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OCOBJMBOCTI KOMIIO3ULINHOI CTPYKTYPH
AMEPUKAHCBKOI HAPO/ITHOI KA3KHA

Y cmammi Oocniosxcyromsca ocobrusocmi HayioHanbHoi cneyughiku ma
KOMNO3UYItIHOT cmpykmypu Hapoouoi kazxku llisniunoi Amepuxu.

Knrouogi cnosa: noemuxa, konyenm, KoMno3uyis, HapamueHicmb.

The article focuses on the problem of national specifics and composition of
Northern America folktale.
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VY cy4acHI JIHTBICTULI MOHATTA “‘DOJBKIOP” PO3YMIETHCSA K YaCTHUHA
HApOJHOT KYJIBTYpU 1 TIIYMAyUThCS SIK KOJIGKTHMBHA, 3aCHOBaHA Ha TPAJHUIIISX,
TBOPYICTh TPYyN YM 1HIWBIJIB, 3yMOBJICHA HAJISIMH 1 CIIOAIBAHHIMU CIUIBHOTH SIK
aJIeKBaTHE BUPAKEHHS ii KyJbTYpHOI Ta COLIAJIbHOI CaMOOYTHOCTI, a (OJILKIOPHI
3pa3Ku Ta MIHHOCTI MePEeIaloThCs YCHO, IIISIXOM IMiTaIlil Ta mMUchbMOBO [3, ¢.538].

CTOCOBHO K PO3yMIHHS KaHPY Ka3Kh SIK XYyJOKHBOTO TEKCTy B
3apyOiKHOMY  (DOJIBKJIOPO3HABCTBl ICHYE HE OJWH, a JeKiabKa IJIXOIB.
Amnrniiiceki nocmigauku — K.Bpirre (K.Briggs), C.Tommncon (S.Tompson), M.Ipcai
(M.Yearsley), Jx.Tonkia (J.Tolkien), E.Xaptmenax (E.Hartland) Ta in.
JOTPUMYIOTBCS PI3HUX TOYOK 30py CTOCOBHO JOIIBHOCTI BUKOPUCTAHHS TEPMIHIB
“folk tales” (mapomni omoBimanus) i “fairy tales” (uapiBhi omnoBimanHus). Tak,
Jlx.Tonkin yBaxkae, IO [JJs TIO3HAYEHHS KA3KOBOTO JKaHPY JOCTaTHBO
OOMEKHUTHCS OTHUM TepMiHoMm — “fairy story” (uapiBHe omoBimanHs). [Hrmii
aHrilchkuit ochiguuk M.Ipcni BH3HAa€ NpPaBOMIpHICTH 3aCTOCYBAHHS 3 II€IO
MeToI0 aBOoX mo3HaueHb — “fairy-tales” i “folk tales”, ockinbku He OauuTh MiXN
HUMH 1cTOTHOI pi3uuii. CBOIO MO3MIiI0 BiH KomeHTye Tak: “Fairy tales, or folk

tales are the fiction in its childhood. They are in fact “the fossil” remains of the



thoughts and customs of the past ...” [13, c.16] (YapiBHi Ka3ku, HapOJHI
OMOBiaHHA — 1€ Te, IO Ma€ KOopeHl 3 auTuHcTBa. Jlo TOro K, BOHU
MPECTABIIAIOTh YHIKAIBHE BIITOJIOCCS JYMOK 1 TPaJMIIii MUHYJIOTO ...).

C.Tomricon tak BusHadae tepmin “folk-tales”:“The term “folktale” has
always been used loosely to cover the whole range of traditional oral narratives”
[12,c.21] (Tepmin “HapojaHe OIOBIAaHHS® YMOBHO BHKOPHUCTOBYIOTH IS
BU3HAYEHHS I[1JI0T HU3KU TPAJULIHHUX YCHUX OTOBIJIaHb).

Haromicth Tepminom “fairy-tale”, na nymxy C.TomrcoHa, citij mo3HavyaTH
PO3MOoBi i, Mo MicTATh panTacTHuHI puroam 1 uyaeca. « ... “fairy tale” is applied
to stories filled with incredible marvels” [12,c.21] ( .. “ka3ka” o3Ha4ae
OTIOB1/IaHHS 3 HEMMOBIPHUMHU YyJeCaMu ).

A miATBEpIKYIOTh JOCHIJKEHHS, Takl BU3HAUEHHS Olblle MpHUTAMAHHI
kazkam €Bporu [10, ¢.294]. Illo crocyerbcs HoBoro CaiTy, TO TYT TEpMiH
“folktale” BuKOpUCTOBY€ETHCS Y OUIBIIT By3bKOMY HOT0 po3ymiHHi. Tak, HarpuKIiIa,
“folktale” He migXoAWTh D0 BH3HAYCHHS OIOBIAaHb a0OPHIEHIB, 3 OTJISAAY Ha Te,
10 1[I OTOBIJAHHS 3a 1X IIHHICHUMH OPIEHTHUPAMH, KOMIIO3MIIIEI0, XapaKTepaMu
repoiB OUTBINT CXOXK1 HA JIETCHAM, HIK Ka3KH [TaM camo].

06’exmom HAMIOrO0 JOCIIHKEHHS CTajla KOMIIO3UIIIHHA CTPYKTypa
amepukaHcbkoi HapomHoi kasku (fairy tale), a npeomemom — ocobGamBOCTI ii
00’ exTHBALlI].

3 ormsiny Ha O00’€KT Ta MpPEAMET HAIIOro JOCHIIKEHHS, Memow €
JIHTBOKOTHITUBHUM aHaJi3 KOMIO3ULIWHOT CTPYKTYpU aMEPUKAHCHKOI HApOAHOI
Ka3KH.

[TonsTTss KOMIIO3WINi SK OaratoacrnekTHOro (QeHOMeHy € 00’ €KTOM
JOCIIIJIKEHHSI B PI3HMX HAyKOBHMX MapaJurMax: 3 MO3UIII JITepaTypo3HaBCTBA,
3arajbHOTO MOBO3HABCTBA, 1HTeppeTarii XYyJI0’KHBOTO TEKCTY,
JIHTBOKOTHITHBICTUKHA. HaykoBIlI pO3pi3HAIOTH 0€3/1iY  BUAIB  KOMITO3UIIIT,
aKIICHTYIOYM yBary Ha pi3HUX acleKTax 3aco0iB opraHizaiii TeKCTYy: 30BHIIIHA i
BHYTPIIIHS KOMIIO3HIIisl, KOMIIO3UIlisl 00pa3y, KOMIIO3HIIISI CIOKETY, KOMITO3HULIIS

SIK CIIOJTy4€HHSI MOBJICHHEBHX (opM [5].



JIIHTBOKOTHITMBHUYN TMiJAXiJ] 7O BHUBYEHHS KOMIIO3UINI TEKCTY Ka30K
nepeadayvae MPOBEICHHS JTOCHTIKEHHS] B HANIPSIMKY BiJl BUSIBJICHHSI OCOOJIMBOCTEM
opraHizaiii 3MICTy TEKCTY A0 MOBHHX 3ac00iB peamizailii Horo KOMIO3uIii. Y
Cy4JacHIil  JIHTBICTUIIl  KOMIIO3UIiSl TIYMAyUThCsl SK  JIHTBOKOTHITHBHHIMA
KOHCTPYKT, SIKMH IHTETpye€ KOMMO3UIIHHO-3MIcTOBY cTpyKTypy (K3C), mo
BiIoOpakae XyJI0KHIO 00pOOKY BHMKJIAJEHUX y TEKCTI IMOJiH, Ta KOMIO3HUIINHO-
cmucioBy cTpykrypy (KCC), mo ciyrye cmoco6om iHTepIpeTallii CMUCITY TEKCTY
[9, c.212].

3 orsAy Ha 1€ y paMKax JaHoi poOOTH akIeHT poOUThCS HA BUJILICHHI
TPhOX  ACIEKTIB  KOMIIO3MIlli: KOMIIO3UI[IMHO-CIOKETHOTO,  KOMITO3UIIIHHO-
CMUCJIOBOTO Ta BEpOAIBHOTO.

OCHOBHUMHM ~e€TalaMyd  aHaji3y KOMITO3HIIHHO-CIOKETHOI ~ CTPYKTYPH
TeKCTiB Ka3ok [liBHIYHOT AMepuku €: 1) BU3HAYEHHS MOTHBIB aMEPUKAHCHKHX
HApOJHUX Ka30K; 2) BUSBIEHHS 0COOJIMBOCTEN CIOXKETHOI MOOYIOBH iX TEKCTIB; 3)
OMUC KOMITO3UIIMHUX MPUUOMIB, 1110 CTBOPIOIOTH CIEIU(]iIKYy Ka3KOBOTO CIOXKETY.

KoMro3uiiitHo-Cro)keTHa CTPYKTYpa Ka3Ku HaJla€ YSBIICHHS PO ii 3MICT,
Ha OCHOBI SIKOTO (pOopMyeThCs cMUCH. ICHY€E ToUKa 30py, 1110 OJHUM 13 KOMIIOHEHTIB
KOMITO3UINIHOT CIOKETHOI CTPYKTYPH TEKCTY € MOTHUB. JITHTBICTUYHE BU3HAYCHHS
HOHATTS “MOTHB” SIK OJMHUII MOBimoMiIeHHS Oyi0 HamaHo O.BecenoBchkuM [2,
¢.301-302]. ¥V mporeci aHaiizy 0COOJIMBOCTEH MOTHBIB aMEPUKAHCHKUX HAPOTHUX
Ka30K He Tpeba IrHOpyBaTH TOW (DaKT, MO0 aMEpUKAHCHKHM (HOIBKIIOp, B3arall,
MpeACTaBsgi€ COOOK MO3aiKy KyJIbTyp. A MOTHUBH HApOJHMX Ka30K MOXYTh
ICHYBaTH B 0aratbOxX BapiaHTax, CKJIAJICHUX MPEICTABHUKAMU PIZHUX KYJIbTYp. K
CIYIIHO 3a3HauWB 3 1poro mnpuBoay O.M.I'oppkuii, 10 NWUTAaHHS PO
PO3MOBCIOIPKEHHS Ka30K MPaBUJIBHO BUPIIIYIOTh T1 CHEIHANICTH, SKI “SK Hall
BunatHuii Onekcanap BecenoBchkuii — MOSICHIOBAIM TEMAaTUYHY CIIOPIAHEHICTH 1
IIUPOKE PO3MOBCIOKCHHSI Ka30K 3alO3WMYCHHSIM 1X OJIHMM HApOJOM Y IHIIOTO”
[4,c.355]. TBopuicTh Hapoay, 3a BuzHaueHHsIM O.BecenoBchbKOro, NposBIsSETHCS B
KOMOiHaIlii MOTHBIB, IO JAIOTh TOW YW IHIIUHM 1HAMBIAYalbHHUH CIOXKET. Tomy,

“ITonemromika” Tta “KpacyHs W 4Yyq0BHUCBHKO’, MalOTh YHUCJICHHI BapiaHTU. X



PI3HOMAaHITHICTh BiIOOpaXXKa€ThCs y HA3BaX MOPIAHEHHUX KA30K ISITH KOJIEKIIN
[TiBaiunOi AMepuku. O1xke, “The Beauty and the Beast” (KpacyHs i 4y10BUCBKO),
OJIHAa 3 HaWBIAOMIIIMX Ka30K, Mae 18 Ha3B, y Tomy uucii, “Bully Bornes”, “The
Pretty Girl and Her Lost Children”, “White Bear Whittington.” HagiTe Oinblry
NOMYJISIPHICTh MAa€ KMITJIIMBUH, ajieé 4yacoM JieJauuil MOJOJIUN IOHAK, BIJIOMUH SIK
ek (“Jack™, “Jack and the Northwest wind”). He Oyae mepeBepilleHHSM, SKIIO
CTBEp/UKYBaTH, II0 HAWMOMYJSPHIINIl AaMEPUKAHCBKI Ka3Kh — 1€ IHUKI TIpo
kMiTinuBoro bparuka Kponuka.

AHani3 TEKCTIB Ka30K MOKa3aBs, IO MOl aMEPUKAHCHKOT HAPOIHOT Ka3KH —
(aHTacTU4HI, a TOJOBHUMHU Ii XapakTepaMu BUCTYNAOTh MPOCTI JIIOAU (JIIHUBUN
Jlxek, kmiTiuBa [lom, 3BHuaiiHi (epmepu), SKI OTPUMYIOTh 4apiBHI 0O00OBI
JiepeBa, Yalllk¥, 10 HIKOJM He OyBalOTh NYyCTHUMH, ab0 TpaHTH Yy HACIIJIOK
BUKOHaHHs TphoX Oaxxanb (“The Singing Geese”, “The Quarrel Between the Ape
and the Crab”, “The Poopampareno”, “How Rabbit Scared Coyote Away”, “The
Battle Between Land and Air Creatures”). Lli icTopii Mo)KHa BBa)KaTH, 3 OJHOTO
00Ky, yapiBHUMHU (PaHTa31IMH, 1110 BUHUKAIOTH 13 PEATBHOTO KUTTS, 4, 3 1HIIOTO,
PO3rOPHYTUMH MeTapopaMu, 10 BEAYyTh Y MNIMOUHY BHYTPIIIHBOTO CBITY JIFOAUHHU.

3 orysiy Ha MpeAMET HAIOTO JOCTIKEHHS MU PO3TJISIA€EMO KOMITO3UIIIIO
SK TIEPIIMKA PIBEHb TEKCTY, HA SIKOMY PEajli3ylOThCs MEBHI CTHJIHOBI PUCH KaHPY
3ac000M KOMITO3ULIMHO MOBJIEHHEBUX (HOPM, IO CTBOPIOIOTH OCOOJIMBICTh
CIOKETHOT TMOOYyMOBM TEeKCTy Ka3ku. Jlo Takux ¢opM BITHOCUMO THI
noBigomsieHHsd, abo Hapamii. 3a K.bpykcom Ta P.BoppeHom icHye uoTupH
HapaTUBHI TUIHU: BiJl NEPIIOi 0cOOU (TIEPCOHAXK, SIKUW PO3MOBIIAE MEPEKUTY HUM
1CTOPII0), MepIIo0cOO0BHI Tepoli-criocTepirad MmeBHOI MOoAil, aBTOp-CIocTepirad,
KM HE BTPYYA€ThCs Y TIepeOir Mo/Iii, Bceianuii aBTop [7, ¢.537].

JlocnimkeHHsT KOMIO3UIINHOI CTPYKTYpPH TEKCTIB Ka30K IMOKa3ayio, 110 B
aMEPUKAHCHKIN Ka3Ill MPEeBaoe TPETIN THUI, J€ aBTOp € CIOCTepiradem, SIKHil He
BTPYYA€EThCS y Tepedir moid 1 He Buctymnae ix aisyeM. Hanpuxnaza: “Once there
was a greedy fat man who could not get enough to eat. He got one morning and ate

a pot of mush and drank a barrel of milk, and still he was hungry. ...” (“The



Greedy Old Fat Man”); “One afternoon a little cricket came out of his hiding place
to find something to eat, and all of a sudden, pow! Came a lizard and caught him.
...7 (*“The Cricket’s Supper”); “Once there was a boy named Jack who was very
poor. His clothes were so ragged and thin that he nearly froze to death. So one day
he had an idea ...” (“Jack and the Northwest wind”); “Once upon a time there were
two girls. They were sisters, and one went to a witch’s house to get a place to stay.
Well, the witch said, “All right, you can stay.” Said, “I’m goin’ to the store and
don’t you look up the chimney while I’'m gone.”; While she was gone the little girl
looked up the chimney. There hung a bag of gold. She got this gold and started,
and come to a cow. The cow said, “Please milk me, little girl. I aint” been milked
in several long years. ...” (“Gold in the Chimney”) [11]. 3 HaBeneHux pparMeHTIB
poOMMO BHCHOBOK, IO OIOBIJa4 aMEPUKAHCHKUX HAPOAHMX Ka30K HE €
YYaCHUKOM TMIOJII{, ajleé HaMaraeThCsl Mepe/laTd HaM JyMKH TepoiB, iX HaCTpii,
HaMIpH 3a JIOMOMOTOI0 TaKMX MOBHHX 3aCc001B, SIK €MITETH, MOPIBHIAHHS, MeTadopu
TOIIIO.

AHami3 KOMIIO3UIIIITHO-3MICTOBOI CTPYKTYpPH aMEpUKAHCHKOI HApOIHOI
Ka3Ku JI03BOJIUB BUSIBUTH JEsKi 1i KoMmmosuiliiHi npuiiomu. [lo-miepiie, 1e
KOMITO3UINIHUI MPUHOM aKTyai3allii 4acoBOi JIOKaTI30BaHOCTI, 110 Pealli3y€eThCs
B Ka3Kax 4epe3 BUKOPUCTAHHA PI3HUX CMOCO0IB BUpaKEHHS 00CTaBUHU 4acy. Tak,
Hanpukiaz, “A long time ago a party of Indians went through the woods toward a
good hunting ground which they had long known. They traveled several days
through a very wild country, taking their time and camping by the way” (“The
Pleiades™ [11, p.52]); “Once a gypsy was caught riding a stolen horse and was
taken into a town for trial. It was fair week and the courtroom bulged with
peasants, curious to see how the gypsy would get out of this one.” (“The Clever
Gypsy” [11, p.144]); “Once three men were walking about, and the only money
any of them had was one peseta. After going without food for three days they
decided to spend the peseta for a chicken, which they roasted over a fire.” (“The

Three Dreams” [11, p.138]).



[To-npyre, KOMMO3UIIIHHUANA TPUHOM OO0’ €KTHBAIll Ka3KOBOI ITMKIIYHOCTI,
110 peasi3yeThes yepe3 OaraTopa3oBe MOBTOPEHHS €Mi30/iB 1 JIiid repoiB: “... SO he
caught the little boy and ate him, and he went on till he met a little girl. ... So he
caught the little girl and ate her, and went on till he met a little dog. ... So he
caught the little dog and ate him, and he went on till he met a little cat. ...” (“The
Greedy Old Fat Man” [11, p.20]); “... And the old cow said, “Well, go to the barn
and get me some hay.” So first he hopped and then he jumped, and quickly he
came to the good old barn again. Then the mouse said, “Pray, barn, give me hay,
cow give me milk, cat give my great long tail again.” And the barn said, “Well, go
to the smith and get me the key.” So first he hopped and then he jumped, and
quickly he came to the good old smith again.” (“The Little Mouse with the Long
Tail” [11, p.26]).

XapakTepHOIO  OCOOJMBICTIO  KOMITO3HIIITHO-CIOKETHOI ~ CTPYKTYpH
aMEPHUKaHCHhKOI HAPOAHOI Ka3KH € BIJICYTHICTh TPATUIIAHUX (iHATBHUX (HOpMYII-
kiHmiBok (“I >kxuam BOHW JOBro W maciuBo”, “l »Kuim BOHM JOBro i rops He
3HanmK” Ta 1H.). HaTomicTh, Ka3Ku 3aKIHUYIOTHCA MOMISIMU, B SIKHMX aKTyalli3yIOThCA
Taki MopaibHi  koHuentw, sk PAIIIOHAJII3M, CIIPABEJJIMBICTD,
YECHICTb: “The Ape now realized that he had been wrong and begged pardon of
the Crab, who forgave him.” (“The Quarrel between the Ape and the Crab”) [11,
p.74]; “Then John said, “Now, men, line up again and hold your hands up toward
me.” They did so and he looked carefully at all. All but one had black on his
fingers. So John pointed to the man with clean fingers and said, “There is your
thief.”.” (“Finding the Thief”) [11, p.142]; “The first man was puzzled and, at last,
he said, “Well, 1 suppose you are right.” And so the second man walked away
smiling.” (“The Loudest Drum in the World”) [11, p.146].

KomMro3uiniitHo-Cro)keTHa CTPYKTypa aMEPUKaHCHhKO1 HApOHOT Ka3KU TiCHO
noB’si3aHa 3 1i KOMIO3MUIIITHO-CMHUCIIOBOIO CTPYKTYpOIO. 3a JYMKOIO CYYacHHX
JHTBICTIB, MOHATTS ‘“‘KOMIO3UIIITHO-CMHUCIIOBA CTPYKTypa~ 3 SBISETHCS 1032
MEXaMHU JIIHTBOKOTHITUBHOI MApajuTMH, B paMKaxX CEMAHTUYHOI MOETUKH, KOJHU

3HAYHO TOCHITFOETHCS IHTEPEC 0 CMUCIIOBOIO HAMIOBHEHHS TeKCTy [3, ¢.122]. Tak,



3 MO3HILIi MOETUKH B LIEHTP1 HAIIOTO JOCHIKEHHS 3HaXOJATHCS 3aKOHOMIPHOCTI
XYJOKHBOTO  MOBJICHHsS, CIIOCOOM OOpa3HOrO0 OCBOEHHS  JIWCHOCTI, IO
BIZIOOpaXkeHI B aMEpPUKAaHChKMX HApOJHMX Kaskax [l, ¢.62], a 3 Touku 30py
JIHTBOTIOCTUKN — CYKYITHICTh BUKOPHUCTAHUX Yy XYJOXHHBOMY TBOpPI MOBHHX
3ac00iB, 3a JIOMIOMOTOIO0 SKUX aBTOp 3a0e3ledye eCTeTUYHE CIPHUHSATTA,
HeoOXiHe I peatizaliii Horo i1elHO-XyI0KHBOro 3MicTy [6, ¢.18-19].

Peanizarmiss 17eiiHO-XyOKHBOTO 3MICTy HApOJIHOI Ka3KH BiJOYyBa€ThCs
yepe3 Mpu3My MEBHUX KOHIENTIB — 0a30BUX OJIMHHUIID MEHTAJILHOI pernpe3eHTallll
[8, c.47]. Sk 3a3nauae A.C.IlpuxoapKo, “KOHIIENT — II¢ JUCKPETHA 3MICTOBHA
OJIMHUIIS KOJEKTHUBHOI CBIJIOMOCTI, IO BiJ0oOpaxkae MpPeAMETH pealbHOro ado
17IeaIbHOTO CBITY Ta 30€pira€ThCsi B HaIlOHAJIBHIA MaM’ATi HOCIIB MOBH Y
BepOaIbHO MO3HAYEHOMY BUTJISAII” (TaM camo).

CTOCOBHO aMEpPUKAaHCHKOI HApOJIHOI Ka3KH, KOJIGKTHMBHA HaIllOHAJbHA
CBIIOMICTh HapOJy AaKTyali3yeTbCs uepe3 MPU3My TaKuX KOHIICNTIB, SIK
CBOBOJIA, ABAHTIOPU3M, BUHAXIJIJIMBICTDb, a B croxeTHux OJ0Kax
Ka30K HEOJHOPA30BO peali3dyeTbcsl KoHlenTyaibHa wmetadopa XKUTTA €
CBOBO/JIA.

Tax, nanpuknazn, y kasmi “The Greedy Old Fat Man” kouent CBOBO/IA
BTUTIOETbCST ~ 0araTopa3oBHM  TMOBTOPOM  BHUCJOBIIOBaHHA  “I’m  out” Ta
MPOTUCTABJICHHSIM 1 BepOalbHUMHU 3aco0aMu, SK HalpUKIad, BUKOPUCTAHHS
Benukux Jitep “CAUSE | WASN’T IN”:

... And he fell AND BLUSTED HIMSELF WIDE OPEN.

Little boy says, “I’m out”;

Little girl says, “I’m out”;

Little dog says, “I’m out”;

Little cat says, “I’m out”;

Little fox says, “I’m out”;

Little rabbit says, “I’m out”;

Little squirrel says, “I’m out too, ‘CAUSE I WASN’T IN.” [11, p.24].



VY HaBeneHOMY MPHKIAAlI OJWHHMII, IO TIEPENAI0Th CMHUCI MerameTtadopu
KUTTA € CBOBOJA odopmMIroloThCsl BEIMKAMU JITEPAMH Ta OEpPYThCS Y
JIanKH.

VY kasui “The Cricket’s Supper” xonment CBOBOJIA 00’€KTHBY€ETHCS
3ac000M MOJIaJIbHOTO BHCIIOBIIIOBaHHS |et Me g0 Ta BHUKOPHUCTAHHSM TaKOTO
rpadigyHoTo 3ac00Y, K KYPCHUB:

... Pang! went a frog onto the lizard and says, “Oh, I’ve got you now, have
1?7

“Oh, please let me go this one time, and I’ll never come out here any
more.” [11, p.30].

TakuM YHMHOM, Ha OCHOBI JIIHTBOKOTHITHBHOT'O IIIJIXOAY JIO BHBYCHHS
KOMITO3HUIIII TEKCTYy Ka30K BHUSBICHO OCOOJIMBOCTI Oprasizauii 3MICTy TEKCTIB
aMEPUKAaHChKUX HApOJHUX Ka30K. Y paMKax JaHoi poOOTH akIEHT 3po0JeHO Ha
BU/IIJIEHHI TPbOX acCIIEKTIB KOMIIO3HIIIT: KOMITIO3HUIIIHHO-CI0KETHOT O,
KOMIO3UIIMHO-CMHUCJIOBOTO Ta BEpOATIBHOTO. AHaJI3 KOMIO3UIIMHO-CIOKETHOI
CTPYKTYpH TEKCTIB Ka30k [IiBHIUHOI AMEpHKHU MPOBEJCHO 3a TAKMMHU eTanaMu: 1)
BU3HAYCHHS MOTHBIB aMEpPUKAHCHKMX HApPOJHUX Ka30K; 2) BHSIBJICHHS
O0COOJIMBOCTEM CIOKETHOI TOOYAOBM iX TEKCTIB; 3) ONHUC KOMITO3HIIITHUX
MPUHAOMIB, III0 CTBOPIOIOTH cHEIM(DiKy Ka3KoBOro croxery. OTxe, 0COOIMBOCTAMU
KOMIMO3UIIMHO-CIOKETHOT CTPYKTYPU aMEPUKAHCHKOT HAPOIHOT Ka3KH € HasIBHICTh
TPaIULIAHOTO TOYaTKy, akKTyaji3alii 4YacoBOi JIOKaJi30BaHOCTi, 00’ €KTHBAIlis
Ka3KOBOT ITUKJIIYHOCTI, ajie¢ BIJICYTHICTh TPAAMIIIHHUX (DIHATBHUX KIHIIIBOK, SIKI
NpuUTaMaHHl Ka3kaM 1HIIMX HapoiB. KoMIO3UIIHHO-CMHCIIOBA CTPYKTypa
peani3yeTbes yepe3 npusmy Takux Kounentis, sk CBOBOJJA, ABAHTHOPU3M,
BUHAXIJIJINBICTB.
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