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CUMBOJIKA YEPBOHOIO KO1bOPY B KAHAZCbKIM NMOE3IT: NIHFTBOKOMHITUBHE AOCNIAXEHHA

Y CcTaTTi 3aNpPONOHOBAHO aHaNi3 NOETUYHMX TEKCTIB Cy4aCHMX KAHAACbKUX NOETIB, PO3KPUTO CYTHICTb
KOJIOPOHIMY «4EPBOHMI» Ta MOACHEHO 0COB/IMBOCTIi CUMBOIIKM YEPBOHOIO KONIbOPY B NOETUYHUX
TeKcTax.

KntoyoBi cnoBa: KONOPOHIM, CUMBOJ, MOETUYHUI TEKCT.

The article presents an analysis of poetic texts of modern Canadian poets, reveals the essence of colour
term "red" and explains the features of symbolism of red in poetic texts.
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MeToto CcTaTTi € BUSIBNEHHA cnocobiB CMMBOJIi3aLLil YePBOHOIO KONbOPY Y C/IOBECHI TKAHWHI NOETUYHMUX
TEKCTiB Cy4aCHMX KaHaACbKUX NOETIB.

O6’eKTOM A0CNiAKEHHSA € KOJIOPOHIM «4EPBOHUIN» AK OAMH 3 OCHOBHUX Ta HalYKMBAHILLNX KOJIOPOHiIMIB
Y KaHaACbKin noesii.

MpegmeTom AOCNIAKEHHA CYTYE CUMBOJIIKa YEPBOHOTO KO/IbOpY.

KonipHa cumBoniKa € og4HMM 3 Halbinbl yHIBEPCANbHUX 3 YCiX BUAIB CUMBOJI3MY, | CBIZOMO
BMKOPUCTOBYETLCA Y MUCTELLTBI, B repanbanLi, embaemaTtuL, peknami Ta nitepatypi.

CMMBO/IiKa KOJIOPOHIMIB CXOAUTb 40 CUMBOIKM CBiTNA. BCi KONbOPU € KOMNOHEHTamM 6inoro Konbopy,
TOOTO CBIT/1a, @ NPOTUNEKHICTIO MOMY MOXKHA BBayKaT YOPHUI KOIp, LLLO AaCOLLIHOETbCA 3 TempAaBoto. Mpo
Le roBopuB, 30Kpema, A. binni, AkMii Hamaraeca po3pobuTn Teocodito KONbOPY, B3ABLLN 32 OCHOBY
CUMBOJIIKY CBiT/1a | TempaBsK [2, c. 201].

CBiTN10 BUK/IMKAE acouiaLyi 3 Tennom, XuTtam. Tempsa, TO6TO BiACYTHICTb KOIbOPY i CBiT/a — 3i cMepTIo.
Bci HalaaBHiLWi KyNbTypy BBaXKaau CBIT/N10 | BOrOHb, Ha BigMIHY Bif TeMpPABM, NPOABOM 6OXKeCTBEHHOI
cuau.

IcHye KnacudiKauia KonbopisB, 3aNPONOHOBAHa ONTUKOIO Ta eKCNEePUMEHTaNbHO ncuxonorieto. MNepwa
rpyna oOXonJ/toe Tenai « HACTYNaroYi» KONbOPM, BigNOBIAHI NpoLecam acMMIinALLi, akTUBHOCTI Ta
iHTEHCMBHOCTI (UepPBOHUIA, OPaHIKEBUIA, }KOBTUI i, AK HACNiAOK, 6innit), a Apyra OXonae XoNoaHi
«BiACTyNaodi KoNbopW», BiANOBIAHI Npouecam ANCUMINALLi, nacuBHOCTI i cnabkocTi (6AaKUTHUI, CUHIA,
dioneToBuit i HopHWIN), 3eNeHUI BYTU NPOMINKHUM, NepexigHUM OXONIUYN ABi FPpynun.

CMMBO/I3M NEBHOIO KONbOPY, IK MPABWUIO, MOXOAWTb Bif, OAHOIO 3 TaKUX AXKEPEen:
1) npUTamaHHa XapaKTEPUCTUKA KOXKHOTO KOIbOPY, CMIPUAMAHOTO iHTYiTUBHO AIK 06'€KTUBHUI GAKT;

2) BifAHOLEHHS MiXK KO/IbOPOM i NA1aHETaPHUM CMMBOIOM, TPAAULIMHO NOB'A3aHMUM i3 HUM;



3) BifIHOLLEHHS, AIKi eleMeHTapHO CnpuUiiMae NPUMITUBHA florika. CyyacHa Ncuxonoria i ncuxoaHanis,
3[a€TbCA, NPUAINAIOTL BiNblue yBarv TPETIN Teopil, HiXK HaBiTb NepPLil, Apyra Teopia Ai€ AK MICT MiX
ABoma iHwumu [7, c. 52].

Y cyyacHii aHrnincbKi MOBI 33 CNOBOM YePBOHMI 3aKpinieHe 3HaYeHHA «AKUIA Ma€e 3abapBaeHHA
OZIHOTrO 3 OCHOBHMX KOJIbOPIB CMEKTPa, WO Mae nepes opaHKeBUM, KoJip KpoBi abo pybiHiB Ta ix
6/1M3bKUX BIATIHKIB // Npo 061MYYA NOAMHU: YEPBOHWUI Big, THiBY UM cnekun // 06pasnvBo: Npo NtoauHY 3
YepBOHYBATUM BiATIHKOM Konbopy WKipn»[5 ¢, 380].

Ha AyMKy BYEHMX, CUMBOAiKA YEPBOHOIO Ta MOro BiATiHKIB MO3Ha4YeHa ambiBaneHTHICTIO, MOTUBOBAHO
CTIMKMMM acoLiaLLifiMM LLbOrO KONbOPY 3 KPOB'to (paHamM, CMEPTHOI MYKOHO 1 OYMLLEHHAM), BOTHEM, a
TAKOXK i3 10ACbKOIO Kpacoto [1; 4].

YepBOHUI y XyA0XKHIM NiTepaTypi — Le Konip BOrH0, 30/10Ta i TPOAHA, Le Konip 061144s Konm BOHO
BUParKae 30eHTEXKEeHHsA, THiB abo npucTpacTtb. Lle TakoX KoJip KPOBi, 3BMYaNHO, ase pigle, Hix
dioneToBUin, AKUN € TPAAMLIAHUM NiTepPaTypPHMUM KONbOPOM KPOBI.

YepBoHuUit xpect CeaToro Meopris ctapa embnema AHrii. YepBoHWiA | 6innit Konbopu — ABi Hauii,
npeacTaBHUKKU AKUX NeplumMmm nepecennnncs ao KaHaau. AHrninui i dpaHuysm BooBaaun mix coboto nig,
KOJIbOpPaMM NaHKaCcTepPCbKOi YepBOHOT TPOAHAM i B6inoi ninii. Binni i yepBoHUI cTanu odilitHUMMK
Kosibopamu KaHagu nicns ix 3aTBeparkeHHs Koponem Feoprom V'y 1921 poui [6, c. 169].

KaHazcbKa noesia Haa3BMYaHO pisHOMaHiTHa. Cnepluy ue 6yna ycHa TBOPYiCTb KOPIHHOMO HaceNeHHs —
eCKiMocCiB Ta iHAiaHLiB, AKa NnepeaaBasacs i3 MOKONIHHA B NOKOAIHHSA. [1oe3is aHrNiMCbKO MOBOO
3’aBunaca B KiHui 80-pp. XVIII cT1. CyyacHa KaHaAcbKa aHM/IOMOBHa noesis npeacTaBaeHa TBOPYICTIO
MICLLeBMX MOETIB Ta eMIrPaHTIB 3 iHWMX KpaiH. [0OI0BHMMW TEMaMM € TEMU NPUPOAN, NHOOMUHU B NPUPOAII,
couianbHUx Npobsiem, B3aEMOBIAHOCUH MiXK OAbMMU.

MiKponoJie Ha3B YePBOHOIO KONbOPY AK eleMEHT KOMiPHOro NPOCTOPY MOBHOI KAPTUHM CBITY
KaHaACbKMX NOETIB € OAHMM 3 HANYXKMBaHILWMX. Y MeXKax aHaNi30BaHOro MiKponoaa posriagaEmo
KOZIbOPOMO3HAYeHHA, WO nepeaatoTb BiATiIHKM YEePBOHOTO Pi3HOT ACKPABOCTI Ta iIHTEHCMBHOCTI, A Came
red (agepHa nekcema), pink, carmine, crimson, magenta, rose, scarlet; redden; wine red, blood-red,coral
red, orange red. [MPONOHYEMO PO3FNAHYTU NPUKAAAMN.

Nude #4.

Woman on a blasted landscape

backlit in red like Hieronymus Bosch.

Covering her head and upper body is a hellish contraption
like the top half of a crab.

With arms crossed as if pulling off a sweater

she works hard at dislodging the crab

(Anne Carson. Liberty)

Y HaBeAeHOMY NOETUYHOMY TEKCTi YePBOHWUI MiAKPECNIOETLCA AK CUMBOJ anximii. lepoHim Bocx
HigepnaHACbKNIM XyA0XKHMK XV CT. 4aCTO BUKOPMCTOBYBAB €30TEPUYHI Ta aNXiMiuyHi CUMBOAM Y CBOIX



KapTuHax. MigcsiyeHnit yepsoHuin «backlit in red» nosHavae cipy B anximiuHnx npouecax. LLHangep,
YPaxoBYOUM iCTOTHY Ba*KAUBICTb YEPBOHOMO KONbOPY NPU aNXiMiYHMX NpoLecax, NPUXoauTb 40
BMCHOBKY, LLLO Lie NOB'A3aHO 3 BOrHem Ta oumlieHHAM. (LWHeliaep,51) (A Dictionary of Symbols (J. E.
Sirlot)

This is not uncommon after loss of love—

blue and black and red blasting the crater open.
| am interested in anger.

| clamber along to find the source.

(Anne Carson. Hot)

KonopoHim red «4epBOHMIA» BUCTYNAE CUMBOJIOM AYLIEBHUX PaH NicAA BTPATM KOXaHHA. Y CNOJIYYEHHI 3
blue «cuHin» Ta black «4opHUIAI» YepBOHMI NigKPECNIOE BCIO CUY pO34apyBaHb, 3/10CTi, YCIO TNBUHY
OYLEBHOTO «BiAKPUTOro KpaTepy».

When this American woman,

whose thighs are bound in casual red cloth,
comes thundering past my sitting place

like a forest-burning Mongol tribe,

the city is ravished

and brittle buildings of a hundred years
splash into the street;

and my eyes are burnt

for the embroidered Chinese girls,

already old,

and so small between the thin pines

on these enormous landscapes,

that if you turn your head

they are lost for hours.

(Leonard Norman Cohen. When this American woman)

EniTeTn, BUpaxKeHi NpMKMeTHMKamm casual «Bunagkosuii» Ta red «4epBOHMIAY, NOPOLKYIOTb A0AATKOBI
CMWUCAN, TOMY LLO MOBCAKAEHHWUI CTUNb OJATY, A€ HE MPUNHATO BUKOPUCTOBYBATM ACKPaBi KONbOpW,
KOHTPACTYE 3 YePBOHUM, HaMarpecuBHiLLMM KoibopoM. Kpim Toro, XiHKa NopiBHIOETLCA i3
MOHronbCbKNUM Naem’AM, ke ByN0 BiJOMMUM CBOEHD arpeCUBHICTIO Ta YKOPCTOKICTHO.

The seeds of the cosmos grow up as poppies, | suggest.



Red poppies, she asks?
(Erin Mouré. Dous)

YepBOHi MaKM € CMMBOIaMM Pi3HOFO — KPacK, YCnixy, CAMOMOXKePTBU, CTParKaaHb XpUCTa, CMepTeIbHOTo
CHY. Y NOpPiBHAHHI «3epHa KOCMOCY POCTYTb AK MaKM» MOX/IMBO, MaETbCA Ha YBa3i NPOAUTA KPOB
NOACTBA Y BiliHAX, A€ Ha NONAX POCTYTb YEPBOHI MaKMW.

Two birds loved

in a flurry of red feathers

like a burst cottonball,

continuing while | drove over them.

| am a good driver, nothing shocks me.

(Michael Ondaatje. Application For A Driving License )

TyT YepBOHMI KOJip MO3HAYa€ He KoAip Mip’s NTaxiB, AK MOXKe 343aBaTUCA HA NepLUMiA NOrnsa, a Koaip
3abpyaHEHOro KPOB'to Nip’s, OCKINbKM NiPUYHMIA repoit LIMHIYHO NiAKPECNIOE «Koun A ix nepeixas. A
XOPOLUMI BOAIN, HIYOTO He LWOKYE meHe». TOBTO, YepBOHMUI BUCTYMAE CUMBOJIOM CMEPTi ANA NTAXiB i He €
CMMBOJ/IOM HeBE3MEKM UM 3aCTEPEKEHHA ANA BOLS.

You are in purple

with the red of the tree
moving into your skin
like my love my love
You spread your head
and empty your hair, thin
like silk over me

with your feet

red

and | uncover your ears
red

The birds on the sofa
move with the hour
while we

branch on the rug

stretch like a flower



and love moves

down the hill of your knees

to follow your dress

like snow moving down

A quietness of mountain

till we stun at nerves

leaving love like rain

and your body is red

(Michael Ondaatje. Christmas Poem 1965)

Y uboMy BipLUi YEPBOHUI KONip HECE NO3UTUBHE HABAHTAXKEHHA, OCKINbKN MAETLCA NPO KOXaHHSA
NipnyHoro repos. Y gpyromy psaaky the red mae 3HaueHHs YepPBOHOTO BUHA, AKE «KNPOHMKAE Nig, WKipy,
AK Mmos /1to60B». [OBTOP KOJIOPOHIMa YEPBOHUIN Yy NOEAHAHHI 3 YaCTUHAMM Tifla CUMBOI3YE NPUCTPACTb

Ta KOXaHHA.

and when | do our hearts sing together

and like me you cry, your tears

making fertile the whole earth

from dry, parched, stubborn soil blood-red roses bloom
(Afua Cooper. Horus of my heart)

YepBOHUI € CUMBOJIOM XKUTTSA Ta }KUTTEBOT €Heprii, came TOMy aBTOP BUKOPUCTOBYE Liei Konip, Wwob
nigKpecanTn poatodictb 3emni. MiacUNMBLLX YePBOHUI KONiP NTEKCEMOIO KKPMBABMNY», aBTOP NOKA3YE,
HaCKINIbKN BEIMKUM € Lie BaXKaHHSA KUTU.

The famously crimson glow fills my living room,

a backdrop of red-pepper flames. Wall to wall,
crimson ribs, crimson rugs, the potted plants

smoking, Chagall prints bleeding, lamps like explosions
in miniature action films. How careless | look

in all this flicker, the Devil and |

exchanging handshakes like hunks of raw steak.

(Barry Dempster. The salvation of desire)

Y HaBeAeHOMY NOETUYHOMY TEKCTi 3Ma/IbOBAHO NoABy [JMABOMa HE HAa3MBAOUYM MOFO: «HaA3BUYANHMIA
TEMHO-4YEePBOHMIM HAMOBHIOE MOLO KiMHaTy», OCKifIbKM YepPBOHMUI KONip iHOAI NOB’A3YI0Tb 3 ANABOJIOM,



3a TpaauLi€etlo, AKa cxoauTb Ao lcas, AKui byB «4epBOHUIM, BECb, HEMOB MNaaLl, BOJOCAHUNY [3, ByT.
25.25]. YpMBOK HacCUYEHUI YEPBOHUM KOJIbOPOM: KTEMHO-YEPBOHI Kpai TKAHWMH, TEMHO-YEPBOHi
KUIMMUKY, «KapTUHUM LLarana KpoBoTo4aTh», WO NPMBOAMTD 40 HAMNPYKEHHA aTMochepm i odikyBaHHA.
MpoTe aBTOp 6€3TYPHOTANBO AMBUTLCA HA Lie MePEXTiHHSA | TUCHe pyKy AunsBony B Haaii cnactu
6arKaHHA.

How still the quiet fields this autumn eve;
And yet we know that here, in other lands,
Red war still causes mothers' hearts to grieve,
And lives are spent as countless as the sands.
O God, we ask that Thou wilt put to flight
The shadows of this quiet autumn night!
(Arthur S. Bourinot . Autumn Silence)
THIS is the law of the Yukon, and ever she makes it plain:
'Send not your foolish and feeble; send me your strong and your sane
Strong for the red rage of battle; sane, for | harry them sore;
Send me men girt for the combat, men who are grit to the core;
(Robert W. Service. The Law of the Yukon)

YepBOHUI KONip NOB’A3YIOTb TAKOXK i3 BilHOMO. Y pUMCbKIiN midonorii 4epBOHWUI AK KONip KPoBI
acouitoeTbeA i3 6orom BiliHM Mapcom. Y HaBeZeHMX NPUKAAZAX KONIOPOHIM YepPBOHUIA CUMBOI3YE
KPOBOMPOANUTTA, BiMHY Ta CTPaXKAaHHA, i3 UMM NoB’s3aHi.

OT)Ke, B KaHAACbKil Noesii YepBOHWUI KOJip MOXKe MaTh NO3UTUBHY | HEraTUBHY KOHOTAL,i0, BUCTYMNATH
CUMBOJIOM OYMLLEHHS, N0BOBI, NpUCTpacTi, arpecii, cTpaxKaaHb. CUMBONIYHI 3HAYEHHSA KONbOPY
HabyBaloTb Y TBOPYOCTI Pi3HMX MNOETIB CBOEPIAHOrO aBTOPCbKOrO TIYMaYeHHS.
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