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@QonpKIOpHA CHAANIMHA aMEPUKAHCHKUX 1HIAHIIB CTala MigIPYHTSIM 7S
HOJJAJIBIIIONO PO3BUTKY XYIOXHBOI JIITEPATypH aBTOXTOHHOTO HAcCeJICHHS AMepukH [4,
176]. Y koHTekcTi nmaHoi poOOTM MM 30CEpeaMMO HAIll HAyKOBW IHTEpeC Ha
OCOOJIMBOCTSIX BTIJIGHHS 00pa3HOi cucTteMu, a came MiQoJoriyHux 00pas3is,
aBTOXTOHHOTO (DOJIBKIOPY B XYIOKHIX TEKCTaX amepiHJiaHiliB. SIK TOKa3aB aHai3
aHTOJIOT1I  XYJOKHBOI  JITEpAaTypy aMEpPUKAHChKHUX 1HAIAHIIB (aBTOOIOrpadivuHi
onoBimanus J[xopmka Kones Kah-ge-ga-gah-bowh (1818-1869), bnek Enx Hehaka
Sapa (1863-1950), icTopwuHi omoOBigaHHS, KOPOTKi omoBigaHHs [eprpynu bonHi
Zitkala-Sa (1876-1938), erHorpadiuni omosimanHs Yapmsa Ictmena Ohiyesa (1858-
1939), nerenau, yapisui ka3ku Kpicrin Ksintackit Mourning Dove, Humishuma (1885-
1936)), Hanpukidm 19 cT. ycHI HapoaHi JISTCHJW 1 Ka3KW aBTOXTOHHOTO HACEJICHHS
PEIHTEPIPETYIOThCS B MHUCEMHI TIaM ATKH 31 30€peKCHHSM JOMIHAHTHUX O3HaK
HaIllOHAJILBHOTO HapaTHUBY, MOOYI0BU CIOXKETIB, MOTHBIB, CHCTEMHU 00Opa3iB, ajie OuIbII
YCKJIaTHEHUM MOBHHM MaTepiajioM.

TakuMm 4YMHOM, aKTyaJdbHICTHL OOpaHOi JUIsI JOCHIIKEHHS TEMH 3YMOBJIEHA
HEOOX1IHICTIO PO3POOKM HOBUX MIJIXO/IB JO BUBUCHHS MOBHHUX SIBHIII, 3aCTOCYBaHHS B
JIHTBICTUIII HOBUX METOJOJOTIYHUX 1 METOJWYHUX CTpaTerii aHamizy oOpa3Hoi
cucteMu (HOITBKIOPHUX TEKCTIB Ta CIOco0ax ii peiHTeprnpeTailii B TEKCTaX Xy/I0KHBOT
JITEpATypH.

Takum 4yrHOM, 00’€KTOM IOCHIKEHHS OOpaHO 00pa3Hy CHUCTEMY aBTOXTOHHHX
aMEpPUKAaHCbKUX TEKCTIB, & MpeaMeTOM — CIOocoOM peiHTeprnperaiii MioJOoTTYHUX
o0Opa3iB aBTOXTOHHHUX (DOJBKIOPHUX TEKCTIB y XYJOXKHIX TEKCTaX aMepiHI1aHChKOT

JiTepaTypHu.



MeTa JOCIIKEHHS — PO3KPUTH OCOOJMBOCTI 00pa3Hoi cuctemMu (OIbKIOPHUX
TEKCTIB aBTOXTOHHOTO HaceseHHs [[iBHIUHOT AMepHKH Ta criocoOu ii peiHTepmpeTallii B
aMepIH/IIaHChKHUX XYI0XKHIX TEKCTaX.

[locTtaBnena Mera AOCHIIPKEHHS Iiepeadavae po3B’sA3aHHS TAaKUX OCHOBHHUX
3aB/laHb. 3 SCyBaTH CTHOKYJIBTYPHI O3HAaKM CHUCTEMH 0O0pa3iB  aBTOXTOHHHUX
aMEPUKAHCHKUX TEKCTIB 3 MO3UIllT PO3YMIHHS iX SIK MApKEPIB aMEPUKAHCHKOI KYJIbTYpH;
BUSBUTH  MIATPYHTS  peinTeprpetamii  Midonoriunux  o0pa3iB  aBTOXTOHHUX
(b OJIBKIOPHUX TEKCTIB B aMEPIH/IIaHChKIN XYI0KHIH MPO3i.

Y cyuyacHOMy MOBO3HaBCTBI ‘“Mid” € OJHUM 13 HaWOLIBII MOMYJSIPHUX 1
3arampHOBXKUBaHUX [1, 242]. IluM TepMiHOM KOPHUCTYIOThCS (iToCOpH, MOTITHKH,
JITepaTypO3HaBL, NICUXOJIOTH, ajle, BCE K TAKH, 3HAYEHHs I[bOTO CJIOBA 3aJIMLIAETHCA
HEPO3TaJlaHuM 1 TJTMOOKO TaEMHMM. MM HE CTaBUMO 3a METY MOSICHIOBATH, IO € Mi,
HalllUM 3aBAaHHSAM € TMpOaHali3yBaTH IUHAMIKy PO3BUTKY MI(OJIOTIUHUX 00pa3iB
(b OJIBKIOPHUX TEKCTIB Y KA3KOBUX TEKCTaX aMEPIH/I1aHChKUX MHUChbMEHHUKIB.

Y GoNbKIOpHUX TEKCTaX aBTOXTOHHOTO HACEJICHHS MPOCTEXYETHCS TEHIEHIIS 10
BUJIIJICHHSI JBOX OCHOBHHMX TpPyN Ka3KOBHUX TepOiB 3a MPHUHIIMIIOM CaKpaJIbHOCTI 1
JIOCTOBIPHOCTI, 110 TPHUBOJAUTH 10 TMO€AHAHHS Mi(iB 1 ICTOPUYHUX OMOBIAAHB 1
BUKJIIOUCHHS 3 MIi(iB Jecakpasli3oBaHMX €TIOJNOTIYHMX OmNoBilaHb. He 3aBxau
3pO3YyMIJINM € XapakTep €TI0J0TI3MY, BaXKKO BU3HAYUTH, B AKIH Mipi BiH MOB’sA3aHUN 13
caMUM SIIpOM CIOKETY, a B sKId BiH — opHameHTanbHUH. [loetnuna Olorpadis cyto
Mi()OJIOTIYHOTO TePOsi 1HOMI TaK PO3POCTAETHCS 1 30aradyyeThCcsi KA3KOBUMU JICTATISIMH,
110 1HTEePEeC MOBITOMJICHHS I[IJIKOM MTPUKOBAHUI 10 HOTO OCOOMCTOT /1011 (HApUKIIa, B
NOMYJISIPHUX carax npo “AMTHHCTBO” MI(IYHOrO Teposi 1 WOro B3a€EMOBIAHOCHHAX 3
HeOecHUM OaThbKOM, MPO MOro JFOOOBHI 3B’SI3KM TOIO), @ HE JIO ETIOJOTIYHUX
pe3ynbTaTiB oro aid. CnenudivHi TPyAHOLII BUHUKAIOThH 1HOJ1 Y MpOoIEeci 3HaHOMCTBa
3 TEKCTaMH, B SKMX (IrypylOTh Pi3HI IPUTOAM TEpOiB, ajieé 3 KOHTEKCTY HE 3aBXKIU
BUJIHO, IO IIe 3a repoi — MipiuHi mpeaKu uu cydacHi oau [2, 96].

k1o B 1aXpOHIYHOMY acHeKTl Pi3HMI MDK Mi)OM 1 Ka3KOI sIBHA, OCOOJIMBO

MOPIBHIOIOYM Mi() 1 KJIaCHYHY 4YapiBHY a00 Ka3Ky MpO TBApUH, TO B CUHXPOHIYHOMY



IJIaHl 1 pI3HULS BigdyBaeTbes Ounblie. CuHKpeTn3M Midy 1 Ka3kd B JIIMCHOCTI
3aJUIIAE€THCS HEBU3HAUCHUM Yy MeXaX apXaidHoro (DONBKIOPY OKpEMHUX HApOJHOCTEH
[7, 68]. Tomy, nesiki TEKCTH HPEACTABIAIOTH 1 Mid 1 Ka3Ky, MOEIHYIOTh YaCTKOBO
GbyHKIII TOr0 YW IHIIOTO >KaHPYy, HANpPUKIAJ, OJHOYACHO IOSICHIOIOTH SBUIIA
KOCMOTEHE3Y 1 CAHKI[IOHYIOTh OY/b-SIKUI PUTYyaJl, AEMOHCTPYIOTh HACIIIKH MOPYIICHHS
Ta0y, pO3BaXalOTh KOMIYHMUMH JissMH  MI(OJOTIYHOrO  IyTa, 3aXOIUTIOIOTh
BUHAX1IJTUBICTIO 1 MOTYTHICTIO T€pOsi, BUKJIMKAIOUHU BiOME “CHIBUYTTS HOTO JOJIL.

MidonoriyHicTh caMuX MEPCOHAXIB HE BU3HAYAE CYTI XKaHPY. MU MOKEMO JIETKO
ySBUTH “‘Ka3KOB1” TPUTOAM, IO MPUIUCYIOTh MiiuHOMYy mniepcoHaxy. OmHak
BKJIIOUEHHSI KQ3KOBOTO CIOXKETY B IIUKJI M1(DIYHOTO MEepCOHa)Ka 3MYyIIy€e HAC PO3TIIsIaTu
TaKe MOB1IOMJICHHS SIK HAMEHIII IBOIIJIAHOBO — HE TUIBKH SIK Ka3Ky, aye i K mid.

Y KOHTEKCTI HAalloro JAOCHKEHHS (OpMyBaHHS HOBOI E€THOKYJBTYPHOI
MapajurMu sIK JOMIHYIOYOTO TOTJIAY Ha 0Opa3Hy CUCTEMY aMEpiHJIaHIIB MoTpedye
BBEJICHHS Y HAYKOBUI 00Ir HOBUX JIIHTBICTUYHUX TMOHATH TaKuX, K Mihoodpas.

Migoobpaz — 1ue cakpaibHe sapo, 0a30BUM €JIEMEHT aMepiHAIaHCHKOT
€THOKYJbTYPH, IO CJIYrye IMIEPaTUBOM JIyXOBHOTO JKUTTS 1 CIYTY€ MiATPYHTIM
BUSIBJICHHS] €THOAPXETUITHUX 00pa3iB.

[TonepenHiii aHami3 aBTOXTOHHUX (OJILKIOPHUX TEKCTIB B aMEpIHIIaHCHKIN
XYJIOKHIN Tpo31 JO03BOJMB BHUABUTH JWHaMIKy wMidonoriyaux o6pasziz TBOPLIA,
JKIHKU-BEPEI'MHI i TPIKCTEPA.

TBOPEIIb y aBTOXTOHHHX (OJBKIOPHUX TEKCTaX OTPUMYE CIIOBECHE
oopmienHs B HoMiHalisx The Great Spirit, Great Medicine (“Great Medicine Makes
a Beautiful Country”), Old Man Coyote (“Old Man Coyote Makes the World ”), The
Maker (“The Story of the creation”). Bia TpanchopMyeThCst B €eTHOAPXCTUITHUI 00pa3
[TPUPOJA, 110 OCMUCHIOETHCS aBTOXTOHAMU SIK TAPMOHIS, €IHICTh KOCMOCY, TBAPUHU
1 TFOJJMHU, @ TAKOX BCHOTO, IO 1i OTOYYE, 1 pO3TaTYKYEThCS HA HU3KY €THOAPXETUITHUX
CUMBOJIIB ((hITOCUMBOJIHN, 300CUMBOJIM, 00pa3u MPOCTOPY, Hacy, ALSUIBHOCTI Tomlo). Tak,
HANpUKIaa, aHamizyroun ¢itocumBonu y jerenai “How Beaver Stole Fire From the

Pines”, mu Bumimmmu ob6paz3 COCHU, mo B aBTOXTOHHHMX (OJIBKIIOPHUX TEKCTax



po3ymieTbes sk jpkepeno BOI'HIO: “At a certain place on Grande Ronde River in
Idaho, the pines were about to hold a great council. They had built a large fire to warm
themselves after bathing in the icy water, and sentinels were posted to prevent intrudes
from stealing their fire secret. But Beaver had hidden under the bank near the fire ...
and when a live coal rolled down the bank, he seized it, hid it in his breast, and ran
away as fast as he could. ... The cedar stood and watched Beaver dart across Big Snake
River and give fire to some willows on the opposite bank, and recross farther on and

give fire to the birches, and so on to several other kinds of trees. Since then, all who

have wanted fire have got it from these particular trees, because they have fire in them
and give it up readily when their wood is rubbed together in the ancient way.” [3, 344].
Te, mo 606ep (beaver — “a small North American animal that has a wide flat tail and
thick fur” [5, 108]) 3m00yBae «cekpeT BOTHIO», IKHI 3HAIOTh TUIBKH COCHH, 1 JUTUTHCS
HUM 3 Gepe3olo, BepOoIo Ta JAeSIKHMHU iHIIUMHU jepeBaMu, Bepoanisye ineto I APMOHII,
10 y CBIJIOMOCTI aBTOXTOHHOTO HACEJCHHS KPHETHCS Yy BIAHOCHMHAX MK TBAPUHOIO 1
TBapPUHOIO, TBAPUHOIO 1 JIFOJIMHOIO, JIFOJMHOIO 1 JIIOJIMHOI0, @ B KOHTEKCT1 AaHO1 JIETeHIU
aktyamizye konnent PIBHICTb.

Y  XymoxkHiX Tekctax amepiHmianiiB  wmidoobpaz TBOPLA aunamiunO
PO3BHBAETKCS 13 TBOPIISI-yXa Y TBOPIS-TIPABUTEINS i OTPUMYE CIIOBECHY HOMiHaIit0 The
Spirit Chief. HaBenemo npukiiazn aBTopebkoi ka3ku “The Spirit Chief Names the Animal

People” : “All of you — Chip-chap-tiqulk — Animal People — must have names,” the

Spirit Chief said.” [6, 313]; “Those names are: Kee-lau-naw, the Mountain Person —
Grizzly Bear, who will rule the four-footed people; Milka-noups — Eagle, who will rule

the birds, and En-tee-tee-ueh, the Good Swimmer — Salmon. Salmon will be the chief of

all the fish that the New People use for food.” [6, 315]. VkuBauus nexceM nosumner i
npasumu, a TakKOX HEOJHOPA30BHI iX MOBTOP CEMAHTU3YE T€, 110 Y BIAHOCHHAX MIX
OPUPOAOI0 1 JIIOAMHOIO TapMOHIS MOpYILIEHA 1 TMOYMHAE 3apOJKyBaTUCA lepapxis
npaeninus. Y GhparMeHTi HaBeAeHOI Ka3KH 11e akTyaiizye konuent BJIAJIA.

Midoobpas )KIHKM-BEPEI'MHI B aBTOXTOHHMX (DOJIBKIOPHUX TEKCTaX OTPUMYE
cimoBecHe BupaxeHHs y (opmax Old Woman (“Teeth in the Wrong Places™), The



Daughter of the Head Chief (“A Legend of Multhomah Falls”), Clear Sky i Fair Maiden
(“Kulshan and His Two Wives”), Old Beaver Woman (“A Contest For Wives”). B
aBTOXTOHHHUX Ka3Kax, JIET€HJIax 1 OMOBIAaHHSAX BIH Mi(OJIOTi3ye apXeTUITHUK 00pa3
JAVIIA, 1o oCMHUCIIOETBCS aBTOXTOHAMH SIK JIFOOOB, CIIOKiM, YHCTOTA, 1 BTITIOETHCS B
clIoBecHUX oOpaszax JToukH, ApYyKWHHU, marepi: “She spoke aloud to the Great Spirit.

“You are angry with my people. Will you make the sickness pass away if | give you my

life? Only love and peace and purity are in my heart. If you will accept me as a sacrifice

for my people, let some token hang in the sky. Let me know that my death will not be in

vain and that sickness will quickly pass.”” [3, 306]; “Clear Sky was the more beautiful

of the two, and she had borne him three children. Fair Maiden was less beautiful, but

she was always gentle and kind.” [3, 321]; “The Sagamore’s daughters were beautiful.

They brought Wildcat many large wooden bowls of the choicest food. ... The warmth of

the fire and his full stomach made him drowsy, and the Sagamore’s daughters brought
him a thick white bearskin to sleep on.” [3, 347]. )KIHKA-BEPEI'MHSI B aBTOXTOHHHX

TEKCTaX He TIIbKU J00pa xa3siika, ane 1 Baanuii muciusens: “‘Where is your mother? ”

the animals asked. “She went out hunting,” answered the little bears. The visitors

looked around and saw a number of bags hanging from poles. The bobcat pointed to the

first one and said: “What’s in this bag?” “Our mother keeps rain in that one,’

answered the cubs. “And in this one?” inquired the mouse. “It’s full of winds.” “Ah,

and that one over there?” said the fox. “Oh, she keeps foq in that one.” “And this one
here,” said the wolverine. “What does she keeps in this bag?” “Oh, we can't tell,” said
the cubs. “It’s a secret. Mother told us not to let anybody know what’s in that bag. ...
this is the bag where she keeps the heat.” [3, 144]. B napoaniit nerenai “Corn Mother”
aKTyaJli3yeThCs 171esl TyXOBHOTO MOYATKY B JKIHIII, BOHA TIOPIBHIOETHCS 3 COHLIEM, BOHA
3po0JieHa 13 pocH 1 Terwia: « ... as the sun was shining at high noon. She was born of the
wonderful earth plant, and of the dew, and of warmth. Because a drop of dew fell on a

leaf and was warmed by the sun, and the warming sun is life, this girl came into being —

from the green living plant, from moister, and from warmth.” [3, 12]. ¥ konTekcTi

HaBeJCHHUX ()parMeHTiB Ka30K aKTyalli3yIOThCs TaKi CBSIIEHHI /Ui aBTOXTOHIB MOHSTTS,



K J1000B, 00epir, TerIo, 10 BIAMOBIAHO BepOami3yoTh koHuenTu JIObOB, CIIOKIN,
TEILIO.

Y  xynoxHiii  mpo3i  amepinmiadimiB  Migoobpaz  KIHKA-BEPEI'MHA
peintepnperyetbes sk obpa3z JAPYIXXKWMHU, BpoanuBoi, KMITIHMBOi, TypOOTIHMBOI,
narigHoi, Myapoi: “ ... she was a sensible woman; she was as good a hunter as any of

the Indians; she could shoot the deer, and the ducks flying, as well as they. Nature had

done a great deal for her, for she was active.” [6, 14]; “My mother was also kind and
affectionate; she seemed to be happy when she saw us enjoying ourselves by her; often
she would not eat much for days together; she would leave all for us!” [6, 15]; “Mole

was a good woman, always loyal to her husband in spite of his mean ways, his mischief-

making, and his foolishness. She never was jealous, never talked back, never replied to

his words of abuse.” [6, 315]. MoBHi 3aco0u, IO MepeAar0Th OCHOBHI PUCH XapaKTepy,

NOBEAIHKHA JKIHKU-APYKUHH, akTyani3yioTb TuM camuMm KoHuentd AKTHWBHICTD,
BIPHICTb, MY IPICTb.

VY kasui Kpicrin Ksinracker “The Spirit Chief Names the Animal People” xinka €
apyxunoro TBopis (Spirit Chief), a ne nmpoaykrom tBOpiHHA Benukoro dyxy (The
Great Spirit) sk mpexacrasieHo B HapomHid snerermi “Corn Mother”. B aBTopchbkiii
Ka3ll el o0pa3 MiHIMAEThCA Ha OUIbII BUCOKHM 11a0eib Yy CBOEMY pO3BUTKY. JKiHKa
cTae OUIBINI 3HAYYIIOI, BOHA OTpUMyeE nyxke BaxiuBy Micito — Oyt DKEPEJIOM
TEITJTA Bcroau, 110 CJIOBECHO YOPOPMITIOETHCS B CIOBECHO moeTuuHuii oopa3 Warmer
— TOM, XTO JIa€ TEIIO 1 oOepirae Bijg XBopoOwu i Hemracts: « ... there was no one to take
the name of Sweat-house — the Warmer. So the wife of the Spirit Chief took the name.
She wanted the people to have the sweat-house, for she pitied them. She wanted them to
have a place to go to purify themselves, a place where they could pray for strength and
good luck and strong medicine-power, and where they could fight sickness and get
relief from their troubles ... and in her heart there is love and pity.” [6, 318].

Micdonoriunuit o6pa3 TPIKCTEP B aBTOXTOHHMX aMEpPHUKAaHCHKHUX TEKCTaX
pO3rayly’)Ky€eTbcs Ha MEPCOHAXKHI 00pa3u TBAPUHU 1 JIIOJIUHU, TOMY OTPUMYE CIIOBECHE

BUpaXeHHs B Ha3Bax TBapuH Coyote, Raven, Mink, Rabbit, Blue Jay i moneit Old Man



of the Blackfleet and Crow, lktome the Sioux Spider Man, Veeho or Vihio of the
Cheyenne, Manabozho of the central woodlands and Great Lakes regions. TPIKCTEP
Buctymnae 1 TBopuewM, i TBapunoro, i Tapunoro-Jlronunoro: “Whenever Coyote is killed,
he can make himself come to life again, but it took him the whole night to puff himself
up into his usual shape.” [3, 338]; “... Raven could deceive people by appearing in
human form.” [3, 345]. B aBTOXTOHHHMX TE€KCTaX TPIKCTEP BOJIOIIE CEKPETOM XHTPOIIIB,
skl oMy nopyuuB Bemmkwuit Jlyx: “I ‘'m sorry”, said Coyote, “1°d like to help you out,
but | can’t do it without my cheating medicine”. Inoxmi, o0 ai3HATHCS TPO CEKPETH
IHIIIMX TBApWH BIH CTa€ KPOMITKUM, JIariiHuM, jgectuBum: “How is it that all your ugly
color has come out and now you are blue and gay and beautiful? You 're more beautiful
than anything that flies in the air. | want to be blue t0o.” [3, 347]. Ka3ka “The Bluebird
and Coyote” 3akiHuyeTbes ciioBamu: “... he ran into a stump so hard that it threw him
down in the dirt, and he became dust-colored all over. And to this day all coyotes are

the color of dirt.” Bubip cnoaydens bird — blue, coyote — dirt He € Bunaakosum. Y

TIYMa4yHOMY CJIOBHHKY cunit konip (blue) nediHimiroeTbcs K Kodip HeOa B SCHUH
coustunuii aeHb (“blue — the colour of the sky on a clear sunny day” [5, 140]). To6To
TOM, XTO Ma€ TaKUil KOJip, MOBUHEH OyTH YHUCTUM NYIICIO, BIIKPUTUM 1 TPO3OPHUM.
Konboposuii nepuBar dirty (Bim imennuka dirt) o3Hauae 3acTOCYBaHHS HEYECHUX
metoxiB (“using dishonest or unfair methods” [5, 389]). Koitor — Tpikctep, BiH — TOH,
XTO 00Ayproe, OOMaHIOE 1 1HOJI 3aCTOCOBYE HEYECHI METOAU. B aBTOXTOHHUX
donpknopuux Tekcrax Koitor, IkTroM Ta 1HIIN mpikcmepu — CUMBOJIM KOCMOTOHIYHOTO
PO3yMIHHS BITHOCHH Y TPHUPOI 1 BCHOTO TOTO, IO B HIiM ICHYE 1 B3a€EMOJIE, BOHU €
HeoOXiTHOI0 YacTHHOIO Hallii, BoHu cBsienHi: “Coyote, Iktome, and all clowns are
sacred. They are part of us. A people who have so much to cry about as Indians do also
need their laughter to survive.” [3, 336].

VY xynoxHix Tekcrax amepinaianii migoodpas TPIKCTEP 3naxonuth ciioBecHe
BUpakeHHs B 00pa3i KoioTa. B xynosxHii mpo3i aMepiHaiaHIIiB TPIKCTEP HE MAE TAKOTO
IIUPOKOTO 00pa3HOTO po3ranykeHHs. B oOpasi-nepconaxi Koitora 30epirarorbes

O3HaKH, IO XapaKTepHl A TPIKCTEpiB (POJIBKIOPHUX TEKCTIB, alieé CIIOCTEPIraeThCs



JWHAMIYHUN PO3BUTOK B iX 3MmicTOBHOMY IuiaHi. kel Mimnep xapakTepusyBaB oOpas
KolioTa sk CkiagHUil TIEPCOHAX, IO 3araHs€ B KyT «OUTy» ayJauTOpii0, BIH OLIbIIE
TpIOKay, HDK 4YeMITiOH, BIH € «Everyone» y BcbOMY, MOr0 CYTTEBUMH HEIOJIKAMH
BBQ)XAIOTh TOPAICTh 1 CaMO3HAUYIIICTh, TOMY MW Yy TBOpaX aMEpiHI1aHCHKHUX
MUCHbMEHHHKIB HOT0 3BYTh Sin-Ka-lip abo Smyaw, 1o o3Havae «BaxmuBuid»: “Sin-ka-lip
— Coyote did not like his name, he wanted another. Nobody respected his name,
Imitator, but it fitted him. He was called Sin-ka-lip because he liked to imitate people.”
[6, 313]. [Ipo «BakIMBICTB» 1 TUHAMIKY TPIKCTepa MUCAB aMEPUKAHCHKUH JOCIITHUK
Mensin [[xexo6c: “He embodies all the human traits: laziness and patient industry or
frantic exertion; foolishness and skillful planning; selfishness and concern for others ...
he is the incomplete and the imperfect ... Coyote has fun, and it is fun to hear about him
and his exploits. What he lacks in dignity he makes up in sheer exuberance. Coyote is

not hopeless. There is a tendency for Coyote to develop from a trickster who is impelled

by youthful drives, to a conscience-controlled announcer and transformer” [6, 302].

Tak, y ka3ui “The Spirit Chief names the Animal People” Koiior mpie orpumatu
Hai3Hauyme iM’s 1 OyTH HaWTOJIOBHIIIMM HaJa yciMa TBapuHamu, aine The Spirit Chief
3ajIMIae HoMmy Horo iM’s i gapye oMy maridauii 3acio: “To make your work easier, |
give you squastenk. It is your own special magic power. No one else ever shall have it.
When you are in danger, whenever you need help, call to your power. It will do much
for you, and with it you can change yourself into any form, into anything you wish” [6,
318].

VY Mexax cTaTTi HEMOXJIMBO MPOCTEKUTH JTUHAMIKY BCiX MioJoTiyHUX 00pasiB
(GONBKIOPHUX TEKCTIB Yy XYIOXKHIX TEKCTax aMmepiHAlaHIIB, MpoaHai3yBaTH MOBHI
3acO0M BTUICHHS €THOAPXETUIHUX (ONBKIOPHUX OOpa3iB B XYMOXKHIX TEKCTax
aMepiHAiaHI[IB, = TOMY  MEpPCIEKTUBOIO  HAIIOrO  JIOCHIKEHHS  BBaXKaeMo
JIHTBOKOTHITUBHUUM aHalll3 €THOApXETUIHUX 00pa3iB, BUSIBICHHS ETHOKYJIBTYPEM Y
TEKCTaX aBTOXTOHHOT'O HACEJIEHHSA, a TAKOXK PO3pOOKY METOIMKH iX peiHTeprpeTarii B

XyJIOXKH1M mpo3i amepinaianiiB XIX — XX cTomiTTs.
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