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CTPATETITI I TAKTHKH IHTAMI3AI[II B AHTJIOMOBHOMY
XYAO0KHBOMY JJUCKYPCI

Y cmammi  euoxpemneno  pizui  cmpamecii I MAKMUKu =y
nocmmooepuicmcokomy pomani [owc. bapuca «lcmopisa ceimy 6 10 % po3dinaxy.
Buseneno cneyughixy ¢ynkyionyeanus aine6ocmuiicmuyHux 3aco0ie akmyanizayii
cmpameziti I MaKmux IHMumizayii K c80EPIOHO20 CNOcobdy NOBICMY8aHH mMa
8MINEHHsT NOCMMOOEPHICMCbKO20 NPUHYUNY MeKCmomeopeHus. Buokpemneno
PI3HI 8UOU MAKMUK [HMuMizayii ma ix MOGHUl KOO y meopi, HapamueHut Koo
BU3HAYAEMbCS MA KIACUDIKYEMbCA 32I0HO 3 MUnamu oxanizayii.

Knrouosi crnosa: nocmmoodepnicmcoke mekcmomeopeHts, HapamueHuii Koo
inmumizayii, cmpameeisi  iHmumizayii, —makmuxka —IHmMumizayii, OUCKYpPC,
HapamueHa OUCMAaHyisl.

B cmamve onpedenenvt  pasHvie cmpameeuu U MAKMUKU 8
nocmmooepHucmckom pomare [{oc. bapnca «Hcmopus mupa ¢ 10 Y2 enasax».
Packpeimo cneyuguxky @ynkyuonuposanus IUHSBOCMUIUCMUYECKUX NPUEMO8
aKmyanuzayuu cmpamecuti U maxkmux UHMUMUIAYUU K C80e00pa3Ho20 cnocoboa
no6ecmeo8anus u B0NJIOUWEHUS HOCMMOOEPHUCMCKO20 npuHYuUna
mekcmoobpazosanus. Bvloeneno pasmvie 6udbl mMakmux UHMUMUSAYUU U UX
A3bIKOBOU KOO 6 HNPOU3BEOeHUU, HAPPAMUBHBIL KOO  ONpeoensiemcs U
Kaaccuguyupyemcs co2nacHo munam QoKaiu3ayuu.

Knroueswie cnoea: NOCMMOOEPHUCKOE meKkcmooopasosanue,
HappamueHvlli KOO  UHMUMU3AYUU, CMpamecuss UHMUMUZAYUY, MAKMUKA
UHMUMU3AYUU, OUCKYPC, HAPPAMUBHASL OUCAHYUSL.

This article focuses on revealing the kinds of different strategies and tactics
of intimization in postmodern novel “A History of the World in 10% Chapters” by
J. Barnes. Intimization narrative code is claimed as a system of linguistic means
creating the effect of ingenuous, immediate and friendly communication via a
fiction text that are used to shorten the narrative distance between the author and
the reader. This article reveals the types of the addresser and the addressee of the
literary discourse and their roles in the process of intimization. Means of
intimization narrative code are defined and classified according to the types of
focalization.

Key words: postmodern text composition, intimization narrative code,
itimization strategy, itimization tactic, discourse, narrative distance.

Pi3Hi migxomu y JIHTBICTUIN Tepen0davdaroTh BUBYCHHS JIIHTBICTUYHHUX
XapaKTePUCTHK aHTJIOMOBHOTO XYJOXKHBOTO JIHUCKYPCY 3 YpaxXyBaHHSM JBOX
aHTPOTIONIEHTPIB — aBTOpa W yuTava. Y Mexkax JIOCITIDKSHHS HapaTHBHOTO KOIY
IHTUMI3aIli 0ocoONMMBa yBara 30CEPEIKYEThCS Ha OCOOHMCTICHMX (paKkTopax
aJipecaHTa i ajpecaTa Ta Ha iX BioOpakeHHI B XyJ0KHBOMY AHMCKYpci [7, C. 117].



He3Baxkaroun Ha aKTHBHE BUKOPHUCTaHHS T€pMiHA “IHTHMI3allis’ B Cy4acHIi
JVUCKYPCUBHIM JIIHTBICTHIN, JIIHTBICTHIII TEKCTY Ta (YHKIIIOHAIBHIA CTHIICTHIIL,
JIOCI HE ICHY€ JETAJIbHOTO aHali3y ILbOro IOHATTS Ta Horo cyTHocTi. Tak,
IHTUMI3allls  PO3TJIAJIA€ThbCS  SIK  aBTOPChKAa  aJpPECOBAHICTh, 3BEPHEHICTh
(H.4. Apytionona, O.I1. Bopo6iioBa), xynoxHiit mianor (M.M. baxtin), crocio
XYyJI0)KHBOI 0OPOOKH MaTepiaiy, 10 CTBOPIOE ePEKT eMOIIIHHO- 1HTEIEKTYaIbHOTO
CIJIKyBaHHs aBTopa 3 uyutadeM (B.B. Bwunorpamom), akt comigapusamii
(FO.M. JloTmaH), sIK TEKCTOBa KaTeropis, 1o o00’€Hye CHIBBIIHOCHI KaTeropii
aBTOpa, ynuTava i cyo’ ekTuBHO-OmiHHOI MogabHOCTI (C.I1. JleHucora) Ta K Koj
(A.B. KoponboBa), ctumictuko-cuaTakcnannid npuiiom (JI.A. BymaxoBcekwif), sik
xynoxHid cruns (b.®. udpin), mapatuBHa nucraniis (narrative distance)
(D. King), sk taktuku mnom sikmeHHs (mitigation) (C. Caffi) Ta ennanss,
cuitbHOCTI (togetherness) (A. Ninio, C. Show) [7, c. 154]. Koxne 3 mmx
TIyMaueHb, O€3CYMHIBHO, BKIIIOUA€ Psi/i O3HAK, MPUTAMAHHUX SIBUILY 1HTUMI3aIlli,
aJjie ONMCye WOTro JuiIe PparMEeHTapHO 1 HE CUCTEMATU30BaHO.

VY cydacHiit aHriicekiil mrepatypi [xymian bapHce — ofiuH 3 HalsICKpaBIIIUX
IPECTaBHUKIB ITOCTMOJEPHI3MY, TUCbMEHHUK, JIITEPATYPHUM KPUTUK Ta €CEiCT,
naypeat BykepiBcbkoi npemii. Moro poman «Icropist cBity B 10 % posminax» craB
BIJIOMUM IIIJIOMY CBITY 3aBJSIKH BEJMKIN MaJITPl MOCTMOJIEPHICTCHKUX MPUHOMIB
Ta TEXHIK, Cepel IKUX THTEPTEKCTyallbHa HApaTHUBHA CTPATETris Ta IHTEJEKTyallbHa
rpa 3 uWTadeM. XapaKTepHUH Mg TOCTMOJEPHI3MY HapaTUB TSKIE€ 0
cyO’ekTHBI3allii  CBITOCHIPUHHATTS, TMPOSABIB  IHTEPTEKCTyaJdbHOCTI B 1l
pi3HOMaHITHUX QopMax, Miosorizalii cy4acHOro OyTTs, MOPYLIEHHS XPOHOJIOTI,
BIJIBHOMY 1HTEJIEKTYyaJIbHOMY Ta OOpa3HOMY TJIyMaueHHi BiJloMuX moii [6, c. 19].

[lucbMEHHUK PO3KPUB BIIACHE PO3YMIHHSA ICTOpPil MaTpiapXajabHOIro
CYCNUJIbCTBA, HE HAMOJATalOuM Ha JOCTOBIPHOCTI BHUKIaAeHUX (QakTiB. Bin
3a3HayaB, IO Y TBOPI ICTOPIS — I «HE Te, 0 BiAOYBAJIOCS HACIPABAI», a <JIUIIIC
Te, 10 PO3MOBIAAI0Th HaM icTopukuy». k. bapHc mo-cBoemy nepemaB 610a1AHAN
croeT npo BcecBiTHIN MOTOM, MEPEOCMUCIIUBIIHN 1 MPOAHATI3yBaBIITN MTOMEPEIHIN
JmitepatrypHuit nocBifl. OCHOBHY yBary NHCBMEHHHUK 3BEpHYB Ha MpooOiieMy
JerymaHizalli CycniibCTBa, MOYMHAIOUN 3 (paHaTU4HOI Bipu B bora 1 3akiHdyrouu
BIPOIO B MOT'YTHICTh HAYKH.

VY pomani J[x. bapuca «Icropist cBity B 10 72 po3ninax» peamizyeTbCcsi 4iTKE
PO3MEXKYBaHHSI CTOPIH MOBJIEHHEBOTO CHUIKYBaHHS — BIANPABHUKOM TYT MOCTA€E
HapaTop (0AMH ab0 AEKIIbKa), aIpecaToM € TaK 3BaHUN «IMILUTILUTHUN yuTaw» |8,
c. 220]. ABTOp yBOAUTH Y XYyJIOXKHIM MPOCTIp HapaTopa, TAM CaMHUM 3aJUIIAI0YH
Ha OMMCI MOl CBiM Cy0’€KTHMBHUHN BIIOMTOK, 1 TOMY XYyIOXHIA TEKCT MICTHUTh
O3HAaKH aBTOPCHKOI 0coOMCTOCTI. Tak, OCHOBHMMHU €JI€MEHTaMU KOMYHIKAIli B
TEKCTI BHUCTYNA€ JBOWICHHA OIO3UIS — JUCKYpC HapaTopa / MEepCOHAKHHM
nuckypc. Jluckypce Hapatopa BimoOpakae Ti YaCTHHH TEKCTY, B SKHX aBTOp (Uepes
orocepeaKoBany (QiKLIHHY 0c00y — HapaTopa) 3BEpTAETHCS A0 YUTaUiB Bif cebe, a
HE Kpi3b NpU3MY MNEPCOHAXHMX BHUCIOBIIOBaHb. J[MCKypC HapaTopa € €IMHO
MOJKJIMBUM TIPOCTOPOM BTUIEHHS MOro 1HTHMI3YIOUMX IHTEHLINH 10 uyuTada [8, c.

223].



Jianor IMIUIIIMTHOTO 4YHWTadya 3 HApaTOpPOM 3IIACHIOETHCS Yy pOMaHi
JIx. bapuca «Icropist cBity B 10 2 posainax» 3a JOMOMOTOI0 KOMYHIKaTHUBHHX
TaKTHUK, K1 3MEHIIYIOTh KOMYHIKAQTUBHY JHCTAHIIIIO M1 OIMOBIJHOIO 1HCTAHIIIEIO
Ta pernumnieHToM. KoOMyHIKaTMBHAa TaKTHKa — 1€ MOBJIEHHEBa i (OIUH abo
JIeKIIbKa MOBJIGHHEBUX aKTiB), IO BIJAIMOBIIa€ TIEBHOMY €TaIly peajizari
KOMYHIKaTUBHOI ~CTparerii 1 copsMOBaHAa Ha PO3B’SI3aHHA KOHKPETHOTO
KOMYHIKaTUBHOTO 3aBJaHHs [bOro eramy [4, c.6]. Jas XymIOoKHBOTO TEKCTY
JIx. bapHCca XapakTepHUM € aKTUBHE BUKOPHCTAHHS BEIUKOI KIIBKOCTI 3ac00iB
IHTUMI3a1lli Ha MOPIBHSHO HEBEJIMKUX 32 pO3MIpOM AUIAHKaxX TekcTy. Hanmpukiman:

«We don't deny, of course, your cleverness, your considerable potential. But
you are, as yet, at an early stage of your development. We, for instance, are always
ourselves: that is what it means to be evolved. We are what we are, and we know
what that is. You don't expect a cat suddenly to start barking, do you, or a pig to
start lowing? But this is what, in a manner of speaking, those of us who made the
Voyage on the Ark learned to expect from your species. One moment you bark, one
moment you mew; one moment you wish to be wild, one moment you wish to be
tame» [10, c. 82].

ABTOp, uepe3 HapaTtopa, 00’€lHye CBIM NEUKTUYHHUMN LIEHTP 13 JCHKTUYHUM
[EHTPOM YHTaya i y Takui crocid 3aCTOCOBY€E TaKTUKY MPHUCYTHOCTI / 3aTy4eHHS
yuTada. Ajpecar (akTHYHO 13 crocTepiraya MEepPeTBOPIOETHCS HA YMOBHOTO
criocTepiradya 300pakyBaHUX MOAIN. Y HaBeJeHOMY MPHUKIIA/l HApaTOp IHTUMIZYE
OMOBI/Ib 3a JOMOMOIOI0 TEMEPIIIHLOT0 HApAaTUBHOTO 4acy, IO B MOEIHAHHI 13
MOXIAHUM BiJ YOU TPHUCBIMHUM 3aiMEHHUKOM YOUI TEpPEHOCATh 4YuTaya a0
HapaTopa, y BJacHE BHTIaJlaHWIl CBIT, NEPETBOPIOIOYM YHWTa4a HA YaCTUHY
XYyJI0O)KHBOI peanbHOCTI, A€ ajapecaT ad0 MACHMBHO MPHUCYTHIM, abo B3araii
3aJTy4€HHUI 10 AKTUBHOI BHYTPIIIHBOTEKCTOBOI «IiSIIIBHOCTI.

VY nactynHomy mnipukiani Jx. bapHc peanisye 1o & TaKTUKY MPUCYTHOCTI /
3aJy4eHHsS 4YMTa4ya 3a JO0MOMOror jedktuky this ta mnpuiiomy rpadiuHoi
0o0pa3HOCTI, a/’ke B TaKWil Crmoci0 BUKIMKAE B ajapecaTa BPaKCHHS HAOYHOCTI
BCHOT'0 OMHUCAHOTO.

«That was a crafty tactic. If you had a nightmare (Buoinenns — /. bapuc) ...
But it would take a lot more than this to trick me. | think I know what my mind is
doing. It is a sort of zoo I'm imagining, because a zoo is the only place I've seen
reindeer. Live, | mean. So | associate them with bars. My mind knows that for me it
all started with the reindeer; that’s why it invented this deception. It’s very
plausible, the mind» [10, c. 98-99].

ExcrutinutHuM 3aco00M 1HTUMI3AIT Y TEKCTI € TIpsiMe 3BEpPTaHHS JI0 YhTaya,
HaWBUILMI BUSIB aIpECOBAHOCTI:

«| looked down at my tray. Let me tell you about that breakfast. It was the
breakfast of my life and no mistake. The grapefruit, for a start. Now, you know
what a grapefruit’s like: the way it spurts juice down your shirt and keeps slipping
out of your hand unless you hold it down with a fork or something<...> That’s
what a grapefiuit’s like, right? Now let me tell you about this grapefruit...» [10, c.
283-284].




JlonaTkoBUM TMpUIOMOM 1HTHMI3allli € 1MiTalisl HapaTopoM YCHOTO
MOBJICHHSI — 32 JIOTIOMOTOI0 JINTHYHOIO pedeHHs i3 Burykom — Oh, yes, 1o He €
MPOJIOBAKEHHSM TONEPEHBOT perIiku. TakuM 4YMHOM, aBTOpP 3aCTOCOBYE I1I€ OJIHY
KOMYHIKaTUBHY TaKTHKY — CTBOPEHHS €()eKTy YCHOTO MOBJICHHS

«Noah probably realized he had God over a barrel <...> This so-called
covenant had absolutely nothing in it for us — except our death-warrant. Oh, yes,
we were thrown one tiny sop...» [10, c. 22-23]

BukopucroBytoun Buryk Oh, HapaTop BIATBOPIOE B TEKCTI OCOOJMBOCTI
KUBOTO CIUIKyBaHHS. HapaTuB mepeTBOproeThCsl Ha Oecimy, IO Mae€ O3HaKU
HE3aIlJIaAHOBAHOCTI, HeMepea0auyBaHOCTI, HEXapaKTEPHOT MUCHbMOBOIO AUCKYPCY.

KomyHikaTHBHa TakTHKa CTBOPEHHS €(EKTy CHHXPOHHOI KOMYHIKAIii
XapaKTepU3yeTbCd BHUKOPUCTAHHSIM TEMEPIIIHBOrO HapaTUBHOTO uyacy. [lomii
NepeIaloThCsl 4YuTayeBl y (opmi Takoro codl «pemnopTaxy», BUKOPUCTAHUUN
aBTOPOM TETEPINTHINA HapAaTUBHUN YaC BUKIUKAE Y IMIUTIIIMTHOTO YATA4Ya BIIUYTTS
peajbHOCTI Ta CHHXPOHHOCTI KOMYHIKaIli,, Y ajapecaTa BHHHKA€ BITUYTTS
OJIM3BKOCTI BCHOT'O OMUCAHOTO JI0 HOT0 peaabHOTO MICHS 1 Yacy:

«I don’t know how best to break this to you, but Noah was not a nice man. |
realize this idea is embarrassing, since you are all descended from him; still, there
it is. He was a monster, a puffed-up patriarch who spent half his day grovelling to
his God and the other half taking it out on us. He had a gopher-wood stave with
which ... well, some of the animals carry the stripes to this day» [10, c¢. 13]

¥ HactynHomy npukian 3 pomany [[x. bapuca «lcropis cBity B 10 '
pO3AUTaxX» TAKTUKA CHUHXPOHHOCTI XYAOKHbOI KOMYHIKallii BepOai3yeTbCs B
IHIIMI crnoci0 — yepe3 HapaTUBHUN YacCOBUM TEUKTHK — NOW:

When the Ark landed on the mountaintop (it was more complicated than that,
of course, but we’ll let details pass), Noah sent out a raven and a dove to see if the
waters had retreated from the face of the earth. Now, in the version that has come
down to you, the raven has a very small part; it merely flutters hither and thither,
to little avail, you are led to conclude_[10, c. 108].

YacoBuil AEMKTUK NOW TMEpPETBOPIOE TPOLEC XYI0KHBOI KOMYHIKaIlli Ha
IHAMBIAYaIbHY PO3MOBY aBTOpa 13 UWTAaYeM, BUKIMKAIOUM B OCTAHHBOTO BIIUYTTS
peaNbHOCTI Ta OYEBUAHOCTI Takoi po3moBu. [lonii 1 ciienu, HapaTtoBaHi y (opmi
CBOEPITHOTO PEMOPTaXy, BUKIMUKAIOTh y 4YWTa4a BPAXKEHHS OJIU3BKOCTI [0
Hapatopa 1 JO C€aMOro BHrajgaHoro cBiTy. Hapatop 3HaxoauTbcs mnopsia 13
nepcoHaxaMu, 0auuTh T€, 10 ¥ BOHU, 1 OJTHOYACHO — TepedyBae B 4aci, a OTxe, 1
npocTtopi untada (3a anayoriero MU — TYT — 3APA3), BcTurarouu oOrosijiatu
HOMYy B pEXHMI «CHUHXpPOHHOro» 4acy. llepeOyBaHHS y €AMHOMY MpOCTOPI
aKTyali3yeThCsl Y pPOMaHi 3a JIOMOMOTOK IPOCTOPOBOTO JelkThUKa here Tta
JacoBOI'0 JIEHKTHUKa NOW:

«Franklin had used up two thirds of his time. <...> And so we come to the
here and now. That brought them back to full attention; despite the circumstances,
Franklin felt a bubble of pleasure» [10, c. 56]

B wmexax pomany /[Ix. bapuca «lIcropis city B 10 '2 posapinax» mu
BUJIIJIIEMO 1II€ OJHY TAKTUKY — BKa3iBKH / TOpagud dYWTady, IO TMOJSATAE Y
CHPSMOBAaHOMY 1 BIIBEPTOMY KepyBaHHI CBIIOMICTIO ajjpecaTa:




«We weren’t in any way to blame (vou don’t really believe that story about
the serpent, do you? — it was just Adam’s black propaganda), and yet the
consequences for us were equally severe: every species wiped out except for a
single breeding pair...» [10, c. 6].

Hapatop Bigpa3y akTyaiidye yBary uuTadya BHJUICHHMM TrpadidHOo 3a
JIOTIOMOT'OI0 TYKOK MIPSIMUM KOMEHTapeM y (opMi MUTAHHSI-KBECUTHBA — you don 't
really believe that story about the serpent, do you? V mexax camMoro KOMeHTapto,
aJpecaHT BUXOJWUTHh Ha MPSMUN KOHTAKT 13 aJpecaToM, HAMarae€TbCs CIPOCTHTH
mporec ASKOAYBAHHS Ta IHTEpIIpETarlii XyJA0KHbBOTO TEKCTY, BKa3y€e€ Ha BaXKJIHMBI
€JIEMEHTH OTOBiJll, PO3KPUBAE CBOI CyO’€KTHUBHI BHMOTH Ta OYIKYBAaHHS BIJ
yyTaya, Jiajaori3ye TeKCT.

Y Mexax mepmoro posairy  «The Stowaway» HapaTOp BHKOPHCTOBYIO
embaTiaHi KoHCTpyKIii | am proud to report, | am sorry to say/ report, | am
merely reporting:

(1) «Our species, | am proud to report, got onboard without either bribery or
violence; but then we are not as detectable as a young elk» [10, c. 9].

(2) «I'm sorry to report that ratting to the authorities was at times
widespread. It wasn’t a nature reserve, that Ark of ours, at times it was more like a
prison ship» [10, c. 4].

(3) «I was not myself on Ham’s ark, so | am merely reporting, in a
dispassionate way, the news the birds brought» [10, c. 23].

VY HaBeleHUX HaMM MPUKIALaX 3a JIONOMOrow emM(paTHYHUX KOHCTPYKIIN
PO3KpPUBAETHCSI KOMYHIKAaTMBHA TAaKTUKAa BIIABEPTOCTI / LIMPOCTI aApecaHTa 3
azpecaToMm, sika CIpHUsA€E 1HTUMI3allli Ta CKOPOYEHHIO KOMYHIKaTMBHOI JIWCTAHIII1
MK aBTOPOM Ta 4YMTauyeM. BigkpuBaiouu CyO’€KTUBHICTh HapaTopa, HOTo
aHTPOMOMOP(HICTH, aPECAHT PO3KPUBAE AAPECATOBI BIaCcHE S, IEMOHCTPYE CBOE
CTaBJICHHS N0 BUTAJaHOTO CBITY Ta MEPCOHaXIB. TaKTHKa BTUIIOETHCS B TEKCTI
Oe3mocepeIHbo Yepe3 3aco0u BUPaKEHHS Cy0’ €KTUBHOT MOJTAIBHOCTI Ta OLIIHKH .

«Only now, as you step out on deck and your breath turns solid, do you think
back to that replica ark. It is there, of course, for a purpose, and had you stopped
to think instead of merely lifting your foot from the gas pedal in a merry way, you
might have felt its meaning. You had driven to the place where Man first took to the
air; and you are reminded instead of an earlier, more vital occasion, when Man
first took to the sea» [10, c. 250].

TyT aBTOp BUKOPHUCTOBYE KOMYHIKATHBHI TaKTUKH MPUCYTHOCTI / 3aaydcHHS
ajpecara — «you step out», «had you stopped to think», «You had driven», «you are
reminded». Cy0’ekTHBHa MOAAIBHICTh BUPAKAETHCS 3a JOMOMOTOK KOHCTPYKIIIT
«you might have...», mo gormomarae HapaTOpy aKTUBI3yBaTH PO3yMOBY IisJIbHICT
IMILTIIUTHOTO YyuTava. CIHOMYyYHUK 4acy NOW CTBOPIOE €(PEKT YCHOIO MOBJICHHSI.
Y caMy CTpPYKTypy TEKCTy BKJIIOYEHO TMO3MII0 aJgpecaHTa-CIUIbHUKA, IpyTa,
OJTHOAYMIIS, IO JO3BOJISIE BUOKPEMHUTH III€ OJHY KOMYHIKATHBHY TaKTHKY
IHTUMI3aLli — TAKTUKY COJIIJTAPHOCTI aJipecara 3 aJpecanTOM.

«You are right, by the way, to see the animals that fled — ungrateful traitors,
according to Noah — as the nobler species» [10, c. 28].




Haparop, 300pakyrouun OAHOTO 13 MEPCOHAXiB, HEMPSMO, 3a JOMOMOIOI0
yHIBEpCaJIbHOTO YOU, 3ajly4a€e uyhTadya J0 MpOlECy OILiHIOBaHHs. BiH neMoHCTpye
MOTO/KCHHS OTOBIIHOT ICHTAHITT 3 UMTauyeM, 110 301raeThCs 13 MOYYTTIMHU CaMOTO
Haparopa, aJpecaHT 1 ajapecar — codiiapHi. ABTOp 1 YMTay YTBOPIOIOTh €UHUMN
IIEHTP, Cy0’€KTOM OIlIHIOBAHHS BUCTYIIA€ CBOEPIAHA 1HCTAHIIIS — aBTOP+YMTAY.

TakTuka TPSIMOTO KOMEHTApIO-JOMOBHEHHS TMOJSTa€ Yy  BIIKPUTOMY
«BTPYYaHHI» HapaTtopa B IpPOLEC COPUMHATTS Ta IHTEPIpPETallii TEeKCTY YHUTayeM.
AJe, Ha BiIMIHY BiJ] BKa31BKU a00 MPOXaHHs, TYT aJ[pECaHT HE BUMArae BiJ YuTaua
niii abo Oyab-sSKOi BIAMOBiMI. ABTOP HaMara€ThCsl MOKPAIIWTH BJIACHI METOIU
BUPA3HOCTI, Nepeiayi 3HaueHHs / CMUCTY, TOTIOBHUTHU camoro cebe. Take Buanme,
EKCIUTIIUTHE JOMOBHEHHS HApaTOPOM BIJIACHOTO TIOBIJOMJICHHS Ma€ Ha MeETi
IPOJEMOHCTPYBATH YUTAUYEB1 TYpOOTY IIPO HHOTO, SIK KIHLEBOIO ajpecara.

«Ham and his brothers happened to be passing his ‘tent’ (they still used the
old sentimental desert word to describe their palaces) and called in to check that
their alcoholic father hadn't done himself any harmy [10, c. 17].

[ndopmariis, odopmieHa KOMEHTapeM, HE 3aBKIU MICTUTh Ba)JIMBUH
CMUCJIOBHUM eieMeHT. ['0JIOBHUM 3aBIaHHSIM TaKOTO KOMEHTaplo € JIEMOHCTpaIlis
HAapaTUBHOI MPUCYTHOCTI aBTOpa, HOro0 TEpeKHWBaHb Ta CYMHIBIB IIOJO
3pO3yMIJIOCTI HANMUCAHOTO. ABTOpP HaMara€ThCsi JIOMIOBHUTH BXKE CKa3aHe,
CIIPOCTUTU 200 MOKPALTUTH MPOIIEC IHTEPIIpETAIlii.

Cnipg 3a3HayuTH, 11O CEpel PO3MISHYTHMX HaMU MPUKIAAIB HalyacTille
CTparerisi 1HTUMI3alli OO0 €KTUBYEThCS 3a JOMOMOIOIO Bipa3zy JAEKILIbKOX
KOMYHIKaTUBHUX TAKTUK 1HTUMI3allil B MeXaX HEBEJIMKOi JUISTHKU TEKCTY, a TO U
OIHOTO BUCJIOBITIOBaHHS. .

baxkaroun 30nu3utHca 13 yntadem, /[x. bapHc 300paxye nmoxii sik 06Ju3bKi (B
poCTOpi 1 yacl) A0 aapecara, TOJOBHUM aKUEHT CTpaTerii — 3MyCHUTH 4YHUTayda
MOBIPUTH B PEATBHICTh 1 HAOIMKEHICTh aBTOpa Ta BCHOTO TOTO, MPO IO BIH
pO3MOBiae, TOOTO HA EPIINIA IJIAaH BUXOJIUTH IPOCTOPOBO-YACOBE 30IMIKEHHSI.

Otox, nnst imioctwnio J[k. bapHca xapakTepHUM € BUKOPUCTAHHS IIUPOKOTO
KOJla PI3HOMAHITHMX KOMYHIKaTUBHUX TAaKTHUK 1HTHUMI3AIli: TPUCYTHOCTI /
3a]lydeHHsI YHWTadya, MpsMe 3BEpPTaHHS 1O 4YWTaya, IMITallis HapaTopoM YCHOTO
MOBJICHHSI, CTBOPEHHSI €(EeKTy CHHXPOHHOI KOMYHIiKallii, TaKTUKa BKa3iBKH /
MOpaji YNTavyy, BUKOPUCTAHHS eM(paTUIHUX KOHCTPYKI[iH, TAKTUKA BiIBEPTOCTI /
IIUPOCTI aJpecaHTa 3 aJpecaToM, TaKTHKa MPUCYTHOCTI / 3aJydeHHs ajpecara,
TaKTHKa MPSIMOTO KOMEHTAPIO-I0TTOBHCHHS.

Takuil miaxig aBTOpa CBIAYUTH NPO HOTro OakaHHS HAa KOXKHOMY eTarli
XYIO’)KHBOI KOMYHiKaIlii MaKCHMaJlbHO BIUIMBATH HAa YHWTa4ya, 3aCTOCOBYIOUM JIJIS
OT0 PIZHOMAaHITHI 3aco0M 1HTUMI3alli, KOTpl MO-pi3HOMY, ajie e(PEeKTUBHO
BIUITMBAIOTH Ha MPOILIEC 30IMKEHHS aipecara 3 apecaHTOM.
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