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BCTYII

VY UeHTpl yBaru Cy4dacHOi JIHTBICTUKHM 3HAaXOIAThCS MPOOJIEeMH, TMOB’s3aHI 3
BiTOOpaKeHHSAM HAIlOHAJIBHOI KyJNbTypu Ta icTopii y MoBax. Pomp MoBH B
HAKOIMWYEHH] KYJbTYPHUX 3100YTKIB € OYEBUAHOIO 1 3HaYHOIO. [Ipu 11bOMy BOHa, SIK
OJlHa 3 OCHOBHHMX O3HAaK HaIlli, BUpaKa€ KyJbTypy HaApOIy, SKHH TOBOPUTH ITIE€IO
MOBOIO, TOOTO CTBOPIOE HaIlIOHATBHY KYJIbTYPY.

3a JIOMOMOror0 MOBHHUX 3ac00iB (OPMYIOTHCS KOHIIENTH Yacy, MpPOCTOpY,
pPI3HOMaHITHUX OO’€KTIB Ta SIBUILl, MOJIETIOIOTHCS CIIOCOOM OpraHi3alilii BCECBITY.
MoBa Bij3epkaiioe sSK MarepiadbHI CTOPOHU >KUTTA HaApoAy — TeorpadidyHe
MOJIOKEHHS, KJIIMAT, MOOYT, Tak 1 JyXOBHI CTOPOHHU HOCIiB MOBU — MOpPaJib, CUCTEMY
I[IHHOCTEM, MEHTAIITET, HAIlIOHAJIbHUM XapaKTep.

Koxanus sk ckinaaauii Ta 6aratToBUMipHUNA (PeHOMEH MCUXIYHOTO, EMOIIITHOTO
XKUTTS JIIOJUHU Ma€ BUCOKHI akCIOJOTIYHMI CTaTyc y 0ararbOoX IyMaHITapHHUX Ta
HETyMaHITApHUX JUCHUIUTIHAX: (imocodii, pemirie3HaBcTBI, €THIN, E€CTETHII,
JTEpaTypHI KPUTHIl, MUCTEUTBO3HABCTBI, TICUXOJOTIi, aHTPOMOJIOTii, COII0JIOTI],
MOJIITOJOTrIT Ta 0araTboX 1HMMX. Y CyYaCHUX JIHTBICTUYHUX AOCTIHKEHHSIX 3HANIIUIN
CBOE BIJIOOpPaKCHHS JIMINE OKPEMi acIeKTH JOCIHIKCHHS KOHIICTITY «KOXaHHS»:
aHai3 KOHIENTyaJdbHUX MeTaop KOXaHHS, MO0 JIEKAaTh B OCHOBI THITOBHX
MeTaoprUYHUX BHpa3iB HA Marepiani oJHI€i MOBHU a0o0 y 3icTaBiieHHI 1BOX MOB (G.
Lakoff, Z.Koevesces, M. Emanatian, A. Shmelev), MozemOBaHHS TPOTOTHITY
koHnenty “xoxanHs” (B. Fehr), BuBueHHs acomiatiB mi€ciiB 13 3HAYEHHSIM
“koxaru/mooutn” (S.Martinek), mocmipkeHHsT ceMaHTHKHU Bignoigaux miectis (O.
KopHinoB), 0co0IMBOCTI NpeICTaBIEHHS KOXaHHS B MMAPEMIOJIOTii Ti€T YU 1HIIIOT MOBH
(C.Bopkaues, JI. BiibMc), BUBUEHHSI KOHIIECTITY “KOXaHHS B €THOCTI HOI'O CUCTEMHO-
MoBHUX 3B’si3KiB (I'.  JIxiHmKOmMisl), OCOOJMBOCTI BUKOPUCTAHHSA TMPSAMUX Ta
HEMpsIMUX MOBJICHHEBUX aKTIB y CHUIKyBaHHI 3akoxaHux (H. Kymnip), xapakrephi
pucH agpecaTHol HOMiHaIi y auckypei koxanss (C. Bruess, J. Pearson).

[IpoGiema ¢ camoTHOCTI o3HaueHa b. IlackameM 1 pO3rIsSgacThCS HUM 5K

oco0nuBa opma CTpaKIaHHS.
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3arikaBiaeHICTh JIIHTBICTIB (PEHOMEHOM KOXaHHS Ta CaMOTHOCTI MOJKHA
MOSICHUTH THUM, 1[0 €THIYHO-KYJBTYpHE BIJOOpaKCHHS €MOL Yy MOBI,
CHIBBITHOIIIEHHS YHIBEPCAIBHOTO Ta €THO-CIEUU(IYHOTO B YSABICHHIX MPO MOYYTTS
HaJeXaTh 10 MOMYJSPHUX, ajieé HE MOBHICTIO BUCBITJICHUX MUTAHb Y JIHTBICTULI. Y
Cy4JacHiil KOHLIENTOJNOTIi Ta JIHIBOKYJBTYPOJIOTIi BeJHMKA YyBara MPUAUIIETHCS
KOHIIETITAaM €MOIIIMHOTO Ta eTmdHoro xapakrtepy (H. ApyrtionoBa, A. BexOwuiibka,
C.Bopkauos, B. Jlem’sukoB, H. [lopodeeBa, O. €pmakoBa, B. Kapacuk, O.
Kopninos, H. Kpacascekuii, B. Mopo3oga, JI. [lanoBa Ta iH.), OCKiJIbKA 0COOJIMBOCTI
BepOaJbHOI penpe3eHTallii eMOIIMHOTO JIOCBIAY MarOTh OE3MOCEPEIHE BiTHOIICHHS
JI0 MEHTAJIITETy €THOCA.

AKTYaJIbHICTH PO0OTH 3yMOBJIE€HA II100aIbHUM BIUIMBOM aMEPUKAaHCHKOrO Ta
aHTIIHACHKOrO KiHeMarorpady Ha CBITOBY KYJIBTYPY Y PYCHi SIKOTO pPeai3ylOThCs
CyYacHI JIHTBICTUYHI JOCIIP)KEHHS] MOBHHMX OJIMHMIIb — BepOaii3aTopiB KOHLENTIB
KOXAHHS Ta CAMOTHICTb, siki (GOpMYyIOTh HalllOHAJIBLHO-KYJIBTYPHY KapTUHY CBITY
IIEBHOT'O €THOCY.

MeTorw AOCHIDKEHHS] € BHSBICHHS MOBHHMX OJMHUIb, LI0 BepOai3ylOTh
koHentd KOXAHHS Ta CAMOTHICTL B aMepUKaHCHBKOMY Ta aHTJIIHCHKOMY
KiHOAUCKYpCi. Peanizaliisi 03Ha4€HOT METH BUMArae po3B’si3aHHS TAKUX 3aBAAHD.

- BU3HAYUTH MOHATTS «KOHIICTIT» Ta HOTO CTPYKTYPY;
- YTOYHUTHU y MeXaX KOTHITUBHO-KOMYHIKATHBHOI MapagurMU THUIIOJOTIIO Ta

KJ1acuQiKaIio KOHIIEITIB;

- BHUABUTH 3aco0M akTyamizamii kKoHuentiB KOXAHHSI 1 CAMOTHICTbL B
aHTJIOMOBHOMY KiHOAMCKYPCI.

O0’exkTOoM fgochimKkeHHss € KoHuentd KOXAHHS Ta CAMOTHICTH B
aHTJIOMOBHI{ JTIHTBOKYJIBTYPI.

IIpeamerom nocnimxeHHs € 3aco0u BepOamizaiii koHuentiB KOXAHHS Ta
CAMOTHICTD B aMepHUKaHCHKOMY Ta aHTJIIHChKOMY KIHOJUCKYPCI.

MarepiajioM JOCTIDKCHHS CIYTYBIM AaMEPUKAHCBKI Ta  aHTJIHACHKI
KiHO(1IbMU (3aranbHa KUIbKICTh skuX € 50), 148 texcToBuil pparMeHT 13 oOpaHuX

KiHO(17IbMI1B, BiIiOpaHuil 31 ClieHapiiB Ta TPaHCKPUNTIB AlanoriB 13 ¢inbMis.
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Y po0OTi BUKOPHCTOBYIOTHCS METOAM: CYLiUIbHOI BHOIpkH (s m00opy
MaTepiaiiB Ta (PparMeHTIB TEKCTIB); KOHTCKCTYaJbHO-CUTYaTHBHHUU aHami3 (s
BU3HAUEHHS 0COOJIMBOCTEH BepOami3allii KOHIENTIB y MEBHUX KOHTEKCTaX); METOAU
nediHIIIHOr0 Ta KOMIOHEHTHO-CEMaHTUYHOTO aHalli3y (JoroMararoTb BUOKPEMUTH
MOHATTEBY  CKIaJ0BY KOHHEenTiB KOXAHHSI Ta CAMOTHICTb); MeToA
IHTEePIPETAINHO-TEeKCTOBOTO aHaNi3y (i1 BU3HAYCHHS KOHIIENITyalbHUX MeTadop,
K1 BUCTYNalOTh OCHOBOIO OCMMCIICHHS JTOCIIIJPKYBAaHUX KOHIICMTIB).

HaykoBa HOBH3HA pOOOTH TONIATAE y TOMY, IO BIEpIIC BHUSBICHO Ta
JTOCTIPKEHO 3aco0u  BepOamizamii kKoHmenTiB KOXAHHSI ta CAMOTHICTL B
aHTJIOMOBHOMY KIHOJMCKYpPCI Ta HUISIXOM I1HTEPIPETAIIHO-TEeKCTOBOTO aHalli3y
PEKOHCTPYHOBAHO KOHIIENTYallbHI MeTadopH, B TEPMIHAX SIKUX OCMHUCIIOIOTHCS JaH1
KOHIICTITH.

IIpakTH4Ha HiHHICTH POOOTH MOJSATAE B TOMY, 110 MaTepiaid pOOOTH MOKYTh
OyTH BUKOPHUCTaHI IIPHU HAMKMCAHHI KYpPCOBUX Ta JUIUIOMHHUX POOIT, JIJIsl MPOBEICHHS
JeKkmii 3 KypciB “Kouyenmonoeis”, “Jlinesicmuuna xkonyenmonocia”, “Aunanimuune
yumanHsa ma nucemo”, “Inmepnpemayia xyoooxcnix mexcmig” Ta 3 “Hoeimmuix

docsieHenb 68 JiHesicmuyi’.



Anpobanis ......

Iy6aikanmii ......



PO3/1LI 1
TEOPETUYHI 3ACAJIM JOCJIIUKEHHS KOHIENTY

1.1 KoHuenT sik HeHTPAJIbHA KATEropisi KOrHiTUBHOI JIIHTBiCTUKH

VY cydacHii JIHTBICTHUIII TEPMIH “KOHIIENT’ BXKHBAETHCS IIMPOKO 1 HE 3aBXKIU
onHO3HayHO. ClOBO “KOHLIENT’ — JAaTHHCbKE CONCEPtUS, mI0 MepeKIagaeTbCsi —
“mymKa, ySBICHHS, IOHATTA , paHillle BUKOPUCTOBYBAJIOCS Y JIOTiII Ta (iocodii.

Bynyun BomHOYac 1 OCHOBHOKO  OJWHHUIICKD 1  KOHIENTOJOTIi, 1
JIHTBOKYJIBTYPOJIOT1i, KOHLIENIT BUPI3HAETHCA HEOAHO3HAUHICTIO Ta CYNEPEUIUBICTIO
cBoro BuTiymMadeHHs. lleil dakt BigOMBaeThCs BKE B TOMY, IO M caM TEpMiH
“KOHIENT  HE € YCTaJeHUM 1 €JUHO MOXJIMBUM Ha TMO3HAYEHHS MEHTaJIbHUX
yTBOpeHb. Hepiako HOro BXKUBAIOTh CHHOHIMIYHO TIOpsiA 13 ‘‘CTepeoTUIIOM”,
“apxetunom”, “mpoTtoTHmoM”, “MeHTedakTOM”’, “‘CHMBOJIOM”’, “TEIITAIBTOM,
“KylIbTypeMoI0”, “IHIBOKYJIBTYpEMOIO”, “moroemicteMoro” Tomo. O4YeBUIHO, TaKka
TEPMIHOJIOTTYHA PO3OKHICTh CBIAYUTH HE CTUIBKU MPO BIJCYTHICTH €HOCTI TOYOK
30py 100 HPHUPOAX 1 (PYHKIIH KOHIIENTY, CKUIBKHA PO 0ararcTBO HMOro O3HaK 1
BJIACTHBOCTEH, IO TX 3HOBY 1 3HOBY BiJIKpHBa€ cy0’ekT-mgocaiaauk [39, c. 47].

ITpodecop C. Ackoaba0B MOCTIKYBaB KOHIICNITH, BBa)KAalO4M, IO T'OJIOBHA
(GyHKLIS KOHLENTIB — (YHKIisA 3acTymHUITBA, 00, SBIAIOYH COOOI pPO3YMOBE
YTBOPEHHSI, KOHLIETIT 3/IaT€H 3aMiHIOBATU 00’ €KTHU CXOKOTo TUMy. BiH OyB 0JHUM 13
NepIInX, XTO TOYaB BUBYCHHS Ta aHami3 MOHATTA “KoHuent . KoHienT 3mateH
3aMIHHTH 1 CIIPaBXKHI PEIMETH, 1 ACSKI CTOPOHHM MpeaMeTa adbo peasbHi aii [39].

[HOMI y HAyKOBHX TMpaisgx CHHOHIMOM KOHIIENTY BHCTYIA€ MOHATTSI. Y
KOHTEeKCTI Hamoi pob6otu cmigom 3a O. Ilorebnero, IO. CrenaHoBum,
H.ApyTtionoBoto, H. Psbiesoro, P. Posinoro, O. KyOpsikosoro, T. PanzieBcrkoro, A.
BexoOunpkoro, B.Temiero BBaxkacMo, M0 KOHLENT HE € TOTOXKHHUM MOHSTTIO.
[TopiBHIOIOYH 3 TTOHATTAMH, KOHIICTITH MOKYTh MUCJIMTHCH W BimqdyBaTHCh. KoHIenT

— 00’exT movyTTiB Ta emorrii [40].
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KoHuenronorist npe3eHTye ABa MiXOAU 10 PO3YMIHHS KOHIEMNTY: KOTHITUBHUMA
Ta JIIHTBOKYJIBTYpOJOoTiuHuM. KOrHITUBHA JIIHTBICTHKA BUOKPEMITIOE BUIM KOHIICTITIB
— d¢peiim, cxema, CIieHapid, a JIHTBOKYJIbTYpPOJIOTIYHA CKJIAJAa€ CIOBHUKH PI3HUX
KOHIICITIB SIK I[IHHOCTEH Ta Ha0aHb KyabTypH [48].

JlocmigHuKaMu ~ KOTHITUBHMX  KoHIenTiB €  JjiHrBictu [ CrepHiH,
C.Xaborunceka, A. babymkin, O. becconoBa, O. Kybpskosa, O. Bopobiiosa,
M.ITimenoBa, 3. IlomoBa, O. CeniBanoBa, I. IlleBuyenko Ta iH. A mNpeaCTaBHUKH
JIHTBOKYNbTyposoriunoi rpynu: H. ApytionoBa, O. babaeBa, A. BexOuiibka,
C.Bopkauos, B. Kapacuk, /I. JIuxados, B. Hepo3nak, FO. Ctenanos Ta iH.

MO>XIMBO BU3HAYUTH I[@SIKi PHUCHU KOHLCIITY:

. KOHIIENT — II€ MEHTaJbHA PENpe3CeHTallis, 10 BCTAHOBIIOE €IHICTDH
MPEIMETIB;
. KOHLETITH — LI€ 1]1eabH1 00pasy;
bl
. KOHIIETIT 000B’S13KOBO MMO3HAYAETHCS CII0BOM [12].

Konuentu icHyoTh 1 B IHIUBIAyaJdbHIA CBIIOMOCTI OCOOMCTOCTI, U B
KOJIEKTUBHIN CBLAOMOCTI Tpynu. 3yCWUIS BUIAUIMTH 3HAUyIll XapaKTePUCTUKU
KOHIIETITY (PITypYIOTh Yy TpaHsAX Pi3HUX HAMpPSIMIB KOHIIETITYyali3My, KOTHITUBHOTO Ta
JIHTBOKYJIBTYPOJIOTIYHOTO, SIK1 MTO-PI3HOMY HOT0 1HTEPHPETYIOTh 1 ONUCYIOTh. Teopii
korHiTuBHO1 JiHrBicTUKH (O. KyOpsikosa, [I. Jluxauo, M. bonaupes, I. CtepHiH,
O.CeniBaHoBa Ta 1H.) JOCHIXYIOTh KOHIENT SK OJUHUIIIO OTIEPATUBHOI CBIIOMOCTI
JIOJUHU, SK OO0 €KT aOCTPaKTHOrO PIBHS OCMMCIECHHS pPEabHOCTI. ABTOpH
“KopoTKoro cjI0oBHHKAa KOTHITUBHUX TEPMIHIB” 3a3HavaroTh: “XyI0XKHIM KOHIICOT SK
TEPMiH, L0 CIYXXHUTh IMOSICHEHHIO OJUHUIIb MEHTAJbHUX YM ICHUXIYHHUX PECypcCiB
Hamoi CBIAOMOCTI U Ti€i 1HGOpPMAILIIHOI CTPYKTYpH, siKka BioOpakae 3HaHHS W
JIOCBIJ] JIFOJIMHU; OTIEpAaTHBHA 3MICTOBHA OJMHUILI MaM'siTi, MCHTAJILHOTO JICKCUKOHY,
KOHIICTITYyaIbHOI cucTtemu i MoBu Mo3ky (lingua mentalis), Bciei kapTuHU CBITY,
BiJT0OpaskeHO1 B JIFOACHKIHN meuximi” [26, ¢. 90]. Konuent BigoOpakae ysBICHHS, sKi
JIOAMHA BUKOPHUCTOBYE Y MPOIECi MIPKYBaHHS Ta sIKl BIATBOPIOIOTH 3MICT MiJICYMKIB
JISTIBHOCT1 JItoJied 3 ycboro cBiTy. KoHIeNTH 3’SBISIOTBCA y XOJI CTBOPEHHS

1H(popMarii mpo 00'eKTH Ta X O3HAKH, IO TOrO K I 1H(GOpMAaIlisl MOXKE BKIOYATH 1
2
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JlaHHI TIPO O0'€KTMBHUW CTaH COpaB y CBITI, 1 BIJIOMOCTI MPO YSBIIOBaHI CBITH 1
MOXJIMBUN CTaH CHpaB y UX cBiTax [26, ¢. 91]. KonmenT sik yactuHa MeTadi3uaHOrOo
CTYIIEHSI OCMHUCJICHHSI PEaNbHOCTI, K €JIEMEHT CTPYKTYPOBAHOTO 3HAHHS ICHYE Yy
koHienTosioriydii Teopii 3. [Tormooi Ta I.Ctepnina [38, c¢. 26], O. CeniBanoBoi [43,
c. 256].

B. Kapacux, C. Jlamia, A. ApytionoBa, lO. CremanoB, C. Bopkauor
(perpe3eHTaHTH  JIIHTBOKYJIBTYPOJOTIYHOTO  HAmpsMy)  XYJIOXKHIM  KOHIIENT
PO3TISAAIOTh K PO3YMOBUN BUTBIP, y SKOMY (PIKCYIOTHCS LIHHOCTI SIK OKpPEMHUX
IHJUBIJIIB, TaK 1 JIHTBOKYJIbTYpHOIi rpynu 3araioMm. Hampuxman, H. ApyTioHoBa
BBa)Ka€, M0 KOHIICTITA CTBOPIOIOTh HECTAHJIAPTHY KYJIBTYpHY cdepy, sKka ICHye MIXK
JIOJMHOIO Ta BcecBiTOM [45, ¢. 10].

O. Ky0OpsikoBa nojiae Take BU3HaYCHHS: “KOHIeNT (Concept, konzept) — tepmiH,
KWW CIYXUTh TOSICHEHHIO OJWHHUIIP MEHTAJIBLHUX a00 TCHUXIYHUX PECypciB HAIoi
CBIIOMOCTI 1 Ti€i 1H(MOpPMAIIHHOT CTPYKTYypH, siKa BigoOpaskae 3HAHHS 1 JIOCBIJ
JIOJIMHU; ONEpaTHMBHA 3MICTOBA OJWHUI IaM SiTl, MEHTaJIbHOTO JIEKCUKOHY,
KOHIICNTyalbHOI cucTemMu 1 MoBHU Mo3Kky (lingua mentalis), Bciei kapTuHH CBITY,
BiToOpakeHOT B JMOACHKIM rmcuximi. I[IOHATTS KOHIENTY BCi€l KapTHHH CBITY
BIJINOBIJIA€ YSIBJICHHIO TIPO T1 CMUCIH, IKUMH OTEPYE JIOJIMHA B MPOLIECaX MHUCICHHS
1 sIKI BIIOOpa)aroTh 3MICT JOCBIAY W 3HaHHS, 3MICT PE3YJbTATIB YCI€l JHOJCHKOI
JISUTBHOCTI 1 MPOIIECIB Mi3HAHHS CBITY Yy BUIJIAAI JEAKUX ‘KBaHTIB’ 3HaHHS [25, c.
90]. 1O. CremaHOB TOBOPHTH, MO “XYOOKHIM KOHIENT — II¢ HA4eOTO 3TyCTOK
KyJIbTYpH Y CBIJOMOCTI JIIOJMHM, T€, y BHUIJISAI YOTO KYJIbTypa BXOIUTH Y
MEHTaJbHUHN CBIT MOAWHM. |, 3 1HIIOTO OOKY, XYJOKHIM KOHIIENT — I T€, 3aCO00M
4Ooro JIIOJUHA — 3BHYAiiHA JIFOJMHA, HE ‘TBOPEb KyIbTYpHUX IIIHHOCTEH — cama
BXOJIUTh y KYJBTYpYy, a B JCSKHX BUMajJKax BiUmBae Ha Hel” [48, c. 40-41]. B.
Kapacuk ta I'. Cnamimkid BBaXKarOTh, IO JIIHTBOKYJIBTYPHUH KOHIICTIT MPEICTABIISE
“YMOBHY MEHTAJIbHY OJMHUIIIO, CIIPSIMOBaHY Ha KOMIUICKCHE BUBYCHHS MoBu™ [20].
C. BopkauoB 3a3Hauae, 110 JIIHMBOKYJbTYPHUH KOHIIENT — abCTpakTHa iaes, BiH
MpEJCTaBIIsA€ COO00I pe3yibTaT al0CTparyBaHHS CEMaHTUYHUX BIACTUBOCTEH, SKi

HaJeXXaTh TMEBHIM MHOXWHI 3HA4ymuX MOBHUX onauHuile [11]. KorunitmBHuUil Ta
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KyJIbTYpHUH miixonu, 3a cioBamu B. Kapacuka, “pi3HSATbCS BEKTOpaMU CTOCOBHO
1HJIMB1/1a: JIIHTBOKOTHITUBHUM KOHIIENT — I1€ HAIMPsM BiJ 1HIUBIAYaJIbHOI CBIOMOCTI
0 KyJbTypH, a JIHTBOKYJbTYPHHA KOHIIENIT — II€ HAOpsM BiJ KYyJbTYpH [0
inauBigyanbpHoi cBimomocTi” [21, ¢. 139]. Ha nymky I'. Caumkina, HaWroJOBHIIII
pPO3ODKHOCTI CTOCOBHO KOHIIENTY MIX KOTHITUBHMMU Ta JIHTBOKYJIbTYPHUMU
TEOpIAMHU TOB'sI3aH1 3 BITHOIIEHHSM HOTO Ta MOBHOTO 3HAKa: JJIsi KOTHITUBICTA OJHA
MOBHa OJMHUII BIIHOCUTHCA JIO OJHOTO KOHIIENTY; HJisi JIHTBOKYJIBTYPOJIOTa
KOHIICTIT MYCHUTH BTITIOBATHCH 3a JIOMOMOTOIO IIJIOI HHU3KH OJWHUIL MOBHU Ta
mMoBieHHs [11, c. 30]. 3BuyaitHo, HallaKTya bHIII KOHLENTH PEaTi3yIOThCS HE TITBKH
yepe3 BepOalibHI, a TaKOXK 1 4epe3 HeBepOasibHI 3acobu. Yacriiie 3a Bce KOHIICIT y
MOBI 3aMmiHIOETBC cioBoM [20, c. 77-79; 21, c. 543-640], sxe # 3m00yBae craTyc
HallMeHyBaHHSA KOHIeNTy. /o Toro >k y CHiJIKyBaHHI BIH MOE€ peaii3yBaTucs SK
EKCIUTIIUTHO (32 JOMOMOIOK KOHKPETHOI MOBHOI OJIMHMIN, SIKa Ma€ 3 HUM I103a
KOHTEKCTyaJbHUW HOMIHATUBHUN 3B'SI30K), Tak caMO ¥ IMIUNIMUTHO (KOJIU
dbopMyeThCS Yy CBIJIOMOCTI ajpecaTa 3a JOMOMOIOK CYKYITHOCTI 3HA4€Hb MOBHHX
OJIMHUIIB, SIK1 HE BUSBJISIOTHCS 3aco0amu Horo HomiHailli). KOrHITUBICTH BBaXarTh,
IO CJIOBO Ma€ CBIii KOHIIETT, a JIIHTBOKYJITYPOJIOTH, 110 HAMEHYBaHHSI KOHIIEIITIB
MIPEICTABIISIOTh YMCIICHHY KITBKICTh 3HAUMMUX oAuHUIL. Tak, C. BopkadoB BuU3Hae
KOHIIENITH K “abctpakTHi cytHocTi” [11], a B. Hepos3nak sik — “deHomeHu, sKi
MO3HAYaI0ThCs 03 eKBiBaJICHTHUMH JekcemMamu” [34, c. 5-8].

Konment € ocHOBHMM (EHOMEHOM KOTHITUBHOI MOJIENl JOCIIIKEHHS
XyJIOXKHIX TeKCTiB. He AMBISAYNCHh Ha BETUKY KIIBKICTh JOCITIKEHb KOHIICTITOJIOTI,
KOHIIETIT 111e Tiepe0yBae Ha piBHI OCMHUCIEHHS. BaroMum € po3yMiHHS 0COOIMBOCTEM
XYJI0)KHBOTO KOHUEMNTY y MOPIBHSAHHI 3 IHIIUMU KOHILIENTaMH. “XyH0XH1 KOHLIENTH €
0a30BUMHU OJIMHUIIIMH KOHIIETITYaJIbHOI KQpTUHU CBITY MUChbMEHHHUKA <...> 1 TOMY
BIJIDI3HSIIOTBCA BiJI KOHULEMNTIB KYJbTYpH Ta MOBHHUX KOHIIENTIB 32 KUIbKOMA
napaMeTpaMM: 3a 3MICTOM 1 CIOCOOOM eKCIUTIKallii, 00CAroM Ta I1CTOPUYHOIO
minmBicTio” [35, ¢. 115].

Xy[0kKHI KOHLIEITU — aBTOPCHKI, daHPOBO-3YMOBJIEHI, BOHU E€KCILTIKYIOThCS

OJUHUIIIMU MOBU 1 MOBJEHHS (Ha BIAMIHY BiJl KOHIENTY KYJIbTYPH, SKHH MOXKE
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BUpXATUCS II€ ¥ 3aco0aMyd MHUCTENTBA), € O0araTOBUMIPHUMH CMHCJIOBUMU
YTBOpPEHHAMH 3 (pikcoBaHuM 3mictom [30; 19].

B. MacnoBa Bu3Hauae Xyn0KHIM KOHLENT TakuM YruHOM: “[lo-mepiie, B 0CHOBI
3B’SI3KY MOI0 JISKUTH acoliallis; Mo-Apyre, XyA0KHIA KOHIENT BKIIOYAaE B ceOe He
JWIE MOTEHII0 A0 PO3KPHUTTS 00pa3iB, a W pi3HOMaHITHI €MOTHUBHI CMHCIH; IO-
TpeTe, XyAOXKHI KOHIIENT TsoKie M0 oOpas3iB 1 Bkimouae B cebe ix” [17, c. 34].
JocniaHuld BBaXKae, 10 XyA0KHI KOHIIETITH “1HAWBIAYyalibHI1, 0COOUCTICHI, PO3MHUTI 1
MICUXOJIOTIYHO OUIBII CKIAAHI; 1€ KOMIUIEKC IMOHSTh, YABIEHb, MOYYTTIB, €MOIIiM,
1HOJl HaBITh BOJIOBHUX TMPOSBIB, II[0 BUHUKAIOTh HAa OCHOBI XYJOXKHBOI
acoriatuBHOCTI” [48, c. 35]. XyI0KHI KOHICNITH MiAMOPSAAKOBYIOTh 1HIUBITyaIbHO-
aBTOPChKE CBITOOQUYEHHSI TMHUCbMEHHUKA, a TaKOX I1HAUBITYyaJIbHO-EMOIIIHE
pO3yMiHHA unTaya. Taka pi3HOCTOPOHHSI HEMOCTIMHICTh TPAKTYETHCS MOTEHIIMHICTIO
XYJIO’KHIX KOHIIENTIB, HEOOMEKEHICTIO IMOBIPHUX acoulialiil ¥ 1HTepHpeTamii, 1o
CKJIJaI0Th iX MAaKCUMAaJIbHY I[IHHICTb.

Xynoxui konmentu, 3a O. BopoO6itoBoro, — “OararoBUMIipHI YTBOPEHHS
roJiorpadiyHOT OPUPOIH, 110 BOJOIIOTh MOTYKHUM €HEPreTUYHUM IMOTEHIAJIOM K
JDKEPEJIOM eMOIIIHHOTO Pe30HAaHCY B XYA0KHbOMY cripuidHATTI” [8, ¢. 60]. KonmenTtu
OTPUMYIOTh TMEBHMI cTartyc, 00 ICHYIOTh Yy imiocdepi, 0OyMOBIEHIN acowialisiMu
MMMCHMEHHHKA, KA € SJIEMCHTOM XYI0KHBbOI KAPTUHU CBITY, 1 3’ SIBJSIOTHCS K HATSIK
Ha JOMYCTHMI 3HAYEHHS, SK BIATYK Ha JIOCBiA JIOJWHH, 10 (GOPMYIIIOE aBTOPCHKE
OCMHCJICHHS MPeAMETIB Ta sBui [35].

XyM0KHI KOHIIETITHA aHATI3YIOThCS 3 JIOTIOMOTOI0 TPhOX METOUK:

a) MeETOAMKAa METAOMmHCy, sKa BKIIOYAE PEKOHCTPYIOBaHHS iepapxii
MeTao0pa3iB BIAMIHHOTO PaHTy JI0 3aKJIIOYHOTO MeTaoOpasy, SIKUM 1 € 11e€10 TBOpY
[17];

0) MeToAuMKa CTBOPEHHS AaCOIIaTUBHMX 3B’S3KIB 3aBISIKU BHU3HAYEHHIO
«CHHANTUYHUXY» BIIHOCHH MIXK TOJIOBHUMH KOHIleNTaMu TBOpY [ 35];

B) METOJINKA KOTHITUBHO-EMOTHUBHOTO PO3IIISAIY 3 OMOPOIO Ha iKOHIUHICTH [60].

VY4eHi BUKOPUCTOBYIOTh JlaHI METOAMKHU JJIi PEKOHCTPYIOBaHHS XYHOXKHIX

KOHIENTIB y TBOpI a00 KOHIENTYaJdbHOI'O CBITOOAQUEHHS MHUTISI, ajleé BOHU HE
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BIJII3EPKAIIIOIOTh PYXJIMBOIO XapaKTepy KOHIIENTOTBOPEHHS B paMKax MOTPIOHOI
KYJbTYpH, HaJI0aHHS SKOi1 ICHYIOTh B OCHOBI ()OPMYBaHHSI 1 PO3BUTKY KOTHITHBHUX
3aioHocTel. CKaXKiMO, BHBYAIOUM KOHIENTYaJIbHHUH CBIT OKpEMOro TBOPIL, Oyne
HEIMpaBUJILHUM HEXTYBaTH KYJbTYPHUM (DAKTOPOM SIK CKIQJIHUKOM, IO 0OYCIIOBIIIOE
aBTOPCHKUU CTHJIb. A JOCHIDKCHHS B paMKaX OKPEMOTO KaHPY YU HaIpsIMKY
noTpeOyIOTh TIIMOMHHOTO aHati3y BIUIMBY KyJIbTypH Ha (POpMyBaHHS KOHIEOTIB 3
ypaxyBaHHSM iX 0araTopiBHEBOCTI 1 MIHJIMBOCTI Y Yacl.

XymoxHIM KOHLENT BUHUKAE Y TBOP1, a ICHYBaTH MOXeE 1 103a HOro Mexxamu,
00 BiH, 3 OJHOi CTOPOHHU, MPEACTABIIAE HIMPOKHUM CIEKTP 3HaHb, a 3 I1HIIOI —
BIJII3EPKAIIIOE CYO’€KTUBHUM aBTOPCHKHUM 4yTTEBUM 10CBif. KpiM TOro, XymoKHii
KOHIIENT SIK €JIEMEHT KYJbTYPH PO3KpHUBA€ HalllOHAJIBbHY KapTHHY CBITYy HApoay, 0
SKOTO HAJICKUTh MUCbMEHHUK. TOX XYJ0KHIM KOHIIENTaM MPUITHUCYIOTh OCOOIMBHIA
CTaTyC, SIKUA POOWUTh HEMOXXJIMBUM iX MOJEIIOBAHHS Ta aHali3 3a OJHAKOBUMU
anroputMmamiu. 3a cnoBamu B. HikoHoBo1 “crienudika Xy/n0KHIX KOHIIETITIB BUMarae
3aCTOCYBaHHSA JUIsl 1X aHajmidy HOBOTO MIiAXOAY, SKHM O BIiApIZHSABCA BIij
JIHTBOKOTHITUBHOTO  Ta  JIIHTBOKYJBTYPOJOTIYHOTO, PO3POOKHM  KOMILUIEKCHOI
METOJMKHU X JOCTIPKCHHS, Ka O MO€qHyBaia TPAAMIIIHI METOIU CTUIIICTUYHOTO,
CEMIOTUYHOIO, TE€PMEHEBTUYHOTO W IHIIMX aHAMI31B  XYJOXHBOTO TEKCTY,
nepesioMJIeH] Kpi3b IpU3My JOMIHAHTHOTO, KOHLIENITYalbHOTO METOAY 1HTEpHIpeTarii
XyI0KHBOTO TeKeTy” [36, ¢. 115]. 3Baxkaroun Ha YMMaIuii O0OCAT pPO3rOpTaHHS,
1HIMBIAYalIbHICTh Ta €MOLIMHICTh, YaCTKOBOIO € 1 CX€Ma CTBOPEHHS KOHIICHTIB:
CTHUMOJIOTIYHHMH, KOMIIOHEHTHHH, MOHSTTEBHH aHaji3, 3BEJACHHS CHHOHIMIYHUX Ta
CEMIOTHYHHUX PsAiB, TepedyaoBa oOOpa3HOro MIapy KOHIIENTY 3a JIOMOMOTOIO
KOHLENITYaJIbHUX TPOIIB y TMOBHIM Mipl HE PO3KPUBAIOTh MOTEHIAN XYJ0KHBOTO
kounenty. O. Bopo6itoBa roBopuTh, MO ‘“HAaBEACHHWA aNTOPUTM Yy MUIOMY
CTpaIlbOBY€, KON HAETHCS PO MOJICTIOBAHHS MOBHHX a00 KyJbTypHUX KOHIIEMTIB,
npoTe OYKCy€e Ha CBOEMY 3aBEpIIAILHOMY €Tarll, TUIbKU MU TIEPEX0AUMO JI0 aHAIIi3y
XyA0XHIX KoHIenTiB” [8, ¢. 59].

Y 4HCneHHUX JOCHiPKEHHSAX BIJ3HAYAETHCSA, IO KOHIENT Mae€ CKIATHY

CTPYKTYpYy. 3 OJHOTO OOKy, y HBOTO € BCE, L0 HAJIEKUTh CTPYKTYpl HMOHATTS; 3
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1HIIOTO0 OOKY, y CTPYKTYpPY KOHIIENTY BXOAUTH T€, IO POOUTH Horo Qakrom
KyJbTypH — BuXigHa dopMma (€THMOJIOTIS), CUMBOJIKA, OCOOJHMBOCTI CIPUUHSITTS,
owiHk# 1 T. 1H. H.bonaupes Buaiisie B CTpyKTYpi KOHUENTY 3arajibHOHAIIOHATBHUN
KOMIIOHEHT, a TaKOoX TIpynoBi (110 HajJeXaTh TMEBHIM CoIandbHINA, BIKOBIH,
npodeciiiHiii, cTaTeBid Ta IHIIMM TpymaMm), perioHaibHi, abo JOoKamdi30BaHl (IO
Bi0OpakaroTh crieru@iky TOro 4M 1HIIOTO PETioHy), W 1HAMBIAYyaTbHI KOMIIOHEHTH.
[HAMBIyanbHUMM HA3WBAIOTh Tl XapaKTEPUCTUKH, K1 BKJIAJa€ B JAHUN KOHIICTIT
KOXXHA KOHKpeTHa JroanHa [6, c. 30].

Y poGoti caigom 3a 3. IlomoBow po3yMieEMO KOHILENT SK ‘“‘TUCKPETHE
MEHTaJIbHE YTBOPEHHS, 10 € 0a30BOI0 OJMHUIECI0 MUCIUTEIBHOTO KOAY JIOAMHH,
KU Ma€ BIHOCHO YMOPSAKOBAaHY CTPYKTYpY, IO € PEe3yJbTaTOM Mi3HaBaJIbHOI
MISUTBHOCTI  1HIMBIIA Ta CYCIUIBCTBA, 1 HECE KOMIUIEKCHO-CHIIMKIONEIUIHY
iH(opMallito nmpo BiIOOpakeHUM 00’€kT abo SBUINE, MNPO IHTEPIPETAIIIO i€l
1H(dopMaIli CycniIbHOIO CBIJOMICTIO Ta MPO BIJHOIICHHS CYCHJIBHOI CBIAOMOCTI J0
1poro o0’ekra ado sBuma” [38, c. 24]. Lle KOOpAMHYETbCA 3 CYKCHHSMH IIPO
KOHIIETT, SIK PO €THO-COII0-TICHX0-TIHTBO-KYJIbTYPHY OJMHHUIIIO 3 YITKO BUPAKEHUM
BaJIOpAaTUBHUM KOoMIOHEeHTOM [39, c¢. 247] Ta, sk mpo “‘OaraTroBUMiIpHE MEHTAJIbHE
YTBOPEHHSI, Y SIKOMY BHIUIAIOTHCS MOHSATTEBA, OOpa3HO-NEPLENTHBHA 1 LIIHHICHA
croporu” [19, c. 73]. 3aBAsKM KOTHITHMBHUM OIIEpAIlisiM MOKJIHMBO TPOOYIKYBaTH
oOpa3u J1I000B1 Ta CaMOTHOCTI B TO€JHAHHI Ta PIZHOMAHITTI iX (I3UYHUX Ta
1JeaIbHUX XapakTepucTuk. JlaHi oOpa3u BXKe CTBOPEHUMH Ha OCHOBI 3HaHb,
OTPUMAaHUX NEPIENTUBHUM IUIIXOM.

OTxe, CI0BO “KOHUENT — JIATHHCBKOIO IIOXOJKEHHS, O3HAa4dae JyMKY,
ySIBJICHHS, TIOHATTS. AJie 11eil )eHOMeH Bce I1e He OTPUMaB CBOT'O HECYIEPEWIUBOTO
Bu3HaueHHs. Cmimom 3a C. ACKOJNBIOBUM, TOJOBHOI (PYHKITIEIO KOHIENTY — €
3aCTYNHHULTBO, 00 BIH 3/JaT€H 3aMIHUTU 1 CHpaBXHI NpPEIMETH, 1 JESKI CTOPOHHU
npeamMera abo peanbHi nii. B KoHmenTosorii icHye ABa MIAXOAU 10 PO3YMIHHS
KOHIICTITY: KOTHITHBHUN Ta JIHTBOKYJIbTOpOJIOTiuHMMA. [lepmmii BHOKpemItoe Taki
BUJIM KOHIENTIB SIK (hpeiiM, cxema, CclieHapiil, Apyruil — CKIajae CIOBHUKU PI3HUX

KOHILIENTIB.
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KonnenT BimoOpaxkae ysIBI€HHS, $Ki JIIOJIMHA BHUKOPHCTOBYE Yy IIpoIieci
MIpKYBaHHS Ta sIK1 BIITBOPIOIOTH 3MICT IIJICYMKIB JIISUIBHOCTI JIFOACH 3 YChOTO CBITY.

Konment € ocCHOBHMUM (EHOMEHOM KOTHITHBHOI MOJETI JOCTIIHKCHHS
XYJIOKHIX TEKCTIB. Xy/A0KH1 KOHIICNITH IIAMOPSIKOBYIOTh 1HIMB1AyaJbHO-aBTOPCHKE

cBITOOQYEeHHsI MMCbMEHHUKA, @ TAKOXK 1HAMBIIyaIbHO-EMOLIIHE PO3YMIHHS YhTaYa.

1.2 TumoJioris KOHUENTIB

XKuBe mylnbCyBaHHS KOHIIETITY B TPOICTOMY PUTMI “TIOHSTTS — acorialfis —
IIHHICTH”, 10 € BHUXIAHOI TOYKOI HAIIOTO aHamidy, Xoua ¥ HalOamxae 0
YCBIJJOMJICHHSI KOHIIETITYaJbHOTO YCTPOIO MOBH, MPOTE€ HE € BUYEPIHUM, a TOMY
CTaBUThH JOCIIJHUKA TIEpe] HEOOXITHICTIO YIOPSAJIKYBaHHS €BPUCTHYHOIO PECYpCY,
HaIpalbOBaHOIO JIIHTBOKOTHITOJIOTi€l0. ICHYIOYl B JIIHTBICTHUYHIN JiTepaTypl
TaKCOHOMIi KOHIIEINITIB 3HAYHOIO MIPOIO 30pPIEHTOBAaHI HAa MOBHI CIOCOOM iXHBOI
penpeseHTanii. Hanpuknan, BUIUIAIOTECA MNPEIMETHI, CIEHApHI Ta  SIKICHI,
AHTPOITOMIPHI Ta KOHKPETHI KOHIICTITH Ha MiJCTaBl YaCTHHOMOBHOTO Kputepito [39,
c. 83-84]. HaiimommpeHimmuMu miaxoaaMu 10 YIOPSAKYBaHHS KOHIIEITIB € TaKi:

. TeMAaTUYHUI: HAMPUKIIa1, €MOIIiiH1, OCBITHI, TEKCTOBI TOIIIO;

. JTUCKYPCUBHUN: HANpPUKIAA, KOHIIENTH TNEAaroridyHoro, pesiriiHoro,

MOJITUYHOTO, METUYHOTO, TPAHCIIOPTHOTO AUCKYPCIB TOIIO;

. AKCIOJIOT1YHHI: MPOTUCTABIIAKOTHCS IIIHHOCTI 1HMBITyalibHI
(mepcoHanbHi, aBTOPCHKi), MIKPOTPYIMOBi (Hampukian, y ciM'i, Mix
OJIM3BKUMHM JPY35IMH), MaKpOTPYIOBI (COlLlialibHI, POJIbOBI, CTaTYCHI Ta
1H.), €THIYHI ¥ 3araJbHOJIOJCHKI; MOXHA BHUIUIATH TaKOX I[IHHOCTI
UBUTI3AIAHI  (Hamp., IUHHOCTI  Cy4acHOTO  IHJYCTPlaJbHOTO
CYCHUIBCTBA, MIHHOCTI CEPEHBOBIYHOTO XpUCTUSHCTBA) [39, C. 83-84].

Tak uu 1HaKIIE TUTAHHS MMPO THUIIHM KOHIICTITIB € BXKJIMBUM 1 HEOOXITHUM IS
CUCTEMHOTO PO3YMIHHS KOHUENTYaJIbHOIO YCTPOIO TI€I UM 1HILIOI JIHTBOKYJBTYpH.
Sk 1 Oynb-aKu¥ 1HIIMI MOBHUM (p€eHOMEH, KOHIIENITH MOYXHA OCMHCIIUTH B KaTEropisix

CTPYKTYPH, CEMAHTUKH 1 MparMaTUKu [ /2], 10 TMPHUIyCKae HOTO IHTEPIIPETAIlIO 5K



15

XOJIICTUYHOI OJMHMIII B €IHOCTI CTPYKTYPHUX, KOTHITUBHO-CEMAaHTHYHHX 1
KOMYHIKaTUBHO-TIparMaTUYHUX BjacTuBocTe. lledt miaxim 1o i1HTeprperarrii

TUTIOJIOTIYHOI OpTaHi3allii KOHIEMTOKOPIYCY TO03BOJIIE WOTO PO3IIIAN y paMKax

Takux OIHApPHUX OIO3WINN, SK “mapaMeTpUyHICTh’ —  “HemapaMeTpU4HICTb”,
[13 . b 29 (13 : b 29 (13 b 29 (13 b 29
YHIBEpCAIBHICTE — “‘cHenu@iuHiCcTh’, “perylsaTUBHICTE  — “HEpEryJIsSTUBHICTH”,
“IO3UTHBHICTD — “HeraTuBHICTEL” (puc. 1.1).
»E TN
YHIBEP@‘ CIHEONU®IYHI
peryJsiTUBHI HeperyJsiTUBHI peryJsiTUBHI HeperyJasiTUBHI

<N\ N SN N

+mapamMerp - Imapamerp +IapaMmerp - mapamerp +Imapamerp - IapaMerp +IapeMerp  -IapaMmerp
NN AN AN AN N NN
E

=

TIIO3UT
HErar
TIIO3UT
HErat
TIIO3UT
TIO3UT
Herat
TIIO3UT
Herat
TIIO3UT
HErart
IIO3UT
HEerat

HEra

Puc. 1.1. 3arajpHa THIOJOT1A KOHIIEIITIB

TakcoHoMmi3allisl KOHLENTIB il KyTOM 30py MIipH TpPHUIYCKAaE iXHE
IPOTUCTABJICHHS K NapaMeTPUYHUX / HeTTapaMeTPUIHUX MEHTAJIbHUX YTBOPEHH [19,
C. 74], T0O0TO iX BHUMIPHICT, 1/a00 CYMIpHICTb Yy TMEBHUX BenuuuHax. Jlo
napaMeTpUMYHUX HaJeXaTh KOHIIENTH, IO ACOUIIITHCA B JIIHTBOKYJIBTYPHIN
CBIJOMOCTI 3 TI€EBHUMHM KIJbKICHUMH a00 SIKICHUMHU TOKa3HUKaMU. Y TMEpIIOMY
BUMAJIKY TAaKUMHU TMOKAa3HUKAMU MOXYTh BUCTYNATH METPUYHI BEJIMYUHU — PO3MIP
(BEJIETEHB), skicte (MOJIOAELL), obcar (BATATCTBO, BIJIHICTB), ¢yHKIis
(BAKYCKA), craryc (HAYAJIbHUK, XOJIOII) TOLIO; Yy JAPYroMy HAeThCs Mpo
OUIKYBaHi, MPOTHO30BaHI YW 3a3Jajeriib mpopaxoBaHi cyTHOcTi. Tak, BECULIA 1
TOCTUHHICTD 1oB’s13aH1 3 YSABICHHSIMH MPO 00psIoBi Tpanuilii, BPAT — mpo KPOBHI
y3u, XPAM — Ipo BiANpaBlieHHs peniriiaux oopsanis, BYJIMHOK, TTATOJIA, IOPTA —
npo crnocoOu OONalITyBaHHS  JIIOJICBKOrO  momemikaHHs. [lapamerpuunumu

BJIACTUBOCTSIMU BOJIOMIIOTh 1 KOHIENTH-Kateropii ITPOCTIP, YAC, TIPUUYMHA, 110
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BUCTYNAIOTh y SAKOCTI KJIACU(PIKYIOUMX [IJIsi 31CTABIICHHS XapaKTEPUCTUK MEBHUX
sBHII 1 cyTHOCTeH [39, c. 85-86]. HemapamMeTpu4Hi KOHIIENTH MPOQILIIOIOTHCSA Ha
piBHI BiOYYTTIB, ysBIEHb 1 acomiariii (JYILIA, JIIOBOB, CJIABA, JIOBPO, CTPAX,
TYTA), 10 SKHX JOBOJI Ba)KKO 3aCTOCYBATH SKi-HEOY1b KpuTepii mipu [39, c. 86].

[TapameTpu4HICTh KOHIIENTY HANTICHIIIE MOB'S3aHa 3 MOHATIIHOO 1 IIHHICHOIO
HOro CKJIaJ0BUMH, TOJHI SIK BapiaOeNbHICTh OOPa3HO-NEPIENTUBHOIO KOMIIOHEHTA,
ciabka MOTro BUPAKEHICTh — O3HaKa HemnapameTpudHocTi. [lapameTpuuHi KOHIIENTH
MOXYTh MaTH AK aOCTpakTHe, TaK 1 KOHKPETHO-TIpEIMETHE BTIJICHHS,
HenmapaMeTpuuHi — TUlbkM aOctpakTHe. CHOCTepeXeHHS HajJ EMIIIPUYHUM
MaTepiajioM IOKa3ylTh, II0 B KOHILENTOKOPIYCl NMPUPOAHOI MOBU IEPEBAKAIOTH
napaMmeTpuuHi koHenTu [39, c. 86].

Tunonorizauuss KOHUENTIB MiJ] KYTOM 30pY KOTHITHBHOI CEeMAHTHKH MOXE
OyTu 3[1MCHEHAa B OMNO3UUII ‘“‘yHIBEpCaJbHICTh — CHEUU(PIUHICTL . YHisepcanbvui
KOHIENTH BIAPI3HIIOTHCS CBOEK 3arajbHICTIO Ta HaJHALIOHAJIBHUM XapaKTEpPOM.
B.Kapacuk minkpeciroe, 0 HIHHICHUH KOMIIOHEHT TaKMX KOHLIEITIB € HaBEACHUM
(aArepeHTHUM), TEPLUENTUBHO-00pAa3HUN — YCBIJIOMIIIOETHCS SK MPOTOTHUIIIUHE
YTOYHEHHS, a B PAJll BUMAJKIB € B3araji BUPOKEHUM (K MOXKHA YSBUTH COO1
“cytHicTh”, “Dopmy”’, “OyTTA”), MOHATINMHUN — CyTh PO3ralyX€HE CKJIaJHE 3HAHHS
po pedi, o He crocTepiratoThes [19, €. 81]. YHiBepcanbHi KOHIIEITH HEOTHOPIIHI:
B IXHBOMY CKJaJl MarOTh MicClle SK KareropiaibHi (¢imo- 1 Teocodchki), Tak i
OHTOJIOTIYH1 (€MOIIiiiH1, 6locouLianbHi, (Pi310J0TTYH1) MEHTaIbHI yTBOpEeHHs. OKpemi
MPEAICTaBHUKHU [IBOTO TUITY 1HOA1 BUTIYMAUyIOThCS SIK HAJKOHIICTITHA HA Tii IMiJICTaBl,
0 B MEBHUX AMCKYpcax BOHM 3/IaTHI YTBOPIOBAaTH CBOEPITHE 3aMKHEHE KOJIO.
Hanpuknan, y peniridHoMy TUCKypCl TAKUMH OJUHUISIMU BBaXKarOThcs BOT, JIVIIIA,
HAJIIA, BIPA, JIIOBOB [2].

[Ipo NMHrBOKYJNBTYpHY cHelU(IKy WX KOHIENTIB MOKHA TOBOPUTH JIUIIE 3
ypaxyBaHHSM MPUB'A3KU 1O TMEBHOIO COIIOJAUCKYPCHUBHOIO cepenoBuia. Hepinko
TaKi KOHIIETITH PEaTi3yl0ThCS B aHTHHOMIYHUX Mapax, 1 TOJl HAasSBHICTh OiHApHOI
OMO3UII CTa€ iXHHOIO KOHCTUTYTUBHOIO O3HAKOIO, 3/JaTHOI0 YTOYHIOBATH iX

nianextuyHo (CYTHICTD — SIBUIIE, BOJISI — HEOBXIJHICTB), Teocodehku (PAN —
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[IEKJIO, XXUTTSI — CMEPTbh, JIOBPO — 3J10) abo soriuno (ITPUUYUMHA — HACJIJIOK).
IHomi yHiBepcallbHI KOH-IIENTH 00'€KTUBYIOTHCS Y TpilaJlHOMY pekumi (BIPA — HAJIIA
— JIIOBOB).

Cneyughiuni KOHIENTH MaIOTh NPUB'SA3KY A0 TMEBHOI (CyO)KYJIbTYypH —
COIJIbHOI, €THIYHOi, mpodeciiiHoi, KoH(ecioOHaIBbHOI TOomo. Tak, 0coOIUBY
IIHHICTh JJI CX1THUX HapoAiB Ma€ TOCTUHHICTD, JjIs aHTJI0OCAKCOHCHKOT KYJIbTypH
— ITYHKTYAJIBHICTb, /Ui CXiTHOCIOB'SHCHKOT — ITPABJIA [53, C. 448].

BusHaroun KOHIIENT MEHTAJIBHOIO OJMHUICI0 KOTHITHUBHO-CEMAaHTHYHOTO
IpoCTOpPY, HE MOXHAa HE TMOMITUTH, 1[0, OKpIM MPEAMETHO-00pa3HOI
CIIBBITHECCHOCT], BIH BKJIIOYa€ B ceOe¢ 1 KOMYHIKAaTHMBHO 3HAYyIly i1HQopmailito,
MOB’s3aHy 3 MWOro EKCIPECHBHOI Ta UUIOKYTHUBHOK (YHKIISIMH, IO I1JIKOM
Y3rOJDKYEThCSI 3 TEPEKUBAHHAM W IHTEHCUBHICTIO JIyXOBHHMX  I[IHHOCTEH.
TunosioriuHe OCSITHEHHS KOHLENTIB IMIJ KYyTOM 30py HParMaceMaHTHKHU
(Tenmeosiorii, IHTEHIIIOHATBLHOCT]) MPUITYCKAE IXHE MPOTUCTABICHHS SIK PEryJISTUBHUX
1 HEPETYJISITUBHUX MEHTAIBHUX YTBOPEHb.

VY pecynamuenux kKonuenmax TIEPBICHO 3aKJaJieHAa 1€ TPECKpUMIi —
OpIEHTUP Ha TIEBHUHU iJ1eaj, HOPMY, MIA0JIOH, KOHBEHII0, 1[0 BU3Ha4Yae (peiiMoBi
CIieHapii Ta KyJIbTypHI JOMIHAaHTH MOBEIIHKH JTtoauHA B cormiymi [19, c. 75]. Tak,
MPECKPUNTUBHI IMITYJIbCH, IO IX BHUIPOMIHIOIOTH KoHUENTH IIPABJIA, JOBPO,
JPYXXBA, IIYHKTYAJIBHICTh, HIOM 3amarloTh JIHIIO TOBEIIHKH OCOOMCTOCTI B
€THOKYJIbTYPHOMY KOJIEKTHBI1, OPIEHTYIOTH ii Ha MIIKOPEHHS BiAMOBIIHUM MpPaBUIIaM,
TOOTO TIEBHIM CcHCTeMi. Y pEryJSITUBHMX KOHIIENTaX HIOM 3akjIajeHUN KOJIEKC
KUTTEBUX YCTAHOBOK JIFOJMHU, IO YMOPSAKOBYIOTH 1i BUMHKHU 1 dii y cBiti. [lpu
IbOMY HOpMa TyT HE 00OB'SI3KOBO BIAMNOBIAA€ MPUUHATOMY B CYCIIJIBCTBI CTAaHAAPTY.
Bona moxxe Oyt iHCTHTYIIOHATHHUM (ITWJIBHICTD) 1 HaBiTh 1HAWBITYaJTbHUM
(YECTB, OBOB’$130K) ctanaapToM. PerysiTuBu CyTh HOPMATUBHO-OI[IHHI KOHIICTITH 3
IIIILOBOKO OCHOBOIO, IO MAalOTh BUXOBHI YM JIMAAKTHYHI 3acajd, K1 HEIIOMITHO
BU3HAUYAIOTh KUTTEBMM CBIT JIIOJUHU. 3acHOBaHI HAa CHUCTEMI YCTAHOBOK 1
NMOBEAIHKOBUX pEakliiii, BOHM MalTh Yy CBOill OCHOBI MEBHI apXeTUNOBI o0Opasu,

YKOpIHEH1 B KOJIEKTUBHOMY HecBizoMoMmy [39, c. 88].
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Kopnyc uepezynamuenux xkomyenmie noBojii pisHoMaHITHUM. BiH oxorutroe
KaTeropiajgbHi,  Teocodchki,  OlocoIianbHi,  OlOBITAdbHI,  E€THOKYJBTYPHI,
eTHocnenuGiyHl Ta 1HII MEHTaJbHI YTBOPEHHS, IO MO030aBJIEHI MPECKPUNTUBHHUX
IHTEHIIIM, a TOMY ICHYIOTh y MOBHIM CB1IOMOCTI 0€3 Oyab-SKOTr0 HOPMYBaHHS
Mojzesel moBeAiHKU. Tak, JIHTBOKYJNbTypHa cremudika KoHuenTiB YAC, MATH,
CIIOKIV, BEPE3KA, TMOJAPYHOK icHye HIOM B 3rOpHYTOMY, a TOYHIIIE Y
“3B’s13aHOMY”” BUIJIsLAL [39].

BanopaTuBHuii KOMIOHEHT HEPETYISTUBHUX KOHIENTIB 00'€KTUBYETHCS 3a3BU-
Yail y AUCKypcl. 3a CTyleHeM HOro KOHLEHTpallli MOKHA TOBOPUTH MPO KOHILIENTH 3
BUCOKOIO (IIIACTSI, OBOB’S30K, WLIEAPICTb, JIOBPOTA) 1 Hu3bKOWO (IIOJOPOX,
CIOPIIPU3) peryjsiTUBHOIO CUJIO0. B OCTaHHbOMY BHIIaJKy MOXE HWTHUCA 1 PO
KOHLIENITU-ApUKU (JYPEHDb, HEBIAXA, BOSIT'Y3), BAJIOPATUBHUHN €MICTPAT SIKUX M€
HE TIpe-, a JACCKpUINITUBHUN XapakTtep. MOXHa NPUIYCTUTH, IO PETyIATHUBHI
KOHIICTITU BHKOHYIOTh TOCEPEIHUIIbKY IparMaenicTeMIyHy MICIl0 MIX MOBOIO,
CBIJIOMICTIO Ta TOBeiHKO0 [39, ¢. 89].

Krnacu KoOHLENTIB € HalOLIbII CHIPHUM MOMEHTOM KOHLENTOJIOTII, OCKUIBKU
BOHU JIy’K€ 3aJIeH1 BiJl Cy0'€eKTUBHOTO (haKTOpa — TEOPETUUHOI MO3UIIIT TOCIIiTHUKA.
JInst Hamoro aHamizy BUXIIHUM IMYHKTOM Kiacu@ikalii € OHTOJOri3alis JIOJAUHUA Y
CBIT1, CYCHIJIbCTBI, KyJbTYypl Ta MOBi, a TOMY TaKCOHOMIYHO PEJI€BAHTHUMH TYyT
MarTh Oyt (pakTopu (Gi1ocOPCHKOTO, TEICOHOMHOTO0, EMOTHBHOTO, MOPAJIHHOTO,

IyMaHITapHOTO 1 colianbHOTo opsaaky [39, c. 89] (tabaxa. 1.1).

Tunu i knacu Konuenmie

Perynarusni Heperynstushi

(+ perya) (- perym)

= BJIaCHE TeJICOHOMHI » KaTeropiajbHi

* conioyHiBepcabHi » piocouniajabHi napaMeTpuyHi

* MOPAJILHO-CTHYHI = DioBiTa/IbHI (+ mapam)
VYHiBepcalbHi » dizioJsioriuni

*¢MOTHBHO- * TeocO(PChKi HermapamMeTpuyHi

Tes1e0HOMHI » eMoOUiifHi (- mapam)
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* eTHOCOL[iIOHOMHI " eTHOKYJIbTYPHI

" eTHOAHTPOIOHOMHI » apredakTHi napaMeTpuyHi

» KoH(eciitHi " CHMBOJIbHI (+ mapam)
Crneuundiuni " PUTYAJIbHI

* npodeciiiHi

"eTHONCUXOCTenu(iaHi HenmapaMeTpHuyHi

(- mapam)

Konuentu joriko-¢gisiocogpcbkoro nopsiaky — yHiBepcaabHl HEpPETyIsTHBHI
MEHTaJbHI YTBOPEHHS, SIKI PENPE3CHTYIOTh HAJHAIOHAIbHI LIIHHOCTI, 10 HE MAIOTh
MPECKPUNTUBHUX HACTAHOB 1 € aKCIOJOTIYHO 1HIAU(EPEHTHUMHU. 3alekKHO BiJl
NapaMeTPUYHOTO TMPHUHIMITY BOHU MOXYTh BHUCTYNATH Yy JABOX CBOiX IMOCTAacsX —
KaTeropiaiabHOMY 1 Teocodcrkomy [39, c. 90].

Kamezopianwvni xonuentu (|+yHiBep| |-peryin| [+mapam|) BiiOMBarOTh €IUMHUIA
JUTSL BCIX KOTHITUBHHI IMPOILIEC 1 HECYTh 1H(POPMALIIIO MPO KJIacH 00'€KTIB HA KIITAJIT
apUCTOTEMBCHKUX Kateropid PIY, KUIbKICTb, IIPUYMHA, IIPOCTIP, YAC, sKi
A.benosa [2002: 20] Ha3uBae 3aranbHOKYJIbTYpHUMH [39, ¢. 90].

Teocogpcobki KOHLIEITU CYTh YHIBEpCaIbHI, HEPETrYJSTUBHI, HEMapamMeTpHuHI
MEHTaJbH1 yTBOpeHHs (|yHiBep| |-peryn| |-mapam|) 3 abcTpakTHOIO cemanTukor: bOI',
BIPA, CBIT i [IITbMA, BIYHICTb, I'PIX Tom10. YacTo A0 LBOTO TUITY BiAHOCSTH 1 CTUXIT
tuiy BOI'OHb, BOJIA, 3EMJIA, MOBITPS [30, €. 134], Teocodchbka iHTepIIpeTalis SKux
NpUMyCTUMA, MaOyTh, JUIIE B paMKax MI(OJOTIYHUX YU €30TEPUYHHMX BIPOBUEHB
[39, c. 90].

Konunentu mopanabHoro mnopsiaky (|yHiBep| |+peryn| [+mapam|) Oau3bKO
NPUMHUKAIOTh 0 T€OCO(PCHKUX, aje Ha BIAMIHY BiJ HUX BOHU € PEryJSITUBHUMHU, 0O
HE TUTbKH B1IOMBAIOTh 3aralibHi YSBJICHHS JIIOJICTBA PO MOpPaibHI MIHHOCTI (JIOBPO,
3JI0, TPIX, HEIIPABJIA, YECTb), ajie i1 MPOMOHYIOTh HOPMH TOBEIIHKH Yy CBITI U
cycniiabCeTBi: [IPABJIA, COBICTb, YECTD, JOJIT Tomto. [Ipu iiboMy BOHU HIOU 3a7a0Th
JesIKy 3arajibHy KaHBY Takoi TMOBEIIHKH, y pe3ylbTaTi 4Yoro KOKHA JIOAMHA

HAJIJIIETHCS IPABOM MaTH CBOE BJIACHE YSIBJIEHHS IPO I IIIHHOCTI, MpUiiMaroun abo
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HE TMpuUKMaroYd iX B SKOCTI €TAJIOHY, ajlé HEPIAKO 3 IHAMBIAyaJIbHO PI3HOIO
acoliaTUBHOIO 00OpasHicTio [39, ¢. 91].

KoHuenTtu Tele0OHOMHOro MOPSIAKY — “BUII JIyXOBHI ILIHHOCTI, IO
YTBOPIOIOTH 1 BTUIIOIOTH VISl JIIOAMHHU TOM MOpaJbHUU 1/1€all, MparHeHHs 10 SIKOTro
CTAaHOBUTH MOPAJIbHY BHIIPABIAHICTh HOTO KUTTS — i71€all, 3apaJu SKOTO BAPTO KUTU
1 He mkoxa BMeptr” [9, C. 39]. Byayuun 37aTHUME HAKpECIIOBATH METY 32 MEKaMH
1HIMBIIyaJIbHOTO OYTTs, TaKl KOHIIENTH TMOAUISIOTHCS Ha BJacHe- 1 €MOIlHHO-
terneoHoMHi. Jlo enacne-meneonomuux (|yuiBep| [+peryn| [+mapam|) 3a3Budaii
BIIHOCATHL KoHIlenTH 3JI0POB’S, IPABJIA, CIIPABEJUIMBICTD, VCIIIX, JIPYXXBA,
CBOBOJIA 1 BOJIA. [Ho emouiiino-meneonomnux (|yHisep| [+peryn| [|-mapam|)
HajexxaTh KoHIEnTH PAJIICTBH, IIIACTS, JIIOBOB, KOXAHHS, TIOASIKA Ta 1H.
BigbuBaroun ceHe KUTTS JIOJIUHHM 1 MPEJICTABIISIIOYN CO0O0I0 IIOCh JOpOre ado HaBITh
Hal0poXkUe Ul Hel, TeICOHOMHI KOHIIENTH € 3araJlbHOJIOCEKIMHU (heHOMEHAMU 3
HAKOLIBII SICKPABO BUPAKECHOIO IIHHICHOIO CKJIaI0BOO (HaaIiHHICTB) [39, . 91].

Konnentu aHTponoMop(HOro mMOPSAAKY € BAKIUBOIO  YACTUHOIO
KOHIICTITYaJIbHOI CUCTEMH MOBH. BOHHM MarOTh MpsMe BiITHOMICHHS J0 TCHUXIYHUX 1
(b1310JI0TIYHUX CTaHIB JIIOJMHU, crienudika SKUX MOJISIrae B ii 3JaTHOCTI pearyBaTu Ha
MOJIPA3HUKM 30BHIIIHBOTO CBITY 1 MEPEHOCUTH iX Ha CBIM BHYTpIilIHIA CBIT. TyT
MOJKHA PO3PI3HATH eMOIIiiHI Ta (iziooriuni kKonuentH [39, ¢. 91-92].

Emouinni xonyenmu (|yHiBep| |-peryn| |-mapam|) BiZOMBaIOTHh 1Ty HATITPY
BHYTPIIIHIX peakUid JOJUHUA Ha aKTyaJlbHUH MOApa3HUK a00 MNpOsB MOYYTTIB Y
mpolieci criyikyBaHHs. BOoHU € “eTHIYHO, KyJbTYpPHO 3YMOBJIEHI CKJIaJIHI CTPYKTYpPHO-
CMUCJIOBI, SIK MPaBWIO, JIGKCUYHO 1/ab0 (pazeonoriyHo BepOasli3oBaHl YTBOPEHHS,
gkl 0a3yloThCS Ha MOHATIMHIA OCHOBI Ta BKJIIOYAOTh y cebe o0pa3, OIIHKY,
KyJbTYpHY IIHHICTh 1 (YHKIIOHAJBHO 3aMillyloTh Yy mpoleci pediekcii Ta
KOMYHIKaIlll OHOMOPSIAKOBI TMPEAMETH, 110 BUKJIMKAIOTH MPUCTPACHE CTABJICHHS
moauHu 10 HUX [22, C. 29]. BOHHM KOHCTHTYIOIOTHCS OJMHHISMH 3 TO3UTHBHHM
(CIIOKIA, 3AXOIUIEHHSI, 3AJIOBOJIEHHSI, 3AYAPYBAHHS) i meratmBHEM (THIB,
PO3YAPYBAHHS, JEINPECIS, CTPAX, OBPA3A, HEHABUCTDL) MapKyBaHHSIM [39, C.
92].
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Dizionoziuni konyenmu ([yHusep| |-peryn| |+mapam|) BiIOMBAIOTH 11610 HOPMU
1 BIAXWICHHS BiJ Hei, garoud mo3uTuBHY (BAJIbOPICTD, 3JIOPOB'SA, COH, CEKC) i
HeraTuBHY (I'OJIOJI, CIIPATA, JKAP) OLiHKY (i3HYHOMY CTaHy JIFOAHHHU. VIMOBipHO,
JI0 aHTPOMOMOP(HOro KJacy KOHIIENTIB MOKHA BIIHECTH W Takl MIiAKIACH, SK
6iocomianehi (YOJIOBIK, JKIHKA, MATU, BATBKO, CECTPA, BPAT, TEILA, TECTb,
34Tbh) i BogHOYAC TeHaepHi (UOJIOBIK, )KIHKA, MATH, BATBKO) [39, ¢. 92].

KonuenTtu rymaHiTapHoro mopsiiky BigoOpa)kyroThb MiCIe 1 POJIb JIIOJIUHHU B
JIHTBOKYJNBTYPHIM 1 COIIOJUCKYpCHBHIM KapTHMHaxX cBiTy. BoHu OyBaioTh
COIIIOYHIBEpCATbHUMH, eTHOCTICIU(p1IHUMU 51 €THOCOLIOCTICITU(DIUHUMHU.
Couyioynieepcanvni  konyenmu  ([yHiBep| |[+peryn| |[+mapam|) BigOUBaIOThH
VHIBEpCAJIbHUN JUIsI BCHOIO JIFOJCTBA CHOCIO OCMHCIEHHA MIKOCOOMCTICHUX
BigHOCHH (JIPYT, BOPOI', TEPOM, BOSI'Y3, XA34iH, PAB) [39, c. 92].

Cepen emnoanmpononomnux xoHuentiB (|cneuud| |[+peryn| [+mapam|) Ha
KmTant IHTEJITEHT, APUCTOKPAT, JIYPEHB, MOJIOJIELIb Ma€e Miclie HallOHaJILHO
MapKkoBaHa crenu@dika aHTPONMOHOMIHAIIM, MOB'A3aHa 3 YKJIAJIOM JKUTTS HapoJy Ta
roro tpaguuisimu [39, c. 92].

Emnocouionomnumu  xounuentamu  (jcmenud| |-peryn| |+mapam|) €
aHTponoHiMu Tumy LIAP, CYJITAH, BOSIPUH, TETbBMAH, HAUYAJIbHUK, KVM, CBAT,
YMHOBHUK Ta iH., 1110 B1IOMBAIOTh MEBHY CTPYKTYPY COLIAIIBHO-POJILOBUX BITHOCUH
y TOMY YH IHIIIOMY €THIYHOMY CHiBTOBapuCTBl. OUeBHIHO, 1O TYMAaHITAPHOTO KJIacy
BapTO BIAHECTH ¥ auloeTHOHIMU [42] — KOHIENTH, IO MICTATh CTEPEOTHITHI
ySBJICHHS OJHUX HapoAaiB mpo iHmm (IMMPYCCAK, XOXOJI, KAIIAII, MAKAPOHHUK,
MOCKAJIb, UYKYA), 1m0 Ha TEPEeBIPKY BHUSABJIAIOTHCA IMEHAMH 3 HETATHBHOIO
ominkoro [39, c. 93].

Konnenru €THO-TICUXO0-KYJIbTYPHOI 0 NOPSAKY 00'€KTHBYIOTHCS
31e01IbIIOr0 a0CTPAaKTHUMHU IMEHHUKaMU. BoHM B1IOMBAIOTH K crielM(iKy MeBHOI
€THIYHOI KYJbTYpH, TaK 1 OCOOJMBOCTI HAI[lOHAJIBHOI TCHUXOJOTii (MEHTaJITETY)
Hapoay (|cmeuud| [+peryn| |+mapam|). BoHu € HaiOUIbII BHBYEHHM KJIacOM

MEHTaJIbHUX 00'ekTiB [39, ¢. 93].
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Konnentu KyabTypHO-cenmu@ivHOr0 MOPSAKY € CHOCOOOM KBaHTYBaHHS
KOTHITUBHO-CEMAaHTUYHUX TPOCTOPIB, Yy SKUX TMEPETUHAIOTHCS 1 B3a€EMOJIIOThH
pEryJIATHBHI Ta HEPETYJSATHUBHI, MapaMEeTPUYHI Ta HemapaMmeTpuuHi Havana. Jlo Hux
Hanexats apmegaxmui (BYJIUHOK, IOPTA, IIATOJIA), pumyanvni (BEJIUKEHD,
PI3IBO, PAMAJIAH, CABBAT) 1 Oynm3bKi 10 HUX Kowugheciuni (IIEPKBA, MEYETD,
CUHAT'OT'A, XPAM, XPECT, JI3BIH, IKOHA, BIBTAP) TOII10.

A. ba0OyIikiH 3BepTa€e yBary Ha Ie¢ OJuH THUI KOHIeNTiB — Midpemu (KEHTABP,
PYCAJIKA, JIIIHWA, JIOMOBUH, IPAKOH) — IyCTHX ITOHATH, a00 MOHATH 3 HYJIHOBUM
pedepeHTHUM O0CArOoM 4HM O€3/IeHOTaTHUX pealiid, (akTiB ysBU, 110 HE MAalOTh
BIJITIOBITHOT'O OPHUTiHAIY B OTOYYIOYOMY CBiTi [3, C. 117].

Orxe, cnoBo “KoHuent”’ (JlaT. JyMKa, VSBIEHHS, [MOHATTSA) paHille
BUKOpPHUCTOBYBajioca y Jorimi Ta ¢utocodii. C. AcCKoybIOB BBaKaB, MO0 KOHIIETIT
3/1aT€H 3aMIHUTH 1 CIIPABXKHI MPEAMETH, 1 AESKI CTOPOHHU IpeaMera abo peabHl Aii.
Konuent BigoOpakae ysiBICHHS, sIK1 JIFOJIMHA BUKOPUCTOBYE Y TPOIIECT MipKyBaHHS
Ta sIK1 BIITBOPIOIOTH 3MICT MIJICYMKIB JISUTBHOCTI JItOJIeH 3 ycboro cBiTy. KonmenTu
3 MBIIAIOTHCS Y X0/l CTBOPEHHA 1H(OpMaIii npo 00'eKTH Ta iX O3HAKH, 10 TOTO X L
iHdopMmallis MOXe BKIIOYATH 1 JaHHI MPO OO'€KTUBHMI CTaH CIpaB y CBITI, 1
BIJIOMOCTI IpO YSBIIOBaHI CBITHM 1 MOXJIMBHMM CcTaH copaB y mux cBitax. 3a O.
KyOpsikoBOIO KOHIIENT — TEPMiH, SKUH CIYy>KUTh MOSCHEHHIO OJIMHUID MEHTATBHUX
a00 TMCHUXIYHUX PECypCiB HaIOi CBIIOMOCTI 1 Ti€i 1HGOPMAIIITHOI CTPYKTYpH, sKa
BijloOpakae 3HaHHS 1 JIOCBiJ JIIOJIMHM; OINEpaTUBHA 3MICTOBA OJMHUIIS TaM ATi,
MEHTAJILHOTO JICKCUKOHY, KOHIENTYaJIbHOI CUCTEeMH 1 MOBHM MO3KY, BCI€l KapTHUHU
CBITY, BIIOOPa)XEHOI B JIFOJICHKIM TICUXIIII.

Konuentu OyBawTh yHIBepcalibHI Ta cHenu@IyHi, 3TJIHO 3 KOTHITHBHOIO
CEMaHTHUKOIO, SIKI B CBOIO UEPTY MIIPO3AUISIOTHECS HAa PETYISATUBHI Ta HEPETYIISTUBHI,
1] KyTOM 30pY NparMaceMaHTUKH, a 32 KyTOM 30py Mipu OyBarOTh IapaMEeTpHUUHI Ta

HermapamMeTpHUYHI.
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1.3 Konnentu KOXAHHS Ta CAMOTHICTD fIK JIIHTBOKYJILTYPHUIA

benomen

Konnenrru KOXAHHS Ta CAMOTHOCTI MarOTh TIOCTIMHO (piKCOBaHI acorriartii.
3a cinoBamu O. CeniBaHOBOI 3MICT KOHIIETITY OpraHi30BaHMI BIJIMOBIIHO /IO TTOJIHOBOT
O3HaKU: SAPO, MPHUSAPOBA 30HA, ONMXKHS 1 HaibHSA mepudepii. Aapo omucyerbcs
OJJHOMMEHHUM TOJIOBHUM CJIOBOM. /[0 TpUAIpOBOI 30HM 3apaxOBYKOTHCS CJIOBa
CEMaHTHYHO CIOJIy4eHl 3 KJIIOYOBOIO JIEKCUYHOK OJWHHUICI0 (IMICTh CIIB).
[lepudepiss npencraBiieHa 1HIWBIIYaIbHO ABTOPCHKUMH HOMIHALISIMU OOpaHOIo
KOHIIETITY — IIMPOKUM BHOOPOM KOJHOPOINO3HAYEHb Ta 00pa3sHUMU 3acobamu [43, c.
256].

JIIHrBICTUYHUI aHaI3 OMNHUCIB KOXaHHS Ta CAaMOTHOCTI OCHOBAaHWI Ha
TPaAUIIMHOMY ITAXOJ1 1O BHUBYCHHS MOBHHX OJHMHHUIIbL 1 BKJIIOYae B ceoe:
(yHKUIOHATBPHUM aHam3 CyOCTaHTUBIB, ILI0 € KJIIOYOBUMHU JIEKCEMaMH, 3
o0'€eTHAHHSAM 11X B JIEKCMKO-CEMaHTHYHI TPYIH; BHUBYEHHS (DYHKI[IOHAIBHUX
0COOJIMBOCTEH JIeKCeM; aHam3 (DYHKIIOHATLHUX OCOOJIIMBOCTEH JIECTIBHOI JIEKCUKH,
po3riIAl  300pakaJlbHO-BUpA3HUX 3aco0iB  cTBOpeHHA. LlikoM mpaBOMIpHO
MOCTAaBUTH TUTAaHHSA TMPO CBOEPIMHICTH JIFOOOBHUX Ta CAMOTHICHMX OIHUCIB ISt
KOXXHOTO KOHKPETHOTO aBTOPCHKOTO TEKCTY 1 B TOH K€ Yac MUTAHHS PO CTBOPCHHS
SKOICh CHIJIBHOCTI OMKCIB PI3HUX aBTOPIB. 3 MOHATTSAM KOHIIENITY KOTHITUBICTH TICHO
MOB'SA3YIOTh KAaTEropit0 MOBHOI KapTuHU cBity. Y B. MacnoBoi ogna 3 riaB
HasuBaeTbes “KonmenTt sik ocHoBa MoBHOI kaptuhu cBiTy” [30, c¢. 138]. Bapto
3a3HAYUTH, [0 B paMKaxX KOTHITUBHOI JIIHTBICTHKH aKTUBHO PO3POOJISETHCS TEOpis
mMetadopu. 3 MeTapoporo MH 3ITKHYJIUCS MPU aHaJi3l CEMAaHTUYHO IMEPETBOPEHHX
JeKCeM 'y CKIaai KOHIENTyaJllbHUX omnuciB. Mertadopa po3TIIAIaeThCs 5K
“YHIKaJbHUN  KOTHITUBHO-JTIHTBAJIbHUM MEXaHI3M [i3HAHHS  HaWCKIJIAJIHININX,
HECTAH/JIAPTHHUX 3B'S3KIB Ta B3a€EMOBIJTHOCHMH MDK siBHIamMu AidicHocti” [1, ¢. 170].
[lepeBara MetaOpuyHOr0 MHUCJICHHS B TOMY, IO BOHO JIO3BOJISIE CKJIAQJIHE
IHTEepPIpPETYBaTU uYepe3 MpOCTe, aOCTpakTHE dYepe3 KoHKpeTHe. Mertadopa 3matHa

KOHIICNITyali3yBaTU BIJIaJICHI BiJ TOBCSAKISHHOTO MMHCIICHHS SIBUINA IUIIXOM iX



24

acoliaTUBHO-00Pa3HOr0, YaCOM HECHOJIIBAHOTO 30JM>KEHHS 3 OUIbII 3HAHOMUMU Ta
OJMIM3BKUMM  HAIIOMY  YYTTEBO-NPAKTUYHOMY  JIOCBITY  CYTHOCTSIMU-(haKTamH,
npeaMeTamu, mofgismu [1, c. 174].

Konnent KOXAHHS, BepOanizoBaHuil 3aco0aMy CydacHOi aHTJIIHCBKOI MOBH,
BU3HAYAETHCS y POOOTI SK MEHTaTbHA OJIWHUI aOCTPAKTHOTO XapakTepy, IO
BIITBOPIOE Y MOBHIM CBIJIOMOCTI ©araTOBIKOBHI JOCBIJ 1HTPOCIIEKIIl €THOCY Y
BUTJISI/IL YHIBEPCAJIBHUX Ta €THOCHIEIU(DIUHUX YABICHD MPO 1€ MOYYTTS.

Jlexcemu Ha mo3HaueHHS KOHIENTY KOXAHHS B aHTIINHCHKIN MOB1 MaroTh SIK
HEraTUBHY, TaK 1 MO3UTHBHY KOHOTAIlli: 3 OJJHOTO OOKY, KOXaHHS aCOILIIOETHCS 3
HDKHICTIO, TypOOTOIO, TEIJIOM, MPUXUJIBHICTIO, a 3 1HIIOTO, KOXaHHS MOXeEe OyTH
HETaTUBHUM, HaBIKEHUM, IaJieHUM. HasBHICTh Y CEMaHTUUYHIA CTPYKTYpi JEKCEMHU
love Takux KOMITOHCHTIB 3HAYeHHs, sAK: State, attraction, affection, passion, sex,
satisfaction, worship, devotion, no3Boiisie oxapakTepu3yBaTi KoHIenT KOXAHHS sk
“cTaH JMIOAMHM, “‘CUIIbHE TOYYTTS MPHS3HI, MPUXWIBHOCTI”, “CHJIbHE TO3UTHBHE
MOKJIOHIHHS . Y CKJIaJl JeKCeM-penpe3eHTaHTiB KoHIenTy KOXAHHS MO3UTUBHI Ta
HETaTHBHI KOHOTAIlii MICTATHCS y MOHATTEBOMY KOMITOHEHTI €motion (emoriis), siki
MOKYTh MaTH SIK IO3UTUBHUHN (HIKHICTh, Oa’KaHHS, IPUXIIBHICTh, MPUCTPACTH) TaK 1
HEraTUBHUU XapakTep (omaHa, 3J1icTh) [34, c. 130].

[TonsATIHHMNA KOMIIOHEHT KOHLeNTY KOXAHHS npeacTaBieHuil y BUBHAUYEHHIX
KOXaHHS, 10 ICHYIOTh B aHTJIOMOBHI# Hay1ll. B aHriomoBHil (itocodchkiil KapTHHI
CBITY, 30Kpe€Ma, KOHIICTIT «KOXaHHS» 00’ €KTUBYETHCS TMEPEBAKHO 3a JOIIOMOTOIO
TEepPMiHIB-KJIaCHU(IKATOPIB KOXaHHS, 3all03WYEHUX 3 TpeIbKoi MOBH (agape, eros,
philia, storge, praxis) [23, c. 53]. IlepeBaxkHa OLIBLIICTh CyYaCHHX AHTJIOMOBHHX
¢b1mocopchbKUX Mpalb CIUPAETHCSA HA NaBHHOTPEIBKY KIacU(DIKaIil0 TUIIB KOXaHHS.
HaiiBaxxnuBimmM npeamerom pediiekcii, mpencTaBieHoi B aHTIIOMOBHUX poOOTax 3
butocodii, € KOHIENT erajiTapHOro KOXaHHS /10 BCiX, agape, Ta WOoro aHTIMCHKI
BignoBigauku absolute love, ultimate love, supreme love, ski KOHACHCYIOTh 3HAHHS
npo 3aranabHOGiIOCO(ChKI, eTHYHI Ta peiriiHi miHaoCTi [23, ¢. 54].

Konkpernsanisi MOHATIHHOTO KOMIIOHEHTY KOHLIETITY “KOXaHHS B aHTJINACHKIN

MOBI B1I0yBa€TbCA TAKOXK 3@ JOTIOMOTOI0 CTBOPEHHS HOBHX CJIOBOCIIOJIYYE€Hb, SKi HE
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MaloTh KyJIbTYPHOI a00 ¢inocodcebkoi Tpaauii (Hanpukiaa, infantile love, immature
love, mature love, erotic love, self-love, Gift-love, Need-love, social love, deficiency
love). AarinoMoBHa KiacudiKkallisi THITIB KOXaHHS, sSKa iCHY€ Y (i10coPChKUX mparsx
XX CTOJITTS, HE Ma€ yHiBepcaabHOro xapakrepy [23, c. 55]. CykynHicTh TepMiHiB-
kinacudikaropie  (Cosmic love, Positive love, Benevolent love) Tta TepmiHiB-
JICCKPHUIITOPIB KOXaHHs (Care, compassion, sympathy, concern, respect, attraction,
reverence, esteem, veneration) makpeciroe 6araToaceKTHICTh KOHIenTy KOXAHH,
a TaKoXX MHOXHHHICTh Horo ¢igocopchkux iHTepmperauid. Ha mnonsTiiiHy
OaratoBUMIpHICTh KOHIENTY KOXAHHS BKa3ylOTh CJIOBOCIOIYYEHHS, CTBOPEHHI 3a
monaeitio love of X (Y, Z): love of self, of mankind, of nature, of God, of mother or
father, of children, of tribe or nation, of sweetheart or spouse or sexual idol, of
material possessions, of food or drink, of action and repose, of sports, of hobbies or
engrossing pursuits, of justice, of science, of truth, of beauty [23, c. 55].

S0 y HayKOBIM KapTHHI CBITY KOHIENT MAa€ YiTKy AE€(IHIIIIO Ta JIa€ TOCUTh
MOBHE YSIBJICHHS PO BIAMOBIIHUIN MpeaMeT abo siBuille, To, K BBaxkae FO. CtenaHoB,
y CBIJIOMOCTI1 “llepeciyHOl JIOJUHKU KOHILIENT MOEJAHYE YSBJICHHS, MOHATTS, 3HAHHS,
acoIriarii, mepeXuBaHH, 10 CYIPOBOIKYIOTH IeBHE ciioBO [48, c. 63]. BBaxkaerhcs,
10 HA1BHI KOHIIENTH € OaraTiinMu 3a HayKOBi1, IEepeAyCciM BHACIIIOK 3aKPIIJICHOTO B
HUX TIUPIIOTO CIEKTPY BJIACTHUBOCTEH CIOCTEPEKYyBaHUX TPEAMETIB a00 SBWII, a
TaKoXX TOMY, IIO B HUX BIJOMBAIOTHCS BJIACTUBOCTI CAMHUX MOBIIIB 1 CIIOCTEpiradyib
(FO.Anpecsin).

Konnent KOXAHHS y cydacHiil aHTTICBKIM MOBI Ma€ O3HaKy “TIOJBIMHOCTI”,
110 TPOSIBJIIETHCS Y CEMaHTHIII KOMIIO3MTIB 3 Jiekcemoro love: loving-cup ‘wamika 3
nBoma pyukamu’, love-seat ‘kpicio, 10 BMiIIae JBOX, a00 HEBEIMUKHHA JMBAH Y
dopmi mitepu S’ (OED). Jlms Toro, mo0 JMHTBAJIBHO TO3HAYMTH CHUTYAIiIO
“MOTPIHHOCTI” Y KOXaHHI, BYKUBAIOTHCS JICKCEMU 3 KBAaHTUTATUBHUM 3HaueHHsM (love
triangle). BomHouac, MOBJIGHHIO TIPO KOXaHHS XapaKTePHE CTBOPEHHS OMO3MIIii
two:one, sxa MiAKPECIIOE, MO-TIepIie, eIeMEHT MOBIMHOCTI (3aTydeHHs JIBOX 0Ci0),

no-pyre, IX OCMUCIIEHHs K €quHe 1ie: Time was away and somewhere else, there
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were two glasses and two chairs, and two people with one pulse (MacNeice) [23, c.
58].

KonnentyanpHoo pucoro koHuenty KOXAHHS € sK TyalbHICTh — HasBHICTb
JIBOX TIPOTHJICKHUX KIHOYOBHUX O3HaK. KoMImosuTHuMii mpUKMETHHUK Dbitter-sweet e
JacTOTHUM aTpuOyToM jekcemu love: Sweet, sweet bitter love what joy you taught
me, // What pain you brought me, so short a stay (LSLE). Bukopucranus
CTWJIICTUYHOI ~aHTUTE3M XapakTepHE HJisi BepOanbHOi peamizaiii KOHIEOTY
“koxanns’: Mysterious love, uncertain treasure, // Hast thou more of pain or
pleasure! (J.Addison). BaxxiuBo, 110 BHYTpILIHS AyalbHICTh KOHICTITY «KOXaHHSD» €
THUIIOBOIO JIJIsl 0arathox JIIHBOKYJIBTYp [23, c. 60].

Xoya y cydacHOMYy (GUIOCOQCHKOMY Ta TICHUXOJOTIYHOMY aHTJIOMOBHOMY
JTUCKYpCl BUKOPUCTAaHHS TPEIbKUX TEPMIHIB € HOPMOIO, TO YaCTOTHICTb
BUKOpHCTaHHs JekceM eros, philia (amrmr phileo) ta agape y moBcskaeHHOMY
MOBJICHHI CYTTEBO IIOCTYIA€EThCS YAaCTOTHOCTI B)KMBaHHSA cioBa love. J[leski
IHIIOMOBHI JIEKCEeMH - KJIacu(piKaTOpu KOXaHHA HaOyBarOTh B aHIJIINCHKIM MOBI
3HUKEHOTO 3HAYEHHS, 30KpeMa, IMEHHUK amour (“KoxaHHs, IPUCTPACTh ) HaOyBa€ B
aHTJINACHKIA MOBI BY3bKOTO Ta 3HWIKEHOTO TIOPIBHSHO 3 TMEPBICHUM 3HAY€HHS
“nmo0oBHUN (TaeMHUI) 3B’s30K” [23, c. 61]. B aHrmiicbkii MOB1 KyJIbTYpHO-
cnenudiyHO0 € HeraTMBHA OI[lHKAa HAJIUIIKOBOCTI TOYYTTS KOXaHHS, IO
BUSBJSIETECSA Yy BHUJAUICHHI OCOOJIMBOTO THITy KOXaHHS POssessive love, sikuii €
BIJICYTHIM B YKPaiHCBKIH, pOCIMCBHKII Ta HIMEIbKIH JIIHTBOKYJIbTYpax. ¥ OpUTaHCHKIN
Ta aMepUKaHChKIN KynbTypax moHstTs Self-worth, self-reliance, individual freedom e
I[IHHOCTSIMU, 1[0 MAalOTh BHUCOKHHA CTAaTyCc, TOMY IIOCECHBHAa IIOBEIIHKA, SKa
JIEMOHCTPY€E BIJICYTHICTh CaMOJIOCTATHOCTI, HECTauy BIIEBHEHOCTI Y €001, a TaKOX
MOPYIICHHST CBOOOAM IHIIOI JIFOJAWHU, THTEPHPETYEThCS HeratuBHO [23, c. 61]. V
PI3HOMaHITHUX THIIAX TEKCTIB CIOBOCIIONy4YeHHS Possessive love / possessive
relationship mae 4iTko BHpakeHy HeraTMBHY KOHOTarito. Cy0’€KT, SIKUil BiIdyBae
possessive love, XapaKTePU3yEThCS TaKUMHU HETaTUBHO-OLIIHHUMU
CIIOBOCIIOJTYYCHHSIMH sIK inseCure possessive partner, emotional vampire ta Takox

npuKMeTHHKamMu egocentric, clingy, manipulative. Exk3ucrenniiinuii ctpax € oHi€r0 3
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BU3HAYHUX pHUC 3axigHol nuBimizamii [23, c. 62]. BiguyTTs MNOKMHYTOCTI y IILOMY
CBITI BUIJIYHIOE TaKOXX 1 B Taklid BaXJIuBIM cdepl KUTTA JIOJWHU, SK JTHOOOBHI
crocynku. Ilim monsrTsmu fear Ta anxiety y cTocyHkax mepemyciM po3yMi€ThbCs
CK3MCTEHIlIaJIbHUI CTpaxX BTPATUTH BiacHy cBobomy: Yet we also dread becoming
enmeshed in suffocating or abusive relationships — our fear of being controlled,
defined, overpowered or hurt by other people [23, c. 62]. Bunukae i KyabTypHO-
cienugiyHe ciIoBocHoay4YeHHs fusion anxiety, mo KOHIENTyalli3ye XapaKTepHY
TPHUBOTY MOBHOTO “37MUTTS’ 3 00’ €KTOM KOXaHHS 1 BTpATy BJIACHOI 1HIMBITyadbHOCTI.
Came 1€t cTpax BTpaTUTH ceOe B1IOUBAETHCS Y METaQOPUYHOMY CIOBOCIIONYUYEHHI
love’s comfort zone, sike TMo3HA4Ya€ OCOOJMBY AMCTAHINIO MIX 3aKOXaHUMH, IO
J03BOJISE M BiguyBaTH ceOe KoM(pOPTHO y CTOCYHKax [23, ¢. 62].

XyM0XKHIA CBIT MUCbMEHHHUKA (POPMYIOTH 1HJMBIIyaIbHO-aBTOPCHKI XYyI0XKHI
KOHIIENTH. X JOCIHiIKEHHS TPYHTYIOTCS HA YABIECHHSX MPO MPHUPOLY KOHIIENTY,
KWW CTaB MPEIMETOM OCMHUCIEHHS B Tpallsix Oaratbox yudeHux (A. ACKOJbIOBA,
J1.ba6enko, B. 3inuenka, /. JIuxadosa, B. Hikononoi, FO. CrenanoBa, T. decenko ta
iH.). Ha mepexpecti TpbOX JUCUUIUIIH, BiacHe ¢uiocodii, TIHIBICTUKH,
JITEpaTypo3HAaBCTBA, HAKONMUYEeHa TeopeThuyHa iHdopMalis TMpo  CYTHICTh
KOHIIENITY/XYJI0O)KHBLOTO KOHIIENTY, PO3POOJICHO MIAXOAW J0 MOro MOJETIOBAHHS Ta
iHTepnperauli [46].

Opnak, Ha Halry JyMKY, CydacHa JIIHTBICTHKA HE BUPOOMIIA METOIOJIOTIIO IS
BUBUECHHS  XYJIOXHBOrO  KoHuenty CAMOTHICTb, amke  aHTpOIOJOriyHa
MPEAMETHICTh MUTAHHS a0copOye CKIAIHY JIOMHO3HABUY MPOOJIEeMY, SIKa JISKUTD Y
KOOpJIMHATaX TUJIOMIMH 1HIIMX HAYKOBUX HampsMiB — (UTOCOPCHKOI aHTPOMOJIOTI],
COII10JIOT11, TICUXO0JI0Tii [46].

Ocmucnoroun  (EHOMEH CaMOTHOCTI fAK MpoOJjeMy CYCHIIbHOrO OyTTs
ocobuctocti, M. MoBuan 3a3zHavae: “CaMOTHICTh Ma€ CylepewuBy, OaraTorpaHHy u
HaBpsJ YA BUYCPITHY MPUPOIY, OOEPTAIOYMCH TO CAMO3HMIICHHSM 1 IMOJABISTHHSIM
ocobuctocti, To ii TBopuuM 1 BUTbHUM HadaioM’ [50, c. 188]. M. MoBuan He
BIIKM/TA€ W TYMKH aMEPUKAHCHKHMX YUYEHUX, KOTPiI BKa3ylOTh, IO Oaratro JOCH

NEepeKUBAIOTh HAHOUTBII OOJIICHUI CTaH CaMOTHOCTI He 1 (PI3UUHIM 130Jb0BAHOCTI, a
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caMe BCEpEelIMHI TPYNH, y KOJi CciM’i ¥ HaBiTh y TOBApHUCTBI OJIM3bKUX JIIOJICH.
“BiICYTHICTb JyXOBHOT'O €JIHAHHS MEPEKUBAETHCS SIK CAMOTHICTD” [52, c. 248].

H. XatimMoB mofinse caMOTHICTh Ha BHYTPILIHIO 1 30BHIlIHIO. 32 CJIOBaMH
JOCIIITHUKA, 306HIiWHA CAMOTHICTh € “pe3yJbTaTOM BHIAJIKy-KaTacTpodu, 10
(b13MYHO BHOKPEMITIOE JIOAUHY BiJ 1HIIMX JIIOJCH, BUKHAJAIOYM 32 MEXI COIIyMY.
Buympiwina caMOTHICTB € pe3yJIbTaTOM CYIIEPEUHOCTI JIIOAuHH 3 co0o010” [50, c. 19].
Oxpim Toro, H. XaTiMOB yBOIUTH MOHATTS “‘camoTa’, iK€, Ha HOT0 IyMKY, “‘OuIbIIe
BKOpiHEHEe B 0€3MOCepeAHICTh OYyTTs — CTaH TPariuHoi BUKUHYTOCTI 3 JIIOJCHKOTO
oyrTs. Lle mepeOyBanus Biu-Ha-Bid 13 Jlos€r0 MmiJg THCKOM 30BHIimHIX odctaBun’ [50,
c. 15].

VY comiaJbHOMY CEPEIOBUIII MPOCTEKYETHCS K HeraTuBHA (“‘CaMOTHICTD — I1¢
II0Ch Take, MO a0COJIOTHO CYNEPEeUUTh JIOJCHKIM mpupomi. 3pemTor, pyHHye
monuny” [7, c. 132]), Tak 1 MO3UTHBHA TEHJCHIIISI CAMOTHOCTI (YCaMITHEHHS), 1110
“103BOJIIE OCOOMCTOCTI 3a3UPHYTH Yy HAMBIIJAICHINII W HAWMOTAEMHIIII KYTOYKH
CBO€ET JyIill, 3pOOUTH KPUTUYHUN aHAII3 MPOUJIEHOTO, MOAYMATH HaJ TEHEPIlIHIM 1
BU3HAYHMTH TCHJICHIIII MaliOyTHHOTO; OYMCTUTH CBOO AYITY BiJ HATUIUBY HE3HAYHOTO,
JIPYTOPSIHOTO, MIBHAKOIUIMHHOTO, TOOTO TOJMUBUTHCS Ha cebe 3 pI3HMX OOKiB,
OILIIHUTHU ce0e 3 MO3UIlli pallioOHAIbHOTO, BIOPSAKYBAaTH CBOT eMoIrii” [33, ¢. 151].

3arajioM CcydacHi JOCTIJHUKH BUIUISIOTH BICIM TEOPETUYHUX MIAXOAIB 0
camotHocTi. Ile comionoriyda, ¢eHOMEHOJOriYHa, IICUXOJAWHAMIYHA, IHTHMHA,
3arajibHOCUCTEMHA, IHTePaKI[IOHICTChKA, KOTHITUBHA, EK3UCTEHIIIITHA MOIEI.

JIns XapakTepUCTHUKH TO3WINI OCOOM IOJO0 CYCHIIbLCTBA, Y SKOMY BOHa
MOYYBAETHCA  3aMBOIO, CAMITHOIO, 3aCTOCOBYETHhCS  (iTOCOMCHKUN  TEpMiH
“BiquyxeHHa”. Y mnepumiomy Bunaaky B. JIIMHCTKUI mnOpuiyckae HasBHICTb
IHTEPCYI0’ EKTUYHUX CTOCYHKIB, KOJM OCOOHMCTICTh BIIYYBAa€ CBOIO PO3’€IHAHICTH 3
1HIIOI0 OCOOHMCTICTIO, TPynor abo CyCHiIbCTBOM. Y pe3ynbTari BiIUY>KyBaHUU
Cy0’€KT mpuiiMae PI3HUM CTYMiHb YYXKOCTI IO BIJHOLICHHIO JO IHIIMX, axX MO
BOopoxocTi” [27, ¢. 225]. V npyroMy 3Ha4eHHI BiI4YKCHHS BUCTYIIAE SK BiIKHUIAHHS,
3alepeyeHHs] 3aKOHY TOOTO SK 3alepeueHHS HOPM MOpalli, KHTTEBOTO YCTPOIO,

COIMATBHO-CXBATFOBAHUX IT1JI€H, CYCHIILHOTO YCTPOIO TOIIIO.
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[Icuxomoriune BITYYKEHHSI OCOOMCTOCTI BU3HAYAETHCS, OTXKE, SK Take, IO
“pO3BUHYJIOCS, HAWIMOBIpHIIIE, y pe3yJbTaTi €MOIIIHHOTO BiAKUJAHHS OaThbKaMH
(mcuxivHOi JemnmpwBariii), Oalmay)OCTi, COIIATBHO-TICUXOJIOTIYHOT AWCTAHINT MK
IHIMBIZIOM 1  CEpPENIOBMINEM, 130JIbOBAHOCTI  BiJ  IIIHHOCTEM  CYCHIJIbCTBA,
HEBKJIFOYCHOCTI B eMOIIiitHI KoHTakTH [27, c. 230]. CaMe 11l YMHHUKYW BIHCYIOTHCS B
CXeMy XapaKTepUCTUKH MDKOCOOHMCTICHMX CTOCYHKIB, 3a KOTPUX IHJIUBIZ
MIPOTUCTABIIAETHCS 1HIIMM 1HJIMUBIZAM, TPYMi, CYCHUJIbCTBY, MEPEKUBAIOYM TON abo
IHIINUN CTYIIHb CBOET 130JIbOBAHOCTI.

[IpoGnema BimuykeHHs cTala ocepasaMm (¢uiocodii Ta  JiTepaTypu
CK3UCTEHINIANI3MY [IJI1 BUPAKEHHsSI OYTTEBOI MPUPOAMU JIOACHKOTO ICHYBaHHS Yy
CIIBBIJHOIIEHHI 3 IHIIMMHU TmpooOsemamu cBiToOynoBu. JK. CapTp BHU3HAYMB:
“EK3HUCTEHIIIsl — Mpallsl HAIIOTO BHYTPIIIHBOTO KHUTTS — MOJOJIAHHS TEPEIIKOI, SIKi
0€3ynUHHO 3’SABIIAIOTHCS, MOCTIMHE AOKIAJaHHs 3yCUJIb, BlI4aid, TAMYACOBI MOPA3KU
1 mepeMoru, IO 3ajexarb BiJ Bumajaky. Llg mnpans € npsmMo NpOTHIEKHOIO
IHTeJIeKTyallbHOMY Ti3HaHHIO [41, c. 17]. 3mict 1 madoc OyTTSH, 3TIAHO 3 TE3010
K.fcnepca, po3KkpuBarOTHCS JIFOJMHI B MOMEHTH KapIMHAIBHUX YKUTTEBUX MOTPSCIHD
— MEXOBa CHUTYallis, ii MepeKuBaHHs i YCBIIOMJICHHS (XBOpoOa, cMepTh, 00pOTHOAa,
poBHHA TOIIO). “CHUTyallisl CTa€ MEXOBOIO CUTYAIIIEIO, SIKIIO0 CIIOHYKAaE Cy0’€KTa 10
€K3UCTEHIII1 Yepe3 paguKalibHe MOTPACIHHS oro icHyBaHHs [55, c. 79].

3Bakaloud Ha Te€, M0 KOHUENT XYyJIOKHbOIO TBOPY — 1€, 30Kpema,
CIaJKOEMHICTh €MOIIMHOT0, TyXOBHOTO Ta 1HTEIEKTYaJbHOIO JOCBIY MOro aBTOpAa,
yepe3 KOHIENTYaIbHY KapTHHY XYI0KXHBOTO TBOPY OTPUMYEMO MOKJIUBICTD MI3HATH
CyO0’€KTUBHHMI YyTTEBUU JOCBIJ MUCHMEHHHMKA, KOMIUJIEKC acoIlialliii Ta YsBIICHbD,
MOB’SI3aHUX 13 CaMOTHICTIO W BIOJUYXKEHHAM. AJpke “TMI0JIMHA, CTPUMYIOUYU
00’€KTUBHICTh, HE TPOCTO pPeeCTpye, He ¢oTorpadiyHO MEpPTBO BigoOpaxkae ii, a
OCMMCIIIOE, BUJILJISIE€ B HIM )KUTTEBO BAXKIIMBE, KEPYIOUKCh JIOCBIJIOM, 3aCHOBAaHUM Ha
NOMNEePeIHIX COPUUHATTAX, O cTaiu (paktom ii cBimoMocTi” [14, c. 37]. “3HaHHA
KUTTEBOIO MaTepiaiy, HOro po3yMiHHS, Oa)kaHHS BTPYTUTHCS B XI1J JKUTTEBUX
NPOIIEeCiB, BIUIMHYTH HA HUX 3MYIIYy€ MMUCbMEHHHMKA B3ATHUCS 3a mepo” [14, c¢. 57], —

cTtBepkye . B’430BChKHUIA.
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OcCkiIbKHM “aBTOp BUCTYIA€ CYO’€KTOM JISJIBHOCTI, a HE Barome, 3HaUMMe M

I[IKaBe 30Cepe/HKYBAJIOCh y MPOJYKTI Il€i nmisuibHOCTI — B TBOpi” [54, c. 55],

JOCITIIKEHHS TTPOOIEMH XYA0KHBOTO KOHIICTITY CAMOTHOCTI Ma€ BKITIOUATH

1)

2)

YCTaHOBJICHHSI TOYKU ONEPTS] — F€HE3U aBTOPCHKOI TEHICHIT BOYIOBYBaHHS
CaMOTHOCTI B KOHIIENTyaJIbHY KapTUHY XYIO0XHBOTO TBOPY (XYIOKHBOI
tBOpuocTi). lllnmsaxom posrmsgy Oiorpadiuynux (aBrobiorpadiuHux) CBiAUEHB
PO 1HAMBIIyaIbHO-AYXOBHUM HAOYTHUI TOCBIJ JIITEpaTOpa, OB’ I3aHUN MPSIMO
abo omocepenKoBaHO 3 CaMOTHICTIO, MOXEMO BIAHAWTH Ti (akTopH, sKi
3YMOBUJIM TaKy caMOOyTHICTh #Horo TBopyocTi (... 3a XYJOXKHIM CBITOM
CTOITh CTaTh, IICUXIKa Ta EK3UCTEHIIII aBTOPCHKOI OCOOUCTOCTI: CTaTh BUPAXKAE
PO3KOJIOTICTh JIFOACBKOTO OyTTS Ha ()parMeHTapHI POPMHU KUTTA 1 MOPOIKYE
IPUCTPACTh, TYTy 3a LUIICHUM OyTTSM; TCHUXIKa BUPa)Ka€ BHYTPIIIHI CTaHHU,
MOB’s3aHI 3  B3a€EMOBIJIHOILICHHSIM  CBIJIOMOTO Ta  HEYCBIJIOMJICHOTO,
EK3UCTEHIIiS — TOBHOTY JIIOJICBKOTO OYTTS SIK MEPEKUBAHHS 1HAUBIIYaTbHOTO
XKUTTA B 00 ekTUBHIN peanbHOCTi” [18, c. 2]), a BiANOBiAHO, oOpaTH
MpaBUIbHY HAYKOBY MOJIEITb TPAKTyBaHHS B Hill KOHIIETITY CAMOTHOCTI;
dbopMyBaHHS KOHIIETITYaJIbHOTO JIAHIIOTa TBOPY (CTSATHEHHS KOHIENTYaJIbHO
3HAYYIIUX EJIEMEHTIB TEKCTY) MPOBOJAMTH, CIHMPAIOYUCh Ha CHEIlalli30BaH1
HAyKOBI TIOSICHEHHS CAMOTHOCTI, IO PO3LWIMUPHUTH JOCIIJIHULUBKUN Ta
IHTEepOpPETALIMHUN  CHEKTpU MpOOJIeMH, CTaHe OJHUM 13 TNPUHOMIB
nem@pyBaHHs KOIB aBTOPCHKOT KOHIENTYyai3allii CaMOTHOCTI B XYJIO0KHIN
TBOpUOCTi. Taka METONONOTiSs HE CYNEpPeYUTh TPAAUIIAHUM TPAKTUKAM
MOJICITIOBAHHSL XYJO)KHBOTO KOHIIENTY, a JIMIIEe TMPEIMETHO JIOMOBHIOE
HaIpalbOBaHUN JOCIITHUIILKUH anapar.

Takuit miaxig pAae 3MOTY BHSIBUTH CYTTEBI KOMIIOHEHTH CTPYKTYpHU

JTepaTypHO-XyA0KHBOTO KOHIIENTY CAMOTHOCT1, TEHETUYHO KBali(piKyBaTH HOTO K

IHTEPTEKCTEMY 1H/IMBIAyalIbHO-aBTOPCHKOI MapaJurMHu, 0 Ja€ YCTAHOBKY Ha OUIbII

rIMOOKE PO3YMIHHS CIIOCOOIB XYA0KHBOIO MHCIIEHHS, IPOHUKHEHHS Y CBIIOMICTb,

KOHIIENTYAJIbHY CHCTEMY aBTOPA.
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Otxe, xoHuentTd KOXAHHS Ta CAMOTHICTb MarOTh MOCTIHHO (ikcoBaHi
acorari. JIIHrBICTHYHHUNA aHaAII3 OMMCIB KOXaHHSA Ta CaMOTHOCTI OCHOBaHWN Ha
TPaAMIIITHOMY TIIXOMI 10 BUBYEHHS MOBHHMX OJHWHHIIL 1 BKIIOYAaE B cebe:
GyHKIIIOHATBHUNA aHalli3 CyOCTaHTUBIB, IO € KIIOYOBUMHU JIEKCEMaMH, 3
o0'elHaHHAM 1X B JIGKCUKO-CEMaHTHYHI TPYyNH;, BHUBUEHHS (PYHKIIIOHAJIBHUX
0COOIMBOCTEH JIeKceM; aHaTi3 (yHKIIOHATBHUX O0COOIMBOCTEH MIECTIBHOI JIGKCHKU;
pO3IIIsLT 300pakalibHO-BUPA3HUX 3aC001B CTBOPEHHS.

Konnent KOXAHHS, BepOai3oBaHuil 3ac00aMU Cy4acHOI aHTJIIACHKOI MOBH,
BU3HAYAETHCS y POOOTI AK MEHTaJlbHa OJWHUIA aOCTPAKTHOrO XapakTepy, IO
BIITBOPIOE Y MOBHIN CBIJIOMOCTI 0araTOBIKOBHUM JOCB1JI IHTPOCIIEKIII €THOCY Yy
BUTJISIII YHIBEPCAJIBHUX Ta €THOCIIEUU(PIYHUX YSIBIECHb PO 1€ MOYYTTS.

3a M. MoB4YaH CaMOTHICTh Ma€ CyINepewinBy, OaraTorpaHHy ¥ HaBpsll YU
BUYEPIHY NPHUPOAY, OOEPTAIOYHCH TO CAMO3HUILEHHSAM 1 MOJABISHHAM OCOOMCTOCTI,

TO 11 TBOPYUM 1 BUIIbHUM Ha4YaJIOM.
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PO3/1 2
AKTYAJIBALISI KOHIEINTIB KOXAHHSI TA CAMOTHICTD B
AHTJIOMOBHOMY KIHOJAUCKYPCI

2.1 Kinomuckypec sik 00’ €KT JIHIBICTHYHHX T0CiIKEHD

Y Mexax (yHKIIOHATBLHOTO MIAXOAY JO BM3HAYEHHS Ta BUBUEHHS IUCKYPCY
¢doKyc Ha acmeKkTi BJKUBAHHSI MOBH YTBOPIOE IUXOTOMIIO MeKCM-AK-NPOOYKM
ouckypc-ax-npoyec [4, ¢. 9; 59, c¢. 24; 32, c. 15]. Ananiz “npoaykry”, ToOTO
JIPYKOBAaHOTO TEKCTy, He mepeAdayae BHUBYCHHS TMPOIECY HOTO CTBOPEHHS Ta
COPUMHATTS, BTIM, aHall3 JUCKYpCy $K IMpOLECy HaJa€e TaKy MOKIIUBICTb.
[TouaTkOBUM eTamoM B AMCKYpPCUBHOMY aHali3l € piBEHb KOHKPETHOI CHUCTEMHOI
(MOBHOi) peaymi3alii JAMCKYpPCHUBHOIO 3MICTy, PIBEHb TEKCTy. JIIHrBiCTHYHA
IHTEpIpeTallisl Ha IIbOMY P1BHI 3/IIMCHIOETHCS B PaMKax TPAIUIIHHOTO CTUIICTUYHOTO
aHajizy, a BJAaCHE JUCKYPCUBHUW aHaJll3 MOJIATA€ y CIIBBIAHECEHHI 3 €JIeMEHTaMU
3MICTOBHO-3MICTOBOi Ta KOMIO3UIIIHHO-MOBHOI OpraHi3allii TeKCTy MCUXOJOTIYHUX,
MOJIITUYHUX, HAIIOHAJTBHO-KYJIBTYPHUX, MparMaTMUHUX Ta iHmMX ¢daktopiB [51, c.
89-90].

JICKypC TaK0X MOXJIMBO TIIYMAyMTH SIK MOBJIEHHS a00, 30KpeMa, TEKCT, IKUH
MOCTa€e Mepes] IHTEPIPETATOPOM Y MOTO MUCIICHHI. 3aBASKH MOMEPEIHHO OTPUMAaHIM
ab0 MPOMIKHIN IHTEepIpeTallil 3HUKae pedepeHTHAa HEOIHO3HAUHICTh, BUZHAYAETHCS
KOMYHIKaTHBHA I[UJTb KOKHOTO PEYEHHSI Ta MOCTYIMOBO PO3TOPTAETHCS JpaMaTypris
BCHOTO JTUCKYpCY. [HTepnpeTaTop peKOHCTPYIOE€ MEHTAIBHUI CBIT aBTOpa (UNiverse
of discourse), skuM BiH HOMY BHJA€ThCS Ta SKUH € JDKEPEIOM XapaKTEPHCTHK
JIIHOBHX 0c10, 00’€KTIB, 0OCTABUH IEBHUX I Ta SIBHIL, a TAKOXK JIE€TaJeH Ta OIIHOK,
K1 JJOMHUCIIIOIOTBCA 1HTEPIPETATOPOM Ha MIAIPYHTI MOr0 HETOBTOPHOTO KUTTEBOTO
nocsiny [15, c. 49-50].

VY sdKocTi eMHipU4YHOl TMIJBAJMHU BHUBYEHHS JMCKYpCYy TI€BHOTO THUITY
BUKOPUCTOBYIOTBCS TEKCTH, $AKI 00 €IHYIOTBCA 32 3MICTOBO-CMHUCIOBHUMH Ta

IHTEHI[IOHAJIbHUMH KPHUTEPIsIMU. 3alle’KHO BiJl KOMYHIKaTUBHO-TIparMaTHYHUX Ta
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KOTHITUBHUX 7N, MeXl JUCKYpPCY MOXKYTh BCTAHOBJIOBATHCS MO-PI3HOMY
BIIMOBITHO JI0 TIEBHOTO Iepiody, cdepu IOACHKOI MPaKTHKU, Taly3l 3HaHb,
TUTIONIOTIi TEKCTIB Ta iHmUX mapamerpiB [51, c. 92-93]. Ormxe, auckypcom, 3a
B.UepHSBCHKOI0, HA3UBAETHCS “‘CYKYNMHICTh TEMATHYHO CXOKHX TEKCTIB, KOKHUHU 3
SKUX CIIPUHAMAETHCS Ta 1CHTH(PIKYETHCA IK MOBHHUI KOPEJSAT COMIATbHO-KYIbTYPHOI
npaktukn” [51, ¢. 93]. KiHodineM € ogHOYacHO 3ac000M MOBiOMIICHHS iH(pOpMAaIIii
(ToOTO, PI3HOBUJIOM KOMYHIKAQTHBHOI MOJIii) Ta 1HCTPYMEHTOM BIUIMBY Ha TJsjada
(mo BHW3HAYa€e WOTo COIiANbHO-KYJIbTYpHY 3Hauymicte — [K.) [58, c. 2].
VYpaxoByroun HasIBHICTh JBOCTOPOHHBOTO BIUIUBY MIX COLaJIbHOKYJIBTYPHUM
KOHTEKCTOM Ta JAUCKYPCOM, KU y HbOMY MOPOKYyeThes [64, c. 17], yBaxaemo, 110
KiHeMaTorpad € COLIAJbHO-KYJBTYPHOIO MPAKTUKOI. Takuil Miaxia Aae 3MOry
PO3MIISIHYTH K KOMYHIKAaTMBHUHM, TaK 1 KOTHITUBHHMM acmeKkTH (yHKI[IOHYBaHHSI
JOCIT1I)KYBaHUX SIBMIIL.

HasiBHICTD pI3HMX MIAXONIB JO BU3HAYEHHS ITUCKYpPCY, @ TAKOXK 3aJy4CHHS
OJIHOYACHO KIJTBKOX KaHAB Ui mepenayl iHpopmailii B KIHOQUIbMI CIPUYUHSIOTH
BApIaHTHICTh Y BHU3HAYEHHI BJACHE KIHOJUCKYPCY BIAMOBIIHO JI0  IIUICH
nociikeHHs. Coupamounch Ha HaBeJAEHE BHILE BU3HAYeHHS JUCKypcy B.
YepHABCHKOI, BA3BHAYAEMO KIHOJIUCKYPC SIK KOMIUIEKC CYKYITHOCTI KIHOTEKCTIB, IKUX
MOke OyTH O€3KIHEYHO OaraTo 1 siKl nepeOyBaroTh y B3a€MOli. Y CBOIO 4epry
kiHoTekeT, ycmin 3a I.CoumkiauM ta M. €dpeMoBor0 po3ymieMo SK ‘3B s3HE,
IUJIICHE Ta 3aBeplIeHE TOBIIOMJICHHS, BHUPaXKEHE 3a JIONOMOIOK BepOalbHUX
(JIIHTBICTMYHUX) Ta HeBepOaTbHUX (IKOHIYHMX Ta/abo 1HAEKCAaTbHUX) 3HAKIB,
OpraHi3oBaH€  BIAMOBIAHO A0  3aAyMy  KOJIEKTMBHOTO,  (yHKI[IOHAJIBHO-
nudepeHioBaHOTO aBTOpa 3a JOIMOMOIOI0 KiHeMaTorpadiyHuX KoJliB, 3aiKCOBaHE
HAa MaTepiaJlbHOMYy HOCIi 1 TpU3HAYEHE Il TPOTpaBaHHS HA C€KpaHi Ta
ayIi0BiI3yallbHOTO CIIPUHHATTA Tisipadamu’ [44, c. 32]. KiHoTekcTy MOBHOK Miporo
BJIACTUBl  yHIBEpCaJbHI  TEKCTOBI  KaTeropii, sKi  JOCIIJHUKA  BBaXXarOTh
OOOB’SI3KOBUMHU U XYJO)KHBOTO TEKCTy, a caMe: MOXJIMBICTh UJICHYBaHHS,
3B’SI3HICTh, MPOCHEKI[S Ta PETPOCHEKIis, aHTPONOIEHTPUYHICTh, JIOKaJbHA Ta

TEeMIopaibHa BiTHECEHICTh, 1HHOPMATUBHICTh, CUCTEMHICTD [44]. SIKII0 po3risaaTu
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MOHATTS AUCKYPCY SIK TakKe, 110 OXOIUTIOE 1 pe3yJIbTaT MOBHOI IIsUIBHOCTI (TEKCT), 1
nporiec ii peamizaii [47, c. 307], KIHOTEKCT SIK MPOAYKT KIHOJUCKYPCY BUKOHYE
KOMYHIKaTHBHY (YHKIIIFO 3a YMOB B3a€MONPOHUKHEHHS JBOX MPHUHIIUIIOBO
BIIMIHHUX CEMIOTHYHUX CHCTEM (JIIHTBICTUYHOI Ta HEJIHIBICTHYHOi), TOOTO, €
cneruigHo0 (HOPMOIO Kpeari30BaHOTO TeKCTy [44, ¢. 32].

KiHOTEeKCT Mae HU3KY BIACTUBOCTEH, SIKI € MPSMHUM HACTIIKOM CKJIaJHOCTI
KiHO(UIbMY sIK OaraTopiBHEBOI ceMIOTUYHOI cucTteMu. OcOONMBOCTI 1€ CUCTEMHU
MOXYTb OyTH TOSICHEHI THUM, WO KIHOQIIBM MOXHA I1HTEPIpPETYyBaTH SIK
MOBIJIOMJICHHSI, B OCHOBI SIKOTO JISKUTh aKT KoMyHikaiii [29, c. 48]. O00B’s13K0BUMU
€JIEMEHTaMH IIbOTO aKTy KOMYHIKAIIIi €:

1) anpecanrt (ToM, XTO mepeaae iHGhopMallio);

2) anpecar (Toi, XTO npuiiMae iHPOpMaIIito);

3) kaHaJ 3B’3Ky MiXK HUMH, POJIb SIKOTO MOYKYTh BUKOHYBATH BC1 CTPYKTYPH, IO
3a0€3MevyloTh KOMYHIKAI[il0, Y TOMY YHCJII IPUPOAHA MOBA, CUCTEMHU 3BHYAIB,

HOPM MHCTEIITBA TOIIIO;

4) mosigomieHHs (Tekct) [29, c. 48].
Bynp-sikuii akT KOMYyHIKallli MOXHa TMPE3EHTYBaTH 3a JOMOMOTOI0 CXEMH,

3arporoHoBaHoi P. SIko6conom [65, c. 353] (Puc. 2.1):

KOHTEKCT
[TOBIJIOMJIEHHSI
P01 .02 G\ & i (S —— AJIPECAT

KOHTAKT
KOJI

Puc. 2.1. Monenb KOMyHIKaTUBHOTO aKkTy 3a P. SIkoGcoHOM

3anmydaroun Tepminu 060x cucrem (3a lO. Jlormanom Ta P. SkoGconom),
PO3IIISIIAEMO B3a€EMOJII0 MK KOJEKTUBHUM aBTOPOM KIHOTEKCTY Ta risajnaydeM. Lle
aKT KOMYHIKAI[ii MK aJpecaToM Ta aJpecaHTOM, y MeXaX SKOTO TOBIJOMIICHHS
(KIHOTEKCT) TepeJaEeTbcsi 3a JIONOMOIOI0 KaHaly 3B’S3Ky Ta TEBHOIO KOIY
(aymioBizyadbHUM KOJI KIHOTEKCTY) Y KOHKPETHOMY KYJBTYPHO Ta COLIQJIBHO

JETepMIHOBAaHOMY KOHTEKCTi. OIHOYaCHO B MeXaxX MEBHOr0 KiHemarorpagigyHOro
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OMOBiJaHHA (KIHOTEKCTY) NMEePCOHAX1 B3a€EMOJIIIOTh OJIHE 3 OJIHUM, MK HUMHU TaKOX
BIIOYBA€EThCS JMCKYpCUBHA B3a€EMOJIS, YEpe3 SKY PO3KPUBAETHCA XapaKTep
MIepPCOHaXKa, HOTO ymo00aHHsI, TyIIEeBHUIN CTaH, CTABJICHHS J0 OTOUYIOUYHX JIFOJICH Ta
SIBUII, LIHHICHI OPIEHTHUPH Ta HACTAHOBM. Taka JUCKYpCHBHA B3a€EMOJIS TAKOXK €
aKTOM KOMYHIKaIli, 7€ TEepPCOHaXi BHUKOHYIOTh pOJIb ajpecaTa Ta aJpecaHTa,
BUKOPHCTOBYIOTh TIEBHHM KaHaI 3B 53Ky Ta MepefaloTh KOHKPETHE IMOBITOMIICHHS.
TakuM 4YMHOM, YBa)Xa€EMO 3a MOXKJIMBE TOBOPUTH MPO B3aEMOII0 TIEPCOHANKIB
KiIHOQ1IbMY SIK MiKpPOpiBeHb, a B3a€MOJII0 KOJEKTUBHOTO aBTOpa Ta Iisijada — SK
MaKpopiBeHb Takoi KOMYyHiKkaiii. BuokpemieHi HamMu piBHI KOMYHIKAIlli B
KiHO(1JIbEM1 KOPEIIOIOTh 3 PIBHAMU KiHeMaTorpagiuyHoro 1McKypcy Ta JMCKYypey Y
KiHO, J€ JUCKypcOM Yy KIHO € MOBJEHHEBA [ISUIbHICTh [EPCOHAXKIB, a
KiHemaTorpagiyHUM JUCKYPCOM — KOMYHIKallii MIXK aBTOPOM Ta IuisiiadeM [66, c.
34].

O3HauuMO CEMIOTHYHE MIATPYHTS KOMYHIKallli Ha Makpo- Ta MIKPOpPIBHSIX.
[Iono makpopiBHs, kKiHeMaTorpad € 0COOIMBOIO CUCTEMOIO (IrypasibHOI MOBH, SKY
MOJKJIMBO TIOPIBHATH 3 CHCTEMOIO MOBHUX TpomiB [ 74, C. 29]. KoxkHe 300pakeHHs Ha
CKpaHi € 3HaKOM, ajie HOro 3Ha4YeHHS MOXKE€ MAaTH IMOJBIMHUN XapakTep. 3 OJHOIO
00Ky, 00pa3u Ha eKpaHi BIATBOPIOIOTH MEBHI MPEAMETH PEAIbHOTO CBITY. Mk 1TuMu
npeaMeTaMu Ta oOpa3aMu Ha €KpaHl BCTAHOBIIOIOTHCA CEMaHTHUYHI BiAHOIICHHS,
OCKIJIbKU TIPeIMETH HaOyBalOTh 3HaY€HHs 00pa3iB, M0 BIITBOPIOIOTHCS HA €KpaHi. 3
iHmoro OOKy, 00pa3u Ha €KpaHl MOXYThb HANOBHIOBATHCS JIOAATKOBUMU
(cumBoOMIYHUMH, MeTahOPUYHUMHU, METOHIMIYHMMH) 3HAYEHHSMH, CTBOPIOBAHUMU
OCBITJICHHSIM, MOHTaXeM Ta iH. [lepmmii TN 3Ha4YeHb HASBHUI B OKPEMO Y35 TOMY
KaJIpi, a IPyropsiiHi 3HAKOB1 OJIMHUII MOXJIMBO BUOKPEMUTHU TUIBKH 3 TIOCJIIIOBHOCTI
JCKITBbKOX Kampis [29, c. 42-43].

Kinematorpadp mnoniOHuii A0 “HIMPOKHMX, CKIAAHUX, (QYHAAMEHTAIBHO
COIIIOKYJBTYPHUX ‘MOBHHMX CHCTEM’, SIKi HE MOYKHA 3BECTH J0 €IMHOTO KOAY, a CaMe
HaWJaBHIKUX BUIIB MHUCTEITBA, TaKUX SK Mi(H, COMaNbHI pUTyalld, BipyBaHHS,
KOJIGKTUBHA pPENpe3eHTallis, Ka3KOB1 OTMOBIJaHHS, CUMBOJIIYHA MOBEJIIHKA, 1/1€0JI0T1s

ta iHme” [70, c. 38]. KiHOTeKkCT HE € BHKIIIOYHO 3BYKOBUM 200 Bi3yallbHHM, TOMY
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JIOCUTh BaXKKO BUJIUIUTH HOTO OKpeMi 1HAMBIAyalbHI 3Haku [61, c. 67]. O3HauyBaHe,
HalIp TeM, 110 PO3KPUBAIOTHCS Y (PiIbMI, KOAYIOTHCS Y KiHOCIIEHApIi 3a JI0MTOMOTOIO
KiHeMaTorpapiyHuX KoOJiB (Bi3yaJbHOI Ta 3BYKOBOi aHAaOrli, MOHTaXy Ta 1H.) Ta
HeKiHeMaTorpagiyHUX KOJIB, HAIPUKJIaA, MOBJICHHS y 3ByKOBUX (inbMax [69, C. 28].
XapakTepHOI OCOOIMBICTIO KIHO € CHMYJIBTaHHICTh KUIBKOX JIHINA TIAJAIbKUX
ySIBJIIEHb, HA OCHOBI SIKO1 J)KE€CT Ta pyX OTPUMYIOTh LIJIKOM HOBE TiiymMaueHHs [49, c.
328].

KinodineM € Kpeomi3oBaHUM TEKCTOM 3 TOYKH 30py Te€TEepOreHHOCTI
CEMIOTMYHHUX CHCTEM, IO BXOJATh J0 Horo ckiany [13]. Bimeopsin kiHOTEKCTY
PeInpe3eHTOBAHO MOPTPETHUM a00 1IKOHIYHUM KOJIOM, 3BYKOBUH KOJI OTNIEpPYy€ 3HAKAMHU
My3U4YHOI a00 IIYMOBOI MPUPOAM Ta BIANOBIIHMUMH KOMOIHATOPHHMH MpPaBUIIAMH,
JIHTBAJIBHUN KOJ BKJIIOYAE€ 3HAKU, 33 JOMOMOIOI0 SIKUX YTBOPEHO YCl BepOalibHi
MOBIJOMJIEHHS B KIHOTEKCTi [63, ¢. 9-13].

Jami 3BepHIMOCS /10 CEMIOTHMYHHUX 3acajJi MIKPOPIBHEBOI KOMYHIKaIlli Yy
KIHOJJUCKYPCl Ta MOBHUX XapaKTEPUCTUK Horo BepOanbHOI CKIanoBoi. BepOansuum
KOMIIOHEHTOM KIHOTEKCTY € KiHomiayior. KiHOTEKCT CTBOPIOETHCS 3 PO3paxXyHKY Ha
cnpuitHaTT Tiaagadamu [16, c¢. 8], ILle Beme 1m0 cTBOpeHHS  e(EKTy
«IMICTyXOBYBaHHS», KWW BUHHKAE 4Yepe3 Te, M0 IUIsAaad 4ye€ TOBIAOMIICHHS, SIKi
aJpeCOBAHO 1HIIKM, aJie HACIpaB/l Takl MOBIAOMJICHHS MPU3HAYECH1 W JJIs TJIsaviB
[68, c. 14].

Kinogianor Mae TOYKM MAOTHUKY SIK 13 CIEHIYHUM, TaK 1 MOBCSKICHHUM
MoBIIeHHsM [73, ¢. 21]. Tlo-mepie, kiHOmIaNOr HE MPOAYKYETHCS CIIOHTAHHO Ta €
NMEePMAaHEHTHUM (K CIIEHIYHE MOBJICHHS, sIK€ € BepOai30BaHUM MOIEPEIHBO
CTBOPEHHM TEKCTOM), ajié Ma€ BHJIaBaTHCS CHOHTaHHUM, CTBOPIOBATH LIIO31I0
edheMepHOCTI TOJIIOHO 10 TMOBCAKJACHHOTO MOBIICHHS, K€ IMITYEThCS. OKpIM 1IHOTO,
CIPHHHATTS TJIsAa4a BUOYIOBYE JIAHITFOKOK 3 BUMOBJICHUX PEIUIIK, SKi HIyTh OJHA
32 OJIHOIO B paMKax 4acy, OOMEXKEHOTo TPUBAIICTIO BUCTaBU (a00O KIHOCTPIUKH).
['manay cpuiimMae TpUXOBAaHUN 3MICT, SIKMM HE € 0€3MocepeTHhO PEICBAHTHUM JIJIs
MOBIISI Ta HoOro cmiBpo3MoBHUKa [62, c¢. 7-8; 68, c. 16]. Konrekct, Bigomwuit

TJISIIaYeBl, 3aBXKAN MIUPIINI, HIXK KOHTEKCT, BITOMHUI Oy/b-IKOMY 3 MEPCOHAXIB. Y
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pe3yJbTari, IHTEpOpeTallis risgadyeM KOXKHOTO PSJIKY 3 KiHOMIAJIOTy BIIPI3HIETHCS
B1JI IHTEpIIpeTallii Horo OyJb-sIKUM 3 TIEPCOHAXIB, SIKUi Oepe y4acTh y po3MoBi [68,
c. 16].

Kinoaianor imiTye po3MOBHE MOBJICHHS Ha (DOHETHYHOMY, JEKCHYHOMY Ta
CUHTAKCUYHOMY piBHI, MOAM(IKYyIOUM HOT0 BIAMOBITHO A0 3aayMy aBTOPIB
kiHo¢impMy. [IpoTe icHye qyMKa, 110 KIHOIIAJIOT € MITyYHUM BITOUTTAM MPUPOTHOTO
MOBJICHHSI 4e€pe3 BIJCYTHICTb IIOBTOPIB Ta IIEPENUTYBaHb, XapaKTEpPHUX IJIs
OPUPOIHBOTO  CIUIKYBaHHS; TAaKOXX  HasBHA  BEJMKA  KUIBKICTh  JIOTEMIB,
BUKOPHCTOBYIOTHCSI TEMHU, 1110 HE € TUIIOBUMU JJIsl 3BUYAHHOTO MOBJIEHHSI, JIEKCHYHI
HITaMIIY, 10 TPAJMLIAHO BJIACTUBI MIEBHUM XaHpaM, KOPOTKI, MpocTi peueHHs. Ille
OJIHIEI0 BIIMIHHICTIO KIHOAIQJIOTY BiJl IPUPOJHBOTO JIAJIOTY € MOro «MY3UYHICTBY,
sKa BUHUKAE 4yepes3 Te, M0 PeIUTiKi y (PiibMax peTenpHo MiaiopaHi, 30aJaHcoBaH1 Ta
PUTMIYHO OpraHi30BaHI SIK Y M€XaX OKpPEMHX BHUCIIOBIB, TakK 1 M1 Yac 3MIHU POJIEH Yy
nianosi. Taki XapaKTEepUCTUKU CIIOHTAHHO MPOyKOBAHOI'O MOBJICHHS SIK, HAIPUKJIIAJ,
HAaKJIaJaHHA PEIUIIK OJHa Ha OAHY a00 BaraHHs CTBOPIOBAJIM O Bpa)XCHHsS MOTaHO
3MOHTOBaHOTO (uIbMy ab0 HEBMIJOi aKTOPChKOi rpu. Uepe3 Taki acmeKkTH Alajor,
MPOMKUCAHUN y CILIEHApIi, 3aBKIM MaTUME BIAMIHHOCTI BiJ MPUPOAHHOTO MOBIICHHS
[16, c. 8-9; 57, c. 66; 73, c. 22, 45].

MikpopiBHEBa KOMYHIKAIliSl MEPCOHAXIB 3A€OUIBIIOTO 3aly4yae HE TUIbKU
BepOAIbHUM, alle W IKOHIYHHUM KOJ| SIK peJICBaHTHUN KOMIIOHEHT KOMYHIKallli. Tomy
BBAKAEMO 3a JOLUJIBHE BECTH MOBY TMpPO JHCKYPCHBHY B3a€EMOIiI0 MiX
NepCcoHaXaMM, CIIMPAIOYUCH HA TIIYMAuy€HHS JUCKYPCY SIK CUTYaTHUBHO OOyMOBJIEHOI
IHTepaKTUBHOI JisutbHOCTI [32, . 21].

Kinemartorpagiunuii HapaTuB (yHKIIOHYE SK Ha BepOalbHOMY, TaKk 1 Ha
BI3yaJbHOMY piBHI, ajie, Ha JAyMKy ¢axiBUiB, HaWOUIblIe TMOB'sI3aHUIl He 3
KUBOMMCOM ab0 HaBITh JApaMolo, a 3 pomMaHoOM. CXOXICTb MDK UMMM THUIIAMH
XYJI0KHBOTO TEKCTY TOJIATAE B TOMY, 1110 OOM/IBa THITH HAPATUBY OIMOBIJAIOTh JIOBTY
ICTOPII0 3 YHUCJICHHUMU JETAISIMU 3 TOYKH 30pY MEBHOTro omoBinaya [71, c. 29, 44].
HagiTh Tak 3BaHMI HEHAapaTUBHUI KiHEMaTorpad Mae OMoBiJadbHI XapaKTePUCTUKU,

OCKUIbKM iX TMOBHA BIJCYTHICTh Nependavanra O HEMOXJIMBICTh IHTEpHpeTarii
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IJIA/1a4eM 1KOHIYHOTO KOJy a00 TEMIMOpPaJbHUX UM MPUUMHHO-HACIHIIKOBUX 3B’SI3KIB
MDK KaJpaMy 4d eJIieMeHTaMu 300pa)KyBaHOTro Ha ekpaHi [56, c. 71]. YTiM, cyTTeBOIO
BIIMIHHICTIO € Te€, IO TPHUBAIICTh (PUIBMIB OOMEXYETbCI NPUOIM3HO JABOMA
roguHamMu. BiamoBigHo, 00’eéM KiHOCIEHapilo 3a3BUuYail He mnepeBuirye 125-150
CTOPIHOK, TOA1 K TEPECIYHU poMaH BTpWYi OLIbImi 3a oOcsiroM. Ile oOMexeHHs
MO>KJIMBO TIO/IOJIATH JIMIIIE B KaHpi Tenecepiany [71, c. 45].

JUIsi KOKHOTO THUIy HapaTUBY MPUTAMAaHHUM € 3aly4eHHS OCOOJIMBOIO
JCKCUKOHY s e(eKkTHBHOro moHeceHHs iHpopmamii mo anpecara [75, c. 17].
OpHniero 3 HAWOLTBIINX TMEpeBar poMaHy y IbOMY aCleKTi € MOXKIIMBICTh BEpOATbHUX
MaHimyssid. Kinodinbmu Takox ¢yHKIIOHYIOTh Ha BepOajJbHOMY pIBHI, aie
JIEKCUYHI 3ac00M, SIKI BUKOPUCTOBYIOTHCS B HMX, HAsIBHI B MEHILIIA KUIbKOCTI, Ta
edeKT iX BUKOPHUCTAHHS BIJPI3HIETbCS 3a cuioio. Bomanouac, (inbMu MaroTh
300pa)KyBajibHI MOJKJIMBOCTI, BIJICYTHI B pOMaHl, 4epe3 IO OMOBIJAHHSA Yy KIHO €
Outbml ctucauM. Takoxk, HasBHICTb 300pa)K€HHS Ha €KpaHI pOOUTH KiHOHApATHB
JIOCUTh JUHAMIYHUM, 4Yepe3 IO IJIsiAadul MOCTIMHO 3MYIIeHI nepedoKyCyBaTH CBOIO
yBary [71, c. 45-46].

OTxe, KIHOOUCKYPC PO3TIIAIAEMO SK OCOOJMBUN BUA JUCKYpCY, IO
3YMOBJIEHO HOTr0 KOMYHIKaTHUBHOIO TMPHUPOJOKD Ta  COILaJIbHO-KYJbTYPHOIO
3HAUyIIICTIO. [IOHATTS KIHOAMCKYpPCY CHIBBIZHOCHTHCS 3 TMOHSTTSAM KIHOTEKCTY B
TOMY, III0 KIHOJAUCKYPC PENPE3CHTYE KOMIUIEKC HEOOMEKEHOT KIJIbKOCT1 KIHOTEKCTIB.

3 1HIIOro OOKY, B KIHOJAMCKYpPCI BHOKPEMIIIOIOTHCA J1BA THUIHM KOMYHIKAIii —
MDK KOJEKTHBHMM aBTOPOM Ta TisijgadeM (MakpoOpiBeHb) Ta MDK MEPCOHaKaMu
(MikpopiBeHb). J{7s MakpOpiBHEBOI B3a€MOII1 aIpECAaHTOM 3alTy4a€ThCsl KOMOIHAIIIS 3
1KOHIYHOTO, 3BYKOBOTO Ta JIIHIBAJBLHOTO KOJIB. MiKpopiBHEBA KOMYHIKAaTHBHA
B3aEMOJIIS TIEPCOHAXKIB MaHI(ecTyeThcsl Ha BepOambHOMY piBHI (KIHOMIAJOT), aiie
ypaxyBaHHS KOHTEKCTY Ta pEJIEBAHTHUX €JIEMEHTIB I1KOHIYHOTO KOJy JO03BOJISIE
3aJTy4YUTH MOHATTS JUCKYPCUBHOT B3a€MOJ11 IEPCOHAXKIB Y KIHOJUCKYPCI.

XapakTepHOIO OCOONMBICTIO KIHOQIIBMY K XYAOXHBOTO TBOPY €

HapaTUBHICTh, aJle KIHOHApaTUBY, MOPIBHAHO 3 JITEpaTypHUM, IpUTAMaHHE
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3aJlydeHHs OUIbII JIAaKOHIYHMX BepOallbHUX 3aco0iB OMOBIJaHHS Ta IOJl€Ba

JTUHAMIYHICTb, TTOB’sA3aHa 3 OOMEXKEHHSIM TPUBAIOCTI PiIbMY.

2.2 Bepbanizanisi konuenty KOXAHHS B KiHOAUCKYpCi

KoxanHs1 — o4iKkyBaH1, TpENeTHI, TPUBOXKHI, OOJICHI 1 pa/iiCHI, TPaBMaTH4HI 1
PATIBHI, aJie, OJTHO3HAYHO, €K3UCTEHIIIMHO Ta TICUXO0JIOTIYHO MOTPIOH1 CTaH, SBHIIE, B
AKuX (QOpMYyeThCcsl Ta ICHYe ocoOucTicThb. lle cioBo, ke NMPOMOBISIETHCS JOCHUTH
9acTO, HAJICKHUTHh 1O AKTHBHOTO CIIOBHWKA JIIOJICTBA, aje I SBUIIE, HAIl SKAM
3aMUCITIOIOThCS 3HAYHO pitie [76].

KoxanHs — 11e He 10O0UTH KOTOCh 3311 CBOET KOPUCTI, abu 1100 JIIoOuIm Teoe.
Koxanns — me xepTtBa 0e3 BUTOAM g cebe. Pamme B iM’S KOXaHHS TH TOTOBHM
BIJIIATH yce, HE B3SBIIM c001 Hidoro. Jluiie crpapkHe 1 IUPe KOXaHHS CTIOHYKATHME
JIONUHY JI0 Takux KpokiB. KoxaHHs, Hacamiepen, Iie¢ CHoci0 MNpaBWIBHOTO,
00XKECTBEHHOTO BIIHOIICHHS, B IKOMY HE TUIbKU MIPUCYTHE 0J1aro, ajie i He3MIHHICTh
Ta MOCTIMHICTH TaKOro 00KeCTBEHHOro OJara [76].

Takum 4YMHOM, KOXaHHS — LI€ OKpEeMH Cy0’€KT, SIKHW 1CHY€E M03a JIOJUHOIO, ii
YSBJICHHSIM, TMOYYTTAMH Ta cBimomicTio. KoxanHs — He oOpa3 crnorisjaHHs, a
KOHKPETHA JIifi CTOCOBHO KOHKPETHOI IJIOAMHH. VOro CyTHIiCTH HaiiTIOBHiIIe
MPOSIBISIETHCSL Y CTOCYHKAaX MDK JIIOJIBMH, BIAKPUTTI Ta BU3HAHHI MaKCHUMAaIbHOI
I[IHHOCTI 1HIIOI KOHKpeTHOi monuHu. KoxaHHs — oaHa 3 (opM moaosiaHHS
BiTYY’KCHHSI JIFOJUHU BiJl JIFOAWHH 1 3aBIJKH I[bOMY BOHA BH3HAETHCS BEPIIMHOIO
MOPAJILHOTO CTaBJIEHHS O OCOOUCTOCTI.

VY BimoMomy ¢ijabMi, OCHOBaHOMY Ha ojHOMMeHH1M HOoBenl Hikonaca Cnapkca,
‘ITam’sstHa  mporynsuka’ (“A Walk To Remember”), sxuit € pomaHTHYHOIO i

3BOPYILIMBOIO icTOpi€to mpo xuomisa Ha iM's Jlemmon Kaprep 1, 3BuuaiiHOi i
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Heroka3Hoi JiBuvHM, JDkeiimi CayutiBaH, JOYKH MICIIEBOTO CBSIEHHKA. Pexucep
II€}0 KQPTUHOIO JIEMOHCTPYE HaM IMOYYTTS JIFOOOBI Mk OJHOJIITKAMH, SIKMM MOXHA
IPOCTSKUTH B murtatax: “Maybe you inspire me” [78]. HomiHaTnBHa oJMHHUII YOU
inspire  me immiikye KoHienT KOXAHHS Ta yMOXIIMBIIOE  BHIYYCHHS
KOHIeNTyanbHOI MeTagopu KOXAHHS LIE HATXHEHHS. AJpke TOJOBHMIM Tepoil Jae
3pO3yMITH, 10 KOXaHHS JIBYMHU HAJNXAE HOro Ta pOOUTH KPAIIOI0 OCOOUCTICTIO.

[Ile omuH mnposB TOYYTTA JOOOBI MOXKHA CIIOCTEpIraTH y Jiano3l Mix
3akoxaHumH: “‘She takes the diagram, studies it, and adjusts the scope.

- Here. Why am | looking at this star?
- Because | had it named for you. I know it's not an official designation —
- It's wonderful. I love you” [78].

Koxanus y JleH/10Ha, TOJIOBHOTO Ieposi, BUPAKAETHCA Yepe3 HA3MBAHHS 31PKU
Ha YECTh CBOEI KOXAHOI, Ha 110 T0JIOBHA I€pPOiHs BIAMOBIIAE JEKCUYHUM 3BOPOTOM ““l
love you”, came mo co0i € OCBITYCHHSIM B KOXaHHI. IHTepmpeTaliiiHO-TeKCTOBUI
aHa3 YMOXJIMBIIIOE PEKOHCTPYKIIO KOHIENTyalbHOi MeTtadopu KOXAHHS €
[MTPU3HAHHAL.

B amepukancekomy pomantuuHomy GineMmi, pexkucepa Tea Illeppoka 3a
CIOXKETOM OJIHOMMeHHOTro pomany Jxomko Moec, ‘lo 3yctpiui 3 ToOoM0’ (“Me
Before You™) moBa iie mpo ABOX TOJIOBHHX TepoiB Biia, skuii € mapaaizoBaHuM, Ta
Jyizy (Jly), siky HaiiHsamu OyTu #oro mnokoiBkow. He auBiIsSYNCh HA CKIIAIHY
CHUTYAIliF0 Ta HE 3MOTYy OYTH pa3oM, BOHU BCE X TaKH 3aKoxyrThcs: “Do you know
something, Clark? You are pretty much. The only thing that makes me want to get
up in the morning” [83]. Bisurt mxae 3po3ymitu Jly, 1110 BoHa € ‘€IUHOIO MPHYUHOIO,
sKa 3acTaBisie MOTO MPOKUIATUCA KOXKHOTO paHKy’. [HTeprpeTariiHO-TeKCTOBUI
aHaII3 CIpHsi€e BIIYYEHHIO Ta KOHKpETH3aIlli KOHIENTyalbHOi MeTaopu KOXAHHS
IE CEHC XXUTTA.

Takox konuent KOXAHHS iMIutikyerbes MoBHuUMH omgunuismu  “I'll - be
walking beside you every step of the way” (‘51 6yay 3 To0OOI Ha KOXHOMY KpOIIi
TBOT'O YKUTTS ) Y IOCMEPTHOMY JICTi TOJIOBHOTO Tepost: “You are scored on my heart,

Clark. You were, from the first day you walked in. With your sweet smile and your
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ridiculous clothes. And your bad jokes. and your complete inability to ever hide a
single thing that you felt. Don't think of me too often. | do not want you getting sad.
Just live well. Just live. I'll be walking beside you every step of the way” [83]. Bin
npu3HaeThes, 1o Jly mokopuia Moro cepie 3 Mepuioro JHs, KOJW 3alluia B HOro
KIMHATYy, 1[0 HOMY B Hiil MOJ00a€ThCS BCE: 1 MUJIA TIOCMIINKA, 1 O€3rITy3auid o, 1
HEBJIAJIl JKapTH, 1 TIOBHA HE3/IaTHICTh CKPUBATH CBOI1 eMollii. Biu npocuts i sxutu
Jaal micas HWoro cMepTi Ta HE JyMaTH IPO HBOTO, 3aJIs TOro, mo0 BOHA HE
3acMydyBasach. A BiH Oyje 3 HEIO Ha KOXHOMY KpOIl 1i KUTTs, Oyme y ii cepiri.
TakuMm 4MHOM, 1HTEpPIPETAIIHHO-TEKCTOBUN aHall3 J03BOJISIE BUOKPEMUTH KOHIICTIT
BE3CMEPTSl Ta pEKOHCTPYIOBaTH KOHIeNTyalnbHy MeTadhopy KOXAHHSI 1IE
BE3CMEPTHI.

AMepukaHchka HamiBdaHTacTuyHa apama Mimens ['oHapi, ska oTpumana
Ockap 3a Hailkpamuii OpWUTriHaJbHUN CclieHapii, ‘BiuHe CsAHBO 4YHUCTOrO pPoO3yMy’
(“Eternal Sunshine of the Spotless Mind”), Takox HarmoBHEHa KOXaHHSIM. [ 0JIOBHUMH
reposiMd € MIHJIMBUN MenaHxonik Jlkoen, sKui 3ycTpidae Becely 1 KUTTEPATICHY
KemenTiny. BiH TOCTYNmOBO 3aKOXye€TbCs, 1 IIe 3BOAMTH Horo 3 po3ymy: “l just
thought, y'’know, I'd go see her at work, give her an early Valentine. Because I'm
going crazy” [80]. CmoBocmomyuenns “I'm going crazy” BepOaiidye KOHIICTIT
BOXEBIIJIA, B TepMiHaX SIKOTO OCMHUCITIOETECS KOHIIENT KOXAHHS, Ta YMOXXJIHUBIIIOE
PEKOHCTPYKIIII0 KOHIeNTyanbHOi MeTtaopu KOXAHHS HE BOXEBULUIA. Bin He
3HaXOJUTh Kpamioro crnoco0y BHUPA3UTU CBOK 3aKOXaHICTh, HIK MPUUTH 10
KnemeHTiHM 3paHKy Ha poOOTy Ta mojapyBatu Bamentunky: “give her an early
Valentine”.

[Toctiiine mnepeOyBanns J[lxoena 3 KiemeHnTiHowo, nae iM 3Mory OyTH
BIICBHEHUMU B CBOiH 3aKOXaHHOCTI, sIKa MOCTYMOBO Mepepociia B KoxaHHs: “So, um, |
really liked her for some reason, down there by the ocean. | fall in love easily...”
[80]. I'epoit mpu3HaeThCs, M0 BiH OJpa3y 3aKOXaBCs B HEl, SIK TUIBKH IMOOAYUB ‘Tam
oI okeaHy’, MoOMOOUB ii 0e3 yCImsAKOi MPUYMHU. AJKEe KOXaHHS 0e3 MPUYHHU —

CIIPABIKHE.
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[lamM’sTh — 1€ O/IHA 3 HAMBAXUIMBIIIMX PUC NMpPUMaHHa JitoauHi. KoxkeH 3 Hac
JIOPOXKUTH CIIOTaIaMH, MOYYTTAMU, K1 BU3UBAIOTh T1 YM 1HIII acoIliaiii y ram’sTi.
AJKe BCe 1€ 1 poOUTh HaC OCOOMCTICTIO 31 CBOIM XUTTEBUM JIOCBIIOM, IIOMUJIKAMH,
NEPEKUTUMH MOYYTTSIMU. | ogHOTrO panky [[)oen mpuxoauTh y KHUKKOBUN MarasuH,
ne npaittoe KnemeHnTrHa, 3 HaMipoM MOMPOCUTH BUOAUYEHHs Mepe]l HEelo 1 MoAapyBaTu
BaJICHTUHKY, aje KileMeHTHHa He BIII3HAE HOTO, a 31A3BOHIOETHCS 3 SIKUMCh
[Tatpikom, MUJIO po3MOBIIsIIOUM 3 HUM. Llel dakT ayxe auBye Jkoena, MOKH HOro
Jpy31 — YOJOBIK 1 JApY>KMHA — HE MOKa3yloTh HOMy KapTky 3 (ipmu Jlakyna, ska
HAJIa€ TIOCIYTHU 31 CTUPAHHS JCSIKUX crorafiB. Yepes neskuit yac J[>xoen pozymie, 110
Knementuna 3BepHynacs 110 Tiei camoi komnanii JlakyHa, sika BUajsie Croraju mpo
HEMPUEMHUX JIIoJIeH 3 MO3KY. 3paHky J>koen npuikmxae B JlakyHa, 100 BIIOBICTH
KieMeHTHHI TUM >K€ cCaMHUM 1 CTEPTH BCl CIOTaau Mpo Hei. AJle K OM TOJIOBHUMN
repoil He CTapaBcs, BiH HIAK HE MIr MO30yTHUCS TOrO MOYYTTS, AK€ BIH BlJAYyBaB
ctocoBHO KiemeHTiHH, 1 came 1ie MOYMHAE 3BOJAUTH MelaHxoiika J[>koena 3 po3ymy:
“I don't know! You're erasing her from me! You erased me from her! I don't know!
You got a thing... I'm in my bed! | know it. I'm in my brain! You're erasing
Clementine! Right? I love her! But | won't when | wake up ... right? I won't know her,
s0... please, just leave me alone! Please” [80]. Bin cTpaxmae nyioro, ajpke B HbOTO
3a0UparOTh YaCTUHKY MOT0 CyTI — KOXaHHS — 0e3 SKOro BIH TOYYBa€ThCs
CIIyCTOIIEHUM 1 MU 6aunmo 11 B ¥oro cioBax: ‘Tu ctupaem Knemenrin! IlpaBma? S
mo6uto 1i! Ane Bxke He Oyze KoJIu POCHYCh, Tak? S He OyAy 3HATH ii, TOXK...OyAb-
Jacka, 3aimum MeHe onHoro! bynp-nmackal!’. Vo oTakmii cmociO, iHTepmpeTariiiHO-
TEKCTOBUI aHaIl3 HO3BOJISIE BU3HAYUTH KOHIENT CTPAXKJIAHHS, B TepMiHax AKOI0
OCMUCIIOEThCS  KOHIIeNT KOXAHHSI Ta BUIYYUTH KOHIIEOTyaJlbHY MeTadopy
KOXAHHS LIE CTPAXKIAHHS.

[ BpemTi pemr, HIOU 70OpO TepemMarae 3710, BOHU 3HAXOASATh JOPOTY /10 OJIUH
OJIHOTO. 31TKHYBIIKUCH 3 TUM, 110 BOHU OyJIM IIAJIEHO 3aKOXaHi, a MOTIM HE 3MOTJIU
BUTPUMATH OJIMH ojiHOTO, KiemenTuHa 1 [[)xoen BUPINIyIOTh MTOYATH BCE CIIOYATKY 1

po3yMitoTh IiHHICTH cBOiX crnoraniB: “l loved you on this day. | love this memory.
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The rain” [80]. HominaTiiBHa oguHUIT MEMOrYy o0’ ekTuBye KoHIenT CIIOIAU Ta
IMILUTIKY€E KOHIEeNTyanbHy MeTadopy KOXAHHS LE CIIOT'AJIH.

BupakeHHs CBOiX MOYYTTIB dYepe3 JIMCTYBaHHS MPOCTEXKYETbCS B (DUIBMI
pexucepa Jlacca XampcTpema, SKUH € eKpaHi3alli€l0 OJHOWMEHHOTO pOMaHy
Hikomnaca Crapkca, ‘JIroouit Ixon’ (“Dear John). ®inbM ommcye )UTTS coyjaTa i
HOTO KOXaHHS 10 MOJIOAOi AiBYMHH. J[JIT TOJOBHOTO TEpOs Ti JIMCTH — II€ €IWHE
JKEpEso pajocTi i Hajli Ha IOBrOTPHUBAJIiN BiiiHI.

VY cBoemy niepmomy smcti: “Dear John, Two weeks together. That’s all it took.
Two weeks for me to fall for you. Now we have one year apart. But that’s all it’ll
take. And what’s one year apart, after two weeks like that together? You told me you
wanted to make me promises. Promises you'd keep. But I only want one promise from
you, during this year we spend apart. Tell me everything. Write it all down, John.
Scribble it in a notebook. Type it out. Email it to me. I don’t care. But I want to know
everything. That way, we’ll be with each other all the time -- even if we re not with
each other at all. And somehow we’ll get through this. Together. So we’ll talk soon
then?” [79], ronoBHa repoins, CaBaHHA, IPU3HAETHCS, IO 1i OYJIO JOCTATHHO YCHOTO
JIBa THOKHI, 11100 3akoxaTtucs B J[»KoHa 1 1IeH piK pO3IyKH, SKUH BiH MPOBEJIC HA BiiHI,
HIIIO TTOPIBHSAHO 3 TUMHU HE3EMHHUMH JIBOMA THXKHSIMU KOXaHHs. TakoX y JUCTI BOHA
MIPOCUTH HOTO MOOOIIATH MHUCATH i KOXKEH JIEHb MPOTITOM YCHhOTO ITHOTO Yacy Ta
po3MoBiAaTH Bee, 10 BinOyBaeThes 3 HuMm: “But | only want one promise from you,
during this year we spend apart. Tell me everything. Write it all down, John. Scribble
it in a notebook. Type it out. Email it to me. I don’t care. But | want to know
everything”. IHTepnperaiiiHO-TEKCTOBUN aHalli3 MOJaHOI0 KOHTEKCTY J03BOJISIE
BUJTYYUTHU KOHLIENTYanbHy MeTadopy KOXAHHS IE OBISIHKA.

VY cBoro uepry [[KoH mpHUAEpKYETbCS CBOET OOIISHKY, BiH PO3MOBIIa€ CBOIN
KOXaHii yce, Ile MM 0adumo y #oro jro0oBHOMY Jincti no Hei: “Dear Savannah. |
promise. I promise I'll write all the time. I promise I'll tell you everything. But be
patient with me, because it may take a while for these letters to get back to you.
We've already been dispatched out on a field assignment. The problem is, the local

postal service here does not appear to be all that reliable. Internet connections do not
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appear all that reliable, either, so I'll have to send everything from here out by
airmail. And unfortunately, it’s against regulations for me to tell you exactly where
‘here’ is. Not that I care about regulations. But the Lieutenant in Germany who's
probably reading this does. Guten Tag, Lieutenant. So all 1 can tell you is that the
place we’ve been sent makes me miss America very much. The lack of anything
resembling a tree makes me miss North Carolina. The lack of anything resembling an
ocean makes me miss Wilmington. And everything around me makes me miss you”
[79]. Konnent KOXAHHS iMIniikyroTh MOBHI oxuHuii “And everything around me
makes me miss you” (‘I Bce, o MeHe 0TOYY€, 3MYIIyE CYMyBaTH 3a T00010’), TOOTO
TOJIOBHUM Iepod MPU3HAETHCS, [0 CYMY€E 3a KOXaHOI0, TUM CAMHUM IOKa3yl4H CBOIO
MPUB’A3aHICTh Ta JI000B. Lle gae HaMm 3MOTYy BWIYYMTH KOHLENTYallbHY MeTadopy
KOXAHHA HE CYMYBAHHAL.

KoxanHsi ronoBHOro repos, [[oHa, MpOSIBISETHCS TaKOX Yepe3 MOCTIiHI
nymku nipo Casanny: “Letter number thirty-three... Dear Savannah. The good news
is we’ve been sent somewhere new -- although I can’t tell you where that is, either.
Weider Guten Tag, Lieutenant! The bad news is, this new place actually makes me
miss the old place. But it’s a full moon here tonight, which makes me think of you.
Because I know that no matter what I’m doing, no matter where I am, this moon
will always be the same size as yours, half a world away” [79]. Ins BupaxeHHs
cBo€i 000BI BIH BHKOPHUCTOBYE acolliamiro 3  MicsieM. Bukopucrasi
CIIOBOCIIOJIYYEHHSI ~ €KCIUIIKYIOTh ~ KOoHUenT [MPUXWUJIBbHOCTI Ta  CHOpUSIOTH
BUOKPEMJICHHIO KOHIENTyanbHOI MeTadhopu KOXAHHS LE TMMPUXUIBHICTB. [o
yBard He MOXHA HE B3ATH TaKOX MOPsAAKOBY udpy aucra “Letter number thirty-
three”, (‘Jluct HOMep TpUALATH TpU’), sIKa Ja€ HaM 3MOTY 3PO3YMITH, IO
JUCTYBaHHS MIX 3aKOXaHUMH TPOBOJUTHCA BECh 4Yac, BOHU HE 3a0yBalOTh OJHH
OJIHOTO, TM CaMUM BHpa)KalOuud MII[HICTh CBOI'O KOXaHHS Ha BIJCTaHl 1 caMe I €
MITBEPKEHHAM iX [IPUXUJIbBHOCTI.

Yepes nepexxnBants CaBaHHA TaKOXK MOKa3ye cBoOo Jito6oB: “Dear John. Most
nights | fall asleep worrying about you. Wondering where you might be out there,

But not tonight. Tonight you're here with me. I visited your Dad yesterday. Summer’s
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almost over, and I wanted to see him before I went back to school again. I hope that’s
okay. He made me dinner -- it was Sunday, so we had lasagna -- and | got him
talking about his coins, so we had plenty of conversation” [79]. Bona moBigomisie
JIKoHy, 110 Maike KO>KHOI HOY1 3acuriaja MepeKMBalvM 3a HbOTO, MPO Te JI€ BiH 1
mo pobutk. JlekcmuHwid 3BOpoT “‘WOrrying about you” o00’€KTUBYE KOHIICHT
TYPBOTU. IHTepmpeTamiiiHO-TEeKCTOBHM aHami3 M[bOTO (PParMEeHTy JO3BOJISIE
BHOKPEMUTH KOHIIENTyalIbHY MeTadopy KOXAHHS LIE TYPBOTA.

Yac Hmos, 1 mOmpHu iX KOXaHHS, IM JOBEIOCHh PO3JIYYHTHCHh Ta PYIIUTH JAJIi.
Anle KOXaHHS HIKYAM HE J1J0Ch, BOHO 3aJMIIMIOCH Y iX cepui: “It’s like those two
weeks we spent together were too perfect, you know? It wasn'’t fair for us to have a
few weeks like that in a world like this, and so we have to pay them back for it. | think
we 've been paying them back for it ever since” [79]. [lns CaBanuu 1o OyJiu HalKparii
JIBa TWXKHI IPOBEIEHI 3 J[»KOHOM.

Takoxx mokazom ar000BI CaBaHHHM € 30€peKeHHS BCIX JHMCTIB KOJU HEOY.b
BijinpaBieHux J[>koHoM, HaBiTh Haumepioro: “C’mon. There’s something [ want to
show you. | saved every single one of them. Even your first” [79].

A BXe B OCTaHHbOMY CBOeMy JHUCTI 10 [[xona, CaBaHHa TPHU3HAETHCA B
icrurHOMY KoxaHHi: “l want you to know, though, that no matter how much time
passes, no matter how far away you are...on nights like these, you’ll always be here
with me. And more than anything else, | hope that part of me is out there with you,
too... wherever you may be” [79]. diBuuna xoue 100 J[>KOH 3HaB, IO ‘HEBAXKIUBO
CKUIBKH TIPOMJIC Yacy, AK Jajeko BiH Oynae’, BiH 3aBXkau Oyjae 3 Hero, y i cepirl. |
BOHA CIOIBAETHCS, 1110 YaCTUHA 11 AyIi, 11 KOXaHHs, 3aBKau Oyzae 3 HuM. TekcToBuii
aHajgi3 BUAUICHUX (QparMeHTiB Ta MOBHHMX OJMHHUIIb aKTyali3ylOTh KOHIICIIT
BIYHICTDb, B TepMiHaX SKOTO OCMHCIIOEThCS KOHIENT KOXAHHS 1 BUOKPEMITFOETHCS
KOHLenTyanbHa MeTagopa KOXAHHS LIE BIMHICTb.

[TouyTTs KOXaHHS TAKOX MPOCTEXKYEThCSA y Apami, QpiabMi pexxucepku Jlxymi
Enn PoGiHcoH, 3HATOTO 32 OmHOMMeHHUM poManoM Hikomaca Cmapkca, ‘OctanHHs
micas’ (“The Last Song”). ®ineM po3moBia€ HaM POMAHTUYHY ICTOPIFO JIBOX

ciMHaauatupiunux — Beponiku (Ponni) ta Bimma. Maibke 3 mepmioro maHs,
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npoOiemHa JiBuMHa POHHI 3aKoXyeTbcsl B MOMyJisipHOro xJjomis Bimna, sxkuil B
MOIITYKaX BiTYyTH 3HOBY XOTb SIKICh IMOYYTTS, TAKOX B Hel 3akoxyerhes: “It's just so
hard to feel happy in that house. It's the only reason | didn't invite you to the
wedding. | went out with those girls because | was... trying to feel something again.
No one has made me feel like you do, Ronnie. | don't want to lose you” [89]. Tum
caMHM, BiH OOITbCS BTPATUTH Te, JIO 4Yoro wmoB ayxe moero “I don't want to lose
you”. Lls mymka 103BOJIIE BUOKPEMHUTH KOHIENTyaabHy MeTadopy KOXAHHS ILE
3AHEITOKO€HHS, y TepMiHaX SIKO1 OCMHUCIIIOETHCS JOCTIKYBaHUI KOHIIETIT.

VYreBHeHHI B CBOiM JIFOOOBI 3aKOXaH1 MPU3HAIOTHCSA B IIbOMY OJHH OJHOMY
BUKOPUCTOBYIOUHM Jiekcuunuii 3BopoT: ““l love you, Will. | love you too” [89], skwuit
BepOamizye  koHuenT IIPUBHAHHS, KU  YMOXIIMBIIIOE  PEKOHCTPYKIIIO
KOHIIEeNITyalIbHOI MeTapopu KOXAHHS LE ITPUZHAHHSI.

Mosna omunnns “l love you” moske BUKOPHUCTOBYBATHCh HE TIIBKH ITiJ] 4Yac
MIPU3HAHHA KOXaHOMY, ajieé ¥ y 4Yacu HEroJu, KOJIU BUSBUIIOCH, IO OATHKO T'OJIOBHOI
repoiHi XBopuil Ha pak. Tak POHHI BUKOPHUCTOBYE CIOBOCIIOTYUYEHHS ISl BUPAXKEHHS
po3nauy:

- Why didn't you tell us?

- It's not what | wanted this time to be about.

- Well, it is now, Daddy!

- No, it's not. It's just another...part of a terrific summer. Not one of the better
parts, | admit.

- Love you.

- Sweetie, | love you too. Come here.

- | love you, Daddy [89].

Tomy 3aBAsKuM 1bOMY  CJIOBOCIOJYYEHHIO  BepOai3ye€Tbcsi  KOHIEMNT
HIITPUMKA, a IHTEpHPETAliHHO-TEKCTOBOMM aHalll3 CIpUS€ PEKOHCTPYKIIi
KOHLEeNTyanbHOi MeTadopu KOXAHHS LE IMIJATPYMKA.

Koxanns BukimMKae macts: “Someday, you are gonna open your heart, and
you’re gonna play again. And it’s not gonna be to make your mother happy. And it’s

not gonna be to make me happy. It’ll be for you. Because... music and... love...
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they’re gonna bring you joy” [89]. Intepnperariiinuii aHali3 pparMeHTy KIHOTEKCTY
MOKa3ye, M0 KOJMCh JIIBUMHA BIKPUE KOMYCh CBOE Ceplieé Ta MOYHE TpaT, aKe
My3HKa Ta JII000B MPUHECYTH 11 pamaicTh. Takum unHOM KOHIIENT KOXAHHS IMIUTIKYE
MOBHa OIuHHUIIT “ you're gonna play again ” (‘Tu 1ie pa3 3arpaeir’) JAOIOMOTa€e
OCMHUCJIHUTH HOr0o B TepMiHaxX KOHIENTY MY3UKA, 1 BUOKPEMHUTH KOHIICNTYyaJlbHY
meTtadopy — KOXAHHS LIE MY3UKA.

Y pomantuuniid apami ‘P.S. S koxaro tede’ (“P.S. | Love You”) pexwucepa
Piuapma Jla I'paBenese Ha 0CcHOBI oHONWMEHHOTO poMaHy Cecuiii AXTepH, KOHIICTT
KOXAHHS BepOamizyeTbCsi y MOCMEPTHUX JHUCTaxX Jleppi, TOJOBHOTO Tepos, 10
cBO€1 KoxaHoi — ["omi. Bonu nmpoxuiu pazoM 9 pokiB, Ta noTiM Jlkeppi momMupae Bijt
nyXJauHU. [oiTi ayke BaKKO TMEPEHOCHUTh CMEPTh KOXAHOTO, TOMY BiH 3HAMIIOB
CIIOC10 JOTIOMOTH iii B IIbOMY.

Horo mepioro mcTa BOHA YTPUMYe Ha CBiil J1eHb HapomkeHHs: “Hey, baby.
Surprise. | know this probably feels a little bit morbid...but I just hate the idea that
I'm not gonna be there...to see you freak out over turning 30. | mean, it kills me not to
be there. Heh-heh. That's funny. You're gonna be so impressed. | have a plan, baby.
Can you believe it? I've written you letters. Letters that will be coming to you all sorts
of ways. | waited till your birthday. | figured you weren't stepping out of the
house...for a while. Letter number one will be arriving tomorrow. Happy birthday. |
love you” [85]. ABtrop amcra — JDkeppi — mae 3posymitd ['osmi, mo BiH ii He
MOKMHYB, IO BiH JOMOMOXE i MEPEKHTH 1€ HEemacTs Ta PyXaTHUCh Jaili, TOMY
koHIenT KOXAHHS BepOamizyeThcsi 4yepe3 KoHienTt IMTPOJIOBXEHHS XUTTS, 1o
YMOKJIUBITIOE ~PEKOHCTPYIOBaHHS KOHIENTyalbHOI MeTadhopu KOXAHHS 1IE
IMTPOJIOBXXEHHSA KUTTA.

Jlekcnunum ciioBocronyueHusM “l love you” (‘S mo6itto Tebe’) IMILTIKYyeThCs
KoHIenT I[IPU3HAHHS, 110 [J03BOJIAE BHJIYYUTH KOHIENTyalbHY MeTadopy
KOXAHHA IE ITPU3HAHHA.

JIucT muist TOTIOMOTH B MPOJAOBKEHHI KUTTS KOXAHO1 JIa€ IHCTPYKITIIO KOKHOTO
KpOKa, SIKWW TIOBMHHA BHKOHATH ['OJuTl 3a1j1 TOTO, 0O pyXaTUCh Jajli Ta MOYaTH

KUTH Imciss cMepTi koxaHoro: “Save yourself bruises and buy yourself a bedside
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lamp. And remember, a disco diva must look her best. Go buy yourself a knock-out
outfit. You'll need it for when my next letter comes. Need it for what? And | know you
hate your job, but I'll help. Look for a sign. You'll know what to do. P.S. I love you”
[85]. ILls nmymka [go3Boyise BepOasli3yBaTH KOHIENT PYX Ta BHOKPEMHUTH
KOHIleITyalbHY MeTadopy KOXAHHS IE PVX, y MeXax SKOi OCMHCIIOETHCS
JOCITIIKYyBaHUN KOHIIETIT.

Yacto koHuent KOXAHHSI MOXKE€ BHUPAXATUCh MPUCBAYCHHAM MY3UYHHUX
PAKIB CBOTH KOXaHiH, sk 11e 3poouB Jxeppi: “l just want to see you. When you're all
alone. I just want to catch you if I can. | just want to be there. When the morning
light explodes. On your face it radiates. | can't escape. | love you till the end. I'll love
you till the end. Ah. Only the really well-hung ones. | can't fall asleep alone. I'm right
here, baby. | had a terrible dream. Stay here with me” [85]. 3aBmsku
IHTEpNPETAalIMHO-TEKCTOBOMY  aHalli3y BiAOyBaeTbca BepOamizamiss KOHLENTY
MY3HKA, B TepMiHaX SKOT'O OCMHUCIIOETHCS KOHIENT KOXAHHS, 1 pEKOHCTPYIOEThCS
KOHIleTITyaslbHa MeTagopa KOXAHHS [IE MY3UKA. CnoBaMu MiCHI TOJOBHUI repoit
Jla€ 3pO3yMITH CBOill KOXaHi, 1110 BIH XO04€ BECh 4ac MPOBOAMUTH 3 HEl0, 0AUUTH Ti,
T00uTH 1i, TpPOCTO Xo4e OyTH TOpSAJ YBECh 4Yac, Ii TMOYYTTS BHUPAKAIOTHCS Y
KOHTEKCTI TBOpY MOBHMMHM ofuHMIIsIMH ‘| just want to see you”, I just want to catch
you”, “I just want to be there”. Konnent IMPUXUJILHICTD IMILTIKYETbCS JICKCHIHHM
3gopotoM “I love you till the end. 1’1l love you till the end” (‘st mo6ut0 TEOE 10 KiHIIS.
A nmrobutumy Tede 10 KIHI ) 1 YMOXKIMBIIIOE BUTYUYEHHS KOHIENTYalbHO1 MeTadopu
KOXAHHA LE ITPUXUJIBHICTB.

Imernruk Wife 00’ektuBye konnent CIMEMHA TIAPA, sKWii TEX gOmOMarae
OCMHCIIUTU KoHUENT KOXAHHS, amxe Jxeppi Harojsonrye Ha Tomy, 1o ['omii ioro
npekpacHa ApyKuHa, Horo mojoBHHA, Ky BiH koxae: “Holly’s my wife, by the way.
My beautiful wife. And | do... | love Holly, | do” [85]. BxxuBanus naHux Jiekcem
JI03BOJIsIE BAOKPEMHUTH KOHIIETITyanbHy MeTadopy KOXAHHSA ITE CIMEHA TIAPA.

VY cBoOeMy JIMCTI TOJIOBHUW TE€POM BAAETHCS B CIOTAIU TPO CBIN YyIIOOJICHUMN
HIKIPSHUM JKaKeT, 1110 BIH Ha3aBXIu OyJe HanexaTu [ o, 3rajaye npo cBOi pedl, siKi

BOHAa HaJfArajia 1 BOHM Halarato Kpaie CHAUIM Ha Hid, Ta MPOCUTh, 1100 BOHA
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npuOpaiia Bci HOro peui, 110 BxKe NpUIIIOB yac 1ie 3poouTn: “My leather jacket is for
you. | always loved the way that looked on you. But the rest of my stuff, you don't
need it. Make some space in that bloody apartment for yourself. Go on. It's time,
baby. P.S. | love you” [85]. ¥V Takuii crioci0 iMILIIKyeThest KOHIEnT IIO3ABJIEHHS, B
TEepMiHaX SIKOTO OCMHUCITIOETHCS KOHIIeNT KOXAHHS: KOXAHHS IE ITO35ABJIEHHS.

JIroOuTH KOTOCh — IIe MIATPUMYBATH KHOTO; I1¢ OakaTh MO0 KOXaHa JIOIWHA
3HalnIa cebe B I[bOMY CBITI, 3HaWIIA Te, MO POOUTH ii HE CXOXKOI Ha I1HIIHUX,
poOUTH 11 €AMHOIO B CBOEMY POJIi; 1€ JOTIOMOITH il Mi3HATH 1€ Ta OYTH IIIIY-O-TIIIY:
“See, I don't worry about you remembering me...it’s that girl on the road you keep
forgetting. ‘My business is to create. It doesn 't even matter what you do.’ You told me
that, remember. P.S. So go home. Go find it. Find that thing that makes you like
nobody else. I’ll help. Look for a sign” [85]. 3a momomoroio MoBHOI oguHuI “/’l]
help” Ta iHTEepmpeTamiiHO-TEKCTOBOTO aHai3y, eKCIUTIKYeMO KOoHIenT IIJITPUMKA,
0 YMOXJIMBIIOE BWIYYEHHS KOHIeNnTyanbHOi MeTadopu KOXAHHS 1IE
INIATPUMKA.

KoxanHs moke napyBaT MO3UTHBHI €MOIIil, TaKl K IacTs, Ta HETaTHUBHI —
CKOpOOTY, a/Ke MIACTs He BIYHE, BOHO MOXKE 3aKIHUUTUCH y OyIb-SKUM MOMEHT, SIK
ue cranoch 3 Jxeppi: “When... When Daddy left...I was 14 and I said: «That’s it
never again. No man...» And then I meet Gerry. This wonderful man happens to me
and then... And then... And then he died!” [85]. Tomut HapemTi 3HaiIIa CBOTO
i7ICAJTBHOTO YYyJIOBOTO YOJIOBiKA, aje MoJig BHpimmWia iHakmie. ['oloBHA TepoiHs
HAlOBHEHA TYTHW, TOMY KOHIENT KOXAHHSI OCMHUCI.€ThCA B TEPMiHAX KOHIENTY
CKOPBOTA. Y HaBenenomy ¢parmenti "ol micist cMepTi 6aThka MPUCATHYIIACH, IO
B ii XUTTI Olnbiie He Oyae YOJIOBIKIB, ajge MOTIM BOHa 3yctpuna Jlxeppi, sKui
NepeBepHyB ii CBIT, Ta, HaXajdb, BIH TEX MIIIOB 3 JKUTTA. [HTEeprpeTariitHo-
TEKCTOBHH aHAJIi3 I[bOTO ()ParMeHTy JA03BOJISIE BAOKPEMHTH III€ OJHY KOHIICTITYaIbHY
meTadopy — KOXAHHS LIE CKOPBOTA.

PaHo uu mi3HO HaM Bce K JOBOJAUTHCS BIAMYCKAaTH MUHYJIE Ta pyXaTUCh jaii. |
came 1po 1ie JKeppl MpoCcHTh CBOIO KOXaHy B ocTaHHboMy JjucTi: “Dear Holly, |

don’t have much time. I don’t mean literally, I mean, you're out buying ice cream
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and you'll be home soon...but I have a feeling this is the last letter. Because there’s
only one thing left to tell you. It isn’t to go down memory lane or make you buy a
lamp. You can take care of yourself without any help from me”. [85]. Jlekcuunuit
3BopoT “you can take care of yourself without any help from me” (‘tu moxenr
HiKITyBaTHCh Tpo cebe 0e3 Moei momomoru’) BepOamizye koHient 3BUIBHEHHS i
J03BOJISIE BUJIYYUTH KOHLENTyanbHy Metagopy KOXAHHS LIE 3BUIBHEHHS, amxe
rOJIOBHUM Tepoil He Xoue, 00 HOro KoxaHa cTpaxjaiia Ta Kujia MUHYJIIM.

3MICTOBUH TIJIaH TOYYTTS KOXaHHS peali3yeThbCs TaKOXK Y KOHIICTTI
BJSIYHICTDH KOXaHi# JIFOAWHI 3a Te€, 110 BOHA JOMOMOTJa ToO1 pyXaTUCh Jaji; 3a Te,
1110 3MiHHMJIa CBITOOAYEHHSI CBOEIO JIFDOOB 10 Ta 3MiHMIIA camoro tebe: “It’s to tell you
how much you move me. How you changed me. You made me a man by loving me,
Holly...and for that | am eternally grateful. Literally. If you can promise me anything,
promise me that whenever you're sad... :::or unsure::: ...or you lose complete
faith...that you'll try and see yourself through my eyes. Thank you for the honor of
being my wife. I'm a man with no regrets. How lucky am 1?” [85]. Jlekcuunum
3poporom thank “you for the honor of being my wife” (‘nsxyro 3a yectp OyTH MO€IO
JIPYXKUHOIO’) TOJOBHUI Tepoil BUKAa3ye TOMAKY, IO JO3BOJIIE BHOKPEMHUTH
KOHLEeNTyallbHy MeTadopy KOXAHHS LIE BJSTYHICTb.

B ocrannwomy nucti J[eppl Takok J1a€ HaJlil0 CBOiM KOXaHii, 1110 BiH OYB
TIJIBKH OJHOIO YaCTHHOIO ii JKUTTS, aie i OyayTs inmi: “You made my life, Holly, but
I'm just one chapter in yours. There’ll be more. I promise. So here it comes, the big
one. Don’t be afraid to fall in love again. Watch out for that signal when life as you
know it ends” [85]. Bia mae oyl mopaay >KUTH Aaji, HE 3aCMydyBaTHCh Ta HE
00SITUCh 3HOBY 3aKoxaTuChb. MoBH1 oauHulll “don’t be afraid to fall in love again”
(‘e Oilics 3HOBY 3aKOXaTHCh’) BepOali3ylOTh KOHIENT ITOPO3YMIHHS, skuii
YMOKJIUBIIIOE ~ BHOKPEMJICHHSI ~ KOHUENTyalbHOi ~ MeTtagopu KOXAHHS 1E
I[TOPO3YMIHHAL.

[Mpucniauk always 06’extuBye KoHient BIYHICTDb, SKHH TeX JomoOMarae

OCMMCINUTHU KOHIENT KOXAHHS, agKe roJIOBHUM repoﬁ 3aIleBHAE, 1110 6yz(e KoxaTu
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Iommi Bivno: “P.S. | will always love you” [85]. ¥V Takuii crioci®O peKOHCTPYIOETHCS
KoHIlenTyajibHa MeTadopa KOXAHHS IIE BIYHICTb.

B amepukancerkomy MenoapamatuuHoMy Gimemi  Tlicms™  (“After”) Big
pexucepa JlxenHi ['eijpk 3a OHOMMEHHHUM pOMaHOM NHUCbMEHHUII AHHM Tonn,
CrocTepiraeMo J0OOOBHY ICTOpIIO JIBOX HACTUIBKM HECXOXux monaei: Teccw,
CTapaHHOI CTYICHTKH 1 3pa3KOBOi JOYKHM Ta XapJiHa — 3yXBaJIOTO Ta MPUBAOINBOTO
OypTaps 3 HENPOCTUM MUHYJIUM. IX KOXaHHS NOYMHAETHCS 3 BUMAAKOBOI 3yCTpiui,
ska 3MiHWIa ix xutTs: “There are moments in our lives that seem to define us.
Moments we keep going back to. My life before him was so simple and decided. And
now, after him, there’s just...After” [77]. MosHi ogunwuii “my life before him was so
simple and decided” (‘mo€ *uTTS 10 HBOTO OYJI0 IPOCTUM Ta BUPIMICHHUM), “NOW,
after him, there’s just... after” (‘a 3apa3 micis HbOTO, TUIBKU TICIA’) IMILTIKYHOTh
KoHUEeNnT BUIIAJIKOBICTb. IHTepnpeTamiiiHO-TEKCTOBUIM aHali3  YMOKJIUBIIIOE
BUJTyYEHHS KOHIIeNTyaabHO1 MeTadopu KOXAHHS LIE BUITAJIKOBICTD.

Byps emortiii nepeciiaye repoiB, BOHH 3aILTyTAMCh B CBOIX MOYYTTAX, PO 1€
CBIIYUTH TaHUN (pparMeHT:

- If... If you don’t date, if that’s how you feel...

- Idon’t think that is how I feel anymore. I’'m a mess.
- I think that we’re both a mess.

- You don’t ever have to cover up, not for me [77].

CrnoBocrionyueHust  “I'm a mess” (‘s 3amryraBcs’) BepOallizye KOHIICNT
BEHTEXHICTD, SIKMi JoloMarae, B CBOIO Yepry, OCMHUCIUTH KoHient KOXAHHS i
BIJIYYUTH KOHLIENITyalbHY MeTadopy KOXAHHS LIE BEHTEXHICTb.

Tecca HACTUIBKM 3MIHIOE KUTTA XapjiHa, 10 BiH CTa€ 30BCIM IHIIOIO
OCOOUCTICTIO:

- Thisis crazy. I still can’t believe it.
- Hmm? Believe what?
- That you’re mine... I don't deserve you [77].
Bin He Mo)ke MOBIPUTH B Te, 110 XTOCh HACTUIHLKUA JOOPUM Ta CBITJIMM cepiieM

MIT TIOJMFOOWTH TaKOro sK BiH, 1 1edl xToch — Tecca. XapaiH BBakae, MmO HE
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sacayropye T1i. [liecnoBo deserve o0’ektuBye KoHient HATOPOJA Ta pPOOHUTH
MOXJIMBUM BUIIJICHHS KOHIIENTyanbHOT MeTaopu KOXAHHS LIE HATOPOJIA.

Ha crnoBa Xapmina royoBHa repoins Biamosinae: “Nothing could ever change
the way that | feel about you” [77] 1 mae 3po3yMiTH, 110 HIIIO i HIKOJXA HE 3MIHUTH ii
MOYyTTA JO HBOTO, MOYYTTS JIt0OOBI. [HTepmpeTariiiHO-TeKCTOBUI aHalli3 JaHOTO
dparMeHTy  Jgomomara€ = BHOKpEeMUTH  KoHuUent IIPU3HAHHS, a  Takox
PEKOHCTPYIOBATHU KOHIENTyabHy MeTadopy KOXAHHS IE ITPU3HAHHSI.

Sk 1 B Oyb-sKii 1CTOPii KOXaHHS, XTOCh a00 IIOCh MOKE CTaTH Ha HUIAXY. Tak
1 Mk Teccoro Ta XapaiHoMm cTaid iX Apy3i, sIKI HAMarajuch iX pO3JIy4duTH. AJie
CIIpaB:XHs JTI000B mepemarae Bce. I mo x Moke OyTH Kpale HiX 313HaHHS B KOXaHHI
Ta IpOXaHHS NpodadyuTH 3a JonoMororo jmcra: “I've read hundreds of novels in my
life, most of them claiming that love was the center of the universe, that it could heal
any damage inside of us, that it was what we need to survive. From Darcy to
Heathcliff, I thought they were fools, that love was something fictional, only found in
worn pages of a book. But that has all changed since | met my Elizabeth Bennet. |
never thought | would find myself completely and utterly consumed by another, until
her. She took my hand and led me out of the darkness and showed me that whatever
our souls are made of... Hers and mine are the same. I’m sorry. Please forgive me.
You once asked who I loved most in this world. It’s you” [77], B sikoMy BiH
313HAETHCA, MO A0 3ycTpiul 3 Teccoro He BIPUB y KOXaHHSA, 1 BCIX THUX TIepoiB
JO00BHUX KHUKOK BBa)KaB NypHsIMU. BiH qymaB, 110 yucta J000B MOXKE 1CHYBAaTH
TITBKM HAa CTOPIHKaxX KHUT. AJie BiH MOMMIISBCS. | 3p0o3ymiB 1€ KOJU 3yCTpiB 11 —
Teccy — sika HAaMOBHWJIA MOTO >KUTTS CEHCOM Ta BHUBEJNA 3 TEMPSBU. Y JaHOMY
dbparmMeHTi 00’ €KTUBYIOThCS KOHIIENT OCBITYEHHS 3a JOMOMOTOI0 MOBHUX OJMHUIIb
“You once asked who I loved most in this world. It’s you” (‘OnHoro pasy T cnurana
MEHE KOT0 5 JIto0JIt0 O1JibllIe BChOTO Ha CBITI. Tebe’), IKuid yMOMKIIMBIIIOE BUITyUYEHHS
KOHIlenTyasibHO1 MeTadopu KOXAHHS ILIE OCBITUEHHS. Konuent ITPOBAYEHHSI
eKCILTIKYIOTh CUHTAKCU4HI 3BOPOTH “I’'m sorry. Please forgive me” (‘Ilpo6au. bynb-
jJacka BuOad MeHe’). Y Takui cnocid BWIYy4aEMO KOHIENTyalbHY MeTadopy

KOXAHHA LUE TIPOBAYEHHA.
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AmeprkaHchbKa MesoapaMa ‘3a kpok oauH Bijx oxHoro’ (“Five Feet Apart™) Bin
pexucepa [xactina banbnoHi gae HaMm 3pO3YyMITH BCIO BaKIHUBICTH JIIOJCHKUX
JOTHKIB, KOJIM TH HE MOXEII JOTOPKHYTHUCS 10 KOXaHOI JIOAMHHU Yepe3 XBOpOoOy —
KicTO3HHUI ($i0po3 — siKa AUKTYeE K0pcTKy ymoBy: “Human touch. Our first form of
communication. Safety, security, comfort, all in the gentle caress of a finger. Or the
brush of lips on a soft cheek. It connects us when we ’re happy, bolsters us in times of
fear, excites us in times of passion and love. We need that touch from the one we love
almost as much as we need air to breathe. But | never understood the importance of
touch. His touch. Until I couldn’t have it. So, if you're watching this and you're
able, touch him. Touch her. Life's too short to waste a second” [81]. Mu HikoH He
LIHYEMO MPUBLICIO JOTUKY 10 ONM3bKUX, JIPYy31B, KOXaHOIO, TaK 1 TOJOBHA IEPOiHA
Cremna npuszHae TOM (akT, IO BOHA HIKOJM HE 3/I0TajyBajach Ta HE IIHHUIIA
MOJJIMBICTh ~ TOpKAaTHCA KoxaHoi JroamHd. Imennuk touch  (‘motuk’) 'y
cioBocnoiydeHHax “human touch” (‘mrooxcekuii motuk’), “his touch” (‘ioro notuk’)
BepOaizye koHienT JIOTUK, a 3aBAsIKA IHTEPIPETAI[IHHO-TEKCTOBOMY aHaJi3y MH
PEKOHCTPYIOEMO KOHLIENITYalnbHy MeTapopy KOXAHHS LIE BIAUYTTS JOTHKA.

MyxkoBicHI03 — XBOpoOa KO CTpaKJaloTh royioBHI repoi ¢imsMma. [llo6
YHUKHYTH OOMIHY MaTOreHHOK (IIOporo, sika 3[aTHA 3HUIIUTH TEpecapKeHl iM
JIOHOPCBHKI JIETEHI 1 )KUTTS, 3aKOXaH1 MOBUHHI 3HAXOJUTUCS HE OJMXKYe MeTpa OAUH
BiJl OJHOTO, IM HE MO>KHA HaBIThb TOPKATUCS OAUH OOHOTIO. Konnent BIZICTAHb — 11
TOM MeTp, 10 BIIAUISE X OAWH BIJ OJHOrO, BepOaai30BaHO MOBHHUMH OJIMHUIISIMU
“six feet” (‘mricts GyTiB’): “You re making me crazy. Hey. Stella, come on! Six feet!”
[81], sKi YyMOXJIHMBIIIOIOTH BHJIYYCHHS KOHIlENTyalbHOI Metadopu KOXAHHS IIE
BIJICTAHb.

OcMmucnennsi koHuenty KOXAHHS BigOyBaeTbcsi B TEpPMIHAX KOHLENTY
[IOTPEBA, BepOaizoBanuii jekcuanuM 3BopotoM “l need you™ (‘Tu MeHi motpiden’),
y pparmenTi kinorekcty: “l need you to follow your regimen strictly and completely,
please” [81], 0 BHOKpeMITIOE KOHIIENTYaJIbHY MeTagopy KOXAHHS 1IE ITOTPEBA.

Y Crennu npo6iemMu 3 KOHTPOJIEM, BOHA 3aBXIH MparHe BCe KOHTPOJIIOBATH,

TOMY iif HE Mo100a€eThCs Te, 10 B1/IJ1, TOJIOBHUI Tepoid, He CIIJIKY€E 32 KypCOM CBOTO
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JikyBaHHS. BoHa Xxoue JOMOMOrTH HWOMY Ta 3acCTaBUTH TMPOWTH BCi MEIWYHI
nporueaypu: “l have control issues. And | need to know that things are in order, and
I know that you’re not doing your treatments and it’s really, really messing me up.
Okay, | wanna help you. | do” [81], moBHi ogunwmii: “l have control issues” (‘y mene
npo0iieMu 3 koHTposieM’), “l need to know that things are in order” (“meni moTpi6HO
3HATH, IO BCE 3HAXOJIUTHCH Ha cBoemy micti’), “l wanna help you” (‘s xouy T00i
JOTIOMOITH’), y Takuhi croci0 BepOamidyeTbes KOHIENT TYPBOTA, SKHH CIIpHSE
BUJTYYEHHIO KOHILIENTyanbHO1 MeTadopu KOXAHHS LIE TYPBOTA.

Binn Bce K TakM TMOTOJKYETHCS CIIJKYBaTH 3a CBOIM JIIKYBaHHSM 3
nonomororo Creny, aje TIIbKU 3a YMOBH, 1o BiH ii Hamamoe: “All right. I'll help
you. But if I do, what's in it for me? No, not like... I... I wanna draw you” [81].
HiecnoBo draw ekcruiikye koHmentT MWUCTELTBO, KM TaKOX JOIOMAara€ Ham
OCMHUCIIUTH KOHIENT KOXAHHS Ta YyMOXJIUBIIOE BWIYYEHHS KOHLENTYaJIbHOI
meTtadopu KOXAHHS IIE MUCTELICTBO.

Konu nmronau 3akoxaHi, BOHM MparHyTh MPOBOJUTH BECh 4Yac pa3oM, HaBITh
SKIIO BOHM HE MOXYTh 3HAXOAWTHCH TMOPS, SIK Y CHTYallii 3 TOJOBHUMH TEPOSIMHU.
[aTepniperaniino-TekcToBUi aHani3z (gparmenty kiHoctpiuku: “Okay, I can’t trust
you, so this is how it’s gonna work. We’re gonna do our treatments together so that
way I know you're actually doing them” [81] Ta npucniBauk together (‘pasom’),
JAI0Th 3MOTY BHAUIATH KOHIENT EJIHICTH Ta IMIUTIKYBaTH HOTO y KOHIIENTYaJIbHY
metadopy KOXAHHS I[E €AHICTb.

s xBopoOa wiOu TropMma juisi Ctremm Ta Bimia, HEMOXIMBICTE TOPKATHCA,
HEMOJXJIMBICTh OOHATH OJIMH OJHOTrO po3dyntoe ix: “Oh, this disease is a prison. |
wanna hug you. Just pretend that I’'m doing it right now. I love you. I love you, t0o0”
[81], Tomy iM HOBOAWTHCS MPEACTABIATH HiKHI 00iMH OoauMH ogHOro. I 11 ’xara
00iiiMiB 00’exTHBY€E KOHIIENT OBIIMM Ta CrpHsie BHOKPEMJIEHHIO KOHIENTYAIBHOT
metadopu KOXAHHS LIE OBIIMU.

3a J0MOMOTOI0 JIGKCHYHOTO 3BOpoTy “I miss you” (‘s cymyro 3a T00010’)
BepOamizyeTbess KoHUENT IMOXOHJIPIA: “Hi, it’s me. Call me ‘cause 1 miss you,

okay? But don't call me, ‘cause I just got out of surgery and I'm really tired. But call
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me though when you get this, because you're cute and 1 wanna see you and your
fluffy little hair and your little skinny legs” [81]. Cremia Tinbku MOBEPTAETHCS 3
orepartii 1 mepie mpo 1o BoHA aymae — 1ie Biur, modyTy Horo 4ymoBHiA TOJI0C, BOHA
KamaHo Oakae MoOayuTH HOro, aJke BOHA CyMye 3a HHUM. [HTeprpeTaiiiiHo-
TEKCTOBUH aHaJi3 YMOXIIMBIIOE BHIIyUYEHHS KOHIENTyalbHOI MeTadopu KOXAHHS
HE HNIOXOH/PIA.

Bicenmamiss — 1e pi3HOBUJ KicTo3HOro ¢ibposy, skuM xBopiB Bimr. [i
HEMOXKJINBO BWJIIKYBATH Ta JIIOAMHA 3 I[i€l0 (hOPMOIO MYKOBICIIUI03y Hece OlIbIie
IIKOAM 1HIIMM, XBOPUM Ha KicTo3Hui (i10po3. Komu Bimn nizHaeTscs mpo cBii
JiarHo3, BiH BHajaae y posnad. HeGaxanus 3podutu Oiibiie Heroau Creut 3mMyInye
oro oOipBatu Bci 3B’s3kM 3 Hew. Ane Cremta — 0oe€lb, BOHa HE 3ro/IHA
BIJIMOBJISITUCH B1JI CBOTO KOXaHOT'O, TOMY BOHA MPOIMOHYE JI0 MOr0 yBaru psiji MpaBuil,
skux MOTpiOHO motpumyBatuck: “Hello. There is something a little bit different I
want to talk about today. Burkholderia cepacia. The risks, the restrictions and the
rules of engagement. B. Cepacia is a hardy bacteria. Okay? It is so adaptive that it
literally feeds on penicillin. So, our first line of defense is Cal Stat, a hospital-grade
hand sterilizer. Apply liberally and often. Next is good old-fashioned latex! Tried-
and-true. Used for protection in all types of activities. B. cepacia thrives best in
saliva or phlegm. Fun fact, a cough can travel six feet, a sneeze can travel up to 200
miles per hour. But the ‘no saliva’ thing also means no kissing. Ever. So, our best
defense is distance. Six feet at all times. Ta-da! Here’s a pool cue. It measures
approximately five feet. Five feet” [81]. Mosui omunwmmi: ‘“hospital-grade hand
sterilizer” (‘crepwmizatop mis pyk’), “latex” (‘marexcHi pykasuiii’) Ta “no saliva”
(“HiskO1 cMHKU”), IMIUTIKYIOTh KOHIIENT BOPOTBBA 3 XBOPOBOIO, i Jar0Th 3MOTY
BUOKPEMHTH KOHIENTYyalnbHy MeTadopy KOXAHHS UE BOPOTBBA 3 XBOPOBOIO.

ImenHukoBa MoBHa omuHuis — “that smile” (‘ra mocwmimka’) pasoMm 3
NpUKMETHUKOBUMH  omuHuigiMu  beautiful  (‘rapma’) Tta brave (‘xopo6Gpa’)
BepOami3yloTh KOHIENT KPACA, y TepMiHAX SKOTO OCMHCIIOETHCS KOHIICTIT

KOXAHHA: “Otherwise, I don’t dwell on it. There’s that smile. God, you re beautiful.
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And brave” [81]. V Ttakwuii criociO BrIydaeMo KOHIENTyanbHy MeTtadopy KOXAHHS
IHE KPACA.

Konnent BAXAHHS, 00’ektrBoBaHo B peuenHi: “l wish | could touch you”
[81] 3a momomororo MoBHOro 3BopoTy “I wish” (‘s Oaxar’). YV Takuit cnocio
PEKOHCTPYIOEMO KOHIIeNTyalnbHy MeTagopy KOXAHHS LIE BAXKAHHSI.

Bynab-axi 11000BHI BIZHOCHHU 3T0JIOM MEPEPOCTAIOTh Y BIIKPUTICTh, KOJIHU TU
B)K€ He OOiIICs BIAKPUTU CBOIN JIPYTi MOJIOBUHI BCl CBOI HEIONIKU, OyJb TO BOHH
MopaibHi a00 ¢izmuHi. Tak Cremma mimuThes 3 BiutoM cBoiMu mpamamu, sSiki BOHA
IIPUXOBYBAJIA BCE JKUTTS:

- I’ve never wanted anyone to see me. The scars, uh, the tube, nothing about
it’s sexy. Everything about you is sexy.
- [ think you re perfect [81].

[HTepripeTaniiHO-TEKCTOBUM  aHaNi3 IMIUIIKYe KoHUenT BIJAKPUTICTH 1
YMOXIJIMBIIIOE ~ BHOKPEMJICHHS  KOHIlENTyaidpbHOi  Meradopu KOXAHHS  1IE
BIAKPUTICTB.

XBopoOa, sika 3a00pOHSIE€ IBOM CEPISIM 3’€IHATUCH, 10 MOXe OyTH Tipiie?

Bonu mupo KoxarTh OJIUH OJHOTO, ajie He MOXKYTh OYTH pa3oM:

| love you, Stella.

| love you, too.
- Wecan’t.
- | know. Stella [81].

“We can’t” (‘MM He MOXeMO’) — MOBHHH 3BOPOT BepOaji3ye KOHIICHT
3ABOPOHA B TepMiHax SKOTO OCMHCIIOEThCS KOHLENT KOXAHHS 1 BuiIydae
KOoHLeNnTyanbHy MeTtadopy KOXAHHS 1IE 3ABOPOHA.

HebaxxanHs >xuTu 06e€3 KOXaHOTO — OJAMH 13 MPOSIBIB CHUIBHOTO MOYYTTS
KOXaHHS:

- Stella? You need to calm down. We have your new lungs. Yes, Stella.
- Idon’t want them.
- Stella, we've been waiting for these lungs for years. What are you talking

about? If you don’t use the lungs, they re wasted, sweetie.
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- I love him. The new lungs won't mean anything without him [81].

Crenna He Xo04de€ HOBi JIETE€Hl, TOMY IO JJI1 HEi HOB1 JIET€HI HIYOr0 HE
3HaYUTUMYTh O0¢3 Bimuta. HominatusHi oqunuii “I don’'t want them” (‘s He xo4y iX’°),
“I love him” (‘s mo6umro #oro’), “The new lungs won't mean anything without him”
(‘HoBi JiereHi HIYOTO HE 3HAYUTHMYTH 0€3 HHOTO’), IMILTIKYIOTh KOHIIENT KOXAHHS
OCMUCJICHHSI SIKOTO 3J1MCHIOETbCS B TepMiHAX KoHIENTy CAMOIIOXEPTBA. VY
HaBeJCHOMY (PparMeHTi rOJIOBHA T€POiHS TOTOBA MOKEPTBYBATH HOBUMHU JICTCHIMH,
HOBUM XUTTSIM, 3apaJyl KOXaHOTO, aJpke B HROTO He Oyze 1poro. [HTepmpeTariitHo-
TEKCTOBHM aHali3 [bOro (parMeHTy KIHOCTPIUYKH JIO3BOJISIE  BUOKPEMUTH
KOHIIETITyalIbHY MeTadopy — KOXAHHS HE CAMOIIOXEPTBA.

JItoOuTH — 116 HAaBYMTHUCH BIJITYCKAaTHU KOXaHy JIIOJAUHY 3314 ii Oe3neku. | came
1€ TSDKKE pIllIeHHs J0BeJIOCh 3poouTu Bimty, amke micas onepariii Cteuid BiH CTaB
JUT Hel BKpail HeOe3leuyHuM depe3 Horo HeBMIIiKOBHY xBopoOy: “My beautiful, bossy
Stella. I guess it’s true, what that book of yours says. That the soul knows no time. My
drug trial’s not working. I want you to know that this past month will last forever for
me. | finally got you speechless. You know, people are always saying if you love
something, you have to learn to let it go. | thought that was such bullshit. Till |
watched you almost die. In that moment, Stella, nothing mattered to me. Except you.
I'm sorry. I don't wanna go. All I want is to be with you. I can’t. | need you to be
safe. From me. I don’t know what comes next, but I don’t regret any of this. Could
you close your eyes? I just don’t know if I can walk away if you 're still looking at me.
Please. | love you so much” [81]. InTepnpeTaniliHO-TEKCTOBUI aHaji3 0OpaHOro
(dparMeHTy Ta ceMaHTHYHHMI aHaji3 MoBHUX omuHuIb “if you love something, you
have to learn to let it go” (‘skmo TH JHOOWIN [IOCH, TH TOBHHEH HABUMUTHUCH 1€
Bianyctutn’), “I need you to be safe, arom me” (‘s xouy o0 i Oyna B Ge3rerri, Bia
MeHe’) IMIUTIKye KoHienT 3BIJIBHEHHSI Ta BWIYYHTH KOHIICNITYyallbHY MeTadopy
KOXAHHA IIE 3BIJIbBHEHHA.

‘Bunni 3ipku’ (“The Fault in Our Stars”) — amepukaHcbka Meloapama
pexucepa [[xoma byHa, 3HATa Ha OCHOBI ofHOMMeHHOro pomany J[xona ['pina

pO3MOBIJIa€ HaM ICTOPII0 KOXaHHS JABOX MOJIOAMX JIIOJIEH XBOPHUX pakoM — Xeizen
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I'peiic Jlankactep ta Oractyca YoTepca, Kl I[IHYIOTh KOXKHY XBWJIMHY IPOBEACHY
paszoM, ajpKe iX KUTTS MBUAKOIUIMHHE Yepe3 XBOopoOy.

[x m060BHA iCTOPIS MOYMHAETHCS 3 KHUTH:

Think of something you love. First thing that comes to mind.

- ‘An Imperial Affliction’

- Ok. What’s that?

- It’s a novel. My favorite novel.

- In that case... | am going to read this horrible book with the boring title that
does not contain zombies or stormtroopers. And in exchange... all I ask is that
you read this brilliant and haunting novelization of my favorite video game
[87].

BoHu 0OMiHIOIOTBHCSI CBOIMH YIIOOJICHUMH KHUKKaMH, HIOM YaCTUHOIO CBOEI
ayurl. Takum yuHOM KoHUENT KOXAHHS po3KpUBA€ETHCA 32 JOTIOMOIOK0 OCMUCIICHHS
oro B TepMmiHax KoHienrty JIVIIA. [HTeprpeTaniiHO-TEKCTOBUN aHaii3 JAaHOro
dbparMeHTy 03BOJII€E BUOKPEMUTH Ta KOHKPETHU3YBAaTH KOHIIENTYyajdbHY MeTadopy
KOXAHHA IIE YACTKA JVYIII.

Inmmii  konuent OYIKYBAHHS, SKUA J0IOMara€ OCMHCIUTH KOHICHT
KOXAHHS, MOXHa PEKOHCTPYIOBaTH 3a JOIOMOTOI0 IHTEpPIpPETALIiHO-TEKCTOBOIO
aHami3y pankiB: “I’'m sure he’ll call, don’t worry. I'm not worried. Please. It’s no like
I’m waiting for him to call or anything. | just... we hung out. No big deal” [87].
[Ticns mepuioro ix moOayeHHsl JIBYMHA OYIKY€ MOTO J3BIHKA, aje HAMAaraeTbCs HE
npuaaBaTH 1boMy YyBaru. lle 03BOJsiE BHIYYHTH KOHIIENITYaldbHY MeTadopy
KOXAHHA HE OUIKYBAHHSI.

I Bce x BoHa gouekanach Woro m3BiHKa. [[pudmnHOO TOTO, 110 BiH iif JOBTO HE
J3BOHUB OYyJIO YUTAHHS 1i yIIOOJIEHOT KHUTH, SIKa TEX MpHUIlajia KoMy A0 Yl 4Oro
Xem3zen ax HisK He ouikyBajna: “Pain demands to be felt.» You're quoting my book!”
[87]. LluryBanHs HUM i yrOOJICHOT HOBEIM BH3BAJIO MOYYTTS 3JMBOBAHOCTI, SIKE
JIOIIOMAra€e Ham BWIYYUTH KOHLENT ITOPO3YMIHHSI Ta PEKOHCTPYIOBAaTH HOro B

KOHIleNTyasibHYy MeTadopy KOXAHHS LIE TIOPO3YMIHHS.
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KoxanHs — 1le KOMM BH TOAWHAMH MOXXETE€ PO3MOBIATH MO TenedoHy
CIUJIKYIOUHMCH Ha PI3HI TEMH, BUPIIIYIOYH Pi3HI MUTAHHS; 11€ KOJU BU J0 OCTaHHBOI'O
HE KJIaJeTe CIIyXaBKy abW TUTbKH MOO1IBINE HACOJIOIUTHCH PO3MOBOIO OJIMH 3 OJTHUM:

- | gotta get to sleep.

- Ok...

- Ok...

- Ok...

- Ok... Perhaps ok’ will be our ‘always’.
- Ok.

- Ok.

- Ok [87].

HominatuBHa omuuuist OK OTOTOXHIOETBCS 3 HOMIHATHBHOIO OJMHHUIICHO
always Tta immiikye konment JOMOBJIEHHICTb, amke mius Hux Biarermep OK
(‘mo6pe’) cumBomizye always (‘3aBxau’) Ta PEKOHCTPYIOE KOHICTITYalbHY MeTapopy
KOXAHHA HE JOMOBJIEHICTb.

VYarobnena HoBena Xei3en CTae MOYaTKOBOK TOUYKOK iX KOXaHHS. baxkaHHs
['pefic MO3HAHOMHUTHCH 3 aBTOPOM Ta MJI3HATHCHh NPOJOBKCHHS KHUTH 3MYIIYE
Oractyca BiijlaTH CBO€ OCTaHHE — TpeTe — OaxkanHs iK: “Good thing | saved mine.
Got it in exchange for the leg. And I still have it. I'm not gonna give you my Wish or
anything. But I too have an interest in meeting Peter Van Houten and it wouldn’t
make much sense to meet him without the girl who introduced me to his book, now
would it? I talked to the Genies and they're in total agreement. We leave on May
third” [87]. Xiomeup >xepTBye CBOIM OCTaHHIM Oa)kKaHHSM 3apaad TOro, o0
3MIMCHATH MPit0 KOXaHoi. [HTeprpeTaniiHo-TeKCTOBUI aHali3 00paHoro GparMeHTy
J03BOJIsIE BUIYYUTH KOHLENT XKEPTBA, y TepMiHaX AKOIr0 OCMHUCITIOETHCI KOXAHHJSI.
KOXAHHA IIE J)XEPTBA.

KoxaHHs 3aBXIH BUKIMKAE 3aXOIUICHHS OIHIET JTIOJWHHM 1HIIOW: “In case you
were wondering... that’s why I like you. You're so busy being you that you have no
idea how utterly unprecedented you are” [87]. OracTyc BBaxkae, 1110 HOTO KOXaHa —

Xemizen I'peiic — HemoBTOpHa ocoOHuCTiCTh. Jlekcuuni omunuii “how utterly
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unprecedented you are” (‘HacKiIBKM TH HEMOBTOPHA OCOOMCTICTH’) BepOai3yrOTh
KoHIlenT HEIOBTOPHICTb, M0 YMOXJIMBIIIOE PEKOHCTPYKIIiIO KOHIENTyalbHOT
metadopu KOXAHHS LIE HELIOBTOPHICTb.

ByTu xopommm ApyromM, BUCIIyXOBYBaTH, IONIOMAaratu KOXaHii JIFOJIUHI — OJIHE
13 3HaueHb cimoBa KOXAHHS. Tak 1 Oractyc craB ansa Xeizen ['peiic Haiikpamum
JIPYroM, OIIOPOIO, CIIyXadyeM:

- Just so you know, I'm right here. Sitting next to you. Your mother.
- We’re just friends, Mom.
- Sheis. I'm not [87].

Imennuk friends oOextuBye koHuent JIPYKBA, KWW JONOMAarae OCMHUCIIUTH
KoHIleNT KOXAHHS Ta yMOXIIMBIIOE BUIYYEHHS KOHIIENTYallbHOI MeTadopu
KOXAHHS LIE IPYKBA.

JIroOuTH KOroch — 1€ MPOBOJUTH 3 HUM BECh CBIM BUIbBHUI Yac, OAYUTHUCH,
TYJISTH, XOAUTH B KiHO, pectopaH, kade, B mapk Tomo. s Oractyca Tta Xeizen
noi3zika B AMcTep/iaM JI0 ii ylIr00JI€HOro MUChbMEHHUKA OyJia YMMOCH JIUBOBIKHHM.
3akoxaHi BeCh 4Yac MPOBOJAWIM pa3oM. BOoHUW BiJBiJanu 4yJlOBUW pecTOpaH, 1€ iM
JaBalii CKYIITYBaTH TPIIMIKKU ‘31poK’ (LIaMIMaHChKOro). [HTeprpeTaritHo-TeKCTOBUI
aHaji3 YpUBKY J1a€ 3MOT'Y BIJIYYUTH KOHIleNT [IOBAUEHHS:

- [ have one of those. Bought it for my 15th birthday. Don’t think I'd wear it on a
date, though.

- Are we on a date?

- Watch it [87].

KonnentyanpHa wmetadopa KOXAHHS I1IE TIOBAYEHHS  yMOKJIUBIIOE
OCMHUCJIEHHS JTaHOTO KOHIIETTY.

Konment CEHC BepOati3yeThes 3a TOMOMOrOr0 iMeHHHKa Point (‘ceHc’), sikuii
BUKOPUCTAHUN y PparMeHTi KIHOCTPIYKHU:

- Something becomes of us. It has to. Otherwise what’s the point?
- Maybe there is no point.
- | refuse to accept that [87].
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Y Tepminax koHrenty CEHC OCMUCIIOEThCA KoHIleNT KOXAHHS Ta
IMIUTIKY€ThCSl KOHIIENTyallbHa MeTaopa KOXAHHS LIE CEHC XXUTTSI.

OracTyca MepenoBHIOITh MOYYTTS M0 Xei3en, BiH JOOWUTh ii BCIM CBOIM
cepueM, ycieto aymero: “I’'m in love with you. And | know that love is just a shout
into the void, and that oblivion is inevitable, and that we’re all doomed and that
there will come a day when all our labor has been returned to dust, and | know the
sun will swallow the only earth we’ll ever have, and I am in love with you. Sorry”
[86]. st BupaskeHHS CBOTO KOXaHHS XJIONEb BUKOpHucTOoBYe Metadopu “love is just
a shout into the void” (‘xoxanus — 11e kpuK y mopokseuy’) i “oblivion is inevitable”
(‘3a0yTTss HEeMuHyYe’), IO IMIUTIKYIOTh KOHIENT ITOPOXKHEYA, y TepMiHaX SKOTO
ocMUCTIOETECS KOHIIENIT KOXAHHA: KOXAHHA LE ITOPOXXHEYA.

Xemnzen I'peiic Takox 3akoxyeTbcsi B Oracryca, BOHa TOPIBHIOE CBOIO
3akoxaHicTh 13 3acuHanuaM: | fall in love with him the way you fall asleep. Slowly
and then all at once” [87]. Buxopucranus nmiecnoBa “fall asleep” (‘3acumaru’)
BepOamizye KoHuent COH 1 YMOXJIMBIIOE PEKOHCTPYKIIIO KOHIENTYalIbHOI
MeTtadopu KOXAHHS LIE COH.

Lle#t coH, 3akoxaHicTh, yac He 3aBxau BiuHi. J[ro60B1 Oracryca ta Xeiizen
3aBa)kae CTpalllHa XBopobOa — pak, sfika € Maibke HeBWIIKOBHOW. Pak Oracryca OyB y
CTaJii peMicii, HIYOro He BilllyBajo 01y MOKHU BiH HE BiAYYB JIETKY OUIb y HO31 1 HE
3poOuB TOMOTpadito, sika Mokazaja JyXe TMOoraHi pe3ynbTaTH. Ale, BCE kK, BIH HE
BIIaJIaB y poO3May 1 HaMaraBcs HE BMaJaTu B jaenpeciio. Bin miarpumyBaB Xensen,
KOJIM BOHA JIi3HaJIach MPO MOTIpIIeHHs ¥oro 310pos’s: “Don’t you worry about me,
Hazel Grace. I’ll find a way to hang around and annoy you for a long time” [87]. Y
TakMil  crmocid  IMIUIIKYyeTbecst  KoHuent IIJITPUMKA 1 pEeKOHCTPYIOEThCS
KOHIlenITyasibHa MeTaopa KOXAHHS 1IE MIJTPUMKA. [linTpumMKy MOXHA BIAYYTH 1
B cioBax naiBunHu: “l don’t think you’re dying, Augustus. You ve just got a touch of
cancer” [87].

Biarenep uTTs 3aK0XaHUX 3MIHIOETHCS, aJKe 3 KOKHUM JHeM OracTocy crae
BCE€ TipIlle, HACTUIBKM TIpINE, 10 BIH BMAJa€ B JEMPECIIO, yMae Mpo 3a0yTTs, 110

HIYOTO HE 3aJMIIATHCS MICs Woro cmepti. ['pelic BiAmoBigae, Mo BoHA Oyae HOTO
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3aB)KIH Mam’sitatu Ta aoouTh: “You think the only way to live a meaningful life is for
everyone to love you, for everyone to remember you. Well guess what, Gus, this is
your life. This is all you get. You get me, and your family, and this world. And if
that’s not enough, well I'm sorry, but it’s not nothing. Cause I’ll remember you, I’ll
love you” [87]. CnoBocriosryuennst “I’ll remember you” (‘S 6ymy tebe mamsTaTi’),
“I'll love you” (‘S1 Oymy Tebe mroOutm’) BepOamizyroTh KoHIenT CIIOTAJIM, i
TepMiHaX SKOTO OCMHCIIOETHCS KOHIIENT KOXAHHS, 1 YMOXIUBIIIOE PEKOHCTPYKIIIIO
KOHIIENTYyalnbHOI MeTadopu KOXAHHS LIE CTIOTAJIN.

KonnenT JOIIOMOTA, B TepMiHax AKOTO OCMHUCHIOETHCA KOHIIENT KOXAHHI,
BepOaizoBaHO B TeKCTI (inbMy MoBHMMH oauHuisMu “help me” (‘momomoxxu
MmeHi’): “Something’s wrong. You gotta... please come help me” [87]. Lle mo3Bossie
BUJIYUYUTU KOHIIENITyalnbHy MeTadopy KOXAHHS IE JIOIIOMOTA, amke Xeiizen
0Jlpa3y >k KUHYJACh JONIOMAaraTu KOXaHOMY SIK TUIbKHM BIH MTOTPAIUB Y HEMIPUEMHICTb.

KoxanHsi MOke BUSIBIATUCH PI3HUMHU criocoOamu. Tak Xewsen Bupaxkae ii 3a
JOTIOMOTOI0 YHUTAHHS BipIlia B TSDKKHE MoMmeHT Horo xuTts: “The Red Wheelbarrow
by William Carlos Williams. ‘So much depends / upon / a red wheel / barrow / glazed
with rain / water / beside the white / chickens. so much depends/ upon a blue sky/ cut
open by the branches/ of the trees./ So much depends/ on the transparent G-tube/
erupting from the belly/ of the blue-lipped boy. So much depends upon this observer/
of the universe...” [87]. Takum uuHOM KOHIENT KOXAHHS pO3KpPHBAETHCSA 3a
JOTIOMOTOI0 OCMMCIIEHHSI Moro y TepMmiHax KoHuenty IIOE3I. [nTepmnperaruiifHo-
TEKCTOBHI aHai3 pOMaHy J03BOJISIE BUIIJIMTH KOHIIENTyanbHY MeTadopy KOXAHHS
L{E TIOE3I4L.

Kineup xutrs Oractyca MNOCTYHNOBO HAacTa€, TOMY BIH MPOCHUTH CBOTO
HaMKpaIoro Apyra Ta CBOK KOXaHy — XeW3eJl — HalMCaTh NOXOPOHHY MPOMOBY. B
CBOIM mpomoBi Xeizen ['pelic BUCIOBIIOE BCi TI MOYYTTS, IO BUKIWKAB y HEi
Oracryc: “Augustus Waters was the great star-crossed love of my life. Ours was an
epic love story, and I won’t be able to get more than a sentence into it without
disappearing into a puddle of tears. Like all real love stories — ours will die with us,

as it should. I'd hoped that he’d be eulogizing me, because there’s no one 1’d rather
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have... I can’t talk about our love story so instead I will talk about math. I am not a
mathematician, but | know this: there are infinite numbers between 0 and 1. There’s
.1 And .12 And .112 And an infinite collection of others. Of course, there is a bigger
infinite set of numbers between 0 and 2, or between 0 and a million. Some infinities
are bigger than other infinities. A writer we used to like taught us that. | want more
numbers than I'm likely to get, and God, I want more numbers for Augustus Waters
than he got. But, Gus, my love, | cannot tell you how thankful I am for our little
infinity. You gave me a forever within the numbered days, and for that I am eternally
grateful. | love you” [87]. Bona Bupaxkae iioMy BEIHMKY MOMASKY 3a HEJOBIY BIYHICTb
iX KOXaHHS, fAKy BiH 1 mojapyBaB. BukopucTaHHs MOBHUX oauHHUIL Infinity
(‘Oe3kiHeunicTs’) B omuuHi Ta MHOXuHI, eternally (‘OeskiHeuHo’) BepOamizye
KoHIenT HECKIHYEHHICTH Ta M03BOJISE BHOKPEMHTH KOHICNTYalbHY MeTadopy
KOXAHHA HE HECKIHYEHHICTb.

Konment YHIKAJIBHICTD BepOalti3yeThes 3a JomoMororo 3aiiMennuka different
(‘iamra’): “We all want to leave a mark. But not Hazel. Hazel is different. Hazel
knows the truth. She didn’t want a million admirers, she just wanted one. And she
got it. Maybe she wasn’t loved widely but she was loved deeply. And isn’t that more
than most of us get?” [87]. lna Oracryca Xel3en € yHIKaJIbHOIO, HE CXOXKOKO Ha
IHIIMX; BOHA J[IBYMHA, AKa 3HAE MpaBAy, il HEe MOTPIOHI MIAHYBAJIBHUKH, i TOTPIOEH
TITBKH OJUH. [HTEepIpeTariitHO-TeKCTOBUI aHami3 (parMeHTy KIHOTEKCTY J03BOJISIE
BUJILJTUTH KOHUENTyalbHy MeTadopy KOXAHHS LE YHIKAJIBHICTb.

JIt060B 103BOJIE€ OAYNTH BCE TUTHKM HaWKpalle B JIOJIUHI: i1 Kpacy, ii po3ym, ii
MOYyTTS TYMOpPY. 3a JOMOMOTOI0 I1HTEPIPETAIliHHO-TEKCTOBOTO aHali3y YPHUBKY:
“She’s so beautiful. You don’t get tired of looking at her. You never worry if she’s
smarter than you cause you know she is. She’s funny without ever being mean. I love
her, god I love her. I'm so lucky to love her, Van Houten” [87] Ta ceMaHTHYHOTO
aHamizy JekcuuHux oguauibs beautiful (‘rapua’), “she’s smarter than you”
(‘posymuima Hix TH’), funny (‘kymemHa’) MOXIJIHMBO aKTyali3yBaTH KOHIICTIT

3AXOIIJIEHHS 1 BWIIyYUTH KOHIEeNTyanbHy MeTadopy KOXAHHS 1E 3AXOIUJIEHHS,
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ajke Oractyc 3aXOIUTI0EThCS CBOEIO KOXaHO, BOHA JIJISl HBOTO 171€ajl, HalKpaiie, 1o
TPanuiIoCh 3 HUM Y HOTO JKHUTTI.

Koxanus — nie Bubip. ['omoBHU# repoit BBaxae tak: “You don’t get to choose if
you get hurt in this world but you do have a say in who hurts you. | like my choices. |
hope she likes hers” [87]. Mu He oOupaeMo Ko HaM 3pOOJIATH OoJIsTde 1 SIKUM
crioco0oMm, ajge MH MOKeMO o0paTH XTO caMe 3poouTh. OracTyc 3aI0BOJICHHI CBOIM
BUOOpoM, Mmoo XeH3el, Ta CIOAIBA€ThCs, 10 BOHA TeX. HOMIHATHUBHI OJWHUII
choose (‘obuparn’), choice (‘Bubip’) akryamni3yroTh KoHIEeNT BUBIP, y TepMmiHax
SIKOTO OCMHUCITIOETECS KOHIIETIT KOXAHHA: KOXAHHSA [HE BUBIP.

KoxanHs Kpi3b 4ac MOKHA MIPOCTEKUTU B aMEPUKAHCHKIA pPOMaHTUYHIN apami
pexucepa Maiikna Xoddmana, ocHoBaniii Ha pomani Hikomaca Cnoapkca —
‘Haiikparie B meni’ (“The Best Of Me”). MoBa #iie nmpo ABOX 3aKOXaHUX — AMaHIy
Ta JloycoHa — siKi TOnpu He 3MOTy OyTH pa3oM, KOXaJikd OJMH OJTHOTO BCE KHUTTH.

Bynp-sika m000BHA 1CTOPIsl MIOYHUHAETHCS 13 3yCTPIUl Ta MEPIOi PO3MOBHU:

- | turn the key and nothing happens. What do you think? Karmic payback for
being party to the honking'?

- | think the universe dispenses swift justice.

- He speaks. He's sort of funny.

- Try it now.

- OK.

- Thank you [86].

3annst Toro, MO0 Mo3HAHOMUTHUCH 3 JIOyCOHOM Ta MPUBEPHYTH HOTO yBary,
AMaHza BAajiach J0 XWUTPOIIIB — BOHA CHEIIaIbHO 3JlaMaja CBOIO MaIluHY, 100
XJIOMEUb JONOMIT il 1i MOYMHUTH. Y JaHOMY KOHTEKCTI BHOKPEMIIIOEMO KOHIENT
XUTPICTh, iMILIiKoBaHWN MoOBHMMH oguHHisMu | turn the key and nothing
happens” (‘s moBepHysa K04, ajie¢ HIYOr0 HE TPamuiaoch’). Y TepMiHaX KOHIICHTY
XUTPICTD ocmuciroeTscsl KOHIIENT KOXAHHSA: KOXAHHSA HHE XUTPICTD.

@Omipt — 1€ 0/1HA 3 POPM aKTHUBHOCTI, sIKa CIIPSIMOBaHA MPUBEPHYTH YBary Ta

POJEMOHCTPYBATH  3aIlIKaBJIEHICTh OCOOM y PO3BHUTKY, MPOJOBXKEHHI Ta
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NOTJMOJIEHHI CTOCYHKIB, caM€ 3 I[bOT0 MOYMHAIOTHCS CTOCYHKU. Aune JloycoH He
BOJIOJIIB I[1€10 PUCOI0, TOMY AMaH i IPUHIILIOCH OpaTh BCE y CBOT PYKH:

- You don’t know how to flirt, do you?

- Guess not.

- Well, what are you gonna do about it?

- OK. This isn’t working.

- OK, l'll tell you what. Uh... I want you to think about it and, uh... meet me at

Squeals Saturday night at 6:00... maybe?

- Isthat a yes?

- Yeah.

- OK. Maybe you’ll figure out how to flirt with me by then.
- Thank you.

- You're welcome [86].

Hiecnoso flirt (‘dbmipryBatu’) o6’ektuBYye KOHIENT ®JIPT, SKHA TEK
JIOTIOMarae OCMHUCIUTH KoHuent KOXAHHS. [HTepnperaiiiHo-TeKCTOBUN aHai3
CIpHsIE BUIYYEHHIO KOHUENTYyallbHOI MeTapopu KOXAHHS LIE OJIIPT.

baxanHs 3akoXaHHUX MPOBOIAUTH Yac pa3oM 0€3 CTOPOHHIX BepOalli3yeThCs 3a
JIOTIOMOTO0 HOMIHATHBHOI OJWHHIN private (‘mpuBaTHO’) IMIUTIKYETHCS KOHIEHT
TAEMHULL:

- Thisis why I didn’t want to go out in public.
- Well, then take me somewhere private [86].

[HTeprIpeTaIiiHO-TEKCTOBUN aHAJI3 CIpPHUS€ BHIYYCHHIO KOHIIENTYalbHOI
meTtadopu KOXAHHS IITE TAEMHULISL.

Po3moBnaTu npo MailOyTHE, 0OrOBOpIOBaTH MOTO, MpIsTH, BCE 1€ JIONIOMAarae
OCMUCIIUTH KOHIlenT KOXAHHS. MoBHi oauuuii ‘“wanna have a family” (‘xotitu
cim’ro’), “I'd like to have a little girl” (‘s Ou XOTija MaTH A0YKY’) IMILTIKYIOTb
KoHIlenT MPIS. [HTeprpeTaliifHO-TeKCTOBUM aHalli3 JaHOTO YPUBKY YMOKJIMBIIIOE
PEKOHCTPYKIIIIO KOHIIeNTyanbHO1 MeTadgopu KOXAHHS IIE MPI:

- You wanna have a family of your own?

- Yeah, | would. I'd like to have a little girl. Maybe name her Bea.
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- That’s a real nice name.

- Its really beautiful out here.

- I've never seen SO many stars.

- I've always loved the stars. 1 feel closer to them up here [86].

AKe 3aK0XaHi MPIFOTh TIPO CBOE MaOyTHE, PO3MOBIIAIOTH OJMH OJTHOMY CBO1
OaxaHHS Ta BIOJ00aHHS.

CunpHe mOYYTTSA JFOOOBI BIUIMBAaE Ha JIIOJWHY, ii BYWHKHA, BHUHHUKAE
MPUCTPACTh, TSOKIHHA OIWH JO OJHOTO aKTyalli3ye€ThCS 3a JOMOMOTOI0 MOBHHX
omuuuils “l wanted to do that” (‘meni 3axorinocs me 3pooutn’), “I wouldn’t mind
doing that again” (‘s 6u xotiB 3pooutn 1e me pas’), “lI’'d like to do this again
sometime” (“st Ou XOTIB IOBTOPUTH ), K1 IMILTIKYFOTh KOHIIeNT [TIPUCTPACTD:

I’d like to do this again sometime. 1’d even shower and show up. How about

that?

- You promise?

- Yeah, | promise.

- | guess | wanted to do that.

- | wanted to do that, too.

- Good to know.

- I wouldn’t mind doing that again.
- Then do it [86].

[HTeprpeTaniiHO-TEKCTOBUM aHAJI3 CIPHUSE BHIYYEHHIO KOHIIENTYalbHOI
metadopu KOXAHHS LIE [IPICTPACTD.

[HOMI KOXaHHS MOKE€ MaTH HraTuBHY KoHOTaIlio. Konnent HEBE3IIEUHICTD,
KU BepOaTi3yeThCsl 3a JOMOMOTOK MpHKMEeTHHKA dangerous (‘HeGe3meunwmii’)
Jornomarae oOCMUCIUTH KoHLIeNT KOXAHHA:

- My parents think you re dangerous.
- They re right [86].

AJpKe MHHYJE XJIONIlS, HOro MHUHYJ 3B’S3KHM HapakaloTh Ha HEOE3NeKy

Amanny.

Tomy Jloycon He xoue, 100 AiBUMHA MOCTpaXKIaia:
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Sooner or later, I’m gonna have to pay for what happened today and I can’t
have you standing next to me when | do, OK? I can’t have you getting hurt.
I’'m not gonna get hurt.

You hang around with me long enough and you will.

Idon’t care! I don’t care! [86].

Jlexcuuni 3BopoTH “I’'m gommna have to pay for what happened today and [

can’t have you standing next to me when I do” (‘paHO 4H MI3HO MEHI MPUHIACTHCS

IJIATUTH 32 T€, 10 OyJIO ChOTOJIHI, 1 KOJM 1€ TPAUThCA, s HE Xouy, o0 Tu Oyma

oins mene’), “I can’t have you getting hurt” (‘s He X0ody, 00 TH MOCTpaXkaaia’)

IMIUTIKYIOTh ~ KOHIIeNT TYPBOTA Ta CHPHUSIOTh BWJIYYEHHIO KOHIIETITYalbHOI

metadopr KOXAHHS LIE TYPBOTA.

HEl,

YacTo mouyTTsi KOXaHHSI OTOTOXKHIOETHCS 3 IPEAMETOM:

Wow, those are beautiful.

Yeah, they came in real good this year. It was a wet spring. These are my
wife’s favorite.

Oh, yeah?

How long were y’all married?

We're still married. We're just on different schedules. She had a stroke four
years ago this May.

I’'m sorry.

There’s still times that [’ll step outside there at night and have a little chat with
Clara. Ain’t that foolish’? [86].

Jlnis repost caj oro Ipy>KUHU Ta ii yntoOJeHl KBITH € CUMBOJIOM JIF0OOB1 710

CUMBOJIOM Mam’siTi Mpo Hei. YNoAiOHEHHS MOYYTTS KOXaHHS BTUIIOETHCA Y

KOHIIENITyalIbHIM MeTadopi KOXAHHS LIE CITOTAJIN.

BBaxaroTs, 10 KOXaHHA — L€ J0JIs, sIKa MOEAHYE IBOX JIFOAEH, IKAM CYIUIOCH

3YCTPITUCH Ta OYTH pa3oM:

All ’'m saying is when two cars break down on consecutive days, that bring
two people together that fall in love, that’s destiny.
Destiny? No, Destiny is the name the fortunate give to their fortunes.
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- What is that supposed to mean?
- That means that people never call bad things destiny.
- You are absolutely impossible. Why can't you just agree with anything that |

have to say, Dawson? Why? [86].

Tax 1 ronoBHa repoiHs BBaXKae, 1110 iX 3BeJia JOJIs, IO 11€ HEMOXKIIMBO 100 AB1
MaIliHU 3JIaMajiuCh B OJMH 1 TOW XK€ JeHb. [HTepmpeTariiHo-TeKCTOBHIA aHai3
dbparMeHTy J03BOJIsI€ BUOKPEMUTH KOHIENT KOXAHHS y TepMiHax KoHIEnTy JIOJIS
Ta BUAUIMTU KOHIIENTyalbHy MeTapopy KOXAHHS LIE JOJIS.

Konuent JOJISI HEOTHOPA30BO OCMUCIIOETHCA B KOHTEKCTI (inbmy: “Fate.
That’s what it feels like to me. I’'m trying to get my head around it since it all
happened. Why the hell am 1 still here? And maybe it's ‘cause of this, you know?
Maybe it’s a chance to see you again and... a chance to tell you how sorry I am. And
tell you how much 1| still love you” [86]. Hiou cama mons jq03BoJMIA 3yCTPITHCH
3aKOXaHUM 4Yepe3 JABAAIATh pokiB. BoHa 3Bena ix pa3oM mjis Toro, mo0 ckazaTtd Ti
CJIOBa, 5Kl OyJM HECKa3aHHI B MUHYJIOMY, UJIi TOrO, 100 BUIPABUTH MOMUIIKH,
HaJaroAUTH BIAHOCHUHU. J0Js1 MPUPIBHIOETHCS 10 00KECTBEHHOI CHUJIH, SIKA BECh Yac
3BOJIMTH 3aKOXAaHMUX Pa3oM. Y Takui crocid, MOKHa KOHKPETU3YBATH KOHIIETITYaIbHY
Metadopy KOXAHHS UE JOJISI B koHuentyanbHy wmeTadgopy KOXAHHS IIE
BOXXECTBEHHA CUIJIA, ne koHuent bOXECTBEHHA CUJIA BepOani3yeTbcsi MOBHUMHU
onuHULAMH “I’'m trying to get my head around it since it all happened. Why the hell
am | still here?” (‘S mamaraBcs 3HAWTH SKECh TMOSCHEHHS IICIS BCHOTO IO,
TPAIUIOCh, YOMY s BCE IIIE JKUBUI?’).

[TouyTTst KOXaHHA MOX€ OyTH pI3HHUM, aj€ SKIIO BOHO JIWCHO CIPAaB)KHE, TO
3aKoXaHl OyAyTh BiIUyBaTH OJWH OJHOTO HABITH HA THUCSYl KUIOMETPIB OAWH Bij
oxroro: “Uh, back in the war, I was in the Navy, I’'m sewing aboard a destroyer. And
at the Leyte Gulf, we... we took a Jap torpedo. Blew me right off the deck. Broke my
back. There | am bobbing around in the water like a fishing cork, all hell breaking
loose all around me and I... I started singing. This old Irving Berlin song. What | do
with just a photograph to tell my troubles to? What | do? What | do? What | do?

Well, after a few verses of this, this calm just, poof, came over me and | knew right
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then | was gonna be all right. That | was gonna go home, that I was gonna... | was
gonna hold my wife again. Well, a few years pass by, we built that little cottage at
Vandemere and... | walked outside one day and Clara was out there in the garden
singing... What | do? Now, she saw the look on my face and so | told her the story.
And then she told me hers. It seems like right about that same time, she’d had a
dream. A dream where | was singing to her. And you care to take a guess at the
name of the song? ” [86]. Koau repoii moTpanuB y CKpyTHY CHTYyaIlil0 Ha BiiiHi, sKa
3arpoKyBajia Moro »HUTTIO, TOYaB CIMIBaTHU MiCHIO. BiH BIKUB, dyepe3 JesSKUN dYac,
BOHHU 3 JPYKMHOIO BiOyJyBasii OyJIHUHOK, 1 OJHOTO pa3y repoi Mo4YyB SIK HOTO
KOXaHa CIiBac oo camy HiCHIO, sIka HacHMJIach 1l B TOM XKe AC€Hb, KOJIN FCpOI?I
noTpanus y 0iay. [HTeprperaniitHo-TeKCTOBHM aHai3 pparMeHTa poOUTh MOKIUBUM
BI/II[iJ]eHH}I KOHICIITY BIIUYTTA, y TepMiHaX AKOTO OCMUCIHOETBCA KOHICIIT
KOXAHHS: KOXAHHSA LIE BITUYTTS.

JIrooutn OJHY JIOAWMHY BCC CBOE€ JXHUTTA — HA IS HC KOXCH CIIPOMOIKCH.

["omoBHI repoi KIHO(P1IBEMY BITHOCATHCS CaMe JI0 TaKUX JIFOJICH:

Are you asking me if I'm single?
- Areyou?
- Well, I've had, you know, relationships, I guess. And things... I mean, nothing...
Yeah, no, not right now.
- You ever been in love’?
- With you.
- That was 20 years ago.
- Twenty-one.
- Well, what do you want me to say, you set a high bar.
- Seriously?
- Are you saying that I'm the reason that you 're alone? [86].
['onoBHUIM Tepoll NPHU3HAETHCSA, IO BiH 3aBXIUM KOXaB TUIbKH AMaHuy.
Mertadopa “you set a high bar” (‘T mocraBuia BUCOKY TUIAHKY’) IMILTIKY€ KOHIICHT
BIUHICTb, y TepMiHaX SKOTO OCMHCIIOEThCS KoHUENT KOXAHHS: KOXAHHS 1IE

BIYHICTb.
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Komu Jloycon mnotparmisie B MEpecTpuUiKy, HOMY JalTh BICIM POKIB
1no30aBJIeHHS BOJII. AMaH/1a HaBiy€ MOro KOXKEH JIeHb, BOHA MIKIYEThCS MPO HHOTO:
- | brought you some books and things.
- Thanks.
- You just let me know if I need to bring anything else for you and I’ll bring it

next time, all right? [86].

Mogni ogunuii “l brought you some books and things” (‘s mpunecna T00i
KHIDKKH Ta JIeKiIbka peueit’), “You just let me know if | need to bring anything else”
(‘sko  TOO1 IMIOCH MOTPIOHO, TUIBKM Jali MEHI 3HATH') IMIUTIKYFOTh KOHIICTIT
[IKJIYBAHHSI, y TepMiHaxX sIKOTO OCMHCIIOEThCSI KOHIIENT KOXAHHS: KOXAHHS 1IE
IMIKJIYBAHHAI.

JloycoH po3yMie€, 110 TaKUM YHMHOM pyHHYye MaiOyTHe Amanau, ii Mpii mpo
KOJIE/IK Ta CIM 10, TOMY BIH BHUPILIY€E MITH HA KEPTBY — MOKEPTBYBATH iX KOXaHHAM
31714 11 MallOyTHBOTO:

- 1 got eight years. I mean, it’s, what, four before I'm even eligible for parole?
- DLll wait.

- No. No, I can’t let you do that.

- You don’t get to make that choice.

- If'this was the last time you 're gonna see me... what would you say?

- Please don’t do this.

- I'd say thank you.

- I'm not walking away.

- I'dsay I love you [86].

MogHi omunuii “I can’t let you do that” (‘1 He MOXY JIO3BOJHMTH TOOI IIC
3poOuTH’)  IMIUTIKYIOTh  KOHIEenT CAMOIIOXKEPTBA 1 yMOXJIMBIIOKOTb
PEKOHCTPYKIIIIO KOHIIeNTyanbHOi MeTadhopu KOXAHHS IIE CAMOITIOXXEPTBA.

Ane AMmaHja He 3 TUX JIBYaT, IO JIETKO 3]al0ThCs, BOHA 3aB35TO MPOJIOBKYE
XOJIUTH y B’SI3HULIIO 10 KOXAHOTO:

- 1 went every day for a month, and then every week for a year.
- Did they tell you that I came’?
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- They told me.
- [ guess maybe I hoped they didnt.
- Do you even know that I went when Frank and | started dating? | told him |

was going to see my parents [86].

JliBurHA MPOJOBKYBaJla XOIUTH HABITh KOJIM Bke Oylia B CTOCYHKaX 3 1HIIKM.
TakuMm 4YMHOM, MO>KHA BUOKPEMUTH KOHLIENT 3AB3STICTD, a TAKOXK PEKOHCTPYIOBATH
KOHIIeNTyallbHY MeTadopy KOXAHHS LIE 3AB3ATICTb.

AMaHIla HeHaBWJIJIa Ta HEHaBHAWUTH J[0ycoHa 3a Te MmO AyXKe CHUIBLHO HOTO
KOXae€, a BiH BigHAB 1€ B HEl: “Jesus, Dawson. Don’t you understand? When I had
Jared, and | know this is wrong, but do you know that when I had him | wanted to tell
you. And when | lost Bea... | wanted you to hold me. And when | was alone at night, |
wanted... | wanted you and I cried for you and | hated you and | hated you because...
because | would have chosen you no matter what, and you took that away from me”
[86]. HominatuBHa omuuui hate (‘HenaBumiTH’) y CKjIaai ciaoBocmodydeHHs I
hated you” (‘s HenaBumina TebOe’) 00’exTHBYE KOHIeNT HEHABUCTDL Ta IMILTIKY€
KOHLEeNTyalbHy MeTtapopy KOXAHHS LIE HEHABUCTD.

JloycoH Tex HEeHaBUIUTH cede 3a Ty O1Jb, SIKY BiH IPUYMHUB 1 AMaH/I1, i1 coOi.
Anle He MOXXHAa XUTH BCE XUTTA B HEHABUCTI, TOMYy AMaHJa MOPOCUTH HOro
npoOaYnTH COOI:

- Would you do one thing for me’?
- Would you forgive yourself’?
- You're a good man, Dawson. Believe it [86].

Hiecioso forgive («mpobauuTt») y CKiIaai cioBocmonaydeHHs “forgive
yourself” (‘mpobau cebe’) ekcrutikye KoHient I[TPOBAUYEHHS Ta crpuse
BUOKPEMJICHHIO KOHIIeNTyaabHO1 MeTadhopu KOXAHHS LIE [TPOBAUYEHHSI.

He xoxHOMY B JKMTTI BIA€ThCS BIIUYTH KOXaHHS, a Tl XTO 3HAXOMATh MO0 —
IIACIUBYMKH. ['€poi OCMUCITIOIOTh KOXaHHS SIK TTOYYTTSI, 1110 € 1apOM 1 I1e 00’ EKTUBYE
xoHient JIAP: “People spend their whole life looking for that and they never find it.
But we did. We’re the lucky ones. No matter what happens, Amanda, | want you to

know how grateful I am. ‘Cause at the end of it all... I'm get to say I know what it’s
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like to have loved someone. Truly love someone because I've loved you” [86]. Tomy
IHTEepIPETALIfHO-TeKCTOBUI aHalli3 IMOJAHOTO KOHTEKCTY [O03BOJIAE BUIYYHTH
KOHIIeNTyalnbHy MeTadopy KOXAHHSI LIE JIAP.

KoxanHst — 11e Bce Te Haikparlie, 10 MIPUHOCUTHh KOXaHa JI0JMHA 3 COOOI0 B
TBO€ XHUTTs. Tak 1 Amanma mis Jloycona Oyna HaWkpammm, 10 B HBOTO OYII0,
HaKpaIow YaCTHHOK Horo aymri, ax 1o camoi cmepti: “Dear Amanda, when | was
young, | looked for a shape to things. A reason or a design. So much of what
happened to me, though, felt like an accident. So I guess I lost faith in all that. When |
survived my fall, I began to wonder... if there wasn’t some purpose in my life. Maybe
I was on a destined path, even if I couldn’t see it yet. When I saw you again, I believe
we’d been given a second chance. That the universe had decided to give us that. You
have commitments, | understand, and you want to keep them. I can only love you
more for that. I hope to see you again someday, but ill don’t... just know that these
last days have been the best of my life. I love who I am when I’'m with you, Amanda.
You are my dearest friend, my deepest love. You are the very best of me. Forever,
Dawson” [86]. Ilpukmernuku dear (‘moporwmii’), deep (‘rmyOoxkwuii’), good
(‘xopormii’) y TOpIBHAJIBHOMY CTyIleHI B clioBocnoiydeHHsx “dearest friend”
(‘maitommxunii apyr’), “deepest love” (‘maiirmuoma aro60B’), “the very best of me”
(‘Haiikpalie B MeHi’) eKCILIKYIOTh KoHIenT HAMKPAIIE B XXUTTI. Iatepnperartiiino-
TEKCTOBUH aHaJi3 YMOXKIIMBIIIOE BHOKPEMJICHHS KOHICNITYaIbHOI MeTadopH
KOXAHHA LIE HAfIKPAH.[E B XUTTI.

Orxe, xoHient KOXAHHS OCMHCIIOETBCS B TEpPMiHAX TaKUX KOHIICHTIB:
HATXHEHHA, ITPUSHAHHA, CEHC JXUTTA, BE3SCMEPTA, FOXEBIIJIA, CTPAXIAHHA,
CIIOTAJI1, OBIIAHKA, CYMVYBAHHA, IIPUXWJIBHICTH, TVYPBOTA, BIYHICTD,
3AHEITIOKO€HH], MY3HUKA, IMTPOJIOBXKEHH KUTTA, CIMEMHA ITIAPA,
ITO3FABJIEHHA, I[IJITPUMKA, CKOPBOTA, 3BIJIbHEHHA, BIAYHICTD,
I[TOPO3YMIHHS, BHUIIAAKOBICTb, BEHTEXHICTb, HAI'OPOJA, OCBIJIYEHHA,
ITPOBAYEHHA, JOTHUK, BIJICTAHbL, IIOTPEBA, MUCTEILTBO, €IHICTD, OBII7IMH,
IMIOXOH/IPISI, BOPOTBLBA 3 XBOPOBOK, KPACA, BAXAHHJ, BIJIKPUTICTD,
3ABOPOHA, CAMOIIOXEPTBA, YACTKA VI, OUYIKYBAHHS, IIOPO3YMIHHA,
JOMOBIJIEHICTBb, XEPTBA, HEIIOBTOPHICTb, JPYXBA, IIOBAUEHHS, CEHC,
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TIOPOXXHEYA, COH, TIAM’SATh, JIOIIOMOT'A, TIOE3IS, HECKIHYEHHICTD,
VHIKAJIBHICTh, 3AXOIUIEHHSI, BUBIP, XUTPICTh, ®JIPT, TACMHUIII, MPI,
TIPUCTPACTD, JIOJS, BOXECTBEHHA CUJIA, BUIUYTTSI KUTTS, TIKJIYBAHHS,

3AB3ATICTh, HEHABHUCTbH, JAP, HAMKPAIIE B JXXWTTI, sKi pPEKOHCTPYIOIOThH

BIJIMTOBITHI KOHIIETITYaJIbHI MeTaOpH.

2.3 3aco0m 00’exTuBi3anii koHnenty CAMOTHICTD B KiHoaMCKYpCi

CamoTHICTh — IIe OAHA 3 BIYHUX IpoOjeM mojacTBa. HackoromHi sBuIle
CaMOTHOCTI CTQJIO HACTUIBKH MOIIUPEHUM, IO MOKHA HOTO LIJIKOM BBa)KaTH OHIEIO
3 MI00aNBHUX MPOOIIEM.

CaMOTHICTh MOB’A3aHa 3 NEPEKUBAHHSAM CHUTyalld, fAKI CyO €KTHBHO

CHOPHUIMAIOThCA K HeOaKaHHI, 3 HENPUUHATUM I JTIOJUHU AePIIUTOM CHUIKYBaHHS
1 TO3UTHUBHUMHU BIJHOCHMHAMH 3 OTOYYIOUUMH JIOAbMHU. [lo4yTTsS camMOTHOCTI He
3aBXKIU CYMPOBOKYETHCS PEaTbHOIO COIIAIBbHOIO 130JIbOBAHICTIO JIFOJUHUA. MoKHa
BeCh yac nepedyBaTH cepen Jtojel, OMM3bKUX, KOXaHWX, KOHTAaKTyBaTh 3 HUMHU 1
pa3oM 3 THUM BIiAYyBaTH CBOIO TICHUXOJIOTIYHY 130JIbOBAHICTh BiJI HHUX, TOOTO
CaMOTHICTb.
CaMOTHICTD — I1€ BaXXKUM MCUXIYHUX CTaH, 0 CYMPOBOJIKYETHCS IOTAHUM HACTPOEM
1 TSOKKUMU EMOLIMHUMU TepeXUBaHHSAMH. [ TMOOKO CaMOTH1 JIIOJU, SK TPaBUIIO,
HeIlacHi. Y HUX MaJio COLllaJIbHUX KOHTAKTIB, IX 0COOHUCTI 3B’ SI3KH 3 1HIIUMH JIIOAbMU
ab0 oOMexeHi, ado po3ipBaHi.

[TouyTTss a00 cTaH CaMOTHOCTI 3a3BMYail CYNpPOBOKYETHCA CUMIITOMaMHU
PI3HHUX TICUXOJIOTIYHUX PO3JIAJIiB, AKI MalTh (OPMY HETaTUBHUX TICUXOJOTIYHUX
adekTiB a00 HaBITh HEBPO3IB.

[IpuknagoM TOTAJIBHOTO TOYYTTS CAMOTHOCTI Ta TIOXIAHOTO BiJ HBOTO
MICUXIYHOTO pO3Jaay CIyrye aMepuKaHchbka poMmaHThuHa papama ‘llepeBarm
ckpomuukiB’ (“The Perks of Being a Wallflower”) Bin pexucepa Crisena Uoocki. Ile
icropis  mpo Yapmi, mnepmokypcauka |y IliTTcOyp3i, copom’si3nuBoro i

HETMOMYJISIPHOTO. 3a4iMaroThCs TEMH HACHUJILCTBA, IMIIITKOBOTO CEKCY, MEPEXiTHOTO
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BIKy, HApKOTHKIB 1 CyillMay, yBara akI€HTYEThCS Ha JWJeMl MacUBHOCTI U
MIPUCTPACTI.

Yapi — copoM’sI3NTUBUI OJIMHAK, Y SIKOTO HeMae apy3iB. DiTbM MOYUHAETHCS 3
aucta 1o Horo yssHoro npustens: “Dear Friend, | am writing to you because she
said you listen and understand and didn’t try to sleep with that person at that party
even though you could have. Please don’t try to figure out who she is because then
you might figure out who I am, and I don’t want you to do that. I just need to know
that people like you exist. Like if you met me, you wouldn’t think [ was the weird kid
who spent time in the hospital. And I wouldn 't make you nervous. I hope it’s okay for
me to think that. You see, I haven’t really talked to anyone outside of my family all
summer” [90]. V nucti Yapii moBigomIise, 0 BiH PO3yMie€, IO Ipyra He iCHYE, ajie
BIH Ma€ MUCATU WOMY JIUCTH, TOMY IIO 1€ € KypcOM HMOro JIKyBaHHS BijJ HEPBO3HOI
xBopoOu. MoBHi oaunuil “I haven't really talked to anyone outside of my family all
summer” (‘s Hi 3 KAM HE PO3MOBIIAB yCe€ JITO OKpiM MO€I ciM’i’) BepOai3yroTh
KoHIIeNT BITYYXXEHHSI, TOMy 1110 TOJOBHUM Tepoil Bech yac nepeOyBaB HAOIWHII 3
co00I0 Ta MaB 3MOTry CHUIKYBaTUCSA TUIBKM 31 CBOEI CIM’€10. [HTepmpeTaliiiHo-
TEKCTOBHI aHaJll3 CIpHUs€ BUIYUYECHHIO KOHIENTyaabHOT MeTadopu CAMOTHICTD IIE
BIIUYXKEHHA.

["ooBHMIT repoil BeCch yac 3HaAXOAUTHCS Ha caMmoTi. BiH TaemMHO Oaxae, 100
fioro cectpa 3ampocuiia moodigatu pasom 3 Heto: “In the meantime, I'd hoped that
my sister Candace and her boyfriend Derek would have let me eat lunch with their
earth club” [90], abo 100 ¥#oro maBHS TOApyra, 3 SKOK BiH TOBAapHIIYBaB B
JMTUHCTBI, 3BepHyJia Ha HhOTo yBary: “When my sister said no, | thought maybe my
old friend Susan would want to have lunch with me. In middle school, Susan was
very fun to be around, but now she doesn’t like to say hi to me anymore” [90], ane
BOHA HaBITh HE BiTaeThcs. JlekcuuHi crnoBocnonyueHHs: “I’'d hoped that my sister...
would have let me eat lunch with their earth club” (‘s cmomiBaBcs, 1m0 Mos
cecTpa...I03BOJUTH 1M000ITaTH MeHi B ii 3eMHOMY Kiy0i’) Ta “maybe my old friend
Susan would want to have lunch with me” (‘moxmuBo Most crapa moapyra Cro3eH

3axoue Moo011aTu 31 MHOIO ), pOOJIATH MOKJIMBUM BUAUIEHHS KOHIENTY BAXKAHHS,
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y TepMiHaxX SKOTO OCMHCIIOEThCS KoHIenT CAMOTHICTb: CAMOTHICTL IIE
BAKAHHAL.

Konmenrr HEPIIIYYICTHL BepOami3yeThCs 3a JOMOMOTOI0 MOBHHX OJMHHITH
“learn to participate” (‘0yru Oinbmi akTuBHUM’) Ta “didn’t raise your hand” (‘He
nigHsaB pyky’) y dparmenti: “You should learn to participate. Why didn’t you raise
your hand? They call you teacher’s pet? Freak? I used to get spaz. I mean, come on,
spaz?” [90], 1m0 YMOXKIMBIIOE PEKOHCTPYKIIIO KOHLENTyalbHOI MeTadopu
CAMOTHICTbB HHE HEPIIITYYICTb.

HaBiTh yuutenb aHrmiichbkoi jiTeparypu MOOAYMBIIM MOTEHIIAN XJIOMIS Ta
MOT0 HE3AaTHICThH MPOSIBJISATH CBOi 3HAHHS Ye€pe3 COPOM’ SI3JIMBICTh Ta HEPIIIYUiCTh,

HaMara€TrbCsia ﬁOMy AOIMOMOI'TH, CTaTU APYIOM:

So, | heard you had a tough time last year. But they say if you make one
friend on your first day, you’re doing okay.
- Thank you, sir, but if my English teacher is the only friend | make today, that
would be sort of depressing.
- Yeah. | could see that.
- Don’t worry, Mr. Anderson. I’'m okay [90].

Ane xjomnelp, He OakarOUu HACMIIIOK 3 OOKY OJIHOKJIACHUKIB, BIIMOBJISETHCS
B1JI MIATPUMKH BUMTEJIA, XO04a BOHA HOMY MOTPiOHA, TOOTO BIH 3amepeuye MmoTpedy
miaTpuMki. MoBHI omuuuIl “don’t worry” (‘He TypOyitecw’), “I'm okay” (‘Bce
no0pe’) BepOamizyroTh KoHuenT BIIIITOBXYBAHHS JIIOJIEM Ta [IOIIOMararoTh
BUOKPEMUTH KOHIENTyalbHy MeTaopy CAMOTHICTb HE BIJIITOBXYBAHHS
JIIOJIEN.

Yapmi 3apxau Tpumae Bce B co0i. BiH He mokasye cBOiX eMmoIli, CBiit
NICUXIYHHM cTaH. BiH He po3moBijae 6aTbkaM CBOI MOYYTTS 3871 TOTO, 00 BOHU HE
typOyBayuce: ‘If my parents ask me about it, | probably won’t tell them the truth
because I don’t want them to worry that | might get bad again’ [90].
CnoBocriontyueHHst “won’t tell them the truth” (‘He pPO3MOBIM 1M mpaBIy»’)
jgonomara€ BHOKpeMHMTH KOHIeNT CKPUTHICTb, a TakoX pPEeKOHCTPYIOBATH

KoHIlenTyarbHy MeTaopy CAMOTHICTD IIE CKPUTHICTD.
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Ane, Bce K, HE 3BaKalOUM Ha HE3JATHICTh 3HAUTH COO1 JpY3iB, T'OJIOBHUI
repoii He Bmamae y Bimuaii. [liecimoBo hope (‘cmomiBatucsi’) 00’€KTHBYE KOHIICTIT
HAJIIS, SIKHI TEX JOIOMAara€ OCMUCIUTH KoHient CAMOTHICTB: “If my Aunt Helen
were still here, | could talk to her. And | know she would understand how I am both
happy and sad, and I'm still trying to figure out how that could be. I just hope | make
a friend soon” [90], Ta imrmikyBaTn KoHIENTyanbHy MeTagopy CAMOTHICTD LIE
HAJIIS HA IPY)XKBY.

3a monoMororo i€l HaAll Yapii 3HaXoAuTh B 001 CHIIK, 00 MEPIITNM 3aBECTH
Oecimy, sika Mmi3HilIe nepepocTae B Apyxk0y. BiH modynHae nNpoBOJUTH Yac 3 HOBUMU
JPY35IMU, 3aBOJIUTH HOB1 3HAHOMCTBA. AJie CyM MUHYJIOTO BCE I11€ HE TOKUJIAE HOTo:

- I'm guessing youve never been high before?

- Me? No. My best friend Michael. His dad was a big drinker. So, he hated all
that stuff. Parties, too.

- Well, where is Michael tonight?

- Oh, he shot himself last May.

- [ kind of wish he’d left a note. You know what I mean? [90].

Yapni posnosizae cBOiil HOBIM moapy3i Cem mpo apyra, SKUid MUHYJIOTO POKY
MOKIHYUB JKHTTSI CaMOTYOCTBOM. MEHTaJIbHUN CTaH TOJOBHOTO T€POsi BUPAKAETHCS
3a JI0IOMOror MoBHOTO 3BopoTy “he shot himself last May” (‘Bin 3acTpinuB cede B
TPaBHI MHHYJIOIO POKY’) BepOamizyroun KoHient CAMOI'YBCTBO, sSKHii 03BOJISE
BUJTYYUTHU KOHLIENTyanbHy MeTaopy CAMOTHICTb IE CAMOI'YBCTBO.

3 MosBOIO HOBHUX Jpy3iB y >kuTTi Yapmi 3’sBuwinuch HOBI (apOu, #oro
cBITOOQUYEeHHsI TOYaio 3MIHIOBaTHUCh. BiH HaBiTh 3akoxaBcs y cBoio noapyry Cem: “I
think that I understand because | really like Sam. | asked my sister about her, and she
said that when Sam was a freshman, the upper classmen used to get her drunk at
parties. I guess she had a reputation. But I don’t care. 1'd hate for her to judge me
based on what | used to be like” [90]. HiecmoBo like (‘momoGaTmch’) poOUTH
MOYKJIMBUM  BHIIJICHHS KoHuenty BIJCYTHICTL KOXAHHA, B MeXax SKOIo
ocMUCITIOETECS KOHIETIT CAMOTHICTL: CAMOTHICTD HE BIZICYTHICTh KOXAHHA.

Ane Cem He BiguyBae Takoi caMoi 3akoxaHocTi A0 Yapii, Tomy BiH BigdyBae cebe
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CaMOTHIM Yepe3 HEpPO3AUICHE KOXaHHsA. Y TaKuil Croci0 MOXKHa KOHKPETH3YyBaTH
KOHIleNTyalbHYy MeTadopy CAMOTHICTb HE BIJCYTHICTL KOXAHHS vy
KoHIIeNTyatbHy MeTapopy CAMOTHICTD € HEPO3JIUIEHE KOXAHHS.

SAxkoro 6 106poro Ta CUIIBHOIO He OyJa npyxk0a — Bce 3aKiHuyeThes. Tak 1 Yapii
yepe3 OJMH HEUIaCHWM BUMAJOK BTPATUB YCIX CBOIX JApY3iB, SKi JOMOMAaraiu
Oopotucs Ta 3a0ytu Horo xBopoOy: “Dear friend, | have not seen my friends for 2
weeks now. | am starting to get bad again” [90]. I"'osioBHuUIi repoi, micjias BTpaTH
TPY3iB, 3HOBY TOYHMHAE YSBISITH PEeYi, IO CIYT'YIOTh CUMITOMaMH HOTO HEPBO3HOI
xBopoou. MosHumu oauHMIIME “| am starting to get bad again” (‘meHi 3HOBY cTae
MOTaHO’) PO3KpUBAEThCA KoHIeNT CAMOTHICTD 3a I0MOMOTOK) OCMHCIICHHS HOTO Y
TepMiHax KoHuenty HEPBO3HICTb. IHTeprpeTaniiHO-TEKCTOBUM aHaji3 IbOro
dbparMeHTy 103BOJISIE BUOKPEMHUTH KOHIENTyaldbHy MeTadopy CAMOTHICTH LIE
HEPBO3HICTb.

Ieit cran HacTUIbKH Jskae Yapomi, mo BiH BIajgae y Biguaid. Bin Hamaraerbcs
MOBEPHYTH Tl BIJIHOCUHHU, SIKI B HUX OYJIH:

- Mary Elizabeth... I... uh... I’ve been listening to the Billie Holiday CD every
night and...

- It’s too late, Charlie.

- | know. I just feel really bad about what I did. I just get so messed up inside
like I'm - not there or something.

- Tell it to someone who cares.

- Lknow. I'm sorry. I just. We’ve all become such good friends...

- Good friends? You mean the people I’'ve known since kindergarten that you 've
known for 6 months? Those good friends?

- Oh. Yeah. | mean I don’t want to do anything to ruin our...

- [t’s ruined. Okay? So, stop calling everyone. Stop embarrassing yourself.

- Okay. I will. Goodbye, Mar... [90].

MogHi ogunuii “I’ve been listening to the Billie Holiday CD every night” (‘s
ciyxato micHi bimi Xomiges koxxuoi Houi’), “l just feel really bad about what | did”

(‘s miticHO ceOe MoraHo MOYyBaK CTOCOBHO TOTO, IO s HAKOiB’), “I don’t want to do
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anything to ruin” (‘s me xouy pyiiHyBaru’) IMIUIIKYIOTH KOHIENT BIJUAW Ta
PEKOHCTPYIOIOTH KOHIIENTYaIbHy MeTadopy CAMOTHICTD LIE BITUAI.

[locriifHa caMOTHICTh, OAMH HA OAHMH 31 CBOIMHU TyMKaMHU Ta CTPa)XJIaHHSIMU
nopo/ukyioTh y Yapmi crpax: “Something’s wrong with me...” [90]. Tak, mis
TOJIOBHOTO TEpOSI TMOYYTTS CaMOTHOCTI TPHHOCHTH CTpaxX, CTpax 3aJUIINTHChH
omHOMY. IHTeprpeTamiiHO-TeKCTOBUN  aHali3  pSAKa  JIO3BOJSE  BUAUIATH
KOHIleNnTyallbHy MeTaopy CAMOTHICTDH LIE CTPAX. Tak, Mo4yTTs cTpaxy mepen
CaMOTHICTIO HE MOKH/IA€ XJIOMIISI HaBiTh KOJM BiH 3HOBY BIAHOBHB JIpyk0y 3 Cem Ta
ii Oparom Ilarpukom: “Sam is going to leave right after graduation. It all feels very
exciting; | just wish it were happening to me. Especially because ever since | blacked
out in the cafeteria, it’s been getting worse. And I can’t turn it off this time” [90].
Yapni 00iThCA 3aJUIIMTHCH OJMH TICHS TOTO, K WOro Jpy3l MOKUHYTH MICTEYKO
NoiXaBIIW HaBUaTHCh y Kojek. MosHi oqunuii “l blacked out in the cafeteria” (‘s
BIJIKJTFOUMBCS B Kadetepii’), “it’s been getting worse” (‘ctae ripme’), “I can’t turn it
off” (‘14 He MOXy Iie NPUIHMHUTH’) aKTyalli3ylOTh KOHIENT CTPAX 1 CIPHSIOTH
BUOKPEMJIEHHIO Ta KOHKpeTH3alli KoHuentyaibHoi meradhopu CAMOTHICTH IIE
CTPAX 3AJIMIIUTUCH OJHOMY.

Bin’isn npy3iB 'y UYapai CynpoBOMKYETbCS HETaTUBHUM TMCUXOJIOTIYHUM
adexkToM. Jly’e CHIIbHO TIOYMHAE MPOSBIIATUCH HOTO MUTAYa HACWIBHHIIPKA TpaBMa:
“Candace, | killed Aunt Helen, didn’t I? She died getting my birthday present, so |
guess | killed her, right? I've tried to stop thinking that, but I can’t. She keeps driving
away and dying over and over. And I can’t stop her. I'm crazy again” [90]. Xioneup
BBa)kae, 1[0 caMme BiH CTaB BUHHUM Yy cMepTi TiTkH. Jlekcuuni 3Bopotu “l Killed” (‘s
BOUB’), “she died getting my birthday present” (‘Bona momepJa depes Te, 110 Hoixana
MeHi 3a momapyHkoMm’), “I can’t stop her” (‘s He MIr 3yNUHUTH T1’) IMILTIKYIOTb
KOHIlenT I[IOYYTTS TIPOBUHU Ta BWIy4YalOTh KOHIENTyalbHYy MeTadopy
CAMOTHICTbB IE ITOYYTTA ITPOBUHUA.

Yepes 11e mouyTTs mpoBUHU Y Yapiri BUHUKAIOTh MTU30iH1 JYMKH, Ha4e0TO BiH
OaxxaB cMepTi TiTku: “l was just thinking... what if 1 wanted her to die, Candace?”

[90]. TaTepnperaliitHO-TEeKCTOBHI aHAJI3 MOJAHOTO KOHTEKCTY JO3BOJISE BHIIYUUTH
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KOHIlenTyalibHy MeTadhopy CAMOTHICTH LIE TPUBOXHICTD, ajKe TOJIOBHHUM Tepoi
yepes JyMKH Mpo OakaHHS CMEPTI CBOET TITKH BiTUYBA€ TPUBOKHICTB.

["onoBHU Tepoil uepe3 HEPBOBUI 3PUB MOTPAILISE B ICUXIATPUYHY JTIKAPHIO:

- Where am I?

- Mayview hospital.

- You have to let me go. My dad can’t afford it.

- Don’t worry about that.

- No. | saw them when I was little. And I don’t want to be a Mayview kid. Just
tell me how to stop it.

- Stop what?

- Seeing it. All their lives. All the time. Just... how do you stop seeing it?

- Seeing what, Charlie?

- There is so much pain. And I don’t know how to not notice it.

- What'’s hurting you?

- No! Not me. It’s them. It’s everyone. It never stops. Do you understand? [90].

[ Bpemri pewmt, Yapai npu3HaeTbes, WO Yy HBOTO OYyJIM HEPBOBI 3pHBH,
TICUXOJIOT1YH1 aheKTH, MU301IHI TyMKH, K1 OYyJIM pe3yJbTaTOM JAUTIYOI TPAaBMHU, aJie,
3aBASKA JpY3sIM, 3HUKIM. | TUIBKM mMICAs TOro, $K Jpy3l HOTro NOKUHYIIH,
IICUXOJIOTIYHA TpaBMa Harajgaia mpo cebe. Imennuk pain (‘0iip’) 00’€KTHUBYE
KoHIenT BIIYYTTS BOJIIO, 11e Ta O11b, SKY BIIYYBa€ XJIOMEIhb ITiJI 9ac HEPBO3HOTO
3puBy. [HTepnpeTaliiiHO-TEKCTOBUI aHalli3 MOJAAHOTO JIajoTy J03BOJISIE BUIYUUTH
KoHIleNITyasibHy MeTadopy CAMOTHICTD I[E BITUYTTS BOJIIO.

VY pomanTuuHiii apami pexucepa Piuapna Jlal'pasenese ‘P.S. S koxaro Tebe’
(“P.S. I Love You”), mHa ocHOBi omHOiiMeHHOTr0 pomany Cecwiii ArepH, TaKoX
MPOCTEKYETHCS BIAIYTTSI CAMOTHOCTI, MMOYYTTSI CAMOTHOCTI IMICJIE BTPATH KOXaHOTO.
['omoBHa rTepoinss — ol — micis cMepTi CBOTO YOJOBIKA BMOaJa€e y po3lad,
nernpecito. Bona 3BuHyBauye bora 3a te, mo BiH BiiOpaB y Hei KOXaHHS BChOTO i
KUTTS:

- What are you doing?

- Trying to figure out why God killed my husband [85].
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Mogna oaunuis “God killed my husband” (‘bor B6uB Moro 4osioBika’) poOUThH
MOXJIMBUM BHJIUICHHS KoOHIenTy 3BUHYBAYEHHS BOI'A, y TepMiHax SKOTO
oCcMHUCTIOETECSI KOHIIENIT CAMOTHICTBh: CAMOTHICTD HE 3BUHYBAUYEHHS BOT'A.

JIxeppi, YOJOBIK TOJIOBHOI T'€pOiHi, 3HAB, IO 1l OyJe MyXe BAXKKO MEPEKUTH
HOTO CMEpTh, TOMY BiH HAMKCAB JIUCTH 3 MOCHIIYIOYUMH KPOKAaMH Y HOBE KHUTTS, 3
TJTAHOM JiH Ta mpaBwiIaMu, SKi ['0JuTi TOBMHHA BUKOHATH, III00 HE BTPATUTH cebe Ta
MIPOJIOBXKYBaTH CBO€ ICHYBaHHs, aje Bxke 0e3 JDkeppi. [omm HikoMy He
PO3KpHUBAJIACh Ta, 3 HETEPITIHHAM, HA CAMOTI OYiKyBaja Ha JIMCTH BiJ YOJIOBIKa: “...0r
do you have to wait for a letter to figure that out?” [85]. [nTepnpeTaniitHO-TeKCTOBHIA
aHai3 TMOJAHOTO (parMeHTy JO03BOJISE BWIYYUTH KOHIENTyalbHY MeTadopy
CAMOTHICTbB UE OUIKYBAHHAI.

UYepes mocTilHY Jenpeciio Ta JOBroTpUBalie OYiKyBaHHs JUCTIB ['osuti Bech yac
nepeOyBae B MeaHxoliyHoMy Hactpoi: “I’m so angry | could kill somebody!” [85].
BoHna BiguyBae CUIIBHY 3JICTh, fKa EKCIUTIKYETHCS 3a JIOIMOMOTOI0 MPUKMETHUKA
angry (‘3mmit’). Y takmii criocid BepOamizyeTbest KoHient 3JICTh, B TepMiHaxX SIKOTO
ocMUCTIOETECSI KOHIIEIT CAMOTHICTBh: CAMOTHICTD IE 3JIICTb.

[omni cTae BimuyxeHoro Bix ycix: “I/’m alone and... it doesn’t matter what job
I have, or what I do or what I don’t do... or what friends I have. He’s not here. I'm...
I’m not here” [85]. Y HaBeneHoMy (parMeHTI repoiHs BiuyBae ceOe OJUHOKOO, Tif
HE BaxJuBa ii poOota, x0001, 1, HaBITh, APY3l 3 SKUMH BOHa TOBapuilye. BoHa y
po3naui. [HTeprpeTaniiHO-TEKCTOBUM aHa3 LbOro (parMeHTy Ta CEeMaHTHYHHM
aHaJi3 MOBHHMX oauHHMIb alone (‘oxua’), “it doesn ’t matter” (‘e He BaKIUBO’), “he’s
not here” (‘Bin He TyT’), “I’'m not here” (‘s He TYT’) 103BOJIIE BHOKPEMUTH KOHIICTIT
PO3ITAY Ta peKOHCTPYIOBATH KOHIIENTyalbHy MeTagopy — CAMOTHICTD LIE PO3IIAUY.

["osoBHA TepoiHs Bech Yac AyMae Ta 3rajaye cBoro yojosika: “I know what it is
not to feel like you're in the room until he looks at you... or touches your hand, or
even makes a joke at your expense... just to let everyone know you’re with him.
You're his. God, that man could make me laugh” [85]. Crioragu poO3KpHBaIOTHCS
TITBKH B IIACJTUBUX MOMEHTaX, SKi BOHA MEePeKMBaIa 3 KOXaHUM, K BOHA BiTdyBaJia

ce0Oe, KOJM 3axo/uja B KIMHATY, a BIH JUBUBCS Ha HEl, TOpKaBcs ii, cmimus ii. Bona
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Ha CaMOTi CyMYy€ 3a HAM Ta 32 MOMEHTaMH MPOBEACHUMHU 3 KOXaHUM. Tak, MOIyTTs
CaMOTHOCTI OCMHCIIOETBCSI K CIIOTaIH, 110 BHU3WBAIOTH TYry. Y Takui Ccrocio,
IHTEepIPETaLiHHO-TeKCTOBUI aHalli3 TOJaHOro (parMeHTy MAO3BOJSE BUIUIUTU
KOHIIeNTyallbHy MeTadopy CAMOTHICTD LE TYXXJIUBI CIIOT'AJIU.

B amepukancbkoMy MicTHYHOMY (inbMi-Tpuiiepi, 3usiTomy TeitHom Teitnopom
3a ogHoNMeHHUM pomaHoM [lomu [oykins, ‘/liBumna y motsary’ (“The Girl on the
Train”) moBa iiae npo AIBYMHY, IYIIY SKOI po3puBa€ Bij caMoTHOCTI. [IpoOiaema He
IJIaBa€ Ha TMOBEPXHI, BOHA JIGKUTH B TaM ATi TE€POiHI, aje BCl €IEMEHTH 3araJiKu
PO3KpUBAIOTHCA TIEpe TUigladyeM MocTynoBo. ['epoiHs depe3 CBOIO MOKUHYTICTH Ta
CaMOTHICTh CTpaXJa€ TIICUXOJOTIYHUMHU BIAXWUJICHHSIMU. BoHa KOXeH [eHb
MOJIOPOXKYE TOTATOM, B OOMBI CTOPOHHM, Yepe3 MICTEUKO, /¢ BOHA JKWJa pa3oM 3
KOJIMIIHIM YOJIOBIKOM. Peifuen, rojioBHa repoiHs, MUBISAYUCH Y BIKHO Ha KOJHUIIHIX
cycimiB Mpie nipo take e xuTTa: “My husband used to tell me I have an overactive
imagination. I can’t help it. I mean, haven’t you ever been on a train and wondered
about the lives of the people who live near the tracks? The lives you’ve never lived”
[88]. MoBHI oxunwmi “the lives you 've never lived” (‘)KATTS, AKOTO B TeOE HIKOJIM HE
Oyn0’) IMIIIIKYIOTh KOHIIENT 3A3JIPICTDh, aae roJIoBHA T'€pOiHS XOTia TaKhUX KE
iIealbHUX, HA TIEPIIMNA TOTJIsA, cTocyHKiB: “Twice a day | sit in the third car from
the front where | have the perfect view into my favorite house: Number 15 Beckett
Road... I don’t know when exactly. I suppose I started noticing her about a year ago
and, gradually, as the months went past, she became important to me... I'm not the
girl 1 used to be. I think people can see it on my face. She’s what I lost. She’s
everything | want to be...” [88]. Came Ta aiBuMHa, Ky BOHa Oaymia Kpi3b BIKHO
noTsra, Oyna ii ieajioM ApyKMHH, OyJa caMe TUM, YUM He 3Moria cratu Peiyen. Y
TakKUid CHoCi0 BHOKPEMIIIOEMO KOHIeNTyalbHy Metadgopy CAMOTHICTH 1E
3A3/IPICTh, y MeXKax SIKOi OCMHUCITIOEThCS TOCI1IKYBAHUM KOHIIEIIT.

["osoBHA repoiHs CHIIKYE 3a CyciiamMH, iX 1I€aJIbHUM KHUTTSAM, SIKe BOHA TaK 1
He critkana: “I imagine she’s a painter... She’s creative. He’s a doctor or an
architect. He has a good laugh. She can’t cook. I wonder what they say to each other

before they go to sleep” [88]. Konment CAMOTHICTb OCMHCIIOETBCS B TEpMiHaX
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KoHienTy 3A3JIPICTb Ta cCHOpusi€ BUIYYEHHIO KOHIENTyaldbHOi MeTadopu
CAMOTHICTD LE 3A3PICTb.

Peifuen Tak 3armuOwmiiach y CBO€ CTpaXKJIaHHsI, IO HABITh 3a0yJia KOJIHM B HeEl
OyB SKHICh €MOLIMHUN KOHTAKT 3 IHIIOK ocoducTicTio: “Sometimes | catch myself
trying to remember the last time | had meaningful contact with another person...”
[88]. InTepnperaliitHO-TEeKCTOBHI aHAJI3 MOJAHOTO KOHTEKCTY JO3BOJISE BIIIYYUTH
KOHIIeNTyallbHY MeTadopy CAMOTHICTD E BIJUYKEHICTb.

[IpoixkmKxaroun MOTIroM Yepe3 KOIMILIHIN KBapTall, TepoiHIO BECh Yac JI0JIal0Th
coragu: “l used to live two doors down... number 13 Beckett Road. It was my first
home. We bought it together. It was ours. Every day, | tell myself not to look™ [88].
Tak aBTOp OCMHCIIOE CaMOTHICTh — fAK CHOraad nOpo pigHud 1aiM. Towmy,
IHTEpIPETALINHO-TEeKCTOBHM aHami3 (pparMeHTy Ja€ 3MOTY BUAUTUTH KOHIIETITYalIbHY
Metagopy CAMOTHICTbL UE CIIOTAAU. Croraay CynpOBOKYIOTh TE€pPOiHIO Y
TaKOMY KOHTEKCTI:

- IVF rarely works the first time. Would you like a moment?
- It’s okay, sweetie. We're gonna try again.

- We can’t afford to do it again.

- Well, when we can, we will [88].

Ile cnoragu mpo MIATPUMKY KOXAHOTO 4YOJIOBIKA, KOJIM Mapa Ai3Hajaach Mpo
Oe3ruIiAHICTh Peituen.

AJie B 1JIeaJIbHOI TIapu Ta JAIBYMHU HE BCE TaK YyJAOBO, SIK 3/1a€ThCSl HA TIEPIIUI
norissa. Hominatuai oxunwmii boring (‘mymaumit’) Ta routine (‘MOHOTOHHHMIA®)
BUpaXeHi B ¢parmenTi kiHodimsmy: “Ardsley-on-Hudson is boring and routine. It’s
a fucking baby factory” [88], 00’ekTuByOTh KOHIENT HYJIbI'A Ta IMIUTIKYIOTbH
KOHIIENITyaJIbHY MeTagopy CAMOTHICThL LIE HVJIBI'A, ajpke Ta cama ijcanbHa
niBurHa, Merad, BiJ4yBae ii Bech yac.

Uepe3 OTHOMAHITHICTH CBOTO 17€aJbHOTO JKUTTS y MeraHn MOYHHAETHCS
nenpecisi: “I can’t just be a wife anymore. That’s why I stay awake at night, staring at
the ceiling... In fact, the only time I feel like myself'is when I'm running” [88]. Takum

YyuHOM, KOoHLEeNnT CAMOTHICTD pO3KPUBAETHCS 3a AONOMOIOI0 OCMHUCIEHHS WOro y
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TepMiHax KoHuenty JIENPECUBHUI CTAH. Y HaBeIeHMX psAOKaX IepoiHs Jae
3pO3yMITH, II0 BOHA HE XO4Ye€ Ta HE MOKe OyTH OuIblIe APYKMHOIO, TOMY IO 15
ydacTh il HarHiTae i 4epe3 Ile¢ BOHa HE CHHUTh HOYAMH JAHUBISAYUCH Yy CTEIIIO.
[HTepripeTaniiHO-TEKCTOBUM  aHami3 [HMX  PSAKIB  JIO3BOJIIE  BUOKPEMUTHU
KOHIENTYaIbHy MeTadopy CAMOTHICTD IIE JIETMIPECUBHUM CTAH.

['onoBHa repoins Qinbmy, Peifuen, Hamaraerbcs MOJ0JIATH CBOIO OiIb Ta

CTpaXKJaHHS 32 IOTIOMOTOI0 aJIKOTOJII0, TOMY BECh YacC 3HAXOUTHCS IiJ1 HOTO JI€I0:
- Rachel! Jesus...
- No no no. No, don’t, Cathy. Please stop it! Cathy, come on!
- Relax, relax.
- | just need something to go to sleep. | just need a little bit to go to sleep [88].

[TocTifiHe BXKUBaHHS aJKOTOJII0O BUPOOJISIE 3aJIEKHICTh O HbOTO y Peituern.
TakuM 4YMHOM MOJKHA BHOKpEeMUTHM KoHuUent CTPAXIAHHS, a Takox
PEKOHCTPYIOBATH KOHIENTyalbHy MeTadopy CAMOTHICTD LIE CTPAXKIAHHS:

- What brought this on?
- He posted another picture of the baby. It was a cute picture.
- Yeah? Facebook and drunk ex-wives do not make good friends [88].

Peituen crpaxpae Ta, BOJHOYAC, 3a3[I[pUTh JKUTTIO CBOTO KOJUIIHBOTO
YOJIOBIKA, )KUTTIO, SIKOTO HE OyJI0 1 HEMAE B Hed.

['epoinst HEe MOXKE BIAMYCTUTH Ta 3a0yTH MHUHYJE, TOMY BECh Yac, BXKE SK JiBa
POKHU TICJSl pO3PUBY, TeJe(POHYE YOIOBIKOBI:

- Rachel, you have to stop calling them. Okay?

- | really appreciate this room. | do. I thought that I would just be here for a
couple of weeks or a month.

- Yeah. That was two years ago. Get some sleep [88].

MogsHi oguuuii “you have to stop calling them” (‘ru moBuHHa mepectatn
tenedonyBatu iM’) Ta “that was two years ago” (‘e TpuBae BKe JBa POKH’)
IMIUTIKYIOTh ~ KOHIeNT [IEPECJIIIYBAHHS, 10 YMOXIIMBIIOE PEKOHCTPYKIIIO
KOHLENTyalbHOI MeTapopu CAMOTHICTS LIE TTEPECJIIJITYBAHHSI.
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ITouyyTTs CAMOTHOCTI, Bif4y’»KE€HOCTi CIIPUSIOTH HEPBOBOMY 3puBY Peituen. Ii
NEepPecliyloTh MIU30iHI TYMKH, SIKI BUPAXKAIOTHCSA 3a JIONOMOTOK PUTOPUYHHX
nutanb y psaakax: “Who is that man? What is she doing?” [88]. Lli puropuusi
MUTAaHHS aKTyali3yloThb KOHLIENT TapaHos, a IHTEpHpeTaliiHO-TeKCTOBHUM aHami3
HaBEJIEHOTO (parMeHTy JO03BOJISIE BHOKPEMHUTH KOHIENTyalbHY MeTadopy —
CAMOTHICTbB LIE ITAPAHOAI.

['omoBHA repoiHs YacTo 3rajaye K caMe Ta KOJH ii Maixke 11eaJIbHEe 3aMIAOKS
npunuHIIo cBoe icHyBanHs: “When it happened to me, | found dozens of emails. Tom
told her that he’d never felt like this before. He said it wouldn’t be that much longer
until they were together” [88]. Takum uynHOM KOHIIeNT CAMOTHICTD pO3KpHUBAETHCS
32 JIOIOMOTOK0 OCMHMCIIEHHS HOro y TepMmiHax KoHuenty 3PAJIA KOXAHOI'O. Y
HaBesieHoMY (GparmeHTi Peifuen po3mnoBijae, 110 KOJIM BOHA 3aIijo3puia 3paay, TO
3HAMIIJIA TUCAYY €JEKTPOHHMUX JIMCTIB IHIIINA IHII Bl CBOTO YOJIOBIKA, Y SIKUX BIH
OCBiZlUyBaBCs B KOXaHHI. [HTepmpeTamiifHO-TEKCTOBUI aHalli3 I[LOTO (parMeHTy
JO3BOJISIE  BUOKPEMHUTH KOHIENTyalbHy MeTtadgopy CAMOTHICTbL LE 3PAJIA
KOXAHOTIO.

Uepes 3paay repoids BiuyBae CHIIBHUN O11b, III0 HOBOCIEYECHA IAPY)KHUHA Tl
KOJIMIITHBOTO 4YOJIOBIKA >KUBE B 1i OyAMHKY, B OYJIWHKY, SIKUM BOHa BJIaCHOPYY
crpoekTyBasia Ta npukpacuia: “That bitch is living in my house. | picked everything
in that house. | picked everything. | picked the dining table, the kitchen table. I
wonder if she knows that | fucked Tom on the same table that her baby eats at. | just
want to tell her. I wish I could tell her. I picked everything in that house. | fucking
picked everything in that house!” [88]. V¥V Ttakuii cnoci6 pPEKOHCTPYIOEMO
KOoHLEeNnTyalbHy MeTadopy CAMOTHICTD 1IE BLIb.

Taka cuiibHa HaMOBHEHICTH OOJIIO TIEPEPOCTAE B TOUYTTS JIFOTI Ta HEHABUCTI,
SIK1 MOYKHa eKCHniKyBaTH SIK KOHIENT JIIOTh, SKUH JOIOMAarae OCMUCIMTHA KOHIICHT
CAMOTHICTG: “...I could never find the words to describe how | felt when | read that
e-mail, but this morning, | did. I did. When | saw that woman kissing someone else,
betraying her husband, | felt it. | felt... Pure. Rage. ...Like something has been taken
from ME again. If I could... If I could, 1’d just go to her house. And I'd go in and find
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her sitting at the kitchen table. I'd wrap my hand in her long blonde hair and jerk
her head back. Just jerk it back! And then I'd pull her down to the ground and I
would just smash her head all over the floor!” [88]. 3a nomomoroto inTepperariitHo-
TEKCTOBOTO aHalli3y TMOAaHOTO (parMeHTy KIiHOTEKCTy, MOXKHA BUIYYUTH
KOHIeNTyalnbHy MeTagopy CAMOTHICTD LIE JIFOTb.

YacTi HEpBO3HI 3pWMBU Ta MPOBAIM IaM STi, Yepe3 HaJIMIpHE B)KHWBAHHSA
aJIKOTOJII0 TMIOPOJUKYIOTH amHe3ito: ““l got on the train. And then...I got off the train. |
don’t know! It’s very unclear..” [88] Ta 3mymyore Peituen 3BepHyTHCS 32
JIOTIOMOTOI0 JIO CIICIIAIICTIB Ta MPU3HATH CTpax Mepej co0oro:

- Why are you really here, Rachel?
- Because I’'m afraid of myself [88].

CrnoBocnionyuennst “I’'m afraid of myself” (‘s 6otoch cama cebe’) 00’ €KTHBYE
koHUent CTPAX, ake JIBYMHA 4Yepe3 CHJIIbHY amHE3il0 IIChsi aJKOroJIko,
NPOKUHYJIACh 3paHKY B )KaXJMBOMY CTaHIi Ta Hidoro He mam’sitae: “This is day one, |
suppose. I'm here because I... Because I woke up this morning covered in blood. And
| had bruises all over my arm and... /t’s usually from when I’ve fallen and someone
has helped me up” [88]. InTepnpeTamiiHO-TEKCTOBUI aHaIIi3 PPAarMEeHTIB KIHOTEKCTY
J03BOJISIE BUAUIUTH KOHLIENTYalnbHy MeTaopy CAMOTHICTb LE CTPAX.

[Ipuctpactb 10 ankoroirwo, fka 3apoiwiach y Peiluen micias Toro, sik BOHa
Ji3HAJIACh MPO OE3ILTIJS, CTalla OHIEI0 3 TPUYUH PYHHYBaHHS 3aMIXOKS Ta po30mIIa
irt cepue: “It just broke my heart. So | got really sad and then the booze just broke
us...” [88]. Takum umHOM, KOHIIeNT CAMOTHICTbH pO3KpPHUBAETHCSA 3a JOMOMOIOIO
OCMHCJICHHSI MOro y TepMmiHax Kouienty PO3BUTE CEPIIE, a iHTepIpeTariiHo-
TEKCTOBHMM aHali3 (parMeHTY KIHOTEKCTY JIO3BOJIIE BHOKPEMHTH KOHIICTITYaJbHY
metadopy CAMOTHICTD LIE PO3BUTE CEPIIE.

['ooBHa repoins cymye 3a OYJIMHKOM, BOHA BECh Yac 3 ABJISIETHCA 01151 HBOTO,
He 3Bakaroun Ha 3abopony: “I missed our home” [88]. Ile mo3Boiise BUIYYHTH
KOHIleNITyaslbHy MeTadopy CAMOTHICTHL ILIE CYM. I, Bce *, OJHOTO pa3y BOHA
HaBa)XWJIach BIJIBIAATH CBOE THI3IEYKO Ta HATpaluia Ha MallloKa, JTOHBKY CBOTO

KOJIUIIIHBOTO YOJIOBIKA:
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- The front door was open. It’s not like I broke in.

- And then | heard Evie.

- Who's Evie?

- Tom’s baby.

- | know this sounds insane, but I just wanted to hold her... Just for a moment. |

wasn’t going to hurt her. | would never hurt her [88].

Sk TipKM BOHA MOOAuMia AIBYMHKY, Y HEl BiIpa3y NPOKUHYBCS MAaTEPUHCHKUI
IHCTUHKT, a/K€ BOHA Jy’)K€ JAaBHO XOTLIA AITEH, aje, Ha )Kallb, HE MOIJIA X MATH.
MogHi omunmmi “l just wanted to hold her” (‘s timeku xoTina i morpumaru’), “I
wasn 't going to hurt her” (‘s ne 36upanacey HamkoautH iii’), “| would never hurt her”
(‘s Om HiKONHM T¥ He HamIKOIWIA ) BepOAi3yIOTh KOHIENT JKATA MATEPUHCTBA, B
TEpMiHAX SIKOTO OCMHUCIIOETbCS KOHIEeNT CAMOTHICTD 1 JomoMara€ BHOKPEMHUTH
KoHIlenTyalibHy MeTadhopy CAMOTHICTb IE XKAT'A MATEPUHCTBA.

bputancekuii HaykoBo-paHTacTHuHHE ¢ueM ‘Micsans’ (“Moon”), mo €
MOBHOMETPAXKHUM pexucepchkuM nebroroM Jlankana J[oHca, 1ae HaM ySIBIICHHS
PO TOTAJIbHY CAMOTHICTh TOJIOBHOTO reposi — CeMa bernna — kUil 3HAXOIUTHCS BAKE
TpU POKM Ha Micdri, CTeXayu 3a aBTOMATH30BAHOK CTaHINEK 31 37100yBaHHS
piAKICHOTO Ta3y. TpHu poKH Ha caMOTi MOXYTb 3MIHUTH HaBITh HAUCUJIBHIILY AYXOM
moauHy. BiH Bech 4Yac 3amucye BiA€O3BIT, 3aJjisl TOro, mo0 dYepe3 MOBHY
130JIbOBaHICTh BiJ] CBITY, HE 3’ixatu 3 riy3ay: “How are things down there? You guys
been to any good parties or anything? Oh, thanks for the football feed. It almost felt
live... Almost. But three years is a long haul, you know. Is way, way, way, way, way
too long. I’m talking to myself on a regular basis. So... Time to go home, you know
what | mean? Thas it. Over and out. Rock and roll. God bless America” [84]. MogHi
omunuiti “I’'m talking to myself on a regular basis” (‘s peryasapHO PO3MOBJISIFO CaM 3
co0010’) JOMOMararTh IMIUTIKYBaTH KOHIENT I30JIbOBAHICTD, amke TOJIOBHUIA
repoi 3HaXOJUThCS HAOJIUHIIL caM 3 co00r0 1 OKpiM pobdoTta ['eHpi, 110 po3MOBIISIE, B
HBOTO HIKOTO Hemae. Ile [103BoJisse BWIYYMTH KOHIIENITyaldbHYy MeTadopy

CAMOTHICTD IE I30JIbOBAHICTb.
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[TocriifHe 3HAaXOHKEHHS B 130JIbOBAHOMY IIPOCTOPI Ta 1€ W Jajneko Bij 3emui

BHKJIMKA€ Y T'OJIOBHOI'O I'¢pod HapaHO.l.I[aJII)Hi AYMKH. I/IOMy BCCh 4YaC 3Ja€TbCA, IO

XTOCh 32 HUM CIIJIKY€, 10 BiH HE OJMH:

I'm thirsty.

| could get you some water.

| saw someone out there, Gerty. | saw someone out there.

Sam, you suffered a slight concussion in the crash and have incurred minor
injuries. But all in all, the prognosis is good. I'm happy to see you again.
Gerty.

Yes, Sam.

Is there someone in the room with us?

Sam, get some sleep. You re very tired [84].

CnoBocronryuenns “l saw someone out there” (‘s tam koroch 0auuB’) Ta

nuTaabHe peueHHs “IS there someone in the room with us” (‘e me xToch B KiMHATI

KpIM Hac’) BepOali3yroTh KOHIENT ITAPAHOS, y TepMiHax SIKOTO OCMHCIIOETHCA

KoHLeNT CAMOTHICTDh: CAMOTHICTbD LIE I[TAPAHOA.

[ToctynoBo B Cema mapaHoOsi CTa€ BCE CHIIBHIIIONO, BiH TTOYMHAE OAYNUTH pedl,

K1 HE TIOBUHEH 0Q4MTH, 1 1€ 1Or0 CUIILHO TYpOYE:

Gerty, what the... What... What the hell’s going on? Who's the guy... Who's the
guy in the Rec Room? Where did he come from? Why does he look like me?
Sam, you 're out of bed.

Yeah, Gerty, I'm out of bed. Who's the guy... Who's the guy in the Rec Room?
Sam Bell.

Come on, come on, come on. You are Sam Bell.

Sam, what is it? It might help to talk about it.

Gerty, I don’t understand whas happening. I’m losing my mind [84].

MogHi ogunuii “I don’t understand whas happening” (‘1 He PO3yMito, IIO

BinOyBaetscs’), “I’'m losing my mind” (’st BTpaydaro CBIIOMICTh’) Ta iIHTepIIpeTaIliitHO-

TEKCTOBHI aHai3 CHPUSAIOTh BUIYYEHHIO KOHUENTyalbHOi MeTadopu CAMOTHICTD
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IIE BTPATA CBIJIOMOCTI, amXe roJOBHOMY T'€pOI0 31a€ThCs HIOUTO BiH OAUYUThH caM
ceOe, CBOTO KJIOHA 1 11€ HOT0 HACTIJIBLKH JISIKAE, 10 BiH BTpAaya€e CB1JIOMICTb.

Mosxe, e ramroruHarniss? A6o mmig xBopoi ysBu Cema? Ane, Bce X, BiH
npuitmae 1e paxt, ampke yepe3 KpUTUYHY CAMOTHICTh Y HHOTO HE OYJI0 MOMJIMBOCTI
PO3MOBJIATH X04a O 3 OJHIEIO JTFOAMHOIO:

- Just getting my slippers.

- I'm using them. I'm using them.
- No. What? These are mine.

- These are mine.

- Gerty says you're Sam Bell.

- I’m Sam Bell, t00.

- What?

- We’ve got that going for us.

- Why...

- How long have you...

- What?

- How long have you been here?
- About a week.

- So, how you doing?

- What?

- How are you doing?

- Howam I... How am | doing?

- How do you think I'm doing? [84].

Uu € 11e miogoM XBOpoOi ySBH Yepe3 HEPBOBUM 3puUB uu Hi, ane CeM, BCe Taku,
3aroBOpUB 3 HHUM, TOOTO caMm 13 co0oro. Takum 4YHMHOM, 3a JOMOMOTOIO
IHTEpNPETAlIMHO-TEKCTOBOIO aHali3y MOJAHOTO (parMEeHTy MOXKHA BUIYYUTH
KOHIIeNnTyalibHy MeTadhopy CAMOTHICTD IE PO3/IBOEHH ST OCOBUCTOCTI.

[lcuxonmoriunuii po3najy y TOJOBHOTO Te€pOs MPOAOBKYE MPOTPECyBaTH, 1 BCE
HaBITh HOTO KJIOH, OJIMH B OJMH CX0XKuii Ha CeMa, moMivae 11e, KOJId TOH PO3MOBIJISIE 3

POCIIMHAMH:
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You talking to yourself?

Il just get you all fixed up.

How long have you been here?

Oh, I guess about three years. Almost three years [84].

MogHi omunumi “you talking to yourself” (‘ru po3mosisent cam 3 co6o10’) y

CKJIJli MMUTAIBHOIO pedeHHs, 00’€KTUBYIOTh KOHIENT IICUXIUYHHU PO3JIAJ, SKuii

TeXK pornomara€e ocMUCIUTH KOoHLeNT CAMOTHICTD, Ta yMOXJIHUBIIIOE BUIYYCHHS

KOHIIENTYaabHOI MeTaopr CAMOTHICTD IE TICUXTUYHUI PO3JIA/L.

I[JI?I Cema Bcs 01 CI/ITyaI_[iH 34a€ThCA AYKC AHBHOIO, alKC 0aunTH CBOI'O

KJIOHA, TOOTO CaMOro 0666, PO3MOBJIATH Ta HaBITh TOPKATHUCA HOTOo — € HGSpOSYMiJ'II/IM

JUIA HBOTO:

Hey, | know this is weird, you know. I'm real lonely, you know... I just want to
shake your hand. Will you shake my hand?

Maybe later. What are you looking at?

You look just like me. Is incredible.

Why do | look like you?

Why don’t you look like me?

We look like each other, | guess. Hey, you know... Is weird for me, too, you
know.

My mins been acting kind of weird lately [84].

Yacte BkuBaHHs mpukMmeTHuka Weird (‘muBHUI’) momomarae eKCIUTiKyBaTh

KoHIlenT JIMBHICTb Ta BWIYYHTH KOHIENTyanbHy MmeTadopy CAMOTHICTH IIE

JVBHICTD.

Sk MoxHa He 300KEBOJITH Yepe3 MocTiiHe nepedyBaHHs Ha camoTi? Tak i1

TOJIOBHHUI repoil (isbMy MOCTYMOBO BTpaTHB Iity3a. Metadopa “you’ve lost your

marbles” (‘Tu 3’ixaB 3 T1y31y’) BUKOpHCTaHa B J1iaj103i:

I've got a contract. I'm going home.
You're a fucking clone. You don’t have shit.

Hey, I'm going home.
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- You're not going anywhere. You know, you've been up here too long, man.

You’ve lost your marbles [84].

PoOuTh MOXIWMBHM BWAUICHHS KOHIENTY BOXEBUUIS, y TepMmiHax SIKOTO
OCMUCIIOETBCI KOHIeNT CAMOTHICTDL, Ta H03BOJII€ BHOKPEMUTH KOHICHTYAJIbHY
meTadgopy CAMOTHICTb LIE BOXKEBULJISL.

XKutts B KOCMOCi, 1301OBAHICTh BiJ] YyCHOTO Ta YCiX, HEPBOBHHA 3pWUB Ta
TICHXOJIOTIYHHIT PO3/Iajl TyXe JIAKAIOTh TOJOBHOTO repos. Foro MKae HaBiTh BiH caM,
TOOTO HOTO KJIOH:

- He’s got a problem. He scares me, Gerty.
- What is it about Sam that scares you?
- How he flies off the handle. | see it now. | see what Tess was talking about

[84].

HiecmoBo scare (‘6ostucs’) 00’ ekTuBY€e KOHIENT CTPAX Ta PO3KPHBAETHCS 3
JIOTIOMOT'OI0 OCMUCJICHHSI HOT0o B TepMiHax KoHIenTy CTPAX IIEPEJ[ COBOIO, amxe
rOJIOBHUN Tepolt Ooitbcst came cBoe apyre ‘S°, ToOTO camoro cebe, Ta
KOHKpPETHU3YBaTH KoOHLeNTyanbHy wmetadgopy CAMOTHICTbL HE CTPAX TIEPEJ
COBOIO.

BbykBanbHO NOCSKHYyTa CaMOTHICTIO aMEpUKaHCbKa (aHTacTHYHAa KOMEHisi-
npama — ‘Bona’ (“Her”) — pexwucepa, mpojrocepa i ciienapucra Craiika JI)koHca fae
HaM ysIBY IPO CBIT MallOyTHBOTO, J€ y KOKHOI OCOOMCTOCTI € MalllhHa HaJiJIeHa
IHTEJIEKTOM, 1 1€ HE MPOCTO MPUCTPii, a CHIBPO3MOBHUI, Ma€ MEPEKUBAHHS, 1AM’ STh
Ta iHTepecu. ['onoBHMIt repoit, Teomop, aOCOMIOTHO OJUH 1 BiH TOCTPO YCBIIOMIIIOE
CBO€ CTAHOBHUIIIE, LITyKae ceOe Ta e OUIbLIe 3alTyTy€eThCs Y BIacHOMY KHUTTI. [licis
PO3pHUBY 31 CBOEIO JAPYKUHOI, BIH BECh Yac 3HAXOJIUTHCS B JICTIPECii, CIyXa€e CyMHI
micui: “Play melancholy song. Play different melancholy song” [82]. IIpukmeTHuK
melancholy (‘cymuwmii’) y cioBocmonyuenni “melancholy song” (‘cymua micHs’)
IMIUTIKYe ~ KOHIleNT  MEJIAHXOJIIS, 1m0  YMOXJHUBIIOE  PEKOHCTPYKIIiIO
KOHIIeNTyasIbHOI MeTapopu CAMOTHICTD LIE MEJIAHXOJIIS.

Yepes mocriiiHy pgemnpecito Teomop mnpuriymiye Oyab-Ki KOHTAaKTH 3

COIIlyMOM, TOOTO BiH CTa€ aHTHCOIIAIbHUM
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Mr. Theodore Twombly, welcome to the world’s first artificially intelligent
operating system, OS ONE. We d like to ask you a few basic questions before
the operating system is initiated. This will help create an OS to best fit your
needs.

Okay.

Are you social or anti-social?

I haven’t been social in awhile, really because...

In your voice, | sense hesitance. Would you agree with that?

Wow, was | sounding hesitant?

Yes.

Oh, sorry if | was sounding hesitant. | was just trying to be more accurate [82].

[Tpusznanus Teomopa 3a JOMOMOTO0 MOBHHUX OJUHHMIL “I haven’t been social

in awhile” (‘51 He OyB comiaJIbHUM JEsAKMA dYac’) Ta NPHKMETHHK anti-social

(‘arTHCOLIATBHMIN") O0EKTUBYIOTH KOHIIENT AHTUCOIIAJIBHICTD, y TepMiHax SKOTO

ocMUCITIOETHECA KOHIIENT CAMOTHICTB: CAMOTHICTD HE AHTUCOMLIAJIBHICTD.

3a yac cBoei 13osAmii Teomop BiAzaauBcA BIJ COLIyMy Ta OyAb-sIKHX

CTOCYHKIB, Oy/Ib-TO JTFOOOBH1 UM JIPY>KHI:

Before we address your organizational methods, |1°d like to sort through your
contacts. You 've got a lot of contacts.

I'm very popular.

Does this mean you actually have friends?

You just know me so well already! [82].

Mogni oguawuii “Does this mean you actually have friends?” (‘Y te6e € xoua 0

OJIUH Apyr?’), BUpaXeH1 B MUTAJILHOMY PEUYCHHI, IMIUTIKYIOTh KOHIIeNT BIJICYTHICTD

JIPY)KBU Ta CHIPUSIIOTh BUOKPEMJICHIO KOHIeNTyainbHOI MeTadopu CAMOTHICTD 11E

BIACYTHICTD APY2KBU.

['onoBHUH Tepoil, HaBITh Yepe3 PIK MICIs PO3PUBY, MPOJOBKYE BIIJATSATUCH

BiJl JTr0Jici. BiH HI 3 KUM HE CHUIKY€EThCSI, HE XOIUTh Ha MOOAYCHHS:

How long before you 're ready to date?

What do you mean?
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| saw on your emails that you 'd gone through a break up.
Wow, you 're kind of nosy.

Am 1?

I've gone on dates... [82]

[HTEpIIpETAIlIfHO-TEKCTOBUN  aHaji3 MOJaHOro  (parMeHTy KIHOTEKCTY

JI03BOJISI€ BUIYYHTH KOHIENTyanbHy MeTadopy CAMOTHICTD LE BIJJIAJIEHICTb.

JlenipecBHUH CTaH TOJIOBHOTO T'€pOs CHpHsiE MOCTIHHIN 3MiHI HOrO HACTPOIO,

TO BIH BECh YaC MOCMIXA€EThCS Ta CMIETHCS, TO, YePE3 XBHIMHY, 3aHYPIOETHCSA B ceOe

Ta ITIOYNHAa€ MHUCJIINTH.

Are you okay?

Yeah, yeah. I'm fine.

Is there anything | can do?

No. I 'm good. I'll talk to you later [82].

TaK, TrOJIOBHUM FGpOﬁ IICPCIKHNBA€ CBOIO CaMOTHICTB ucpe3 CTpaxKaaHHd.

[HTepripeTaniiHo-TeKCTOBUN aHai3 (parMeHTy J03BOJISE BUAUIUTA KOHLIENTYAIbHY

metadopy CAMOTHICTD IE CTPAXJIAHHSI.

Teonop cTpakmae depes Te, MO HE MOXKE BIIIMYCTUTH MOYYTTSA A0 KOJIHUITHBOT

JIPYXKUHH, 1 came 1l IOYYTTs HE 1aI0Th 3MOTY HOMY UTH AaJi:

What s wrong?

How can you tell something’s wrong?

| don’t know. I just can.

| don’t know. I have a lot of dreams about my ex-wife, Catherine, where we 're
friends like we used to be. We 're not together and we're not gonna be together,
but we 're good friends still. She’s not angry [82].

Mogni omuuuni “l have a lot of dreams about my ex-wife” (‘Y mene 6arato

CHOrajJiB MpO KOJUIIHIO JIPYKUHY’) EKCIUIIKYI0Thb KOHUENT CIOTAIIU, B Mexax

SIKOTO OCMUCITIOETECS KOHIENIT CAMOTHICTbL: CAMOTHICTD LE CIIOT'AJIN.

Konnent CEPJIEYHA PAHA BepOaii3yeTbes 3a JIOMOMOIOI0 CIOBOCIOYYEHHS

“hole in my heart” (‘pana B moemy cepiii’): “Maybe more just cause | was lonely...

and | wanted someone to fuck me. And | wanted someone to want me to fuck them.
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Maybe that would have filled this tiny little black hole in my heart for a moment. But
probably not” [82], m0 yMOXIUBIIIOE PEKOHCTPYKIIIIO KOHICNTyaJIbHOI MeTadopu
CAMOTHICTD IIE CEP/IJEUHA PAHA.

Teomop Bech 4yac 3rajgye CBOIO KOJMIIHIO JpyxuHy Kerpin. Bona iomy
CHHUTbHCSI, HABITh KOJIM BiH 3aKpHBa€ 04l — OAUUTh ii. BIH 3rajye€ BCl 4UyJOBI MOMEHTHU
npoBeneHi 3 Hero: “She came from a background where nothing was ever good
enough. And that was something that weighed heavy on her, but in our house
together, there was a sense of just trying stuff and allowing each other to fail and to
be excited about things. That was liberating for her. It was exciting to see her grow —
both of us grow and change together. But then, that's the hard part — growing without
growing apart, or changing without it scaring the other person. | still find myself
having conversations with her in my mind, rehashing old arguments or defending
myself against something she said about me” [82]. Tomy iHTepmnpeTaliitHo-
TEKCTOBHUI aHai3 IMIOJaHOIo KOHTCKCTY JO3BOJII€ BHIIYUHUTH KOHICIITYAJIbHY
meTaopy CAMOTHICTD LE XKUTTS MUHYJIUM.

['onoBHUH repoiil MOCTITHO MTPOBOJUTH YacC 31 CBOEID ONEPALIHHOI0 CUCTEMOIO,
CHUJIKYETHCS 3 HEI0, NUTMThCA OaueHHAMH Ta mpoOjemamu. BoHu pa3zom mpoBOISTH
BUIbHUHN yac. Yepe3 po30uTe cepiie Ta 130Js1ii cede Bif COIliyMy, BIH 3HAXOAUTh
HalKpally NoApyry B onepariiiHii cucTeMi 1, HaBITh, 3AKOXYEThCS B HEI:

- So what’s she like?

- Well, her name’s Samantha, and she’s an operating system, and she’s really
complex and interesting. | mean it’s only been a few months, but...

- Wait. You 're dating your computer?

- She’s not just a computer. She’s her own person. She doesn 't just do whatever

I want.

- | didnt say that. But it does make me sad that you can’t handle real emotions,

Theodore [82].

MoBHi ogunHuLi “you can’t handle real emotions” (‘TH Tikaemr Bia peanbHiX

no4yTTiB’) 00’ €KTUBYIOTh KOHUENT CTPAX PEAJIBHUX IMOYVYTTIB, sSIKHil AoromMarae
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ocMUCTUTH KoHLeNnT CAMOTHICTD, Ta peKOHCTPYIOIOTh KOHIIENITYadbHYy MeTadopy
CAMOTHICTbB LE CTPAX PEAJIBHUX ITOYVYTTIB.

Bpemti pemT, rosioBHUN Trepoil MpHU3HAE, 10 3YCTPIYATHCS 3 OMEPaliifHOIO
CHUCTEMOIO — II¢ HeHopMaiibHO. [Ipukmernuk confused (‘po3ry0ieHuii’) Ta Ai€CIOBO
confuse (‘GenTexuTn’) BepOaizyroTh KoHuenT 3bEHTEXEHICTD: “I don’t know what
I want... ever. I'm just always confused and — she’s right, all I do is confuse and hurt
everyone around me” [82]. ¥V Takuii crmoci0 pPEKOHCTPYHOEMO KOHIICITYaJIbHY
Metadopy CAMOTHICTD LE 3BEHTEXKEHICTb.

Otxe, xonuent CAMOTHICTDL y koHTekcTi mnpoaHamizoBaHUX (HUIbMIB

OCMHCIIOETBCS Y TepMiHax KoHIenTiB: BIJUYXEHHS, BAXKAHHS, HEPIIIVYICTD,

BIJIITOBXYBAHHS JIIOAEN, CKPUTHICTb, HAJIII HA JIPYXXBY, CAMOI'YBCTBO,
BIJICYTHICTb KOXAHHS, HEPO3QUJIEHE KOXAHHS, HEPBO3HICTb, BIJUAN, CTPAX,
[MOYVYTTHA TIPOBHUHU, TPUBOXHICTDH, BIAUYTTA BOJIIO, 3BUHYBAYEHHS BOT'A,
OUIKYBAHHJ, 3JIICTb, PO3IIAY, TYXJIMBI CIIOTAAU, 3A31PICTh, BIJUYXXEHICTD,
CIIOTAJI, HVYJBI'A, JEINPECHUBHUII CTAH, CTPAXJIAHHS, IIEPECJIIJIYBAHHS,
ITAPAHOA, 3PAJIA, bUIb, JIIOTb, PO3BUTE CEPLE, XAI'A MATEPUHCTBA,
I30JIbOBAHICTh, BTPATA CBIJIOMOCTI, PO3JIBOEHHSI OCOBMCTOCTI, TICUXIYHUIA
PO3JIAZ, JAUBHICTBH, BOXEBUUIA, CTPAX IIEPEJ COBOIO, MEJIAHXOJIIA,
AHTHUCOIIAJIBHICTD, BIACYTHICTb APYXXbU, BIAJAJIEHICTb, CEPJJEYHA PAHA,

XUTTS MUHYJIMM, CTPAX PEAJIBHUX TTOYYTTIB, 3BEHTEXEHICTD 1 peKOHCTPYIO€

BIJIMOBIHI KOHIIENITyaJIbH1 MeTa(opHu.
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BUCHOBKH

PerpocriekTuBHUI aHalli3 HAYKOBOTO JIOPOOKY CydYacHUX JIIHTBICTIB JIOBIB
HEOJHO3HAuHICTh TepMmiHy “koHuent’. Cmigom 3a O. KyOpskoBow ‘“konment”
TPAKTYEMO SIK OJMHUINI0O MEHTAJIBHUX a00 MCHXIYHMX PECYpPCIB HAIIOi CBIIOMOCTI 1
Tiel 1H(pOpMaLIHHOT CTPYKTypH, SKa BigoOpaxkae 3HaHHS 1 JOCBiA JIIOJUHH,
OTepaTHBHA 3MICTOBA OJWHUIII IMaM’ATi, MCHTAIBHOTO JICKCUKOHY, KOHIIENITYaJTbHOT
cucremu i MoBd Mo3Ky (lingua mentalis), Bciel kapTWHH CBITYy, BiZIOOpakeHOI B
moAckKii ncuximi. [IOHATTS KOHLIENTY BCi€i KapTHHH CBITY BIATOBIAA€E YSBIECHHIO
PO T1 CMUCIHH, SIKUMH OIEpY€E JIIOJMHA B MPOIEcaX MHCICHHA 1 K1 BiI0OpaxaroTh
3MICT JOCBIY W 3HaHHSI, 3MICT Pe3yJbTaTIB YCi€l JIFOACHKOI MISIIBHOCTI ¥ MPOLIECiB
MI3HAHHS CBITY Y BUIJISIAL I€SIKUX «KBAHTIB» 3HAHHS .

Takconomizaiisi KOHIIENTIB MiJ KyTOM 30pY MIpH TMPUIIYCKAE IXHE
MPOTHUCTABIICHHS SIK MMapaMETPUYHHUX / HEMapaMETPUIHUX MEHTAIBHHX YTBOPCHbD.
Tunosnorizanys KOHIENTIB MiJ KyTOM 30py KOTHITUBHOI CEMaHTHKH MOXKe OyTu
3MIIIICHEHA B OTO3MUIIIT “YHIBEpCAbHICTh — CleU(PiuHICTh . TUTIONIOTIYHE OCSITHEHHS
KOHIICNTIB MiJi KYTOM 30py IIparMaceMaHTUKHU (TeJeoJiorii, 1HTEHI[IOHAJIBHOCTI)
MPUITYCKAE TXHE TIPOTUCTABICHHS SIK PETYJISTUBHUX 1 HEPETYIATUBHUX MEHTAIBHHUX
YTBOPCHb.

Cninom 3a A. Ilpuxonpko koHuent KOXAHHS Ta koHuent CAMOTHICTD 3a
KyTOM  30py MIpH  BIIHOCUMO JI0 HEmapamMeTpUyHUX, YHIBEpCaJbHUX,
HEpEeryJATUBHUX. 3a Kiacu(iKalll€r0 OHTOJIOTI3allil JIIOJUHU y CBITI, CYCHUJIbCTBI,
KyJbTYypl Ta MOBi, KoHIlenTd KOXAHHS Ta CAMOTHICTD BiTHOCSATHCS IO KOHIICTITIB
TEJICOHOMHOTO TIOPSAJKY, a CaM€ JO eMOIIMHO-TEJICOHOMHUX, TaK SK BOHH
B1IOMBAIOTH CEHC JKUTTS JIFOJMHHU 1 MPEJCTABIISIIOTh COO0I0 IIOCHh J0pore ado HaBiTh
HaWJ0pOXKYE JJIs HEl.

VY xomi pocnipkeHHS OyJid TMpoOaHali30BaHI CydacHi aHTJIOMOBHI (UIbMH,

KOpITyC IKMX ckjanae 50 HalilMEHyBaHb.
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Excrpanomotoun nornsau Jlakodda ta JKOHCOHAa Ha IJIOMIMHY HAIIOTO
JTOCTIDKeHHsI, OyJ0 BHSBICHO JOMIHAHTHI KOHIIENTH, B TEpPMiHAX SKHUX
OCMUCITIOIOThCS KOHIENITH KOXAHHA Ta CAMOTHICTbD.

Konuent KOXAHHSI OCMHCIIIOETBCS B TepMiHax TaKUX KOHIIEIITIB:
HATXHEHHS (‘ITam’sitHa mporynsaka’ “A Walk To Remember” ), TIPU3HAHHS
(‘IMam’sitHA mporynssaka’ “A Walk To Remember”, ‘Ocranns micuas’ “The Last Song”,
‘P.S. 4 koxaro Tebe’ “P.S. | Love You”, ‘Ilicns’ “After”), CEHC XUTTA (‘o 3ycTpiui
3 Toboro’ “Me Before You™), BE3CMEPTS (/1o 3ycTpiui 3 Toboro’ “Me Before You”),
BOXEBULIA (‘Biune csitBo umcroro posymy’ “Eternal Sunshine of the Spotless
Mind”), CTPAXJIAHHA (‘Biune csiiBo unctoro posymy’ “Eternal Sunshine of the
Spotless Mind” ), CHOTAIU (‘Biune csitBo uucroro posymy’ “Eternal Sunshine of
the Spotless Mind”, ‘Haiikpamie B meni’ “The Best Of Me”), OBILSIHKA (‘JIroOwuit
Jxon’ “Dear John”), CYMYBAHHA (‘JIroouii [Ixxon’ “Dear John’), MPUXUJILHICTD
(‘JIroouit xon’ “Dear John”, ‘P.S. S xoxato tede’ “P.S. | Love You”), TYPBOTA
(‘JIroouit Jlxon® “Dear John”, ‘3a kpok oaun Bim omHoro’ “Five Feet Apart”,
‘Haiikpamie B meni’ “The Best Of Me”), BIUHICTb (‘JIrobuit Ixon’ “Dear John”,
‘P.S. 5 koxaro Tede’ “P.S. | Love You”, ‘Haiikpame B meni’ “The Best Of Me”),
3AHEINIOKOCHHS (‘Ocrtanns micHs’ “The Last Song”), PO3MNAY (‘OctaHHs mmicHS’
“The Last Song”), MY3UKA (‘Octanns micus® “The Last Song”, ‘P.S. f koxaro te6e’
“P.S. I Love You™), ITPOJOBXEHH S )XUTTH (‘P.S. S xoxaro tede’ “P.S. | Love You™),
CIMEIHA TIAPA (‘P.S. I xoxaro te6e’ “P.S. | Love You”), HO3FABJIEHHS (‘P.S. 4
koxato teoe’ “P.S. | Love You”), IIATPUMKA (‘P.S. i xoxaro tebe’ “P.S. | Love
You”, ‘Bunsi 3ipku’ “The Fault in Our Stars”), CKOPEOTA (‘P.S. 4 koxaro TeOe’
“P.S. | Love You”), 3BUIbHEHH: (‘P.S. 4 xoxato Tede’ “P.S. | Love You”, ‘3a kpok
omuH Big oxnoro’ “Five Feet Apart”), BIAYHICTD (‘P.S. 4 xoxaro tebe’ “P.S. | Love
You), TIOPO3YMIHHS (‘P.S. i koxaw Tebe’ “P.S. | Love You”), BUITAJIKOBICTb
(‘Micna’ “After”), BEHTEXHICTD (‘Ilicis® “After”), HATOPOJIA (‘Ilicis® “After”),
OCBITUEHHS (‘ITicas’ “After”), MTPOBAUYEHHS (‘Ilicis’ “After”, ‘Haiikpamie B MeHi’
“The Best Of Me”), IOTUKA (‘3a kpok oauH Bia oxHoro’ “Five Feet Apart”),

BIZICTAHD (‘3a xpok oxuH Bix ogHoro’ “Five Feet Apart”), IOTPEBA (‘3a Kpok OuH
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Big ogHoro’ “Five Feet Apart”), MUCTELTBO (‘3a kpok oauH Big ogHoro’ “Five Feet
Apart”), €THICTb (‘3a kpok oauH Big oanoro’ “Five Feet Apart”), OBIMMU (‘3a kpok
omuH Bixg omuoro’ “Five Feet Apart”), IIOXOHAPIA (‘3a KpoK OAWH BiJ OJHOTO’
“Five Feet Apart”), BOPOTbBA 3 XBOPOBOIO (‘3a kpok oauH Bijx ognoro’ “Five Feet
Apart”), KPACA (‘3a xpok omuH Bing omgHoro’ “Five Feet Apart”), BAXXAHHS (‘3a
KpoK oauH Bix oxHoro’ “Five Feet Apart”), BIAKPUTICTL (‘3a KpOoK OJWH BijX
omuoro’ “Five Feet Apart”), 3ABOPOHA (‘3a kpok oamH Big ogHoro’ “Five Feet
Apart”), CAMOIIOXEPTBA (‘3a xpox omumH Big omHoro’ “Five Feet Apart”,
‘Haiikparie B meni’ “The Best Of Me”), YUACTKA AYII (‘BunHni 3ipku’ “The Fault in
Our Stars”), OUIKYBAHHSI (‘Bunwi 3ipku’ “The Fault in Our Stars”), IOPO3YMIHHS
(‘Buani 3ipku’ “The Fault in Our Stars”), KOXAHHS 1[E JOMOBJIEHICTb (‘BunHi
sipku’ “The Fault in Our Stars”), )KEPTBA (‘Bunni 3ipku’ “The Fault in Our Stars”),
HEIIOBTOPHICTb (‘Bunni 3ipku’(“The Fault in Our Stars”), IPYKBA (‘BunHi 3ipku’
“The Fault in Our Stars”), IOBAYEHHS (‘Bunni 3ipku’ “The Fault in Our Stars”),
CEHC (‘Bunni 3ipku’ “The Fault in Our Stars”), IOPOXXHEYA (‘Bunni 3ipku’ “The
Fault in Our Stars”), COH (‘Bunsni 3ipku’ “The Fault in Our Stars”), IAM’ATb
(‘Bunni 3ipku’ “The Fault in Our Stars”), JIOITIOMOT'A (‘Bunsi 3ipku’ “The Fault in
Our Stars™), IOE3IA (‘Bunni 3ipku’ “The Fault in Our Stars”), HECKIHUEHHICTb
(‘Bunni 3ipku’ “The Fault in Our Stars™), VHIKAJIGHICTD (‘Bunsi 3ipku’ “The Fault
in Our Stars”), 3AXOIUIEHHA (‘Bunsni 3ipku’ “The Fault in Our Stars”), BUBIP
(‘Bunni 3ipku” “The Fault in Our Stars™), XUTPICTb (‘Haiikpamie B meni’ “The Best
Of Me”), ®JIIPT (‘Hatikpaie B Mmeni’ “The Best Of Me”), TAEMHMUIIS (‘Haiikpaiie B
meni’ “The Best Of Me”), MPIA (‘Haiikpame B wmeni’ “The Best Of Me”),
[MIPUCTPACTD (‘Haiikpame B meni’ “The Best Of Me”), 1014 (‘Haiikpame B MeHi’
“The Best Of Me”’), BOXKECTBEHHA CWJIA (‘Haiikpamie B meni’ “The Best Of Me”),
BIIUYTTS (‘Haiikpame B Meni’ “The Best Of Me”), NIKJIYBAHHS (‘Haiikpaiie B
meni’ “The Best Of Me”), 3AB3STICTh (‘Haiikpamie B meni’ “The Best Of Me”),
HEHABUCTD (‘Hatikpame B meni’ “The Best Of Me”), IAP (‘Haiikpamie B meni’ “The
Best Of Me”), HAVKPAIIIE B XUTTI (‘Haiikpame B meni’ “The Best Of Me”), ski

PEKOHCTPYIOIOTh BIAMOBIIHI KOHIIENTYalIbHI MeTa(OpH.
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Konnent CAMOTHICTb J€XUTh B OCHOBI KOHIIENTyaJbHUX MeTadop:
CAMOTHICTh HE BIJUYXEHHS (‘IlepeBaru ckpomuukiB’ “The Perks of Being a
Wallflower’), CAMOTHICTb LIE BAXXAHHS (‘IlepeBaru ckpomuukiB’ “The Perks of
Being a Wallflower”), CAMOTHICTh LIE HEPIIYYICTh (‘IlepeBaru CKpOMHHKIB’
“The Perks of Being a Wallflower”), CAMOTHICTb IIE BIJIIITOBXYBAHHS JIIOJEN
(‘IlepeBarn cxkpomuukiB’ “The Perks of Being a Wallflower”), CAMOTHICTb LIE
CKPUTHICTh (‘IlepeBarn ckpomuukiB’ “The Perks of Being a Wallflower™),
CAMOTHICTb IE HAZIA HA JIPYXKBY (‘IlepeBaru ckpomuukis’ “The Perks of Being
a Wallflower”), CAMOTHICTb LIE CAMOI'YBCTBO (‘IlepeBaru ckpomuukiB’ “The
Perks of Being a Wallflower”, ‘/liBunna y motsary’ “The Girl on the Train”),
CAMOTHICTb LE BIACYTHICTh KOXAHHS (‘[lepeBaru ckpomuukiB’ “The Perks of
Being a Wallflower”), CAMOTHICTb IE HEPO3JIUIEHE KOXAHHS (‘IlepeBarn
ckpomuukiB’ “The Perks of Being a Wallflower”), CAMOTHICTb LIE HEPBO3HICTb
(‘IMepeBaru cxpomuuki’ “The Perks of Being a Wallflower”), CAMOTHICTb 1IE
BIJTYAN (‘TTepeBaru ckpomuuki’ “The Perks of Being a Wallflower”), CAMOTHICTb
IIE CTPAX (‘ITepeBaru ckpomuuki’ “The Perks of Being a Wallflower”, ‘/liBuuna y
norsary’ “The Girl on the Train”), CAMOTHICTb LIE TIOUYTTS ITPOBUHU (‘IlepeBaru
ckpomuukiB’ “The Perks of Being a Wallflower”), CAMOTHICTb LIE TPUBOXXHICTb
(‘IlepeBaru cxpomuukiB’ “The Perks of Being a Wallflower”), CAMOTHICTb 1IE
BIJIUYTTA BOJIIO (‘TlepeBarn ckpomuukiB’ “The Perks of Being a Wallflower”),
CAMOTHICTD IIE 3BUHYBAUYEHHSA BOTA (‘P.S. S xoxaro te6e’ “P.S. | Love You”),
CAMOTHICTb HE OYIKYBAHHA (‘P.S. A xoxato tede’ “P.S. | Love You”),
CAMOTHICTSD IIE 3JIICTh (‘P.S. S koxato te6e’ “P.S. | Love You”), CAMOTHICTb IIE
PO3MAY (‘P.S. S xoxaro Tebe’ “P.S. | Love You”), CAMOTHICTb IIE TYXJIUBI
CIIOTAJIN (‘P.S. S koxato te6e’ “P.S. | Love You”), CAMOTHICTb IE 3A3/IPICTh
(‘HiBumna y norsry’ “The Girl on the Train”), CAMOTHICTb IE BIJUYXEHICTb
(‘HdiBumna y mnorsary’ “The Girl on the Train”), CAMOTHICTb LIE CIIOT'AJIU
(‘diunna y morary’ “The Girl on the Train”, ‘Bona’ “Her”), CAMOTHICTb IIE
HYAbI'A (‘Hisumna y mnorsary’ “The Girl on the Train”), CAMOTHICTbH IIE
JIETIPECUBHUU CTAH (‘/liBunna y motsry’ “The Girl on the Train), CAMOTHICTb



99

IIE CTPAXJIAHHSA (‘/liBunna y motsary’ “The Girl on the Train”, ‘Bona’ “Her”),
CAMOTHICTb LE IIEPECJIIZIYBAHHS (‘/liBunna y notsary’ “The Girl on the Train”),
CAMOTHICTb IE APAHOS (‘HiBunna y notsary’ “The Girl on the Train”, ‘Micsup’
“Moon’), CAMOTHICTb LIE 3PAJIA KOXAHOI'O (‘/liBunna y motary’ “The Girl on the
Train”), CAMOTHICTb LE BUIb (‘diBumHa y motsary’ “The Girl on the Train™),
CAMOTHICTb LE JIIOTb (‘AiBunna y notsry’ “The Girl on the Train”), CAMOTHICTb
IIE PO3BUTE CEPLIE (‘/liBunna y notsary’ “The Girl on the Train”), CAMOTHICTb LIE
JKATA MATEPUHCTBA (‘liBunHa y notsry’ “The Girl on the Train”), CAMOTHICTb
IE 130JIbOBAHICTH (‘Micsip’ “Moon”), CAMOTHICTb LIE BTPATA CBIJIOMOCTI
(‘Micsp” “Moon”), CAMOTHICTb HE PO3JIBOEHHSI OCOBUCTOCTI (‘Micsip’
“Moon”), CAMOTHICTb I[E IICUXIYHUI PO3JIAJ (‘Micsup’ “Moon”), CAMOTHICTH
IE JMUBHICTh (‘Micsup’ “Moon”), CAMOTHICTb LE BOXEBUUIA (‘Micsip’
“Moon”), CAMOTHICTb IIE CTPAX TEPEJ COBOIO (‘Micsup’ “Moon”),
CAMOTHICTbL IIE  MEJIAHXOJIA  (‘Bona’  “Her”), CAMOTHICTb 1IE
AHTUCOLIAJIGHICTL (‘Bona’ “Her”), CAMOTHICTb LIE BIJICYTHICTH JPYXBU
(‘Bona’ “Her”), CAMOTHICTb IIE BIIJAJIEHICTD (‘Bona’ “Her”), CAMOTHICTb 1IE
CEPJIEUHA PAHA (‘Bona’ “Her”), CAMOTHICTb LIE XWUTTS MUHVYJIMM (‘Bona’
“Her”), CAMOTHICTh IIE CTPAX PEAJIbBHUX TIIOYYTTIB (‘Boma’ “Her”),
CAMOTHICTD IIE 3BEHTEXXEHICTD (‘Bona’ “Her”).

VY xomi pocnmiKeHHsT OyJ10 BUOKPEMJICHO CIUIbHI KOHIIENTYyaldbHI MeTadopu
1151 KoHuenTiB KOXAHHS Ta CAMOTHICTB: BAXXAHHS (‘3a KpOK OJIMH BijJ OJHOTO’
“Five Feet Apart”, ‘IlepeBaru ckpomuukiB’ “The Perks of Being a Wallflower”),
OUIKYBAHHA (‘Bunni 3ipku’ “The Fault in Our Stars”, ‘P.S. S xoxaro tede’ “P.S. |
Love You”), PO3IIAY (‘Octanns micHs® “The Last Song”, ‘P.S. 4 xoxaro tede’ “P.S. |
Love You”), CIOTAJIU (‘Biune csiiBo umctoro posymy’ “Eternal Sunshine of the
Spotless Mind”, ‘Hatiikparie B meni’ “The Best Of Me”, ‘P.S. S koxato tebe’ “P.S. |
Love You”, ‘Hdiumna y morsary’ “The Girl on the Train”, ‘Bona’ “Her”),
CTPAXJIAHHS (‘Biune csiiBo umcroro po3ymy’ “Eternal Sunshine of the Spotless
Mind”, ‘diunna y motsary’ “The Girl on the Train”, ‘Bona’ “Her”), BOXXEBLULIA
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(‘Biune csaiiBo uuctoro posymy’ “Eternal Sunshine of the Spotless Mind”, ‘Micsiup’

“Moon”).
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