KoswaHCbKoro), ekcnpecmeHa ¢yHKLUiA — Le eanHa GyHKLs,
LLLO BUPArKAE MOYYTTA Ta emol,iii, B NOEAHAHHI 3 KOMYHiIKaTUBHO YHKLIEID BUCTYNaE “besnocepegHboro
AincHicTio aymkun” [1, c. 34; 6, c. 8]. Haykosui (A. MapTiHe, P. AKO6COH) BU3Ha4aloTb EKCNPEeCcUBHY
dYHKLitO 0gHi€l0 3 OCHOBHUX, 6a30BuX GYHKLiM MoBM. A. MapTiHe XxapakTepu3aye ii B TICHMX 3B’s13Kax i3
KOMYHIKaTMBHOO Ta ecTeTuyHolto [7, c. 372]. P. AAKo6CcoH HasnBae ekcnpecuBHY ¢yHKLito — ocobamBolo,
OCKi/IbKM BOHa “30cepeayKeHa Ha agpecatosi” [8, c. 198]. OTKe, BUAiNeHy eKcnpecusHy GyHKL 0
NIHrBICTU XapaKTepu3yroTb AK 6a30BY A1 MOBU-CUCTEMM (NOPAL, i3 KOMYHIKAaTUBHOIO) | BUBYAOTb Y
6e3nocepeHix 3B’s3Kax i3 TaKMMM QYHKLIAMM, SIK MOETUYHA Ta eCTEeTUYHA.

Y cTaTTi AOCNiAKYEMO eKcnpecnBHY PyHKLito P B aHI1OMOBHOMY NOETUYHOMY MOBJIEHHI, CYyTb AKOi
NonAra€ B nepeaadi BigHOWEHHA apecaHTa A0 NOPOAKYBAHOIO HUM TEKCTY i NparHeHHi CNOHyKaTu
afpecaTa po34innTu AyMKy agpecaHTa. EKcnpecrBHa GyHKLiA — 0aHA 3 GYHKLiA MOBHOIO 3HaKy, L0
NoAAra€ B 34aTHOCTI BUPAXKaTU EMOLIMHUI CTaH TOrO, XTO FOBOPUTb, CYy6’EKTHOMY BiAHOLWEHHI A0
npeameTiB, WO NOo3HavyaloTbes, | ABULL, AiMcHOCTI. KoMyHiKaTMBHA YCTAHOBKA NEPEKOHAHHA A0CAraETbCA
3a AONOMOrO PUTOPUYHOTO Nadocy, NigHEeCEHOro | ypoUUCTOro TOHy BUKAaAy. [Ana [OCATHEHHA LbOro
CTUNICTUYHOrO edeKTy 3aCTOCOBYETLCA LUMPOKMI Habip MOBHMX 3acobiB, y TOMY UMCAi KHUMKHA IEKCUKA,
BEJIKE YMC/I0 BU3HAYHUKIB, EMOLIAHO HAaCMUYEeHi C/I0Ba, PO3rOPHYTI CKAaAHOCYPAAHI Npono3nLLii Ta
dirypm moBneHHs.

Ha aymKy K. bronepa, moBa BUKOHYE TPU OCHOBHI QYHKL,ii: eKCNpecnBHy, anenaTUBHY Ta
penpe3eHTaTUBHY, AKi NPeACTaBAAOTb Pi3HI NPU3HAYEHHA MOBIEHHEBUX BUC/IOB/IEHD: Penpe3eHTaTUBHA
— NOBIAOMJIEHHA, EKCNPECUBHA — BUPAKEHHS eMOLLiM, anenaTUBHa — CMOHYKaHHA Ao 4ii [3, c. 31].
AnenatneHa GyHKLUiA BiaNoBigae peumnieHTy NoBigoOMIeHHA (aapecaTy), Ha AKOro OPIEHTYETLCA MOBELb
(appecaHT), HamarauMCb TMM UM TUM LUNSXOM BMJIMHYTU HA aapecaTa, BUKAMKATU MOro peakuito [5, c.
176]. OgHnMm i3 TaKMx 3acobiB Ha TeKcToBOMY piBHi nocTtae PI. Mopsg i3 BnaAMBOM Ha agpecara Ta
CNOHYKaHHAM A0oro Ao Aii, anensTMBHa GyHKLiA B NOETUYHOMY TEKCTi 0NOMorae 36yasKyBaTu B ynTayesi
[04aTKOBI NoYyTTs, 06pa3mn, emoLiii, Wo 6a3yroTbCs HA MOro BNAaCHOMY XUTTEBOMY A0CBigi, epyanuii,
csitornagi [tam camol.

Baknuea ponb ekcnpecnBHOi GyHKLi P HanexuTb KOHTEKCTY. AZyKe nepLenuia KOHTEKCTY — Le
CKNagHuWiA, baraTorpaHHMIA NpoLecC i pe3ybTaT MOBEHHEBOI AiANbHOCTI YATaya, CNPAMOBaHOI Ha
pPO3YMiHHA Nornaais, AyYMOK, NOYYTTiB Ta eMOLLi aBTOpa.

[ns 6inbl geTanbHOro 03HaOMIEHHS 3 eKcrpecuBHO dyHKLieto PN 3BepHemoca ao sipwa K.
Cenpbepra “Money, politics, love and glory”:

Who put up that cage?

Who hung it up with bars, doors?

Why do those on the inside want to get out?

Why do those outside want to get in?

What is this crying inside and out all the time?

What is this endless, useless beating of baffled wings at these bars, doors, this cage?

[13, p. 394].



PIM moxKyTb NpOHU3yBaTV BeCb 06pa3HMIA NPOCTIp BipLUA, AK, HANPWUKNAA, Y HaBeAEHHOMY NOETUYHOMY
TEKCTi. AKLLEHTYIOUM yBary Ha 3aro/10BKy Bipwa: “Money, politics, love and glory” po3kpuBaemo rosoBHy
MEeTY Ta AEKOAYEMO iMNAIUUTHUI cmucn TeKcTy. Y Bipwi K. CeHabepra ron0BHOK TeMOO NOCTaE
NOAITUKA, WO BUpParKaeTbcA TakMmu cumaonamm: NPOLLI, MONITUKA, KOXAHHA Ta C/TABA. Y Ha3ssi Bipwa
MM 6aYMMO NTaHLIIOXKOK MOHATb, AKi B3aEMOMNOB’A3aHi Ta NepenniTarTbCa MiXK coboto.

Interconnection between different concepts, such as:

MONEY POLITICS LOVE GLORY

PosrnaHemo HaBeAeHWI NPUKAaL — NAHLIOKOK B3aEMO3B'A3KY MixK noHATTaAMKU: TPOLLI, MONITUKA,
KOXAHHA ta C/TIABA. AK cBigyaTbh HayKOBi pO3BigKKU, NPUCBAYEHI BUABNEHHIO 3MICTY KOHLLENTY
MONITUKA, Moro oCHOBHMMM O3HAKamMM NMOCTalOTb XUTPICTb, BUrigHa BpexHaA, B3aemois 3
KOHKypeHTamu [9]. CtocoBHO KoHuenTiB LOVE, MONEY, GLORY BuAinAtoTb Taki OCHOBHI CEMaHTUYHI
03Haku: LOVE — noyyTTa rAnboKoi NpuXnAbHOCTI, BigaaHOCTi KoMy-Hebyab. 3acHOBaHe Ha CNifbHOCTI
iHTepeciB, iaeanis, Ha rOTOBHOCTI BiAAaTW CBOI CUIM CNiNIbHIN cripaBi UM BPATYBaHHIO, 36eperKeHHI0 Koro-
Hebyab, Yoro-Hebyap [9]. LOVE — npoBigHa noTpeba NtoAnHM Ta FOIOBHUI acnekT Moro icHyBaHHA B
ntoacbKomy cycninbeTsi. Cnig 3a3HaunTy, Wwo y noesii LOVE — KocmiyHa cuna, nogibHa cuni TaxiHHA [9].
KoxaHHs 3gaTHe AONOMOITU Ta 3UiIIMTU HE TibKM NpobaemMy HecTepnHoi 3aN1eKHOCTI Big rpoLueit, ane 1
iHWi npobnemu, AKi BUHMKALOTb Y B3aEMOBIAHOCKHAX 3 FPOLUMMA.

MONEY— cumBoOni3ye maTepianbHy CTOPOHY XUTTA AOAMHU. 3apaam rpoLLeit ntoguy roTosi NiTM Ha Bee.
BigKNOYAETLCA MO3OK Ta 3'ABAAETHCA TiZIbKM O0AHE BarKaHHA — OTPMMATHM SIK MOXKHA binblue rpoweit. Y
TaKiM CMTyaL,ii AyXOBHa CTOPOHA KUTTA BiAXOAUTb HA APYTUI NiaH. ABTOP aKUEHTYE yBary Ha TOMY, LLO
OCHOBHI 6araTCcTBa LLbOro *KUTTA 3HAXOAATbCA AANIEKO 33 MEeXaMM MaTepiasibHOrO CBITy. Y KUTTI tl0AUHMU
NMOBMHHa OYTW y CTaHi NOBHOI rApPMOHIT LYXOBHOrO Ta MaTepianbHOro, 6€3 Yoro BoHa He MoXKe byTu
wacausoto. GLORY — 34aTHICTb YNPaBAATU N1OAbMMU, MaTePiaIbHUMM, @ TAKOXK IHLWUMM LLiIHHOCTAMM. 33
TaymavyHum cnosHukom C. I. Oxkerosa C/TIABA — 1. MovecHa NONyAAPHICTb AK CBIAYEHHA 3aranbHOi
nosarun, BUSHAHHA 3aCayr, TanaHTy. 2. 3arafibHONPUIAHATA AyMKa, penyTauia [11]. C/TABA — ue 34aTHIicTb
YyNpaBAATU NOAbMU, MATEPIAIbHUMM, @ TAKOXK IHWMMW LiHHOCTAMM.

MerToto Pl € BnavBe Ha emouii agpecaTa. Pl cnpuAtoTb aKLEHTYBAHHIO aBTOPCbKOro Hamipy: noet
3BEpPTAE yBary came Ha TOMYy, WO JII0AMHY OTOYYE NPOTATOM KUTTA, i Te, L0 BOHA 06Mpae ans cebe.
MpoTArom XUTTA NOANHY CYNPOBOAKYIOTb FPOLLi Ta KOXaHHA. Bci 6axkaloTb 04HOrO: rpoLuli, KoXaHHA Ta
B/1aAy. 3a FrpOLUi BCE MOXKHa KYMNUTK, ane TiNbKN He KoxaHHA. OCHOBA Y BUTAAI FpoLLelt AyXe HeHaainHa
— fAK TiIbKM KiNbKICTb rpoLleit 3SMeHLYETbCS, BCE PO3BANOETLCA, 3HUKAIOTb APY3i Ta KOXaHi, i Le moxe
NpPW3BECTM HaBiTb A0 3arnbeni NtogMHN B MOPaSbHOMY, YacoMm, i GpisMYHOMY ceHci. Lie »KutTa Ta iioro
MaNIeHbKi KOMNOHEHTH, aayKe AKLLO NpMbpaTh LWOCh, TO 3pYMHYETLCA BCe. be3 KoxaHHA AtogMHa He
OTPMMAE HIiYOro Ta He A06’ETbCA TaKNX BMCOT: Hi C/1aBu, Hi BNaau, Hi rpowein. Ane SKLLO TU KOXa€EW i e
B33aEMHO, TO Ui NOYyTTA noaapytoTb Tobi Kpuna Ta NigHiMyTb Tebe Bropy A0 HEMMOBIPHUX BEPLUUH.
Hepapma icHytoTb Taki Bucnosu: 1. “J/1tl060B OKPUAIOE | TUX, XTO 3BMK 3aBXK AWM NOB3aTW i 3a4MXaTUCh Y
NnopokHeui. BoHa He 3BepTaE yBary Ha TBili BiK, 30BHILLHICTb, TBil1 coLia/ibHMIA CTATyC Y MiHYCK TBOI...” .2.



“Iio60B OKpPUAAE, ane BOHA B TOM e Yac MoxKe Tebe i3 / “Hebec KMHYTH A0 aay”’/, Ta HiXTo i3 Hac He
3acTpaxoBaHWUi Big, uporo [12] .

CKinbku Bigomunx ntogen, Aki 6arato Yoro Aocarnu, a Bce 3aBaaKkM Yomy? KoxaHHio! Tomy, B megianbHil
no3uy,ii mixk MONEY, POLITICS ta GLORY cToiTb came cnoso LOVE.

EmMoLiitHa TOHaNbHICTb CTBOPIOETHCA BUKOPUCTAHHAM CTUAICTUYHUX NPUAOMIB aniTepallii Ta acOHaHCy:
“Who put up that cage? Who hung it up with bars, doors? Why do those on the inside want to get out?
Why do those outside want to get in? What is this crying inside and out all the time? What is this
endless, useless beating of baffled wings at these bars, doors, this cage?”.

Mo3unuitHMii aHanis PNy noeTMYHOMY MOBNIEHHI LO3BONUB AiATU BUCHOBKY NPO 3a1eXKHICTb GpyHKLiT P
Bifl Y»KMBaAHHSA iX Y CUNbHUX NO3MLIAX TEKCTY. Tak, HAMM yCTaHOBAEHO, Wo Pl 3 nuTanbHUM
3anMmeHHMKoM Who HalyacTilwe BMKOHYIOTb PyHKLUito nigmeTa. HeobxiaHO 3a3HAUNTH, LLO 3aMMEHHUK
Who B}KMBatoTb CTOCOBHO A0 NtoAen, a 3aimeHHUK What y>KMBaETbCA CTOCOBHO HEICTOT, abCTPaKTHUX

MOHATb, @ TAKOX TBAPWUH.

IHWMMM cnoBamm, eKCcnpecuBHIcTb Pl 3aneXnTb He NnLle Big, MOro CeMaHTUKK, a 1 Big, nosuu,ii, TobTo
pO3TallyBaHHA B TEKCTI.

Y BULLE HaBegeHOMY TeKCTi aBTop noctaBmB Py diHanbHiN no3umuii: “What is this endless, useless
beating of baffled wings at these bars, doors, this cage?” gnsa cTBOpeHHs emoUiliHOT Hanpyru Ta
aKUEeHTYBaHHA yBarn agpecata Ha atmochepy NoniTMYHoOi 6opoTbbu Toro Yacy. Pl BUKOHYE eKCnpecuBHY
dYHKLUtO, cTBOPOYM ePeKT aBTOKOMYHIKaTMBHOCTI. Taka KOMMO3ML,iA XxapaKTepHa Ana
aBTOKOMYHIKAaTUBHMX TEKCTIB, METOIO AKMX € CTBOPEHHA edeKTy CNPAMOBAHOCTI BUC/IOB/IEHHA HA
YABHOTO CMiBPO3MOBHMKA. P popmytoTb iHTEPOraTUBHO-PECNOHCUBHI EAHOCTI Y MeXax BipLia B
onosiganbHil noesii K. CeHabepra. Bipw nobyaoBaHUii BUKAKOYHO Ha wecTu PI. BoHW chigytoTh oaHe 3a
OLHWUM YNPOAOBHK YCbOro NOETUYHOTO TEKCTY. BcTaHOBAEHI KOMNO3uLilHI TURK P i3 nigsuweHnm
BM/IMBOM Ha KOMMO3uL,ito TeKcTy. Cnif 3a3HaumTH, WO y pasi BuaydeHHA Pl 3 NOETUYHOro TeKCTy
3MIHUTBLCA 3MICT BipLua.

Takum umHom, ekcnpecmnsHa oyHKLUiA P cnyrye ana BUparkeHHA NOYyTTiB Ta eMOLLil | fa€e 3mory
nepeTBOPUTH BHYTPILIHE, Cy6’EKTUBHE Yy 30BHILLHE, 06’EKTUBHE, AOCTYNHE ANA CIPUNHATTA.

PIM € TMn dirypamm moBaeHHs, AKi HecyTb y cobi, Kpim OCHOBHOT KOMYHIKaTUBHOI dyHKL,i, ocobamsi
BiATIHKM 3HAY€eHb JIOTYHOrO 11 EMOLIMHOIO XapaKTepy. BoHW pobasTb NOETUYHMIA TEKCT BiNbLL ACKPABUM,
Oi€EBUM, BNIMBOBMM Ta rMBOKO Bpaxatoumm. P npusHayeHi ana Toro, Wwob BUKAUMKATU NeBHUIA
€MOTMBHWIA CTaH, CTBOPUTM iNt03it0 PO3MOBU, Aianory, Wo Ha4ebTo BiabyBaETbCA Y NPUCYTHOCTI YMTaua
Ta 3a MOro y4acTio.

MpoaHaniszoBaHMN MaTepian AOCNiIAKEHHA NOKa3as, Lo ro/ioBHa ¢yHKLiA P — BUparKeHHA emoLild,
OLLiHOK, EKCNPECMBHO-EeMOLLIHOrO CTBEPAKEHHS UM 3anepeyeHHs. Pl BigpisHAtoTbCA 0cobanBoto
€KCNPECUBHICTIO | CYMPOBOAKYIOTLCA ACKPABOH OKIMYHO iHTOHAL,ED, L0 BUPAXKAE 34MBYBAHHA Ta
KpalHE HanpyXeHHA noYyTTiB. CyTHiCTb ekcnpecmBHOi ¢yHKLiT Pl B aHF1OMOBHOMY NOETUYHOMY
MOBJ/IEHHI MONIAra€e B NnepeAayi BigHOWEHHA aApecaHTa 40 NOPOAKYBAHOIO HUM TEKCTY Ta MParHeHHi
CNOHYKaTW agpecaTa po3ainnTi AyMKy agpecaHTa.

Ocb yomy P cay»KaTb NOCUAEHHIO BUPA3HOCTI M 306paxKanbHOCTi B aHIIOMOBHOMY NOETUYHOMY
MOBJ/IEHHI AIK NP BUPaXKEHHi eMOLLili, BUpaXKeHHI BOJI, TaK i NPy BUPAXKEHHI AYMKMU.



MepcnekTMBKM NoAanblUMX AoCAigxKeHb ybayaemo y 3’acyBaHHi poai gianoriyHoi yHKuii P B
QHTIOMOBHOMY MOETUYHOMY MOBJIEHHI.
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