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JIHI'BOAUJAKTUYHE TECTYBAHHS PIBHS
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KOMIIETEHIUI CTYJAEHTIB-®LJ10JIOI'IB
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VY crarTi mpeicTaBieHa cepis TECTiB JiA OLIHIOBaHHS piBHA CHOPMOBAHOCTI AHTIOMOBHOT
KOMYHIKaTHBHOI KOMIIETEHIIi{ CTYJIeHTIB-()iJI0I0TiB
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B cratee nNpeaAcCTaBJICHA CEpUA TCECTOB IJII KOHTPOJIS  YPOBHA Cq)OpMI/I}T)OBaHHOCTI/I
aHTJI0S3BIYHOMN KOMMYHHKaTHBHOﬁ KOMIICTCHIIUHN CTYILCHTOB-(bI/IJIOJIOFOB.
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The article focuses on testing the developmental level of the English language communicative
competence of students with philology as the major.
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[Ipouecu aemokpaTu3alli, 1HTErpauli yKpaiHCBKOIO OCBITHBOTO MPOCTOPY B
€BPOIEUCHKUI 3yMOBIIIOIOTh HE TIJIbKH 3pOCTaHHS MOMUTY Ha (axiBLiB, sIKI BOJIOIIIOTh
1HO3eMHOI0 MOBOIO Ha MNpodeciiHOMYy piBHI, ajge W MiJBUIIEHHS BUMOT JI0 SKOCTI
MOBHOT MIATOTOBKH 1, 30KpeMa JI0 OL[IHIOBAHHS PiBHS BOJIOJIIHHS MOBOIO.

KoHTponb, TOJOBHOIO METOIO SKOIO € YOPaBIIHHSA MPOLECOM HaBYaHHS
1HO3eMHOiI MOBH, Ma€ cBoi (yHkii, Buau, (popmu, 3acobu Ta 00’ekTh. YcIimHa
peanmizamis GyHKIIH KOHTPOJIO (3BOPOTHOTO 3B’SI3KY, OIlIHOYHA, HaBYaJIbHA,
pO3BHBarOYa) BIUIMBAE SIK HA €()EKTUBHICTH OpraHi3allii mpoilecy HaBYaHHS, Tak 1 Ha
CTYIIHb HAaBUYEHOCTI CTyAeHTiB. HailOutpm naiiioBUM 3acO00M KOHTPOJIIO Yy HaBYAHHI
1HO3eMHOI MOBU BBQ)XKAIOTHCSA TECTU 3aBASKHU CBOIM 3AaTHOCTI 3a0€3MEUYUTH HE JIUIIE
peamizaiiro MeTd 1 BCiX (YHKIIA KOHTPOJIIO, aje W 3aJO0BOJIbHUTH BHUMOTH, IIIO
BHUCYBAIOThCSl JI0 SIKOCTI KOHTPOJIO, Taki fK, BaJiAHICTb, HaJiHHICTh, MudepeHiiiiina
3[ATHICTh, MPAKTHYHICTh Ta e€KOHOMHICTh [2:269]. Came TectoBa (hopMa KOHTPOIIIO

crpusic 3a0€3MEeUeHHI0 MaKCUMaJbHOI 00 €KTHBHOCTI Ta MPO30POCTI OIIHIOBAHHS,



OCKLJIbKM BOHA JI03BOJISIE YCYHYTH CyO’€KTHBI3M 3 0OOKY BHKJIajada Ta IMOCTABUTH BCIX
TECTOBAHMX B OJJHAKOBI YMOBH.

TeopernuHi npobiieMu TeCTyBaHHSA y HaBYAHHI 1HO3EMHOI MOBH JOCUTH IOBHO
OINMKCaHl B HAyKOBO-MeToanuHi miteparypi (JI. bankeBuu, XK. Butkoscrska, O. KmiTs,
B. Kokkota, C. HikomnaeBa, O. [Terpamyk, [. Pamonopr Ta iH.).

Po3poOkoro Ta 3acToCyBaHHSIM MOBHHUX 1 MOBJICHHEBUX TECTIB 3aliMa€ThCS
JIHTBOJAUJAKTUYHE TECTYBAaHHS, MiJA SKUM pPO3YMIIOTH ,,TIATOTOBICHUM 3TIAHO 3
NEBHUMHU BUMOTaMHU KOMIUIEKC 3aB/aHb, SIKI MPOWIUIM TONEpPEeIHE BUIPOOYBAaHHA 3
METOI0 BU3HAYEHHS MMOKA3HUKIB HOTO SKOCTI 1 103BOJISIOTh BUSIBUTH B YYaCHUKIB TECTY
CTYMIHb iX MOBHOI{ (JIIHTBICTUYHO1) Ta /91 MOBJICHHEBOI (KOMYHIKaTUBHO1) KOMIIETECHIII1,
1 pe3yJIbTaTH SKOTO MiJAal0ThCsl IEBHOMY OLIIHIOBAHHIO 32 3a3aJIeri/lb BCTAHOBJICHUMHU
kputepismu [1:8]”.

Binzomo, 110 piBeHb CPOPMOBAHOCTI IHIIOMOBHOI KOMYHIKATHBHOI KOMITETEHLIIT K
KOHKPDETHOMY BHJII MOBJICHHEBOI  JISJTBHOCTI BH3HAYAEThCS 32  JIOMIOMOTOO
BUMIPIOBaHHS TEBHUX MOBJIEHHEBUX YMIHb Tak, y Taily3i ayoditoéaHHs BUIUISIOTH
YMIHHS PO3yMITH OCHOBHY 1H(MOpMAIlI0 Ta MPUYMHHO-HACIIIKOBI 3B’SI3KH; BUIyYaTH
TOJIOBHY JYMKY 1 JeTaii, Kl 1l MiAKPIIUIIOI0TH, poOUTH BHUCHOBKHU Ta mepeadayaTu
NOJii, BAMHKU TOJIOBHUX IepoiB 1 MOXKIIMBI CUTYallli; 2060piHHA — BUCJIOBIIIOBATH CBOI
JTYMKHU y TIPSIMOMY CIIJIKYBaHHI B CHUTYaIlisiX, SIKI IMITYIOTh CIUIKYBaHHS 32 pPeaIbHUX
oOcTaBHH; OOMIHIOBaTUCS 1H(DOpMali€eo; (HopMyTtOBaTH BIACHI HOTJSAM 1 YMKH;
Tomo. OO0’eKTaMH KOHTPOJIIO TECTOBUX 3aBAAaHb 3 YUMAHHA € BMIHHS PO3YMITH
OCHOBHHUI 3MICT TEKCTY, PO3PI3HSATH TOJIOBHI 1€l Ta AYMKH, PO3YMITH JIOTIKY
TIOBIIOMJICHHS, 3/I0TalyBaTHCs TPO 3HAUEHHS HEBIIOMHX CIIiB 1 CIIOBOCIIONYYCHb 3a
KOHTEKCTOM, PO3YMITH TIOCHIIOBHICTh 1 TOPSIOK TOJINA, PO3YyMITH IMILTIIIUTHO
BUpaXeHY 1H(QOpMaIil0; KPUTHUYHO OLIHIOBATH MPOYUTAHE; PO3YMITH OCHOBHI Ta
apyropsaHi (GakTd B TOBIJOMIICHHI, BUJy4YaTH 3aJaHy I1HQOpMalilo; nucema —
nepemaaBaTy iH(opMaIliio Ta omuCcyBaTH Tomii (JIFOAEH, MpeaMeTH), CKIamaTH JUCTH,
3alOBHIOBATH  aHKETH, pefaryBatu  1HQOpMalilo, MNpPOAYKYBaTH  MHCbMOBI

BUCJIOBJIFOBAHHS TA 1H.



[Tix yac poOOTH 31 CTYyJIGHTAMU Ha 3aHATTSIX 3 MPAKTUKUA YCHOTO Ta MUCEMHOIO
MOBJICHHS MU BUKOPHCTOBYEMO TECTH MOTOYHOrO (Ha 3aHSATTi), TeMaTuyHOro (1o
3aBEpIICHHI TeMH), pyO1KHOTO (MOJyJIbHE TECTYBaHHs) Ta MiJCYyMKOBOTO (HaIpUKIHII
HAaBYAJILHOTO POKY) KOHTpOJIf0. TeMaruuHe, pyOikHE Ta MIiJACYMKOBE OIIHIOBAaHHSI
CKJIQIa€ThCS 3 YOTUPHOX YACTUH: ayAiIOBaHHS, YUTAHHs, MUCHMO Ta roBopiHHs. [lepmri
TPU YaCTHUHHU TECTy MICTATh HACTYIIHI 3aBJaHHS: BUOIp OJHIET MPaBUILHOI BIJIMOBII,
BCTAHOBJICHHS BIAMOBIAHOCTI (miAOIp 3arojoBKiB, CHUTYyalliid, TBEPIKEHb O TEKCTIB),
BU3HAUEHHS IPABUJIBHOCTI a00 HENpPaBUIBHOCTI TBEPAKEHb, 3aIIOBHEHHSI MPOMYCKIB Yy
TEKCTi, PO3rOpHyTa BIANOBIAs. KOHTpPOIb yMiIHb TOBOpPIHHS 3IIMCHIOETHCS 3a
JIOTIOMOTOI0 3aBJIaHb TUNY ,,0ecifa”, ,,JHTepB’10”, ,,IUCKYCisA”, ,,KOH(GEpEeHIis TOIIIO.

[IporoHyemMo KidbKa NPHUKIAAIB TECTOBUX 3aBAaHb JJIs KOHTPOJIO pIBHS
c(OpMOBAHOCTI AHTJIOMOBHOIL KOMYHIKaTHBHO1 KOMITETEHIII1 CTYJI€HTIB-
NEPIIOKYPCHUKIB B ay/AilOBaHHI, YATAHHI Ta NMUCHbMIi. TecTyBaHHS MPOBOAWIOCS HaMU
1o 3aBepIeHH] TemMu ,,[louyTTs Ta emorii’.

1. Ayoitosanns

1. Listen to the text and answer the questions.

Oh! Look at this! They’re all over the place! I'm fed up with it, really I am. If
I’ve told you once, I’ve told you a thousand times. Why should I have to do it for you?
You’re the one who put them there and they’re yours not mine. Oh yes, I know, you’re
going to do it later. I wish I had a pound for every time I’d heard that. Look, I’ve got
better things to do, all right? Oh, don’t look like that of course it matters, it’s
symptomatic of your whole attitude. Oh God, it’s almost time to pick them up now and
I’ve got nothing done at all this afternoon, thanks to you. Yes, it is your fault and don’t
pretend it’s not and they’re just as bad. They think if you can get away with it, so can
they. It’s just not fair. Look, I’'m warning you, if you don’t make an effort to change ...

1. How does the speaker feel and where she is?

2. Who is she talking to?

3. She says: “... they’re all over the place ...” — who or what are “they”?
4

. She says: “... it’s almost time to pick them up ...”— who or what are “they”?



5. She says: “... don’t look like that ...” — how is the listener looking?
6. Why is the listener silent?

Ouikysani sionoeioi. 1) angry, at home; 2) her husband or older child; 3) books or
papers (toys); 4) the children from school or some people from the station; 5) indifferent
or defiant; 6) he wants to avoid conflict.

Il. Yumanus

2. Read the text add decide which person:

1) couldn’t compete with someone they loved?

2) decided to adopt a more adult approach to things?

3) didn’t want to face up to the truth?

4) refused to take part in something?

5) never had a single free moment?

6) is not bothered by the difficulties of everyday life?

A. Jill, Personal Manager “Every morning I promised myself I’'m going to have

a good day. It doesn’t matter if my flatmate has used all the hot water, my train is
cancelled, or | have a problem at work. Whatever happens, happens. | just let the
negative things go and think of the things that make me feel good, like the way my

flatmate can always make me laugh.”

B. Liz, Fitness Instructor “My sisters and I recently had to plan a party.
However, our discussions usually end up in a big argument with everyone yelling. So
| made a conscious decision not to join in; instead, | listened to what they were
saying. When they finally stopped shouting, | suggested what | thought we should do
and why. Everyone calmed down and we got ourselves organised.”

C. Tim, TV Producer “Although I love work, last year I felt as if [ was drowning.
| was constantly rushing around making sure everything ran smoothly. Then | started
training for a marathon, and | realised how much | needed some time to myself. |
decided that I’d definitely keep running. It gives me a chance to escape and think

about myself for a change.”



D. Suzanne, Analyst “I’ve never had a great relationship with my mother, so I was
horrified when she moved into my flat for a while. We started arguing immediately.
Then | realised | was behaving like a child, so we sat down and talked about the past for
the first time. A lot of emotional things were said but it really cleared the air. Now we
can get along.”

E. Martin, University Student “When | first started going out with my girlfriend,
we were always buying presents for each other. The problem was that she had much
more money than me so her presents were expensive. | felt pressurised to buy
something of equal value and ended up really resenting it. Eventually, I lost my temper
and told her that it had to stop. We still exchange gifts but nowadays I’m more likely to
spoil her with a home-cooked dinner.”

F. Brian, Designer “I wasn’t happy in a relationship with a girlfriend I had had
for a long time. | kept telling myself things would improve — as soon as she got a better
job or we spent more time together. It took me a long time to be honest with myself
about my feelings for her. I’d pretended that we were the perfect couple for too long.
Breaking up was really hard but it was a huge relief.”

Ouiryesani sionosioi. 1) E; 2) D; 3) F); 4) B; 5) C; 6) A.

1. ITucomo

3. Read the text below. Complete the text with the correct forms of the words in
brackets.

As for my (1. FAVOUR) colours? It depends on how I’m feeling. But violet is
very (2. POWER) for me. It’s a very (3. CREATE) colour. Leonardo da Vinci used it to
meditate, and Beethoven had violet curtains. So it’s a good colour to wear when you’re
feeling inspired.

Orange is a very energetic colour. People who are attracted to orange are people
who love life. It’s good if you’re feeling depressed or (4. MOTIVE). If you’re a bit
down or feeling (5. LONE). And just a little orange goes a long way. All you need is an
orange scarf or a pair of socks and you may feel the benefits straight away. Don’t

overdo it, thought — it can leave you feeling (6. REST).



Blue has some calming effect on people. You can prevent nightmares by
(7. VISUALIZE) blue, and it’s a good colour to wear if you’re feeling (8. FRIGHT). Or
green. You wear this when you are happy with yourself and feeling (9. CONFIDE). It’s
a good colour if you are feeling (10. ADVENTURE) and optimistic.

Red is one of the most powerful colours. Wear red if you’re low on energy or feel
cold. You can even feel warmer if you see this (11. FIRE) colour. People who like red
like to be noticed. Like people who buy red cars. They tend to be rather
(12. EMOTIONAL).

Women wear black to be seen as (13. MYSTERY) and powerful. But it can be
negative, opposed to (14. WARM) and love, so it might mean you are in need of
emotional support, feeling (15. SECURE).

Ouikysani sionoeioi. 1) favourite; 2) powerful: 3) creative; 4) demotivated; 5)
lonely; 6) restless; 7) visualizing; 8) frightened; 9) confident; 10) adventurous; 11)
fiery; 12) overemotional; 13) mysterious; 14) warmth; 15) insecure.

4. You are writing a letter to your friend and want to tell her/ him about your
visiting a new restaurant. You were not pleased with the service and the quality of food.
Describe your feelings.

IN. I'osopinus

5. Read the words from the song “Don’t worry, be happy” and answer the
questions.

1. Do you agree with the singer?

2. Do you worry too much?

3. What do you worry about?

What helps you to stop worrying?

JlaHi, oTpyMaHi HaMU 1]l 4YaC TECTYBaHHS, MIJJISATAIN KUJIbKICHOMY M1JIpaxyHKY.
KoxHe TecToBe 3aBlIaHHsS OLIHIOBAJIOCS B Oajax, sIKI HapaxOBYBAJIUCS 3a KIJIbKICTh
NpaBWIBHUX BIAMOBiIEH abo0 BIAMNOBITHO 10 XapaKTEPUCTUK SKOCTI MOBJIEHHS 3a
KpI/ITCpiaJIBHO}O IIKAaJIOHO. TaK, IINCbMOBa Bi,Z[HOBiI[I) OI_IiHIOBaJIaCH 3a TaKuMHu

KPUTEPISIMU: BIAMOBIAHICTh 3aJaHii CUTyalii Ta KOMYHIKaTUBHOMY 3aBJIaHHIO,



JIOTIYHHMM 3B’SI30K MK YaCTHHAMH BUCIJIOBJIIOBAHHS, PI3HOMAaHITHICTh MOBHUX 3aC00iB,
JeKCUYHA Ta TpaMaTH4YHa TMPaBUJIBHICT, a TaKOX OQOPMIICHHS ITOBIIOMJICHHS
BiAmoBigHO 10 (opmary. Ilig ywac ycHOi BiAMOBIAI BpaxoByBajlacs MNPaBUILHICTH
(boneTnyHa, rpamMaTUyHa, JEKCUYHA), TIOCIIIOBHICTh (3aCTOCYBaHHS 3ac001B 3B S3KY),
MOBHOTA (BXKMBAHHS TOBHUX PO3TOPHYTHX PEUYCHB), 3MICTOBHICTD, YCITIIITHE TOCSTHCHHS
KOMYHIKaTUBHOTO HaMipy.

Ha 3akiHueHHsS BiJ3HAUYMMO, IO TECTyBaHHS 3a0e3meuye TOYHE BHMIPIOBAHHS
piBHS CPOPMOBAHOCTI I1HIIOMOBHOI KOMYHIKATUBHOi KOMIIETEHIII, 1[0 CIpHUSE
1JBUIIICHHIO €()eKTUBHOCTI HABYaHHS 1HO3EMHO1 MOBH B II1IJIOMY.

VY mepcnekTuBl ¢l OUIbII JE€TadbHO PO3IIAHYTH THIM TECTOBUX 3aBJIAaHb IS
KOHTPOJIFO KOMYHIKATUBHOT KOMIIETEHIII CTYACHTIB B OKPEMHUX BHIaX MOBJIECHHEBOI

TISUTBHOCTI.
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