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JIHI'BOCHUHTE3 IK MEXAHI3M CTBOPEHHSA AHIJIOMOBHOI'O

KPEATUBHOTI'O JIUCKYPCY: JIAJEKTUYHUHA ITIIXIT

KopoTtkosa JI. B.
XepcoHcovkutl Oepaicagruti yHisepcumem

YV meorcax dianexmuunozo nioxody aemop 00CuiodNCcye aHeIOMOSHUL KPeamusHuil OUCKYPC, MEXAHI3MOM CMBO-
PEHHA K020, 34 2inomesoio, € aiHe6ocunmes. JIiHe6ocunmes UHAYAEMbCA AK HOBAMOPCbKE CUHME3YBAHHS 8I00MUX
Y MUHYIOMY Ma CbO200eHHI NpuHyunie i npuiiomie. B anenomosHomy kpeamusHomy OUCKYpCi ye KOH8ep2eHyis
JIIHeBOCMULICMUYHUX 3aC00168, CUMBOTY, NAPAOOKCA, 2pu ma exgpacuca.

Knrouosi cnosa: kpeamusnuil Ouckypc, 1iHe60CuUHme3, KOH8EP2eHYis, NOMIK C8I0OMOCHI, CUMBOIL.

Kopomkxoea JI. B. /lunzeocunmes Kak mMexanuzm co30aHus aH2n0A3b14HO20 KPEAmMueHo20 OUCKypca: Ouaiex-
muueckuil n00x00. B pamkax ouanekmuuecko2o nooxo0a asmop ucciedyem aHlos3bIuHbII KpeamusHblil OUCKYPC,
MeXAHUIMOM CO30AHUSL KOTOPO2O, CO2NIACHO 2unomese, A6iaemcs nuneeocunmes. Jlunzgocunmes onpedensiemcs Kax
HO8AMOPCKoe CUHME3UPOBAHUe U3BECHHbIX 8 NPOULIOM U HACMOAWeM NPUHYUNO8 U Npuemos. B ananoazviunom xpe-
AMUBHOM OUCKYPCE DMO KOHBEP2EHYUS TUHSBOCTNUTUCIIUYECKUX CPeOCMB, CUMBONA, NAPAOOKCA, Uepbl U IKPpacucad.

Knrouesvie cnosa: kpeamusnulii OUCKYPC, TUHSBOCUHMES, KOHBEP2EHYUS, NOMOK CO3HAHUSL, CUMBOIL.

Korotkova L. V. Linguistic synthesis as a mechanism of the creation of the English creative discourse: a
dialectical approach. Within the framework of the dialectical approach the author explores English Creative
Discourse, the creation mechanism of which, according to the hypothesis, is a linguistic synthesis. In English creative
discourse it is the convergence of stylistic means, symbol, paradox, play and ekphrasis.

Key words: creative discourse, linguistic synthesis, convergence, stream of consciousness, symbol.

IHocTanoBka npo0dsemMu y 3araibHOMY BUIJISIAI Ta
ii 3B’5130K i3 BasKJINBUMH HAYKOBUMH YM MPAKTUY-
HHUMH 3aBIAHHAMU. JIfo[MHA — 11 TOCIITHUK, YUCHHH,
SIKMH e(heKTHUBHO, TBOPUO B3a€MOJIE 31 CBITOM, iHTEp-
MIPETYIOUH CBiT, IepepolIIsiioun iHpOopMaIioo, MporHo-
3YIOUH TOAI1. 3 OISy Ha I1e, KHUTTS JIFOAMHH — I1€ TOCITi-
JDKSHHS, TIOCTIHE BUCYBAaHHS TillOTE3 MPO PEaNIbHICTS,
3a JIOIIOMOTIOI0 SIKMX BOHA HaMaraeTbcs NepeadaynTH
it KoHTponoBary nofii. Kaptuna cBiTy rimoretnyHa, a
TOMY JIFOIH (DOPMYJIFOIOTH TIMTOTE3H, MEPEeBIPSIOTH IX,
TOOTO 3TIMCHIOIOTH Ti caMi pO3yMOBI JIii, IO ¥ y4eHi B
XOJI1 HAyKOBOT'O MOLIYKY.

AHaJi3 ocTaHHIX JocailxeHb i myOikaniid. Ana-
i3 JiTeparypy 3 IpoOIeMu KPEeaTuBHOCTI TTOKa3aB, 10
MOHATTS «KPEATUBHICTH» MOKHA PO3IISNATH SIK TICH-
XIYHHH Tpoliec abo SK TBOPYE CTABICHHS IO JKUTTS
[4]. JIroncTBO HE 3HAE, SIKOIO € CIPABXKHS PEANbHICTD,
1 HaBiTh HE 3HAE, YW JIOCTYITHA BOHA JIFOICHKOMY TIi3-
HAaHHIO Ta YW ICHye B3arayii, abo € YHEICh Kpacu-
BOIO BHTAIKOIO. [IpoTe nrommHi XoueThes OyTH xo4a O
TPOILKU BIEBHEHOIO y CBOIX CTOCYHKAX 13 pPEasIbHICTIO.
ToMmy KOXKHa eroxa MPOIMOHY€E CBOE HATIOBHEHHS I[LOTO
TIOHSATTSI.

IHcTpymenTom Takoro mizHaHHsS y XXI cTomiTTi €
KpeaTnBHHH auckypc. KpeaTnBHicTh — Iie eKcliepH-
MEHTaJIbHE TMi3HaHHS ailicHocTi. CydacHuWil iHTEpec
JI0 KPEaTHBHOCTI 3yMOBJICHHH XapaKTEpHUM IparHeH-
HSIM HayKOBOI JYMKH BHSIBUTH TTHOWHHI OCHOBHU OyTTS

© Kopotkosa JI. B. JIiHrBOCHHTE3 SIK MEXaHi3M CTBOPEHHS aHIJIO-
MOBHOTO KPEaTHBHOTO JUCKYPCY: MialeKTHYHUH mixxiy

Kumms — ye meopuuti 00CHTIOHUYbKUL NpoYyec
Jicopooic Kenni

JIIOMHU, TOMY (JEHOMEH KPEaTHBHOCTI PO3NISAAETHCS
B KOHTEKCTI /1€l «robanbHoi kpeaTuBHOCTI» [6]. Kpe-
aTHUBHICTH — 1€ TBOPYI IHTEJICKTYyaJIbHI 37I0HOCTI, cepen
SIKUX 3JaTHICTh TMPHUBHOCUTH IIOCh HOBE B JOCBiX
(®. bappon), 31aTHICTE TOPOKYBATH OPUTiHAIBHI 1€l
B YMOBax BUIIIEHHSA Ta MOCTAHOBKH HOBUX MPOOIEM
(M. Bannax), 31aTHICTb yCBIZJOMJTIOBaTH CyNEPEUHOCTI,
a TakoX (OPMYJIOBATH TIMOTE3H MO0 BiJCYTHIX elle-
MeHTiB cutyaii (E. ToppeHc), 31aTHICTh BiAMOBIATUCS
BiJ cTepeoTunHUX criocoOiB mucieHHs ([x. ['ndopn).

[Ipobnema TBOPUOCTI/KPEaTUBHOCTI CTOCYETHCS HE
TUIBKU Tajly3l ICHUXOJIOTIYHHUX 3HAHb, BOHA Ma€ MiX-
JUCLMIUTIHApHUNA XapakTep. TBopya MisUIBHICTH OCO-
OHMCTOCTI BHBYAETHCS 3 MO3ULIN (inocodil JroanuHwu,
MarepiaJlbHuX 1 JYXOBHHMX LIHHOCTEW, KOTHITOJIOTII 1
LITY4YHOTO 1HTENEKTY, MPUPOJO3HABCTBA, COLIANbHOT i
TOBEIHKOBOT ICUXOJIOTI], EKOHOMIKHM ¥ MiIIPUEMHHU-
LTBa, COLIOJOrii, MUCTEIITBO3HABCTBA, KYJIBTYpOJIOrii,
EeJaroriky Ta JIHTBICTUKU.

Kareropisi kpeaTMBHOCTI pO3IIAAA€THCS 3 MOISAILY
kpearuBHoi miHrBictuku (T.O. I'pigina). KpearuBuuit
JUCKYPC JOCIHIIKY€EThCS JIIHTBICTAMU B TOPIBHSHHI 3
pytunnuM (B.I. Kapacuk); y mOpiBHSHHI 3 TpaaHLi€I0
BHUBYAIOTHCS CIIOCOOM YTBOPEHHS KPEaTHMBHOTO iMeHi
B CIIA (IO.B. CepraeBa); rpamaTiuHi Kareropii Tex
MIPOCTEXYIOThCS B A3epkaiii kpearuBHocTi (O.M. Pem-
YYyKOBa); SIK MEXaHI3M KpEaTUBHOCTI TPaKTy€EThCs
MOBHa I'pa B KOMyHIKATUBHOMY ITPOCTOPi 3ac00iB Maco-
Boi iH(popmauii (gam — 3MI) Ta pexnamu (C.B. Lnbs-
cosa, JL.II. Amipi), 30kpema irpu 3 iMEHaMH HOJITUKIB y
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CY4acHOMY MeJlia-TeKCTi, OHOMACTHYHI I'PH B TUCKYPCi
pociiicbkux 1 6onrapcbkux 3MI (JI.M. Llonera); TBOpUi
EBPUCTUKU AUTSIYOTO MOBIICHHS JIOCITIIXKYIOThCS SIK BEP-
OanpHa kpeatuBHicTh (T. O. I'pigina); cemioTuka TBOp-
YOCTI BUBYAETHCSI B TIOPIBHSIHHI 3 JIIHTBICTHKOIO Kpea-
TuBHOCTI (B. B. demenko), BHOKPEMITIOIOTHCS CyJYacH1
koHrenii TBopuocTi B iepexiai (O. B. PeOpiit).

Hespaxkatoun Ha 3HaYHMH BHECOK BHINEHA3BAHMX
JOCIIIHUKIB Y PO3pOOKYy W JociijpkeHHs (eHoMeHa
TBOPYOCTI, MUTAHHS PO JIHTBICTHYHY TPUPOTY IILOTO
CKJIQIHOTO SIBHIIA 3aJHIIHIOCS BIIKPHTUM.

AKTYaJdbHICTh TEMH JIOCII/KCHHS BUIUIMBAE 3 ii
MParMaTUYHOrO 3HAYCHHS HE TUTBKHU IS PO3BUTKY YCiX
ctep moncpKoro OyTTS, a ¥ IS OCMUCIICHHS YCTPOIO
BCi€i CBITOOYJOBH, a TaKOX CIPSIMOBAHOCTI Cy4acHOT
JIHTBICTUKMA Ha MPOHUKHEHHsS B IIHMOWHHI MeXaHi3MHU
MOBHO{ KPEaTHBHOCTI.

MeTow cTarTi € BU3HAYCHHS JIIHTBOCHHTE3Y SK
MeXaHi3My TBOPEHHSI aHTJIOMOBHOTO KPEaTHBHOTO JIHC-
Kypcy. Meta nependadae BHPIMICHHS TaKUX 3aBIAHbB:
1) YTOUHUTH MOHATTS «KPEATUBHICTBY) 1 «KpPEaTUB-
HUH AUCKYpC»; 2) BU3HAYUTH TEPMIH <JTiHTBOCHHTE3Y;
3) OKpeciaWTH KOMYHIKAaTHBHI cTparerii KpeaTHBHOTO
IICKYPCY.

Bukiaa oCHOBHOro Marepiajy J0CJiIKeHHS.
Emmipuuni  crocTepe)xeHHS CTapoOAaBHIX MHCIHUTE-
JIiB BUSIBHJIM OJ[HY 3 ICTOTHHX XapaKTEPHCTHK CBITy —
CyIepeuHicThb. As implied in the axiom of dialectic that
everything is inherently contradictory. Contradiction is
the root of all movement and vitality, it is only in so far
as something has a contradiction within it that it moves,
has an urge and activity [11]. Hemae HOBU3HH, sKa HE
Mae eJIeMEHTIB, i/ab0 BeJIH4HH, sKi cTapi Ta Bigomi [§].
YHAacHiI0K [[bOTO BCE MOTEHI[IHHO MOXxe OyTH BiIKpHU-
UM Ui (aHTa3ii i 3a3HaBaTH TBOPYOI 3MiHU.

[Ipuponma KpeaTHBHOTO aKTy OHTOJOTIYHO MapaIoK-
callbHa, B HHOMY ITOE€JHYIOTBCS OCOOMCTICHA YHIKAb-
HICTb 1 KyJIBTYpHa YHiBepCaJbHICTh, CBOOO/A Bij CBITY
BiJINOBIJIAIBHICTH 32 HBOTO, iJIcaJIbHE Ta pealibHe, TyX 1
3HAK, KOHTHHYQJIBHICTh CEHCY 1 AUCKPETHICTh 3HAKOBHX
CHICTEM, 3@ JIOTIOMOTOIO SIKHX BUPAKAEThCS 1ei ceHc. Hi
OJIMH, HI 1HIIMK €JIEMEHT Ha3BaHUX OMO3HMI[HA caM IO
co01 He MOXXE 3yMOBUTH TBOPYHMH aKT, IKUH HpoLecy-
anpHO ambOiBanentHuil [5]. Creativity is paradoxical.
To create, a person must have knowledge but forget
the knowledge, must see unexpected connections in
things but not have a mental disorder, must work hard
but spend time doing nothing as information incubates,
must create many ideas yet most of them are useless,
must look at the same thing as everyone else, yet see
something different, must desire success but embrace
failure, must be persistent but not stubborn, and must
listen to experts but know how to disregard them [12].

OCHOBHUM 33aKOHOM, SIAPOM IiaJICKTUKH, SIKUH CITy-
rye JuKkepenoM Oynb-sSKOro pyxy fK camopyxy, Oyib-
SIKOTO PO3BUTKY SIK CAMOPO3BUTKY, € 3aKOH €IHOCTI U
00pOTHOM MPOTHIICKHOCTEH. 3aKOH 3amepeueHHs 3arie-
pEUYCHHS O3HA4Ya€ MPOJAOBKCHHS Ta JOMOBHEHHS OCHO-
BHOTO 3aKOHY JTIaJICKTHKH i BUPaXKa€e €THICTB 1 00pOTHOY
CTaJIoro 1 3MIHIOBAHOI'O, CTAOIILHOTO ¥ MOOLIBHOIO,
noctiiiHoro Ta MiHnuBoro. CyTHICTH HOTO TOJIATaEe
B TOMY, III0 BiH BHpaXXa€ TPAEKTOPIIO PyXy B Iporieci
PO3BHTKY: YMOBHO Ka)Xy4H, Il TPAEKTOPIS Ma€ BHUIJIS

cripadi, sika caMa 1o co0i € CHHTE30M MPSMOJIIHIHHOTO
MIPOCYBaHHS BIIEPEA 1 KOJOMOMIOHOTO MTOBEPHEHHS IO
HaueOTO cTaporo, ajie Ie NOBEPHEHHS BiJ0yBa€ThCS
B)XK€ Ha HOBOMY BUTKY cmipaii. HeBia eMHOI0 03HaKOIO
i1 3aKOHY 3allepeUCHHS 3allePEUCHHS € CIIaJIKOEMHICTh
MDK HOBHM 1 CTapUM: CTape B HOBOMY HE 3HHIIYETHCS,
a repexoiuTh B iHITY (JOpMY CBOTO iCHYBaHHs, 30epira-
104d B c001 caMoMy Bce Te, IO € B HbOMY JKHTTE3/aT-
Horo. ToOTo0, sIK 16 ¥ cka3zaHO (aKTHYIHO [epakiiToMm,
HOBE € cTape, 1o 3MiHmwIoCh [10].

JianekTuvHe MUCICHHS 3BEPTAETHCS IO CaMoi cep-
LEBUHUA KPEaTUBHOTO MHCiIeHHs. KpearuBHicTh — mie
CKNagHUN (CHOMEH, KU XapaKTepPHU3yeThCSI TAaKUMHU
XapaKTePUCTHKAMU: BIJIMOBA BiJl CTEPEOTHITHOTO MHC-
JICHHsI, HETTOBTOPHICTh, HOBH3HA, THYYKICTh W OpHTi-
HAJIbHICTh, 3HAYMMICTh 1 YHIKAIbHICTb.

3a cmoBamu JI. Taumnena, “the eternal tension
between fixity and novelty that constitutes creativity”
[3]. TRopuTH — 11 0O3HAYAE BMITH 00 €JIHYBATH 1 CTBO-
proBaTH HOBI KOH(DIryparii He TUTBKU 3 HEBIJOMHX eJie-
MEHTIB, a ¥ 3 BIJOMHX, 3BHYAHUX IJIs JIFoauHU. J{ona-
104N IXHIO CTEPEOTHUIHY €JHICTH i CTBOPIOIOYH Xaoc,
KOHCTPYIOEThCS HOBa €1HICTH [1]. LlinecnpsimoBano Ta
HAaBMHCHO TEPETBOPIOIOYN HAsSBHE, BHKOPHCTOBYIOUH
SIK 3aci0 i aHaJorito, TBOpPEIb CTBOPIOE HIOCH SIKICHO
HOBe, OpuUTiHaJbHE [7].

Ha naymxy nocnmigHuKIB, came TMOHSTTS «MeXa-
HI3MH TBOPYOCTI» B IEBHOMY CEHCI € OKCIOMOPOHOM.
Tak, MexaHi3M TpaJULIHHO PO3YyMIEThCS SIK IaTepH,
10 MOBTOPIOETHCS, SK CTiliKa CHCTeMa >KOPCTKO 34e-
IUICHUX JIAHOK, TOJi SIK TBOPYICTh PO3IIISAIAETHCS SK
BUIbHE TMOJIOJIAHHS CTEPEOTHINIB 1 aBTOMATU3MIB, SIK
Oe3nepepBHE TeHepyBaHHsA HOBHU3HM [9]. Xoua rono-
BHUM aCIIEKTOM KPEaTUBHOCTI € HOBH3HA, IPOTE B MOBI
i MOBJICHHI HaBPS YM MOKINBO CTBOPHUTH II0-HEOYIH
«HOBe» 0e3 Toro, o0 y HbOMY TaK UM iHAKIIEe HE MPo-
DJISIAI0 Ta MPOCBITYBAJIO «CTAPE».

Hama rinmore3a. Te3uc: rolloBHUM acleKTOM Kpe-
aTUBHOCTI € HOBH3HA. AHTHUTE3UC: TOJOBHUM acCIeK-
TOM KPEaTWBHOCTI € HOBHH CBiTOIMIsT 00 HOBA iHTEP-
mpeTalis Bke icHyrodoro (craporo) norisiay. CuHTes:
KpEaTUBHICTh — 11€ BiJIbHE, HOBaTOPChKE KOMOIHYBaHHS
BIJOMHX Yy MHHYJIOMY Ta CBHOTOJCHHI NPHHIUIIB Ta
pUHOMIB.

PeaybHa HasBHICTH cHHTE3Y, 32 [ yMOOIJIBATOM, ITOBH-
HHA BUSIBJLITUCS B MOBI MOBOHM HEMaTepiaIbHIM YHHOM;
MU TIOBHUHHI 3pO3YMITH, IO aKT CHHTE3Y, HEMOB OJHC-
KaBKa, TEPIII HiXK MU IIe TIOMITHMO, Y& BCTHTa€ OIPOMi-
HUTH MOBY 1, IONIOHO apy 3 SIKUXOCh HEBIJIOMHUX TalTy-
3eii, CIUTABISIE OTMH 13 OJHUM EJICMEHTH, IO i UISTaloTh
3’enHaHHIO [2, c. 197-198]. [IponecyanbHa, «<HEBUIUMAa
MIPUPOJIa CAHTETUYHOTO akTy B [ 'ymMO0ib/1Ta, OTIKE, BUSB-
JSIETBCSl BHYTPIIIHIM CTHMYJIOM, CHEPTIEI0 CaMOIMOpPO-
JDKeHHST (DyHIaMEHTAIIbHUX BIIACTUBOCTEH MOBH. JIiHT-
BOCHHTE3 Y KPEaTHBHOMY AMCKYPCl — Li€ CHUHTE3yBaHHS
BiZIOMUX Y MUHYJIOMY Ta ChOTOJICHHI TIPHHIIHIIIB Ta TIPH-
HOMIB: KOHBEPIeHIIii JTIHTBOCTHIICTUIHUX 3aC00iB, CHM-
BOJTIB, TIApaJIoKca, IpH i ekdpacuca.

VY xomi IOCHipKeHHsT HaMu OyJI0 JJOBEICHO, IO Kpe-
aTUBHUI NUCKYypC € CKIaIHUM (popMyBaHHsM. Pere-
BaHTHUMH OCOOJIHMBOCTSIMH aHTIIOMOBHOTO KPEaTHBHOTO
JIMCKYPCY, Ha HAly TyMKY, BAPTO BBaKATH JIYJUIHICTB,
CHUHTCTHYHICTh, CHMBOJIYHICTb, TapaJOKCAIBHICTB,
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eK(PPACTUYHICTD, SKI MOXKYyTh OYTH BHUSBICHI IIISIXOM
3aCTOCYBaHHS [IaJICKTHIHOTO, ,Z[iaXPOHi‘{HOFO JIHTBO-
TOCTOJIONYHOrO, KOMYHIKATHBHOIO, ~JIIHIBOKYJIETYPO-
JIOTTYHOTO MiAXOIB 0 MOBHUX 1| MOBJICHHEBHUX SIBHIIL i
3aKOHOMIpHOCTEH iXHBOTO (PYHKIIIOHYBaHHS B AaHIJIO-
MOBHOMY KPEaTUBHOMY JHCKYpPCi Ta BUKOPUCTAHHS Bij-
TIOB1THOT KOMITJIEKCHOT METO/IOJIOTIT i METOIMKY aHAJII3y.

Jis miaTBepKeHHS HAIIOi TiMOTE3W 3BEPHEMOCS
no omnosiganusa Bipmxunii Byng “In the Orchard”
(«Y dpykToBOMy cany»), 1923. OnoBinaHHs ckiana-
€TBCS 3 TPHOX YACTHH (PO IIe CHTHANI3YE JTOJATKOBUI
poOisT MK HUMH), SIKI TOYMHAIOTHCS Maike OIHaKOBO:
nepma: Miranda slept in the orchard, lying in a long
chair beneath the apple tree); npyra: Miranda slept in
the orchard — or perhaps she was not asleep); Tpers:
Miranda slept in the orchard, or was she asleep or
was she not asleep? — 1 3axinuytoTbcst: Miranda stood
upright and cried ‘Oh I shall be late for tea!’; Miranda
Jumped up and cried ‘Oh I shall be late for tea!’ (‘Oh,
I shall be late for tea!’ cried Miranda) [ITO]. OTxe,
CTBOPIOIOTHCS paMH JJIsl TPhOX KApTHH, BUKOHAHHX Y
TEXHiIll Ky0i3my (onHa ClLIEHA PO3IVISIIA€ThCS 3 pi3HI/IX
TOYOK 30py) Ta IMIPECIOHI3MY (UIBHIKOILUTMHHE BTi-
JICHHS 3BYKIB, CBITIIa, KOJBOPY, BITPY).

PosrnsiHemMo  exdppacTUUHUIl OMHMC IMX KAPTHH.
[onii, mo po3ropraroThcs HaBKOIO MipaHau, sKa
3acHyJa Mij SOIYHEI YUTAKOYU KHUTY, ITOTIOHI B KOXK-
HI{ YaCTHHI, TPOTE 3MIHIOIOThCS JICUTMOTHBH, 00pa3u i
nepcreKkTuBH. SI0IyKO — CUMBOI JOCKOHAJOCTI (4epe3
CBOIO OKpyIily (opmy), Kpacu, OOXKECTBEHHOTO JAapy.
Y 610miiiHii TpaauITii SA0TYKO BBAKAETHCS aTPUOYTOM Paro
JIO TPIXOMaiHHSI, TOMY BUCTYTIA€ SIK CHMBOJI PaJIOCTI.

Po3rsiHeMO OKpeMO KOXHY YacTHHY OIOBITaHHS.
Y nepiii TOMIHYIOTE 30pOBi (KkombopH blue, green,
rosy, orange, purple) Ta aKyCTH4YHI e(eKTH: KpHUKH
JUTEH 1 1I'SIHAI, 3BYYaHHS LEPKOBHOTO OPraHy, CKpH-
MiHHS (Irorepa:

Suddenly there was a shrill clamour as if they were
gongs of cracked brass beaten violently, irregularly,
and brutally. It was only the school-children saying
the multiplication table in unison, Next there was a
solitary cry — sad, human, brutal. Old Parsley was,
indeed, blind drunk; Then the very topmost leaves of the
apple-tree, flat like little fish against the blue, thirty feet
above the earth, chimed with a pensive and lugubrious
note. It was the organ in the church playing one of
Hymns Ancient and Modern;, Then above the apple-
tree and the pear-tree two hundred feet above Miranda
lying asleep in the orchard bells thudded, intermittent,
sullen, didactic, for six poor women of the parish were
being churched and the Rector was returning thanks to
heaven; And above that with a sharp squeak the golden
feather of the church tower turned from south to east
[ITO, p. 70].

[Mosropeunst Four feet in the air above her head
the apples hung; But this clamour passed four feet
above Miranda’s head; Then above the apple-tree
and the pear-tree two hundred feet above;, Above
everything else it droned, above the woods, the
meadows, the hills, miles above Miranda lying in the
orchard asleep yka3yroTh, 0 BCi HE JyXKe TPHEMHI
3BYKH JIYHAIOTh HaJl MipaHa00, TOOTO Ha BEPTHKAIb-
HIi# oci mpocTOopy cay.

[ToBiTpst Mae 3aranbHHUI CHUMBOII3M 13 JUXaHHIM 1
BITPOM; JTyXOBHE XXHUTTS, cBoOoza, ynctota [13]. IloBi-
TPsL CTa€ IOCTYIIHUM OpraHaM YYTTiB 3aBISKH CBOEMY
PYXOBi, ONUCY€THCS Y BUIVIAIL JUXAHHS, MOAUXY, BITpY,
110 BOJIO/IIOTH OE3JIUYI0 CUMBOJIYHHMX 3Ha4eHb. Bitep
sminuBcs (The wind changed), 1 posropuyTta Metadopa /¢
swept on, eyeless, brainless, meeting nothing that could
stand against it, until, wheeling the other way curnainizye
PO 3aKiHYECHHS MEPIIOl YACTHHH OIOBiTaHHS.

Y Jpyrid 9acTuUHI JAOCHIKYETHCS CBIJIOMICTh
MipaHay, siKa 3HAXOMUThCS B CTaHI MK CHOM 1 JiHd-
cHictio (Miranda slept in the orchard — or perhaps
she was not asleep, for her lips moved slightly, as if
she were saying ‘Ce pays est vraiment un des coins
du monde ... ou le rire des filles ... eclate ... eclate ...
eclate’). CTBOpIOETHCS MapajoKcaibHa Ipa: CIUTh abo
HE CIUTH, MiiAMaeThCs yropy (enormous earth which
rises, she thought, to carry me on its back as if [ were a
leaf, or a queen), 3HaAXOMUTHCSI HA TIPSIMOBUCHIN CKeli
(I might be lying on the top of a cliff), na mopi (as if
she were floating on the sea). OTxe, TyT IepPCIEKTUBA
MIPEACTaBICHA 3 TOUYKH 30py Mipanau, sika crpuiimae
BCI Il eJIEMEHTH K 1MoB’si3aHi. OJHAaK y MIipKyBaHHS
MipaHau PO HABKOJIMIIHIA CBIT BKpAIUICHI W momii 3
MOTIEPEIHBOI YACTHHU OMOBIIAHHS: [IITH, SIKi BUBYAIOTh
TaOIUII0 MHOXKEHHS, KPUK I1'STHOTO YOJIOBiKa, T1IMHH,
CTapOoJaBHii 1 CyyacHHH.

«IToTik CBIIOMOCTI» SK TEXHIKa MMUCbMa CKJIaIac
QJOT1YHUM BHYTPIIIHIA MOHOJIOT, IO BiATBOPIOE XaoC
JTYMOK 1 mepeXuBaHb, HAWAPIOHIII PyXH CBiZOMOCTI.
Lle — BinbHMIA acOIIAaTUBHUI TIOTIK [yMOK y Tili MOCITi-
JOBHOCTI, B SIKiif BOHM BHHUKAIOTh, IEPEOMBAIOTH OTHA
OJTHY ¥ TICHATBCS AJIOTIYHUMHU Hakormu4deHHsMU. JIiHT-
BaJIbHUMHU CUTHallaMu € napaHte3u (here the children
said the multiplication table); as the teacher scolded
the children and rapped Jimmy over the knuckles till
they bled; and then, when the shout of the drunken man
sounded overhead. KmouoBumu € meradopu and then
she smiled and let her body sink all its weight in to the
enormous earth which rises, she thought, to carry me
on its back ; she had heard life itself crying out from a
rough tongue in a scarlet mouth, from the wind, from
the bells, from the curved green leaves of the cabbages;
oOpasHi nopiBHsHHSA as if [ were a leaf, or a queen; as if
she were floating on the sea; rinepoona she drew breath
with an extraordinary ecstasy.

[oxomxenns imeni Mipanna itamiiicbke, BOHO O3Ha-
Yae «IMBOBIDKHAY. MipaHzia € IEHTPOM YChOTO CBITY
BIIYYTTIB 1 TIOYYTTIB y I[il YaCTHWHI OMOBINAHHS: and
it seemed to her that everything had already begun
moving, crying, riding, flying around her, across her,
towards her in a pattern.

VY TperTiii 4acTUHI TBOPY MEPCIEKTHBA 3MIHIOETHCS
3HOBY: AOCITIDKYETHCS MPOCTIp Ccany, KA OTOYCHUH
ctinamu (the whole was compacted by the orchard
walls). OmoBigad KOHLIEHTPY€ CBOIO yBary Ha pyci
ICTOT, SIKi B HBOMY MEIIKAITh (TPSCOTY3KH, IpO3[a,
ropo61is, kopiB): A wagtail flew diagonally from one
corner to another. Cautiously hopping, a thrush
advanced towards a fallen apple; from the other wall
a sparrow fluttered just above the grass, one bunch of
apples was tossed so high that it blotted out two cows
in the meadow.
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3HaueHHs MTaxa SIK CHMBOJY BHU3HAYA€ThCS HasB-
HICTIO KPHJI 1 3IaTHICTIO JIO MOJILOTY; 3B’SI3KOM 13 MOBI-
TPSIHUM CEPEIOBUIIEM; CBOOOIO0, JIETKICTIO 1 IIBHJI-
KICTIO TIepeCyBaHHS; 3AATHICTIO /IO CITIBY Ta «MOBHOT'O»
ciinikyBanHss [17]. Apo3n, 30kpeMa, € CHMBOJIOM HOBHX
CHPHUATIUBUX MOXIIMBOCTEH, paaocTi, macts [15].

[pucnisuuk diagonally, ciaoBocnonydeHHs from
one corner to another, from the other wall yka3yoTh
Ha TEOMETPHYHE JOCIHIPKEHHS TPOCTOpY SIOIyHEBOTO
cajy, TOOTO aKIEHTYEThCS B3a€MO3B’SI30K MK 3EMIICIO
Ta TOBITPSIM, SIKE 3HOB 3MIHIO€ CBilf HampsiM. IMIuTinuT-
HUH OMoOBiJay, IKUH crocTepirae 3a TUM, 10 BigOyBa-
€ThCS, 3MAITLOBY€E KapTUHY, OCHOBHUM MTPHIOMOM SIKOi €
TIMOTHITIOCHUC (BiJl JABHBOTPEIBKOTO TOTVTMGIG) — OITUC
MPOCTOPY, HOTO CTPYKTYpH H/abo opraHizaiii B JiTepa-
TypHOMY TeKcTi [14].

BucHOBKHM Ta mepCHeKTHBH MOJAJBIIHX JOCJTi-
AxKeHb. KpeaTuBHICTh — I CTBOPEHHSI HOBOTO 3 TOTO,
0 BXKE €; BIJIMOBA BiJI CTEPEOTUITHOTO MHUCIICHHS; 1€
THYYKICTh ¥ OpHUTIHAJBHICTh; CXWJIBHICTH JIO aHAI3y
Ta CHHTE3y. MeXaHi3MOM CTBOPEHHSI KPEaTUBHOTO JTUC-
Kypcy € JIHIBOCUHTE3. JIIHTrBOCHMHTE3 BU3HAYAETHCSA K
HOBATOPCHKE CHHTE3yBaHHS BIIOMHX y MHUHYJIOMY U
CBOTOJICHHI MPUHINMIB Ta TpuioMiB. JIIHTBOCHHTE3 B
QHITIOMOBHOMY KPEaTHBHOMY JUCKYpPCi — II¢ KOHBEPTEH-
LS TIHTBOCTHJIICTUYHUX 3ac00iB (MeTa(op, MOPIBHSIHB,
CMiTeTiB, MOTOKY CBiZIOMOCTI), CHMBOJIIB (KOJIbOPY, MTa-
XiB, pOCIIMH, TBapHH, KOMax), Mapajokca, Tpu (3MiHa
TOYOK 30py) Ta ekdpacuca (BepOaTbHUI OMHC CTBOPE-
HOTO JXHBOTHCY). [lepcriekTHBHIM y0OadaeThCst AOCITi-
JUTH MY3UYHUH Ta apXiTeKTypHUH ekdpacucu B aHIIO-
MOBHOMY KpPEaTHBHOMY JTHCKYPCi.
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