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TAPMOHISI TPAJMIII I HOBATOPCTBA B AHTJIOMOBHOMY
KPEATUBHOMY JUCKYPCI: MDKIUCHUTIITHAPHUI MIIXIT

JTrwomuna KOPOTKOBA (Xepcon, Ykpaina)

Y ecmammi pobumucs cnpoba 0oeedenHst 2inomesu nPo NOEOHAHHS, 31A200HCEHICMb, 83AEMHY
BION0BIOHICMb 8 KpeamusHoMmy Ouckypci mpaouyii i nHogamopcmea. Jocnioncytomvcs 8aniciuei
HOHAMMSA «MpPAoUYiny, «HOBAMOPCMEBOY», «2APMOHILY, WO € HeOOXIOHI 015l 2IUOOK020 PO3YMIHHS
KpPeamugHo2o OUCKYPCY, AH2IOMOBHO20 30Kpemda. J{oCIiONCenHs BUKOHAHO HA Mamepiani meopis 0/is
dimeti ma 00pocaux opumancbkoeo nucobmennuxa Poanvoa Jana.

Knrouosi cnosa: mpaouyis, nosamopcmeo, eapmoHis, kaska, Poanvo /lan.

B cmamve denaemcsi nonvimka 0okazamenbcmea 2unomesvl o couvemaHuu, CaidiHCerRHocnu,
63AUMHO20 coomeemcmeusl 6 KpeamueHoM ()uCKypce mpaduuuu u Hoeamopcmea. Hccxzedyiomc;z
6AJICHbIE NOHAMUA «mpa()uuuﬂ», «Hoeamopcmeoy, «capMOHUAY, Heobxooumvle O 2]1y507<020
NOHUMAHUA KpeamueHOo20 ()MCKypca, aH2nosA3bIYH020 6 yacmuocmu. Mccnedosanue 6blnoamneno Ha
Mamepuane npoussedenuii 0Jisk demell U 83pocivlx bpumarnckoeo nucamens Poanvoa Jlana.

Knioueswvie cnosa: mpaouyus, Hogamopcmeo, 2apmonus, ckaska, Poanwo Jan.

Tradition (from Lat. traditio — transfer) — continuity in the history of the creative process,
presence of the past in the present. Tradition is inextricably linked with innovation. Innovation is a
change which leads the art to progress. The problem of tradition and innovation is a perpetual
process inherent in art of all nations. Tradition and innovation is a transfer of an artistic experience
from one generation of artists to another. In literature these concepts play an important role in the
deeper understanding of an artistic creation. Innovation is one of the brightest displays of the writer’s
talent, his relations with the social life and deep penetration in its laws. Tradition and innovation in
literature continually alternate. The article attempts to prove the hypothesis of combination,
harmony, mutual correspondence of tradition and innovation in Creative Discourse. The important
concepts "tradition™”, "innovation"”, "harmony", essential for a deep understanding of Creative
Discourse, English in particular, are investigated. The research was conducted on the works for
children and adults of the British writer Roald Dahl.
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ITocTanoBKa MPo0OJieMH y 3arajJibHOMY BUIJISI/IL TA 1i 3B’A30K i3 BaKJIUBUMM

HAYKOBMMM YM TNPAKTUYHUMHU 3aBAaHHsAMHU. OCTaHHIM dYacoM Ii3HABaJIbHI



YCTaHOBKHM B Haylll PO MOBY MOYMHAIOTh 3MIHIOBATHCS 1 HaOUpae CHIy TyMKa,
BIJITOBIJTHO JI0 SIKO1 HisIKI SIBUIA Y MOBI HE MOXYTh OyTH aJ€KBaTHO 3pO3yMili H
omnucaHi no3a ix BXKUBaHHS, 0€3 ypaxyBaHHS iX JUCKYPCUBHUX acmekTiB. JHCKypc —
00’€KT MIXAMCUUIUIIHAPHOTO JOCTKEHHS. 3 JOCHIKEHHSIM AMCKYPCY IOB’s3aHl
PI13H1 HAYKH 1 IOCTITHULIBKI HanpsaMu. KoxkHa 3 AUCIUTIIIH MAXOIUTh 10 TOCTIKEHHS
JUCKYPCY, 30KpeMa KpEaTUBHOTO, 0-CBOEMY.

OOrpyHTYBaHHIO CYTHOCTI TBOPYOCTI/KPEATHBHOCTI MPUCBSUYIOTH CBOI
JTOCIIDKEHHSI TPEJICTaBHUKK PI3HUX Hayk: ¢Guiocodu, TICUXOJIOTH, OCBITSHU,
JITepaTypo3HaBIll, JIHIBICTU. € THUCAYl KHUT 1 CTaTed, CHIMKIONEAis Mpo
KpPEaTUBHICTh, 1 116 € O3HAKOIO TOrO, IO KPEATHUBHICTH SK MPEIMET Ma€ Ba)IIMBE
3HaueHHA. J{OCHIIHUKU CTBEPKYIOTh, 1110 PI3HI KHUIH 1 cTaTTi MicTATh Outbie 1000
BU3HAUEHb KPEATUBHOCTI. 3 OJTHOTO OOKY, TaKe PO3MAITTs MOKa3y€e CKIAIHICTh I[bOTO
SBUIIA, 3 IHIIOTO OOKY, JoTloMarae OUIbII-MEHIII aJICKBATHO MOTO MOSICHUTH.

Icaye nymka, 110 BU3HAYEHB MOHSTTS «TBOPYICTHY ICHYE CTUIBKU, CKUIBKU I
YUEHHX, SIKI 3aMarOThCSl POOIeMaM TBOPYOCTI, a TBOPUl 3/[1I0HOCTI € CEpPIIEBHHOIO
1HTENeKTy. | Bce % Taku cripola 1aTh BU3HAYEHHS TBOPYOCTI O110HA IO CITPOOU B3ATH
W yTpuUMaTH TaibIIMH Kparuiro pTyTi. SIK TUIBKM BaMm 3/a€ThCA, 11O BU HApEIITi
CXOIMUJIM i1, BOHA PO3CUMNAETHCS Ha Oe3Jy APIOHUX Kparelib, i BOHU po30iratoThCs B
pi3HMX HampsiMkax [3]. Ha Hamry nymKy, ciocoOu BU3SHAUYUTH TEPMIH «KPEATUBHICTH)
€ TAKWUM K€ TBOPUYUMH, SIK 1 CEHC caMOro TepMiHa. Y rcuxoiiorii A. Macioy ogHuM 3
NepIMX 3a3HauMB, 10 TBOPYICTh BHUCTYNAa€ HAWUOUIBII  YHIBEPCAIBHOIO
XapaKTEPUCTUKOI0 OCOOMCTOCTI, HEBIJ'€EMHOIO BJIACTHBICTIO MPUPOIU JIOAMHH, IO
MOTEHI[IHO MPUCYTHS Y BCIX JIFOASX B1JI HAPOKEHHA. TBOPUICTD — 11€ Uy/10Ba SKICTh,
sKa poOUTh HAC HOBATOpaMHM 1 MUCTUTENIMU. BoHa — KiHIIEBa MeTa JJi1 TOTO MUTIIS,
KM € B KOXXHOMY 3 Hac [3].

VY HaykOoBOMY JIUCKYpCl Ma€ MicCIle TOYKa 30pYy, 3T1THO 3 SIKOIO ITiJi TBOPYICTIO
Ma€ThCsl HAa yBa3i BUKIIIOUHO TBOPEHHS, a HE PYyHHYBAaHHS 1 3HMILIEHHS: CIPaBXKHS
TBOPYICTh MOJISITAE HE B TOMY, MO0 3aKpECIIOBaTH 4YyXKYy JIiHIIO, a B TOMY, I100

MaJIFOBaTHu CBOXO.



AKTyaJIbHicTh 00paHOi TEMHU BH3HAYAETHCA 3arajbHOI0 CIPSIMOBAHICTIO
Cy4acHOi JHHIBICTUKM HAa TPOHUKHEHHS Yy TJIMOMHHI MEXaHI3MU MPHUPOAU
TBOPYOCTI/KPEaTUBHOCTI, MOBHOT KPEaTUBHOCTI 30KpeMa. AKTYaJIbHICTh 1 HOBHU3HY
HAIIOTO JOCIIIXKEHHS 3yMOBIIIOE€ TaKOXK BIACYTHICTh TOCHIJKEHb TapMOHIi TpaauLii 1
HOBATOPCTBA B AHTJIOMOBHOMY KPEAaTUBHOMY JIUCKYPCI.

MeToro cTaTTi € TOBEACHHS 2inome3u: B aHTJIOMOBHOMY KPEaTUBHOMY JTUCKYPC1
TapMOHIITHO MOEIHYIOTHCS TPAAMINsl 1 HOBAaTOPCTBO. MeTa mepeadayae BUPILICHHS
HACTYIMHUX 3aBJAaHb. YTOUHUTU MOHSTTS «TPATULIL», «HOBATOPCTBO», «TAPMOHINY;
JOCTIAUTH TOETHAHHS CTAapOTO 1 HOBOTO 3HAaHHS B AHTJIOMOBHOMY KpPEAaTHBHOMY
JUCKYpCl Ha Marepiajli KpeaTUBHOTO IUCKYpPCY BHMJIATHOTO AHTJIIHCHKOIO Kas3Kaps
Poansna /lana.

Bukiaa ocHOBHOro Martepiajy il OOTpyYHTYBaHHSI OTPMMAHUX pe3yJbTaTiB
JOCJIIsKeHHs. 31aTHICTh BCTAHOBJIIOBATH 3B A3KH 1 CHIBBIJHOIICHHS, 1HOI JWBHI 1
HaBITh LIOKYIOYl, JIEKUTh B OCHOBI OY/Ib-IKOTO TBOPYOI'O PO3yMy — B HE3aJIEHKHOCTI
Bizl o0acTi abo mucruturinu (xopmk k. 3aiinens). B pisaux BuMipax, Ha pi3HUX
PIBHSX 1 B PI3HUX KOHTEKCTaX pPO3pOOJIA€TbCS MeTadizuka CTaporo 1 HOBOIO
dimocodamu (TBOPUICTH B OHTOJOTIYHOMY Ta KYJIBTYPHOMY KOHTEKCTi, TBOPIHHSA 1
MePETBOPEHHS JIIOJIMHU, CTEPEOTUIIHA IOBEJIIHKA 1 HOBW3HA, 3a0yTTS 1 IMam’sTh,
napaj0KCcH KPeaTUBHOCTI, HOBAIIT BIpTyallbHO-MEPEXKEBOI peanbHOCTI Ta iHmi) [14].

VY moni B3aeMozii TpaauIlli 1 HOBATOPCTBA PO3TAIIOBAHE BCE MUCTEITBO KOKHOT
ernoxu. Tak, Bizjoma cyrnepedka npo crapojaaBHix i HoBux (¢p. Querelle des Anciens et
des Modernes, OykBaibHO «cBapka»). Lls1 monemika BimOynacs y ®Dpaniry3bkii
akagemii B kiHII XVII CTOMITTS HaBKOJO NOPIBHAJBHUX MEpeBar JiTepaTypH 1
MHUCTELTBA aHTUYHOCTI 1 cy4acHOCTI. [IpuxuibHIKaM aHTUYHOCTI SIK HEMEPECIYHOTO 1
HEJIOCSDKHOTO  3pa3ka  («CTapoAaBHIMY») TMPOTHCTOSIN KPUTHKA AaHTHYHOCTI 1
MPUXWIBHUKH TEOPIii MPOrpecy B JIITEpaTypl 1 MUCTEITBI («HOBI»).

[Ile B emoxy poOMaHTU3MY PO3MOYAIacs JUCKYCisl MO0 MOHSTTS KPEaTUBHOCTI,
ska po3aumia ¢inocodiB Ha ABa Tabopu. [lepmmii BBakaB, 1110 KPEaTUBHICTh — I1€
MICTHYHHI Mpoliec, 00KECTBEHHE OCSASIHHS Ta Jap, SKUM HeOO HaJUIA€ JUIIE TeHiiB.

Hpyruit Tabip nepekoHyBaB, 110 TeHiil — I1e pe3yabTaT 0araTopiyHOI HeBIUHHOT Iparli.



HoBatopcTBO — 1e¢ 3MiHA, IIO0 BEIE€ MHUCTEUTBO MO NUIAXYy mporpecy. B
JITEpaTypl MOCTIHHO YEPTYIOTHCS TPATUIlIS 1 HOBAaTOPCTBO. KoM MpOX0IaTh CyTTEBI
3pYIICHHS B XYAOXHIX CHCTEMax, sIKI CYNpPOBODKYIOTbCS JIUCKYCISIMH B TEpIOA
nepexoay BiJ OAHOTO JITEPATypHOTO TMEPioay 10 I1HIOTO, B3aEMO3B’S30K MiX
TpaJMIIEI0 1 HOBATOPCTBOM cTa€ HampyxeHuM. Haiikpaiie B HOBOMY — Te, IIO
BIJIMOBIZIA€ CTapoMy YCTpeMJliHHIO — HaroJsiomyBaB [lonbs Banepi. Haitsickpasire
HOBATOPCTBO CIIUPAETHCS HA TPATUILII0, 1 HAHOUIBIII HOBATOPChKA XYMOXKHS KYJIbTypa
BUMarae JA0aiJIMBOTO CTaBJICHHS [0 XYyIAOXHbOI craamuau [2]. [uHOBamis
JOCTIDKYEThCS Y BIIHOIICHHI JO JiaIekTHKH TmoBTOpeHHs Kbepkeropa [10; 7].
Tpaguiisi 1 HOBATOPCTBO PO3TJISAAIOTHCS AK HAWBAXKJIMBIII CKIAA0B1 JITEpaTypHOI
tBOpuocTi [4] Ta miHrBokyasToposiorii [9]. JIIHrBiCTH AOCTIIKYIOTH TPaaUIliio i
1HHOBAIlII0 Yy HOMIHaMii [6]. B Mexkax JHTBOIICHXOJIOTIYHOTO MIIXOAY A0 aHAJI3Y
XYI0KHBOTO TEKCTY PO3KPUBAETHCS MIPUPOJIA TBOPUOT 0COOMCTOCTI [5].

Tpamumis (Big mar. traditio — mepeaaBaHHS) — CHAIKOEMHICTH B iCTOpIi
KpEaTUBHOTO TIPOIleCYy, II€ MPUCYTHICTh MHUHYJIOTO B CBOTOJIEHHI. Tpamuiis
HEPO3PHBHO IOB’s13aHa 3 HOBATOPCTBOM. [Ipobiiema Tpaauilii i HOBaTOPCTBA € BIYHUM
IPOLIECOM, BJIACTUBHM MHUCTEITBY BCIX HapoiB. B miTepaTypi 11l MOHATTS BUKOHYIOTh
BOXJIMBY pPOJb B MPOLECI TIMOOKOr0 PO3YMIHHS MHUCTEUbKOro TBOpY. OnuH 3
HalOUTbII B1IOMUX (isosioriB XX cTomTTss M. M. baxTiH, kil MOCTiIiTHO MTOBEpPTaBCS
70 1i€l mpoOneMaTuku, MucaB Tak: «Benuki TBOpM jiTepaTypH MIATOTOBIISIOTHCS
CTOJIITTSIMHU, B €MOXY K iX CTBOPEHHS 3HIMAIOTHCS TUIBKH 3Pl IJIOAM TPUBAJIOTO 1
CKJIaIHOTO Tpoliecy Jo3piBaHHs. Hamaraiouucek 3po3yMiTH 1 HOSCHUTHU TBIpP TUIBKH 3
YMOB HOTO €MOXH, TUIbKH 3 YMOB HAMOJIMKYOTO Yacy, MM HIKOJIM HE IPOHUKHEMO B
fioro cMmucioBi riuOuHm» [1, ¢. 533].

3BijacH ojHA 3 LeHTpadbHul i1eit M. M. baxTiHa, 110 Ma€ mpsiMe BiJIHOIIECHHS
JI0 TIpoOJeMu Tpajullii 1 HOBATOPCTBA, — 1JI€sl CBITOBOI KYJbTYpPH SIK J1aJOT14YHOTO
MPOCTOPY, B SIKOMY Pi3HI TBOPH 1 HaBITh PI3HI €MOXH 110 MOCTIMHO MEPETryKyIThCH,
JOTIOBHIOIOTH 1 PO3KPHUBAIOTH OJIMH OJHOTO. AHTHYHI aBTOPHU 3YMOBJIOIOTH Cy4acHY
KYJbTYpPY, @ i CydacHa eroxa JI03BOJISIE BIIKPUTH B T€HIAJIbHUX TBOpax JaBHUHH Ti

CMUCIJIY, SIKI B T1 YacH HE OyJI0 BUIHO 1 HE YCBIJOMIIIOBAIUCS. TakKUM YMHOM, Oy/b-



KU HOBUH TBIp 3aJI€KHUMN B1Jl TPAAMIIIL, a i mapaJoKCaTbHUM YHHOM TBOPU MUHYITUX
eroX 3aJIeKaTh Bl Cy4acHOI KyJbTypH.

Otxe, Tpaauilisi 1 HOBAaTOPCTBO — II€¢ OOOPOTHI CTOPOHM OJHIET Meaai:
CIIPaBKHSA TPAAMIIIS 3aBXKIH Nepedadae HOBaTOPCTBO, @ HOBATOPCTBO MOXKITUBE JIUIIIE
Ha TJI1 Tpaauilii. By1b-skuii HOBATOPChKH TBIp OYyETHCS 3 TPAIUIIIMHOTO MaTepiaiy,
TOMY IO SIKIIO BIH HE MIATPUMYE TaM ATl MPO TPaJaUINHY MOOYAOBY, HOTO
HOBATOPCTBO NEPECTae CIpUNMaTHUCS.

Ha Hamy IyMKy aKkTyalbHUMH € clIoBa BUAaTHOro dimocoda . Xeiisinra:
«MapHociaBHa 1 0e3ycTaHHAa TOHHUTBA 32 YUMOCH a0COJIFOTHO HOBUM 1 BIJKHUIAHHS
CTaporo 3 MOPOTY JIUIIE TOMY, III0 BOHO CTape — Iisl YCTAaHOBKA, THIOBA TUTBKU JIS
HE3pLIUX 1 NEePecUYeHuX yMmiB. 3A0pOBUM JyX HE 00iThCA OpaTH 3 cO0O0I0 B JIOPOTY
BaroMHil BaHTaX IIHHOCTEH MUHyJ0r0» [8, . 257].

VYci BujaTHI TUCbMEHHUKHM Oy HOBAaTOpaMH, sIKi BIAKPHUBAJIM HOBI JKUTTEBI
KOH(JIIKTH Ta HOBUX I'epoiB 1 3HAXOJAUIM HOBI MHUCTELbKI ()OPMHU UM OHOBIIIOBAIH
MOTIEPEe/THI, 110 BiAMOBiAaIM O HOBOMY 3MICTOBI iX TBOpiB. HoBaTOpcTBOM MO3HaUEHA
tBOpuicTh O. Yaitnpaa, b. llloy, B. Bynasd, A.C. baitert, P. [lana.

13 Bepecus 2016 poky CBIT BiA3HAYUB CTOPIUYS 3 JHS HAPOJKEHHS OIHOTO 3
rojoBHuX Ka3kapiB Auriii — Poanpaa [Jana (1916 — 1990). Poanbn Jlan — anrmiicbkuii
MMCbMEHHHUK HOPBE3bKOT0 MOXOXKEHHSI, TIOET 1 CIEHAPUCT, aBTOP POMaHiB, Ka3o0K 1
HoBen. CripaBxkHil MaiicTep ciioBa, Poansa Jlan Bijomuii 3aBasiki CBOIM TBOpaM ISt
nopociux “Pig”, ““Lamb to the Slaughter™, “The Landlady”, “Parson’s Pleasure”,
“Georgy Porgy” Ta ms giteit “Charlie and the Chocolate Factory”, “Charlie and the
Great Glass Elevator”, “The Big Friendly Giant”, “The Witches”, “Matilda”.

MaOyTh, HE 4acTO TBOPUICTh MMChbMEHHUKA BUKJIMKAE TaKl OypPXJIUBI CYIIEPEUKH
y 4YUTauiB, K y BUMAAKY 3 UM aBTOpoM. OnHiI HOro OOOXHIOIOThH, a 1HIII TOTOBI
NEPEeTBOPUTH Ha TOMUT OYyIb-SKOro, XTO XOU 3aiKHEThCS MPO JHOOOB 1O HBOTO.
Hocmigauk TBopuocTi Poanpga [lama aHrmidChKMM JIUTAYMNA TUCBMEHHUK 1
JiTepaTypHuil KpuTHK Maiikin Po3eH oiHy 3 MPUYMH TaKoi MOMYJSPHOCTI OauuTh B
ToMy, mo Jlan OyB NMHChMEHHHMKOM KpalHOIIIB — BIH JIOOMB THCAaTH TPO BCE

He3BUYaliHe, TUBHE, eKcTpaopauHapHe [17, p. 49-53].



KpeatuBHiCTh HE € BHpPIMIATHLHOIO O3HAKOI TBOPY 1 HOBH3HA KPEATUBHOTO
MPOIYKTY 3aBXIH TPYHTYETHCS HAa TOMY, 11O OyJIO CTBOPEHO paHimie. 3aXUCHUKH
KPEAaTUBHOCTI BUCTYIIAIOTh MPOTH TPAIUIlIi, TPUXUIBHUKHN TPAJHUIII] MEpeOUTbIIYIOTh
il 3HaueHHs1. Harra KoHIIENIIis MOJIsTae B TOMY, 1110 KPEAaTHBHUM JIUCKYPC CTA€ 3aBISKH
rapMOHINHOTO MOETHAHHS HOBU3HM 1 TPAJHUIIi1, TPAJAMIIIT 1 OPUTTHATBHOCTI.

OpuriHajgbpHICTh HE € OCHOBHUM (haKTOPOM y TBOPI MHUCTEITBA, 1 HE TTOBUHHA
6yTH TOJIOBHOIO METOI0 MUTIL. 10ro MeTa IOBUHHA MOJATATH B TOMY, I[00 CTBOPUTH
BUTBIP MHUCTEITBA, 1 SKIIO HOMY II€ BAACTbCS, BIH TaKOX MOXKE BHSIBUTHUCS
OpUTiHAJIBHUM. [CTOpHYHUN MIAXiT JO HOBU3HM mepeadadae, M0 CIif pO3yMITH 3
TOYKH 30PY KOHTPACTY (3 KOHTEKCTOM) 1 IEPETBOPEHHSI (1110 OYJIO 3aM03UYCHE).

OpuriHaJbHICTh € HEOOXIJTHOI YMOBOI XYIO0KHBOT JOCKOHAJIOCTI, ajie He
J0CTaTHROMO. € 1HII KpUTEpii: Kpaca, GopMma, CTHIIb, IMITAIlisl TPUPOIH 1 MONEPETHIX
TBOpPIB MHUCTENTBA, a00 3pO3yMIIMX CYTHOCTEH, XOpOIIMH CMakK, CTaBJICHHS J10
JIOIUHYU, €MOIlIMHA Cuja, MPaBIMUBICTh, MOpajibHa 1 CYCHUIbHA CB1JOMICTb,
IpaiJINBICTh, KOPUCHICTH, PO3BArd, MAaHCTEPHICTH TOIIO.

XKaup tBOpiB Poanbaa Jlana, Ha Haury AyMKY, opuriHanbHuil. [Ipote, HuHI cepen
JOCIIITHUKIB HE 1ICHY€ €IMHOI AYMKHU TPO T€, K BHU3HAYUTH >KaHp TBOpiB Poambaa
Jana: “certainly one of the more difficult authors to categorise. “Roald Dahl is a
difficult author to label <...> he achieved tremendous success both as an author of
adult stories and as an author of children’s books™. ““<...> this author should not be
regarded as a two-headed writer writing separately and differently for children and
adults” [18]. Moro TBopu Haszusarots short stories, children’s book, fantastic novels,
fantasy, tales of fantasy, modern-day fairy tales [15, p. 319], low fantasy [12].

TBOpU MUCHMEHHMKA MOKHA BBa)KaTU TCHUXOJIOTIYHUMH, 1HOA1 3 €JIEMEHTaMHU
JETEKTUBY Ta 3aBXKIU 3 OJIMCKY4OI0, TPOTECKHOIO 1pOHI€I0. SIK B TUTAYMX 301pHUKAX,
TaK 1 B ONMOBIIAHHSAX ISl IOPOCIUX, MMPUCYTHIN CBOEPITHUNA YOPHUN TYMOD, aje 1 BiH
BIUTITAETHCS B OMOBIJIb HACTIJILKK OPTaHIYHO 1 31 CMaKOM, 110 Hajlae TBopaMm Poarnbia
Jlana oco6auBwHiA, aOCOTIOTHO HEITOBTOPHHUMA CTHIIB 1 KOJIOPHT.

Onosinanus Poanpaa Jlama moBHI Marii, TaeMHHUIb 1 HampykeHHs. ['azeta

“Sunday Tribune” xapakrepusye ioro TBopu tak: “Dahl’s stories are masterful, brief,



punchy, with a devastating mixture of the innocence and macabre (which) summed up
the brittle, sceptical, uneasy civilization in which he wrote” [13].

KpeaTuBHICTh HE 3aBXKIU CTpUMYBAJACsi TPAAMIIEI0 1 HE TMOBUHHA 3aBXKIU
CaMOCTBEP/KYBATHCS, 3allepEUyIOUH IIHHICTh BCI€T TPAAUILii, aje Tyke Jo0pe MOXKe
MOEIHYBATUCS 3 CEJICKTUBHUM BUKOPUCTAHHSIM I[IHHUX TPAAUIINHUX €JIEMEHTIB, 11100
JIOMOTTHCS JOCUTh JOOPUX TBOPIB MUCTEITBA JiTEpaTypH 1 aOCTPAKTHOTO MUCJICHHS.

Y 60-1Ti poKM MHHYJIOrO CTOJITTS B AaHIJINCHKIM JTUTSAYIM JiTeparypi
JOMIHYIOYHM >KaHPOM € 4apiBHO-(paHTacTHUHA Ka3ka, mpote Poanba [lan 3BepTaeThes
710 J)KaHPY YCHOI (DOTBKIIOPHOT Ka3KH 3 ii Ma0JIOHHUMH MePCOHAXKAMHU, 1110 BOJIOIIOTh
MariyHUMHu  3010HOCTSIMH, HEOJIMIHHMM  TOPKECTBOM  CHPABEJIMBOCTI, IO
CYNPOBOKYETHCS TOKapaHHSIM HEraTUBHUX TIepoiB. J[OTpUMaHHS 3aKOHIB ILIbOTO
JKaHpy NOJISITae B TOMY, IO CHOKET Ka3ok Poanpna /lama po3BUBaeThCs 3a CXEMOLO,
3anpornonoBaHow B.A. TIponmom, a po3ropHyTi onucu MicIis Ail 1 AeTaneu cutyarii
BIICYTHI. Y Horo kaskax € 1 (Gopmylia <«KUIU-OyJIn», 1 HEBU3HAYCHO-MHUHYJIUM
Ka3KOBUI Yac, pyX SKOro 3yMOBJICHHH 3HAKOBUMH MOJIAMHU. ['epoi cTepeoTHHi,
XapaKTepU3yIThCs OJIHIEI0-IBOMA BUPA3HUMHU pUCAMU 1 YITKO TMOIJIEHI Ha T0OpUX 1
MOTaHUX.

["apmoniiine moeiHaHHS TpaaUIlii (GOIBKIOPHOI Ta JIITEPaTyPHOI Ka3KH MOJISATaE
B TOMY, III0 peIbHUHN 1 YapiBHUN CBITH B3a€EMHO NMPOHUKAIOTh, ajie YapiBHUM CBIT
JIOKAJIBHUM 1 TIOB’SI3aHUN 3 OJJHUM TEPOEM, SIKMM MOKEe OyTH MpOTaroHictoM abo
aHTaronictom. Tak, HalIpuKIIaa, B 000X KHUATax Mpo YapJii Bcl 3araJKoBi 1 Ha/I3BUYAHI
noii BimOyBatoThcsl a00 Ha IMIOKoNanHIN ¢dadpwuiri, a00 B MPHUCYTHOCTI JTOPOCIIOTO-
npoTtaronicta Bimti Bouku [CGGE], B i1 ka3l 1e MoB’sI3aHO TUILKH 3 BilbMaMH,
nopociumu-anraronicramu [W]. B kazui “The BFG” Codi norparisie B Kpainy
BenerHiB, a moTiM 3 HOBUM Jpyrom noziopoxye B Kpainy Cuis [BFG].

['epoi GobKIOpHOT Ka3KM 3aBXKJIU MAaIOTh YITKY MOpajJbHY OpIEHTAIlil0, BOHU
TUISATBCSA HA 100pUX 1 31MX, XOPOWIKX 1 nmoraHux. [103uTUBHUI repoil Ka3Ku 3aBxKAU
nepebyBae B OUIbII BUTIAHIN, MPUBAOIUBIA TMO3UIll B MOPIBHSHHI 3 HETAaTUBHUM
repoeM. Lle 3HaxoauTh BiI0Opa’KE€HHs B OMKCI HOro 30BHIMIHOCTI (BOJIOCCS, 3PICT, POT,

cTaTypa, oul), MOBJICHHEBUX XapaKTEPUCTHK 1 BUMHKIB. Tak, eroicTuuHa 1 mpuMXJIMBa



0abycst JIxopmka 3 kasku “Georges’s Marvellous Medicine” 1i oHykoBi 3maeTbes
selfish grumpy old woman, horrid old witchy woman.<...> She was always
complaining, grousing, grouching, grumbling, griping [GMM, p. 2]. V¥ 6a0yci
JI>kopka HEMPUEMHUH TIOTJISIT, Bipa3ikBa IMocMinika, Hekpacusi 3you: wicked little
eyes; pale brown teeth. 3Byk i rosocy HenpreMHUI, BOHa TOBOPUTD HA ITiIBUIICHUX
ToHax. /[y i1 MOBJICHHEBOT XapaKTEPUCTUKU BUKOPUCTOBYIOThCS JieciioBa to cry, to
screech, to shout, to yell. Ceoro cemupiuHoro oHyka BoHa Ha3uBae a lazy little brute,
a nasty little maggot [GMM, p. 2].

OpuriHaAJIBHOIO PUCOI0, MPUTAMAHHOIO /1715 TBOP1B Poanbna /lana € BuragyBanss
peuenTiB. Tak, Hanpukiaz, y ka3 ““Charlie and the Great Glass Elevator™ :

RECIPE FOR MAKING WONKA-VITE

Take a block of finest chocolate weighing one ton (or twenty sackfuls of broken
chocolate, whichever is the easier). Place chocolate in very large cauldron and melt
over red-hot furnace. When melted, lower the heat slightly so as not to burn the
chocolate, but keep it boiling. Now add the following, in precisely the order given,
stirring well all the time and allowing each item to dissolve before adding the next
<...>. This pill is WONKA-VITE [CGGE, p. 33].

UYapiBHi €JIeMEHTH B KHHUTaX CIYT'YIOTh CHOCOOOM BHPIIIEHHS KOH(IIKTY,
HaWyJacTillie BOHM ITOB’sI3aHi 3 BIJIHOBJCHHSM IMOBHOI 1 Jiro0sst9oi cim’i [11, p. 137],
3a0xoueHHAM ciayxHsHux naitei [BFG] (Benetenb BAMyXye XOpolr CHU B CHaNbHI
JIBYATOK 1 XJIOMYMKIB Uepe3 crelianbHy TpyOKy) a00 MOKapaHHSIM HECIyXHSHUX (B
KHHUTrax npo Yapmi).

HoBatopctBo 'y kpeatmBHOoMy nuckypci Poampna Jlama monsirae B
OpUTIHAJIBHOMY CHHTE31 (DOJBKIOPHOI Ka3ku 3 npuiiomamu kKiHemarorpada. Tak,
nanpukiaan kaura‘“‘Charlie and the Great Glass Elevator” 3a ctpykTyporo Haramye
HU3KY €Mmi30/iB (UIbMYy, B SKHUX CIIOCTEPIraeTbCsi 3MIHA MOBJIEHHS OMOBIJ,
3’ABIIE€TbCST OUIbILE JI1AJIOTIB 1 €MOUIMHO 3abapBiieHMx BupasiB. Bci peaxuii 1
MOTAJIBIII i1 TEPOiB JIETKO BraJlyl0ThCs, OCKUIBKH y YUTAYIB € IOUYTTS, 110 1€ BCE iM
3HailoMe, 1 BOHU BXke 0aUMiIM TAKUX TUIIOBUX NIEPCOHAXKIB, SIK, HAPUKIIAJ, IPUOYIIbII

a0o amepukanii [CGGE].



VY wmif ka3l 3yCcTpi4aroThCsl €IeMEHTH (PAHTACTHUKH: 3aMICTh (DOJIBKIOPHOTO
KAJTUMa-JIiTaka 3’ ABJISE€THCS KOCMIYHUNA KOopabeb 1 KOCMIYHMA roTelb, B IKOMY € BCE
HEOOX1aHE I KUTTS:

Mr Wonka's Great Glass Elevator was not the only thing orbiting the Earth at
that particular time. Two days before, the United States of America had successfully
launched its first Space Hotel, a gigantic sausage-shaped capsule no less than one
thousand feet long. It was called Space Hotel 'U.S.A." and it was the marvel of the space
age. It had inside it a tennis-court, a swimming pool, a gymnasium, a children's
playroom and five hundred luxury bedrooms, each with a private bath. It was fully
air-conditioned. It was also equipped with a gravity-making machine so that you
didn't float about inside it. You walked normally [CGGE, p. 4].

Poanpn Jlan takox BukopuctoBye sxkanp tall tale, skuit € ocHOBHHM B
amepukancbkoMy dosbkiopi: “Although variants of the tall tale exist in other cultures
(such as the death-defying adventures of eighteenth century German Baron von
Munchausen, or, in Australian folklore, the stories surrounding the Speewabh), the tall
tale as a ‘literary experiment remains essentially an American phenomenon” [19, p.
32; 20, p. 284-307].

HoBaropctBoMm aBTOpa € rpa 3 QyHKIISIMU TOJOBHUX 1 IpYropsiHUX repoiB. Ha
JTYMKY J€SIKUX IOCTiTHUKIB TBOpUOCTi Poanbaa [lana, Yapii HE € TOJIOBHUM T€pOEM
[16] i Bimti Bonka BucTymae i B poJti J00poro moMi4HHKa, 1 BCEMOTYTHBOTO TBOPIIA,
KM 0X04Ye Kapae JiTeil 1 1X OaThKiB 3a rpixu. Bigpmu-antaronictu y kamsi “The
Witches” BUKOHYIOTH POJIb MUMOBUIBHUX JapYBAIbHUKIB, OCKIIBKH, CaMi TOTO HE
Oakarouu, 1al0Th XJIOMYUKOBI IiepeBary Haj coooro [W]. HoBatopcTBOM 11b0I0 TBOPY
€ ¥ BIIKPUTUH KiHEIb, SKOTO HE MOXXE OyTH B (POJBKIOPHINA Ka3ii (MOXHA TUIbKH
3/10TalyBaTHCh, YN 3ATHIIHBCS XJIOMUHNK MHUIIICIO a00 MEPETBOPUBCS HA JIIOUHY).

I'pa cniB € ocobnuBoro pucoro TBOpiB Poanpna Jlama: mortenHi kanamOypw,
BIDUIMKH, JKapTH, ajiTepailii, 3BYKOHAC/iJlyBaHHS, CIIyHEpU3MH, HABMHCHI
opdorpadivHi MOMHIIKH B CJIOBaX, a TAKOX €KCIICHTPHUYHE BUKOPHUCTAHHS HOHCEHCA,

HanpuKiIazn “snozzwangers’, “hornswogglers™, “whangdoodles™.



Cxunbnicte [lana mo rimepOomizariii BigoOpakaeTbCs B BENMKIH KIIBKOCTI
cuHOHIMIB. [Ipukmamom Moxke cinyryBaTH €mi3of, KOJM JITH 1 iX OaTbKU BIIEpIIE
Mo0aYMIIM MIOKOJIAHY KIMHATY B HOTO «KOHJIUTEPCHKIN KasIli»:

“[they] were too flabbergasted to speak. They were staggered. They were
dumbfounded. They were bewildered and dazzled. They were completely bowled over
by the hugeness of the thing. They simply stood and stared”” (CCF, pp.89-90).

BucHOBKH Ta mepcrneKTHBH MOAAJBIIHUX JOCTIIKEHb Y HbLOMY HAMNPSMI.
Tpaauiiis 1 HOBAaTOPCTBO — II€ Nepeada XyA0KHbOTO JOCBIY BiJl OAHOTO MOKOJIIHHS
XYJIOXKHUKIB 70 iHIIOro. IlpogosxxyBatu Tpaiuilii — 3HAYUTh TBOPYO 3aCBOIOBATH
JIOCB1J1 MONEPETHUKIB 1 MTH 1aji. B aHTIIOMOBHOMY KpeaTUBHOMY JHUCKYPCl, 30KpeMa
Poanbna Jlana, nexuTh 3BepHEHHS 10 (OJIBKIOPHOI Ka3KU, 1 BUKOPUCTAHHS il 03HAK
NPOSIBIISIETHCS SIK B YUCTOMY 3allO3WYEHHI, TaK 1 B X 1pOHIYHOMY NEPEOCMUCIICHHI.
[TucbkMeHHUK y CBOiX TBOpax 3BEPTAEThCS 10 (POIMBKIOPHOI Ka3KH, TBOPUO
TpaHcopMye Ti, IEPEOCMUCITIOE 1i 03HAKH, BUKOPUCTOBYE TAaKOXX €JIEMEHTH IHIIUX
JKaQHPIB: TOTUYHOTO OIOBIJIaHHSA, HAyKOBOI (haHTACTUKH, HEOWJIMIN, IMMOBYAIHHOI
icropii. Moro kpeaTuBHMH mUCKypC NOOYIOBAHO HA irpOBOMY IIPHHIIUIN, LIO
00yMOBJICHO aBTOPCHKHM 33 [yMOM.

IlepcnekTUBHUM BOAYaeThCs JOCTIIUTHA TaPMOHIIO TPaJullii 1 HOBAaTOPCTBA B
KpEaTHBHOMY JHMCKYPCi BiJOMOTO Cy4acHOTO OpHUTaHCHKOTO MUChbMEHHHKA I 'peropi

Howmiprona.
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