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34ACOBH PEAJIIBALIT IMILTIIIHTHOCTI B XY/1OJKHbOMY TEKCTI

YV cmammi pobumwvcs cnpoba euznauumu 3acobu peanizayii iMAAIYUMHOCMI 8 HOB8el
IDic. T'oncyopci “Lleim a6ayui”, 30kpema pempocnexyito, 3a201080K, MeMamudti ma Kioyo6i
C108a, CMULICIMUYHT 3aCO0U, CUMBOIL.
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The article tries to identify means of the realization of implicitness in John Galsworthy's
novel “The Apple Tree” including retrospectives, title, thematic and key words, stylistic means,
symbol.
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[TpuxoBaHuii 3MICT TOBIJOMJICHHSI YacTO € BaKJIMBIIINM, HIK SBHO BUpaxkeHUH. J{is
HOro mo3HaueHHs ICHYyE JBa OCHOBHUX TepMiHHU: “miarekct”’ Ta “imrmmikamis’. L1 moHarTs
PO3TISIAIOTECS BUSHUMH SIK CHHOHIMH, X04a y HU3I Mpamb MK HUIMH TPOBOJUTHCS KiTBbKICHA
Mexxa a0o skicHa. lllogo BHU3HAuUEHHS MOHATTS, TO JAEAKI aBTOPU MOSICHIOIOTH MIATEKCT
(IMIUTiKaIio) HACTUIBKK IIMPOKO, IO BiH BTpayae cBoio crnenudiky: “CTBoproBaTH 00pazu —
O3Ha4a€e CTBOPIOBATH 1 miaTekcT” [2].

BnacHe kaxyuu, NIATEKCT BIACTUBUH OyJb-KOMY XYJOXHbOMY TBOpY. [HIIA
cnenudivyHa O3HAKa — pi3Ke CKOPOUYCHHS OOCSTYy BH3HAUEHOTO IMOHSTTSA, L0 NMPHU3BOAUTH IO
YPIBHEHHsS MiJTEKCTY Ta KOHTEKCTYyaJbHOI'O 3HAYEHHS CJIOBA 1 HaBITh /O MOSBU TEPMiHA
“miAKOHTEKCT 3HadeHHs . He3Bakaiouum Ha CYTTEBI PO3ODKHOCTI, OUIBIIICTH JOCIITHHUKIB
IOTOJDKYETBCS. 3 THUM, IO B OCHOBI I[bOrOo ()EHOMEHa JIe)KUTh HaJaHHS BHUCIIOBIIOBAHHIO
JOJJATKOBOTO, OCOOJMBOTO CMHCIY, IO HE BUIUIMBAE O€3MOCEPETHBO 3 JIIHIKHO peani30BaHUX
3Ha4YeHb TEKCTOBUX OJIMHUIIb.

VY nesikux mparsx 3 JIHIBICTHUKU TEKCTY MIATEKCT 3apaxoBYIOTh 10 KaTeropii Tekcry. Tak,
M.M. Koxuna numie: “Iligrexct, abo rinuOruHa TEKCTy — 1€ KaTeropis, MoB’si3aHa 3 MpoOIeMOor0
B3a€EMOPO3YMIHHSI MiJl 4Yac CHUIKyBaHHS [2]. BuszHauMmo miATEeKCT SIK YCBIIOMJIEHO abo
HEYCBIZIOMJIEHO CTBOPEHY OIOBiJJau€M YacTUHY CEMaHTHYHOI CTPYKTYpU TEKCTy, IO
HIAIOPSAAKOBaHA CIIPUIHATTIO Y pe3yIbTaTi 0COOIMBOI aHAJIOTIYHOI IPOLIEAYPH, sIKa nepeadayae
nepepoOKy eKCIUTIIUTHOI 1H(opMallii 1 BUBeIEHHS Ha i OCHOBI J0AATKOBOi iH(popmarii. Y
[[bOMY BHU3HAY€HH1 MO>KHA BUIUINTU TaKl XapaKTEePUCTUKU MIATEKCTY, IO Peai3yloTh TEKCTOBI
KaTeropii:

1. Ilixrexct Hece iHQOpMAIIO, a OTXKeE, OB’ S3aHUN 3 TAKOK KaTETrOpIEI0 TEKCTY, SIK

1HpOPMATUBHICTb.
2. Iligrekct He Moke OYTH BH3HAUEHO B pE3YNbTaTi CTAaHAAPTHUX aHATITUYHUX
IpoLEelyp, 3a TOIIOMOIO0 SIKUX BUSBISIETHCS €KCIUTIIMTHA 1H(OpMaIllis, 3aKiiajieHa B
TEKCTI, a OTXKeE, BiH MOB’I3aHUH 3 KATETOPI€I0 EKCILTIIIUTHOCTI /IMILTIITATHOCTI.

3. IligTekct MoXe BUHMKATH SIK HECBIZIOMO, TaK 1 B pe3yJIbTaTi CBIIOMHUX il TOTO, XTO
TOBOPUTH, BIH MOB’sI3aHUH 3 KaTeropiero iIHTeHUIHHOCTI [2].

KoHTeKkcT BH3HAYA€ThCS CYKYNHICTIO KOHTEKCTYyaJbHUX 3B’SI3KIB MOBHOI OJMHHUIIL, 11O
3YMOBJIOIOTE TOMIQOHII0 CMHUCITIB y TekcTi [2]. Y mporeci po3yMiHHA XYAOKHBOTO TBOPY
BiZIOyBa€ThCS TMepexia BiA 30BHIMHBOI (OPMH TEKCTy (CYKYyHHICTb MOBHUX 3aco0iB, IO
eKCIUTIKYIOTh 3aJlyM aBTOpa), 10 Horo BHYTPIMIHbOI popmu, cmuciy Tekcty (M.dD.AnedipeHko).
Lleit mporec nependadae IHTEHCHBHY IepeOyqOBY 30BHIIIHBOI (OPMH TEKCTy dYepe3 ioro
3rOpTaHHS B pe3yNIbTaTi PO3yMOBOI aHAIITUKO-CUHTETHYHOI AISUIbHOCTI YUTa4a/IHTEpIPETaTopa.
HacnigkoMm Takoro mepeTBOPEHHS TEKCTY € CYKYMHICTh ‘“CMMCIOBUX BIX’, KOXKHA 3 SIKUX



3aMilla€e B MHUCIEHHI TNEBHUH (parMeHT 3MICTy BHUXITHOI'O TEKCTY. Yy TaKHX (parMeHTax
MICTUTBCS 3MICTOBO-KOHIICTITYaIbHA 1H(OpMAITis K “aBTOPChKE TBOPYE MEPEOCMHUCIICHHS SBHIII,
PO3YMiHHS 1X TPHUYUHHO-HACTIJIKOBHX 3B’S3KIB, iXHBOI 3HAYYIIOCTI B COI[IAJIbBHOMY,
€KOHOMIYHOMY, TTOJITHYHOMY W KYJbTYPHOMY KHTTI Hapoy [2].

HocisMu mpHXOBaHOTO CMHUCIY B XYJIOXHBOMY TEKCTI BHCTYNAIOTh 1HAWKATOPH
IMIUTIKaTIB, IO TMPUBEPTAIOTh N0 ce0e yBary ImijJ dYac YWUTAaHHS TEKCTY 3aBISKH Pi3HUM
CTHJIICTUYHHUM MPUHOMAM.

B iMImutinuTHIA cMUCTIOBIH JIiHIT SCKpPaBO BUSBIAETHCS CUCTEMHICTh 1 B3a€MO3aJICKHICTh
yCiX KOMIIOHEHTIB TEKCTY, OCKUIbKM caMme TOpPIBHSHHA Ta MPOTUCTABICHHS pPI3HOPIIHUX,
PI3HOPIBHEBUX SIBUII TPU3BOAWTH JI0 YCBIIOMJIEHHS HAsSBHOCTI 1HIIOrO, IPUXOBAHOTO,
MiJTEKCTOBOT'O CMUCITY MOBiTOMIICHHS [1].

[Ipo pi3HOMAHITHICTP HAYKOBHX IIJIXOJIB IO IIBOT'O SIBHINA CBIIYUTH 3HAYHA KIJIBKICTh
TEPMIHIB, SKi B)KMBAIOTHCS Ha IO3HAYEHHS TOTO, IO MPUXOBAHO MOMIX PSAIKIB: IiJTEKCT,
M03aTEeKCT, 1HAKOMOBHICTh (y JIITEpaTypO3HABCTBI), iH(}EpeHIis, IMIUTIKaIlis, MPeCyMO3HIlis,
imminuTHa iH(GOpMaris (y JOriyHIi ceMaHTHI), anto3is, arnocionesa, nepidpas, epemizm (y
CTHJIICTHIN), HE OYKBaJbHUW CMHCI, HEMPSMUW CMUCH, IMIUTIIUTHHA CMUCH, IMIUIaKaTypa,
iHAEepeKTHE iIHPOPMYBaHHS, IHICPEKTHUI MOBIIEHHEBHIA akT (y JiHrBomparmaTuii) [1].

Merta cTaTTi — BUBHAYUTH 3aCO0M peanizallii IMIUTIIUTHOCTI B XyJO)KHBOMY TEKCTI.

Marepianom gocmimkenns crana Hoena J[x. [oncyopei “LIBIiT si0myHi”.

[Tonii, mo BigOyBaroThcs B TBOpPi, — Le crnoraau dpenka Emepcra. Ha Tmi wynoBoi
NPUPOIH 3MaJbOBAHO TPariyHe KOXaHHS IOHAKa Ta AiBUMHHU: MireH no30aBmia cede KuTTs, 60
HE 3MOIJIa MEepPeXUTH Te, mo PpeHK 3paauB ii. 3HUKIU “UBIT AOJIYHI 1 30JI0TO BECHH ', TOOTO
KOXaHHS, TT0e31s1, a 3aMICTh HUX 3JIHINUIACS “TIPO3a’ KUTTSL.

ABTOCEMAHTHYHA JIEKCHKA, IO BUPAXKAE IMIUIIIMTHY PETPOCIEKIII0, NpPEACTaBICHA B
HOBEJII TEMaTUYHUMHU Ta KJIIOYOBHMHU CJIOBaMH, SIKi OPraHi3ylOTh TOJOBHY CIOXKETHY JIHIIO,
po3kpuBatoTh imero TBOopy (@pple blossom, pity). 3Beprarounch 10 CEMaHTHYHOI CTPYKTYpH
CJIOBOCIIONTYYCHHS TPOCTEKUMO MEXaHI3M IMIUTIIUTHOI PETPOCIIEKTUBHOI CITiBBiIHECEHOCTI B
HOBEJI.

Ha nepmux cropinkax BuciiB apple blossom tparmiserbes npu 3rajgyBaHHI PO Kpacy
mononoi Crenmu Emepct, sika IBaiusTh IIICTh POKIB Hazaj 3avapyBasia DpeHKa CBOEIO
“CBIXKICTIO KOJIbOPIB, CXOKUX Ha LBIT SA0IyH1:

If she had long lost the blue-eyed, flower-like charm, the cool slim purity of face and
form, the apple-blossom colouring, which had so swiftly and so oddly affected Ashurst twenty-six
years ago[3, c. 1].

VY upoMy IpHKIaJl CIOBOCIONYYEHHS] Ha0yBa€e 3HAUEHHS MOJIOJIOCTI, KpacH. SIK BECHOIO
3a1BiTae A0IyHs, TaK 1 1iBOYa Kpaca MOxke OyTH TaKOlO HelepeBepIIECHO0.

HacrynmHe BuKOpuCTaHHS cioBocronydeHHs “apple blossom” cmiBBimHOCHTBCS 3
¢inocopcrkumu poznymamu @penka Emepcra nmpo moauHy, 11 K0T He iCHYe Ola)KeHHOTO
CIIOKOIO B YapiBHOMY caiy, J€ “UBIT sIOJyHI 1 30JJ0TO BECHH ’, HE MAIOTh B JKUTTI parOBaHHS,
TUXOi TaBaHi MIACTsI, HIYOTO, IO MOTJIO O MOPIBHATHUCA 3 KPacor, BIUHOK 1 He3MiHHOM0. [0
Kpacy BiH 0auuB 1]l 4aC CIIOCTEPEIKEHHS 3a MPUPOJIOI0, i1 Kpacoro, 30IMKEHHS 3 HElO.

There could be no garden of his choosing, of “the Apple-tree, the singing, and the gold,”
in the words of that lovely Greek chorus, no achievable elysium in life, or lasting haven of
happiness for any man with a sense of beauty — nothing which could compare with the captured
loveliness in a work of art, set down for ever [3, c.2].

Y 1bOMy KOHTEKCTI CIIOBOCTIOJYYEHHS Ma€ 3HAueHHS BIYHOCTI, OIaXEHHOTO
3aCIIOKOEHHS B PAf0.

Hactynne BxwuBaHHs cioBocnonydenns apple blossom mow’szane 3 MunynuM, 3i
cnoramamu @peHKa Mpo MUHYJE KOXaHHS, HelepeBeplIeHy Kpacy AYII, sika BUIYPXHYJa Bif
HBOTO Ha3aBXk/U, 00 BiH HE 3pOOHB HIUOTO, 100 30eperTH 11e KOXaHHS.

...he had stumbled on just one of those past moments in his life, whose beauty and
rapture he had failed to arrest [3, c. 2].



HoBum nekcuko-cemantuuHuM BapiantoMm (JICB) cnoBocmonyuenust apple blossom e
“BTpaueHe KOXaHHA .

ExcrninutHa perpocnekiis, mapkoBana BucioBoM and this is what he remembered,
BIJIpSI/KAE YMTada 1 TOJIOBHOTO Teposi HoBenu — dpenka Emepcra — y crmoraaw mpo >KUATTSA Ha
MaJleHbKIH ¢epMi pazom 3i cBoiM apyrom PoGeprom ['apToHOM, mpo Kpacy HaBKOJIHMIIHBOI
IIpUpoar BECHOIO, ITPO 3aPOIKCHHS XXUTTA 1 KOXaHHSL.

They were sitting on a bank beside the-road, where a track crossed alongside a wood,
resting the knee and talking of the universe, as young men will [3, ¢.3].

Ashurst did not answer; he had plucked a blue floweret, and was twiddling it against the
sky. A cuckoo began calling from a thorn tree. The sky, the flowers, the songs of birds [3, ¢.3]!

In uttering those words, he was conscious of a girl coming down from the common just
above them. She was outlined against the sky, carrying a basket, and you could see that sky
through the crook of her arm. And Ashurst, who saw beauty without wondering how it could
advantage him, thought: ‘How pretty!” The wind, blowing her dark frieze skirt against her legs,
lifted her battered [3, c.3].

VY upomy Bumaaky cioBocmoiaydcHus apple blossom akryanizye 3nauenus “3apoKeHHs
KUTTS .

VY Mipi MoAanbIIoro BUKOPUCTaHHs ciaoBocoaydeHHs apple blossom B TekcTi po3BUTOK
CEeMaHTHYHOI CTPYKTYpH TMPOXOAMTH JEKUIbKa crafiii, HaOyBarounm HoBux JICB, mo e
KOHTCKCTYAJIbHUMH 3HAYCHHAMU Bep6ani3013aHo'1' MOBHOI O,Z[I/IHI/II_[i.

@depma, Ha SKIH OCENHMIIUCS CTYIEHTH, 3HaXOAWijacs OUIs 3aTOHY, /i€ POCiIa BEIHKa
A0IyHSs, 110 Oylia CUMBOJIOM (epMu, 11 Kpacoro; il Hel0 3yCTpiyaiucs 3aKoxaHi, 3/11iCHIOBAIINCS
Mpii.

Komu ®@penk i1 ['apron npuitnuu Ha depmy, S0IyHs 1€ HE 3alBija CBOEIO KPacolo, aie
KHUTTS BXKe 3apommiiocs B Hii. IlpuitmoBmm mix s06myHI0 BHOYi 1 yekatoun MireH, ®PpeHk
no0aynB HerepeBeplIeHy Kpacy si0ayHi y UBITiHHI. | came B 1ieil yac 3apoauiocs KOXaHHS B
foro mymii:

A short steep-up grass hill behind was crowned with a few Scotch firs, and in front, an
old orchard of apple trees, just breaking into flower, stretched down to a stream and a long wild
meadow [3, c.3].

...from his window he could see apple blossoms covering the orchard as with a rose and
white quilt. He went down almost dreading to see Megan [3, c. 19].

And the love poem, whose manufacture had been so important and absorbing yesterday
afternoon under the apple trees, now seemed so paltry that he tore it up and rolled it into pipe
spills. What had he known of love, till she seized his hand and kissed it! And now — what did he
not know [3, c. 19]?

He was not quite sane, thinking of that morning’s kiss, and of to-night under the apple
tree [3, c.23].

Bin nmo6auuB Miren y cdiiBi Micsisl W yCBIAOMHUB, 110 BOHAa Oyja cXoka Ha Ie
HEPO3KBITIMH OYTOH sI0IyHI: CBUKUMN, TUKUH, POXKEBHM, YUCTHH, YyTTE€BUI:

The buds were like Megan — shell-like, rose-pink, wild, and fresh; and so, too, the
opening flowers, white, and wild; and touching [3, c.24].

Came 116 KOHTEKCTyalbHE 3HaueHHs cioBocronydeHHs apple blossom mae xmrou g0
pPO3YMiHHS TOro, IO BigOyBaeTbes: B Ay DpeHka 3apoauiiocs KoxaHHA 10 MireH, sika
BIJIMOBUIA Ha e KOoXaHHA. Yucrora ii Iyl MOPIBHIOETHCA Y TBOPI 3 YUCTOTOK IPUPOJIH,
MPO30PICTIO MOBITPS, AMXAHHSIM BECHSHOI HOYi, 3 )KHBUMH TEIIOCTKAMU SOTYHEBOTO I[BITIHHS.
YucroTy Ay, modyTTiB MireH cuMBOJII3Ye sIOTyHEBHM LIBIT:

Her smile brought tears into his eyes. The whiteness of her moonlit face so close to his,
the faint pink of her opened lips, had the living unearthly beauty of the apple blossom [3, c. 27].

[opsn 3 Takor mroanHO0 DpeHK BigdyBae cede TUIapeM, BiH CBATKYE BECHY, JIIOOOB Yy
CBOIW IyIIIl, Y CBOEMY CepIli. ¥YCce HAaBKOJIO HbOTO PO3KBITAJIO0 TAEMHHYOIO KPAacOI0 1 BiH PaiB,
YEKAaK4U 40I'OCh HCCI'IOI[iBaHOFO.



dinocodchbKi pO3ayMH HaBEIH HOTO HA IYMKY IPO Te, 110 0yio 6 GiIr03HIpCTBOM 3ipBaTH
KBITKY 3 IIbOTO J€peBa — TEHJITHY, HEIOTOpPKaHy, IOHY, 1 BigkuHyTH ii. KBiTKa cuMBOIi3ye
cBATICTD — BoHa Mae Tpu nemoctku (Tpiius: bareko, Cun 1 Ceatuit [yx):

He plucked a fragment and held it close — three blossoms. Sacrilege to pluck fruit-tree
blossom — soft, sacred, young blossom and throw it away [3, ¢.25]!

Openk posymie, mo [lonsg 3anponoHyBaia HoMmy BHUIPOOYBaHHSI MOYYTTIB, 1 B HbOTO
MOYMHAETHCSI PO3JIBOEHHS: BiH BIJUYyBa€ KOXaHHS JO JIBUMHU, A€ TOPSA 3 UM PO3YMi€ BCIO
BIJITOBIAAIBHICTE 3a 11 JOJIIO, ACTS.

AHTOHIMIYHE 3YEIJICHHS TOB’SI3y€ BIAPI3KM TEKCTY HOBEJH, IO BiIOMBAIOTH KOHTPACT
nymok ®DpeHka BIIHOCHO KOXaHHS [0 [IBUMHHM 1 chopuse peam3anii HoBoro JICB
cioBocnionydyenns apple blossom — “ne nmigmaBaTucs CoKyci, MaTH YUCTY COBICTB

Because she was all simple Nature and beauty, as much a part of this spring night as was
the living blossom, how should he not take all that she would give him how not fulfill the spring
in her heart and his [3, ¢.25]!

TakuM YWHOM, KOKHE BUKOPHCTAHHS CYOCTHTYTIB — CIIOBOCIOJYYEeHb Iepeadadae
acoIliaTHBHY CIIiBBIJHECEHICTh 3 JOMIHAHTOK KOHTEKCTYyaJlbHOI'O CHHOHIMIYHOrO psmy apple
blossom i cTBoproe aHaOpHYHE TUMYACOBE 3PYIICHHS.

IMminuTHE PETPOCIEeKTHBHE CHIBBIAHECEHHS PO3IIUPIOE CEMAHTUYHY CTPYKTYpPY
cioBocronydeHus apple blossom 3aBnsku HaOyBaHHIO HUM HOBOI KOHTEKCTYaJabHOI KOHOTAIT
Kasmms, WO NoaaHa Hu3korw. Lle, mepir 3a Bce, KasTTs 3a MPUCTPACTh, SIKa PANTOBO BUHUKIIA
ITi]] BIUIMBOM BECHH, HOY1, IBITIHHS s01yH1. [I0TIM KasTTs, 3a *KaIicTh A0 cede, 10 00CTaBUH, 1110
3mycmiid OpeHka 3poOUTH TaKUi KPOK, — BIACTYIMUTHUCS Bl IyMKHU Ipo MireH, mo4yTTiB A0 Hel.

‘Why not?’ he thought. ‘I love her! But do | really love her? or do | only want her
because she is so pretty, and loves me? What am | going to do?’ [3, ¢.37].

e Takox M0OOIOBAaHHS 32 BiIMOBIAAILHICTE TIEPE]] HEFO, i1 TOJICIO, IIACTSIM.

Bin Brikae Big MireH, BiJ KOXaHHs, BiJl IPO30POCTI i MOYYTTIB 1 BUPIIILYE, IO HE MOXKE
npuHecTH MireH y kepTBY CBOIl MPUCTPACTI 1 CIIOAIBATUCS, IO YAHUTH MIPABHIIBHO.

PerpocrniekTuBHMIA TJIaH MOBEPTAE CIOXKETHY JIIHIIO HOBEIU 0 TEMEPINIHHOrO Yacy, KOJIH
yepes 26 pokiB OpeHK 3HOB MOBEPHYBCS JI0 TUX MICIIb, JIe BiIOYIacs HOro 3ycTpid 31 CIpaBKHIM
KoxaHHsM. Ta nuiie 3apa3, 3HOB ONUHUBIIKNCH Y cajy, Ol s0IyHi, BiH BIIYyB CBOIO MOMUIIKY 1
YCBiJIOMHB, 10 BYNHUB HE IPABUITHHO.

Ta ocrtaroune kaaTTs npuiife juiie Toai, kodu PpeHK Modye CTpallHy 3BICTKY MpO
3aru0enb MOJO0J01 JIBYMHM, SIKY BIH KOJHMCh IOKHMHYB, a BOHa HE BUTpUMAaia Topsl 1 BUMHUIIA
caMoryocTBo.

CuMBoOIIUHO, 110 y Bosioccsix MireH Oyna rutodka siOJyHEBOrO IBITY 1 BOHAa HaBITh
MEpTBOIO 3/[aBajlacsi HApe4YeHOI KpacyHero. OCTaHHE 3HAUYCHHS CJIOBOCIONyuYeHHs apple
blossom Takosk peasizyeThCcsi peTPOCIIEKTHBHO — Y Crioragax craporo /)kuMa mpo Tpariddi moii
Ha (epmi Micic Hapakom6.

MireH, cxoXa Ha MEIIOCTKU SI0JIyH1, CUMBOJII3Y€ BIPHICTh, YUCTOTY AYyIIl W MOYYTTIB,
6e3MexXHy JTH000B 10 JIH0/IeH, )KepTOBHICTb. | 1151 dpeHka Tenep Ha3aBKIu 3HUKIN “UBIT A0IyHI
1 3071070 BecHM . JKUTTA BTpaTuiao cBiil 3MicT. BiH ycBiloMHB, L0 pillIeHHS, SIKE BIH BBaXKaB
HalKkpaimMm, npu3Beso a0 Tpareaii. I 3 mum Gonem B ayni Tenep HoMy *KUTH Hajai.

VY HOBeni TemaTHuHe cJoBocnoiydeHHs apple blossom mepexomuth 10 po3psay
KJIIOYOBOTO 3aBJSKM 0araTopa3oBOMY JAWCTAaHTHOMY TIIOBTOPEHHIO, WIO peali3yeTbcs Yy
pETPOCTIEKTUBHOMY ITUIaHi i HaOyBae 3HaueHb: 1) AiBOYKa Kpaca; 2) OiakeHHEe 3aCIOKOEHHS; 3)
Kpaca jayiii; 4) BTpaueHe KOXaHs; 5) 3apOoPKEHHS XKUTTS; 6) KOXaHHS; 7) CBATICTh; 8) BIPHICTb,
YHCTOTA. He3aiiMaHicTh; 9) criokyca; 10) kasrrd; 11) nsaxnuBicTs; 12) »kepToBHICTh; 13) nymieBHa
Nopo’kHeya; 14) BTpaueHe KOXaHHS.

[HmmM 3aco6om peaizalii IMILTIIUTHOCTI B HOBEJI1 BUCTYIIAE 3aTr0JIOBOK.

3arogoBoK “Ha BXOAI” B TEKCT MOXe OYTHM CEMAaHTHYHO IIyCTUM, SKIIO BiH
NPEJCTAaBICHU CEMaHTUYHOIO JIEKCMKOIO, 1110 HaOyBae 3HA4Y€HHs JMIIE€ B  TEKCTI.

3aroJ0BOK MPOTATOM yChOTO TEKCTy HaOyBa€ KOHTEKCTYAJIbHUX JIEKCUKO-CEMAaHTHYHHUX



BapiaHTIB 1 Ha “BUXOAI” CTa€ KOHTEKCTYaJIbHO aBTOCEMAHTUYHHUM. Y3yallbHO aBTOCEMaHTHYHI
JIEKCUYHI OJIMHUII TaKOX KOHTEKCTYyaJIbHO HaBaHTaXKeHi. BOHW KOHIIEHCYIOTH MOTJISIA aBTopa 1
KOMITAKTHO HOro MapkyrooTb. YacTo y3yainbHI KOHTEKCTyaJbHI 3HAUEHHS 3arojOBKa HE JIyXKe
PI3HATHCS, 1[0 MOXYTh CKJIACTH CEMAaHTUUYHY OIIO3HIII0, SIKa MPUBOIUTH 1HOA1 0 €HaHTIoceMil —
OJTHOYACHO] pealtizallii CIOBOM MPOTUCTaBHUX, aHTOHIMIYHKX JICB.

VY noem JIx. I'oncyopci “LIBiT s01yHI” 3arojIOBOK pealli3y€e Taki aHTOHIMIYHI JIGKCUKO-
CEeMaHTHYHI BapiaHTH: “UBIT SOIyHI” — 1€ 3apOJPKEHHS KHUTTS, KOXaHHS Ha MMOYATKy HOBENHU 1 B
KIHI[I — Tpareito KOXaHHs, CaMOTYOCTBO JIIBYMHH.

3aroJ0BOK — €HAaHTIOCEMIUHUH, 110 PETIPE3CHTYE HEraTUBHY TOUYKY 30pY aBTOpa Ha MO/Iii,
10 PO3TOPTAIKCS B TEKCTOBOMY KOHTHHYYMi. @peHK 1 koxae MireH, 1 Tikae Bif 1€l TpO30poi,
BipHOI, 3aKoxaHoi nymri. Bin BBaxkae, 1o 3aryouTs ii, SKIio OyJe pa3oM 3 HElo, a HAaCTpaBAi BiH
ryOuTh 11 )KUTTSI CBOIMHM TTOOOIOBAaHHSIMU Ta XKATICTIO 0 ceOe Ta 10 Hei. Bin po3yMie, 1110 YHHUTH
NPaBUIBHO, KOJM HE MOBEPTAETHCA A0 depMu, 1o MireH, Ta Koiu depe3 26 pokiB BiH 4ye PO
TpariuHi Mojii, MOB’s3aHI 3 HHUM, — BiH YCBIJIOMJIIOE CBOIO IPOBUHY, 1 CJIbO3W TOKASHHS
3aJIMIIAIOTHCS Ha OT0 0Yax, a B AyIIi — OPOXKHEeYa.

3aroyioBOK J1a€ MOKJIMBICTh YUTAU€Bl OTPUMATH HACTAHOBY Ha JE€KOAYBaHHS TOUKHU 30Dy
yepe3 1oro (OHOBI 3HAHHS, caMe Ha SIKi po3paxoBye aBTop. [licist 03HAHOMIICHHS 3 HOBEJIOO
CTalOTh 3PO3YMUIMMHU Ti KOHTEKCTyaJlbHI IMIUTIUTHI CMUCIH, IO HAKJIAJAIOTHCS Ha YSBIIEHI
apriori. Ilepen 3aroioBkoM aBTOp mojae enirpad, skuil oapasy He 3po3yminuii: “LIBiT sOmyHi i
3051070 BecHU ... EBpumia, “Imomit”. ABTOp 3ammudpyBaB CBOIO TOYKY 30pY B 3arojiOBKY —
guTad il Aekomye, po3ragye. Ha “Buxomi” — B KIiHIII TBOPY —TIOBTOPIOETHCS I LUTaTa B
KOHTEKCTI MICHI, Ky CIiBa€ Xop:

“Bootcesinns — cepye KOXaHHA.

1 3namom kpuno oruwums

Tokipue tioeo uapam,

Yce 6 ceimi eecnoro posxsimio,
e monodicme y oukiu Kpaci

Cwmiemywcs, cae, pocme,

Becnorwo 3emna

11io conyem 110608 10 KeimHue.

Paoiii, noouno! Hao ycim niouecer,
Kinpuoa, Kinpuoa, meiti yapcoxuii mpon!”

Y BHYTpIIHBOMY MOHOJI031 DPpeHKa CTalTh 3PO3yMIUIMMH CIIOBAa T'PELBKOro MoeTa:
1r000B IIyKajia KEepTBY 1 BOHA ii 3Haillula — KOXaHHA Hpu3Beno a0 3arubeni. L[BiT s0:1yHI B
HOBEJII CHMBOJII3y€ BECHY, Kpacy, *KHUTTA, KOXaHs, HapeueHy. | mopsa 3 M — BTpaTy KOXaHHS,
3arubenb, kasaTrTd. Lli 3HaueHHs y3yalbHO 3akpilieHi. 3aBIsKH LUTATHOCTI emirpada a0
3arojioBKa Ha “Bxomai” 10 TekcTy Ha3Ba “Apple Tree” moHoceMaHTHYHA (SOJIyHS, IE€PEBO), HA
“BUX0/1” BOHA Ma€ pPO3BUHEHY CMMHCJIOBY CTPYKTYpY; ii OCHOBHMMHU KOHTEKCTyaJbHUMHU
3HAUEHHSAMHU €: “KoxaHHs~, “/IBOYKa Kpaca”, “kpaca aymii”, “BipHICTH”, “IIPO30PICTh MOYYTTIB”,
“KepTOBHICTH”, “‘BTpaueHe KOXaHHS~, “TOOOIOBaHHS , TIOKasHHS, 3aru0enb, JKUTTEBA
nopokHeya. IIpoTsirom TekcTy uMTay po3yMi€ 3MICT, 17€10, 3aKJIaJiIeHy Y 3arojioBKy, HOro
KOHTEKCTYaJIbHO-CMUCIIOBY CTPYKTYPY, SIKa pENPE3eHTYE aBTOPChKY TOUKY 30pYy.

VYci Tpu OCHOBHI MO3MIII TEKCTy — 3arojoBOK, MOYAaTOK, KIHEIb — aKTyalli3yloTb
CUMBOIIIYHI 3HAYEHHs: MOYATOK JKHUTTS, MOYATOK KOXaHHS, YWCTOTa JYyII, MOPSAIHICTS,
ITHOTJIMBICTh, HEJOCBITUCHICTh, )KEPTOBHICTb.

Imrutikanist cnmoBocnonyuenns “apple blossom” nomomorae ymradeBi posmmppyBati
TOYKY 30py aBTOpa: HE 3aBXKJIU MPABUILHO TE€, IO MU POOMMO B JKHTTI, Xajib, MOOOIOBAHHS,
HEpIUIy4iCTh MOXKYTh CIIPUUYMHHUTH HECTIO/IIBAHY PO3B’A3KY, 1HO1 HaBITh TPariyxy.

HakonuyenHss ceMaHTHMYHOro “Oaraxky”, 3akjaJIeHOrO B 3arojiOBKy, B1JI0yBaeTbCs B
HOBEJII 3aBIIKM pealtizallii TeMaTHYHUMHK Ta KitodoBuMu cioBamu love, apple blossom, apple
tree, pity iXx HOBHX KOHTEKCTYyaJbHHUX 3HA4YCHb, 1[0 € JICKCHKO-CEMAHTUYHHUMHU BapiaHTaMHU



BepOatizoBaHuX MOBHUX onuHMIb. Cama Ha3Ba “Apple Tree” BKMBa€TbCcs B TEKCTI HOBEIU
HEOJTHOPA30BoO.

CemaHTHYHA CKpina MOEIHYE pi3HI MOMil, IO PO3rOPTAIOTHCSA Ha CTOpiHKax TBopy. “Ha
BXoi” i1 “Ha Buxoi” exkcruninuTHO apple tree — e s01yHs, JI00BE AEPEBO, @ IMILTILIMTHO — i€
CBIIOK 3apOJDKEHHS KOXaHHS, 3yCTpid 3aKOXaHUX IiJ MICSIeM, CIIOKYCIMBHX OOIISHOK,
BTPAYCHOTO IIACTS Ta 1IF031H, TPariyHOTro caMoryocCTRBa.

VY cBoix cnoragax ®peHK 3raaye sONyHIO, JO SKOI JoTopkanacs MireH sk HiXKHE,
TEH/IITHE CTBOPIHHS, a mobaduBIIM AOIYHIO Yepe3 26 pokiB, BiH po3ymie: “...the old apple tree
itself. Unchanged! A little more of the greygreen lichen, a dead branch or two” (“s6myHs
nocrapina...”) [3, €.35]. 3aBasgku TakOMy CTHIIICTHYHOMY 3aco0y sIK mepcoHidikariis, pa3om 3
@peHkoM s0JIyHS CHOPUKAMAEThCS SK JKMBAa ICTOTA, sKa, SK JKiHKA, KBITHE, MOJIOJI€E, CTapie,
BKPUBAETHCS 3MOPIIKAMHU.

3aroJ0BOK y CBOEMY IHJMBIAyabHO-XY/A0)KHbOMY 3HAUYEHH] “Ha BUXOMi” 3 TEKCTY (iKcye
JUIS 9yUuTava O3HaKW pedepeHTa — HOCis aBTOPCHKOI iei: MBIT sAO0JyHHI —>Tpareiis KOXaHHS.
3aBIsSKM BUKOPHCTAHHIO y HOBEMI IMIUTIUTHOI PETPOCIEKIT 3IiCHIOETHCS TeHepai3allis Horo
CEMaHTUYHUX 3HAYCHb.

Y HOBeJIi 3arojIOBOK Ha0yBa€ CTaTyCcy CUMBOJY. BiH cuMBOITi3ye:

1) >kUTTSA, Kpacy, MOJOICTh,

2) KOXaHHS, YUCTOTY MOYYTTIiB, OPSTHICTh, THOTJIUBICTH;

3) KEPTOBHICTb.

Kpim TOrO, IMIUTIIUTHICTS B HOBEII BHpPa)K€HA 3aBISKU TAKUM CTHIICTHYHHM 3aco0aMm,
SIK TIOPIBHSIHHS, €IITeTH —

At that adoring look he felt his nerves quiver, just as if he had seen a moth scorching its
wings [3, c.21];

The buds were like Megan- shell-like, rose-pink, wild, and fresh; and so, too, the opening
flowers, white, and wild; and touching [3, c.24];

MeTtadopa —

...with an ironical smile which left a scar of irritation [3, c.9].

Omxe, 3acobamu BupaxkeHHS IMIinUTHOCTI B HoBem Jx. [omcyopci “LiBit si6myHi”
BU3HAUCHO: PETPOCICKIIII0, TEMAaTHYHI Ta KIIOYOBI CJIOBA, 3arojIOBOK, CTHJIICTHYHI 3aco0u
(MopiBHAHHS, eMiTeTH, MeTagopa, NepcoHiPikalis), CAMBOJI, SIKI PO3KPUTO Y KOHTEKCTI TBOPY.
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