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ITAPAJTOKC AK ITPHHOM CTBOPEHHA E®EKTY OLLIYKAHOI' O
OYIKYBAHHA B AHITIOMOBHOMY XY/10OKHbOMY /IHCKYPCI

Y cmammi napaookc poszensdacmucsa K napaooKcaibHe BUCTOBNI08AHHS,
wo micmums y cobi OYMK)Y OPUSIHATILHY, KA Cynepeyums mpueiaivbHiu 1o2iyi, a
[HOOI — Ha nepwuil noenid — i 300poeomy eay30y. llapaodokc, ax eaxciusuil
eemMenm Xy00HCHb020 MUCTEHHS, CHPUUUHAE eqheKm OULYKaH020 OYIKYBAHHSL, i, SIK
HACIOOK, CMUMYNIOE MUCTIeHHs, WO Npu3ooums 00 KpeamueHoi cnisnpayi
aemopa ma uumaya. llapadoxcanvhi UCi1061108aHHA AHANIZYIOMbCSA HA NPUKLAOL
AH2IOMOBHOI XYOOICHBOI NPO3LUL.

Knrouogi cnosa: napaooxc, napadokcanvhe GUCIOBTI08AHHS, NPOMUPIYYS,
cmepeomun, KOHMpacm, eqrekm outyKaHo20 OYiky8aHHs.

The paradox is considered in the article as a paradoxical statement,
encapsulating the original idea, contrary to the logic of the trivial, and sometimes
— at the first glance — common sense. The paradox, as an important element of
creative thinking, causes the effect of defeated expectancy, and, consequently,
stimulates thinking, which leads to creative cooperation of the author and the
reader. Paradoxical statements analyzed are examples from the English-language
prose.

Key words: paradox, paradoxical statement, contradiction, stereotype,
contrast, the effect of defeated expectancy.
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MibKaUCIMIUTIHADHUN — XapakTep JOCHIKeHHs (EeHOMEHa IMapaJioKCy
NOB'SI3aHUN 3 THM, IO OMOpa Ha PIi3HI MIIXOJU MPU3BOAUTH 10 O1IbII MOBHOTO
PO3yMiHHS 3HAYEHHS MapaZioOKCy SIK OJIMHUIII CMHUCJIOYTBOPEHHSI B XYIOXKHBOMY
JUCKYpCl, 30KpeMa aHTJIOMOBHOMY. YMCIIEHHI CIOCTEpPEKEHHS IMOKa3ylTh, IO
3aBIAKM TApajoOKCy JIOACHKE MUCJICHHS BIAPUBAETHCSA BIJl CTEPEOTHMY 1
BKJIIOYAETHCSI B HOBY JIOTIKY MIpKyBaHb. Ilapamokc «BOJoMdi€ MMOJBIMHOIO
CMUCJIOBOIO €HEPTi€l0: BiH OJHOYACHO 1 MPOAYKT AYMKH, 1 CHIIBHOJIIOUMNA 3aci0,
3JIATHUH 1HIIIFOBATH TyMKY» [4, c. 91].

[Tapagokc € BaXIMBUM €IEMEHTOM XYJIOKHBOTO MHUCIHEHHS. Tox
aKTyaJbHUM € TpoOjieMa BH3HAUEHHS pOJl TMapajoKCy B AaHIJIOMOBHOMY
XyJI0’)KHBOMY JTUCKYPCI.

Memow cmammi € crupoba AOBECTH, IO TMAapaJOKC SK TPHUIAOM, IO
BUKOPHUCTOBYETbCA  aJpPECaHTOM JUIsl aKLUEHTYBaHHS yBaru ajpecara Ha
HAWBXJIMBIIIUX Y CMHCIOBOMY BIJHOIIEHHI (parMeHTIB aHTJIOMOBHOIO
XYJIOXXHBOTO JIUCKYpCY, TPHU3BOAUTH JIO0 CTBOPEHHsS €(eKTy OILIyKaHOTo
OYIKYBaHHS 1, SIK HACJIJIOK, CTUMYJIIOIOYM MHUCIICHHS ajipecaTa, BeAe Y pe3yiabTarTi
710 TX KpeaTHUBHOI CITIBIPAILIi.

JlocATHEHHsSI METU Tiepei0ayae BUKOHAHHS TaKUX 3@60aHb: PO3KPUTH 3MICT
TIOHSTTS «apaJOKC»; BCTAHOBUTH XapaKTEpHI PUCH Ta O3HAKW MapalOKCATHHOTO
BUCJIOBJIIOBAHHS, IO CIPUYHUHSIE €()EKT OIIYKaHOTO OYIKyBaHHS B QHTJIOMOBHOMY
XYJOXKHBOMY JUCKYpCl; BHU3HAUUTH CYTHICTb Ta OCOOJHMBOCTI (PEHOMEHY
OIIIYKaHOT'O OYIKYBaHHS B paMKax MCHUXOJIIHIBICTUYHOTO MIAXOY.

[TonstTst «mapamokey (mapddo&og, mapd v d0EMV) 03HAYa€e B TPEIBKIM
MOBI BHCIIIB, IO CYNEPEUUTh «JIOKC1», TOOTO NaHYyIOYil, 3araJbHONPUNHATIN
AyMIi, OdiKyBaHHIO. MOro aHTOHIM €vO0EOC O3HAYAE «3aralbHOBU3HAHHID).
OCKUIbKM Take MPOTHPIYYS CHAHTEINYYE, B aHTUYHUX PUTOPUKAX BiIOYBAETHCS
OTOTOXKHEHHSI TapaZoKCy 3 HECTHOJiBaHWUM, YYyJECHHUM, JWBHUM. APHCTOTENb

nepiuil 3 y4eHUX CIpoOyBaB BU3HAYUTH CYTHICTh HapaJOKCy Ta BU3HAUYMB HOTO



HE TIIbKU SIK «BUCTIB BCyINEped 3arajpHId JOyMmIl», ajle TakoxX 1 K
BUCJIOBJIIOBAHHS, «II0 CYIEPEYUTh paHilie mpoOy/pKeHoMy odikyBanHiO» [8]. B
“PI/ITopI/IHi" ApHCTOTeJIL nucaB. «<...> TIIapaJloKCu BUTOHYEHI, TOMY JIIOOH
BHYTPILIHBO BIPATH iM, TaK SK B HUX € II0Ch MOJI0OHE TUM JKapTaM, 110 3aCHOBaHI
Ha CXOXOCTI CHiB, sIKI 3a3BUYail MalOTh OJIHE 3HAYEHHSA, a B JAHOMY BHUIIAJIKY
IHIITKM; 1 BOHU HAaraayoTh Tl KapTH, sIK1 3aCHOBaHI Ha 0OMaH1 O4iKyBaHb JIFOJIUHI»
[muT. 3a: 3, c. 11].

IcHye miaxig, B Mexkax SKOTO MapaioKC pO3IIISIIAE€ThCS SIK OKPEMUN BUIAI0K
edeKTy OIIyKaHOTO OYIKYBaHHsI, 1 MapagoKCajbHI BUCIIOBIIOBAHHS NUIATHCS HA
MOBHI (TIPUCIIB'S, TPHUKA3KH, JdCsIKI JI€CHiBHI (Ppa3eosoriyHi €qHOCTI) 1
MOBJICHHEBI  (IHIUBIAyaabHO-aBTOPChKI yTBOpeHHs) [6]. Ha Hamy aymky,
NapajoKC € HEBIA'€MHUM TPUHOMOM  XYAOXKHBOTO JTUCKYpCy, 30Kpema
aHTJIOMOBHOTO.

VY XynoXKHbOMY AMCKYpCl MapagoKCajdbHE BUCIOBIIOBAHHS, 110 MICTUTH Y
co0l TyMKy OpHUTIHANbHY, sIKa CyNEepeYuTh TPHUBIANbHIA JIOTiLi, a 1HOAI — Ha
NEepIIui MOTJs — 1 3JJ0POBOMY TJIy3]ly — BHUKOHYE, B TEpIIy 4epry, (QpyHKIIiIO
aKTyajizauii yBaru yuTauya Ha 3HAUYIIMX CMHCIAX, U0 CIOPHUSIOTh B MOJAJIBLIIOMY
PO3KpUTTIO 17€i XyAO0XKHbOro TBOpYy. [lapajgokcanbHe BHCIOBIIOBaHHS €
€JIEMEHTOM HernependadyBaHuM, 1110 JO3BOJISIE aBTOPY CTBOPIOBATU B XY 0KHbOMY
aHTJIOMOBHOMY JHCKypci MomaTtkoBi koHortamii. [lapamokcaibHe BHCIOBICHHS
BUMAara€ po3rajki ¥ BOJHOYAC YWHUTH 1K omip. JlyMka, 110 BHCJIOBJICHA B
aHTJIOMOBHOMY  XYJOKHBOMY JHCKYypCl 3a JOIOMOrOI  MapaJoKCaJbHOTO
BUCIIOBJICHHS, MPUBEPTAE yBary, HE 3aJUIIAECTHCS HEMOMIYCHOI W CHpPUUYUHSE
eeKT ONIYKAaHOTO OYiKyBaHHS TUM CaMUM CTUMYIIO€ YHUTAI[bKUAN MONIYK BIACHUX
BIJINIOBIIeH HA PO3MIAHYTI aBTOPOM MUTAHHS.

JIns BU3HAUEHHS CYTHOCTI Ta OCOOJMBOCTI (PEHOMEHY OIIyKaHOIO
OUiKYBaHHS 3BEPHEMOCS JI0 JISIKHUX TOJI0KEHb TICUXOJIOT1] CIIPUIHSTTSI MOBJICHHSI.

JIOCHIAHUKY BiJI3HAYAIOTh, IO B CTPYKTypl MOBEIIHKH JIOAMHU MOKHA
BUJIUIUTH 11 3/aTHICTh BHUKOPUCTOBYBAaTH i1H(OpMaIli0, HAABHY B il MHUHYJIOMY

JOCBI/1, AJIsl MPOTHO3Yy MaiOyTHROT cutyarlii. OHi noAiil (a B HAIIOMY BUMAJAKY —



BUCJIOBJIIOBAHHSI) OYIKYIOThCSI 3 OLIBIIOI0 HMOBIPHICTIO, 1HII 3 MEHILIOIO, MPHU
HpOMY CyO'€eKTHBHA MMOBIPHICTP OUIKYBAaHOI MOAII MoOke€ He 30iraTucs 3
00'exTHBHOIO. UM Ouibllle HECHO/AIBAHA CUTYaIlis Jis JIIOAWHU, TUM CHJIBHIIIE
eMoLliiHe TOTPACIHHA, sKe BOHA mepexuBae. Lle BigOyBaeThCs 3a 3aKOHOM
kibkocTi 1HGopmartii, Bigkputomy K.E. IllenHonoM. Sk BimomMo, 3akoH Iiei
TOBOPUTH, 110 HAUOLIBITY 1HPOPMAIliI0O HECYTh MOPYIICHHS OYIKYBAaHOTO MOPSIJIKY.
[Icuxonoru miATBEpIKYIOTH HOTO TE3010 MPO Te, IO BCE HE3BMYailHE MpUBEpTAE
O1JIbIIIE YBArH 1 Kpale 3amam'sTOBY€EThCS.

Teopiss «omlykaHOTO OYIKyBaHHS» BHMHUKJIA TPU BHUBUEHHI MpoOIeMu
KOMIYHOTO, SIKy OUIbIIE ABOX TUCAYONITH JOCIIIKYIOTh Kpaml (paxiBii JIF0JICTBa
(mepmr 3a Bce ¢imocodu Ta mcuxosorn). Ilepmum BHCIOBHB AYMKY, IO B
KOMIYHOMY ICTOTHY pOJib Bifirpae MomeHT pantoBocTi T. ['066c: «Ckopimr 3a Bce
MU CMIEMOCS HaJ CcaMOI0 TOCTPOTOI, B sKiM <..> HasBHE HECIO/iBaHe,
napajioKcalbHe 1 B TOU e Yac BipHE CIIOCTEPEKEHH» [IHMT. 3a: 2, ¢. 151].

[Ipore Teopis OIIYKaHOTO OYIKYBaHHS CHpaBeIuBa HE TUTBKH JUIS
KOMIYHUX CHUTyallid. Y HaBKOJHUIIHbOMY JIFOJAWMHU CBITI TMPUCYTHI €JIEMEHTH
OJIHOMAHITHOCTI, SIKI THHI3YIOTh HOT0 TMOBEIIHKY, TOOTO MIAMOPSIKOBYIOThH
HOpMaM, BUPOOJIEHUM 1 MPUUHATUM B CITIBTOBAPUCTBI (1€ TaK 3BAaHUM MEXaHi3M
cTepeoTHI3aIlii).

OmurykaHne O4iKyBaHHSI MOB'sI3aHE 3 MOPYIICHHAM BCSIKOTO POAY CTEPEOTHIIIB,
ySIBJICHb TIPO «HOPMaJIbHUW» CTaHi CIpaB 1 OyAye€TbCs BOHO Ha KOHTPACTI MIX
MICUXIYHUM CTAaHOM, BUKJIMKAHUM OUYIKyBaHHSM, 1 THM, 1110 BOHO HE BUIIPABAIOCH,
pe3yJIbTaTOM 4YOT0 MOXeE OyTH MpOSB JyXK€ IMIMPOKOTO CIEKTpa MOYYTTIB — Bij
HalpaICHIIIMX 10 HAHCYMHIIIIHX.

[lin omykaHUM OUIKYBAHHSM PO3YMIETbCS BaplaTHBHICTb PO3BHUTKY
CUTyallli, a caMe€ MOJXJIMBICTh PO3BHUTKY JEKUIBKOX CIIEHapiiB MPOJOBKEHHS
cutyarii. JI7ms aBTOpa cHTyallisi — 1€ sKach cxeMma, M0 CIYXUTh IJS OIHUCY
MEHTAJIbHUX penpe3eHTai. 3rifHo JaHOoi Mojejl, MOBHA OCOOMCTICTh, 110 Ma€e

CIIpaBy 3 JICSIKOIO CHUTYaIll€l0, MOJICIIOE 3YCTPIUHY CHUTYallilo, 10 3abe3mnedye



BUPIIIEHHS HEOJHO3HAYHOCTI, a TAKOXX MPOTHO3YBAHHS MOMAIBIIOTO PO3BUTKY
cutyarii [aus. 2].

JIns BITUM3HSIHOT Ta 3apyODKHOI JIIHTBICTUKH XapaKTepHE HEOIHO3HAYHE
CTaBJICHHA J0 €(EeKTy OLIyKaHOro OYiKyBaHHs 0araThOX aBTOpiB, 1 Oarato 1o B
IbOMY CTHJIICTHYHOMY SIBHINI 3aJHMIIAETHCS HESACHUM. EdekT omrykaHoro
OYIKYBaHHS MOXKHA BHM3HAUUTH SK €(eKT HemnependadyyBaHOCTI — OCOOJIMBHUI
npuiioM, SKUA € OJHMM 13 MPOSBIB CTHJIICTUYHOTO BUKOPUCTAHHS KaTeropii
YCTaHOBKH Ha YHMTayYa.

Edexr omykaHoro odikyBaHHSI PO3TJISAAETHCA B PaMKaxX CTHIIICTUYHOTO
KOHTEKCTY SIK €JIEMEHT TEKCTY, 10 BOJIOJIE MO BiAHOMIEHHIO 10 JAHOTO KOHTEKCTY
BJIACTUBICTIO  HemepeadadyBaHOCTi, TOOTO K TOPYUIEHHS JIHIAHOCTI 1
0e3nepepBHOCTI MOBIICHHS. A MOBJICHHSI caMe JIiHIHE, B HbOMY KO>KHE HACTYITHE
SBUIIE MIATOTOBJIEHE MOmNepeAHIM. | CBIIOMICTh uMTaya mepeadavac IMoaaabIly
iH(opMalrito. SKIIO X Ha IbOMY TJI1 3'SBJISIOTHCS €JIEMEHTH HU3bKOI HMOBIPHOCTI,
TO BUHHUKAE TOPYIIEHHS O€3MepepBHOCTI 1 IIHIKHOCTI, YUTa4 JOJIA€ SIKUKCh Oap'ep,
Horo mosiBa 1 cTtBoproe ctuiictuuHuid edekt [1, c. 108], edexr omrykaHoro
OUIKYBaHHS.

[cHye HacTymHa MOJENh OINYKAaHOTO OYiKyBaHHS: «Y MOBJIECHHEBOMY
JAHII031 CTUMYJ CTHJIICTHYHOTO €(eKTy — KOHTPACTy — TOJsrae B eleMEHTax
HU3BKO1 TIepe0adyBaHOCTI, 3aKOJOBAaHUX B OJTHOMY a00 OijbIlIe CKIaJAoBHUX <...>
TUIBKH 11 MIHJIMBICTh MOJKE MOSICHUTH, YOMY OJHA 1 Ta K JIHTBICTUYHA OJUHULIS
HaOyBae€, BUIO3MIHIOE, A00 BTpavae CBI CTHIIICTHYHHUNA €(EKT B 3aJI€KHOCTI BiJl
CBOrO IoJIoxkeHH: [5, ¢. 109].

Buxonsuu 3 11i€i Mojieni, MOKHa PO3IIISIaTH €(PEeKT OLIyKaHOTO OYiKyBaHHS
K PEaKI[ilo YyuTaua 4 ciiyXxaya Ha BIJACTYN BiJl MPaBWJI 1 HOPM, BCTAHOBJICHUX B
MoByIeHHI. KOHTpacT mossirae B TOMy, IIO PEIUINIEHT OYIKy€e MOYYyTH OJHE, a
oTpuMye 30BCiM iHIIe. Ha 11boMy KOHTpacTi 1 moOyaoBaHUN €(PEeKT OIIyKaHOTO
OY1KyBaHHSI.

BBaxkaerbcs, mo, 3 OAHOTO OOKYy, PEryJsipHICTh 1 CHMETPUYHICTh —

CHOKOHBIYHI MOTPeOH JIIOJICBKOTO PO3yMy, a 3 IHIIOTO — JIErKi HEeMpaBUJIbHOCTI,



10 BUIUISIOTBCS HA TJII L€ PEryIsIpHOCTI, TaKOX HEOOXIAH1 ISl CTBOPEHHS
XYA0XKHBOTO €EeKTy, 30KpemMa e(peKTy OnrykaHoro odikyBaHHs [7, c. 85],

EdexT onrykaHoro odikyBaHHS MOXeE 3yCTPIUYaTHCS B MOBI Ha OYIb-IKOMY ii
piBHi: 1) ¢onermuHOMy; 2) Mopdomoriunomy; 3) cHHTarMatudHomy (Ha piBHI
crojydyBaHocTi ciiB); 4) Ha piBHi Haadpa3oBoi e€aHOCTI Ta ab3aiy;
5) TekcTOBOMY.

Ha ¢onetnunomMy piBHI 116 MOXKYTh OyTH BUIAIKH, BUKOPUCTAHHS rpadoHa
— HaBMHCHOTO CIIOTBOpPEHHsI opdorpadiyHoi HOpMH, IO BiIOMBAE 1HIUBIAYaJIbHI
Y AlaJIeKTHI MOpYLIeHHs HOpMU (poHeTHuHOI. [IuChbMEHHUKN BAAIOTHCA 10 HOTO
BUKOPHUCTAHHS JJIsl Mepelayl MOBJICHHS MEPCOHaXIB, SIKI HE 30BCIM IMPaBUIBHO
rOBOPSTH 1HO3EMHOIO MOBOIO 200 0€3rpaMOTHOTO MOBJICHHS.

HaBenemo aexinbpka NMpukiiaaiB 0€3rpaMOTHOTO MOBJICHHS TOJIOBHOI Ie€poOiHi
— kBitkapku Emizu Jlynitra 3 m'ecu b. oy “Pygmalion” («Ilirmamiony):

THE FLOWER GIRL. Ow, eez ye-oo0a san, is e? Wal, fewd dan y’ de-ooty
bawmz a mather should, eed now bettern to spawl a pore gel’s flahrzn than ran
awy atbaht pyin. Will yeoo py me f "them? [P]

THE FLOWER GIRL. | ain’t done nothing wrong by speaking to the
gentleman. I’ve a right to sell flowers if | keep off the kerb. [Hysterically] I’'m a
respectable girl: so help me, | never spoke to him except to ask him to buy a flower
off me. Oh, sir, don’t let him charge me. You dunno what it means to me. They’ll
take away my character and drive me on the streets for speaking to gentlemen.
They -

THE FLOWER GIRL. Ain’t no call to meddle with me, he ain’t. [P]

3ycTpivarouuch 3 MOBHUM Oap'epoMm, UMTad HaMaraeTbcs HOro momonatu. Y
X0l TONAJbIIOr0 YHWTAHHA Yy HBOIO CKIAJAEThCS TOBHE YSIBJICHHA PO
0e3rpaMOTHICTh MEPCOHaXa 1 3 TUIMHOM 4Yacy BiH 3BUKAETHCSA 3 HOTO MaHEpPOIO
PO3MOBH 1 IIJIKOM HETOTaHO Po3yMi€ Horo. [ITuchbMEHHUK IOMaraeTbcsi TOJIOBHOTO:
iM CTBOpEHUI HemepeBepIICHUM, )KUBHM 1 OpraHIuHUN IEPCOHAKX.

Ha mopdomnoriunomy piBHI €(PEKT OITYKAaHOTO OYIKYBaHHS MOYKE BUHHMKATU

B pe3yJIbTaTl BUKOPUCTAHHS arpamaTH3MiB, TOOTO HEMpaBUIBHUX (POPM YaCTHUH



MOBU. [[MICbMEHHHUKN KOPUCTYIOTHCS UM MPUHUOMOM, KOJIM XOUyTh IMOKA3aTH, 1110
repoil HeOCTaTHRO OCBIYEHUM a00 CTPAIIHO CXBUIHLOBAHUM.

B skocti umrocTpariii MOKHa 3BEPHYTHCSA 10 NPHUKIALy 3 Ti€i K I'ecu
b. loy. Po3smiouena, po3apatoBana repoinst — Emiza [{ymiTTin — KpuuuTh Mictepy
Xirriacy — mnpodecopy GOHETUKH — Yy BIJNOBIIb Ha HOTO XOJIOHICTh, TUM CAMHUM
JpaTy€e CBOTO BUUTEIIS:

LIZA. You don’t care. | know you don’t care. You wouldn’t care if | was
dead. I’m nothing to you — not so much as them slippers.

HIGGINS [thundering] THOSE slippers.

LIZA [with bitter submission] Those slippers. | didn’t think it made any

difference now. [P]

CHHTaKCUYHOIO PEOYKIIEI MapajokCy € OKCUMOPOH — TOOTO «TOCTPO
piKyda qypiCTh», Bl B 050G «TOCTpUiD» 1 LPOog «aypHHii». [Tapagoke MicTUTH
nesike mpotupivus (MK JBOMa CTOpOHaMH OyTTS a00 JBOMa TOYKAMH 30pY),
CTBOpIOE €(EKT OIIYKaHOTO OYIKYBAaHHS, YIOBUIBHIOE PO3YMIHHSI, CIPUYMHSE
MOCHUJICHHSI MUCJICHHS 1 B pe3yJbTaTi BeJe 10 BUSIBJICHHS MPUXOBAHOI ICTHHH, SKa
BUKPHUBAE «TOKCY». POZKPUTTS «TOKCH» SIK TTOMHUIKOBOI TYMKH POOUTH MapaioKc
MicIieM TiepeOyBaHHS TITUO0KOTO0 CMUCIY.

Cmuca MaroTh, TpU BCi CBOIM MapajoKCadbHOCTI — HEY3TrO/HKEHOCTI —
JesIKi CJIOBOCTIONyYeHHs CTiB (30KpeMa, OKCHMOpPOH). OcoOJMBICTh OKCUMOPOHA
MOJISITAE Y CIIOJYYEHHI PI3KO KOHTPACTHUX, MPOTHJICKHHX 3a 3HAYCHHSIM CIIIB,
BHACIIIIOK YOTO YTBOPIOETHCSA HOBA CMHCJIOBAa  SIKICTh, HECIOMIBaHUN
eKCIIPECUBHUI €(EeKT.

Tak, nmapamokcanbHicTh Ha3Bu m’ecu O. Yainpaa “The Importance of Being
Earnest. A Trivial Comedy for Serious People” («SIk BakiuBOo OyTH CEepHO3HUM.
JlerkoBaykHa KOMEJisl JIUISL CEPHO3HMX JIIOJEH»), aKTyali3yeThCs 3a JIOIOMOIOIO
GbIiryp npoTHIIEKHOCTI — OKCUMOPOHA Ta aHTUTE3U — CTBOPIOE €PEKT OUTYKAHOTO
OUIKYBaHHSI Ta CIIOHYKAa€ 4yuTada JI0 PO3KPUTTA XYIOKHBOTO 33aJlyMy aBTOpa —

1poHist HaJl BiKTOpiaHCHKOIO AHTIIELO.



JIroachbka mam'siTh yTPUMYE SKICh TIE€BHI MPaBUJIa BXKUBAHHS TOTO M 1HILIOTO
CJIOBa, 1 SIKIO IIi TpaBWJIa MOPYIIYIOTHCS, 1 CJIOBO ab0 BUpa3 HaOyBa€ 1HIIOTO
3HAYEHHS 1 CMUCII, JIJIsI JIFOJIMHU TI€ CTA€ HECTIOAIBaHUM.

Edexkr omykaHoro  od4ikyBaHHS B  HACTYIHOMY  MNpUKIagl  —
napajokcanbHoMy miano3si 3 m’ecu O. Yaitnpaa “The Importance of Being Earnest.
A Trivial Comedy for Serious People” — BucioBiIOBaHHS, sKI TPagUIiHO
cToCyroThCsl KoxaHHs to be in love with, 3apyumn to propose to, oapyxenns to get
married, nmpupiBHIOIOTECS 10 Oi3necy | call that business, ne acormiroroTbes 3
IacTsM 1 3a70BoJIeHHsIM pleasure, a cam ¢akT onpyKeHHs ciix 3a0yTH Bigpasy kK
nicis Beciwis If ever | get married, I’ll certainly try to forget the fact.

CTBOpeHHIO €(eKTy OIIYKaHOTO OYiKyBaHHS CIIPHSE 1 «HEOOTPYHTOBaHE»
MOBTOPEHHS KJIFOUYOBOTO CJIOBA romantic B mapaienbHUX KOHCTPYKIIISIX, aHTHTE3a
AHTHKJIIIMAKC, BAKOPUCTAHHS aHTOHIMA JIekceMu romantic — unromantic:

JACK. I .am in love with Gwendolen. | have come up to town expressly to

propose to her.

ALGERNON. | thought you had come up for pleasure? <...> | call that
business.
JACK. How utterly unromantic you are!

ALGERNON. I really don’t see anything romantic in proposing. It is very

romantic to be in love. But there is nothing romantic about a definite proposal.

Why, one may be accepted. One usually is, | believe. Then the excitement is all

over. The very essence of romance is uncertainty. If ever | get married, I’ll

certainly try to forget the fact. [TIBE]

HenepenbOauyBaHiCTIO  BOJOMIIOTH W IHTEPTEKCTyajbHI  BHECEHHS,
HANpUKIJIAJ, TMPUCTIB'S Ta NPUKA3KH, KpuiaTi BHUpPa3H, OCOOIMBO Ti, WIO
BKIIIOUAIOTHCS B MOBJICHHS B JICNIO 3MiHEHOMY BUTIsAl. Hampuxman, 3amictb
3BHYHOTO 3aKiHUYeHHs Bimomoi ¢pasu 3 tparemii Y. Illekcmipa ‘“Hamlet”
(«I"ammeT») To be or not to be (Bytu un He OyTH) MOXKEMO TIOUYTH 200 MPOYNUTATH

To be or to die (bytu abo omepTH).



B skocti imoctpanii HaBepemo mnpukian 3 mecu O. VYaiimpma “The
Importance of Being Earnest. A Trivial Comedy for Serious People”, B sikomy
crifikuii Bupaz to call a spade a spade (HasuBaTH peui CBOIMH IMCHAMH)
NapagoKCalIbHO BHKOPUCTOBYETHCSI B MPSIMOMY 3HA4Y€HHI, CTBOPIOIOUM €(EeKT
omykanoro ouikyBanas When | see a spade | call it a spade sxiio s 6ady sonaty,
s 1 Ha3uBaro 11 omaroro; | have never seen a spade s Hikou He Oavnia JIoNarTy:

GWENDOLEN. Do you allude to me, Miss Cardew, as an entanglement?
You are presumptuous. On an occasion of this kind it becomes more than a moral
duty to speak one’s mind. It becomes a pleasure.

CECILY. Do you suggest, Miss Fairfax, that | entrapped Ernest into an
engagement? How dare you? This is no time for wearing the shallow mask of

manners. When | see a spade | call it a spade.

GWENDOLEN. | am glad to say that | have never seen a spade. It is

obvious that our social spheres have been widely different. [TIBE]

BykBanpHe po3yMiHHS CTIHKOTO BHCIIOBY HIAKPECIIOE TypPiCTh, HEAOIYTICTh
repoiHi.

Bimomuii Bupa3 Marriages are made in Heaven (Illmo0u ykiianaroThcs Ha
HeOecax) NapaJoKCATbHUM YHHOM Mepedpa3oBYeThCS 1 TpaHCPOPMYETHCS B
Divorces are made in Heaven (Po3mydeHHs yKiIagaloThes Ha HeOecax),
CTBOPIOIOYHU €(EKT OIIYKAHOTO OYIKYBaHHS B HACTYITHOMY YPHUBKY 3 TI€I 5K I’ €CH:

JACK. | have no doubt about that, dear Algy. The Divorce Court was

specially invented for people whose memories are so curiously constituted.
ALGERNON. Oh! There is no use speculating on that subject. Divorces are
made in Heaven. [TIBE]

Hasenemo mie onuH nmpukiiaz nepedpa3zoByBaHHs Bimomoro Bupasy to wash
one’s dirty linen in public (mpatu OpyaHy OiNKM3HY Ha JIOASX, BAHOCUTH CMITTS 3
XxaTH), B skoMy Jekcema dirty (Opymuuii) HemepenOadyBaHUM YHHOM
TpaHcPopMyeThCs B aHTOHIM clean (umcrtuii), MO 3MIHIOE 3HAYEHHS KIIIIIE Ha
napajgokcanbue It is simply washing one’s clean linen in public (mpatu uucty

oimm3ny). Kpim Toro, kimime B YpPHBKY, IIO HABOJIUTBHCS HIIKYE, aKTyawi3ye



napajioKcajibHy MOpajib: YECHOTa APYKUH, siIKa (IIPTYIOTh 31 CBOIMH YOJOBIKaMu
3a BeUepero, He 3a0X0UY€EThCS, a HABIAKU, BBAKAETHCS HENpPHUCTOMHOO (NOt very
pleasant; not even decent; is perfectly scandalous; bad):

ALGERNON. <...> In the second place, whenever | do dine there | am
always treated as a member of the family, and sent down with either no woman at

all, or two. In the third place, | know perfectly well whom she will place me next

to, to-night. She will place me next Mary Farquhar, who always flirts with her own

husband across the dinner-table. That is not very pleasant. Indeed, it is not even

decent . . . and that sort of thing is enormously on the increase. The amount of

women in London who flirt with their own husbands is perfectly scandalous. It

looks so bad. It is simply washing one’s clean linen in public. [TIBE]

Ha piBHI koMOiHallil pedeHb 1HOJI CIIOCTEPIra€ThCsl BIACYTHICTh JIOTTYHUX
3B'SI3KIB MK HHMH, MO aKIEHTy€e YyBary ajipecarta Ha MapaJoKcaabHOCTI
BHUCJIOBIIIOBAaHb 1 CITIOHYKA€ J0 KPEaTHBHOI IHTEpIpeTAallii 3aJyMy aJipecanTa.

[IpoimtocTpyemo cka3aHe Ha MpUKIaAl 3 Ti€i xk mecu O. Yailipaa, B sKOMY
napaOKCaIbHI BHUCIOBIIOBAaHHS CHPUYMHIOIOTH €(EKT OIIYKaHOTO OYiKyBaHHS:
CTIIOCTEPIraeThCsl MOEJHAHHS PI3HUX TEM Y PO3MOBI — CYMHOI MOAIl — CMeEpTi
moauau (Since her poor husband’s death), oOroBopeHHsSI 30BHIIIHBOIO BUTIISIY
KIHKH TToMepIioro 4ojioika (never saw a woman so altered; she looks quite twenty
years younger) i moigaHHs CaHABIYiB:

LADY BRACKNELL. I’'m sorry if we are a little late, Algernon, but I was
obliged to call on dear Lady Harbury. | hadn’t been there since her poor husband’s

death. I never saw a woman so altered: she looks quite twenty years younger. And

now I’ll have a cup of tea, and one of those nice cucumber sandwiches you

promised me. [TIBE]

[IpupiBHIOBaHHS TPHUBIAJIBLHOTO 1 CEPUO3HOTO B OJHOMY KOHTEKCTI HE
3aJIUIIAE€THCS HEMOMIUYEHUM, a CTUMYJIIOE€ YUTAIlBKHUIA MONIYK BIACHUX BiIMOBIAEH

Ha PO3TJISTHYTI aBTOPOM MTUTAHHS.



Edexr omykaHoro odikyBaHHS MOXXE CTBOPIOBATHUCA 3a JOMOMOTOIO
napaHTe3d, KOJM JIEKCMYHE 3HAUCHHS [MapaHTe3d KOHTPACTHE OCHOBHOMY
BHCJIOBJIFOBaHHIO a00 HaliMEeHIIIe OYiKyBaHe.

Hanpuxknan, B HacTynmHoMy aianosi 3 Tiei x m'ecu O. Yaiinpaa, B SKOMY
eeKT OIIYKaHOTO OYIKyBaHHS CTBOPIOETHCS 3a JIOMOMOTOI0 TapaHTEe3H, IIIo
BUpakeHa rinep0Ooiioro any one can play accurately (0yab-XTo MOKe IpaTH TOYHO)
KOHTpacTye 3 BucioBmoBanHsM | don’t play accurately (s rpato He
OE3MOMUIIKOBO):

ALGERNON. Did you hear what | was playing, Lane?

LANE. I didn’t think it polite to listen, sir.

ALGERNON. I’'m sorry for that, for your sake. | don’t play accurately — any

one can play accurately — but I play with wonderful expression. As far as the piano

IS concerned, sentiment is my forte. | keep science for Life.

LANE. Yes, sir. [TIBE]

Bucnoeox. Moxxaa punycTutd, 1mo Oyab-sKWii HABMUCHHMMA 301 B JIOTIIl
MUCJICHHS, Ha SIKOMY IMOOYyJAOBaHO O€3Jliu MpUOMiB, 00OB'S3KOBO TOB'S3aHUM 3
(eHOMEHOM OIITYKAaHOTO OYIKYBaHHS. Y JIHTBICTHIN 0 QJIOTIYHUX BITHOCSTH
NpUIiOMH, 3aCHOBaHI HAa TOPYMIEHHSX CEMAaHTHYHOI 1 CHHTaKCHUYHOI
CIOJy4yBaHOCTI CJIIB Yy CJOBOCIOJYYEHHI 1 pedeHHi (Hamp., OKCHMOPOH).
Haii6151p111 mOKa30BUM PI13HOBUIOM aJIOTIYHUX 3YEIUICHB € MapaJoKCH.

Edexr omrykaHoro ouikyBaHHS B aHIJIOMOBHOMY XYAOXHBOMY JHCKYPCi
CTBOPIOETHCS 3a JOMOMOTOI0 Mapaokcy. ['0J0BHOI yMOBOIO HOTO peamisarii €
chopmoBaHuil TICUXO(]I310OTIYHUN 1 JIHTBICTUYHUM JOCBiA moauHu. JltoguHa
3BUKJIA JIO0 SIKUXOCh II€BHUX peyeH, /10 NpaBUJIbHOI OpraHizalii pedyeHb, 10
MpaBUILHOT BHUMOBHM CIIiB, JIO0 TMpPaBUIBHOI TOOYJIOBHM MOBJICHHS. bymb-sike
MOPYIICHHS III€1 «IIPaBUIBHOCTI» CTBOPIOE €(QEeKT OIIYKAaHOTO OYIKyBaHHS.
Haitbinpmmii  BIiMB — €eKTy  OIIYKaHOTO  OYIKYBAaHHS  JIOCSTAEThCS  Ha

CEMaHTHUYHOMY PiBHi, TOOTO Ha MOPYIICHHI NIepe10auyBaHOCTI MOIiH.



[lepciekTHBHUM BOAYa€ThCs TOCHIKEHHS MapajokCcy Ta CYMDKHUX 3 HUM
SBHILl Y CY4YaCHOMY aHTJIOMOBHOMY XYAOXHBOMY TUCKYpPCl 3 KOTHITUBHOI TOUKH
30py.
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