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OYHKHOIOHAJIBHA XAPAKTEPUCTUKA CTEPEOTHIIHOI'O
MEMO3HUCY B AHI'JIIMCBKOMY PO3MOBHOMY MOBJIEHHI

JleoeneBa Hanis MuxaiijiiBHa,
KaHIuAaT (QIIONOTIYHUX HAYK, TOLIEHT Kadeapu MOBO3HABCTBA
XepCOHChKUH JIepKaBHUN YHIBEPCUTET
Tkauenko Jlrogmuiaa JleoHigiBHa,
KaHauaaT GiIoJIOTYHUX HAYK, JOICHT Kadeapu MpakTUKH 1HO3EMHUX MOB

XepCoHChKUH Jep KaBHUN YHIBEPCUTET

AHOTAaNIA. Crartss mpucBsiueHa OJHOMY 13 CIOCOOIB  KUIBKICHOTO
MIEPEOCMUCIICHHS B AaHIJIIMCBKOMY pPO3MOBHOMY MOBJEHHI, a CaM€ BXHBaHHIO
MOBHUX OAWHHI[b, U0 TPUMEHIIYIOTh CTYMIHb TI€T YM 1HIIOI SIKOCTI MPEAMETIB Ta
SBMILl OTOYYIOUOi JIHCHOCTI, KMl OTpUMaB Ha3By CTE€pEOTUNIHOro menosucy. Ha
BIIMIHY BIJ] TirepO0Iu, BUKOPUCTAHHS $IKOi BIIOOpa)ka€ €MOUIWHMA CTaH MOBII,
MEHO3UC 3aCTOCOBYEThCS MJisl BIUIMBY Ha ojepxkyBaua iH@opmarii. Meilo3uc
IMIUTIHUTHO Tiepenae iHGopMallilo Npo HOpMalibHy ab0 BHCOKY CTYIIHb NMEBHOI (SIK
MpaBUJIO, TO3UTHBHOI) SIKOCTI 00’€KTa, Oyaydd HENmpsIMUM 3acOo00M MOCHJICHHS
Bpa@XEHHA MpPO HBOIO Yepe3 eKCIUIIUTHE mnocialbiaeHHs. Agnpecar crnpuiimae
MPUMEHIIEHHS, 10 MPEACTABICHO Yy CTEPEOTHNHIA MEWMOTHYHIN OJMHMI, 13
ypaxyBaHHSAM pEaJbHOI IHTEHINI MOBIA. Y CTaTTi NpPOaHATI30BaHO CTPYKTYpHI
MOZIeNli MEMOTUYHMX KOHCTPYKI[IH Ta BUSBIEHO CEMAHTHYHI TPYIU MPUCIIBHHUKIB
aaBepOiaIi30BaHUX MPUKMETHUKIB, K1 BUKOHYIOTh (DYHKIIIFO IPUMEHIIEHHS IKOCTEH
00’€eKTa.

Kaw4yoBi  cjgoBa:  pO3MOBHE  MOBIICHHS, CTEPEOTHUIIHMHM  MEHWO3HC,

MIPUMEHIIIEHHS 03HAKU, IMILTIKaIlisl, MEHOTHYHA KOHCTPYKIIiS.
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Summary. The article deals with one of the means of expressing a quantitative
re-comprehension: the usage of linguistic units aimed at understating the objects or
phenomena of reality in modern English which is known under the term of
stereotyped meiosis. The article focuses attention on the fact that unlike hyperbole,
which reflects the emotional state of the speaker, meiosis is used to influence the
addressee of the communication as it conveys information containing understatement
of an object or a phenomenon. The material of the investigation shows that the most
common psychological factor stimulating the usage of meiosis in the English
colloquial speech is the striving of the addresser for restraint of appraisals. Therefore
meiosis actually implies a normal of high degree of a quality of the object in question
being an indirect means of emphasizing its size, significance, etc. through its
deliberate belittling. Thus the aim of meiosis consists in an impressive influence on
the addressee who understands the true meaning of the words and word-groups used
as meiosis with a due regard for the real situation and the speaker’s intention. The
investigation of the formal means of meiosis proves that the language units that
express meiotic understatement are not characterized by a structural variety: meiotic
sense is concentrated in a comparatively small number of words and word-groups.
Understatement of the degree of quality of an object is generally realized with
stereotyped meiotic units that were singled out on the basis of their recurrence.
Stereotyped meiosis is presented by constructions with adverbs almost, pretty,
hardly, rather, somewhat, slightly; adverbialized nouns a bit (of), a little (of) and
adjectives little and decent. Though meiosis is not as frequently used as hyperbole it
is a valuable characteristic of English colloguial speech and English mentality. For
this reason the skill of using meiosis in everyday communication should be part of

the language competence of all those who study English as a foreign language.
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IMocranoBka mpoOJjieMH. AKTyalbHICTh TEMH 3yMOBJICHA TI€I0 YBaroo, siKy
cydyacHa JIIHTBICTHKA Mpujiise crenudini (QyHKIIIOHyBaHHS MOBHHUX 3aco0iB Yy
pI3HUX THUIAX JUCKYPCY, a TaKOXX BHUBUYCHHIO JU(EpeHIIHHUX O0COOJIUBOCTEM
MOBHUX OJUHUIb Yy MapaJIurMaTHYHOMY Ta CHHTarMaTUYHOMY acrnekTax. Meiosuc
€ OIHHUM 13 CIOCOOIB KIJBKICHOTO II€PEOCMHUCICHHS, CIYTylOud 3aco0oM
HAaBMHCHOTO TPUMEHIIEHHS SIKOCT1, pO3MIpy Ta 1HIIMX BJIACTUBOCTI MPEIMETIB Ta
ABULI JIACHOCTI. TepMiH «MEHO3UC» HE € €IUHO NPUHHATHM IO3HAYCHHSIM
JIOCJIIJIDKYBAHOTO TPOITY, TMO3asK MOps 13 HUM ICHYEe TepMiH «iiToTay. OmHak,
TEPMIH «IITOTa» y OLIBIIOCTI CTHJIICTUYHUX JTOCII/IKEHb PO3YMIETHCA SIK TPOII, 1110,
BUKOPUCTOBYIOUHMCH 3 METOIO IMOCIA0JEHHSI MO3UTHUBHOI O3HAKH, peayli3ye€Tbcs 3a
JOTIOMOTOI0 MOJBIHHOTO 3amnepeyeHHs. TakuM 4MHOM, JITOTa — L€ JUIIE OKPEMUN
BUNAJ0K MEHO3HUCYy, 3aCO0M BHUPAXKEHHS SKOTO HE OOMEXEHI paMKaMU MEBHOI
CEMaHTUKO-TPaMaTUYHOI CTPYKTYpH, X0ua B OCHOBI 000X SIBHII JIeXKaTh OJAHAKOBI
ncuxoJjioriuni mpouecu [9; 10].

AHaJIi3 0CTaHHIX J0CTiKeHb i myOJikaniii. Meiio3uc y pi3Hi 4acu npuBepTaB
yBary nociigHukiB. Lleil Tponm BKIIIOUEHO MIIPYYHUKU 31 CTUIICTUKU aHTJIIHCHKOL
MoBH I. B. Apuonwa, 1. P. 'anbnepina, B. A. Kyxapenko, O. M. MopoX0BCBHKOTO,
O. I1. BopooGiioroi, 0. M. CkpeOneBa, P. Uanmena [1; 3-8] Ta iHImIUX BITYM3HIHUX
Ta 3apyOiKHUX AOCHiIHUKIB. Cepea OCTaHHIX HAYKOBUX PO3BIJOK, MPUCBIYEHHUX
Meio3ucy, MOXKHa Ha3BaTH, 30KkpeMa, auceptauiro O. B. Bracosoi, y sikiit melio3uc
JOCHIKYETBCA Yy PI3HUX NapaJurMax: CyTO JIHIBICTHYHIN, KyJbTYpOJIOTIUHIN Ta
comiomHrBicTHYHiM [2]. YV 0arathoX HayKOBHX Mparsix MEHO3UC PO3TISAAETHCS Y
pakypci kateropiii HemooiiHku (understatement) ta mepeominku (Overstatement),
MOPIBHIOIOYNCH 3 TAKUMH TPOIIaMH, SIK JIITOTa Ta TimepOoa.

BupisieHHsi HeBHpilIEHHMX PpaHille YaCTHMH 3arajbHOI  NPOOJieMH.
He3Bakatoun Ha 3HA4YHy KUIBKICTh JOCHIIPKEHb, BHU3HAYEHHS CTPYKTYpHO-

CEMaHTHYHMX, (YHKI[IOHAJbHUX Ta MparMaTUYHUX XaAPAKTEPUCTUK AHTIIHCHKOIO



CTEPEOTUITHOTO MEWMO3HCY € aKTyaJbHOIO Mpo0JIeMOI0, IO MOTpedy€e MOAIbIIOrO
YTOYHEHHS.

Meta crarri. ['onoBHOIO MeTOw 1€l poOOTHM € BUSBJICHHS crenudiku
GyHKIIOHYBaHHS MEHO3MCy B AaHIIKWCHKOMY pO3MOBHOMY MOBJIEHHI, IO
JOCSITAETHCS YEPE3 BUPIIICHHS TaKUX 3aBJlaHb’

1) BU3HAYUTH CYTHICTh MEHOTHYHOI iIHTeHCH(DIKaIlil MipHh O3HAKH;

2) pO3KpUTH IICUXOJIOTIYHHUIA MEXaHi3M il Meiio3H;

3) BUSBUTH CTPYKTypHI W CEMaHTHYHI THUIM NPUMEHIICHHS, IO
peani3yeTbes 3a HOro J10MOMOTOIO.

MarepianoM JOCHIIKEHHSI BUCTYINAIOTh (PParMeHTH JITEpaTypHHUX [1aJOTiB,
HaOJIMKEH1 0 PO3MOBHOTO MOBJICHHS 1 TOMY JJOCTaTHBO CTEPEOTUITHI.

Buxkiaang ocHoBHoro marepiaay. @opmaibHO-JOTIYHA CYTHICTH MeEHO3y
MoJIsirae, K y)K€ 3a3Havyalioch, y MOCHAOJeHHI Ti€l 4 1HIIOI O3HAKU MpeaMeTa
IUISIXOM MPUMEHIIEHHS HOTo AiicHOI (HopManbHOi abo Benukoi) Mipu. DakTUYHO,
MEWO3HUC IMIUIIKYE HOPMaJIbHUK 200 BUCOKUW CTYIIHb SIKOCTI MPEIMETa MOBJICHHS,
Oylyd” OIOCEPEAKOBAHUM 3acO00M TOCWJICHHS, IO 3AIHCHIOETHCS ILIIXOM
HAaBMHCHOTO rociadaeHus [2].

Metiio3uc € He JuIie JOT1YHO0, a i MICUXOJIOTTYHOIO MPOTHIICKHICTIO T1epOoIu.
Ha BigmiHy Bij rinepOoiu, BXKUBAHHS SIKOi Oe3MocepeHbo BiloOpakae eMOIlIMHUN
CTaH MOBIISI, MEHO3UC BUKOPUCTOBYETHCS Y MOBHOMY CITLJIKYBaHHI 3 METOIO TTIEBHOTO
BILUIMBY Ha PELMIIIEHTA; BIH MPUXOBAHO MPOIMOHYE 1H(GOPMAIlII0 TIPO MpeameT. AJe
MICUXOJIOTIYHA CTPYKTYpa MEHO3UCy OUIBIN CKJIaJHA i BUTOHUEHA. MoBelb AOBIpsie
3110HOCTI CITyXayiB 3p03yMITH HABMUCHO CKPOMHY CTPUMAaHICTh OLIIHOK 1 BpaxyBaTu
HEBIJIMOBIIHICTh MK THUM, III0 TOBOPHUTHCS MPO MPEAMET, 1 TUM, IO e TpeaMeT
npeacTanisie codooro Hacnpasi [7, ¢. 150].

MexaHi3M [ii TpUMEHIIEHHS TOoTpedye KOHTPOIIO (opMU MOBJICHHS Ta
cBiZIoMOro BigbOpy MoOBHUX 3aco0iB. Ilcuxomoriyunumu (daxropamu, 110
0OyMOBITIOIOTh BXXHBAaHHS MEHWO3UCY, HaWJacTillle CIYyTyIOTh IParHeHHS 10
CTPUMAHOCTI y TIO3UTUBHUX OIllHKaX a0o, HaBMaku, OaXaHHS TIOM’ SIKIIUTH

BUPa)XEHHSI IHTEHCUBHOCTI HETaTUBHOI SIKOCT1 MpeaMeETa.



Kpim Toro, meioTnyHe mnociabieHHs aKTyali30BaHOI O3HAKH MOXe OyTH
BHSIBOM CKPOMHOCTI MOBIIS, SIK Y HACTYITHOMY TTPUKJIAII:

«lt’s a little present for you», she answered shyly. He opened it and found
eleven five-pound notes and a little paper sack with sovereigns [10].

Meiio3uc BXKHUBAETHCS K Y XYAOXKHINA JIITEpaTypi, TaK 1 Y IMOBCSAKICHHOMY
MOBJIEHHI. BrnactuBa pO3MOBHOMY CHUIKYBAaHHIO CHUTYaTHBHICTH CIpHUS€ HOTO
aZICKBaTHOMY CHOPHHHSATTIO: OCKUIBKH TIpEAMET MOBJEHHS BigoMuii o0OoM
y4aCHUKAM MOBJICHHEBOTO AaKTy, PELUIIEHT 3/1aT€H MPaBWIbHO I1HTEPIpPETyBaTH
CEHC MEHOTHYHOTO BUCJIOBIIIOBAHHS 3 YpaXyBaHHSAM pealbHOI CUTyallil W 1HTEHIIIT
MOBIISI.

[IpoBenene  gociiKEHHS  3ac00IB  BHUpaXEHHS  MEHO3UCYy  JTO3BOJISE
KOHCTAaTyBaTH, IO MOBHUM MaTepiaj, SKAHA MICTUTh TPUMEHIICHHS, HE
BIJIPI3HSETHCS CTPYKTYPHOIO PI3HOMAHITHICTIO: MEHOTHYHHI CEHC 30CEPEIKYETHCS
y MOPIBHSIHO HEBEJIMKINA KUJIBKOCTI CJIIB Ta cjoBocnoiydeHb. [locnabiieHHs cTymneHs
AKOCTI 00’€KTa 3JIHCHIOETHCS, B OCHOBHOMY, 3a pPaxyHOK CTEPEOTHITHUX
MEMOTUYHUX OJMHUIb, SIKI y MpOIeci JOCHIKEHHS Oyso BiliOpaHO Ha OCHOBI
iXHBOI PEKYPEHTHOCTI.

CrepeoTUNHUII MEHO03UC TEePEeBAKHO TMPEACTABICHUM KOHCTPYKILISIMU 3
npuciiBuukamu a bit, a little, almoust, pretty, hardly, rather, somewhat, slightly,
MEHOTHYHE BXKWUBAHHS SIKMX BUPAXKAETHCA y MO3HAYCHHI MEHIIIOTO CTYIICHSI BHUSBY
1HTEeHCUBHOCTI o3HaKkW. CIIBHUM JUIsl BCIX 3a3HAUCHHMX IPHUCIIBHUKIB € 3HAUYCHHS
KIJTBKOCTI, MPOTE, HAa OCHOBI BIIMIHHOCTEM 1 CMHUCIOBOTO 3MICTYy EKCIUIIIIUTHO
BHPOKCHNX HUMH CEMAaHTHYHHX O3HAK, MOXXJIMBUM € 00 €THAHHSI MEHOTHIHHX
MPUCIIIBHUKIB Y JEKUJIbKAa CEMAaHTUYHUX TPYI:

1. [IpucniBHUKH, 110 MarOTh SICKPABO BHUpPaXEHE KIIbKICHE 3HA4YEHHS,
SKCIUTILIMTHO MO3HAYal0uu Majui cTymiHb o3Haku. [lo Hux Hanexats: a little, a bit.
O06’exToM MeHOTH3aIlli 3a3HaYEHUX MPUCITIBHUKIB BUCTYIA€ TIEPEBAKHO HETaTHUBHA
AKICTb, TMOCHA0JIEHHS SKOi MPOAMKTOBAHO HAaMipOM MOBIS  MOM’SIKIIUTH

XapaKTEPUCTUKY MPEAMETA MOBJIEHHS:



(1) Groom: As for that Uncle George of yours, he’s on the way to becoming a
dirty old man.

Bride: I know, he’s a bit coarse, darling.

(2) How is that Mr. Holmes?

Very interesting, but just a little unconvincing.

Come, Mr. Holmes, it’s up to you to give us a lead since you say Mr. Mason’s
theory is unconvincing [10].

Jlocuth yacto npuciiBauk a little mignaerscs He TibKM MEHOTHYHOMY, aJie i
1POHIYHOMY MEPEOCMHUCIICHHIO:

Do you know | divorced your grandfather, Frederick?

You don'’t feel it’s a little late to talk about it? [10]

2. [IpucniBHUKHA, IO EKCIUIIIUTHO BHUPaXalOTh CEMAaHTHYHY O3HAKY
«OOMEKEHOI0 CTYIEHIO» ¥ Ti, O IMIUTIIUTHO MO3HAYaI0Th BUCOKHUM CTYIIHB HOTO
BusBy. Crogu HajexaTh npuciiBHuku rather ta pretty. IlparHeHHs MOBIS [0
CTPUMAHOCTI OI[IHKA 3yMOBJIIOE BXXHWBAHHS 3a3HAYEHUX IMPHUCIIBHUKIB 3aMICTh
iHTeHcudikaTtopa Very. [IpoananizoBaHa 03HaKa MOXE€ BHPaKaTHU SIK MMO3UTUBHY,
TaK 1 HETaTHBHY SKICTh MNpeaMeTra. 3a3HauyuMo, M0 TpuciaiBHUK rather, sxwii
BUKOPHCTOBYETHCS TaKOXK y (yHKIII mMocinaGieHHsT O3HAKW Jii, BIAPI3HAETHCS
OUTBIIOI YACTOTHICTIO BXXHMBaHHsS. Y SKOCTI UIFOCTpaIlli HaBeIeMO HaCTYyMHI
MIPUKJIA]IH:

(1) Miss Wilkinson sank into the corner of her carriage and wept
disconsolately.

Well, did you see her off? asked aunt Louisa.

Yes, she seemed rather weepy.

(2) He was a very rich man... He spent God’s money and he saved his own. He
built hospitals and he sent off Mercy ships, and he brought the outhouses indoors...
and he ended up pretty rich [10].

(3) You must forgive me if I'm rather taken aback. You see, you're the last

woman | should ever have expected to do anything like that [11].



3. [IpucniBHUKH, 110 BKa3yIOTh HA HEAOCTATHINA CTyNiHb Mipu 03Haku. [lo
i€ CeMAaHTUYHOI TPy HaJleXkaTh npuciiBHukr sSomewhat, slightly, almost, hardly.
I3 mepeniuenux npuciiBauk hardly € cmocodom mociabiieHHs1 3HAYEHHS MPOIIECy,
IMIUTIKYIOYM HEMOXJIUBICTh 3MIMCHEHHS Ti€i um iHmoi mii. [HON TOpuCTiBHUKU
MO3HAYal0Th HEJAOCTATHIM CTYNiHb MIPH CEMAHTUYHOTO 3MICTY BJIACTHUBOCTI, IO
BUPaXXA€ThCSI PUKMETHHUKOM:

(1) My business is of a somewhat unusual nature, Monsieur Poirot.
(2) Your best friend would hardly call you a schemer, Watson.
(3) I've never seen such hatred in someone’s eyes. It’s slightly horrifying [11].

JIo cTepeoTUITHUX MEHOTHIHUX 3ac00iB, IO MIUPOKO BUKOPUCTOBYIOTHCS Y
MOBCSKJIEHHOMY MOBJICHHI, HalleKaTh KpIM PO3TJSHYTUX BHINE TMPUCITIBHUKIB
tTakox nmpukMeTHUKH little Ta decent, mefioTnyHe IEPEOCMHUCITICHHS KX 3yMOBJICHE
BXK€ CaMOIO0 HAsBHICTIO B iXHIA CEMaHTHUYHIM CTPYKTypl MOTEHLIAIBHOI CEMU
nociabyeHHs. SIKICHO-OIIIHHMK TNPHUCITIBHUK Oecent BHKOPUCTOBYEThCS IS
CB1JIOMOi HEJOOLIHKH MO3UTUBHOI SIKOCTI IPEAMETA, 1110 MOTUBOBAHO CTPUMAHICTIO
MOBIISl y CXBajicHHI. MeHoTuuHuii ceHc mpuciiBHuka little nonsrae y wamanHi
3HAYCHHS HECYTTEBOCTI aKTyalli30oBaHid o3Hali; npu npomy little 3miHroe cBoro
pedepeHIiiiiHy CHiBBIIHECEHICTh HE TIJIbKH KUIBKICHO, ajie ¥ SKICHO, HaJaruu
MEMOTUYHY XapaKTEPUCTUKY aOCTPAaKTHUM MOHSTTAM, SKUM B3araji HE BJIacCTHBA
O3HaKa po3MIpy:

(1) «I have certain little ideas of my own about that will », said Poirot.

(2) I have a little question to put to you. Are you still on good terms with the
ghost?

(3) 1 hope my young sisters have been decent to you?- Awfully decent [11].

AHaJi3 CTepEOTUITHUX MEHOTHYHUX CJIOBOCIONYYCHB, [0 BUKOPUCTOBYIOTHCS
B aHTJIHCHKIA MOBI, BKa3y€e Ha Te, II0 BOHM, TaK CaMO SIK 1 JICKCUYHI OJMHUII, SKi
MaTepiani3yloTh NIPUMEHIICHHS, BUKOHYIOTh (DYHKI[1}0 OCTA0JIeHHS 3HaYEHHS CIIB,

K1 BOHH 1HTEHCU(DIKYIOTb.



OueBugHE MNPUMEHIIEHHS KIUIBKOCTI Ma€ MICIEe Yy BHUIAAKY BXKUBaHHS
CyOCTaHTUBHOTO cJoBocmoaydeHHs a bit of, mo mo3nadae wmany KiIbKicTh
cyOCTaHIIii:

That’s what 1'd do if I had a bit of money, but a plantation [11].

VY noenHaHH1 3 IMEHHUKOM, IO MICTUTh Y CBOEMY 3Ha4€HHI KOMIIOHEHT OIIHKH,
KBaHTUTATUBHE cioBocnoiaydeHHs a bit of HaOyBae Oka3i0HAIBLHOTO EMOIIWHO-
OLIIHHOTO CEHCY, SIKHI MPOSIBISETHCS y MOCTa0IeHHI HETaTUBHOT OLIIHKHU Cy0’€KTa:

The worst that can be said about him is that he is a bit of a snob [12].

[TocnaGieHHss MipH TIPOSIBY IHTEHCUBHOCTI SKOCTI MPpeaMeTa IIUITXOM BKa31BKU
Ha PI3HOMAHITHUN CTyHiHb BHPaKEHHS TI€BHOI O3HAKU XapakKTepHE I
MeHOTHYHHMX cioBocmoayueHb Kind of, sort of, mo BUKOHYIOTP CHHTAKCHUYHY
(YHKII}O NOpPUCIIBHUKA, a TaKOX [JIl CJOBOCIOJIYYE€Hb, MPEICTABICHUX
noaBifiHuMHU mpuciaiBHukamu — almost too, a bit too, a little too, rather too. B
OCTaHHIX MpUBEpPTa€ yBary Tou ¢akT, MO0 MEMOTUUYHUM HABAHTAXKEHHSM BOJIOJIIE
JIMIIIE TEePIINE KOMIIOHSHT — npuciaiBHuKA almost, rather, a bit, a little, y Toii gac
K Jpyruid KoMmoHeHT (t00) Mae CyTo MiJCHIIIOBaJibHE 3HAYCHHS. 3a3HAYCHH
CEMaHTUYHHUI KOHTPACT CIPHIE aKIEHTYBAaHHIO MEHOTUYHOTO CEHCY BUPa3y:

(1) They seem to think that you 're rather too fresh.

(2) Billy: 1 think I get engaged a bit too often.

(3) «lt’s almost too hot , she murmuredy [11].

Metiotnyna iHTeHCHU]IKAIiss MIpH O3HAKU JOCHTh PIJIKO 3MIHCHIOETHCS Yy
MOBCSIKJCHHOMY MOBJICHHI 3a JIOTIOMOTOI0 HECTEPEOTUITHUX 3aC001B MPUMEHIIICHHS.
Xoya NPUHIMIIOBOI PI3HUII MK CTEPEOTUIIHHM M OKa310HAJIbHUM MEHO03MCOM He
ICHye, TO03asgK BOHM O0HWABa MAIIOTHh 3a OJHAKOBOIO TICHXOJIOTIYHOIO CXEMOIO M
BUKOHYIOTh (DYHKI[I}0O BUPAKEHHS MEHIIOI BIAHOCHO HOPMH MIpH MPOSIBY O3HAKHU.
OxkasioHanbHe MPUMEHIIECHHS OB’ S3aHE 3 OLTBII YCB1JIOMJICHOIO
[UJIECTIPSMOBAHICTIO MEHOTUYHOTO CEHCY, €MOIIIMHOI0 OI[IHHICTIO 1 BiJIPI3HAETHCS
BHAC/IIOK  HemependadyyBaHOCTI  (GopMU  OUIBII  BHCOKOI  CTHUJIICTUYHOIO

e(DEeKTHBHICTIO.



Y cTpyKTypHOMY TIUIaHI OKa3lOHaJIbHI MEWOTHYHI OJWHHUIN TPEACTaBICHI
ciioBaMu (B OCHOBHOMY, NMPHKMETHHUKAMH) Ta CIOBOCIOJNydeHHsMHU. [logiOHO 10
CTEPEOTUITHUX 3aC00iB MPUMEHIIICHHS OKa3i0HAIBHUIA MEHO3UC BUKOPUCTOBYETHCS
MEepPEeBaXHO 3 METOIO MOCTa0IeHHS AKICHOT O3HAKU MPEAMETa:

1) She has as well a tiny problem with spirituous liquors. — It’s like she can’t

get enough.
2) She: Oh, Armory, I hear you're brilliant. Alec said, you’d taught him to
think. Did you?

He: No, I'm really quite dull.

Ine evidently doesn 't intend this to be taken seriously/ [11].

B octannboMy mpuKIai aBTOpChbKa peMapka CHpHsi€e JOMATKOBIM €KCIUTIKaIlii
MIPUXOBAHOTO Y MEHO3HUCI 3MICTY.

VY SKOCTI 0Ka310HAJIbHOTO MEHMO3HCY, SKUM CIyTy€e MPUMEHILEHHIO KIJIBKOCTI,
HABEJIEMO HACTYyMHHUM OpHUKIaA, Yy SKOMY MEHO3UC peayli3yeThCsl 3a JIOIMOMOIOIO
YHUCITIBHUKIB (ONE OF tW0), sIKi SBHO MPUMEHINYIOTh KUIBKICTh 3JI0UYMHIB, PO3KPUTHX
3HAMEHUTUM JieTeKTuBOM Aratu Kpicri:

Seen lots of murders, haven’t you?

One or two, said Poirot modestly [11].

BucHoBkH i npono3uiii. Y cTaTTi po3riasHyTO €Ki CTPYKTYpHO-CEMaHTHYHI
BJIACTUBOCTI MEHO3UCYy, SIKI CTBOPIOIOTH CHEU)IKy aHTIiHCHKOr0 PO3MOBHOTO
MoBjeHHs. [IpoBenene mociiKeHHsI A03BOJIIE KOHCTATyBaTH, 110 B PO3MOBHOMY
MOBJICHHI IPUMEHUIEHHSI CTBOPIOETHCA HE JIUIIE MPUCITIBHUKAMH, SIKI €KCIUTIIIUTHO
MO3HAYal0Th MaJluii, HEAOCTaTHIM a00 «OOMEXEHUI» CTYMiHb O3HAKH, a ¥ THUMH,
0 IMIUTIUTHO TIO3HAYalOTh BUCOKHH CTymiHb #Woro BusiBy. KpiMm cyTo
MPUCTIBHUKIB, JO CTEPEOTUIIHUX MEHOTHYHMX 3aco0IB  HaleXaTb TaKOX
anBepOiamizoBani imennuku a bit (of), kind (of), sort (of), mpuxkmernuku little,
decent ta meski immm. Ha#Oimpin XapakTepHOK IS MEHO3UCY € CHHTaKCHYHA
(GyHKIIST BHU3HAYEHHS CTYNEHIO 1HTEHCHUBHOCTI SIKOCTI, IO IO3HAYA€ETHCA

IIPUKMCTHHUKOM.



3BakarouM Ha Te€, IO MEHO3UC € BUPAKEHHSIM KYJIbTYpPOJIOTIYHOI KaTeropii
understatement, sika, y CBOIO 4epry, € BiJyI3epKajJeHHSAM aHTTIHChKOT MEHTAJILHOCTI,
YMiHHS BHUKOPHCTOBYBAaTH MEWOTHYHI KOHCTPYKIii MOBHHHE OyTH YacTHHOIO

MOBJICHHEBOI KOMIIETEHTHOCTI YCiX THX, XTO BUBUYA€ aHTJIIHCHKY MOBY SIK 1IHO3EMHY.
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