MIHICTEPCTBO OCBITH I HAYKU YKPAIHU
XEPCOHCBHKUU JIEPYKABHUM YHIBEPCUTET
@dakynbTeT YKPaiHCHKOI I IHO3EMHOI (P1JIONIOTIT Ta )KYpPHAIICTUKU

Kadenpa anrmnifickkoi MOBU Ta METOAUKH 11 BUKJIaTaHHS

MOBJIEHHEBWH ITOPTPET ITEPCOHAXIB CYYACHOT'O
AHTJIOMOBHOI'O KIHOJMUCKYPCY: JITHT'BOCTUJIICTUYHUN TA
KOMYHIKATHBHO-TTPATMATUYHUI ACTIEKTH

KBaunidikamiitna pobora

Ha 3100y TTS CTYTEHS BHIIOI OCBITH «MaricTp»

Bukonas: ctyaeHnt 2 kypcy 09-251M

rpyrmu CriemianibHOCTi: 014.02

Cepenns ocsita (Mosa 1 iteparypa
(aHTIiNCHKA))

OCBITHBO-TIpodeciiinoi mporpamu «CepeaHs
ocBita (MoBa i miTeparypa (aHriiiicbka))»

Muxannens Muxaiisio JIMutpoBru4
KepiBHUIIA TOKTOpKA MeAaroriyHuX HayK,

npodecop Onpra OnekcanapiBHa 3a00I0TChKA

Penienszentka mpodecop Inpinceka Hina LutiBaa

Xepcon — 2020



PO3 AT 1. TEOPETHUYHI OCHOBH JOCJIIJDKEHH A
MOBJIEHHEBOI  TTIOBEJIHKM ITIEPCOHAXIB  XYJOXHIX
OIUIBMIB. ... e 6
1.1. Kopensilisi KIFOUOBUX MOHATH AOCIIKEHHS: KIHOPLIBbM,
KIHOJIIAJIOT, KIHOTEKCT, KIHO JTUCKYPC «veunreeenreeennneeenneeeannnns 6
1.2. noBexaiHKa KIHOMEPCOHAXY SIK MPEIMET MPArMagiHrBICTUYHOTO
202 R 0 Lc 9
1.3. MosiieHHEBA TTOBE/IIHKA KIHOTIEPCOHAXKY K TIPEAMET
MPArMATTHTBICTUYHOTO QHAIIBY .. .uvvveeneseeennreennneeenneeannnneanns 10
PO3J1JT 2. CTUJIICTUYHI 3ACOBU IMIIIIKAIII MOBJIEHHEBOI
[NOBEJIHKH ITEPCOHAXIB
2.1. Mapkepu MOBJICHHEBOI TOBEIIHKH TIEPCOHAXIB Yy KIHOCTPIYIIl
T o £ i (511125 S 16
2.2. Imrutikariist MOBJIEHHEBOI IMMOBEIIHKH repoiB KiHOG1TbMY « By imHOK
HA KPAFO CBITY D . tntttteneteeaete ettt eenteeaneeeaaeeasaeeanneennans 27
PO3/11J1 3. 3ACOBU IMITJIIKALII MOBJIEHHEBOI ITOBEJIIHKU
I[MEPCOHAXIB CYYACHUX AHTJIOMOBHUX
KIHOCTPIHOK . ... ..o e, 39
3.1. 3actocyBaHHSI KOMyHIKATUBHUX MOBJICHHEBUX aKTiB Y KIHOCTPIUIll
o £ 29 (51115 SR 39

3.2. KomyHikaTuBHI MOBJIECHHEBI akTH y G11bMi « By IMHOK Ha Kparo

0311 7 S PSS 44
3.3. 3acobum peaiizallii MAKPOMOBJICHHEBUX aKTIiB JUCKPEIHUTAIIIl B

MOBJICHHEBIM TTOBEIIHIN MEPCOHAKIB (DUIBMY ....veenrieeanrieannneannnsnn. 53
BUCHOBK. ... e 60
CITUCOK BUKOPUCTAHOI JUTEPATYPHU. ..o, 62

CIINCOK INITIOCTPATUBHOI'O MATEPIAJIY ... 66



BCTYII

3arajnbHU PO3BUTOK CYYAaCHOTO MOBO3HABCTBA, IMPEJICTABICHUMN
nepexoioM BiJl (popMabHO-TPAMaTUYHOTO BUBYEHHS JIIHIBICTUUHMX SIBHUIII
10 (PYHKIIOHATFHO-KOMYHIKATUBHOTO, 3yMOBJIIOE 3allIKaBJICHICTh BUBUCHHIM
MOBJICHHEBOI OBEAIHKM MEPCOHAXKIB 1 3ac001B 11 peanizamii. Micue KHIKHHUX
TEKCTIB 3aliMalOTh MEJIaTeKCTH, TOMY IO OLIBIIOCTI CYy4aCHUX JIIOJIEH KIHO
ikapime 3a KHUTH. Lle, y CBOIO 4Yepry, 3yMOBIIIOE€ 3pOCTaHHS IHTEpECY 0
BCEOIYHOIO0 OCATHEHHS TaKOTO MOHATTS AK KIHOAUCKYpC. 3a X (akTopiB
KOMYHIKaTUBHA JISVIBHICTh OCOOHMCTOCTI BHCYBA€THCS Ha TMEPUIMNA TUIaH
MOBO3HABYUX JIOCHIDKEHb 1 BHUBUYAETHCA B SAKOCTI CHOCOOY JIOCATHCHHS
KOMYHIKAHTOM ITOCTABJICHOI METH Ta BIUIMBY Ha JYMKY 1 TOBEIIHKY IHIIIOI
JIOJMHA 3a JOTOMOTroI BepOanmbHUX 3aco0iB. OTxke 1e JOCITIKCHHS
MOBJICHHEBOI MOBEIIHKM KIHOTIEPCOHAXIB BBAKAEMO JOPEYHHUM 1 TAKUM, 10
J0Cl HE OTpUMAaJ0 BCEOIYHOTO BHCBITJIIGHHS B HAayKOBHX IIpalsx.
AKTyaJIbHICTh pobotu o0yMoOBJIeHa BCEOIUHUM O3 I0M
(JIHrBOCTHJIICTUYHUM ~Ta KOMYHIKATUBHO-TIPArMAaTUYHUM) MOBJICHHEBOT
MOBEIIHKU TIEPCOHAXKIB CYJaCHUX aHTJIOMOBHUX KIHOCTPIYOK.

HaykoBa Tema kBamidikaiiiiHoi poOOTH BHUKOHYETHCS B Mexkax
HayKoBO-focaiHoi TemMu Kadenpu aHTmHChKOi MOBH Ta METOAMKH il
BUKIaJaHHs: « MOBIEHHEBUN MOPTPET MEPCOHAKIB CYIaCHOT'O aHTIIOMOBHOTO
KIHOUCKYPCY: JIIHTBOCTUJIICTUYHUN Ta KOMYHIKATUBHO-TIparMaTUYHUIN
actiekTi» (peectpaniiauii Homep 0117U006792).

O0’ekTOM [JOCTiIKEHHSI € MOBJCHHEBA TIOBEJIHKA TIEPCOHAXKIB
CyYaCHUX aHTJIOMOBHUX KIHOCTPIUOK.

IIpenmer nocCHiTKeHHS — JIHTBOCTWIICTMYHI Ta KOMYHIKaQTHBHO-
parMaTudHi OCOOJIMBOCTI MOBJICHHEBOI TOBEMIHKH IEPCOHAXKIB CyYaCHHUX

AHTJIOMOBHHMX KIHOCTPIYOK.
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Mera  JOCHIPKEHHST —  BU3HAUUTH JIHTBOCTHJIICTAYHI  Ta
KOMYHIKaTUBHO-TIPATMATHU4H1 ~ OCOOJIMBOCTI ~ MOBJIEHHEBOi  TOBEIIHKHU
MEePCOHAXKIB CYYaCHUX aHTJIOMOBHUX KIHOCTPIYOK.
JIoCSITHEHHS METH TIepe0adae BUPIIICHHS TaKUX 3aBAaHb.
- OXapakKTepu3yBaTH MOHATTS «KIHO(DLITBMY, «KIHO1aJI0T,
«KIHOJIUCKYPC» 1 «KMOBJIEHHEBUM aKT»;

- BU3HAUUTH MOBHI 3aco0M peanizallii MOBJIEHHEBOI TMOBEIIHKHU
nepconaxis ¢ineMiB «The Guard» ta «A Home at the End of the
Worldy;

- BHOKPEMHUTH 3acCO0M MaKpOMOBJICHHEBHX aKTIB JUCKpEAUTAIll Y
MOBJICHHEBIH TOBEIIHII TIepcoHaxkiB (pinmbMy « The Guardy;

- BUSIBUTH 3acO0M IMIUTIKaIii MOBJEHHEBOI TOBEIIHKH TEPCOHAXKIB

¢inemi «The Guard» ta «A Home at the End of the Worldy.

Marepiajsom pociimkeHHs oOpaHo xymoxsi ¢iaemu «The Guardy
(yKpalHChKuii BapiaHT Ha3Bu — «Ipmanzgens») Ta «A Home at the End of the
World» (ykpaiHchkuii BapiaHT Ha3BU «ByJIHHOK Ha Kparo CBITY»).

HoBu3Ha JOCHIIKEHHS TMOJMSITa€E B TOMY, IO BIEpIIE BHIBICHO
JIHTBOCTHJIICTUYHY Ta KOMYHIKaQTHBHO-TIparMaTuyHy crenudiky MOBIICHHS
IEPCOHAXKIB CydaCHUX aHTJIOMOBHHUX KiHOCTpiuok «The Guard» ta «A Home
at the End of the World».

Jlns  peamizamii METH JOCHIIDKCHHS ¥ OKpeMHX HOTO 3aBllaHb
BUKOPUCTAHO KOMIUIEKC METOAIB. aHai3y Ta CHHTE3y — JJIs BHBYCHHS
JaiTepaTypu 3 TEMH JOCHIDKEHHS Ta BUKIAIEHHA WOTO PEe3yJbTaTiB;
nedIHITUBHUM — IS BU3HAYCHHSI OCHOBHHMX IOHSATH JOCIIKCHHS; CYIUIBLHOT
BUOIpKM — JUI9  CKIAJaHHS  UIFOCTpAaTHBHOI  0a3uW  JTOCIIKCHHS;
NParMagiHrBICTUYHOTO aHami3y 3 METOI JOCHIKEHHS MOBJICHHS y
BepOaibHIA TOBEIHIII OCOOMCTOCTI MMEPCOHAXY; JIHTBO-CTHJIICTUYHOTO
aHaji3y — JUIsl BUBYEHHS MapKepiB MOBJICHHEBOI MOBEIHKN KIHOMEPCOHAXKIB;
aHami3y [JlaJOT1YHUX BHCJIOBIIOBAaHb 13 METOI BHU3HAYCHHS THUIIIB

KOMYHIKaTHBHUX Ta MAaKPOMOBJICHHEBUX aKT1B JIUCKPEIUTAILIi.
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IIpakTyHe 3HAYeHHS OJEP)KAHUX PE3YJIbTATIB MOJATAE B TOMY, IIO
MPOBEJICHI JIOCHIJPKEHHS MOKHAa BHKOPHUCTaTH B KypCl TEOPETHYHOI
(OHETHKM Ta CTUJIICTUKM aHIJIINCBKOI MOBHM, a TaKOXX NpH BHBYEHHI
0COOMBOCTE BHKOPUCTAHHA IPJAHICHKOTO BaplaHTy aHIIIMCHKOI MOBHU B
NOPIBHSIHHI 3 aMEPUKAHCHKUM 1 OPUTAHCHKHUM.

Anpobanisi pe3yJabTaTiB Aocaigxenns. OKpeMi acleKTH AOCIIHKEHHS
BUCBITJIEHO y cTaTTi «3aco0u peanmizamii MaKpOMOBJIEHHEBUX aKTIB
JUCKpEAUTAIlll B MOBJICHHEBINA MOBEAIHII MEPCOHAXKIB XYAOKHBOTO (HUIBMY
«The Guardy»», siky HaIpyKOBaHO B 30IpHUKY CTYJEHTCHKUX HAYKOBHX TpaIlb
(«CtynenTtchki HaykoBi cTydii», M. Xepcon, XV, 2018 p.), a Takox y
nomoBimi Ha X BceykpaiHCBbKIM  CTyAEHTCHKIA  HAyKOBO-TIPAKTUYHIN
KoH(epeHIiT «]HO3eMH1 MOBH Y Cy4aCHOMY KOMYHIKaTUBHOMY MPOCTOPI»

(M. Xepcon, XHTY, 11 tpaBas 2019 p.), ne Oyno TpeACTaBIECHO TE3H
«JIIHTBOKYJIBTYpHI ~ MapKepyd  MOBJICHHEBOI  IOBEIIHKA  IEPCOHAXKIB
Xynoxkub0oro ¢iaemy «The Guard»», mo ysidnuim g0 30ipku Martepialib

3a3Ha4YeHOI KOH(EpeHIIii.



PO31JI 1
TEOPETUYHI OCHOBHU NTPATMAJIIHI'BICTUYHOI'O
JOCIIIXKEHHS MOBJIEHHEBOI NOBEJIIHKU NEPCOHAXKIB
XYJ1OXKHIX ®1JIbMIB
1.1. Kopeasuis KJIIOY0BHX NOHATH AOCTIIKEHHA:
«KIHOPUIBM», KKIHOTEKCT», KKIHOJAUCKYPC»

KinodineM posrnsmaerbcsi Sk 0COOMMBHM  BUJ — 3a3/alieTib
CIUTAHOBAaHOI KOMYHIKaTHUBHOI CHTYyarlii, B SKiii INPEACTaBJICHA >XHBAa MOBa
NEBHOTO THUMYAacOBOr0 MEpioAy 1 BpaxoBaHI OCOOJMBOCTI BUOOPY MOBHHUX
3aco01B MpeACTaBHUKAMU MEBHOI colianbHoi rpynu [[mutpuesa, c. 107].

1O. Jlotman mosicHioe KiHOQLIBM SIK KOMYHIKaTUBHY CHUCTEMY Ta
BBaXKae, 110 PEXHCEP, KIHOAKTOPH, aBTOPH KiHOCIICHAPII0 XOUYTh IMepeaaTn
CBOIM TBOpPOM TMEBHYy ifero abo imei. Ane s Toro, moO 3po3yMITH iX
MOCJIaHHs, HEOOXiHO 3HAaTH KiHOMOBY [JlyXOoBHas — mOAXOIBI K
KMHOJUCKYpCy, ¢. 19]. KinodinbM Mae qyke BaKIWBI KOMIIOHEHTH, Cepel
SIKMX KIHOTEKCT, KIHO/I1aJIOT Ta MOBJICHHS TIEPCOHAXKIB.

Kinotexker mpencraBisge co0OK  TEpecideHHs  PI3HOMaHITHHUX
IPOIIECIB, SAKI TOPOJIKYIOTh TEBHUN CMHCI. ToMy HOro myXe dYacTo
PO3MIIAAAIOTH SIK KPEOJII30BaHMM TEKCT, TOOTO TaKHH, [0 CIOJIydae BepOaabHi
Ta IKOHIYHI 3aC00H, 0 CIPUIUMAIOTHCA aAPecaToM 1 BIUTMBAIOTh HA HHOTO SIK
€IWHE IIiJIe, TOOTO SIK TEKCT, MIO CKJIAMAEThCSA 3 KITbKOX HETOMOTEHHUX
JacTHH. Y KPeoJi30BaHOMY TEKCTI 1 BepOasibHe, 1 Bi3yalbHe € PIBHOTPABHUMU
eJIeMeHTaMu BUpaXeHHs moaiid. OYeBUAHOIO € W XYIOXKHS €IHICTh PETUIiK
repoiB (GiTbMYy Ta 300paKeHHS Ha €KpaHi. Y CMHCIOBUN MPOCTIP KIHOTEKCTY
TAKOXX BKIIOYAIOTHCS BEpOabHI TEKCTH, TPEACTaBICHI B MHUCHMOBOMY
BUTJISAI: TIOOAYEHI TepOsIMU BUBICKH, HA/IIMKACH, JINCTH ToIlo [byraesa, c. 71].

Kinoauckypcom Ha3uBa€ThCs  KOMIUIEKCHUM  JIIHTBOCEMIOTHYHMI
KOMYHIKATUBHUN (PEHOMEH KYJbTYpH, SKUW BIAHOCUTHCS JI0 LMBLII3ALIMHUX

[IHHOCTEM, 110 HAKOMUYYIOThCS JIIOACTBOM 13 KiHIg XIX — mouatky XX CT.



70 ChOTOAHI [DHUMKIONEIUs — KUHOJIUCKYpC, c. 162]. IcHye Takox Oarato
MIJIXO/11B O BUBYEHHSI OHITTSI KIHOJUCKYPCY.

JIIHrBOCEMIOTHYHUM MIAXIA PO3TJsSgae KIHOAMCKYPC SK 3HAKOBY
cuctemy. Y Hill IpUCYTHI SIK JIIHTBICTUYHI, TaK 1 HEIHTBICTUYHI 3HAKH, CEpEe]T
SKUX BUAULIIOTBCS 1KOHH, 1HAEKCH M cumBoiM [JlyXOBHass — MOAXOIBI K
KUHOJUCKYpCY, ¢. 19]. JIinrBicTMuHa cucTeMa KIHOJAMCKYpPCY MpecTaBlieHa
3HaKaMHU-CUMBOJIAMH, TOOTO CJIIOBAMH TPHPOIHOI MOBH, SIKi MEPEIAAIOTHCS B
OUCbMOBOMY  (IHILIANbHUMHM,  (DIHAIBHUMH  TUTpPaMHu, CYOTUTpamH,
HAAMUCAaMH, 3aliCKaMH, JIMCTaMU TOMO). HENHrBiCTHUHY CKIIAIOBY
KIHOQUIBMY (QOpPMYIOTH 1KOHIYHI Ta 1HJEKCalbHl 3HAKU (TEXHIYHI Ta
NPHUPOJIHI IIyMHU, My3HKa, 300paK€HHsS JIIOJCH, TBaApHH, MPEAMETIB, KECTH,
mimika). C. 3aifueHKO Kake MPO KIHOJMUCKYPC SAK IMPO SICKPaBHH IMPHKIA[]
CUHTE3y 3HaKiB, Yy pe3yJbTaTl MO€JHAHHA SKUX 13 MPOCTHUX OJUHHUIIb
BUHUKAIOTh CKJIaJHI, MPU 1IbOMY CTBOPIOIOYM IMOBHICTIO HOBI 3HA4Y€HHS, a
CKJIaJIHI 3HAKH TaKOXX MOXYTh KOMOIHYBaTHCS, MOPO/KYIOUH IIe OUIBII
CKJIaJHI CTPYKTYpH W (GopMyrOUYu piBHEBY IOOYIOBY KiHOAUCKYpcy. 1o
GyHKIIN KIHOAUCKYPCY SK CEMIOTHYHOI CHCTEMH, MOXYTh OyTH BiJHECEHI
Taki: Tepejadya akTyalbHOI 1H(OpMaIlii, BaXKJIMBOTO IOCBITy, yYacTb Yy
¢bopMyBaHHI HOBOIO 3HAaHHA, METaMOBHAa, €MOTHBHA, €CTETHYHA W
perynaruBHa [JlyXoBHast — MOJAX0bl K KHHOJIUCKYpCY, C. 19].

Y  Mexax  CEeMIOTHKO-CHHEPIeTHYHOrO  IMiJXOAy  KIHOZUCKYPC
pPO3TIIAAETRCSA K CYKYIIHICTh TEKCTIB, IO TOKa3yloTh pPe3yJbTat
KOJICKTUBHOTO  aBTOPCHKOTO  3aMHUCIy, CKJIQJHUA KOMIUIEKC peaKIlii
KIHOTJIsjada Ta KIHOTeKCTy, Imo, 3a ciaoBamu 1O. JlormaHa, TakoX
NPEJICTABIISE CEMIOTUYHHN TIPOCTIP KyJIbTYpPH, y SKHW 3aHYpEHO MOBY
[[lyxoBHast — MOAXO/bI K KHHOJUCKYpPCY, C. 19].

JIIHrBICTUYHMM  MAXiA 70 BHUBYEHHS  KIHOJMCKYPCY  BHUBYAE
Oe3mocepeHbO  YCHY  (KIHOMOBJIGHHS,  KIHOAIalor) Ta  IMHCHBMOBY
(KiHOCLIEHApI, 3anKcH 10 PiIbMY, TUTPU, CYBTUTPU) MOBHY CKJIQJIOBY IILOTO

NoHATTA [JlyXOoBHast — MOAXO0IbI K KHHOAUCKYpCY, ¢. 20].
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VY paMkax TUCKYypCHUBHOTO Miaxony A. 3apembka BKa3ye Ha HasIBHICTH Yy
KIHOJUMCKYpPCl 3arajlbHUX TEKCTOBHX KaTEropiil: LUIICHOCTI, 3B’SI3HOCTI,
1H(HOPMATUBHOCT1, KOMYHIKaTUBHO-IIPAarMaTU4YHOI CHPSAMOBAHOCTI. Takox y
bOMY IIJIXOJIl BHBYAIOTHCS IHIII JUCKYPCH, IOB’S3aHI 3 KIHOJUCKYPCOM:
NEPIIONOYAaTKOBUM CLIEHapid, peKucepchbka Bepcls CLEHApil0 Ta TOTOBHM
kiHodineM. HO. Cypraii 6auuTh KIHOJUCKYpPC SIK MPOIEC BIATBOPEHHS Ta
CHPUNHATTS KIHOTEKCTY, B XOZl SKOTO PO3TJISIIAI0THCS MPOCTOPOBO-YACOBI
YMOBH, YYaCHHUKH, 1[0 MAIOTh TICBHUH Oarak KyJbTYpPHHUX 1 MOOYTOBHX 3HAHb
Ta 70cBif [JlyXoBHAsS — MOIX0/bI K KHHOAUCKYPCY, C. 20].

MoBIieHHsI TIEPCOHAXIB € OCHOBHOIO CKJIAJIOBOIO KiHOAHMCKYpCY. BoHO
NOJUTSIETHCSL HA JTIaJIOTIYHE Ta MOHOJIOTIYHE i Hece OCHOBHE HaBaHTA)KECHHS B
pO3BUTKY mofid. [liamoriyHe MOBJEHHSI SIBisiEe COOOI0 KOMYHIKATHBHY
B3a€EMOJIII0 TEPCOHAXIB, IO BHUCTYIMAE 3aJIOTOM JTUHAMIYHOTO PO3BUTKY
ctokery KiHO1IbMY. CTPYKTYPHUM KOMIIOHEHTOM [1aJIOT1YHOTO MOBJICHHS
BUCTYIIa€ perutika — (pasza MmepcoHa)ka, sika CIYrye B SKOCTI BIATOBIII Ta
3abe3reuye akT KOMYHiKallii. MOHOJIOTIYHUM € MOBJICHHS, SIKE HE CIIPHsE
PO3BHUTKY Mii, TOMy IO Mo30aBjcHE KOHOTAIliil 3BepHEHHsA. BoHa Moxe
nepeaBaTd BHYTPIIIHIA CTaH, UTIOCTPYBAaTH PO3AyMH, IOTIK CBIAOMOCTI
nepconaxy [E. IlleBuenko — peus mepconaxkei, c. 135].

Buxonsun 3 TOro, Imo MOBJICHHEBA IIOBEIIHKA KIHOIEPCOHAXKY
peaizyeTbcsl B TOMY YHCII 3a JIONMOMOTOI0 TaKHMX BepOajbHUX 3ac00IB sK
MOBJICHHEB] (KOMYHIKAaTHBHI) aKTH, IO € 00’ €KTOM MparMaiiHTBICTHUKH, IS
OLIBII JETAIBHOTO i1 BUBYEHHS OYJI0 TOPEYHUM MPEACTABUTH II€H aCHeKT y iX
KOHTEKCTi. TOX JJIsl IbOTO HAYKOBOTO JTOCIIJKEHHS € JOPEYHUM BU3HAUYUTH,
mo sBisie coboro MoBineHHeBuW akT. Came 1me 1 Oyae poO3TISHYTO B

HACTYITHOMY T1APO3/ii.



1.2. IHoBeninka KiHOIIEPCOHAKY AK npeaMer
NParMaJiHrBiCTHYHOI 0 AHAJII3Y

KoMyHIKaTUBHUH aKT — 1€ Taka Jis, gKa 3A1HCHIOETHCS 32 JOTIOMOT OO
MOBJICHHSI 1 CKJIQJa€Tbcsl 3 TPbOX PIBHIB, SKI BHU3HAYMB Yy CBOid Teopil
MOBJICHHEBHUX aKTIB OpuTaHChbKUi Pinocod 1 jorik k. OcTiH, 32 NPUHLIUIIOM
BITHOIIICHHS MOBII JIO BHCJIOBIIOBAHHS: JIOKYyTHBHUH, IJIOKYTHBHUH,
nepJoKyTUBHUNA. BOHU BiAMOBIIaI0Th TPHOM PIBHSIM MOBHOT Aii. JIOKyTUBHMI
BUCJIOBJIIOETHCSI HA JIEKCUYHOMY pIBHI Ta € MarTepiajlbHOI0 CKJIaJOBOIO
BUCJIOBJIFOBAHHSA. LTOKYTUBHUN pO3IJISAa€ MOBHI 3aCO0M Y BiIHOIIEHHI JI0
METH BHCJIOBJIFOBAHHS; TIEPJIOKYTUBHUN — y BIJIHOIICHHI Pe3yJIbTaTy, K aKT
YIUIUBY Ha JyMKY 1 TIOYYTTS, a TAaKOXK Ha Jii Ta BYMHKU. OT)KE MOBJIICHHEBUU
aKT HE OOMEXYEThCS CaMHM BHUCIIOBIIOBAaHHSM, a BKJIIOYAa€ 1 IUIACT
MOBJICHHEBOI JIISUTBHOCTI, SIKHH CTOCY€TbCS METH MOBLSA, 1 IUIACT, IO
BUCJIOBIJIIOE PE3yJIbTaTH CHUIKyBaHHA. [IpoOiemaTHka MOBJICHHEBUX aKTiB
MICTUTBCS TAKOXK y JIHTBICTUYHUX KOoHIenIisax B. ['ymGonpara, 111. bami,
C. Kapuescwkoro, JI. Axkyouncekoro, K. bronepa, E. benpenucra, M. baxTina
tomro [13, c. 96].

dakTopoM, 3aBASKH SKOMY 3aloyaTKyBasacs TEOpis MOBICHHEBHUX
akTiB, Oyno BusBieHHS J[>k. OcTiHOM icCHYBaHHS NephOpPMATUBHUX PEUYCHD,
IO € PO3IMOBITHUMH 32 CBOEIO CTPYKTYPOIO i MalOTh TaKy BIACTUBICTb, IO
BHCJIOBJIIOBAHHS, y CKJIQJi SKOTO BOHH B)KHUTI, HE ONHUCYE IEBHY IO, a €
piBHO3HAYHUM 3AilicHeHHIO mi€i aii. OTke nmeppopMaTUBHE BUCIOBIIOBAHHS
nmo3Havyae Ty caMmy Jito, sKa BIiAOyBaeTbCcs TpU 3AIMCHEHHI JaHOTO
BHUCJIOBJIIOBAHHS BUKOHYBaueM 1IIi€i [ii. A MOBJICHHEBUM aKT, SKHUM
BTUTIOETBCS 32  JIOIOMOTOK)  TAaKOTO  BHCIIOBIIOBAHHS, HA3WBAETHCS
nepdopmaruBanM [8, €. 157 — 166], [31, c.19, 21].

Posrmsimaroun  i7OKyIif0 SIK  BUKOPHWCTAHHS BHCIOBITIOBAHHS  JJIS
JOCSITHEHHS TIEBHOI METH, OKpIM mepdopMaTtuBy, MOXHA BUAUIMTH 1HII 1i
MIATHON SIK ~ KOHCTATUB, KOMYHIKATUBHO-1HTCHIIIOHAJIBHUM 3MICT SIKOTO

MOJISITa€ 'y TBEPKEHH1; TPOMICUB, TOOTO pEUEHHA-OOIISIHKA; MEHAHCUB, 1110
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MIPEJICTABIISE PEUYEHHS-3arPO3y; 1H IOHKTUB — PEUYEHHSA-HAKa3; PEKBECTUB —
pPEUYEHHA-TIPOXAHHS; KBECUTUB — IUTaJIbHE peueHHs [26, c. 53].

MeHaHCUBHUM MOBJIEHHEBUM aKT MOXKHA Ha3BaTH BUOYXOM KOHQIIKTY
inTepeciB. JIx. Cepiab He BHOKPEMIIIOBAB KOMYHIKaTUBHOI'O akTy 3arposw,
pO3MIsAAIOUM MOTO y CKIIaJl aKTiB OOILSHKU. Y IIMPOKOMY CEHCI 1€ A1MCHO
TaK, TOMY II[0 CXOXK€ Ha B3SITTS OAHIEIO JIOAWMHOIO BIAMOBIJAIBLHOCTI 3a XiJ
NoJIii 1 OOIISHKY BIUTMBATH HA HUX MEBHUM YMHOM. TakoX CIiJ] 3a3HAYUTH,
IO 3arpo3a HEUTpaJi3yeThCsl Pa3oM 13 MOBJICHHEBUM aKTOM 3aCTEPEKEHHS
[[[TaxmaToBa, c. 107].

[H’FOHKTUBHMI  MOBJICHHEBUW  aKT €  BOJICBUSIBJICHHSM,  SIKC
IHTEPIPETYEThCS  ClAyXadeM K Hakaz 13  ypaxyBaHHSAM  CHUTYyallii
CIIOHYKaJIbHOTO XapakTepy, a TaKoXK COLialibHI poii Horo ywyacHukiB. Haka3
HE 0OTOBOPIOETHCS Ta YACTO BIIA€THCA B CUTYyallii aedinuty yacy [Dareme, c.
317].

PexkBecTuBaMM  HA3MBAIOTHCS  CIIOHYKAJIbHI  BHUCIOBIIOBAaHHA 31
3HAYEHHSIM TMpOXaHHsA, Oe3 Haka3zoBoro crnocoOy aiecinoBa. KsecuTus
IpEeCTaBICHUH MOBICHHEBUM aKTOM, IO pealli3y€e Hamip TOTO, XTO TOBOPUTH,
JOJIaTH 3HAHHS 4Yepe3 MOBHI 3ac0o0H, sKI peaji3yloTh MPUHIUMIN 1 MpaBuUia
MOBEIHKH, PUIHSATI B CYCITIJIbCTRI.

VY sSKOCTI BUCHOBKY CJiJl 3a3HAYHUTH, 1[0 BUBYCHHSI MOBJIICHHEBOTO aKTy
€ Oy)Xe BOXIMBUM JUJIsS JTAHOTO JOCIIDKEHHS, 00 Joromarae AceTajbHIIe i
MIMpIIE PO3MISHYTH TOHSATTS MOBJICHHEBOI TOBEAIHKH KiHOMEPCOHAXKY,
JAI09M MOKJIUBICTD JOCTIAUTH peajbHy aKTyalli3aliio IbOro SBUIIA B PI3HUX
KOHKPETHHUX CUTYaIlisIX, BUCTYNAlOYH CKJIaJI0BOI0 MOBJICHHEBUX CTPATETIM.

1.3. MoBieHHeéBa TOBediHKA KiHONMEPCOHAXY SIK TpeaMer
NParMaJiHrBiCTHYHOT0 AHAJII3Y

[TparManiHrBiCTHKA TIPECTABIISAE TATY3b 3HAHD, 1[0 CTOCYETHCS MUTAHD
BUOOpPY MOBHHUX 3ac00iB 13 HasiBHOTO pemnepryapy JUisi HalKpamoro
BUPAXXEHHS AYMOK 1 MOYYTTIB, BIUIMBY Ha Disiada, ciiyxaya abo uyMTaya.

Akimo agpecaHT CBIIOMO OOWpae MOBHI OAWHULIL JJiA JAOCSTHEHHS
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MOCTaBJICHOI METH, Horo BUOIp € OOMIpKOBaHMM, TOJ1 SIK aJpecar y CBOIO
yepry (ikcye y CBIIOMOCTI Led BHOIp, TO MOBa WIETbCA NPO BIIKPUTHUH,
OpsIMUM YIUIMB, MPO peai3alfilo OYeBUJIHOTO HaMipy. SKuio BUOIp MOBHHUX
3aco0iB HE YCBIJOMJIFOETHCS aHI aJpeCaHTOM, aHl aJgpecaroM, TO MOBa
HAeThCs PO NPUXOBAHUM BIUIMB 13 peasizali€lo CKPUTOro HaMipy.

Hudepeniianiss MOBICHHEBOTO BIUIMBY Ha BIAKPUTUH 1 MPUXOBAHUM
(YCBIIOMJIEHHI 1 HEYCBIJIOMJIEHHMI) 3yMOBIIIO€ ICHYBaHHS JIBOX HamlpsAMIB y
CyyacHI MparMaJiHrBICTHUILI — (YHKI[IOHAJIbHOI W MPUXOBAHOI mparma-
JHTBICTUKU. B OCHOBI MepIoi JISKUTh BUBYECHHS MOBJICHHEBOI JISUIBHOCTI,
TOJIi SIK B OCHOBI JIpyroi — BUBYCHHS MOBJICHHEBOI IOBEAIHKH [25, ¢. 9].

Buxonsun 3 TOro, 1m0 MOBIIEHHEBA TOBEMiHKA KiHOMEPCOHAXKY
peai3yeTbesi 3a JIOMOMOTOI0 MOBHUX OJIMHMIIb, SIK1 HEOOX1H1 /IS BIUIMBY Ha
mIsgada, ciiyxada abo yntadya, HEOOX1THO PO3IVISIHYTH 1€ SIBUILE B KOHTEKCTI
parMaaiHTBICTHUKH.

AHaJli3 KOMYHIKaTUBHOI TOBEIIHKH B IMPUXOBaHIN IMparMaiHTBICTHIl
MOJISiTa€ y BUBYEHHI peanbHOi aKkTyaji3allii MOBJIEHHS pealbHUMU JIIOIbMHU B
PI3HUX KOHKPETHUX CUTYaIlisX.

Ha naymxky H. ®opMaHOBCHKOi, KOMYHIKaTHBHA IIOBEIIHKA €
ABTOMAaTH30BaHUM 1 CTEPEOTHUITHUM MOBJICHHEBUM MPOSBOM, 110 MTO30aBICHUI
cBimomoi MoTuBallii. Bona ¢opmyeTbcsi Ha OCHOBI pAy COIIAJIbHUX O3HAK
0COOMCTOCTI, cepell AKMX — MICIIe HapOIKCHHS, MICISI THMYAaCOBOTO JIOBIOTO
nepeOyBaHHs, OCBiTa, 0COOJMBOCTI BUXOBAHHS, BIK, CTaTh, POJIOBI (PYHKITIT
koMyHiKaHTiB. OKpiM Ha3BaHMX, HAa MOBIICHHEBY TIOBEIHKY BILIMBAIOTh
TaKOX OCOOJMBOCTI CHUTyallli, y SKii MPOXOAUTH CIUIKYBaHHS: XapaKTep
KoMyHiKkamii (oduiiina/Heodiriitna), Bua crminkyBaHHA (myOsiiuHe/oco0uc-
TicHe/omocepenkoBane) [26, €. 55].

Crnil TakoXK MiAKPECTUTH TOM (PaKT, 110 MOBJICHHEBA MOBE/IIHKA € CYTY-
00 1HAMBIyadIbHUM MOBIICHHEBHUM MPOSBOM 1 MPEJICTABISIE CYKYNHICTh MOB-
JICHHEBUX BYWHKIB, IO 31MCHIOIOTHCS KOHKPETHHUM BIANPABHUKOM 1HGOP-

Maliii MUTTE€BO, aBTOMaTHYHO, Y KOHKPETHIN MOBIIGHHEBI# cuTyariii [26, €. 55].
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[3 MOBIEGHHEBHX BUYMHKIB CKJIAJJa€ThCS MOBJIICHHEBA ITOBEIIHKA
BIJIMPAaBHUKA IMOBIIOMJIEHHS. THUMKM MOBIIEHHEBOI MOBEMIHKM HA3WBAIOTHCS
MOBJICHHEBHMH CTpATETisIMUA MPUXOBAHOTO BIUIMBY aJpeCcaHTa Ha ajapecara.
Tpeba 4uiTkO pO3MEKOBYBATH MOHSATTS KOMYHIKaTUBHA CTPATETisl 1 MOBIICHHEBA
cTparerisi. He3Bakarounm Ha Te, IO 1 mepma, 1 JApyra CHOpsAMOBaHI Ha
JOCSITHEHHSI €MHOI METH — BIUIMBY, KOMYHIKaTHUBHa CTpaTeris oOUpaEeThCs
aBTOPOM CBiJIOMO, 2 MOBJICHHEBA CTPATETisl — aBTOMaTHYHO, HECBIIOMO.

[Tin MOBJICHHEBOI CTPATETIEI0 MPUXOBAHOTO BIUIUBY PO3YMI€ETHCS
CYKYITHICTh MPHUIOMIB HECBIJOMOrO BHOOpY BIJIIPAaBHUKOM IOBIJTOMJICHHS
MOBJICHHEBUX CHTHAJIIB, M0 BiIOOpakaloThb MHOr0 MOBJICHHEBI 3BUYKH.
AJlpecaHT, y BIAMOBITHOCTI 31 CBOIM MOBJICHHEBUM JOCBIJIOM, BIUIMBa€E Ha
ajpecara, aBTOMaTHYHO OOMpPAIOYM JIHTBICTMYHI OAuHUII. B oTpumyBaua
MOBITOMJICHHS, SIKMH 1HTYiTUBHO CIpUHMAae 1€ TNPUXOBAHWM YIUIUB 1
3iCTaBII€ MOTO 3 BIACHUM YSBJIEHHSAM MPO HOPMU KOMYHIKATMBHOI MOBEIHKU
B JaHIi KOHKPETHIM MOBJEHHEBIH cuTyarlii, GOpMyeTbCs CTaBICHHS 0
MOBIJIOMJIIOBAHOT'O Ta MOTO aJipecanTa, sike ciyrye (akropoM, 10 A1arHOCTy€
fioro ocobucticts [26, ¢. 57].

Takox, 13 TmparMaJiHrBICTUYHOI TOYKH 30Dy, MOBJICHHEBA TOBEIIHKA €
B3aEMOJIIEI0 YYACHUKIB CITUIKYBaHHS, €MOIIHHUM Ta i1H(pOpMaIiiHUM
OoOMIHOM, BIUIMBOM OJWH Ha OJHOTO, TIEPEIUICTCHHIM KOMYHIKaTUBHUX
CTpaTerii.

IIpu oMy ciif MiOKPECIUTH, MO B MPOIECi B3aEMOJIl YYaCHHKIB
CIUIKYBaHHS ICHY€ HAasBHICTh KJIACTEPIB MOBICHHEBUX OJMHMIIH JIGKCHYHOTO 1
CUHTAKCUYHOTO PiBHS, SK1 JO3BOJSIOTH BUSBHUTU 3aBIJAHHS, IO CTaBISATHCS
CIiBOCCITHUKOM, a TaKOX MOTrO BIIOMOOAHHS, 1HTEPECH, PIBEHb KYJIbTYpH
Tomro [27, ¢c. 79].

Bynp-sikmii TEKCT MOXKHA PO3TIISIATH 3 PI3HUX TOYOK 30PY: TPaMaTHIHOT,
JEKCUYHOI, CHHTaKCUYHO1 Tomo. OfHaK, aHali30M BHKJIIOYHO MOBHUX SIBHII]
HEMOXJIMBO MOSICHUTHU BIUIMB HA CHIBOECIIHUKA: OUTbIITY POJIb TYT BiAITPalOTh

eKCTpaJIHrBICTUYHI pakTopu. OTe sl MPAaBUIIBHOI IHTEpIIpETallii HamipiB
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aJpecaHTa IJl 4ac BCTAHOBJICHHS KOHTAKTy 1 11 BUBUCHHS MOBJICHHEBOI
MMOBEIIHKHU, 3a JOIIOMOTOIO SKOI BIH JIOCATA€ MOCTABJIICHMX I[iJIeH, HeoOXiTHa
oOrpyHTOBaHa MpoLEeAypa NParMaJiHrBICTAYHOTO aHaJI3Y.

[lin n$parMadiHTBICTUYHUM  aHAJI30M  MOBJICHHEBOI  TOBEAIHKHU
KIHOMEPCOHAXKY PO3YMIE€ThCS JOCIHIKEHHSI PI3HUX YaCTUH MOBIIEHHS B BeEp-
OanbHIN MOBeAiHI 00pa3y 0COOMCTOCTI B YCHOMY MOBJIEHHI 3 METOIO BCTa-
HOBJICHHS 3B’SI3Ky MK OKPEMUMHU KOMYHIKaTUBHUMHU cuTyauismu [27, c. 78].
[HTepmipeTallis  MOBJCHHEBOI  TOBCMIHKM  IMOBMHHA  IMOYMHATUCA 3
XapaKTEPUCTUKHU JIIHTBOKYJIBTYPH, JO SKOI HajeXarb CHiBOECITHUKH.
ComiabHO-KYJIBTYpHI ~ IIHHOCTI  BIJJ3EPKATIOIOTBCA B MEHTAJIbHOCTI
MOBJICHHEBOI ~ ocobuctocti. OTKe Ha HACTYNHOMY pIBHI Mparma-
JIHTBICTUYHOTO aHai3y TOBHWHEH CTOATH HOCIH IIi€i KyJabTypu — MOBHa
O0COOMCTICTh — 13 TPUTAMAaHHOI MOMY KapTHHOIO CBiTYy. 3 OIHOTO OOKY, BCi
3acobu BepOaidbHOI B3a€EMOJii OpraHi3oBaHI B 1€papXiuyHi KOMILICKCH,
dbopMyrOUr KOTHITUBHI CTPYKTYpPH, SIKi CIYTYIOTh 0a3010 JJIs I1i€1 1HTepaKIIii.
CrepeoTurii CB1IOMOCTI, SIKI CKJIAQJIHCS, TO3BOJISIOTH YMOPSAKYBATH IMPOIIEC
B3a€EMOJII MIXK JIIOABMHU, CHPUSIOYM (YHKIIOHYBAaHHIO CYCIUJIBCTBA, SIK
€IMHOTO IIIJIOT0, IO TIOJIETIIYE 3aBAaHHSA JUIS JOCHIHUKA B TUIaHI
iHTepIpeTalii BHUCIOBIIOBaHb. [3 1HIIOrO OOKYy, KOKHHMM WICH OyIb-SKOTO
COIllyMy € OJHOYaCHO YyHIKaJIbHUM 1HJIWBIZIOM 31 CBOIM CBITOIVISIIOM,
I[IHHICHUMU  TIplOpUTETaMH, a TaKOoXK KOMIUIEKCOM  TICUXO(I3HUHUX
BJIACTUBOCTEH, 10 BU3HAYAETHCS HE TUIBKHA HOTO PiBHEM 3HAHb, a M EMOIlISIMH,
JOTIYHUMH BIIACTUBOCTSMHU, TOMEPEAHIM IOCBiIOM ToImIo. ToX HacTymHUM
€TaroM aHai3y MOBUHHI CTaTW CUTyaTHUBHI MapaMeTpy 3 KOHKPETHUMU THTEP
aKTaHTaMH, KOJMW KOJEKTHBHA I1JEHTHUYHICTh TMOCTYMAETHhCS  MICIEM
ocoOucTicHIi, 1 ((okyc 31 CTIHKHX 1 CTaOUIBHHX XapaKTEPUCTUK,
MPUTAMAHHUX KYJIbTYpP1 B I[IJIOMY, 3MIIIYETHCS HA MIHJIMBI, KOPOTKOCTPOKOBI,
JMHaMi4H1 ()aKTOPH B 3aJIEKHOCTI Bl CUTYyaIllll CUIKyBaHHS. ONTUMaIbHUMHU

CKJIaJIOBUMH KOMYHIKaTUBHOI CUTYallli B HAIIIOMY BUIAKy MOXYTh CTaTH:



14

1) ampecar; 2) aapecaHT; 3) CTOCYHKM MDK HUMHU; 4) TOHAIBHICTD
CHUIKYBaHHs (0oQiuiiiHa — HEUTpanbHa — APYXKHA); 5) MeTa CHUIKyBaHHS; 6)
Mmiciie; 7) dvac; 8) 3aci0 chiakyBaHHS (MoBa Ta i1 MiJCHCTEMa, a TaKOXK
M03aMOBH1 3acO0M: KECTH, MIMiKa TOIIO). AJie, HE3BaXKalOUu Ha KUIbKICHE
JOMIHYBaHHA B  CIUIKYBaHHI  HeBepOaJbHUX 3aco0IB  KOMYHIKaIlli,
HalBaXxJIMBiIIA 1HOOPMAIlIS IEPEIAEThCs BCe-Taku BepOaibHO. TakuM YuHOM,
Ha HACTYITHOMY €Tall MparMajiHrBICTUYHOIO aHaNi3y JOCIIIKYIOThCS cami
BepOaIbHI 3aCO0U.

ComianbHO  0OYMOBJICHOIO  OJMHHUIICKD  KOMYHIKAIii  3a3BU4Yait
BBAXKAETHCSA JINCKYPC, SKUH OXOIUTFOE TPU HAWBAKIIWBIIINX ACICKTH:
JTIHTBICTUYHUM (BUKOpHUCTaHHS MOBH), KOTHITUBHH
(mepemauy/mouIyK/BUKOPUCTaHHsL  1HQoOpMalii), coliadbHO-MparMaTuyHun
(B3aeMoOjIisi KOMYHIKAHTIB Y cHTYyallii). MiHIMaJIbHOK OJAMHUIICIO JUCKYPCY €
MOBJICHHEBHM aKT, 110 Ma€ 1JOKYTUBHY CHIy (BHU3HAYa€ HACKIJIbKM MOBHI
3aco0u BIIHOCATHCS O METH BUCIOBIIOBaHHA). Y HIM BHUpaXaeTbCcs MeETa,
crioci0 il JOCATHEHHS, I1HTEHCHUBHICTh 1UJIOKYTHBHOI CHJIH, YMOBH
POMO3UIIIHHOTO 3MicTy. OTHAK KPUTUKH TEOpli MOBIEHHEBUX aKTIB, MPO SIKY
HTUMEThCS Jajii, BIAMIYAlOTh, IO BOHA HE IIOSCHIOE JIOTIKY IOOYIOBH
PO3MOBH B IILJIOMY, X04a 1 JTO3BOJISI€ aHANI3yBaTH OKPEMi MOBIJICHHEBI aKTH
JIOCTaTHBO JeTanbHO. HemocTaTHe BpaxyBaHHS KOHTEKCTY, a TaKOX I1HIIHX
BOXIIUBUX (DAKTOPIB KOMYHIKAIi (HAmpUKIAA, KyJAbTypH) CIIOHYKa€e Hac
o0paTtu B SKOCTI MiHIMAJIBHOI OJJMHHUIII MOBJICHHEBOI MISTBHOCTI IUKTEMY, SKa
€ IHTErpaTUBHOIO OJUHUIICI0 MOBHOTO BHCIIOBIIOBAHHS 1 BUKOHYE (YHKIIi1
HOMIHAI1, MpeAnKaIlii, TeMaTu3amii Ta CTWIi3alii, peai3yloun 4epe3 HUX
KOMITIEKC 1HopMalii, IO TMepeaacTbcss Bil aapecaHTta o ajpecara.
OCKITBKH 32 IOIOMOTOI0 TUKTEMH BUKOHYETHCS i TEKCTOBOT IPECYIIO3HIII1,
[0 TapaHTy€ HEOOXIJIHE PO3KPUTTS BCIX CMHUCHIB, SIKI MEPeNaroThCsl B
MOBIJIOMJICHH1, 3a0€3MeuyeThCs HEOOXIMHUM 3B’SI30K 13 KOHTEKCTOM, IO
BIJICYTHIA y TeOpii MOBJIEHHEBUX AaKTiB. J[MKTEMHO-TEKCTOBUU KOMILIEKC

iHpopmanii Mictuth 11 pyOpuK, pO3mIsiA SIKUX J103BOJISE€ HAWOLIBII MOBHO



15

onMcarth KyJAbTypHI crnenu@iyHl KOTHITUBHI, HOMIHATUBHI W JMCKYpPCHBHI1
CTparerii, Kl peai3yloTbcsd MOBLEM Yy Oyab-sIKOMY aKkTi KOMyHikalii. Jlo Hux
BITHOCATBHCSA: 1) KOMYHIKATMBHO-YCTAHOBOYHA, 1[0  BHU3HA4Ya€  THUI
MOBJIEHHEBOI'O CITIBPOOITHUIITBA CIIyXaya 3aj€KHO BlJ KOMYHIKaTUBHOT METH
MOBIS; 2) (akTyalibHa 3arajlbHOTO THUIY, fAKa BIAA3EPKAIIOE IUKTEMHY
CUTYyaIlil0 B paMKax (DakTiB Ta iX BIJHOIIEHb; 3) ¢akTyaiabHa CIEIIaJIbHOTO
TUNY, SIKa Tepe/la€ €THIYHI, COLIAJIbHO-KYJIbTYPHI, TEPMIHOJOTIYHI Ta 1HIII
peanii; 4) iHTeleKTHBHA 1HQOpMAIs BIII3EPKAIIOE PyX IMi3HABAJIbHOI Ta
OLIIHOYHOI JYMKH MOBIS; 5) €MOTHMBHA iH(poOpMallis Inepeaae CTaBICHHS
MOBIIS 0 TOTO, MPO IO BiH TOBOPHUTH; 6) CTPYKTypHa aae iH(opMaliio mpo
CUHTAKCHYHY KOHCTPYKIIIO TUKTEMH; 7) PETiCTpPOBa JO3BOJSIE MPOCTEIKUTH
PI3HUII0O MK HEHUTpalbHUM 1 PO3MOBHHMM MOBIEHHSIM; §) COIlialbHO-
CTHJIBOBA, IO BigoOpakae (PYHKI[IOHATBLHUM CTHIb TEKCTy; 9) miaJeKTHO-
O3HAKOBa JI03BOJISIE BIJIHECTH BHCIIOBIIOBAHHA 1O TMEBHOro maianexty; 10)
iMIIpecrBHa 1HGOpPMAITlisl BUSBISE BIAMOBIIHICTh MOOYIOBH BHCIIOBIIOBAHHS
YMOBI HOro KOMYHIKaTMBHOTO ycmixy; 11) ecteTwyHa, mo (GoOpMye acrekT
XyI0’KHBO-00Pa3HOTO BUCIOBICHHS JTyMKH.

VY AKOCTI BUCHOBKY MOKHA CKa3aTH, 110 MParMaJiHrBICTUYHUHN aHaI3 €
000B’S3KOBUM IIPY BUBUYCHHI MOBJIEHHEBOI MOBEAIHKH KIHOIIEPCOHAXKY, TOMY
10 BKJIFOYA€ HE TUTHKW BHBUCHHS BEpOATBHUX OCOOJMBOCTEH JTAHOTO SBHIIA,
a TaKoXX JOCIHIJKYE EKCTPAJIHTBICTUYHI (paKTOpH, TOOTO pamMKu, SKi HOro

PETYIIOIOTb.
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PO3/1JI 2
CTUJIICTAYHI 3ACOBU IMILIIKALIIT MOBJEHHEBOI
IMOBEJIITHKU ITEPCOHAXIB

2.1. Mapkepu MOBJIEHHEBOI NOBEJiHKH MEPCOHAXKIB y KiHoCTpiumi
«Ipiaangeun»

®dinbM pexucepa Jxona Maiikna Makgonaxa 3’sBuBcst B 2011 pori.
[ls kiHOCTpiuKa pO3MOBiAA€ MPO CepKaHTa ipiaHichkoi momimii [xepi
boitna.

Y  KOHTEKCTI HAIIOrO JIOCH/DKCHHS MOBJICHHEBOI  MOBEIIHKH
aKTyaJJbHUM € PO3TJIsi]l TIEPCOHAXKIB SIK-TO: cepxkaHT [[xepi boitn, micuesuit
xyonenb FOmxun, arent ®BbP VYennmenn Eeperr, Eitmin boitn, [Nabpiena
Maxko6paiin, Knaiis Kopenemn, Jliam O’Jlipi, @pencuc Illuxi, bim [iBeiini,
noktop OneroBo.

JlocmiKeHHST MOBJICHHEBOI MOBEIIHKHA KIHOTIEPCOHAXY 3I1MCHIOETHCS
3aco0aMu MparMajIiHrBICTUYHOTO aHATI3y: BUBUCHHS MOBJICHHS Y BepOasbHIl
MOBEIIHIII OCOOMUCTOCTI MEPCOHAXKY BIAMOBIIHO O MOTO JIHTBOKYJIBTYpH. Y
kinodinemi «The Guard» mpeacTaBieHO HaIiOHAIBbHI OCOOJHMBOCTI IXHBOI'O
MOBJICHHS Y (DOHETHUYHOMY, JIEKCUYHOMY 1 TpaMaTHYHOMY, a TaKOXK acTeKTax
il TIHTBOKYJIBTYPHO1 CIIeU(iKH.

VY cBOEMY MOBIIEHHI MEPCOHAXI KIHOPIIBMY BXKHBAIOTH 1pJIaHACHKUM
BapiaHT aHMICHKOT MOBH, 1110 3HAWIIIO CBOE BIIOOPaKEHHA y crienndiuHux
3MiHax y BUMOBI ciiB. Tak, Hanpukian xepi boiin 3amimye [i:] Ha [ea] v
cioBi tea [tea] (27:07); [a:] ma [/ y crmoBax value [va:'lju:] (18:25), gas
[ga:s] (25:45); [4] Ha [pr] y cmoBax unhealthy [pn'heltz] — 04:33, money
['mpns] — 05:56, number [npmbar] — 06:28, drug smuggling ['drog 'smogliy/
— 15:42; BukopucroBye nom’sikmenHs [I] y cmosax child [t/o:/d], still [st/] —
Jxepi boiin (28:30); Bumosise 38yku [d] 1 [t] 3amicTs [d] i [0] y cnoBax
this [diS]; that [deet] — 01:53, 04:29, unhealthy [pn'helt;] — 04:33, those
[daos] — 05:09, thought 17:19, three [tri:] — 19:06; 3Byk [S] 3aMiHIO€ 3ByKOM

[/]1 y cnoBax interest ['ntora/t]. Lleit mepconax takox BUMOBIIsiE€ 3ByK [h]
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nepen 3BykoMm [W] B cioBax Ha kmrrant Why, what: «... why do you keep
repeating everything | say?» ["hwar da ja 'kip ra'pi:tiy 'evritiy 'ar 'ser] (33:00).
Jlxepi CtentoH Takox 3amiHioe [a] wHa [p]: guff [gof] (17:47). ®pencuc
[Mluxi 3amicte audronry [ar] Bumosnsie maudronr [or] sk y cmosi child:
«Every child knows that one» /['evrr 't/>ild naovz 'det won] (19:58). Jliam
O’ Jlipi 3amintoe nudronr [av] Ha [20]: You will not get the crowd... /jo wil
not get do kraod/] (Hixonu ne smycuw namosn...) — (20:33).

Cnin Takox HaBecTd TOpiBHsAHHS BuMoBM aHrmiinsg (KiaiiBa
Kopuenna) # ipnanaus (®pencuca [luxi) im’ss 6putancekoro ¢imocoda
beprpana Paccena (Bertrand Russel) sigmosinno: ['bs:tran ‘rasal] — ['bs:tran
'rpsal]. Slkiuro mopiBHIOBATH ipJaHICHKUN BapiaHT BUMOBH 3ByKa [r], To BoHa
yiTKimra, HiK y Opurancekomy: murder ['ms:rdar] (ipa. ([xepi Boin)) —
['ms:da] (6pur. (KnaiiB Kopuemn)) (08:04);

JlopedHuM TakoX Oyne TIOpPIBHSHHS  IpJIaHACHKOI BHMOBH 3
aMEpUKAHCHKOIO (BCi TIPHUKIAIM aMEPUKAHCHKOI aHTIHCHKOI B3ATO 3
moBieHHsa areHta ®OBP VYennemra EBeperra): Ha BIAMIHY BiJ ipJIaHIIIIB,
aMepHUKaHeIlb HE TaK YiTKO BUMOBISE 3BYK [I], HaBiTHh «KOBTae» HOTrO, K,
HAMpHUKIAT, y CIOBI «cepocanmy. sergeant ['ss:dgsont] — 32:22, goro He
MOJKHA CKa3aTH Mpo ipiaaHamiB: sergeant ['ss:rdsant] — JIxepi Boiin (08:02).

Crnin HaBecTH MPUKIIAJ, KOJMU Ty X camy ¢pasy kaxe iprmanmens (Ixepi
boiin), a moTtiMm — amepukaHels (TPAHCKPHUIIIIIO ITOJaHO BiJAIOBITHO), €
NPOCTEeKYEThCS TIOTAI3AIls OCTaHHIM KiHIleBoro 3BYKy [t]: Twenty four
hours won't make any difference: [‘twentr 'foir 'avaz 'woont 'merik ‘ens
'diforans] (32:51) — ['twen? 'fo: 'avaz 'waon? 'merk 'ens 'difarans] (32:58).

VY wmosnenHi Yenzaenna EBeperra cmoctepiraerbest 3amiHa TUPTOHTY
[ea] ma 3Bykocmomyuennst [er]: there [der] — 32:08; BiH Tak camo, sIK
ipnmani, 3amidroe 3ByK [a:] Ha [e]: last [lest] — 33:57.

I3 HOCIIMM aHTJIMCHKOI MOBM CHIJl TaKOXX IIOPIBHATH 1 MOBJICHHS
TONWHY, sKka 1i BuBumia. lle crmoBeHchka akTpuca Katapina Kec, mo rpae

pOJIb XOPBAaTChKOI EMITpaHTKH, APYXUHU cepkaHTta Eifnana MaxkOpaiina,
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labpienn MaxkOpaiin. Bona, Ha BiIMIHY BIiJ IpJaHAIIB 1 aMEpUKAHIIA,
moBLIbHIIIE 1 uiTKime BuMoBise cioBa. «l do not understand» ['ar da not
anda'steend] — 37:27, «l do not think Aiden committed suicide» ['ar da nnt
'Ok ‘erdon ka'mitrd 'su:rsard] — 37:40, He does not drink [‘hr 'daz not 'drigk/
— 27:40.

Komu cepxxant Jlxepi boiln Ha micui aBapii 3HaXOIUTh y 3aruOiaux
IOHAKiB HApKOTUKH, TO JUII TOTO, a0M BUCJOBHUTH CBOIO JTyMKY 3 TIPHBOJIY
TOrO, IO CTAJOCs, BiH 3acTocoBYye ipoHito: «| don’t think your mummy’d be
too pleased about that nowy» [01:53 — 01:56].

[Ipy po3MOBi TOJIOBHUN TMEPCOHAXK BUKOPHUCTOBYE MIANIEKTH3M «Yay,
KJIACUYHUM BapiaHTOM SIKOTO € MpUUMEHHHK «Yyouy: «Don’t know ya» [03:36
—03:38].

ITlim wac 3ycTpiui 31 cBOiM Kojerow JedreHanToMm Elnenom
Mako6paiigom, sikoro moiHo nepesenu 3 [lyoinina, J>xepi boiin BuUKopucTOoOBY€E
rinepboay «big city boy» i meiosy «just a lowly country nobodyy», ski
OJTHOYACHO BXKHBAIOTHCS SK IPOHIs, IO JTOTIOMAarae CepKaHTOBI TOKa3aTH BCIO
HEJF000B 1 MPE3UpCTBO 70 MIChKUX MemKaHIiB: «Big city boy, huh? And me
just a lowly country nobody» [03:39 — 03:44].

3po3yMiBIIN IPOHIYHUN TOH CBOTO HamapHuka, Eitman MaxOpaiin, abu
MEPEBECTH PO3MOBY Ha KapT BHUKOPUCTOBYE KainamOyp, Kaxydd 3aMiCTh
«lowly» — «lonely»: «Lowly. | thought you said lonely» [03:50], ma mo
CepKaHT Ja€ BiAMOBiIL: «NOt too sharp on the uptakey. Bxuanus meiio3uca
ta iponii «you’ll go far in this outfity, miaTBepmKye HOro craBIeHHS IO
KoJiery, sikui mpuixas i3 JlyOmina B ['onmBeii: «Not too sharp on the uptake,
are you? You’ll go far in this outfity [03:52 — 03:54].

ITlim dwac poscmigyBanHs 3moumHy momiisHT Efnan MaxkOpaiin
BUKOPHCTOBYE y CBOEMY MOBJICHHI TpodeciiHuii >xapron «scene-of-crime
photographery, ame He ycBimoMIItO€, WO JIIOJAWHA, SIKA MPEICTABUIACS
dotorpadhoM Miclsl 370YMHY, IMPOCTO MICLEBUN XJIOMElb, SKUU BUPIIIUB

noxkaptyBatu. Ha 1ie, po3nrodyeHWN HEIOCBITYEHICTIO CBOTO HalapHUKA,
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JI>xepl 3BepHYBCS A0 HBOTO B TaKMil crociO: pUTOpUYHE NMUTAHHS «are you
soft in the head or what?», ske moBomuTh eMorliiiHui cTaH repos: «He’s
scene-of-crime photographer» — «Are you soft in the head or what?» [04:07 —
04:09].

Y MOBJICHHI TOJIOBHOTO TE€pOS CIIOCTEPITaeThCsl CHHTAKCUYHA
taBrosioris «haven’t checked», sika sickpaBo minmkpecitoe OOypeHHs CBOIM
Hamapaukom: «| mean, | haven't checked» - «You haven't checked if there’s
any money?» [05:59 — 06:01]. Cwiy nporo oOypeHHS NPE3EHTOBAHO B
PUTOPUYHOMY 3aIMTAHHI.

Taxox J[epi BUKOPUCTOBYE mpodeciitHmii xxaproH «COp Shopy mif vac
TeNeOHHOI PO3MOBH 3 KOHTPAOAHAMCTOM, a TOW, aOM NMPUHU3UTH CEPIKAHTA,
3acrocoBye meio3y «little piggy»: «Sergeant Jerry Boyle. Cop shop» — «Hi,
little piggy. I've got information about that murder last nighty [07:38 —
07:43].

Komm boiin HaBimaB XBOpy MaTH, TO BOHH OOT'OBOPIOBAIHM Pi3HUX
NUCHbMECHHUKIB, cepen sAkux JlocToeBehbkuil. JKepi, XapaKTepu3yrdH
NHUChbMEHHHKA, BXKHMBae rinepbony «the main offender», abu moBectu cBOIO
NPUXHIBHICT I[bOMY aBTOpy. ['oBOpsium mpo [ 'orosis BiH BXKHBA€ EMITET
«goody: «Not even Dostoyevsky, no?» — «He was the main offender. Gogol
was goody [13:40 — 13:50].

Eitnen = MakOpaii, MOBIIOMJISIIOYM  CEPXKAHTOBI TPO  TPHi3A
ciiBpoOiTHuka 3 ®BbP, BHKOpHUCTOBYE y CBOEMY MOBIEHHI aHadopy, 1100
BUCJIOBUTH CBOI NMPUNYIIECHHS 3 MPUYMHU Horo npuizay: «Maybe it’s about
the murder. Maybe he’s got a psychological profile on the killer or
something» [15:33 — 15:37].

ITix gac po3moBu 3 YeHaemiom Epeperrom y nmoposi moaomy Jlxepi
Boiin y cBoeMy MOBJIEHHI YHUKA€ TpaMaTU4YHOI MUTaJbHOI KOHCTPYKIIL Y
present perfect, sika 3acTOCOBYETBCS B 3alUTAHHSIX PO3MOBHOTO MOBJICHHSI:

«Been to Ireland before, Wendell?» — «Can 't say I have, no» [23:26 — 23:30].
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CepxaHT pO3IOBIB areHTOB1 MPO CBOI MpIi MOJOPOKYBAaTH, BKUBAOUH
MeToHIMII0 y 3ragyBanHi Ensica IIpeci sk Kopomnsi: «Do you know where 1°d
like to go?» — «No. Where would you like to go?» — «Tupelo. Birthplace of the
King» [24:06 — 24:11].

[Tig yac ixupoi po3moBu J>kepi boiin po3nosigae npo KOTyMOIMCHKUX
KOHTPaOaHUCTIB 1 PO T€, IK BOHU NEPENPaBIIsAOTh ToBap. Yenaemn Erepert
3aCTOCOBYE €MITeT «iNSaney, mob moka3aTu CBOE OOYPEHHS Ta HEBIOBOJICHHS
TaKUMH TIOPYIICHHSAMH 3aKOHy. A cepkaHT, a0u BHCIOBUTH CBOE
3axOIICHHS, BXKHMBa€ emrteT «cCraftyy» ta metiosy «little beggars»: «Yeah,
sounds insane, but it is true. You are correcty — «Crafty little beggars. You
have to admire their enterprise»[25:10 — 25:18].

[ToTim areHT cnurtaB, yu OyB cepkaHt y Illtatax. [[is BUpakeHHS
CBOT0O 3axOIICHHs Bijx JlicHelIeHIy cepiKaHT BKHMBA€ iHBEpCio «great gas it
wasy: «This was last year» — «You went to Disney world by yourself?» —
«Yeah. Great gas it was» [25:33 — 25:44].

VYBeuepi, konu J>kepi moBEpHYBCS AOJIOMY, /10 HHOTO MPUHIILIIA 3BITCKA
no 3uukHeHHs Elnena MakOpaiina y MoOBJIEHHI Horo npykunu ['abpienwu,
nepenana 3acobom mnepconidikarii «deady: «l’ve tried his cellphone, but it’s
dead» [27:46 — 27:48].

ITix gac geprosoi Oecinm cepkanTa i areHra ®BP J[xepi 3raagye mpo
"iTHI omimmikckki irpu 1988 poky, mo npoBoamiucs B Ceydi, /1€ BiH 3aiiHSIB
getBepre Micue. Ilepemory gmictaB Tomi  Bomogumup CanbHIKOB.
[Tigkpecniooun MOTYTHICTh IBOTO IUIABISI, CEPKAHT BXHBAE Meradopy,
HasuBatoun CanpHikoBa «The Monster in the Waves»[30:42].

Kapryroun Hag amepukaniieM, /[xepi Boitnm BUKOPUCTOBYE CIEHTI3M
«projectsy y sHaueHHi «mpywobuy. «Did you grow up in the Projects?»
[30:56 — 30:58], na mo Yenmemn MOBOJUTH CBOIO MPHUYETHICTH J0 T00pOi
POAVHU, €NITHUX IIKUI T4 YHIBEPCUTETIB, y SIKUX BIH HaBYaBCA, a TaKOX OyB
cruneraiaroM Ponca. BiH Xoue mpUHU3UTH CepKaHTa 1 CTBEPKYE, IO TOU

HaBITh HE 3Hae€, MO0 Take cturneHais Poxca, na mo Jxepi boitn y cBoiit
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BIJITIOB1JIi BUKOPUCTOBYE eM(aTHuHy KOHCTPYKIlito «d0» Ta emidopy «know
what a Rhoades Scholar is» abu mokaszaTtu, 1o BiH po3yMmie€, PO IO He
moBa: «| was a Rhoades Scholar. Bet you don’t even know what a Rhoades
Scholar is» — «I do know what a Rhoades Scholar is» [31:15 — 31:19].

Cepxant, nobauuBmin MamuHy Elgena MaxkOpaiina Oing  piukw,
NOBIJIOMUB MPO 1€ WOTr0 HapeyeHid, BXKMBAIOYM y MOBJEHHI NpodeciiHui
*aproH «suicide hot spoty. Xinka 3ameBHMIa HOro, 110 i YOJIOBIK HE MIr
ckoitu cyinua. CBOi MPUIYIIEHHS MIOJI0 CMEPTI MOJIIISIHTa BiH BUCJIOBUB
npodeciiiHuM >KaproHOM, YOCOOJieHMM y TakuxX Bupasax sk «foul playy i
«malice aforethought»: «I do not think Aidan committed suicide» — «Neither
do I. Didn't seem intelligent enough. Course, if it’s not suicide, then it’s foul
play» — «Foul play?» — «Murder. Malice aforethought» [37:41 — 37:55].

3yctpiu 3 arentoM OBP y micuieBomy 1madi MiCTHIIa CKap>KEHHS areHTa
®FBP Ha micueBux MemikaHiliB. Meragopa «talk to the lawy y #oro mosienHi
noBoaANTH ek dakt. Komn Yenaemn ckazaB npo Te, 1o MICIIeBl MEIIKaHIN He
PO3MOBJISIIOTH aHTJINACHKOI0, TO J[>kepi 3ameBHUB MOro B MPOTUIICKHOMY,
BkuBatoun antutesy: «don’t even speak English — speak English well
enoughy: «Man, these people out here are ...» — «I know. It’s like Compton,
huh?» — «Exactly. They 're not too keen on talking to the law. Most don’t even
speak English» — «They speak English well enough» [40:03 — 40:14].

[Ticns sxapTiB cepkaHTa Ha TeMmy HeocBiueHocTi areHta DBP i3
OPUBOJY TOTO, IO Ha 3axoai IpjaHmil JIOAU PO3MOBISIIOTH TEIHCHKOIO
MOBOIO, YCH/IEIII HE BUTPUMAaB 1 00i3BaB CBOro CriBOeCiHHKA: «you idioty,
Ha 1o J[xepi BiamoBiB putopuuHuM nuTaHHIM: «This is a Gaelic-speaking
region. Did they not teach you that at Langley?» — «No, they did not teach me
that at Langley. For the simple fact that Langley is the CIA, you idiot, not the
FBl» — «You didn’t know people in the west of Ireland speak Gaelic and I'm
the idiot?» [40:18 — 40:35].

OOroBoproroun 3 cepkanToMm 3arubens Eiinena MakOpaiina, Yenaemn

HaMaraeTbcsi 3pO3YMITH, 3BIAKM Kpalle I[o4yaTH, Mamud Ha yBasl
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pO3CIIiIyBaHHA 3JI0YMHY, HAa IO CEpP>KaHT, MIPKYIOUM 30BCIM IpO 1HIIE,
BUCJIOBJIIOE TYMKY IIOAO KEIUXIB 3 1pJIaHICBKUM BICK1). Tak y 1bOMy J1aj1031
BUKOpPHCTaHO 3¢BrMy «starty: «Yeah. But, er, where do we start?» — «I say we
start with these two lads and we take it from there» [41:15 — 41:20].

OO6roBoproroun BOMBCTBO Yy JIITHBOMY OyIMHKY, CepKaHT 3rajaye bimi
JliBeiiH1 Ta HWOro mokaszaHHS MiJ 4Yac MEperiisaay CTPIUKd 3 Kamepu B maoi.
Jlxepi boit 3actocoBye crumictruunuii nmpuiiom. I'inep6ona «to give a hell of
a clouty xapakrepusye e, sik bimi 6us JIoi bpenana. Emiterom «Strong» Bin
JIOBOJIUTH MYXKHICTh IIBOTO TIepcoHaxa: «Jesus, he gave him a hell of a clout.
Christ, he’s strong for a little lad» [43:21 — 43:24].

[Tix wac 3ycTpiui nomnimisiHTIB 1HcniekTopa CrentoHa Ta Jxummi My i 3
koHTpabanauctom KnaiiBom Kophenom miis orpumanHsi xabapst OCTaHHIN
ipoHi3ye 11010 TOro, uu Bei rporr Ha micmi: «It’s all there, yeah?» — «Excuse
me?» — «It’s all there?» — «No, it’s not. | 've skimmed a couple of grand off
the top» [44:36 — 44:45].

Jlxepi boiin 3HaB, 1m0 BCi oro kojeru 3 ['onBest mpojaxHi. | Koiau BiH
nobGauyuB, sk Yenaemn EBepeTT cToiTh Mmopyy i3 HUMHU W TOSICHIOE 1M SIK
criiiMaTy OaHIWTIB, Kl N UM TOJIIIsSHTAM Xabap, CepikaHT 1pOHIYHO
poO3MOBJIsie yciueHMMH pedeHHsAMHU. «Big map. People pointing. Must be
importanty [45:43 — 45:45]. Posywmitoun, y SKOMY KyMETHOMY CTaHOBHIITI
3HAXOAWTHCS YeHAemI, 1 Oakaloud JaTh HOMYy 1€ 3PO3YMITH, CEpKAHT
BkuBae Metadopy «ZOmbiesy cTOCOBHO CBOIX MpoaakHUX Koser: «You have
your zombies around you nowy [46:12 — 46:14].

[Ticns cnoBiai matepi cepxanta Eiimin Ixepi boiin cnuras i, B vomy
BOHA MOJKe KasTucs B Takomy Biui. JKinka sramama mpo Ilon ITora. Ii cun
MOKapTyBaB HaJ TpiXamMH Ili€i ICTOPUYHOT OCOOMCTOCTI, BUKOPHCTABIIH
Mero3y «shenanigansy i mitory «a little more malicious»: «Sure, Pol Pot was
in his 70s when he died» — «/ think Pol Pot’s shenanigans were a little more
malicious» [50:23 — 50:27].
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3ycTpiBUIMCH 31 CBOEIO 3HaloMOI0 Ha iM’st Alide, [xepl modauus, mo ii
ayxe cuiabHO moowin. [imepOosa «to be in the warsy nmoBomuth craH, y
KoMy niepeOyBana xiHka: « You 've been in wars, huh?» — «Yeahy — «Who did
that to ya?» — «Just a fellay — «Just a fella. Not a very nice fellay — «There
are no nice fellasy» [52:30 — 52:41].

[ToTim no dxepi Ta Alide npuitioB Iuxi — oguH 13 KOHTpaOaHAKMCTIB
— 00 nartu xabapsa cepxkantoBi. Konu Boiin BUCIOBUB CBOE OOYpEHHS TUM,
o0 OaHJIUT 1 MOTO COpaTHUKHU MOOWIM XiHKY, LlInxi mosicHuB, 110 1€ HE BiH
3po0OuB, a XToch 13 Woro mpusTeniB. [imepOoma «overenthusiasticy i
meTadopa «MINIONS» BKWMBaHI I XapakTepucTuku OaHmuTiB: «Ah, that
wasn 't me, now. It was one of me enthusiastic minionsy [54:11 — 54:15].

[lin uvac onutyBanHs ['aOpienn MakOpaiin iHcniektrop CTeHTOH
HaBMHUCHO oOpaskae 1i, Ha3uBarouH 11 yosioBika xadapuukom. Caenrism «fishy»
HaTsKae XiHIl, 1o E¥eH He 3aruHyB BiJ KOHTPaOaHIUCTIB, a B3SIB BiJl HUX
xabap: «The fact remains, he shows up in the west at the exact same time a
bunch of drug smugglers are landing half a billion dollars’ worth of cocaine
and then he suddenly goes missing? Hmm, sounds fishy to me» [57:32 —
57:42].

Komu [Ixepi boiin 3ycTpiBes 3 ogHUM 31 cBOiX Kojier, Komymowm, 11106
nepegaTd Homy 3HaWeHy 30por0, TOH y CBOEMY MOBJICHHI BiH B)KHMBA€
miaektr3m « ‘emy: «Who found ‘em?» [58:57 — 58:59]. Ha nurtanus Komyma
Ipo Te, YM He Oyjae mpoOsieM 13 XJIOMIEeM, SKUW 3HAWIIOB 30pOr0, CepKaHT
3actocyBaB g0 lOmkuHa crenrism «cCrackedy, abu mepexkoHaTH CBOTO
TOBapwuIa, mo Oostucs Hema doro: «\We won’t have any trouble there?» —
«No, he’s a good lad. He’s a bit cracked, anyways, so, like, even if he did say
something...» [59:02 — 59:08]. Koy Komym mepeBipsiB, uu Bcst 30posi, SIKY
MPUBI3 Cep)kaHT, OyJla Ha MICII, BIH MOMITHB, III0 HEMA€E IBOX aBTOMATIB 1
Hepunmkepa. xepi Boiin BxuBae y MOBICHHI pemiHicieHmiro «maybe the
mice ate themy, mociaBmIMCh Ha 1HAIMCHKY Ka3Ky MPO T€, SIK, HA4eOTO, MUIIIL

3’iK MIMATOK 3aiii3a, 00 Po3yMmiB, 110 HOMY CaMOMY CKOPO 3HaJOOUTHCS 1S
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30post: «There’s supposed to be two of those Kalashnikons and two Glocks,
and a Derringer ... | mean, an AK-47, a Glock and a Derringer. That’s lot go
missing, like. Have you any idea what happened to them?» — «Maybe the mice
ate them»[59:14 — 59:50].

Komu ronoBuuit kontpabanmuct, Illuxi, po3moBiiaB mpo IUIaH
CTOCOBHO TE€pEIpaBICHHS BaHTAXY CYJHOM, TO y CBOEMY MOBJICHHI B)KUB
aMepUKaHChKUI mianekTu3M «t0 be good to go», abu mMmokasaTh CBOIO
OCBIYEHICTb, 00 caM BiH KOpIHHMH ipnaHjenb. Ha ue ifloro copatnuk, Kiaiis,
aHTJIIENb 32 IOXOMKCHHSAM, aOM BHCIOBUTH CBOIO HEIIO00OB 10
aMEepUKaHI3MiB, B)KMBAa€ CTHIICTHYHHMIA 3aci0 TaBTONIOTiIO «Qood tO QOx:
«Tomorrow night, so. We're good to go» — «I hate thaty — «What?y —
«Americanisms. Good to go» [01:01:25 — 01:01:35].

ITix wac ocranHboi 3ycTpiui xepi boiina 3 maTip’to, KOJU BiH BiABIB ii
B Ka(e 3 )KMBOIO 1pJIaHACHKOIO My3HKoOro, Einin crniutana #ioro, un He Oyne
npoTu 1poro goktop OneroBo. [[xepi BIANOBIB, MO AEMOPTYE HOTO, SIKIIO
oMy mIOCh HE cromoOaeTbcs. AOW MIAKPECTUTH HOTrO CyBOPICTh, MaTH
BkuBae Metadopy «you're a terrory.: «I told him 1°d have him deported if he
made trouble» — «Oh, you 're a terrory» [01:02:45 — 01:02:48].

[ToBimoMIIsIFOUM CeprKaHTOBI MPO Te, AC 3apa3 3HAXOAATHCS OaHIUTH,
Yennemn EBepert BxkuBae BilicbkoBmii TepMmiH «reliable intelligence», adwu
HiAKPECIUTH  HamiiHicTh iHdopmainiinoro kepena: «Well, reliable
intelligence says they re down in Cork nowy [01:05:53 — 01:05:55].

Komn nmo Oymunky JDxepi boiina TaemHo morpanuB Oanaut Jliam
O’Jlipi, TO BiH J1aB CEp>KaHTOBI MOpajy, MO Tpeba 3aBECTH SIKYCh TBAPUHY,
mo maHiMaia O TtpeBory. Konrtpabanmmer 3ramaB mpo Hema Kemi,
aBCTPAIIIMCHKOTO TEposi, OOPISI MPOTH AHTIINCHKUX KOJOHICTIB, 1 PO3IMOBIB,
o0 B HHOro OyB maBuy. J»kepi BiAMOBIB, 110 3aBXAU XOTiB kupada: «Ned
Kelly had a peacock» — «I've always wanted a giraffe» — «A giraffe? That
wouldn’t work. I mean... You'd have to put in a cupola or something. Be too

expensivey [01:08 — 01:08:10]. Hxepi boiin cnurap Jliama O’Jlipi mpo
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BOMBCTBO MakKkOpMika, IXHHOTO COpaTHUKA. Y BIJNOBIb OaHIUT BXKUB
dpazeonorizm  «better safe than sorry», mo To3HaYae «kpawe
nepecmpaxysamucsy. «Why d’you kill McCormick, if you don’t mind me
asking”» — «We thought he was an FBI informer. Turns out he wasn’ty —
«Unlucky for Mr McCormick» — «Better to be safe than sorry, though, huh?».
[loxu Jliam BupimryBaB, 4u BOWUTH CEpKaHTa, Yd IpoOcTO 3B’si3atu, Jlxepi
BUPIIIMB MOXKAPTYBAaTH M IPOHIYHO BUCMISB HepiuryyicTh 3n0uuHig. O’Jlipi
crogo0aBcst KapT, 1 BIH MiAITpaB TMOMIIISHTOBI €K30TUYHUMHU CJIOBAMU
«nachosy i «guacamolex: «Be nice if we had some dips. While you 're making
up your mind» — «Yeah. Some nachos. Guacamoley» [01:10:13 — 01:10:19].
KontpabGanaucr 13 TOpAICTIO pO3MOBiAaE Mpo Te, MO HOMYy Ta HOro
COpaTHMKaM BJaJioCs TO030aBUTHCS Bia JBOX Tl 0e3 mokapanHs. II[o0
MiJKPECTUTH CBOE 3aXOIUICHHS, BIH BUKOPUCTOBYE EMOIIHHO-EKCIIPECUBHY
nekcemy «huhy. Kpim Toro, BiH kake Bce IIe, HACTABHMBIIH IICTOJICTa Ha
Jlxepi boiima, 1 TAM camMuM, CBOIMHM peIUTIKAMH MiABUILYE HAIPYTYy,
CTBOPIOIOYH BpaKe€HHs, IO BiH 0OCh-0Ch BO’e cepxkanrta: «Not bad, huh?
Getting away with two murders?» — «You haven'’t got away with them yety —
«| admire your confidence, Sergeant» [01:11:04 — 01:11:16].

[Ticns BObusctBa O’Jlipi boiin moa3zBonuB Yewaemny Eeperty, 1mo06
PO3IOBICTH PO TOJii, AKI IIOWHO TPANMMIKCSA 3 HUM, 1 IMOIMEPEIUTH, IO
OanauTH OyayTh 3HaxXomuTHCs He B MicTi Kopk, a B ceni Crigan. Y MoBiIeHHI
CepKaHTa 3 SBISETHCA PETPOCHEKINIS Ta JIANEKTU3M «gottay i cuMHTakcU4YHA
KoHCTpYKIisi «t0 be after doing something», npuramanHa ipiaHICHEKOMY
BapiaHTy aHTIiNWChKOI MOBHU, a areHT OBP BukopucroBye (pazeomnorizm «to
bat aroundy, 60 He MOBIpUB CEP>KAHTOBI W BHUPIMIUB, O TOH IIy3y€ 3 HHOTO.
[TotiM repoi 3actocyBaiu 3acid 3BOPOTHii mapaieini3zm «you ran into O 'Leary
— he ran into mey, mo6 po3ibparucs B cuTyailii, sika ckiranacs: «You gotta get
back. They re landing at Spiddal tonight. Cork is a decoy» — «Look, | know
that you 've had a lot of fun batting around the American» — «No, it’s not a

joke. I'm after running into O’Leary» — «You ran into O’Leary?» — «Well, he
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ran into me. | shot him» — «You shot him?» — «You shot him?» — «In self-
defence» [01:12:15 - 01:12:33].

[licns po3moBu cepkanta 3 areHtoM @OBP mepmuii nmpuixmxkae 10
K1HKU seiiteHanta Eiinena MakOpaiina 1 moBigomisi€ iif, 1110 BiH HE CKOIOBaB
camory0cTBa, a oro BOmwH. BeraBue peuenns «l thinky miareepmxkye ioro
CYMHIB 13 TIPUBOJTY TOTO, sIK came EiifieHa mo30aBuiid >KUTTSL.

VY nianosi Jxepi boitna Ta Yenaenna EBeperra, konu BOHH 3yCTplInCs
B Cmijani ans apemTy KOHTpabaHIUCTIB BIAUYYyTHA KyJIbMIHAIIS, OB’ A3aHa 3
eMOIIiliHOI0 Hampyroto. Jlo pimeHHs cepaHTa MiTH i 3aapemTyBaTd JIBOX
030poenunx OanautiB areHT @DBP BukopucraB mertadopy «it’s fucking
suicide»: «l’'m going to arrest those lads for the murders of James
McCormick and Aidan McBride and on the lesser charge of smuggling
cocaine» — «It’s fucking suicide» — «But I'm still going to go down there,
anywaysy [01:18:11 — 01:18:28].

AHTuKynbpMiHamieo € mianor Jxepi 3 ®pencucom Illuxi (octanHIM
KUBUM KOHTpaOaHAWCTOM) Ha CyIHI, SKe CKopo BuOyxHe. boiin
XapakTepusye OaHmuTa uepe3 (Qpaseosorisam «Sore losery. Takox, komu
cepkaHT Ai3HaBcs Bijg DpeHcuca, Mo Ha CyaHi OyJo KOKaiHy HE Ha IIiB
MUIBSIPIIM, a Ha JBICTI MUIBHOHIB, TO BiH BXKHBae rimepooiry «overestimatey.
[Iuxi, y cBOIO HYepry, BHKOPHCTaB y MOBJICHHI emiTeT «Stupid» i meiio3y
«little  many, mo6 npuHM3HTH cepxaHTa. ToW TigHO ¥HOMy BiIIOBIB
taBrosoriero «| did fory ta ipmanacekum mianexktusmom «meselfy: «Ah, now,
don't be a sore loser. Although it’s not every day you lose half a billion
dollarsy — «Two hundred million it wasy — «They re always overestimating»
— «You stupid little man» — «Ah, | think I did all right for meself. | did for you,
Francis Sheehy-Skeffingtony [01:23:15 - 01:23:34]. Ilepex 3aru0Geiniro
MOpaHeHUN OaHIWUT YK€ HEPBYE M 3aCTOCOBYE JIAIEKTHU3M «JONNay, micis
yoro boiin BignoBigae WOMy 1pOHIYHO «good for you» 3 BKUBAHHIM

TialeKTu3My «yay: «I’'m not gonna beg you to help me, if that’s what you
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want. | know how to die» — «Good for you, Sheehy. Good for you. I'll se ya»
[01:24:02 — 01:24:12].

B ocrannbomy enizoni ¢uibMy YeHaemn cToiTh Ouls MOps, HABKOJIO
SKOTO BUOpa Oyia iXHS 3 CEpKAHTOM CYTHYKa 3 KOHTpaOaHIUCTaMH, 1
po3MOBIIsIE 3 MiclieBUM XJjomieMm Ha iM’s Mik. FOnak #foro ¢ororpadye ta
CapKaCTHYHO BUCIIOBIIIOETHCS JI0 aMEPUKAHIIIB Yepe3 MpocTopiuds «yokesy,
K€ Ma€ TaKOX HETaTHMBHUH BIATIHOK, 1 3aCTOCOBYIOYH JO TOJii, SKa BUOpa
cTajacs, ipoHito, BUpaxeHy emniterom «a fish-out-of-water storyy: «You yokes
are always writing books about your fucking experiences. Probably sell it to
the movies, then. A fish-out-of-water story, huh?» [01:25:00 — 01:25:07].

Otxe, B pe3yJbTaTi JIHTBO-CTHJIICTUYHOTO Ta MParMajiHrBICTUYHOTO
aHai3y MOKHA 3pOOMTH BUCHOBOK MPO T€, 110 MOBJIEHHS NMEPCOHAXKIB QLIBMY
«The Guard» HacuyeHe TaKMMH CTHIICTHYHHUMH MPUAOMAMH SIK 1pOHIs,
nmianekTu3M, Trinepoosa, wMeradopa, MeHo3a, IKaAproH, CHHTaKCHYHA
TaBTOJIOT1, emiTeT, anadopa, enidopa, CIEHTI3M, PUTOPUYHE TTUTAHHS, IPOHIS
1 ¢pazeonorizMm. KpiM TOro, B MOBJIEHHI 3yCTpidarOThCI M Takl 3acoOu:
KamamOyp, 3€BrMa, METOHIMIs, 1HBepCisa, mepcoHidikamis, emdaTuana
KOHCTPYKIIisl, aHTWUTEe3a, JITOTa, PEMIHICIEHINS, BIHCHKOBUN TEpMIiH,
€K30TUYHE  CJIOBO,  E€MOIIIMHO-CKCIIPECHBHA  JIEKCeMa,  KyJIbMiHaIIis,
AHTUKYJbMIHAIlISA, PETPOCHEKIIis, CHHTAKCUYHA KOHCTPYKIiSl, MpUTaMaHHA
1pJIaHICEKOMY BapiaHTy aHTTIHCHKOI MOBH, BCTABHE PEYCHHS 1 IPOCTOPIUYS.
2.2. Imnyikanis MOBJIEHHEBOI MOBEAIHKHM repoiB KiHOpinbMy «bByanHok
HA KPal CBiTY»

®inbM 32 MOTMBaMH POMaHY aMEPHKaHCHKOTO MHMCHMEHHHMKA Maiikia
Kanninrema «byauHok Ha kpato cBiTy» («A Home at the End of the Worldy) ,
3HATUN pexucepoM Maiiknom Maepom, 3’sBuBcsa y 2004 poui. Po3nosias y
¢b1pMi BeIEThCS BiJ IMEHI PI3HMX MEPCOHAXIB, Takux sk boOi, J[>koHaraH,

Enic Ta Knep.
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3a JOMOMOroI0 Pi3HUX CTHIIICTUYHUX MPUHOMIB Ta OCOOUCTICHUX PHUC
XapaKkTepy BHUIE3a3HAYCHUX IEPCOHAXKIB (OPMYIOTHCS TOPTPETH IMX Ta
IHIIUX TEPOiB, AKI 3HAXOAATHCS MOPYY 13 HUMHU.

Hanpuknan, 3a nonomoroto emitetiB «blondey, «muscledy, «compacty,
«physically dignified», «dark-eyed», «bigy», «inevitabley, «giganticy Ta
NOpIBHSIHHS «as a treey J[>xoHaTaH 300pa)kye MOPTPET CBOTO OaTbka: «arms
... blonde and ... muscled», «... compact, physically dignified man ...»; «... a
dark-eyed theater owner...», «big and inevitable as a tree», a 3a fomomororo
emitetiB «Small-bonedy», «precise», «roundy, «solid» ta mopiBHSAHHS «aS a
basketball» — matepi: «... small-boned and precise in her movementsy; «belle
... round and solid as a basketball».

Mosgnennss bo0i fae MOXIUBICTH 3p0O3yMITH cTaBiieHHs Emic (matepi
xmomnms) 1o Hena (6ateka bo6i): «When my father was home she wore the
same cautious look she brought to our surveys of the streety»; «His presence
made her nervousy» [06:00]. BxkuBanHus emiTeTiB «cautiousy, «Nervous» ta
adopusmy «wear the same cautious look» sickpaBo DOBOAWTH Iiel (axT.
Pazom 13 1mum J[[>koHaTaH poO3MOBiJa€ MPO CTOCYHKH OaThka 3 MaTip’io,
BUKOPUCTOBYIOUM emiteTH «Silenty, «tense», a Takox OE3CHOTYyYHUKOBE
peuenns: «She sat silent at the table, her shoulders tense under his
ministrationsy [06:43].

J)xoHaTaH mepenae y MOBJICHHI M BIJHOMICHHS OAaTbKiB 10 TXHBOI
MalOyTHbOI auTuHHU. BiH XxapakTepu3ye OaTbKa, SKUW BHUCJIOBIIOE CBOE
3aXOIUICHHS MaWOyTHIM CHHOM 4YH JIOHBKOIO, 4epe3 Tinepoony «Crazyy:
«You’ll have a little sister or brother, and we 're all going to be crazy about
her. Or him» Ta marepi 3a momomororo rinepbosmn «hatesy: «Mommy hates
having this baby» [08:27]. KpiM Toro, koiu TuTHHA HApOAHUIACS MEPTBOIO, TO
Oatpbku moscHWIM 1€ J>koHaTaHy 3aco0amu MeTaOPUUYHHX 3BOPOTIB
«canceled ticket» ta «a cake taken too soon from the oveny [09:15]. Baxki
MepeXKUBAHHS CyCiaKy Mic Xaierep 10 TOro, Mo TPAUIOCs, IEPEaaAlOThCS Y

il MoBJICHHI 1HBepciew: ««Now, don’t you worry, dear,» Miss Heideger said.
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There was true horror in her voice...» [10:20]. dxoHaTaH BHUKOPUCTOBYE
nmopiBHsAHHA 10 ceOe Ta Mic Xaiiaerep «like a pair of spinstersy [11:10]. Bin
TaKOXX OMNHUCY€ CTaH MaTrepl MICiAs CMEpPTI JAUTUHHU TaKUMU EMiTeTaMHu SK
«reservedy ta «Shy» Ta iXHIO 3 OATBKOM MOBEIHKY, KOJM BOHU MMOBEPHYJIHCS
J0JIOMY, TOpPIBHIOIOYM ii 3 JYXOBHUM CIYCTOIIEHHSM, HPEICTaBICHUM
aHagoporo «as if»: «Both she and my father looked around the house as if it
were new to them, as if they had been promised something grander» [12:17].
Jl>xoHataH BxuBae rinepbony «cried extravagantly», komu onucye ckop6oty
CBOro 0aThbka 3a JUTHHOI, KA HE BMWXKWJIA Mija 4yac mosoriB: «He had never
shed a single tear before in my presence and now he cried extravagantly...»
[13:04]. Ckopbota wMmarepi uepe3 CMepTb JUTHHU MIAKPECITIOETHCS
JI>koHaTaHOM IUIAXOM BkMBaHHS MeTadopu «vacant body»: «She might have
been a vacant body, waiting dumbfounded to be infused with a human soul»
[15:43]. Ane [I>xoHaTaH He BTpayae ONTUMI3MYy i HaMaraeThCs Ii10abOPUTH
matip. Konu oMy BraeThes 1ie, BiH Omucye ii cMix rimepoomiuno: «to screech
with laughter»: «l settled into doing my mother herself, which sometimes
made her screech with laughter» [17:21].

[ToBeninka Ta BHYTpINIHIM cTaH maTepl y cOpuiHATTI J[XKoHaTaHOM
MOPIBHIOIOTHCS 3 pyXaMmu xipypra: «... her movements exact as a surgeon’s as
she laid out the perfect dinner she had made» [20:05]. Anadopa «I heard him
go in, and heard nothing more» [22:40] Bukopucrana J[>koHaTaHOM JIJIsl TOTO,
abu MiIKPECTUTH Te, IO OAThKO Ty’Ke CHIIBHO JIOOMB HOTo Ta HE XOTIB, abu
BiH 4yB iX 3 Mmatip’to cBapky. Cun Emic i Hena xuBae emitet «shrinkingy,
abm omucatH Te, K 00CTaBHHU 00EpTAIOTHCS MPOTH Horo OaThka: «... and the
world was shrinking. His wife shunned him, his business was not a success,
and his only son — there would be no others — loved dolls and quiet indoor
gamesy [24:02].

Takox J>koHaTaH y CBOEMY MOBJICHHI 3acTocoBye aHadopy «heardy
JJIs. TOTO, a0W OMMCATH KECTH 0aThbKa, sIKl € CBIAYEHHSAM HOT0 HENPUUHSATTS

dakTy, o oMy He MOLIACTUIIO aHl B POOOTI, aHI B OCOOMCTOMY JKWTTI, a
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fioro cuH rpaeThes JsuTbkor0: «| heard him go downstairs, get his jacket frim
the hall closet. 1 heard him close the front door, with a caution and
deliberateness that implied finality» [25:57].

Bbo6i BxxMBae y CBOEMY MOBJICHHI 1HBEPCIIO JUIsl TOTO, a0 MIJKPECIUTH
3HAYYIIICTh iCTOpii mpo cBoro Opara i #oro cmepth: «This of course is
history» [28:39].

KapnroH, HazuBatoun cede i booi «Woodstock nationy, xoue moka3zaTtu
IPOTECT MPOTH CYYaCHOI iM KYJbTYpH Ta CBOIO MPUHAICKHICTH 70 Ximi. Kpim
Toro, 111 Ppasza € amroziero Ha kHUTY EO0O1 ['odmana «Hamist Byncrokay, ska
TaKOXk € Cy4acHOW reposiM 1 HamucaHa B 1969 poui. bpat bo6i1 Bucnosmtoe
eMolliiinuii  adekT, sSKUH BHPAKEHUH CIEHTI3MOM «yOWy»: «Right on.
Woodstock Nation. Yowy [30:15].

KapnTon BkHBae METOHIMIYHUN BHpa3, KOJU BIH Kak€ Ha CBOIO
mojoamioro Opara bo6i «Friscoy. Ile po3moBHa Ha3zBa wmicta CaH-
®dpaHIUCKO, sKe HampuKiHII 60-X POKIB CTajg0 IIEHTPOM PEBOJIIONIT Xiri.
Takox 111 METOHIMISI BUpaXka€e Cyrecrtiro mo BigHomeHH!o 10 bobi: Kapnrow,
HA3MBAIOYM WOTO TaKUM YHMHOM, HAJAIITOBY€E MOJOIIIOr0 Oparta Ha Te, abu
BiH BIB croci0 *xwutTs, sk ximi: «Stay loose, Frisco ... There’s not a thing to be
afraid of» [32:28].

ITpu po3mosi Kaparona 3 bo6i crapmuii Opat BXKHUBaE JITOTY W €MITET
y (dpasi «little sony, abu BiquyTH cebc Ha BUCOTI B TIOPIBHSAHHI 3 MOJIOIIIAM
OpaTtoM 1 TMoOKa3aTh HWOTO HEOCBiUeHICTh 1 Hecrtauy nocBimy: «We did
everything perfect, little sony [34:50]. Bo6i po3ymiB i BimoMicTh cBOro Opara
cepel MOJIIISHTIB K CEPHO3HOTO 3JIOYHHIISA, TMOB’SI3aHOT0 3 HAPKOTHUKAMHM.
AOU TIIKPECTUTH 3HAUYYIIICTh CBOTO OpaTa, Horo HeOE3MeYHICTh 1 CBOIO
HeJ00O0B JI0 TOJIiIIi, BiH MOpiBHIOE iX 13 akynamu. «Lately police cars have
been browsing our house like sharks» [35:10].

AOu mepenatu pagicHy atMoc(epy BEUIpKH, SIKY BIAIITYBIM OaTbKU
Kapnrona ta bo61, bepron (6ateko bo0i) 06roBoproe 3 MOJIOAUIUM CHUHOM

HiCHIO, fKa rpac Ha Toi MomeHT — « /9" Nervous Breakdown» y BuxonanHi
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Mixka [Ixerepa. Amo3sis «What do you think of this music? Mick Jagger sings
«19"™ Nervous Breakdowny» [36:23].

Becenmictb 1 aumkicTe Beuipku BepOamizoBaHa bobOi 3acobamu
nepconigikamii: « The night rises higher and higher. A wildness sets in... The
future shines for everyone, rich with the possibility of more nights exactly like
this» [39:40].

bo0i BukopucroBye rimepoosry «a grip that could crack walnutsy y
CBOEMY MOBJIEHHI ISl TOTO, a0U OyJI0 3p03yM1I0, HACKUIBKU MaTH MIKITY€EThCS
PO HBOTO W HaMaraeThCs BOSPETTH WOTO BiJ MOTaHOTO BIUIMBY CTapIIOro
opata: «l try to twist loose, but our mother has a grip that could crack
walnuts» [40:15].

ITin wac camoro po3mnany Beuipku boOGi cwiorw BimHecnu cnatu. Bin
nyxe oOpaxxenuit Ha KapnTona, 60 Toif #ioro He miATpUMaB, a BCTaB Ha OIK
nopociaux. Anadopa «hey» ta cuHrakcuuni taBrosorii «could have + veg» i
«has + Veq/ Va», ki BxkuBae boOi, HagarOTh €MOLIMHOIO 3a0apBIIEHHS HOTO
HEBJIOBOJIEHHIO cTapimuM Opatom. «He is the one who could have saved me.
He could have banded with me against them... He has joined the adults. He
has made himself bigger, and taken size from me» [41:36].

VY cBoiif po3noBiai mpo cMmepth KapaTona, s Toro, abu MoxkHa OyIio
BITYYTU 3pOCTaHHS eMOIliHOI Hampyru, bobi BUKOPHUCTOBYE KyJIbMiHAIIIO:
«Our father tries to get a hold on Carlton’s neck while Carlton keeps trying
to take his hand. Our mother’s hair is matted with blood. It runs down her
face. Carlton’s girl holds him to her breasts, touches his hair, whispers in his
ear» [42:27]. Kpim TOrO, JUIS pO3MOBiMI MPO IO JIOJUHY BiH BXKHBA€E
perpocrekiito: «Here is Carlton several months before his death, in an hour
so alive with snow that earth and sky are identically white» [42:50].

[Tics cBoro 3HalioMcTBa Ta 30aMmKeHHs 3 boO1 J[>koHaTaH onucye IXHIO
npyx0y 3a mormomororo emiteTiB «recklessy ta «overnight»: «We spent every
day together. It was the kind of reckless overnight friendship particular to

those who are young, lonely and ambitiousy» [43:17].
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Konmu bo61 mepeixaB no JlxoHaTaHa, MOMYy MOpPHUMIIOBCS 10 BIOAOOHU
Horo OyauHOK, Ha 10 J[>KOHaTaH BIAMOBIJAB MPOTUIECKHOI TOYKOIO 30pY.
Hanepexkip cBoemy npyrosi bo0Oi HamaraeTbcs 3a JOOMOT0O0 aHagopu «youy
NEepPEKOHATU CBOTO NPUATENS B TOMY, IO BIH NMOMUWISETHCA U HaBITh HE
HiI03proe, y SAKiW MUKapHii oceni BiH xwuBe: «Don’t you like it? You should
like it. You don’t know what you got herey [43:36].

3amns Toro, abuW ToOKa3aTh BCIO PO3KYTICTh cBoro Jjpyra booi,
JI>xoHaTaH BUKOPHCTOBYE yocoOieHHsi «rested» no ciosa «forearmy, boo6i
CXapaKTepH30BaHO NUIIXOM BxuBaHHs emiteTiB «thick-wristed», «golden-
haired»: «His forearm, thick-wristed, golden-haired, rested casually on his
knee. It just rested there, as if it was nothing special» [44:13].

JI>koHaTaH TaKoXk pO3MOBiJIae i po Te, ik BOHU 3 boO1 npoBoauiu vac.
Jns Toro, mo0 MiAKPECIUTH, HACKUIBKM IM IlIKaBO OYyJI0O MaHJpYyBaTH
BYJIMIISIMH, OTIOBiZlad BUKOPHUCTOBYE y CBOEMY MOBJIeHHI mopiBHsSHHS «like
spiesy. AOM HAroJIOCUTH Ha iXHIiM MilHI# apyxk0i, J’>KoHaTaH BUKOPHCTOBYE
aHadopy «wey: «Night after night we roamed the streets like spies. We
befriended a bum named Louis, who lived in a piano crate and bought us
bottles of red wine in exchange for food we stole from my mother’s kitchen.
We climbed up fire escapes onto downtown roofs for the strangeness of
standing in a high place. We hitchhiked to Cincinnati to see if we could get
there and back before my parents realized we were missing» [44:49].

Martu JI)xonarana — Enic — onucye nukicts bo6i 3a 10moMororo Takoro
nopiBHsSHHSA K «hungry as a stray dog», emitetiB «Sly» ta «dangerousy. s
TOT0, a0W TOYHIIIE Ta SICKpaBillle OMUCATH HOTO HEKYJIbTYPHY TOBEIIHKY Ta
BIZICYTHICTh €THKETY, OINOBiJauka BUKOPUCTOBYE rinepooiry «wolfingy»: «Our
son Jonathan brought him home. They were thirteen then. He looked hungry
as a stray dog, and just that sly and dangerous. He sat at our table, wolfing
roast chickeny [45:06].

Komu wonoBik Emic, Hen, mpwuitioB mi3HO BHOYI 3 pOOOTH HOJAOMY,

BOHA I0Yayia pO3MOBIJaTH WOMY PO HOBOTO Jpyra J>xonatana — boOi. s



33

Toro, abu HemoBi Oysio 3po3ymiio, 110 HOBHM MPUATENb YHMHUTH MOTAHUM
BIUTMB Ha Horo cuHa, Emic BxkuBae meradopu «a domestic comedy» ta «a
pleasant little movie» 1o Bchoro, mo ckoroBaB booi: «Ned was away so much
of the time. Whatever took place in his absence became a domestic comedy of
sorts; a pleasant little movie playing to a sparse house across towny [47:09].

Konu xoHaTaH, micisi 3aKiHUCHHSI KOJIEIXKY, 3HIMaB KBapTUPY Pa3oM
13 Knep, iM 31aBanocs, 1o ixHi Mpii Ta OakaHHS BTUIIOIOTHCS B KUTTS. BiH
ONUCY€E IXHI MOYYTTS 3a JONOMOror mopiBHsHHA «as ify: «We always
discussed the particulars of these actions in such detail that eventually we
crossed an invisible line and began to feel as if we had already performed
them...» [48:54].

Jist Toro, abu MpeACTaBUTH CBOE BiTHOIICHHS J0 3aUTaHb PO BJIACHI
nouyTTs, bob6i 3acTocoBye y cBoeMy MoBieHHI aHadopy «l»: «I didn’t know
what | felt and | disliked being asked to give my feelings a name. | may have
feared that in describing them so early I'd sap them of their potential for
growth or change» [49:31].

Komu Emic 1 Hex mepeixmkanmu 3 Oraito no Apuszonu, bo0i, sskomy
OyJ10 BxKe 25 poKiB, 3aX0TIB MoiXaTH 3 HUMH. Eic moyana Moro BiIMOBIISATH i
paguiaa poOUTH Tak, IIOO YEKaTH YOroch OUIBIIOTO Bijg KUTTA. CBOIO
HETaTUBHY BIJIIOBIJb BiH XapaKTePU3y€ TaKUMHU emiTeTaMu, sk «SIowy Ta
«oafishy. Jlis toro, abu MiIKPECIMTH CBOKO HEPIIIYUYiCTh, BiH BHKOPUCTOBYE
nopiBasiHHSA «like the cousiny Ta «as if he planned it that way»: «I knew how |
sounded — slow and oafish, like the cousin who gets ditched and goes on
playing alone, as if he’d planned it that wayy [50:24].

ITicns toro, stk Exic 1 Hen BinmoBunmm bo6i B Tomy, abu BiH IoixaB i3
HUMH, BiH ITOYaB BigdyBaTH camMoOTHICTh. 106 BHCIIOBHTH CBOi CriogiBaHHS,
SKi B HbOrO OyjM B MUHYJIOMY, BiH BxkuBae aHadopy «l’'d expected toy: «lI
couldn 't quite tell her about the daily beauty, how I didnt tire of seeing 6 a.

M. light on the telephone wires. When I was younger, 1’d expected to grow out



34

of the gap between the self [ knew and what I heard myself say. I'd expected
to feel more like one single persony» [50:39].

Iepeixapmm no Jxomartana y Heio-Fopk, Bo6i 6Gineme wacy
npoBoauTh 3 Kiep. Bin 3BepTae yBary Ha Te, sIKk BOHa YBa)KHO CTaBUJIACs J10
momiHry. bo6i, omucyroun ocoOucrticth Kiep, BXuUBa€e Taki €miTETH SK
«garishy ta «scavening» i meradopy «a mother eagle»: «She could swoop
down on a cardboard carton full of bright polyester rags — stained
Woolworth’s stuff that had been sad and desparate-looking when it was new —
and pull out a silk shirt swarming with bright yellow fish. Hers was a garish
but scavenging personality...» [50:52].

Krnep y cBoiil po3mnoBizi 3BepTae yBary Ha Taki pucu xapakrtepy boOi,
AKI MiATBEpIKYIOTH eniteTu «SOfty ma «bulkyy. Ti Mmatu npo Takux Xmonuis
sk bo0i kazama «a big husky fellowy: «He had a soft, bulky body, muscles
vying with incipient fat. My mother would have called him «a big husky
fellowy, approvingly» [53:21].

ITlim wac omucy CBOEl 30BHINIHBOI CXOXOCTI 3 OaTbkoMm, Kiep
BuKopucToBye mopiBHsAHHS «like a plumy, emitetu «bristlyy, «blue-blacky,
«slack», mepconidikamiro rexi «were at worky: «My father, on the other
hand, had withered like a plum. His cheeks had deflated and touched bone.
His bristly, blue-black hair had dissolved, and the skin hung loose and
leathery on his neck. As a girl I'd looked hopefully in mirrors for every sign
of my father’s face remade in mine. Now I checked for signs of his
deterioration, and found them. My neck had gone a little slack. The skin
around my eyes was darkening. The genes were at worky [54:40].

PosmipkoByroun Ham mgoneto cBoro apyra Epika, [[xonaran 3ramye
fioro cMmix «sharp» Tta «painful-sounding» mix 9ac po3moBimi MpPo CBOE
MHUHYJIE. 3BepTal04yu yBary Ha BeJIMUE3HUN AUBaH, sikUil nojgapysaiu Epikosi
Horo OaThkM SIK CUMBOJI MOTo ycmimHoi kap’epu, [[»koHaTaH rimepOoiizye
roro: «monstrousy: «Erich flushed and emitted one of the sharp, painful-

sounding laughs that social discomfort could produce in him. he was still
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unformed in some way. The monstrous leather sofa on which we sat had been
a gift from his parents in celebration of his admission into law school in
Michigany [55:07]. JI>xkonatan He 3a0yBa€ CKa3aTd W PO Te, MO OATHKH
Epika BO3BenMYyBajii MOKJIMBOCTI CBOTO CHMHA W MHCIMIM TrinepoojaMu
CTOCOBHO #oro »utTs. «a twelve-room, wainscoted life»: «His parents had
evidently assumed him to be embarking on a twelve-room, but after less than
a year he’d left law school for the hope of an acting career in New Yorky
[58:19].

Onucyroun Api3oHy, Kyau mnepeixana 3 KiiBneHay #Horo pojuHa,
JI>koHaTaH BXKHBa€ METOHIMIIO «deserty, abu BHCIOBUTH CBOE HEBIOBOJICHHS
HOBOIO MicreBicTio: «My parents had brought their Cleveland sense of order
to the desert with them» [01:00:49]. Bin 3actocoBye rimepoony «iNSpecty,
meTadopy «shiney, abu mokasaru yBary, 3 kot Eiic morismana 3a KBiTaMu:
«Each houseplant shone with life, and every morning my mother inspected
them all, plucking dead leaves and dropping them into a plastic bag»
[01:05:34].

Y  wmosneHHi  J[)koHaTaHa ~ CIIOCTEPIraeThes BUKOPHUCTAHHS
¢paseonoriunoi omuummi «to tell you the truthy, sky BiH BxuBae,
PO3MipKOBYIOUH Haj caMOTHIM skutTaM y Hero-Hopky: «To tell you the truth,
|'ve been...oh, | don’t know. | sometimes feel so alone in New Yorkx
[01:06:15].

ITlin gac po3smoBu Kiep i3 J)koHataHoOM BiH BXHBae MeTadopy
«canceled tickety, abu BUCIIOBUTH CBO€ HEBIOBOJICHHS THM, IIIO KHBE HE TaK,
sk xoTiB Om : «When | asked what exactly he thought telling that he wanted to
get a life, he said, «A canceled ticket»» [01:07:42].

Posrnsmaroun ob6amuus bo6i, Kiep 3ramye emiter «innocenty, 1o
SCKpaBo BijoOpaxae i#oro cytHicTh. [lopiBHsSHHS «as an empty bowly
MoKa3ye HaiBHICTh Ta 100poTy cBoro japyra: «Despite the glossy Italian hair

and the earring, his face was innocent as an empty bowl. It was still the face
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of a man who believed human differences could be resolved by a pilgrimage
to famous geological phenomenay [01:07:58].

Komu JIxonaran pa3zom i3 Kiep 1 bo61 OyB mpoi3ioM y MajleHbKUX
MiCTeUKax, TO, JJIsl TOTO, 00 OMUCATH BCIO iX KATIOTIAHICTh, BIH BXKUBAaB Y
MOBIIeHHI yocoOseHHs «struggling» ta «set out»: «Every twenty or thirty
miles you pass through a struggling town which continues to exist because at
some point in the past it set out to exist» [01:09:46].

Xapaktepusytoun mnpainpoButicth bob6i Ta J[>konarana, Kiep BxuBae
metadopuunuii Buciis: «the dark was already working its way back into the
corners of the housey : «They left the house at five o clock every morning, just
as the darkness was beginning to turn, and didn’t come back until four or five
in the afternoon, when the dark was already working its way back into the
corners of the house» [01:11:30].

Knep takox nae xapakrepuctuky bo0i, omucyrodw MHOro Takumu
emiteramu sk «SOft-hearted» Tta «intensely focused». Bona takoxk 3acTocoBye
HOpIiBHSAHHA «aS a Citizeny ta metoHiMio «part of a movementy. Jlns toro,
a0u BHUCIIOBUTH cTaBjicHHS bo0i mo PeOeku, Kiep mxkuBae emitetm «SOft-
hearted» Ta «intensely focused» Ta metonimiro «part of a movementy: «He
was soft-hearted and intensely focused. He was not deeply interested in the
flesh. Sometimes when he held Rebeca | knew how he saw her — as a citizen in
his future world. He respected her for swelling the local population but did
not acognize over particulars of her fate. In his eyes, she was part of a
movementy [01:12:48].

Emic, omucyrounm cBOw 11000B 0 CHHA, YOCOOIIOE€ CBOI IMOYYTTS
niecoBoM «hurty, a camoro JI)xoHatana xapaktepu3sye nopiBHsHHIM «like an
invention of minexy: «4s a little boy he’d seemed like an invention of mine, and
1'd loved him with a stinging, tangled intensity that hurt me at times»
[01:13:18].

Onucyroun Epika miguac 3ycTpiyi 3 HUM, [[>KOHATaH cxapakTepu3yBaB

cBoro apyra rinep6osoro «the true thinness of himy rta mopiBHsSHHSIM «a
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bundle of sticks». A g Toro, mo0 omucaty CBOK CXBHJIBOBAHICTH HOTO
CTaHOM, BiH BHWKOpHcTaB yocoOneHHs «blood rushed dizzyingly» ta «the
world broke downy: «After a brief hesitation, we embraced. Through his
clothes — black jeans and a blue denim shirt — | could feel the true thinnes of
him. It was like holding a bundle of sticks. In his embrace | felt a surge of
panic. The blood rushed dizzyingly to my head» [01:17:20].

[3 mMeTor0 onmcanHs qyXOBHOI Ta MopanbHOi cmepTi Epika [[onaran
3aCTOCOBYE JI0 cBOro mpusitens meradopu «ground to nothing» i «he would
no longer existy Ta cuHTakcuuHy TaBTosIorio «SO he wouldy: «As Erich and |
held one another the world broke down into bright swimming specks before
my eyes, a garish moil of color, and I could for a moment have knocked him
down, kicked him down, kicked him under the wheels of the train so he’d be
ground to nothing. So he would no longer exist» [01:19:27].

st Toro, abu MIACWIMTUA €MOIIHY Hampyry, MOB’s3aHy 3 MPHUI3I0M
Epika, [>xoHaTaH omucye MW, SIKAW 3aJMIIUBCS IMICIS MOTATY, IO HOHHO
BimiimoB. [lpu 1pOMy mepcoHaxkeM BuKopucTano wmertadopy «fury of
sparkling dust»: «The train started up again, pulling away in a knee-high fury
of sparkling dust» [01:22:45].

Epik, po3yMmitoun TSHKKHM CTaH CBOT'O 3JI0POB’S Ta YCBIJIOMJIIOIOYH, IO
B HROTO HE BUUIIUIO CTBOPHUTH aHi YCHIIIHY Kap’ €py, aHl MIaCIUBE 0COOUCTE
KUTTA, ipoHIYHO ToBOpUTH Tpo cBoe xutTs: «Of course it’s ok. What else
could it be but ok?» [01:23:50].

Knep, 3ramyroun Epika, HamaraeTscsi 3p03yMiTH, SIK BiH BIUIMHYB Ha
Hel, boOi ta /)xonartana: «Erich brought something new into the house. Or
maybe he conjured up something old» [01:25:13].

Takox Knep, omucyroun BigHomeHHs Epika mo i mouku Pebekku,
BUKOPUCTOBYE aHahopy «NEVEry, siKi MIACHUIIOIOTH 111 crioragu. AOu mokazaTu
TE MIKIyBaHHS, 3 SkuM Epik cTaBuBcs no autunu: «He seemed to have taken

on a project: never to show this little girl any unpleasant or mean-spirited
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behavior, never to be anything but pliant and companionable in her
presence» [01:27:10].

bo6i1 omucye HiyHUN mei3ax 3a JOMOMOIo mepcoHidikamii JlyHu
«follow» Ta emiteriB «whitey 1 «powdery». OcTaHHIM BiH OXapaKTepU3yBaB
He6o0: «The moon is following us, a white crescent in a powdery blue sky»
[01:28:57].

bo6i, po3mipkoByroun mnpo ixHi 3 J[>KOHaTaHOM >KWUTTEBI MaHJPH,
BUKOpUCTOBYe Metadopu «to see the futurey, «future — cold mornings and
long night, daily music» i «to maintain present», a TakoX yocoOJeHHs
«futures thin outy, mo6 makpecIUTH MBUAKOIUIMHHICTD KUTTS: «It’s black
enough right now to see the future — the cold mornings and the long nights,
the daily music. Jonathan and | are here to maintain present, so people can
return to it when their futures thin out on themy [01:29:43].

JI>koHaTaH, OMHUCYIOUM OCTaHHE KynaHHA B XuTTi Epika, 3ramye mpo
CBOi TOYYTTSA, a caMe€ — TpO Te, SIK BiH BIYYB BCIO OCOOJHUBICTH TOTO
MOMEHTY, KoJii BOHM BTpboX (Jl>konaran, bo61 ta Epik) yBifiuin B CTaBOK.
XapakTepuCTUKy CBOIM MOYYTTAM BIiH J1a€ 3a JOMOMOTOK) CHHTAKCHUYHOI
taBtosorii «hady: «But | had the moment, | had it completely» [01:30:12].

3poOMBIIM  JTIHTBO-CTWIICTUYHUM 1 TPArMajgiHTBICTUYHUN aHami3
MOBJICHHSI TIEPCOHAXIB KIHOCTPIUKK «ByAWHOK Ha Kparo CBITY», MU TIAIUIH
BHUCHOBKY IpO T€, 10 B HROMY YACTIIIE 32 BCE BUKOPUCTOBYIOTHCS Taki
CTWJIICTUYHI TIPUHOMH SIK eMiTeT, TimepOona, wmertadopa, MOPIBHIHHS,
aHadopa, CHHTAaKCHMYHA TaBTOJIOTis Ta yocoOneHHsA. Pimme mepcoHakamu
3aCTOCOBY€EThCS aopusm, IHBEpCis, alto3is, CIICHTi3M, METOHIMis, JITOTa,

KyJbMIHAIlISA, PETPOCTIEKIIis, Ppa3eosoTiuHa OMHHMIIS Ta ipOHis.
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PO311J1 3
3ACOBU IMIIJIIKAIIII MOBJIEHHEBOI MOBEAIHKHA
IMNEPCOHAKIB CYUACHUX AHIJIOMOBHUX KIHOCTPIYOK

3.1. KomyHIKaTMBHiI MOBJICHHEBI aKTH y QinbMi «Ipaangenn»

Aidan McBride: Maybe this is the killer ’s five and a halfth victim.

Gerry Boyle: Go on.

Aidan McBride: Maybe he’s killed four people before now, and he’s maimed
another lad. So this would be victim number five and a half.

Gerry Boyle: Interesting theory [06:32 — 07:00].

HaBeneHnuii mnpukiag UTFOCTPYE KOMYHIKATUBHUM aKT pPEKBECTHUB, Yy
SKOMY JOMIiHYy€e TpoxaHHs, BUcioBieHe J[xepi Boiiom, sike BHpakae HOro
3aIliKaBJICHICTh TEOPI€I0 PO BOMBCTBO, BUCYHYTY HOTO KOJIETOIO KaIliTaHOM
Efinenom Mak6paiigom.

Sheehy: Anyways, it was Billy Devaney did for him. He’s into all that black
magic.
Gerry Boyle: Yeah, he told me last night when he was locked [08:26 — 08:33].

Le#i gianor mpeactaBiaeHo B OpMI KOMYHIKATUBHOTO aKTy KOHCTATHB.
VY 3a3HaueHoMy NpukiIaai aoMinye TBepukeHHs. Opencuc [uxi xoue 3HITH
3 cebe Ta CBOIX COpaTHUKIB Migo3py momimii y BOuWBCTBI Jlkelimza
MakkopMika, TOMY 3BHHYBauy€ MIiCIIEBOTO MEIIKaHIA Ha 1M’ s bimi JliBeiiHi.
Aidan Mcbride: You 're still on duty. You’ve been gone all afternoon.

Gerry Boyle: Are you going to make declarative statements or tell me
something? [14:47 — 14:58].

Le# i miamor momano B (opmi KBECUTHBY. Y HaBEJACHOMY MPHUKIAI1
JIoMiHye TpoxaHHs B Qopmi nuranHg. J[xepi boitn mae cBoemy koiesi
3pO3yMITH, 11O MOTO HE Tpeba BUMUTHU SK ceOe MOBOJIMUTH, 1 X0dYe, 00 TOM
PO3IIOBIB HOMY 1110Ch CTOCOBHO PO3CJIiyBaHHS.

Gerry Boyle: | thought only black lads were drug dealers, and Mexicans.

What’s the word for them?
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Wendell Everett: It’s a word for you too, sir, but I ’'m not gonna go into that
right now.

Gerry Boyle : Mules, drug mules.

Gerry Stanton: That’s enough for your guff, Boyle. Apologize to the man.
Gerry Boyle: Huh?! Apologize for what?

Gerry Stanton: You know for what!

Wendell Everett: For your racist slurs for one thing [17:18 — 17:55].

Buiie3azHaueHuii  KOMYHIKaTUBHMM ~ akT  MpEACTaBisie  co0Or0
1H 1OHKTUB. [lialor JIeMOHCTpy€ JOMIHYBaHHS Hakazy, BHPaXKEHOTO
iHcnekropoMm J[kepi CteHTOHOM Ta dopHOwKipuMm arentom OBP -
Yennemnom EBeperToM.

Sheehy: We know about you, McBride.

Aidan: You know nothing about me.

Sheehy: Stop, McBride. It’s no use.

Liam: Stop, McBride! Turn around now, there’s a good lad.

Aidan: Nah. I'll take it as it comes, if it’s all the same to you. Show you up for
the cowards you are! [22:28 — 22:41].

Lle#t mnpuxman AEMOHCTPYE KOMYHIKATUBHUM AaKT 1H IOHKTHUB. Y
HaBEJICHOMY Jiano3i nominye Hakas. banmutu 1lluxi ta Jliam, HacTaBisoun
mictonera Ha Eitnena MaxOpaiifna, TOBOPSITh HOMY CITMHUTHUCS ¥ TIOBEPHYTHUCS
70 HUX OOJTHIUSIM.

Bartley: What can I do for you?

Wendell Everett: And you don 't speak any English?

Bartley: This is Ireland. Go over to England if you want to speak English.
Wendell Everett: | just wanna show you a few pictures, if you ve seen any of
these men in the last few days. This gentleman?

Bartley: No, I haven't. And even if | had, | wouldn 't tell you [33:23 — 33:50].

[loganuii nmiasior MNpeaCTaBI€HO Yy BUIJIAI KOMYHIKATUBHOTO aKTy
peKBecTUB. Y HaBeJeHOMY TNpHUKIaAl po3MoBH YeHnjaemia Eseperra 3

MemikanieMm [onBes bapTii  noMiHye mpoxaHHST 31 CTOpPOHHU 000X
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cniBOeciqHukiB. Arent @BP, nmokasyrouu ¢dortorpadii 37104MHIIB, MPOCUTH
baptni cka3zatu, un He O6auuB BiH iX y HaWOmwxkul axi. [lepen uum MicueBui
MeIIKaHelb y rpy0iid (GopMi MpocuUTh HOTO TreabChbKOI MOBOIO (CyOTHUTpHU
OyJI0 HaJaHO AHTJINCHKOIO) yiXaTH 10 AHIUII, SIKIIO BIH XO4Y€ PO3MOBISATH
AHTJIHACHKOIO.
Wendell Everett: And then | wanna move the teams up and down the coast,
point by point.
Gerry Boyle: Big map. People pointing. Must be important.
Wendell Everett: (npooosorcye euswamu kapmy 3 konecamu i Oasamu
sxaziexu). And then | wanna move the teams up and down the coast, point by
point.
Colleagues: We'll do it in about 48 hours.
Gerry Boyle: All happening now, huh? You have your zombies around you
now [45:41 — 46:12].
3a3HayeHa po3MOBa MpEJCTaBiIeHA y BUTJIAAI KOMYHIKATUBHOTO aKTy
KoHcTaThB. HaBeneHuii mpukiIaa IMoka3ye HaBilOBaHHS B (OpMi CyrecTii.
Cepxanrt JIxepi boiin uepe3 HaTsku nmoBigomisie areHToBl @BP, 1m0 HaBKo10
HBOTO TOJIIISTHTU-3PATHUKH, K1 B3sJIM Xabap BiJl OaHIUTIB 1 HE 30MPAOTHCS
po3ciiayBaTH iXHINA 37109uH. TakoX y HaBeJACHOMY IMPHUKIIAl TOMIHy€ Hakas,
Koiau YeHaeln EBeperTt moBioMiIs€ CBOIM MiJUICTJIMM ILIAH I CTOCOBHO
PO3ITyKy KOHTpaOaH/IUCTIB.
Eugene: What?
Gerry Boyle: You've taken something.
Eugene: | have not.
Gerry Boyle: You've taken something. You didn’t even act surprised. Hand it
over, you little shit. Don’t make me frisk ya [47:53 — 48:01].
[IpointocTpoBanuii  Aianor BUPAXKEHO KOMYHIKATUBHHM  aKTOM
KOHCTAaTUB. Y M1l pO3MOBI CepkaHTa 3 MICUEBHM JECSITUPIYHUM XJIOMIEM
nominye Hakas. [xepi boitn xoue, abu KOmxun Binnas oMy 30poto, SIKYy BiH

3aX0BaB y ce0€ B KUIIICHI.
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Gerry Boyle: Don’t make me frisk ya.
Eugene: If you frisk me, I'll have you up on charges! [48:04 — 48:08].

[IpencraBnena po3MoBa BUpaKeHa uyepe3 MOBJICHHEBUI aKT MEHAHCHB.
VY npomy aiano3i nepeBaxkae 3arpo3a. HOJKUH MOTPOKYE CEPIKAHTOBI CYA0M,
SIKIIIO0 TOW MOT0 OOIIyKaE.

Clive: There’s one guard Stanton couldn’t vouch for. Says he’s too
unpredictable.

Sheehy: Don'’t tell me. Let me guess. Boyle.

Clive: Yeah. That’s him [49:37 — 49:46].

Bumiesasnauenuii gianor mojgaHo y BUIUISAI KOMYHIKAaTHBHUX AaKTiB
KOHCTAaTHBY Ta PEKBECTHBY. HaBelneHwil mpukiaa po3MOBH JIBOX OaHIUTIB
uttocTpye nominyBaHHs npoxanHs. [Iluxi npocuts KnaiiBa He kazaTu iomy
1M’ TIOMIITISIHTA, 32 SIKOTO HEe 3MIT mopyduTrcs iHcrekTop CTeHToH, 60 xo4e
caMm BrajiaTH, XTo IIe.

Eileen Boyle: I was just thinking I haven 't...listened to music in a long time.
Live music, you know? like a ceilidh band.

Gerry Boyle: If that’s all, I can sort something out for tonight [51:51 —
52:02].

Po3moBa mpencraBieHa KOMyHIKATUBHAM aKTOM KOHCTaTUB. Y IbOMY
niano3i mix Jxepi boinom ta ioro marip’to ElmiH mominye TBEpIKEHHS
KIHKU TIPO Te, 1[0 BOHA JaBHO HE ClyXaja )UBOI My3WKH. A Ti CHH Kaxe, 1110
3MO€ JI0MOMOITH.

Gerry Boyle: What’s the point in paying me off? You’ll have to pay every
other guard on the west coast.

Sheehy: The lot of them?

Gerry Boyle: Enough as makes no odds [54:35 — 54:42].

[Toganuit mianor mpeACTaBICHUM KOHCTATUBOM. Y Oeciii JOMIHYE
tBep/keHHsA. Jlkepi boin kawxe [luxi, 1m0 Hemae ceHCy aaBaTu xalaps

TUIBKH MloMy. B TakoMy pa3i TpeOa miuaTuTu BCiM nosinisiutam ['onBes.
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Gerry Stanton: Many a blind eye be turned for that money. He’s from Dublin
after all.

Wendell Everett: Oh!

Gabriela McBride: | thought you wanted to find my husband, but you insult
him?

Wendell Everett: Mrs MacBride, | would like to sincerely apologise for the
insensitivity ...

Gabriela McBride: | will only speak to Sergeant Boyle. Please do not come to
my work again [57:48 — 57:59].

Po3moBa mpeacTaBieHa KOMYHIKATMBHUM aKTOM KOHCTAaTHB. Y Il
Oecimi  nmominye TBepjukeHHsa. Jkept CtenTtoH 3BuHyBauye Eiinena
Mak6paiiia, Ha 1o Horo ApykuHa — [aOpiena — 3ameBHs€, 1[0 BOHA
JaBaTUMeE MTOKa3aHHs TUIbKU cepkaHTOB1 boiliy.

Gerry Boyle: I'm going down there and arrest those lads for the murder of
James McCormic and Aidan McBride and on the lesser charge of smuggling
cocaine.

Wendell Everett: It’s a suicide!

Gerry Boyle: | know. Even if | get away with it, the big boys will be after me.
I'll have no peace. It’s all right for you. You can go off to the States. Where
can | go after?! That’s the trouble with the Irish, Wendell. They never forget
[01:18:00 — 01:18:27].

[IpencraBnennii MaKpOMOBJICHHEBUN aKT BUPAXKEHUN KOMYHIKaTBHUM
aKTOM KOHCTaTWB. HaBenmeHuil miasior mokasye NepeBakaHHsS HaBIIOBaHHS B
dbopmi cyrectii 3 60Ky 000X ydacHuKiB. [[xepi boin crpaBise BpakeHHs
TUTIOBOTO  ipjaHAns (MY>XHBOTO, CIIPaBEJIMBOTO, MPSMOIHIHHOTO), a
VYengenn EBepert HanmamroBye HOro Ha Te, IO BiH MOXKE HE MOBEPHYTHCS
YKUBUM M1J] 4ac apeiTy KOHTpaOaHUCTIB.

Wendell Everett: Anybody you want me to call if you ...
Gerry Boyle: Nah. I don’t have anybody. Just pin a medal to me body, like
those lads coming home from Iraq [01:19:44 — 01:19:48].
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Hapenenuit nianor BUpa)KeHU KOMYHIKATUBHUM aKTOM PEKBECTHUB. Y
HbOMY JOMiHYe anensuis y ¢opmi npoxannsa. Jxepi boitn mpocuth arenra
OBP npuninutu HomMy Menalib, SKIIO BiH HE MOBEPHETHCS MICIISI MEPECTPLIKU
3 KOHTpaOaHAUCTaMHU.

Takum 4YMHOM, MOXHA 3pOOMTH BHCHOBOK MPO TE€, IO B MOBJICHHI
nepcoHaxiB ¢uIbMy «Ipranaens» JOMIHYIOTh KOHCTATHBHI KOMYHIKAaTHBHI
aKTH, Y SIKUX MepeBakae TBepKeHHA. Kpim Toro, qye 4acTo 3yCTpidaroThes
pPEKBECTHBM Ta KBECUTHUBH. Pijle 3a Bce MEpPCOHAXKaMHU 3aCTOCOBYIOTHCS
MEHAHCHUBH Ta 1H IOHKTUBH.

3.2. KomyHikaTUBHi MOBJIeHHEBI akTH y QisibMi « ByIMHOK Ha Kpalo
CBiTY»
— This is your baby and it’s fine for here at home. But if you show it to other
boys they may not understand. So you’d better just play with it here. All
right?
— Okay [07:56 — 08:05].

3azHaueHa Oecima mpeacraBieHa Y (opMi KOMYHIKATHBHOTO aKTy
peKBeCTUB. Y IbOMY Jiano3l PO3TISATAETHCS MaKpPOMOBJICHHEBUH aKT, Y
SKOMY TIpM PpO3MOBI 0OaTbka 3 T 'SATUpPIYHUM J[PKOHATaHOM JIOMIHYE
CIIOHYKAHHSI Y BUTJISII TIOPAIH.

— Mommy hates having this baby. She told me. She said you want to have it,
but she doesn’t want to.

— It’s not true. sport. Mommy sometimes says things she doesn’t mean.
Believe me, she’s as happy about having the baby as you and I are. Hey, I'm
late. Trust me. You'll have a little sister or brother, and we’ll all going to be
crazy about her. Or him. You’ll be a big brother. Everything’ll be great
[08:10 — 08:37].

HaBenenuii mnpukiag mOpouUTIOCTPOBAHUNA KOMYHIKATUBHUM —aKTOM
koHcTaTuB. /Jliamor JI>koHatana 3 ©OaTbKOM MOXKHA OINKUCATH  SIK
MaKpOMOBJICHHEBUW aKT, y SIKOMY JOMIHY€ CYrecTis, TOMYy IO OaTbKo

HaMara€TrbCd 3a JOIMOMOI'OIO TBCPAKCHDb IICPCKOHATH CMHA B TOMY, IO MATHU
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TaK caMo paji€ MalOyTHIM AUTHHI, SIK 1 BiH. A CHH, Y CBOIO YEpry, JOBOJIUTH
MPOTUJICKHY TOUKY 30DY.
— Mommy ’s not really going to have the baby.
— No?
— She doesn’t want to.
— Oh, now you’ll love the baby, dear. Just you wait. When Momma and Poppa
bring it home, you'll see. It’ll be the sweetest little thing you can imagine.
— She doesn’t like having a baby. We don 't want it [08:45 — 09:07].
BunienaseieHuil npuKIag BUPAXKEHO 3a JIOIOMOIOI MOBJIEHHEBOT'O
akTy KoHctatuB. Llel mianor mpejcTaBICHHH MaKpOMOBJICHHEBUM aKTOM, Y
SKOMY  JOMIHAHTHMM  (aKTOpOM €  HaBilOBaHHA  (CyreCTUBHUI
MaKpOMOBJICHHEBUH aKkT). Y pO3MOBI MajleHbkoro J»koHataHa 3 Mic
Xamnerep *IHKa HaMara€ThCs MEPEKOHATH XJIOMIS B TOMY, IO HOTO MaTH
X04e AUTHHY, a J[>KoHaTaH TOBOAUTH il MPOTHIIEKHE.
— Jonathan.
— This is mine.
— Jesus Christ, Jonathan ... Jesus H. Christ. What in the hell is the matter
with you? What?
— This is mine.
— Fine [19:07 — 19:15].
3a3HauCHWA  JHaJIor  TPEJACTABICHUH  KOMYHIKATHBHUM  aKTOM
1H IOHKTHB. Y IIbOMY JiaJI031 JIOMIHY€ 3BEpTaHHS 3 HaKa3oM. baTbko cyBOpO
Haka3ye€ CHHOBI BiIJaTH WOMYy JISIbKY, Ha 10 JPKOHaTaH BiJIMOBITAE
HETaTHUBHO.
— Are you scared? Don'’t be, man. Fear will screw you right up. Drugs can’t
hurt you if you feel no fear.
— We can do acid all the time.
— Right on. Woodstock Nation. Yow.

— Do people really live there?
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— Man, you’ve got to stop asking that. The concert’s over, but the people are
still there. It’s a new nation. Have faith [30:00 — 30:38].

[IpencraBnenuii gianor 3A1MCHEHO 3a JIONMOMOTOK KOHCTaTUBY. Y
BUIIIe3a3HaueHi po3moBi OpatiB KapnTtona ta bobi qoMiHye CyrecTUBHUMN
BILUIMB Y ¢opMmi HaBitoBaHHs. IllicTHaausTupiunnii Kapnron paguts cBoeMy
JIeB’ATUPIYHOMY OpaTOBl HE JISKATHCS IMiJl Yac Y>KUBAHHS HAPKOTHKIB 1 HE
CTaBUTH 3aMBUX 3allMTaHb, & TAKOXK HABIIOE YSIBJICHHS MPO TaK 3BaHY «HOBY
Halio» y Byncroky.

— We did everything perfect, little son. How are you doing in there, anyway? —
Perfect, | guess.

— You guess. You guess? You and | are going to other planets, man. Come
over here.

— Where?

— Here. Come here...You and I are going to fly, man ... Fly ... You wait,
Frisco ... Miracles are happening. Fucking miracles [33:37 — 34:50].

[IpoimtocTpoBaHui TMpUKIA[ TPEICTABICHUNA MOBJIEHHEBUM aKTOM
KOHCTaTUB. Y 1poMy aianosi Kaparona ta bo61 mominye cyrecTuBHUIN BIUTUB
y ¢opmi HaBitoBaHHsa. Ctapmmii OpaT IiJ BIUTMBOM HApKOTHKIB PO3MOBiIA€E
bo6i npo Tak 3BaHi AMBa 1 JETKICTh, SKi, HA4€OTO, MPUXOIATH JI0 JIOUHU MPH
BxuBanHi JICJ[. Tum caMuM BiH YYUTh MOJIOAIIOTO Opara pajiTH KUTTIO 3a
JOTIOMOT 00 HAPKOTHUKIB.

— Where’s Carlton.

— Don't know.

— Bobby?

— Huh?

— What exactly is going on?

— Nothing.

— | think something is. Will you answer a question?
— Okay.

— Is your brother taking drugs? [34:55 — 35:05].
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[Ipuknag TpeACTaBICHO 3a JOTIOMOTOK) KOMYHIKATHBHOTO —aKTy
1H’FOHKTUB. Y 1iit po3moBi I3a6ens (Matepi bo6i) i3 bo0i mominye amensiis
(crioHyKaHHs) Ta HaKa3 PO3IMOBICTH MPO T, UM BXKUBae KapiaToH HApKOTHKH.
— I hope she doesn’t break the TV.

— She’ll do what she needs to do.
— | hate her.
— Better watch what you say about [37: 23 — 37:31].

[TokazaHuii giayor TMOJAHO 3a JOIMOMOTOI KOMYHIKATUBHOTO aKTy
pekBecTuB. Y 3a3HaueHiii po3moBi Kapntona i1 bob6i mepeBaxae mopana.
Crapmuii 6paT aa€e MOJIOAIIOMY IMOpady CIIAKyBaTH 3a THUM, IO BiH Kaxe
Mmarepli.

— Hi, Dad.

—Yes?

— It’s me. Bobby.

— Oh, Bobby ... What are you doing up, young man?

— Nothing ... Dad?

—Yes, son.

— Maybe you better come back to bed. Okay? [42:55 — 43:10].

[Tomanwmii mpuKIiIag MPOUTIOCTPOBAHO 32 JIOMIOMOTOI0 KOMYHIKaTHUBHOTO
aKTy peKBeCTUB. Y IbOMY Jiano3i 6arbka 3 bobi goMinye amensiis y ¢opmi
pOXaHHs, KO 0aThbKO MPOCUTH CHHA TiTH cniaTu: bepToH He Xo4e, abu Horo
CHH 0a4uB, K BiH MUSYUTH BHOYI.

— Weird.

— Uh-huh.

— I thought you weren’t going to tell any more lies. I thought you took an
oath.

— That was a tall tale. It’s different from a lie.

— Weird. You 're about as weird as he is.

— Well, | guess maybe I am.

— | believe it. | have no doubt [43:17 — 43:48].
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Leit nmiamor mpeacTaBie€HUN 3a JONOMOTOK KOMYHIKATUBHOIO AaKTY
KOHCTAaTUB. Y HaBEJIEHOMY MpUKIaAl po3MoBU Anama (npyra J[>koHaraHa) 3
JI>koHaTaHOM TepeBa)ka€ CyreCTUBHUM BIIMB y (opmi HaBilOBaHHS: AJaM
Jae 3po3yMitu, mo ko Jl>konaran Oyae OpexaTu, TO BiH He Oyae 3 HUM
JPYKUTH.

— He came up to me the first day of school and just started hanging around
— Well, I think he’s peculiar. He gives me the creeps just a little, to tell you
the truth [45:39 — 45:54].

Hapenena Oecima 3m1MCHIOETBCST 3a JOMOMOTOI MOBJICHHEBOTO aKTy
KoHCTaTuB. Y 1boMy niano3i Emic (Marepi J[)koHaTtaHa) 3 CHHOM JOMIHYE
cyrecTuBHUN BIUIUB y ¢dopmi HaBiroBaHHs: Emic Buciormioe J[>koHaTtaHOBi
cBO€ cTaBieHHs 10 boOi Ta xoue, abu 1i AWTHHA TMepecTala 3 HUM
CIIJIKYBaTHCS.

— | like the name Ethan for a boy. Or Trevor.

— Honey, please. No fancy names. If it’s a boy let’s call it Jon Junior. If it’s a
girl, how about Mary or Ann?

— Why not Clare Junior?

— | told you. I want her to be different from me [47:16 — 48:50].

Le#i mianor UTFOCTPYE KOMYHIKATHHUM aKT PEKBECTHB. Y HaBEJICHOMY
NPUKIA/l TepeBakae amnensaTUBHUN BIDIMB y (opmi mpoxanHs Krep mo
JI>xoHaTaHa, SKIIO Y HUX 3’SIBUThCA JUTHHA, HE HA3WBATU 11 BUITYKAHUMH
IMEHaMHU.

— Bobby, honey, it’s time for you to get out on your own. What would you do
in Arizona?

— 1'd get a bakery job. Do what I was doing now, but 1'd do it there instead.

— Bobby, you 're twenty-five. Don’t you want more of a life than this?

— I don’t know. I mean, this is a life, and | like it pretty well [49:30 — 50:31].

Buie3aznaueHnii npukiaj MOKa3aHUW 3a JOMOMOIOK MOBJIEHEBOIO
aKTy KBECUTHB. Y 3a3HaueHiil po3moBi Einic 13 bo0i gominye nopana. Matu

Jlxonatana kaxe boOi, 1110 oMy Kpalie noyaTu J0pocie caMOCTiiHE KUTTS,
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a TaKOX, CTaBJISIYM 3alUTAHHS MPO T€, YUM OU XOTIB 3aMaTHCs XJIOMEIlb,
BOHA HAJIAIITOBYE MOT0O Ha peasi3aliio CBOiX MPIil.

— Would it be okay with you if I came to New York? | mean, could | stay with
you for a little while? Just until I got, like, a job and an apartment?

— Do you really want to come to New York?

— Yeah. | really do. | think I really do.

— It’s a rough place, Bobby. Last week somebody was murdered a few blocks
from where | live. They found the body in four different trash cans [50:38 —
50:45].

[IpoimtocTpoBanuii Jianor BUPaXEHUN 3a JOTIOMOT 00
KOMYHIKATUBHOTO aKTy PEKBECTHUB. Y HaBEICHOMY MPUKIAAl IepeBaxae
anessiiHui BB y ¢opmi npoxaHHa bo6i mepeixaru go J>koHataHa y
Hbm—ﬁopK. Takoxx mpucyTHe HaBitoBaHHS: [[oHaTaH mpejactarisie boOi
Heto-Hopk He B HaifkpalioMy CBiTi, 06 TOi He MPHiXaB 0 HBOTO).

— So, Bobby. What do you think you want to do here? In New York?

— I'm a pretty good baker. I guess I'll probably do that. I mean that’s what |
sort of know how to do.

— Now, sweetheart, listen to your aunt. One of the great features of New York
is, you can do anything here. This is the Land of Opportunity, capital L,
capital O. Here you can get paid to do just about anything you can think of
[51:10 — 52:36].

HaBenenuii mpukiajg BUpPaXKEHHH IIIAXOM KOMYHIKATUBHOTO aKTy
1H TOHKTHB. Y I[bOMY J1aJI031 JOMIHY€ anemsiiiHui BIUIUB Y (popmi HaKazy:
Krnep xoue, abu bobi yBaxkHO BHcTyxaB il po3moBiab Mpo MOXIUBOCTI Hbro
Hopka, a TakoX 3p03yMiB, 110 B I[bOMY JJOMi BOHA I'OJIOBHA.

— Maybe tomorrow I’ll go to a, you know, haircut place.
— | could do it. Free of charge.

— Really?
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— I went to hairdressing school, if you can believe that. I've still got my
scissors, | can give you a new look right now. What do you say? Let Momma
take care of it.

— Okay [52:34 — 53:13].

[IpointocTpoBanuii mianor (GopMyeTbcs 3a JIOMOTOK0 MOBJIEHHEBOTO
aKTy PEKBECTHUB. Y MPEACTABICHOMY MPUKIAJI NepeBaxae aneisuis y Gopmi
npoxaHHs: Kiep npocuts bo0i matu iii monikiyBaTHCS PO HBOTO.

— Are you okay?

— I don’t know. Don’t ask me a question like that right now, unless you really
want to hear the answer.

— |1 do. | do want to.

— Forget it. It’s just wintertime, I don’t take well to it [55:28 — 55:49].

[Ipuknaag mpeacTaBlIeHO 3a JOMOMOIOK KOMYHIKATHBHOTO —aKTy
pEeKBECTHUB. Y BHUIIE3a3HAUEHOMY J1a1031 JOMIHY€ MpoXaHHs. Po3MoBIsitoun 3
bo6i, Kiep xoue, abu BiH 3p0O3yMiB, 110 B3UMKY B Hei MOTaHUM HACTPIH, i
paauTh HE CTaBUTH 1il 3aBUX 3alUTaHb Y IO MOPY.

— I’'m not very...forthcoming about these things.

— You don’t have to tell me anything you haven't told your therapist. I just
want us to have, well, an idea about the scope of one another’s pasts. To put
it delicately [56:58 — 57:15].

[lomanmii miamor BHUpPa)KEHO KOMYHIKATHBHUM aKTOM pPEKBECTHUB. Y
HABEJICHOMY MPHKIAAl ITiJT 9ac PO3MOBHU JBOX JPY3IB JOMIHYE arelsiiHui
BIUIMB Y BUTJISAI ipoxaHHs [[»onarana no Epika, MeTor0 SKOTo € HE 1aTh iM
IIOCBAPUTHCA 1 30eperTH iXHIo apyxKO0y.

— We are nothing like a family.

— Like it or not. Too late to back out now.
— Stop the car.

— What? What is it?

— Are you sick?

— Stop. Just stop the car.
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— Clare.

— Just go. The two of you.

— What is it? Are you, like, really sick?

— I'm pregnant, all right?

— A kid. Hey. We 're having a kid.

— We aren’t having anything. I may be having a baby. or | may not [01:10:14
—01:10:47].

[eii gianor momaHo 4epe3 KOMYHIKATUBHUIN aKT KOHCTAaTHB. Y PO3MOBI
bo6i ta Knep nominye HaBiroBanHsi B (opmi cyrecrtii. bo6i mae Kiep
3pO3YyMITH, 110 BiH OJHAKOBO JIOOUTH 1 ii, 1 J>koHarana, a Knep HaTskae Ha
Te, 0 BOHA He JOOUTH aHi boOi, ani [[xoHaTtaHa. I, kKaxxyyu mpo CBOIO
BariTHICTh, XOue, abW BIH yCBIJIOMHB, IO XIHKa HE Oaka€ POCTUTH CBOIO
TUTUHY Pa3oM 13 HUM.

— It feels right. Don 't you get a feeling from this place?
— Mm-hm. Nausea. Vertigo. Panic. So long, Paris and Istanbul [01:12:10 —
01:12:15].

Hapanuii npukian BHpPaKEHHM MOBJICHHEBUM AaKTOM KOHCTaTUB. Y
BHUIIIE3a3HAYCHOMY Jiajo31 JoMiHye HaBitoBaHHA B (opmi cyrectii. Kiep
BUCIIOBJIIOE Bijipazy a0 OyauHKY, Sk BoHa mpuuadana ais cede, bobi Ta
Jl)xonatana. Tako)k BOHa IIKOJyE TIPO Mpii, K1 HE 30yIHCs.
— Jonathan, honey. Don't you think there’s something a little...kitschy about
all this yearning for a home?
— Mother, are you telling me to get hip?
— I'm telling you to stop worrying so much. Listen to me now. Go out and find
yourself someone to love. Have a baby of your own, if that’s what you want.
— I've already got one. Rebecca is as much mine as she is anyone’s.
— Three is an odd number. When there are three, one usually gets squeezed
out [01:16:20 — 01:17:00].

[Tpuknan mpencTaBIeHU 3a JOTIOMOTOIO MOBJICHHEBHX aKTiB KBECUTHB

Ta PEKBECTHB. Y HaBEJCHOMY MpHKIaAl AoMiHye mnopaaa. Emic myxke
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XBUJIIOETHCSL 3a cUHA 1 xoue, mo0 J[>koHaTtaH 3aBiB BlacHy poauHy. Ha
MaTepHHi CJIOBA CHH BIJIIIOBIA€ HETATUBHO.
— Well, I'd been feeling sick for more than a year. I couldn’t believe it, I mean
it seemed so strange to have imagined these symptoms so clearly and then
start having them.
— What about your family?
— My family’s written me off-
— They won’t help you?
— They don’t speak to me. I'm gone. My sister calls, but she wouldn’t want to
be in a room with me. She thinks her kids could catch it.
— Do you still have your job?
— No. No, they laid me off a few weeks ago, after |1 was in the hospital with
pneumonia [01:24:19 — 01:25:03].

[lomanuii MaKpOMOBIIEHHEBUM aKT BTUICHO IUIAXOM KOMYHIKaTUBHOTO
aKTy pEeKBECTUB. Y 3a3HayeHiil po3MOBIi JIOMIHY€ MPOXaHHA MPO JTONOMOTY B
dopwmi cyrectii. Epik xanieTbcss Ha CBOIO 10O y Jaianosi 3 boOi, TuM camum
HATSAKAIOYM Ha T€, 00 CriBOCCITHUK Ha/1aB HOMY MEBHOT MiATPUMKH.
— Do you really want to?
—Yes.
—It’d be a good way to get pneumonia.
— Let’s do it. Come on, the water’s okay. There hasn’t been ice on it for at
least three weeks.
— You're crazy.
— That’s a fact. Come on, Erich. Let’s goO.
— You can’t. It’s too goddamn cold [01:27:10 — 01:28:26].

[lpuknag mMPOULTIOCTPOBAHO 3a JOMOMOTOK) MOBIIGHHEBOTO aKTy
1H IOHKTUB. Y TpeAcTaBiIeHOMY Alano3i aBox Apy3iB (/[xonatana ta bo0i)
MepeBakae ameNsdmis y BUTIAMI 3akiauky J[KoHarana moOKymatucs Yy

XO0JIOAHOMY CTaBKY.
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OTrxe, B pe3ylbTaTi MPOBEICHOTO JOCHIIKEHHS MOXHa 3pOOUTH
BHCHOBOK MPO T€, 110 B MOBJIEHHI NepcoHaxkiB (uibMy «byJIuHOK Ha Kparo
CBITY» NEpeBaXalOTh KOMYHIKATUBHI aKTH KOHCTaTHUB 1 PEKBECTUB. Takox
TepOsSIMU BJ)KUBAIOTHCS 1H FOHKTUBH T PEKBECTHBH.

3.3. 3aco6m peasizanii MAaKpo-MOBJIEHHEBUX aAKTIiB JUCKpeauTalii B
MOBJIEHHEBI# MoBeaiHIi mepconaxiB ¢pibmy «The Guard»

Makpo-MOBJICHHEBHI aKT — TOCJIJOBHICTh MOBJICHHEBUX aKTiB, IO
MOKE CKJIaJaTUCS] MIHIMYM 13 JIBOX MOBJICHHEBUX aKTIB: PEIUIIKH, Kl
HILI0I0Th, 1 perutiku-peakii [27, ¢. 199]. CknamoBi Makpo-MOBJICHHEBOTO
aKTy MOXYTb OyTH HaBaHTa)XEHI1 KiJIbKOMa JIOKYTUBHMUMHU cwiamu. OnHi —
EKCIUTIUTHI (OYEBU/IH1), 1HII IMIUTIUTHI, TOOTO BUSIBUTH IX MOKHA JIUIIE B
KOHTEKCTI.

Buxoasun 3 TOro, 110 MOBJICHHEBA TOBENIHKA 0araTbox MEPCOHAXKIB
¢binemy «The Guardy» Ginbin 3a Bce cnpsMOBaHa Ha MPUHUKEHHS JIFOJCHKOT
TIAHOCTI OCOOJMBO TMPEJACTABHHKIB KPUMIHAJIBHOTO CBITY, a TaKOX
TEMHOIIKIpUX JIIOJeH 1 HeIpJaaHAIIB 3a IOXO/DKCHHSIM, MH BHPIIIAIA
CIIpSIMYBaTH JIaHE HAyKOBE JOCHIIPKEHHS Ha aHall3 TaKoro Iparma-
JTHIBICTUYHOIO aCIEKTy K AucKpeauTamis [27, ¢. 199].

MoBieHHEBa TIOBENIHKA JIIOJUHU PETYyNIOEThCS MparMaTHYHUMHU
IPUHITAIIAMH KOOoTepallii Ta BBIWIMBOCTI, B OCHOBI1 SIKMX JICKaTh CYCHIIbHO-
KyJTbTYpHI BHMOTH COIllyMYy 1 KyJbTypHa IIOBEIIHKOBAa, a TaK0XX MOBHa
TEHACHINIS. Y 3B’SI3Ky 3 THUM, IO JUCKPEAUTAIlIS MA€ XapakTep MPUTHIUYCHHS,
BOHA iM MTPOTUPIUnTH [22, ¢. 219].

JluckpenuTaiisi BU3HAYAETHCS SIK MAaKPO-MOBJICHHEBUU aKT, Yy SIKOMY
aJpeCcaHT BUCIIOBIIOE CBOIO HETATUBHY OIIIHKY 3/IIMICHEHUX BUYWHKIB, i a00
SIKOCTEH 1HINOT JIFOIMHU, CIIPIMOBAHYy Ha Te, a0 MiAipBaTHU JO HHOTO JOBIPY
JI0JIeN, 10 ¥WOro OTOYYyIOTh, NPUHU3UTH WMOr0 TIJHICTb, aBTOPHUTET,
3HAYMMICTh 1 caMOOIiHKY [27, c. 199].

Mogo3naBui M. Jlicixina ta H. CepkoBa y cBoiii crarTi «JlocBig

TUIIOJIOT1i MaKpO-MOBJICHHEBHX aKTIB JUCKPEAUTALl» PO3MEKOBYIOTH Bl
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OCHOBH1 JIiHIT MOBJICHHEBOI TOBEJAIHKM B CHUTYyallll JIUCKpEAUTAIlli:
Koomnepaiio 1 KOH(pOHTallito, A€ Koolepalis — MOBJICHHEBA B3aEMOJIS
KOMYHIKaHTIB, Yy pE€3yJbTaTl AKOI NpU JOCSATHEHHI METH CHUIKYBaHHS
30epiraerbest «OanaHC BIAHOLIEHB», YYACHUKU 30€piraloTb CBOE «OOIUUUSY.
SKiI0 MOBJIEHHEBA B3aEMOJIISI 3aBEPIIYETHCS AUCOATIAHCOM BIJHOIICHB,
PO3’€IHaHHAM CMIBOECIAHUKIB, TO BOHO BIIHOCUTBHCA 10 KOH(GPOHTALI]

[22, c. 219].

Ha ocHOBiI BuBYCHHS (YHKIIIOHYBaHHS MaKpO-MOBJICHHEBOTO aKTy
JUCKpEeAUTallll BUIe3a3HAY€HI MOBO3HABILl MPOMOHYIOTh MOr0 THUIIOJIOTIIO,
gKa BiI0OpaXkae PI3HUN CTYMiHb MPOSIBY MOCHJIAHHS Ha KOH(MPOHTAIIIO YU
koonepaliito. Ll Tumosyoris mpeacTtaBieHa y BHIJSAI IIKald, Ha JIIBOMY
MOJTFOC SIKOT 3HAXOJIUTHCA KOHPPOHTAIIISA, & HA TPABOMY — KOOTIepallisl.

Bbyno BUAiINIEHO YOTHPU OCHOBHUX THUIIM MAaKpPO-MOBIIEHHEBHX AaKTiB
JUCKpeauTarlii: 1) npsiMa TUCKpeauTaIlis 3a TPUHIIMIIOM «BUTPAI OYyIb-5KOIO
IIHOIO»; 2) IpsiMa JAMCKPEIUTALlis 3a MPUHIIUIIOM «YECHOI Tpu»; 3) Hempsama
TUCKpEAUTAIllsl 3 ypaxyBaHHSM «oOnuyus» mapTHepa; 4) Hempsma
JUCKPEIUTALliS IIIIX0M MaHimy il [22, ¢. 220].

Makpo-MOBIICHHEBI aKTH TMEPIIOr0 THIYy € SICKpaBUMHU MPOSBAMH
arpecii, BOpPOXOCTI, KOJIM Jalka TMpHU3HAYCHA JUII TOro, abW HaAHECTH
MOpAaJIBLHOTO 30UTKY JIFOJIMHI, SIKa YUMOCHh HE JOTOAMIIa MOBIIEBI. Y JaHOMY
BUTIAJIKY «IPOTUBHUKI» HE COPOMIISITHCS Y BUOOPI 3ac001B yIUIMBY OAMH Ha
onHoro [22, c. 220].

XapakTepHUM JIJIs MAaKPO-MOBJICHHEBUX aKTIB I[LOTO TUITY € BKUBAHHS
HEHOPMATUBHOI JICKCHKH. Pe3ylbTaToM Takoi B3a€MOJIii CITIBOSCITHHUKIB
gacto OyBae pos3puB BigHocuH: Cepxkant [[xepi boiin mpuOyBae Ha micie
3JI0YMHY, JI¢ 3HAHOMHTHCS 3 TOJIMITHTOM Ha imM’s Elimen MakOpaiia, sKoro
mroiHo nepesenu 3 Jlyomina (03:35):

Gerry Boyle: Who the fuck are you?
Aidan McBride: Aidan McBride, Sergeant.
Gerry Boyle: Don 't know ya.
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Aidan McBride: Just been transferred from Dublin.

Gerry Boyle: Big city boy, huh? And me just a lowly country nobody.
Aidan McBride: Lonely?

Gerry Boyle: Huh?

Aidan McBride: Lonely country nobody?

Gerry Boyle: Lowly! Lowly!

Aidan McBride: | thought you said «lonely».

Gerry Boyle: Not too sharp in the uptake, are ya? [27, c. 199].

Y HaBengeHomy emizoni cepxkanT Jlxepi boin 3actocoBye akT
JUCKPEIUTAIII] 10 BITHOIIEHHIO IO CBOTO MiAJIETJIOr0 3 METOI0 MOKa3aTH, 110
BIH — HOro HayaJbHUK 1 Homy Tpeba mignopsankysarucs. Kpim Toro,
TOJIOBHUM TEPCOHAX MPOCTO HE JIIOOUTh NpUiKMKuX 13 JlyOmiHa 1 Takoxk
30cepekye Ha oMy yBary (Big city boy, huh? And me just a lowly country
nobody. — Cmonuuna wmyuxka? A s — npocmuii cinecvkuil xaoneys) [27, C.
199].

Ha xondepentii Jxepi boitn nmocBapuscs 3 areatom ®bP, Yennemnom
EBeperrom, 1 mig yac cBapkH OJMH 13 MOMIIIAHTIB, [pkummi Myai, BUpiniiB
MPUHU3HTH CEP’KaHTa, Ha 110 JPYTHUH BIATIOBIB TUM JXKe€:

Jimmy Moody: You 're fucking knacker!

Gerry Boyle: Fuck off back to Dublin, you!

Jimmy Moody (36upaemvcsi naxumymucs na cepocanma, ane Konie2u uUo2o
cmpumytoms): |’ll rip your fucking head off, Boyle!

Tun npsMoi AUCKpeanTaIlii 3a MPUHIIMIIOM «YE€CHOI TPU» 3HAXOIUTHCS
npaBimie Ha ImKamd KoH(poHTamis — koomepamis. J[o HBOTO BITHOCSTHCS
BUTIAJIKHA, KOJIM aJPECaHT MAa€ HaMip MPEJCTABUTU aJpecaTa B HEBHUTITHOMY
CBITI 200 MPOJEMOHCTPYBATH O€3MiICTaBHICTh aMOilii criBOeciqauka. [Ipu
IbOMY MOBEIlb 3a3BUYail BUKOPUCTOBYE MOBIICHHEBI aKTH, SIKI MICTATh
HEraTUBHI €MOIIMiHI OIIIHOYHI JIEKCHYHI OJWHHUII, IO BIJHOCATHECA IO
3arajibHOBXKMBAaHUX a00 pPO3MOBHUX, TOMY IO 30€peXeHHs OOIuyus

OMOHEHTa HE € TMepuIoYeproBuM, 1 BHUOIp poOuTbcsi B OIK  HpsAMOL
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JTUCKpenuTarlii. ¥ JaHoMy BHJ1 MaKpO-MOBJICHHEBOT'O aKTy JUCKPEIUTAIIll €
HETUIIOBUM Y>KMBaHHS HEHOPMATUBHOI JICKCUKH, TOMY I10 MPUHUKEHHS Ta
oOpa3a OIMOHEHTA He € HIIAMU criBOeciquukiB [27, €. 199].

[lin yac xoH(epeHuii cepkaHT boin poOUTh JOTENHI 3ayBa)KEHHS
arentoBi ®BP, Yennemny Eseperty: (17:18 — 17:55):

Gerry Boyle: | thought only black lads were drug dealers, and Mexicans.
What’s the word for them?

Wendell Everett: It’s a word for you too, sir, but I’'m not gonna go into that
right now.

Gerry Boyle : Mules, drug mules.

YV posmosy empyuaemucs incnekmop [owcepi Cmenmon:

Gerry Stanton: That’s enough for your guff, Boyle. Apologise to the man.
Gerry Boyle: Huh?! Apologise for what?

Gerry Stanton: Er, you know for what!

Wendell Everett: For your racist slurs for one thing.

Gerry Boyle: 1'm Irish, sir. Racism is a part of my culture [27, ¢. 199 — 200].

Mertoro 1IbOTO aKTy AUCKpEaUTAallii 0yJI0 3aTpuMaTH KOH(EepeHIiito, abu
30pIEHTYBATHCS, YH TOB’s13aHI KOHTPAOAHAUCTH 3 YOUBCTBOM, SIKE€ PO3CIITYE
Ilxepi boitn. Kpim Ttoro, arentr ®bP — dYopHomKipuii aMmepukaHelp, 1
cepxanT boiin, cCKOpHCTaBIIMCH BUIAJIKOM, BHUPIIIWB IYyCTUTH B XiJ CBO1
PACUCTCHKI Ta aHTUAMEPUKAHCHKI KAPTH.

Hempsima guckpeauTtariss 3 ypaxyBaHHSM «OONHYYS» TMapTHEpA
XapaKTepU3y€eThCs THM, IO MOBEIb YCBIJIOMITIO€ HEOE3MEUHICTh peaizamii
KOMYHIKaTUBHOTO HaMmipy 1 MOJIMBICTh BHHHKHEHHS KOMYHIKaTHBHOI
HEBJavi, 110 TOB’S3aHO 3 EKCIUTIIUTHOK HETaTHMBHOK XapaKTEPUCTUKOIO, 1
obupae KoMIpomicHe pimeHHs [22, €. 223].

[IparnenHs 3anoOirtv mpsiMoi KOHGPOHTALII 1 PU3UKY BUHUKHEHHS
KOH(IIIKTY cIpuse BHOOpPY HENmpsMUX (QOPM BHUCIOBJICHHS HETaTUBHOT
OITIHKH, COPSMOBAHOI Ha 3HIKEHHS 3HAYYIIOCTI 1HIIOI JIFOAWHH. 3a3BUYAM

OCHOBHUM  (AKTOpOM  BHUKOPHUCTaHHSI  HEOPSIMUX  BHUCIOBIIOBAaHb €
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JOTPUMAHHS BBIWIMBOCTI NpPH CHUIKYBaHHI, 30€peXEHHS SK BIACHOTO
«o0IMYUs», TaK 1 «o0IMuYst» criBOeciaHuKa [22, ¢. 223].

[Ile oArHUM MPUKIIAOM € ClieHa, KOJIH: cepkaHT 1 areHT OBP cuasats y
Oapi micis poOoYoro JHIO 1 OOroBOprOIOTH Horo. Yewgemn Esepert
CKap KUThCS CHIBOECIAHUKOBI Ha 1pJaHALIB, sIKI HE 0a)KaloTh CIIBIPAIIOBATH
3 BJIQJIOIO 1 HABITh HE 3HAIOTH AHTJIIHCHKOT MOBH:

Wendell Everett: Theyre not too keen on talking to the law. Most of them
don 't even speak English.

Gerry Boyle: They speak English well enough. This is a Gaelic-speaking
region. Did they not teach you that at Langley?

Wendell Everett: No, they did not teach me that at Langley. For the simple
fact that Langley s the CIA, you idiot, not the FBI.

Gerry Boyle: You didn’t know the people in the west of Ireland speak Gaelic
and I'm the idiot.

Wendell Everett: Whatever [27, c. 200].

Cepxxantr boiin posymie, mo areHt DBP Bummii 3a mocamoBum
MOJIO)KEHHSIM, TOMY BJIIA€ThCSA JI0 HEMPSAMOi TUCKpEIUTAllli, MOYUHAIYH 3
IIPOBOKAIIMHOTO TMUTAHHS, a JIall, MICIs TOTO, SK CIiBOECITHUK 3pearyBaB, a
Jlaj1i BAKOPHUCTOBYE 3BUHYBAUYCHHS, 110 MA€ ipOHIYHE 3a0apBICHHS
[27, c. 200].

Hempsima nuckpenuraiiis INDISXOM MAHIMYJAIIT  XapaKTepHU3y€EThCs
NPUXOBAaHUM BiJ aJpecara CIOHYKAaHHSM JO TEPEKUBAHHS TMEBHUX CTaHIB,
3MIHM CTaBJCHHS JO 4YOrOoCh, NPUUHATTIO pIillIeHb 1 BHUKOHAHHIO IiH,
HEOOX1JHUX 1HIIIATOPOBI IJIsT TOCATHEHHS CBO€i MeTH. KpiM TOrO, y4acHUKH
KOMYHIKaTUBHOI CHTyaIlli MIKIYIOTbCS HE TUIBKH TPO JOCATHEHHS CBOiX
IiJIeH, a 1 PO MATPUMKY JOOPHUX BIIHOCHH y TOJATBIIOMY .

Y ToMmy BHWMAAKy, SIKIIO HEMpsSMa TUCKPEIUTAIlS JAaHOTO THITY
BUKOPHUCTOBYETHCS N1 3MIHU MOBEAIHKHM aJpecara, aJipeCaHT HaMaraeTbCs
NOTPUMYBATUCA MpUHLUIY Koomepalii. OCKUIbKM BIEBHEHICTh CIHIB-

OeciIHUMKa B JPY>KHbOMY CTaBJICHHI MOBIISI Ta MOro IMparHeHH1 10 Kooneparlii
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3HMJKYE TOpIT KPUTUYHOTO CHPUMHATTS HOro CiiB, TO BUHUKAE OulblIa
BIPOTIJHICTh MPUUHATTA aJpecaToM TOYKHU 30py aapecaHTta. Lle mpu3BoauTh
JI0 TOTO , IO CIyXay MOXE CTaTh 00’ €KTOM MOXJIMBOT MaHIMyJSIIi 3 OOKYy
KOMYHIKaTuBHOro napTHepa. CrniBOECiIHUKY i MAaCKyIOTh IiJl MaJIO3HAYHI Ta
BUITAJIKOBI BUCJIOBIIOBAHHS, IO MIJPUBAIOTh aBTOPUTET IHINOI JIIOAWUHU, SIKI
MOXXYTh OyTH pO3LIHEHI caMeé TaK JIMIIE «3a HEMopo3yMiHHsIM». YacTto 1e
POOUTHCS IIJISIXOM BUKOPUCTAaHHS PUTOPUYHKX MHUTaHb [22, C. 224].

Cepxant [xepi boiin sxaptytoun po3moBisaB 13 areHtom ObP,
amepukaHieM VYenjaemioMm Eeperrom, Koau TOW pa3oM 13 IHIIUMHU
NOJIIISHTAMM BHBYaB Ha Mami y30epexoks paloHy IS PO3CIIiTyBaHHS
3JI0YMHY, TTOB’I3aHOT0 3 KOHTpabaH 010 HapKOTHKIB (45:40 — 46:15):

Wendell Everett: And then | wanna moving up and down the coast, point by
point.

Gerry Boyle: Big map. People pointing. Must be important.

Wendell Everett: (npooosoicye euswamu rkapmy 3 konecamu i oasamu
BKA3ZIBKU):

And then | wanna move the teams up and down the coast, point by point.
Colleagues: We’ll do it in about 48 hours.

Gerry Boyle: All happening now, huh?

Aeenm @BP xanae cepocanma 3a pyky i 810600ums y 0Oix:

Gerry: Don't you ever grab me like that again?

Wendell Everett: Don’t you ever speak to me like that again, Sergeant
Boyle?!

Gerry Boyle: You have your zombies around you now. Mobile phones,
computers. Very sophisticated.

Wendell Everett: Listen, we’re trying to work on a vitally important case.
What I need from you...

Gerry Boyle: Ye, what do you need from me, Wendell, apart from a cup of
fuckin’ coffee? [27, c. 200].



59

Y nanomy Bunaaky Jlxepi boiln 3acTocoBye akT AUCKpeauTalii
HUISIXOM MaHIMyJsii Jjs Toro, abu nokaszatu areHtoBl ®BP, mo Bci iHIm
HOMIITHTA (zOMDbies), okpiM HHMX JBOX, Ha 0Ol KOHTpaOaHAMCTIB, 1 JAaTH
3pO3yMITH YECHOMY aMEpPHUKAaHIIEBl, HACKUIbKH CMIIIHO BIH BUIJISIA€ B OYaxX
3paJIHUKIB, TAKOX Oa)Karo4M CIIBIpaIioBaTy 3 Yenaemwiom EpeperTom gani B
CIpaBl PO3CIITyBaHHS 3JI0YMHY, MOB’SI3aHOT0 3 KOHTPAaOaHJ0I0 HAPKOTHUKIB
[27, c. 200 — 201].

VY pe3ynbTaTi BUBYEHHSI MaKpO-MOBJIICHHEBUX aKTIB JAUCKPEAMTAIl] B
¢inemi «The Guard» Mu mIMIUIM BHCHOBKY, IO TEPIIAN THIT BTUTHOETHCS
IUIIXOM 3aCTOCYBaHHSI HEHOPMATHUBHOI JIEKCUKH B O1K ajpecara, Ipyrui TUI
— 3aBJISIKM HOPMATHBHIM HETaTUBHIA €MOIIAHIN OIIHOYHIA nekcuii. s
peamizaiii TpPeThOro THUIY HEOOXiTHI HenpsiMi (OpMU BUCIOBIIOBAHHS
HEraTUBHOI JIeKCuKH. KpiM TOro, BiH BTUIIOETBCS y (UIBMI HUISIXOM
POBOKAIITHOTO TUTAaHHS 1 3BUHYBAY€HHs, TOJI SIK YETBEPTHH TUIN — 3a
JOTIOMOT'OI0 BUCJIOBIIIOBaHb, 3aMAaCKOBAHMUX IIiJi MajO3HA4HI Ta BUITAJIKOBI, 1

4acTo 13 3daCTOCYBAHHAM PUTOPUYHUX IMUTAHDb.
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BUCHOBKH

Y  Xxoal [JOCHIJKEHHS OCOOJMBOCTE MOBJIEHHEBOI IOBEIIHKHU
KIHOTIEPCOHAXKIB HA MaTepialli aHTJIOMOBHHX KiHOCTpiuoK «The Guard» ta «A
Home at the End of the World» oxapakrepu3oBaHi MOHATTS «KiHO(PLIEMY,
«KIHOJIAJIOT», «KIHOJUCKYPC» 1 «MOBJICHHEBUU aKT», BU3HAYEHO MOBHI
3acobu peasnizallii MOBJICHHEBOI IOBEIIHKM IEPCOHAXIB BHIE3a3HAYEHUX
¢ipmiB. Takok  BHOKPEMIJIGHO 3acO0M  MaKpOMOBJIEHHEBUX  aKTiB
JMCKpEINTAIll Y MOBJICHHEBIN TMOBEMIHIII TEPCOHAXIB KIHOCTIpYku «The
Guard» 1 BusiBJIeHO 3acO0M IMIUTIKAIlli MOBJICHHEBOI MOBEAIHKH MEPCOHAXKIB
¢inemiB «The Guard» Ta «A Home at the End of the Worldy.

Cepen ¢GoHETMYHHX OCOOJIMBOCTEH BHSBICHO 1 TMOPIBHSIHO pI3HI
BapiaHTU aHTJINACHKOI MOBHU: 1pJaHACHKUNA, aMEPUKAHCHKUN 1 OpUTAHCHKHIA;
BUJIJIEHO PO301KHOCTI Y BUMOBI IMPEICTABHUKIB ITUX BapiaHTIB aHTJIIHACHKO1
MOBH.

Y mpomeci  JOCHIDKEHHS — CTHJIICTHYHHX — 3aco0iB  IMIUTIKAIii
MOBJIEHHEBOI TOBEIIHKA TMEpPCOHAXIB OyJ0 BHSABIEHO Taki MPHHOMHU
CTHJIICTUKH K aJT03110, PEMIHICIICHIIII0, PETPOCTIEKIIO Ta 3aCO0H 3 Pi3HUX i
HaIpsIMiB. CHHTaKcUC (yCldeHe peuYeHHs, Oe3CHOJyYHMKOBE Ta BCTaBHE
peUYCHHs, CHHTAKCHYHA TaBTOJIOTis, 3BOPOTHUH TapaielnizM, 1HBEpCis,
aHadopa, emidopa, PHTOpUYHE TIMTAHHA, eMQarHdyHa KOHCTPYKIIis),
JCKCHKOJIOTIA  (€K30THYHE CJIOBO, JKAaprOHI3M, CIICHTI3M, JiaJeKTHU3M,
BIICHLKOBUI TEpMiH), ceMacioyioris (rimepOoiia, Meio3a, JITOTa, METOHIMIS,
metadopa, mnepcoHidikaiis, emTeT, IpoHis, TOPIBHAHHSI, aHTHUTE3a,
KyJbMiHAIliSA, KalaMOyp, 3eTBMa).

I[lix yac BuBYEeHHs 3aco01B IMIUTIKAIll MOBJIEHHEBOI ITOBEIIHKHU
NEPCOHAXIB CyYaCHUX AHTJIOMOBHUX KIHOCTPIYOK y MOBJICHHI MEPCOHAXKIB
JIBOX BHUIIl€3a3HAYCHUX (UIbMIB OyJIO JOCHII)KEHO KOMYHIKATUBHI AaKTH

KOHCTATHUB, TPOMICHB, MCHAHCHB, 1H FOHKTHB, PEKBECTHB 1 KBECUTHB.
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MakpOoMOBIIEHHEBUM aKTOM BBa)Ka€MO IMOCIIIIOBHICTh MOBIEHHEBUX
aKTIB, 110 MOXE CKJIAAATUCS MIHIMYM 13 IBOX MOBJICHHEBUX aKTiB: PEILIIKH,
AKa THILIIOE, 1 PETUTIKU-PEAKIIi.

MakpoMoOBJICHHEBI ~ akTH  mepcoHaxiB  ¢inemy «The  Guardy
IpeACTaBICHO TAKUMHU MOACIISIMU JUCKpEeaUTallii: 1) npsima qucKkpeauraiiis 3a
OPUHLIMIIOM «BUTpall Oyab-sIKOIO I[IHOIO»; 2) MpsiMa JAMCKpenuTalis 3a
OPUHIIMIIOM «YECHOI Tpu»; 3) HempsMa TUCKpeauTallis 3 YypaxyBaHHIM
«o0Myushy mapTHepa; 4) HenmpsiMa TUCKPEAUTAIllS MIJITXOM MaHIMyJIsIIii.

OcHoBHUMHM  3aco0aMM  peajizaiii  MaKpOMOBIIEHHEBHX  aKTiB
JAUCKpeauTariii nepconaxiB y ¢iapmi «The Guardy» e taki: 1js mepiioro Tu-
Ny — HEHOpPMAaTHBHA JIEKCMKAa B OIK ajpecara, sl APYroro — HETraTUBHA
eMoIliiiHa JIeKCHKa, sKa € HOPMATUBHOK. TpeTiil TUN BTUTIOETHCS 3a
JOTIOMOTOI0 HEMpsIMUX (OpPM BHUCJIOBJIIOBAHHS HETaTUBHOI JIEKCHUKU Ta
npeAcTaBieHud y ¢iIpMi 32 JOMOMOTOK ITPOBOKAIIMHOTO TUTAaHHA W
3BUHYBAU€HHS, YETBEPTUH — IUISTXOM BHCIOBIIOBAHb, 3aMAaCKOBAHMX T[T
MaJ03Ha4Hi i BUITAJIKOBI, 1 4aCTO 3 3aCTOCYBaHHSIM PUTOPUYHHUX MUTAHb.

3pobiieHe TOCTIKEHHS MOBHICTIO HE OXOIUTIOE BCIX CTOPIH BUBUYCHHS
MOBJICHHEBOTO  TOPTPETYy  MEPCOHAXIB  CY4YacCHOrO  AHTJIOMOBHOTO
KIHOJIUCKYPCY B JIIHTBOCTHJIICTUYHOMY Ta KOMYHIKaQTHBHO-TIPAarMaTUYHOMY

acriekTax 1 mepeabdadae mojaiblnl HaAyKOBI pO3POOKH.
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