YAK 811.111: 821.111 - 12 I'anna Ilepenepiii
(Mukonais)

KOMHO3III[IFUIHO-MOB{IEHH€BI @OPMH OIIOBIT
B AHIJIOMOBHIHU IIOETUYHIH /TPAMI

Memowo cmammi € 6uasienHs 0cobaUBOCMel KOMNOZUYIUHO-MOBIEHHEBUX (hopM,
AKmMyanizo8aHux 8 aH2I0MOBHIU NOeMUYHIl OPaMi.
KittouoBi crioBa: komMnosuyitino-moeieHHESL popmu onogioi, noemuyHa opama.

This paper aims at revealing the specifics of types of narration, actualized in English
poetic drama.
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Jns moeTHyHOi JApamMH  SK TUIY XYAOKHBOTO TEKCTY TPUTaMaHHI CBOEpPiIHI
KOMITO3HIIITHO-MOBJICHHEB1 (DOPMU OIOBiJII APAMATHYHOTO (THITM OIOBIi), YM apXiTEKTOHIKO-
MOBJICHHEBI (DOPMH.

Kontekeru, chopmoBani Ha 6a3i 3aco0iB JITEPaTYpHOrO YU PO3ZMOBHOTO MOBIICHHS,
JI03BOJISIFOTH BECTH OIOBIJIb, SIKA € XapaKTEPHOIO JUISl TAKOTO JKaHPOBOTO PI3HOBHY K MOSTHYHA
Jpama i sika HalOUIbII TIOBHO PO3KPHBAETHCSA B KOMITO3UIIIMHO-MOBIICHHEBUX (POpMax OIoOBiji:
Jiaio3i, MOHOJI031, MOJILI031, IMicHI (Y BUKOHAHHI XOPY), aBTOPCHKUX peMapKax Ta perurikax.

HiaJjior € 1OMIHAaHTHOK KOMITO3HIIIITHO-MOBIICHHEBOIO ()OPMOIO OIOBiJIi B aHAII30BaHIN
AHTJIOMOBHIM TOeTHUYHIK apami. Jliasor mpezacraBiisie co000 KOHCTPYKTUBHUH €JIEMEHT, 3a
JOTIOMOTOI0 SIKOTO Ha IOYaTKy ApaMU BHUKIAJAEThCS MEPEIICTOpPis, KOTpa pyxae Al Aani U
JI03BOJISIE BUSBUTHCS MIEPCOHAXAM, 3 SIKUX 1 BUHUKAE KOHQIIKT [ 6, c. 96].

Posrmsimatoun CTpyKTypy [ialOTiuHUX PEIUTIK Ha JIEKCMKO-CMHTAaKCUYHOMY piBHI i
AQHAJII3YI0YM CEMaHTHYHI OCOOJIMBOCTI PEIUTK 1 JIEKCUKO-CTPYKTYpHY B3a€MO3YMOBIIEHICTD
CYMDKHMX peIUliK, TOOTO TUIM 3B’sI3Ky MK HuMH, JI. YHAepko BuAaiase Taki CTPYKTYpHO-
KOMIO3UIIIHI (opMH ONOBIAI y JpamMaTUYHOMY TeKCTi sik: 1) BiacHe niajor (aiajmor —
“mificamii”, miamor — “rpa cmiB”, miajgor — “ysaBHUK’); 2) Aianor-MoHOJOT (JIIPUYHMIA,
onoBigaibHUI) [5]. TUTM MOHOJIOTTYHUX PEIUIiK Taki: 1) MOHOJIOT — “3BepTaHHs”; 2) MOHOJIOT —
“mivicamii” [3, c. 109; 206]. HocaiauBiiM KOHIENTYalbHO-CEMAaHTUYHUN MPOCTIP aHTIIOMOBHOI
MOETUYHOI JpaMM, a TaKOX YypaxyBaBIIM ii KaTeropiajibHl O3HAKM TOETUYHOCTI I
JpaMaTUYHOCTI, HaMH OyJI0 BHSIBJIIEHO TaKi KOMIIO3UIIITHO-MOBJIEHHEBI (popMu omoBifi, sK: 1)
BJIaCHE MOHOJIOT; 2) BIIacHE mianor; 3) miajor-mMoHojor; 4) MOHOJOT-Aianor; S5) MOHOJIOT-
npuTya; 6) BHYTPIIHINA ySBHMM MOHOJOT; 7) rpOTeCKHUHM nianor; §) mosmijor; 9) micHA y
BUKOHaHHI Xopy; 10) aBTopchKi pemapku. KokHOMY 3 BUAUIEHUX KOMITO3UIII{HO-MOBJICHHEBUX
¢bopM OmOBiZAI NMpUTAMaHHI XapaKTEpHI PUCU KOHCTPYKTHUBHOIO IUIaHY Ta MOBHI 3aco0H iX
BUPAKECHHS.

CTpyKTYpHO-KOMITO3HIIII{HI TUIH JI1aJIOTIB MOETUYHOI ApaMH BIAPI3HSIOTHCA OJUH Bif
OJITHOTO HacaMmIepes JOBXKHMHOI 1 CTPYKTYpHO-CHHTAKCHUYHOK OyJIOBOIO IXHIX CKJIaJHHUKIB —
perutik [3, c. 108]. Ilix penjiikoro po3yMilOTh JAHIFOKOK BUCJIOBJIEHb-PEUYEHb (UM pPEUYCHHS)
OJTHOTO 3 MOBIIB, SIKUIl TpHBa€ JOTH, JOKH HOro He meped’e IHIIMKA CHiBPO3ZMOBHHK a00 He
3aKIHYUTHCA miasior. Perrika € enemMeHTOM ApamartudHoro mianory [6]. Koxna perutika, sika
MICTUTh MiJBHUIIEHUN Koe(dimieHT 1H(OPMATUBHOCTI, € MaJ€HbKOIO YaCTUHOIO BCi€l
KOMITO3UIIITHO-CTPYKTYpHOI opraHizamii moetuyHoi apamu [2, c. 139]. Jlns BmacHe apianmory
AHTJIOMOBHOT MOETUYHOI JApaMH XapaKTepHI PEIUIiKM IPaHMYHO KOPOTKI, KOTPi CKJIAJAIOThCA 3
OJTHOTO-/IBOX MTPOCTHX PEYCHb.

Penutika giasiory-MoHoOJ10ry OXOIUTIOE MiHIMYM YOTHPHBIpII, MakcUMyM 7-10 psakiB.



Pentika MoHosory-giasory ckinagaerscst 3 10 1 OGuiblie pAaKiB, MO0 MICTATh KiJTbKa
peyeHb 3 MepeBarolo CKIaAHUX CHHTAKCUYHUX KOHCTPYKLINA HaJ MPOCTUMHU.

CBoepiiHICTh  KOMIO3HMLIWHO-CTPYKTYpPHOI — oprasizamii sk (opManbHOT  03HaKH
MOETUYHOI JIpaMu TIOJIATAE B MEepPEeBa3i PeIlliK AIAIOTYHOr0 XapakTepy: BIacHE Aialior, J1ajior-
MOHOJIOT, MOHOJIOT-/11aJIOT .

Jljis aHTJIOMOBHOI NOETUYHOI JpaMy NMpUTaMaHHUN TPOTEeCKHUH Aiajor sk cBOepiiHa
KOMITO3UIIITHO-MOBJICHHEBA (opma omoBifi. OCHOBY Takoro BHIY [IialOry CTaHOBHTH
CTHJIICTUYHUM TNPUHOMOM, B SIKOMY CBiIOMO MOPYIIYIOTbCS HOPMHU KHUTT€BOI mpaBau [4] —
rporeck. Moro BM3HAUAIOTH SK HANOINBII BilbHE i BUOArIMBE MOEIHAHHS Pi3HOMAHITHHX
00pa3iB 1 MOTUBIB, HAMOLIBIIT BUKIIMYHE ITHOPYBAHHS ITY3]1y Ta 30BHINTHBOT ITPaBAONOIOHOCTI.

I'poreck TiymMauuThcs SK TOEAHAHHS PO3BAXKAIbHO-(PAHTACTUYHUX EJIEMEHTIB 3
JEMOHIYHO-TTMXOBICHUMHU, 1HITUMH CJIIOBaMH, BiH € aMOIBaJICHTHUM SIBUILIEM, KU CTBOPIOETHCS
HaBMHCHUM 3ITKHEHHSIM HPOTHJICKHOCTEH W TOMY NpUHANMHI € PEIeBAaHTHUM BHUPAKECHHIM
cynepewuBoi npupoau OyTTs. COpUHHSATTS TPOTECKHOTO TBOPY aKTHBYE y UMTadya €MOIINHUI
CTaH TaK 3BaHOI €MOIIHOI Je30pi€HTalii, OCKIIbKH I'POTECK € CIiBICHYBaHHSIM HECYMiCHHX
EMOIIIMHUX CTaHIB, TaKUX 5K, CMIIIHE, JKaJIIOTiAHE Ta OTHJHE, NMPUBAOJIMBE Ta IOTBOPHE,
KOMiuHe i Tpariune, 0e3riry3zie Ta mokytoue [4, €. 133]. Hampuxian:

Sweeney:

I’ll be the cannibal.

Doris:

I'll be the missionary. I'll convert you!

Sweeney:

I'll convert you! Into a stew.

A nice little, white little, missionary stew [8].

VY HaBeZICHOMY IPOTECKHOMY J11a1031 XapaKTEPHUM € TTOE€THAHHS BUTAJIKH 13 30BHIITHHOIO
MIPaBIONOIIOHICTIO, IO BUKIUKAE KOMIYHUHN €(PEeKT, MAKPITUICHHH BUKOPUCTAHHSIM MOBHOI I'PH,
CTBOPEHOIO 3aBIISKH IOJTiceMii JieciioBa convert.

OpHuM 3 CKIIQJIOBUX TEKCTY aHTJIOMOBHOI MOETHYHOI ApaMu € MOHOJjor. MoHojgor —
MOBJICHHSI OJIHIi€i JIOAWHU a0o0 mianor i3 caMuM co0O0, KM peajli3yeThCcsi 4epe3 OCOOIHMBY
dbopMy moOyI0BU YyCHOTO a00 MHUCEMHOTO MOBIIEHHS, IO SBIIE€ COOOI0 PO3TOPHYTHI BHUCIIB
o/iHi€T ocoOu. MoHOOT HE € y MPAMOMY CMUCIII CJIOBA YCaMITHEHHSIM JIIOIMHU, BIH, CKOpILIE 32
BCE, — CMOCIO BUSABY TaK 3BaHOI “JIHIBaJbHOI" 1HMBIAYyaJbHOCTI. MOHOJIOT XapaKTepU3yeThCs
HE3aJICXKHICTIO MPOIECY MOBJICHHS BiJl OJJTHOYACHHUX 3 HUM peakiliii Ha Hporo [2, c. 139].

CBO€PIAHOI0 KOMITO3UIIIITHO-MOBJIEHHEBOIO (DOPMOIO OMOBIJII B @HIJIOMOBHINA MOETHYHIN
JpaMi BUCTYyTa€ YABHUI BHYTPIlIHiIi MOHOJIOT:

Fourth Tempter:

Well done, Thomas, your will is yard to bend.

And with me beside you, you shall not lack a friend.

Thomas:

Who are you? | expected

Three visitors, not four.

Tempter:

Do not be surprised to receive one more.

Had | been expected, | had been here before.

| always precede expectations. [7, c. 276].

Ilepen apxienuckonom T. bekkeToMm moctae CrOKYCHHK B 00pa3i AWsBOJIA, HACHIPABIl XK
BIH MOJEMi3ye cam 3 co00r0. 3a JIOMOMOTOI0 YSIBHOI TOJIEMIKH aBTOP BIATBOPIOE KOH(IIIKT
BHYTPIIIIHKOI ~ OCOOMCTOCTI  CBAIICHWKA. HEBU3HAYEHICTH B  aHANI30BAHOMY YSBHOMY
BHYTPIIIHBOMY MOHOJIO31 peaji3yeTbcsd 3a JOMOMOIOI0  PO3MIPKOBYBaHb  T'OJIOBHOTO
MEPCOHAXHOT0 00pa3y Mpo iCTUHHE Ta XUOHe, PO MpaBay Ta Herpasay. L{i MOHATTS po3MUTI.

MoHosor-npurya, y sSKOMy 30Cepe/DKeHa MopajibHa HACTaHOBA, TEBHA JHIAKTUYHA
i1es, GopMyeTbcs MEepeBaXHO aMOIBaJEHTHUMH 1 MapaboNiYHUMU CIIOBECHUMH IMOETUYHUMHU



obOpazamu. OcHOBY mapaOoiiyHMX 00pa3iB CTAHOBHUTH 3JATHICTH JIFOAMHU OCMHUCITIOBATH Ta
BITIOPSIIKOBYBATH CBIM JTOCBIJ 3a JOMOMOTOIO TeBHUX CrokeTiB un MoTHBIB (JI.I.benexoa, H.II.
[30TOBa), 110 YBUPA3HIOETHCS Y MapeMisx: HpUCIiB’sax Ta adopusmax. Hampuxman: “Real
friendship, once ended, cannot be mended”, “Men learn little from other’s experience”, “If you
go so fast, others may go faster”.

OCKUIBKM JT1aJIOT19Ha/MOHOJIOTIYHA peIlIika He 3aBXKIU 37aTHa PO3KPUTH BCIO TEMY
MOBIJIOMJICHHSI, TEpPEeNaTH CKIAJAHI CTOCYHKHM MIXK MOBISIMHA, TO BHHHKAE HEOOXITHICTh
CTBOPCHHSI OUIBII CKJIATHUX CTPYKTYp, a camMe: JiajoriyHoi €aHocTi abo Han ¢pa3oBoi
JIaJOTIYHOT  €JHOCTI; TeMaTU4HOro (parmMenty, abo JiaJoriyHOl CMHUCIOBOI Tpymu abo
JIaTOTiYHOr0 LIJIOr0; Ta JialoriYHOro Mikporekcery [3, ¢. 109 — 110].

Handgpasosa gianoriuna eanicTs — 1e aBowieHHe (piJiie TpUWIEHHE) YTBOPEHHS, 110
CKJIQIA€ThCS 31 CTUMYIIOIOYOi M pearyrdoi perunik, siKi MPOMOBISIOTHCS JBOMa YYaCHUKaMHU
po3moBu. Y HaadpazoBy MiaNOTidHY €IHICTh TOEIHYIOTBCS HE TUIBKH  PEIUTIKH,
B32€MO3YMOBJIEHI CHHTaKCHYHO, a i PEIUTIKHU J11aJlory — MOHOJIOTY ¥ MOHOJIOTY-/1aJIOTy, B SIKMX
CHUHTAaKCUYHUHU 3B’ A30K BiJICYTHi. KoXHa pemtika nepeBakHO BKIIIOYA€E OJTHE YU KiJIbKA PEUCHb.
Peakiiist ciiBpo3MOBHUKA MOKE OyTH Ha OJHE 3 PEYCHb CTUMYIIIOIOUOT PEILIIKH, TaK 1 Ha BECh il
3mict. Hanpuknan, y HaBeneHOMy YpHUBKY 3 moeTuuHoi npamu “Bewipniit koktens” T. C. Eniorta
300paxeHo BigHOcMHHM Mk vonoBikoM (EnBapmom) Ta iioro koxankoro (Cini€ro).
CmiBpo3moBHUK (ExBapm) pearye Ha BECh 3MICT YCi€l CTUMYITIOIOUOT PEIUTIKH, TOMY 3B’ SI30K MiXK
CTUMYJIIOIOUOI0 Ta PEaryryol0 perulikaMHu 3A1HCHIOEThCS MEPEeBAKHO CEMAaHTUYHO — BOHU
MOEIHYIOTHCSI CITUTBHOIO TEMOIO BHCJIOBJICHHS — HEMOJIIUBICT PO3ITy4EHHS:

CELIA: But surely? These are only temporary.

You know | accepted the situation

Because a divorce would ruin your career;

And we thought that Lavinia would never want to leave you.

Surely you dont hold to that silly convention

That the husband must always be the one to be divorced?

And if she chooses to give you the grounds...

EDWARD: I see. But it is not like that at all.[9, c. 319]

HMiajoriude mijie — KoOMIUIEKC HaaA(Ppa30oBUX MIAIOTIYHUX €IHOCTEH, ITOETHAHUX
TEMAaTUYHO, CEMAHTUYHO 1 CTPYKTYpHO. BEpXHBOIO MEXKEI0 TIalOTiYHOTO IiJIOTO € TepIie
BUCJIOBJIEHHSI OJTHOTO 31 CIIBPO3MOBHHKIB Ha HOBY TE€MY; 1€ MOK€ OYyTH 3allUTaHHS, 3BEpTaHHS
gy KoHcTaTaiisa axry [3, c. 110]:

(1) ANGEL.: I am the Angel of the Most High God.

(2) WISEMAN: Why have you come to me?

(3) ANGEL.: I have brought you a message.

(4) WISE MAN: What message have you got for me?

(5) ANGEL.: You will die within the hour. You will die when the last grains have fallen in
this glass. [He turns the hour-glass.]

(6) WISE MAN: My time to die has not come. | have my pupils. | have a young wife and
children that I cannot leave. Why must I die? [9, ¢. 5].

HaBenene nianorivne 1ijie OXOIUI0€e TpU HaA(pa3oBi qianoriuyni €eAHOCTi (perutiku 1-2, 3-
4, 5-6), 00’e/THaH1 OJTHIEIO TEMOIO — IOSIBA aHTreNa, KOTPUN MOB1IOMIISIE TOJIOBHOMY HEPCOHAKY
po Te, M0 HOoro yac HacTaB. ['0JIOBHUIN MEPCOHAXK, pO3yMHA JIIOJUHA, TOCTYIOBO YCBIIOMITIOE
CyTh TIOCIIaHHS ¥ O€3BUXITHICTh CBOTO CTaHOBHINA. HapocTtaHHsi TpariuHoro madocy
crBoproeTbest moBropamu: “You will die...You will die when the last grains...”. I, mapermri,
JianoriyHe 1iyie 3aKinuyeTbes 3anutannaam: “Why must | die?”.

Jiajsoriynmii MiKpOTeKCT — CYKYNHICTh JIBOX YHM KIJIBKOX JIaJIOTIYHUX IUIHMX, Y SKHX
PO3BHBAIOTHECS BIIACHI TEMH, IO PO3KPHUBAIOTh €IUHY TeMy. 3HA4HI TPYIHOII BHUKIHKAE
BCTAHOBJIEHHSI MEX MIaJIOTIYHOTO MIKpOTeKcTy. DopMalbHUMU TOKa3HUKaMH 4YacTo € 3MiHa
IiHOBHUX 0Ci0, SIK1 OEpyTh y4acThb y JlaloriyHoMy criikyBaHHs [3, c. 111]. Hanpuxman:

(1) TEIG: Mother!



(2) MARY: What is it?

(3) TEIG: In the bush beyond,

There are two birds — if you can call them birds —

| could not see them rightly for the leaves.

But they 've the shape and colour of horned owls

And I'm half certain they 're a human face.

(4) MARY': Mother of God, defend us!

(5) TEIG: They 're looking at me.

What is the good of praying? father says.

God and the Mother of God have dropped asleep.

What do they care, he says, though the whole land

Squeal like a rabbit under a weasel ’s tooth?

(6)MARY:: You'll bring misfortune with your blasphemies

Upon your father, or yourself, or me.

| would to God he were home — ah, there he is.

(SHEMUS comes in.) [13, c. 2].

dopMaIbHUMH TMOKAa3HUKAMHU BUIUICHHS IIHOTO JIaJOTIYHOTO MIKPOTEKCTYy € 3MiHa
JIAOBHUX OCI0: HOTO BEPXHS MeXka — IM0YaTOK po3MOBHU Mixk MaTip’to (Mepi) ta curoMm (Teiirom),
a HmwkHA — mosBa lllemyca, Oatpbka poawHH. BigmoBimHo no0 kiacudikaiii CTPyKTypHO-
KOMIIO3UI[IHUX THUIIIB J11aJIOTIYHOTO MOBJICHHS y MOETHYHINA JapaMi, 11eld MIKpPO TEKCT HAJIEKHUTh
0 BilacHe miayiory. BiH ckiamaetbess 3 HaA(pa3oBOi JTIaNOTiYHOT €IHOCTI, BJIACHE IiaJIOTy
(perumika  1-6). CTpyKTypHO ¥ CEMAaHTHYHO B3a€MO3AJICKHI €JIEMEHTHU i€l J1ajgori4Hol
CTPYKTYpH — peIUTiKH, HaaA(pa30Ba TialoridHa €IHICTh 1 JiaJioTidHe Iiie — 00’ €IHYIOThCS B
€IVHUN A1aJIOTIYHUN MIKPOTEKCT, Y SIKOMY 3MajbOBAHO JApaMaTHYHO HAIMpPYKEHY CHUTYallilo:
MaTH Ta CHH 3aHCIOKOEHI TUMHU MeTaMopdo3amu, IO BUHHUKIM y TPHPOAi, ¥ KOTpi €
NepeIIyTTIM MOXKIHBOTO JIUXA.

IModaisor (rpempk. poly — OGararo ta 16gos — CII0OBO) SIK KOMIIO3HIIIHHO-MOBJICHHEBA
dbopMa OMoOBifi, penpe3eHTOBaHA B MOETHYHINA JApami, MpeAcTaBisie cOOO0I0 PO3MOBY, B SIKiif
BOJIHOYAC Oepe ydacTh YMMAJIO MEPCOHAKHUX 00pa3iB [6]. Hampukan:

AGATHA: Wishwood was always a cold place, Amy.

IVY: | have always told Amy she should go south in the winter.

Were | in Amy’s position? | would go south in the winter.

| would follow the sun, not wait for the sun to come here.

| would go south in the winter, if | could afford it,

Not freeze, as | do, in Bayswater, by a gas-fire counting shillings.

VIOLET: Go south! to the English circulating libraries,

To the military widows and the English chaplains,

To the chilly deck-chair and the strong cold tea —

The strong cold stewed bad Indian tea [10, c. 225].

HaBenenuii mominor oXoruiroe po3MOBY TPhOX MEPCOHAKHUX OOpPa3iB, PEIUIIKUA SKHX
00’€/IHaHI OJIHIEIO CHUIBHOIO TEMOI — OOrOBOpPEHHS croco0y KHUTTS TiTOHbKM EMi, ioro
MOJIMIIeHHs] ¥ mMoKpamieHHs. Pemimiku mnepcoHaxHUX 00pa3iB MOEAHYIOTHCS TEPEeBAKHO
CEMaHTHUYHO, OCKIJIbKH HasiBHA CITIIbHA T€Ma BUCIIOBIICHHS.

OckinpkM TOETHYHA JpaMa TEeHEeTHYHO IOB’s3aHa 3 OOpSAOBUMHU MAiicTBaMH, TOOTO
MICTUTh Y €001 (DOJNBKIOPHY TPaguIlilo, TO il SK >KaHPOBOMY PI3ZHOBUAY HMOETHYHOTO TEKCTY
BIacTHBa XxopoBa peanizaimis [5]. Ilicust y BukoHaHHI Xxopy (rpeupk. choros — cmiBoumit
KOJIEKTHB, II0 BUKOHYE BOKaJIbHI TBOpPH) K KOMIIO3MUIIITHO-MOBJIEHHEBAa (opMa OMNOBiAlI B
AHIJIOMOBHIM TOETHYHIN Apami mpeacTasisie co0ol0 Tpymy ocid, KOTpa BUKOHYE BiJIMOBIIHI
mudipamOu. Hanpuknan:

CHORUS:

Here let us stand, close by the cathedral. Here let us wait.

Are we drawn by danger? Is it the knowledge of safety, that draws our feet



Towards the cathedral? What danger can be

For us, the poor, the poor women of Canterbury? What tribulation

With which we are not already familiar? There is no danger

For us, and there is no safety in the cathedral. Some presage of an act

Which our eyes are compelled to witness, has forced our feet

Towards the cathedral. We are forced to bear witness.

Since golden October declined into somber November [7, c. 238].

HaBenena micHs y BUKOHHAHHI XOpPY SIK KOMITO3HIIIHHO-MOBJICHHEBA (hopMa OTOBIi, 3
SIKOT0 TIOYMHAEeThes nmoetuyna apama T. C. Emiora “Y6uBcTBO Y Xpami”, IpeAcTaBiIsie€ MO i
JIYMKH HaToBITy 1 cniabHOTH (kiHOK KenrtepOepi). [1adoc TpariuHoro sk BTIJICHHS €MOIIHHOTO
CBITOBITUYTTS, IO OKPECIIOETHCS Y TBOPI, NMEPEBIIIae Ty TpariyHy HOJiI0, 10 MA€ CTATUCS —
youBcTBO apxienuckona Tomaca bekera. Tpariunmii madoc BHHUKAE 1 B PE3yJIbTAaTi OIHCY
camMoro co0opy, BHYTPIIIHIX NPOTHPIY 300paKyBaHHX IEPCOHAXKHUX O0pa3iB (CHiLIBHOTH,
HATOBITY). MOBJICHHEBE BUPAKEHHS TPari3sMy JOCSTAETHCS 3aBJISKH BKUBAHHIO MMOBTOPIOBAHUX
HOMIHATHBHHMX oauHuIlb: “Here let us stand, close by the cathedral. Here let us wait”.
Crienikoro 1aHOTO TOETUYHOTO YPUBKY € BHYTPIIIHE HANPYKEHHS MEePCOHAKHUX 00pas3iB, sike
YBHPA3HIOETHCSI TAKUMH CTHIICTUYHUMU (Dirypamu siK Tpajanis (BUCXigHa), pi3Hi BUAU TIOBTOPY,
metadopu (“Since golden October declined into somber November™).

ABTOpPCBHKi pemapku (Bin ¢paHil. remarque — npuMiTka) Ik KOMIO3HLIHHO-MOBJICHHEBA
¢dbopMa omoBiIi MPEICTABISAIOTH COO0I0 MOSICHEHHS, IKUMH IpaMaTypr Mepeaye 4u CYyIpOBOIKYE
xig aii y apami [1]. Pemapku MmoxxyTh mosicitoBatu Bik (A window is lit showing a young girl [8,
c. 230]), 3oBHimmnicTh (Re-enter Julia, in apron, with a tray and three glasses [9, c. 321]), onexy
niioBux oci6 (Enter Downing, hurriedly, in chauffeur’s costume [10, c. 288]), a Takox ix
nymesuuii cran (IS puzzled, but speaks with humility [11]), noBeninky (QUINEVERE motions
her silence as ELAINE comes towards her, walking humbly [11]), pyxu (Raises himself to peer
over the wall [11]), »xectu (Edward takes out his cheque-book. Reilly raises his hand [9, c. 357]),
inTonariii (Her voice grows softer — more personal. He rises [11]). Xapaktep pemapku
BHU3HAUYAETHCS JKAaHPOM 1 CTHIIEM APaMaTUYHOTO TBOPY.

TakuMm YWHOM, aHami3 KOMITO3UIIITHO-MOBJICHHEBUX (DOPM YMOXKIIMBHB BHSBICHHS
pisHMX BHIIB OmNOBiAl. CHITBHUMH KOMITO3HMIIIHHO-MOBJICHHEBUMH (OpMaMH JUIS  PI3HUX
YKAHPOBUX PI3HOBH/IIB aHTJIOMOBHOI ITOETHUYHOI JpaMu €: 1) BIacHe MOHOJIOT; 2) BJIacHE J1aJor;
3) mianor-moHoszor; 4) MOHOJIOT-/iajor; 5) MOJLIOT; 6) MiCHA Y BUKOHaHHI XOpYy; 7) aBTOPCHKI
pemapku. CrnenupiyHUMH BUAAMHU KOMIIO3UIIHHO-MOBIEHHEBUX (OPM € YSIBHHUM BHYTPIIIHIM
Jiajior, MOHOJIOT-TIPUTYa, TPOTECKHUN [iajor, sKi 3yMOBIIOIOTH JKaHPOBY CBOEPIJIHICTb
AQHTJIOMOBHHX TOCTHYHHX JIpaM. BuaM KOMIO3HIIHHO-MOBIEHHEBUX (OpM  3yMOBIIEHI
JIOMiIHYBaJIbHUMH TUIIAMHU CIIOBECHUX MOETHYHUX 00pa3iB.
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