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MAPKEPHU IMIUIIIIUTHOCTI B XY/[O2ZKHbOMY TEKCTI

Y cmammi pozenanymo npobaemy iMnaiyumHocmi XyOOHICHbO02O0 MEKCmy Ha
mamepiani onogioanua @D.C. Diyoxcepanvoa “The Curious Case of Benjamin
Button”  («3acaoxoea icmopisn  benoxcamina bammona»).  Imnaiyummuicmo
XYO0HCHO20 MEKCMY NPeOCmasiena IMIIIKAMUSHUM NPOCMOPOM, SIKUL € CUCIEMOTO
mapxepie  iMIIIYUMHOCMI, YNOPAOKOBAHUX MINC COD0I0 V MexHcax CeMaHmuKu
ananizoganoz2o mexcmy. Mapxepu imnaiyumnocmi  (gponoepaghiuni, mopgonoiuni,
CUHMAKCUYHI, JeKCUYHI ma CMUIICMUYHI) € aKmyanizamopamu IMIIIKAMU8HO20
NPOCMOPY XYOO0HCHLO2O MEKCHLY.

KirouoBi  cnoBa:  immiuiyumuicme,  iMRAIKAMUGHUU — NPOCMIp,  MapKep

IMAIYUMHOCMI, IMAIYUMHUL CMUCT, KOHMEKCM, MeKChl.

IlocranoBka mpoOJemu. [IuTaHHS BUHUKHEHHS 1 BUSIBJICHHS IPUXOBAHUX
CMUCIIIB 3aBXIM I[IKABUJIO 1 MPOJIOBXKYE IIKABUTH Oaratbox JOCHIAHUKIB. MOBHii
IMILTIKAII1 MPUCBsIYEHI Tpari 0araThoX AOCTIAHUKIB, cepen sikux B.X. barmacapsH
[1,], ®.C. Bamesuu [2], B.H. Mopo3, K.A. Jlomuuin, B.A. Kyxapenko,
C.J1. Kaunenscon, M. B. Hixitin, E. 1. llennensc, B. 1. Kononerko, T.I. CriumibpMman
[4, c. 13 — 24] Ta iHmIi, 10 CBIAYXTH PO BAXKIIMBICTh LIBOTO SBHIIA ¥ 3aI[iKaBICHICTb,
Ky BOHO BHUKJIMKA€ 4Yepe3 CKIaAHICTb CEMaHTUYHOTO CKJIaJy Ta HEOIHOPIIHICTh
croco0iB  peamizaiii. MEHOMEH IMIUNIMTHOCTI € BaXJIUBUM JJIsI aJIeKBaTHOTO
CIpUiHATTA TeKCTy [3, ¢.105].

AKTyaJIbHICTh ~ JOCHIJDKEHHST ~ OOyMOBJIEHA  HEOOXIJTHICTIO  BUBUCHHS
IMIUTIITATHOCTI XYAOKHBOTO JUCKYPCY Ta BCTAHOBJICHHS 1HIAMKATOPIB IMILTIITUTHUX
CMHUCIIIB, 3aBJISIKH SIKUM BOHHM aKTUBYIOTHCS y CB1IOMOCTI PelMITi€HTa-4UTaya.

['omoBHa MeTa AaHO1 CTATTI MOJSATAE B KOMIUIEKCHOMY OIKCI JIIHTBICTUYHUX
OCOOMMBOCTEM TMpPOSBY Ta BHUABICHHI MAapKepiB IMIUIIUTHOCTI Ha MPHUKIaIl

onoBiganHa ®pencica Ckorra dimypkepanbaa. AHam3 JaHOTO SBUINA JIO3BOJIUTH



pO3TSAATA CYTHICTh IMIUTIKALIl IITUpIIE, OCKUIBKM Ha Cy4aCHOMY €Taml PO3BHUTKY
JIHTBICTUKM THTAaHHA MpPO 3aco0HM, M0 BKa3ylOTh Ha BHUSABHM IMIUTIKAIi, He
JOCITKYBIUCH TTIOBHOIO MIPOIO.

['omoBHa wMeTa HaykoBOi cCTaTTi 3yMOBWJA HEOOXIAHICTH BHKOHAHHSA
KOHKPETHUX 3aBJIaHb: MPOCTEKHUTH Yy SKUH CHoci0 peani3yeTbcsi CYTHICTh SIBUIIA
IMILTIKAI(l{, BA3BHAYUTH OCOOJMBOCTI KOHKPETHUX JIHTBICTUYHUX IPOSIBIB IMITIIKAIT
y opMalbHil CTPYKTYP1 XYJOKHBOTO TEKCTY.

[NonoBuuit nepconax onoiganus ®. C. Oiumxepanvaa “The Curious Case of
Benjamin Button” («3aragkoBa ictopisi benmxamina batTtonay) Ha iM's benmxamin
Ha BIAMIHY BIJl PEIUTHU JIOAEH MPOXKUB KUTTA «BIJ CTAPOCTI JO MOJIOJOCTI»,
MI3HAIOYM HA CBOEMY JKUTTEBOMY IUIAXY YCl Pajolll Ta MPUKPOII Yy 3BOPOTHOMY
(peBEpPCUBHOMY) XPOHOJOTIYHOMY TOPSAAKY. [Ipi3Bullle TOJIOBHOTO MEPCOHAXY Ma€
CJICHTOBUM BaplaHT MEPEeKIady <«JUTHHA», «MAJIATKO» 1 IMIUIIKYe B €001 JOJIO
JOWHU, 1o Oylla NpupedyeHa MpPOXKUBATH CBOE KUTTS HABIAKU Ta MEPEKUTH
napajokcalibHy TpaHchopMallil0 — B «CTapoi» JAUTUHU A0 CTaHy JIFOJAUHU-
«HEMOBJISD» TIOXHJIOTO BIKY. Y KOHTEKCTI I[bOTO OIIOBIJIaHHS BUKOPHUCTAHHS
JICKCUYHOI OJWHMIN CUrious tpanchopmyerscs Bim “intrigued about learning
something” mo “odd” abo “peculiar”. Bumagox benmxkamina barrona miiicHo €
O0COOJIMBUM, BIH HApOAMBCS CTApOIO JIIOJMHOIO, BIIJIIK POKIB sIKOi BIIOYyBaBCs y
3BOPOTHOMY HAIPSIMKY MPOTATOM MOro xutTs: “‘He seems t0 grow younger every
year," they would remark” [5, p. 49]. Y 1npomy OmnoBifiaHHI T'POTECK 3MillIaHUK 3
1pOHI€I0, pealibHE KUTTA 3 (PAaHTACTHKOIO, IO NMEBHUW YMHOM BIUIMBAE Ha €MOIIi
qUTava.

VYce OmNoBilaHHA TPYHTYEThCS HAa AHTUTE3l — TOJIOBHUNM TIEPCOHAK
HApOJKYETHCS BXKE JIFOJMHOIO IOXHJIOTO BiKY, SIKa MOJIOJIIAE Y TPOIECI CBOTO
nopocimanss. [[puxoBaHUM CMUCIIOM JJaHOT AaHTUTE3U € BTIJICHHSA 17Ie1 PO MOJIOTY
nyury, sika HiOu nepeOyBae y MOJIOHI cTaporo Tina: “I can't tell you exactly who I
am," replied the querulous whine, "because I've only been born a few hours — but my
last name is certainly Button” [5, p. 65], aBTOp miaKpeciIroe, MO MparHeHHs

TOJIOBHOTO Teposi BIAHANTH CBOE€ TapMOHIHE «S» € UEHTPAIbHOI TEMOIO



onoBinaHus: “He had hitherto hoped that once he reached a bodily age equivalent to
his age in years, the grotesque phenomenon which had marked his birth would cease
to function” [5, p. 67].

Onuc moMeHTy HapojkeHHs benmxamina barroHa crnoBHEHHI aBTOPCHKOTO
rymopy: “Mr. Button's eyes followed her pointing finger, and this is what he saw.
Wrapped in a voluminous white blanket, and partly crammed into one of the cribs,
there sat an old man apparently about 70 years of age. His sparse hair was almost
white, and from his chin dripped a long smoke-coloured beard, which waved
absurdly back and forth, fanned by the breeze coming in at the window. He looked up
at Mr. Button with dim, faded eyes in which lurked a puzzled question” [5, p. 71].
Yurauy CHOCTepiFae CTpaXKaAaHHA I'OJIOBHOI'O I'CpPO, SIKUU Bi,Z[ HApOKCHHA ITOYYBaBCA
«OLI0I0 BOPOHOIO», TOMY IO BpPa)XEHHS Bl KOr0 30BHIIIHBOIO BUIIISALY OyIo
MPUYUHOIO TOCTIMHUX HEMOPO3yMiHb Ta MPOOJEeM 3 OTOUYYHOUHMMH JIIOAbMH: “‘I'm
right glad of it,” whined the old man. "This is a fine place to keep a youngster of quiet
tastes. With all this yelling and howling, | haven't been able to get a wink of sleep. |
asked for something to eat" — here his voice rose to a shrill note of protest — "and
they brought me a bottle of milk/” [5, p. 29]. bBenmkamin He po3yMi€e YHIKAIbHOCTI
Ta HE3BUYHOCTI TOTO, SKOIO JIFOJUHOI BIH HApPOJMBCS, NI HHOTO TaKe BIAXHIICHHS
B1JI HOpPMH € HOpMaJbHUM CTaHOM peuei. Ll meranb mpuxoBye aBTOPCHKY 17ICH0 PO
TUIO SK B’SI3HUIIO AYIIl, KOJM JIOJIMHA MOXWJIOTO BIKY € (PI3MYHO OOMEXKEHOIO Y
MOXKJIMBOCTSAX peaiizaiii TOTeHIanxy cBo€i wmonomoi aymr. OO6pa3 «cTaporo
HEMOBJIS» a00 AUTHHM Y TLI1 JIOAMHU MOXUJIOTO BIKY, YITKO BIMCAHUU B 1JI€10 TiJIa
SK B’S3HULI Iy, € MIOKYIOUMM Y CBOiM MapajoKCalbHOCTI: CTape TiJ0 T'OJIOBHOIO
nepcoHaka MICTUTh YLy TUTHHH, sIKa, HA BIAMIHY BiJl peajJbHUX JIIOACH MOXUIOr0O
BIKy, HE BOJIOJII€ 3HAHHAMHU a00 >XUTTEBUM JOCBIIOM. OCOONMBO IIOKYIOUUM II€
BIIKPUTTS € JUIsi OTOUYIOYMX JIIOJICH, $KI PEenpe3eHTyIOTh CYCHUIBCTBO 13
TPaJAMIIITHUM CITOCOOOM MHUCIIEHHS W CBITOCHpUUHATTAM: “"See here,” the old man
announced suddenly, "if you think I'm going to walk home in this blanket, you're
entirely mistaken." - "Babies always have blankets." - With a malicious crackle the

old man held up a small white swaddling garment. "Look!" he quavered. "This is



what they had ready for me." - "Babies always wear those,"” said the nurse primly”
[5, p. 27].

Kynbminariero mi€i antute3u y ¢iHaji onoBigaHHs € 00pa3 MaJloro XJIOMYuKa,
SIKA BIIAJa€ y CTaH MOBHOTO Mapasmy: ‘“‘There were N0 troublesome memories in his
childish sleep; no token came to him of his brave days at college, of the glittering
years when he flustered the hearts of many girls. There were only the white, safe
walls of his crib and Nana and a man who came to see him sometimes, and a great
big orange ball that Nana pointed at just before his twilight bed hour and called
"sun." When the sun went his eyes were sleepy — there were no dreams, no dreams to
haunt him” [5, p. 47]. ABTop 3mamboBye cMepTh beHmkamina batTona He depes
b3uYHMI OUIb Ta CTpaXKJIaHHSA, a 4Yepe3 MOBHE 3a0yTTs Ta BTpATy 3aB’s3KiB 13
orouyrounmM cBitoM: “And then he remembered nothing. When he was hungry he
cried—that was all. Through the noons and nights he breathed and over him there
were soft mumblings and murmurings that he scarcely heard, and faintly
differentiated smells, and light and darkness. Then it was all dark, and his white crib
and the dim faces that moved above him and the warm sweet aroma of the milk,
faded out altogether from his mind” [5, p. 52].

VYci moaii )KUTTS TOJIOBHOTO Tepost € €K3UCTEHIIIMHUME, TOOTO HE 3aJIeKaTh BiJl
BOJII JTFOMHU. Y TOM caMuil yac beHkaMiH € CI0KETOYTBOPIOIOYNM TTEPCOHAKEM, SIKHI
BIUTMBAE Ha JIONFO CBOIX OIIM3BKIX, JPY3iB Ta MPOCTO 3HaioMuX. FIoro sKuTTEBA CHTYyAaITi
BHOCHUTD JIMCOHAHC Y TPAJULIAHUINA CIIOCIO XKUTTS, SIKUM OMUCYETHCSI aBTOPOM HACTYITHUM
guaoM: ‘I shall tell you what occurred, and let you judge for yourself. The Roger Buttons
held an enviable position, both social and financial, in ante-bellum Baltimore. They were
related to the This Family and the That Family, which, as every Southerner knew,
entitled them to membership in that enormous peerage which largely populated the
Confederacy” [5, p. 58]. Ipuitom kamitamizamii y ¢pasi “the This Family and the That
Family” Ta BUKOpHUCTaHHS JIEKCUYHOI OJIMHUII “peerage’ «enima cycniibcmea, nepuy
IMIUTIKYE aBTOPCBKY 1pOHIIO JO YyCbOIO TOro, IO BKJIATAETHCA Yy  TOHATTS
«pECHeKTabeIbHOCT! IAHOBHOTO TOBAPHCTBA, JI0 SAKOTO Hajexana ciM’s beHmkamiHa

barrona.



Takx, ®. C. ®iwmpkepanba 3HaOMUTh yuTadiB 13 Xiipaerapaow Monkpud,
npyxuHoio Benmxamina. Ix 3ycTpiu BinOyBaeThes y Toi Hepion, Konu BaTToH 30BHI
BUTJISI/Ia€ POBECHUKOM CBOTO OaThbKa — I’ ITIECATUPIYHUM YOJIOBIKOM: ““...passengers
were disembarking at the door. A lady got out, then an elderly gentleman, then
another young lady, beautiful as sin. Benjamin started; an almost chemical change
seemed to dissolve and recompose the very elements of his body. A rigour passed
over him, blood rose into his cheeks, his forehead, and there was a steady thumping
in his ears. It was first love. The girl was slender and frail, with hair that was ashen
under the moon and honey-coloured under the sputtering gas-lamps of the porch. Over
her shoulders was thrown a Spanish mantilla of softest yellow, butterflied in black; her
feet were glittering buttons at the hem of her bustled dress” [5, p.44]. IpoHiune
CTaBJIEHHS aBTOpa JO CBO€EI repoiHl MPUXOBAHE Yy pAJKAX, AKi CBIAYAThH MPO TE, IO
BOHA BHUMIUIA 3aMik 3a beHkamina juiie Tomy, 1o BiH OyB cTapimiuMm 3a Hei,
«3pinoro» moaunoto (“‘Hildegarde had chosen to marry for mellowness, and marry
she did...”), xoua (paKTHYHO YUTAYEBI 3PO3YMLJIO II0 BOHH € JIFOABMH OJHOTO BIKY:
“'I like men of your age," Hildegarde told him. "Young boys are so idiotic. They tell me
how much champagne they drink at college, and how much money they lose playing
cards. Men of your age know how to appreciate women” [5, p. 55]. I koxaHHs cTae s
TOJIOBHOT'O Teposi Tpareaicro: nuiix benmkamina barTona Beje 10 MOJIOI0CTI, a MIIAX
HOro KOXaHOi — J0 HEMHHYYOi cTapocTi. beHmkaMmiH BTOMIIIOETHCS BIJ CBOE
apyxuun: “And here we come to an unpleasant subject which it will be well to pass
over as quickly as possible. There was only one thing that worried Benjamin Button; his
wife had ceased to attract him. At that time Hildegarde was a woman of thirty-five, with
a son, Roscoe, fourteen years old. In the early days of their marriage Benjamin had
worshipped her. But, as the years passed, her honey-coloured hair became an
unexciting brown, the blue enamel of her eyes assumed the aspect of cheap crockery —
moreover, and, most of all, she had become too settled in her ways, too placid, too
content, too anemic in her excitements, and too sober in her taste. As a bride it been she
who had "dragged" Benjamin to dances and dinners — now conditions were reversed. She

went out socially with him, but without enthusiasm, devoured already by that eternal



inertia which comes to live with each of us one day and stays with us to the end” [ 5, p.
60].

OcTaHHl pPOKHM CBOrO HUTTS repod MpoBiB 31 cBoi cuHOM Pocko. Crig
HOiAKPECTUTH T, SAK MAaHCTEpPHO aBTOp 3MajbOBYE TMOBEAIHKY JIIOJCH, SIKI
HaMararoTbCsl PUXOBATH CIMEHHI TAEMHHUIII Bl OTOUYIOUUX. Y BUMAJAKY T'OJOBHOIO
repost HOTo piJiHi MOCTIMHO HaMarajaucsl MpPUXoBaTH TOM (PakT, 1m0 HOro 30BHIMIHICTh
He BinoBigae BikoBi. Tak, 6aTbko beHmkaMina mpumynryBaB ioro ¢apOyBaTu cUBe
BOJIOCCS, KOJHM TOM OyB TUTHUHOIO, 3a00pOHSIB HOCUTHU OKYJsApu (“‘Benjamin was to
continue to dye his hair... He was not to wear his spectacles or carry a cane in the
street...” [5, p. 62]), a cuH TOJIOBHOTO TepOs HAIOJIATaB Ha TOMY, 10O BiH HOCHB
OKyJIsipu (1100 BUTJISIIATH CTAPIIMM 3a CBiMl BIK) Ta 3BEpPTaBCs 10 HHOTO «[IsapK0o»:
“And another thing,” continued Roscoe, "when visitors are in the house I want you t0
call me *Uncle’ - not 'Roscoe," but ‘Uncle," do you understand? It looks absurd for a
boy of fifteen to call me by my first name. Perhaps you'd better call me 'Uncle’ all the
time, so you'll get used to it” [ 5, p. 66].

O0pa3 «bOatpka», BTUIEHHH y mnepcoHaxi benmkamina barrona Tta ioro
CTOCYHKax 13 BiacHUMHU OaThbkoMm Pomxepom bartonom, aigom Ta cuHom Pocko Ha
PI3HHMX eTamax >KUTTS, aKTyajidye MpoOJeMy B3a€EMOPO3YyMiHHS MOKOJiHb. Tak,
MOKA30BOI0 € MOBe/IHKa OaThka beHkaMiHa, SIKUW TPUBAJIMN Yac HE MIT 3PO3YMITH,
10 MOro HOBOHAPOKEHUM CUH € JIFOAUHOIO MOXUJIOro Biky: “People would stop to
speak to him, and what was he going to say? He would have to introduce this — this
septuagenarian: "This is my son, born early this morning"”. And then the old man
would gather his blanket around him and they would plod on, past the bustling
stores, the slave market — for a dark instant Mr. Button wished passionately that his
son was black — past the luxurious houses of the residential district, past the home
for the aged...” [5, p. 33]. Mictep BaTToH OmMiKyeThCs JUIIIE BIACHUM 1MiJKEM, SIKUi
mparHe 30€epirTyd HaBiTh 32 PaXyHOK BJIACHOI IUTHUHU, SKIIO I[OTO BUMArae CUTYaIlisl.
VY po3moBi 3 benxkamMiHOM BIH BUKOPHUCTOBYE O10/11HHY allt0310 — 1M sl HalCTapilioi

moauam: “Mr. Button grunted. "I don't know," he answered harshly. "I think we'll call



you Methuselah™ [5, p. 58]. 3Beprarounce 10 cuHa «Madycain», micrep barTon
aKICHTYE yBary Ha TOMY, 1110 HOTO CHH Ma€ 30BHIIIHICTh JyXe CTapOi JTFOIUHH.

Bin 10Bro He Mo)ke HaBUMTHCSI KOHTAKTYBaTH 3 TaKOlO JUTHHOIO: “‘Mr. Button
IS most concerned for his own image and sense of self; having a son like Benjamin,
in his mind, changes who he is” [5, p. 57]. B3aeMopo3yMiHHS IPUXOIUTH JIUIIE TOII,
KOJiu OaThbKO W CHH JOCSATalOTh OJHAKOBOI'O BIKY — II'SITUACCATH POKiB. barTroH
3HAaXOJUTh CIIJILHY MOBY Jmie i3 cBoim mimom: “When his grandfather's initial
antagonism wore off, Benjamin and that gentleman took enormous pleasure in one
another's company. They would sit for hours, these two, so far apart in age and
experience, and, like old cronies, discuss with tireless monotony the slow events of
the day. Benjamin felt more at ease in his grandfather's presence than in his
parents' — they seemed always somewhat in awe of him and, despite the dictatorial
authority they exercised over him, frequently addressed him as "Mr."” [5, p. 42].
ABTOp Mae Ha yBa3l Te, 110 T'OJIOBHUI Trepoil OyB HE JIMIlIe HAPOJKEHUN JIIOIUHOIO
MOXUJIOTO BIKY, a ¥ BIJl HAPOJPKEHHS MaB yC1 CMaKH Ta HAXWIH, Kl € IPUTaAMaHHUMU
JUIS JTFOJIeH TaKoi BIKOBO1 KaTeropii.

VY nopociomy Bimi beHmkamiH BXXe caM HE MOXE MOPO3YMITHCS 31 CBOIM
cunoM Pocko: “Benjamin went to live with his son, Roscoe. But though he was
welcomed in a general way there was obviously no heartiness in Roscoe’s feeling
toward him — there was even perceptible a tendency on his son's part to think that
Benjamin, as he moped about the house in adolescent moodiness, was somewhat in
the way. Roscoe was married now and prominent in Baltimore life, and he wanted no
scandal to creep out in connection with his family” [ 5, p. 60].

Takum 9uHOM, MOYKHA PO3TIISIATH IMIUTIKAIIIO SIK OCOOMMBUN CrIociO mepeaadi
iH(popmarlii, ssika He HaOyBae MpsIMOi BepOaizalii, aje MapKyeThCsl €KCIUTILUTHUMHU
BepOAIBHIMH ¥ HEBepOaJbHUMHU eJeMeHTaMu. MapkepamMu IMIUTIIUTHOCTI B
omoBimanni @. C. ®immxkepanbna “The Curious Case of Benjamin Button”
(«3aragkoBa ictopis benmkamina baTToHa») € aHTUTE3a y IMO€EIHAHHI 3 IPOHIELO,

NOPIBHAHHAMH, €MITETaMU, TapaJieIbHUMU KOHCTPYKLISMHU Ta alf0315IMHU.
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Larissa Dimitrenko

THE MARKERS OF IMPLICITNESS IN A LITERARY TEXT

The article touches upon the problem of implicitness in a literary text (case
study “The Curious Case of Benjamin Button” by F.S. Fitsgerald). The implicitness
of a literary text is presented by an implicative space which is a system of some
markers that are disposed against each other into the integral sense bearing whole
within the bounds of text semantics. The indicators of implicates (phonographic,
morphologic, syntactic, lexical and stylistic) are triggers of the implicative space in a
literary text.

Key words: implicitness, implicative space, a marker of implicitness, latent
sense, context, text.

Jlapuca {luMUTpEeHKO

MAPKEPBI UMIIVIMIIUTHOCTU B XYJOXECTBEHHOM TEKCTE

B cratee paccmarpuBaercs mpoOiemMa HUMIUTAIMATHOCTH XYIO0KECTBEHHOTO
Tekcta (Ha Marepuane pacckaza @D.C. duipkepanpiaa «3aragodyHasi HCTOPHUS
benmxamuna bartona»). UMIUTMIUTHOCTh XYA0KECTBEHHOI'O TEKCTa MpPEICTaBICHA

UMIIIIMKaTUBHBIM IMPOCTPAHCTBOM, KOTOPOC €CTh CHUCTEMOU MapKCpOB



UMIUTMLIATHOCTH,  YHOPSIOYEHHBIX MEXAy Cc000if B  paMKax CEMaHTHUKH
aHAJIM3UPOBAHHOTO  TEeKCTa. Mapkepbl HUMIUTUIUTHOCTH  ((oHOrpaduueckue,
MOp(}OJIOrHYECKHe, CUHTAKCUYECKUE, JIEKCMUECUKE U CTUIIMCTUYECKUE) SIBISIOTCA
aKTyaJu3aTOPAMHU UMIUIMKATUBHOIO MPOCTPAHCTBA XY 0KECTBEHHOT'O TEKCTA.
KuiroueBrnlie cioBa: MMIUIMIIMTHOCTh, UMILIMKATUBHOE IPOCTPAHCTBO, MapKep

UMIINIMOUTHOCTH, HMHHHHHTHBIﬁ CMBICJI, KOHTCKCT, TCKCT.



