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KueBckuil HallMOHANbHBIN JIMHTBUCTUYECKU YHUBEPCUTET
MU®OJIOPHAS OBPA3BHOCTb AMEPUHICKOM
XYJIOXKECTBEHHOM ITPO3bI

(na maTepuaje pomana Ckorra Momams “/lom, u3 paccBeTa COTBOPEHHbII”)

Y cmammi na ocnosi usHaueHHsA KOGHIMUBHUX | CEMIOMUYHUX NAPAMEempIie8
00pasy 8us61eHO MighOI0OPHI 0COOIUBOCNT 20JI08HO20 0OPA3Y-NEPCOHAHCY, ONUCAHO
HAPAMUBHI NPUUOMU U020 BKIIOYEHHSA 6 3A2ANbHUU CeMIOMUYHULU NPOCMIp
XYO0HCHO2O MEKCHY.

Kniouosi cnosa: xoenimueni u cemiomuuHi napamempu, HAPAMUBHI
APULLOMU, CEMIOMUYHUL NPOCMID, MI()OTOPHO-ABMOPCLKULL 00PA3.

B cmamve ma ocnosee onpedeneHus KOSHUMUBHBIX U CEMUOMUUECKUX
napamempos o0bpaza 8viAGleHbl MUGOJIOpHbIe Yepmbl 2lA8H020 0bpasa-
nepcoHasica, ONUCAHbl HAPPAMUBHbBIE NpUEeMbl €20 BCMPOEHHOCmU 8 ob0ujee
ceMuomuyecKoe npoCmpaHcmeo Xy00HCeCmeeHH020 MeKCmd.

Knwuesvie cnosa: kocnumueHvie u cemuomuyeckue napamempol,
HappamusHvle npuemvl, CeMUOmu4ecKkoe npoCcmpancmeo, MugoiopHo-a8mopcKuil
obpas.

The article focuses on revealing cognitive and semiotic parameters of
mytholoric-literary image in the novel by American Indian writer Scott Momaday
“House made of dawn”. It describes narrative technique of inserting mytholoric-
literary image into semiotic space of the literary text.
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semiotic space, mytholoric-literary image.

[Tonbem HaIMOHAIBHOTO CaMOCO3HAHUS KOpEeHHbIX HapojgoB CIIA wu
MEPECMOTP CTEPEOTHIIOB, PaHEE CIOKHUBIIMXCS O HUX B OOIIECTBE, NOTUPYETCA
koHIIOM X|XcT. ColanbHO-TIOJIUTHYECKHE MTPOLIECCHI 3TOr0 MEPUOa OTO3BAIUCH
B YMOHACTPOCHMSIX AaMEPUKAHCKMX MHACHWIeB (najgee —  aMepUHIOB),

IMOYYBCTBOBABIINX HGO6XOI[I/IMOCTB OTCTauBaTbhb CBOIO HallMOHAJIbHYIO



caMOOBITHOCTh. VIMEHHO ATOT MEpHOA CBS3aH C MyOJHMKAIMEH XYI0’KECTBEHHBIX
MPOU3BEACHUN aMEPUHACKUX mucaTeneil nmepBod mosoBuHbl XX Beka (Jxopmxk
Komgeit, baek Enk, I'eprpyna bounun, Yapasz Uctmen, Kpuctun KBunrackur), B
KOTOPBIX  CUHTE3UPYIOTCS  TPAJUIMOHHBIE W  JUTEpPaTypHbIE  METOJbI
noBectBoBaHus. K cepenune 1970-x rogoB psia amepuHAckux mnucatenei (JI.M.
Cunko, JI. Xoran, [1.I'. Annen) BRICTYNIHUIIN ¢ KQU€CTBEHHO MHOM YCTAHOBKOM: OHU
3aJ1aJTUCh TEIBI0 OPTAHUYHO COCTUHUTD JTUTEPATYPHYIO (OPMY M HCKOHHBIC MU(]BI
TaK, 4YTOObI XYJOXKECTBEHHBIH TEKCT OBLUT BBICTPOEH COTJIACHO MPUHIUIIAM
OBITOBaHUSI YCTHO-MHU(DOIOTHYECKOTO cjioBa. CaMbIM SpKHUM 0Opa3lOM 3TOrO
ycuius cnykuT poman Ckorta Momamas “JloMm, U3 paccBeTa COTBOPEHHBIN .

OO0bekTOM HaIIETO HCCIEAOBaHUS sBIAETCS MuU]OTOpHAs 0Opa3HOCTh
pomana Ckorra Momamsa “Jlom, m3 paccBeta coTBopeHHbIN . IlpeamMerom Mol
BBIOpaIM KOTHUTHMBHO-CEMUOTHYECKUE TMapaMeTpbl M HappaTHUBHBIE MPHUEMbI
BKJIFOUCHHUST MH(POJIIOPHO-aBTOPCKUX OOpa30B B CEMHUOTHYECKOE IMPOCTPAHCTBO
pomana Cxorra Momanps “/lom, U3 paccBeTa COTBOPEHHBIN .

Poman Ckorra Momams «Jlom, w©3 paccBeTa COTBOPEHHBIIN,
onmyOnMKOBaHHBIM B 1968 rogy, o3HaMeHOBajd Hayajgo MEepUOAa BO3POKIACHUS
JMTEpPATypHOrO TBOpYECTBA aMmepukaHckux mnucareier (Native American
Renaissance) wHaeiickoro mpoucxoxiacHus (maaee — amepunaoB) [9, c. 2]. B
pOMaHe pacKpbIBaeTCsl Tpareausi MOJIOJBIX TMPEJACTABUTENEH aBTOXTOHHOIO
HacenmeHust Amepuku B mnepuona 1940-1950-x rogoB. B 3T ronabl HMBUIU3AIMS
0eyioro 4esjoBeKa BTOPraeTcss B TPATUIIMOHHBIA MUP aMEPUHJOB, JIMIIAET €ro
CTAaOMJIBHOCTH U, 4YTO CTpallHee BCEro, MEIIaeT HWHICHCKOM MOJIOJEKHU Kak
JIOJDKHO BOCHPUHATH TPAAUIMUA POJHOM KYyJbTYpHI, YHACIEA0BATh OMBIT AEAOB U
OTIIOB, YTOOBI COXPAHUTh €r0 KaK BEIMYANIIYIO IIEHHOCTh JIJIsi IMOCTETYOITUX
nokoneHud. [losTromMy aBTOp 1IeAPO BKpAIUIMBA€T B OCHOBHYIO HUTH
MOBECTBOBAaHUS (DONBKIOPHBIE TEKCThl (MHUGBI, JETeHIbl U puryans). B
JUTEpPATYypPOBEICHUN 3TOT poMaH OTHOCAT K pomany-mudy [9; 10; 3, c. 99].
OcHoBaHMEM JIJI1 TAKOT'O OMPEICTICHUS dKAHPOBON XapaKTEPUCTUKUA IPOU3BEICHHUS

CIY)XHUT BIIJICTCHHC B TKAaHb ITOBCCTBOBAHUSA MI/I(i)OJIOI“I/IIICCKI/IX 141 q)OHLKJIOPHBIX



MOTHBOB (0 COTBOPEHUH MHPA, TOPKECTBE KOCMOCA HAJl XaocoM, 00pbbe u modese
no0Opa Hax 370M) U crienuduKa X BOIUIOMICHUS B O0OpPa3HOM M CEMHOTHYECKOM
npocTpaHcTBe Tekcta [3, ¢. 98-99].

3amaun mpejraraéMoil CTaThbd, COCTOSINNE B BBISIBIICHUHW KOTHUTHUBHBIX U
CEMHOTHYECKUX IMapaMeTpoB IEHTPAIBHOTO o0Opa3a poMmaHa, MOAYMHEHBI OOIIEH
IEIM WCCICNOBAaHUS — TOATBEPXACHUS MHU(OIOPHOTO XapakTepa OOpa3HOCTH
MIPOU3BEICHUS KaK MPOSBIICHUS €T0 )KaHPOBOTO CBOCOOPA3HSI.

Crnenyer OTMETUTD, YTO U3yUYECHUE TTOITUKH aMEPUHICKUX MHUGOB, JIETCH]T U
CKa30K CBHUJCTEIBCTBYET O HEBO3MOXKHOCTH TPOBEICHUS YETKON TpaHU MEXIY
MHU(DOIIOTHYSCKAMHU U (OJILKIOPHBIMA MOTHBAaMH, CIO’KeTaMu U obpaszamu [8, c¢. 3-
4, 45; 12, c. 303]. [TosToMy B KOHTEKCTE Hallleli paOOThI Mbl Ha3bIBAEM TAKHE
00pas3sl MugoopHbiMU U OTIPEIENIIeM UX KaK MPOAYKT CHUHTE3a MU(OIOTHUECKUX
U (GOJIBKIOPHBIX MPHU3HAKOB. bByIydn STHOKYJIBTYPHBIMH, 3TH OOpa3bl HMEIOT
3HAKOBBIM XapakTep M BBHICTYMAIOT OJHUM K3 KOMIIOHEHTOB STHOKYJIHTYPHOM
KapTUHBI MHpa aMEpPUHIOB. DTHOKYJIbTYpHas KapTHHA MHpPa — 3TO KOMILIEKC
ATHOKYJBTYPHBIX IIEHHOCTEH W IICHHOCTHBIX OPUEHTAllUi, OCHOBAaHHBIX Ha
MHUPOOIIYIIEHUSIX W  MHUPOBOCHPHUATHU  3THOCA, BepOATM3UPOBAHHBIX B
XYyJIO)KECTBEHHBIX ~ 00pa3ax  MOCPEACTBOM  PA3JIMYHBIX  BBIPA3UTEIHHO-
n300pa3UTeIbHBIX CPEICTB [2, c. 6].

B cBoem wmccriemoBaHMM MBI MCXOAWUM W3 THUIOTE3bI, YTO B
XYJIO)KECTBEHHOM TEeKCTe MHQOJIOPHBIA 00pa3 TOABEPraeTCs WHIUBHUIYaTbHO-
aBTOPCKUM MOJU(PUKAIIUSIM U MPUOOPETAET HOBBIA CMBICI, CTAHOBSCH HOCHUTEIIEM
OTIPEIETICHHOTO ATHOKYJIBTYPHOTO KOJa, MPEACTaBIsisi CO0O0W CHUCTEMY OOpa3HbBIX
3HAKOB M CUMBOJIOB. Takoi o0pa3 Mbl omnpesensieM Kak MU(GOIOPHO-aBTOPCKHUIA.

Muchonopno-asmopckuii 0bpaz — 3TO ITUHTBO-KOTHUTHUBHBIN TEKCTOBBIN
KOHCTPYKT, WHKOPIIOPUPYIOIINI TMPETOMIICHHBIE CKBO3b MPU3MY aBTOPCKOTO
CO3HAHUS JTHOKYJIBTYPHBIE KOJbI, BEpOAIM3UPOBAHHBICE B TEKCTE OOpa3HBIMU
CpeICTBaMU, MPUCYITUMHU HINOJIEKTY ¥ HIUOCTHUIIIO aBTOPA.

[Tockonpky Hambojee aleKBaTHO XaHPOBOe cBoeoOpasue pomana CKoTTa

MOMaI[G)}I ((I[OM, 3 pacCCBETa COTBOpGHHBIﬁ)) IIPOABIIACTCS B 06p&3€ TJIaBHOI'O



IepcoHaka MU B BUIOY 06’béMa CTaTbH, MNIPCAMCTOM aHAJIM3a BbICTYIIAKOT
KOTHUTHUBHBIN U CEMUOTHYECKUU aCIICKTHI DTOT'O o6pa3a. Onucanre KOrTHUTUBHOTO
acrekTa obpaza MpejrnosaraeT u3BjiedeHrue MudosiopHor uHOOpPMaLMK, 3HAHUS,
OnpcIMCYCHHOI'0O B CCMAHTHUKE (l)paFMeHTOB TCKCTA, B KOTOPBLIX OIIMCBIBACTCIA
TJIaBHBIA repoi, ABEIb.

OCBCHICHI/IC CEMHNOTHYECKOI'O aCII€KTa 06pasa HalICJICHO Ha OIIPpCACICHUC
TOro, Kak B HCM HWHKOPHOPHUPOBAHBI PA3JIMYHBIC KOJAblI W KaKHUM O6p330M OH
CTAaHOBHUTCA 3HAKOM KYJIbTYPHEI.

3HaKOBOCTh MH(OJIOPHO-AaBTOPCKOTO 00pa3a ABessl BBISIBISIEM IyTEM
HHTEPIPETAllU MOTHBOB, CIOJKETHBIX JJIEMEHTOB, PACKPBITHUS 3THOKYJIBTYPHBIX
KOAOB (HpOCTpaHCTBeHHOFO, BpPEMCHHOI'O, 6I/IOM0p(1)HOFO, AYXOBHOI'O U T. 1'[.) KaK
CHCTCMBI 3HAKOB U CHUMBOJIOB, 06’beKTI/IBI/IpOBaHHBIX B CEMHUOTHYCCKOM II0JIC OTOT'O
obpaza [1, c. 65; 4, c. 23]. Tak, ¢ HO3MIHMH CEMHOTHYECKOIO IOAXOAA HMSI
I'IaBHOI'O I'€poOsd, KOPCHHOI'O HHIIefIHa, ABens aBiseTcs 3HAKOBBIM, BOIIJIOIIAOIITMM
CaKpaJbHbIA KOJI. ABEJb — JPEBHEEBPEHCKOE HMMSs, O3HAYAIOILICE «JIbIXaHHue». B
bubmuu Asens (MBp. 927 — OYKB. «Imap», «JIErkoe TyHOBEHHE», «CKOPOb»,
«accup» (xabeinn), «CbIH») — BTOpPOW CbIH Afama u EBbI, yOUTHIN cBOUM OpaTtomM
Kannom u3 3aBucTH 3a TO, 4TO >XepTBa ABens Obuia mpunsTa borom Ooiee
onarockiionHo [6]. HasbiBast cBoero repost ABesieM, MPaKTHUECKH CHIHOM Ajama,
IIEPBOr0 YEJIOBEKA, aBTOP HE TOJBKO YCWIMBAET €r0 3HAKOBYIO MHPHUPOAY, HO,
OJTHOBPEMEHHO, OOpalraeTcs K IMEPBOOCHOBAM HMMEHH, 4YTO B MH(OCO3HAHUHU
0O3HA4YacT HCIIOCPCACTBCHHYIO CBA3b YCIJIOBCKA C TBOpL[OM.

MotuB edunenusi ¢ npupoooti packpbiBaeTcsi Bo ¢parmente tekcra: «With
the first light of dawn he arose and went out. He walked swiftly through the dark
streets of the town and all the dogs began to bark. He passed through the maze of
corrals and crossed the highway and climbed the steep escarpment of the hill.
Then he was high above the town and he could see the whole of the valley
growing light and the far mesas and the sunlight on the crest of the mountain. In
the early morning the land lay huge and sluggish, discernable only as a whole,

with nothing in relief except its own sheer, brilliant margin as far away as the eye
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could see, and beyond that the nothingness of the sky. Silence lay like water on
the land, and even the frenzy of the dogs below was feeble and a long time in
finding the ear.» [13, c. 10]. ABeb JIIOOUT XOUTh Ha PacCBETE B TOPHI, KOTAa Hajl
rOpoJIOM ILIAPUT THUIIMHA, CpaBHUMAas C BOJIOM, MOKPBIBIICH 3eMII0. 37eCh OH
olIyIaeT ceds meHTpoM Mupo3aanus. B kmoueBsix Beipakenusx (high above the
town, could see the whole of the valley) penpesentupyercss OnomopbHbIi
THOKYJIBTYPHBI KOJ, pacmu(poBKa KOTOPOTO TO3BOJSET COOTHECTH ABEIs C
OpJIOM, IIapsAIllUM BBICOKO B H€6e, CIIOCOOHBIM OXBATHUTH B30pOM BCC, UYTO
omajaacT B IIOJIC €T0 3pCHUS.

B omnucanum ciieHsl moseTa opiaoB (Opesl — CBAIICHHAs MTHUIA B UHACHCKON
mudosoruu, cayxurens Benukoro Jlyxa) Takke BOIUIONIAETCS MOTUB eQUHEeHUs. C
npupoooui: «In the morning sunlight the Valley Grande was dappled with the
shadows of clouds and vibrant with rolling winter grass. The clouds were always
there huge, sharply described, and shining in the pure air. Such vastness makes for
illusion, a kind, a kind of illusion that comprehends reality, and where it exists
there is always wonder and exhilaration./.../] Then he saw the eagles across the
distance, two of them, riding low in the depths and rising diagonally toward him.
He did not what they were first, and he stood watching them, their far, silent flight
erratic and wild in the bright morning. They arose and swung across the skyline,
veering close at last, and he knelt down behind the rock, dump with pleasure and
excitement, holding on to them with his eye.» [13, c¢. 16]. Habmionenue 3a
CBAIICHHBIMUY MNTUIAMHU CIIYKUT 3HAKOM TOTI'O, YTO ABeJb BCTYIIUJI B Maru4ecKum
KOHTAKT € UX AylIaMH: OH IIPCKIOHUI KOJICHO U IIPOCTO OHEMEI OT YIOBOJIbCTBUA
U BOJIHCHHUS, KOTOPOC MUCIIBITAI OT YBHUJICHHOTO. 3I[CCI) peain3ycTCsa AYXOBHBIﬁ
3THOKy.]'IBTypHBII71 KO, IMOCKOJIBKY opci — CBJIIICHHOC JKNUBOTHOC B
MU(DOTOTHIECKOM TOHUMAaHUU aMEPUKAHCKUX WHIICHIICB.

KocMonorndeckuii 3THOKYJIBTYpHBIH KOJ MHU(OJIOPHO-aBTOPCKOTO oOpasza
ABenga Kak «HOEHTpa MHPO3AAHHA»  OCJIOBIMBACTCA B TEKCTC JICKCHUKO-
CTUWIIMCTUYCCKUMHU CPCACTBAMU OIIMCAHHA TMPHUPOJABI U naHsza(bTa, qTo

BepOaIM3UpPyeT OTHOIIEHUE ABENs K MPUPOJIE KaK K KMUBOMY OpPTaHHU3MY, KaK K



HEBEPOSITHO BEJIHMKOMY IPOCTOPY, BONIIEOHOMY M BeluMYecTBeHHOMY: «By the
middle of the morning he was on the rim of the Valle Grande, a great volcanic
crater that lay high up on the western slope of the range. It was the right eye of
the earth, held open to the sun. of all places that he knew, this valley alone could
reflect the great spatial majesty of the sky. It was scooped out of the dark peaks
like the well of a great, gathering storm, deep umber and blue and smoke-colored.
The view across the diameter was magnificent; it was an unbelievably great
expanse. ...» [13, c. 15].

B onucanum putyanbHOro Oera, coBepimaeMoM ABEJEM B Hayalle U KOHIIE
MOBECTBOBAaHUS, pePEpEeHIHEel ATHOKYJbTYPHOIO KOJA  «IEPBOYEIOBEK,
BhICTYyMaeT Jiekcema alone (oauH, enuHcTBeHHBIN): «Abel was running. He was
alone and running, hard at first, heavily, but then easily and well. The road
curved out in front of him and rose away in the distance. He could not see the
town. The valley was gray with rain, and snow lay out upon the dunes. It was
dawn. [...] He was running, running. He could see the horses in the fields and the
crooked line of the river below.

For a time the sun was whole beneath the cloud; then it rose into eclipse,
and a dark and certain shadow came upon the land. And Abel was running. He
was naked to the waist, and his arms and shoulders had been marked with burnt
wood and ashes. The road curved out and lay into the bank of rain beyond, and
Abel was running. Against the winter sky and the long, light landscape of the
valley at dawn, he seemed almost to be standing still, very little and aloney» [13,
Prologue].

OTOT O€r CHMBOJU3HMPYET NBW)XCHHE BIIEPENd, pPa3BUTHE, CTPEMJICHHE K
BO3POXKJEHUIO CTApOr0 W POXKACHUI0O HOBOro. M B HavyaJibHOM, M B (PUHATIHLHOM
Ooere ABensi HET OJKCIUIUKATOpa COBEPIICHHOCTH JCHCTBUSA, a, HAMpPOTHB,
MPOIIeCCYaTbHOCTh, BEpOATM3UPOBAHHAS HEOJHOKPATHBIM IMOBTOPEHUEM TIJIaroJia
run (6exxatr) Bo BpeMeHHO# ¢dopme Present Continuous, oToxkaecTBiseT Oer c
KHU3HbIO, a4 XKM3Hb — 3TO IOCTOAHHOC JIBHXXCHHC. Jlekcema alone B 3HaueHnn

«emuHCcTBeHHBIN» (the only person that can do something [11, c. 38])



aKTyaJu3upyeT HTHOKYJIbTYpPHOE 3HaueHue ABeENsl Kak «MHUPOBOTO CTOJIIAY,
«LIEHTPa MUPO3AAHUS, «ITyTIa 3EMIIN.

ABeNb — €TMHCTBEHHBIN, OH — n30panHblid Co3nareneM. TakuM 3araouHbIM U
TAUWHCTBCHHBIM BUAUT ABeis AH)KGJ'Ia, 66.]]215[ JKCHIIIMHA, ITPpUCXaBIasa B ITIOCCIICHUC
ny>050 mas nedenus: < To see nothing at all, nothing in the absolute. To see
beyond the landscape, beyond every shape and shadow and color that was to see
nothing. That was to be free and finished, complete, spiritual. To see nothing
slowly and by degrees, at last; to see first the pure, bright colors of near things,
then all pollutions of color, all things blended and vague and dim in the distance,
to see finally beyond the clouds and the pale wash of the sky — the none and
nothing beyond that. To say “beyond the mountain”, and to mean it, to mean,
simply, beyond everything for which the mountain stands, of which it signifies the
being. Somewhere, if only she could see it, there was neither nothing nor
anything. And there, just there, that was the last reality. Even so, in the same
attitude of non-being, Abel had cut the wood.” [13, c. 33]. Yepe3 omrymieHue
AHXKeTbI, KOTOpas CTOJIKHYJIACh C 00pa3oM >KHU3HHU, HpaBaMU KOPEHHBIX JKUTEIEH,
HpeﬂCTaBHTCHCﬁ IIOTOMKOB IINICMCH aMCPUKAHCKUX HHI[ef/'IHeB, ABTOp IIOMOracT
MOHSATh BHYTPEHHUM MHP aBTOXTOHOB, COCPEJOTOYCHHBIM B 00paze ABens, HX
MU(DOTOTHYECKHE TPEJICTABICHUS W MHUPOOIIYIICHUS] MTPOUCXOJSIIET0 B OOIIEM
KpYTroBOpOTE XKM3HU Ha 3emjie. OHM MOJIHBI TallH, MUCTHKHU, CITIOCOOHBI 3arIIHYTh
B 3a3CpPKaJIbC, IIO-CBOCMY ITIOHUMAIOT 3aKOHBI MUPO3J1aHH.

PeBepcUBHOCTh MMOBECTBOBAHMS, YTO BBIPAXKAETCS MEPEXOAOM OT COOBITHIA
peaIbHOr0 BPEMEHHU K COOBITHSM MPO(PAHHOTO TIOCPEACTBOM BKIIIOUEHHS B
CIOKETHYIO JIMHUIO pOMaHa (parMEHTAPHBIX BOCIIOMHUHAHUW O TMPOILIOM, C
IHO3HUIINN CEMHOTHYECKOI'O IMOoAXOoda ITOHHUMACTCA KakK croco0 penpe3CcHTal I
MU(DOTOPHBIX XapaKTEPUCTUK oOpa3a ABensi, a B HAPPATUBHOM aCIEKTE — CIOC00
BKJIFOYCHHOCTH MHU(DOJOPHO-aBTOPCKOTO 00pa3a ABensi B CEMHOTUYECKOE
MNPOCTPAHCTBO XYAOKCCTBECHHOI'O TCKCTA. Harein 3az[aqel71 SABIIACTCA OINPEACIINTD
HappaTUBHBIE MPHUEMBI, BHITOJHSONMUE ATy PyHKINI0. Cpeu TaKuX IPUEMOB MBI

BBIJICJIAIIN TIPOCIIEKIINIO, PETPOCIEKLIUIO U OOPATHYIO MEPCIIEKTUBRY.



TaK, B Ha4daJIC pOMaHa aBTOP BKJIHOYACT CHCHY II0JICTAa OPJIOB, HECYHIHUX B
CBOMX KOITSIX 3MEI0, CBHJETEIIEM KOTOpOW oOKa3biBaeTcss Aenb: “They were
golden eagles, a male and a female, in their matting flight. They were cavorting,
spinning and spiraling on the cold, clear columns of air, and they were beautiful.
The female was full-grown, and the span of her broad wings was greater than any
man’s height. There was a fine flourish to her motion; she was deceptively,
incredibly fast, and her pivots and wheels were wide and full-blown. But her great
weight was streamlined and perfectly controlled. She carried a rattlesnake; it hung
shining from her feet, limp and curving out in the trail of her flight. ... The male
swerved and sailed. He was younger than she and a little more than half as large.
He was quicker, tighter in his moves. He hit the snake in the head, with not the
slightest deflection of his course or speed, cracking its long body like whip.” [13,
c. 16]. YBunennoe 31ech ABeJEM CTaHET JJIA HETO 3HAKOBBIM.

IToner OpJIOB, IIOAXBAT 3MCH, €€ YHHUYTOXCHHC, BCC 3TO, HA HepBBII?'I B3rJIs14,
KaXXyIuecs OOBIYHBEIMHA SABJIICHUSA, PCEryJsipHO MIPOUCXOJAIIME B IMPHUPOJIC.
PacmudpoBaTe STHOKYIBTYPHYIO HMH(POpPMAILUIO, TEPENAHHYI0 TOCPEICTBOM
00pa30B-CUMBOJIOB (Open, 3Mes), BO3MOXKHO, OOpaTUBIIUCH K MU(OIOTUYECKUM
HCTOYHHKaAM aMCPHHIOB. Open — CBAIICHHAA IITHIA, KHUByIIasd B IOpax H
npubmmxennas k Bemukomy Tsopiy u Comuity. 3mesi, TTOCKOJIBKY HUBET O]
36MJ’ICI>1, HaxoanTCsA B KOHTAKTC C IMOA3CMHBLIM MHUPOM UM MMCECT JOCTYII K CHJIAM,
BCCBCACHNIO MW Marunl MCPTBBIX. Kak XxToHM4eckuit CUMBOJI, 3MCA — 3TO
MPOSIBJICHUE arpecCUBHOM CHJIBI OOTOB MOJ3eMHOr0 MHpa H ThMbL. OHa
ITIOBCEMECCTHO CUHUTACTCA UCTOYHUKOM HMHUIIMAITUH 1 OMOJIOKCHUA, XO3SIMKON HCOp.
B cBoeit xToHnueckoi unocracu 3Mes BpaxkaeOHa COJHILy U BCEM COJIHEYHBIM U
JYXOBHBIM CHJIaM, CHMBOJIU3UPYsSl TEMHBIC CHJIBI B uesioBeke [5]. B mpuBeneHHOM
BhbIIIe (hparMeHTe OOBEeKTHBUpPYETCS MHUGONOPHBIM MoTUB ToOenbl JloOpa Haj
3mom. [Io6po B oOpa3ax opiioB MMEET MMO3UTUBHBIE AecKpunTopsl (golden eagles,
beautiful, fine flourish). 310 B 0Opa3e 3men cpaBHmMBaeTcs ¢ kHyToM (cracking its
long body like whip), uro umeeT HeraTMBHYIO OIICHKY, T.K. KHYT — 3TO THII

YAAapHOro opyaus, r’laBHbIM 3JIEMCHTOM KOTOPOI'O SABJIACTCA ,HHHHHBIﬁ TUICTEHBIN



pEMEHb W3 CHIPOMSITHOM KOXH, MPUMEHSIETCS sl TOHYKAHUSI >KUBOTHBIX,
HaKa3zaHWs JIIOACH, B psJe CIy4acB MOXKET CIYKUTh TMOKUM YJIapHBIM OpYKHUEM
[5].

[IpocneKTUBHOCTh 3TOr0 H3MU30Ja 3aKI0YaeTcsi B TOM, YTO YBHUICHHOE
ABelleM CTaHET MPOEKIMEeld Ha COOBITHS, KOTOpbhIE MPOU3OMUIYT C HUM IO3KE.
Wcnonaurenu 3Tux AecTBUN OyayT IpYyrUMHU, HO MOTHB OCTaHETCSl TeM ke. Tak,
JEMOHCTPUPYSI aBTOPCKOE OCMBICIICHHUE TJIO0ATHHBIX CEMUOTHYECKUX OITO3UITAMA,
KOTOpbIE TPOCTUparoTcs 10 yHUuBepcanuit JJoopo :: 310, CkorT Momasii BBOIUT
«3JI0T0 Tepos» B JUIle OENOro uYeloBeKa WM allbOMHOCA, KaK Ha3bIBAIOT TAKUX
JIOJIE MECTHBIC JKUTEJIM CeJeHUs Iy3070. B3auMOOTHOIIEHUS NBYX TIepoeB,
npencrasutenei JloOpa u 31a, 3akaHUMBAIOTCS yOUMCTBOM ajdbOMHOCA, KOTOPOE
coBepuiaeT ABenb. [locTynok ABensi HEHOHSATEH HEMOJATOTOBICHHOMY YUTATENIO.
[IpyurHa coBeplieHUs YOUICTBa CTaHOBHUTCS SICHOM, KOrja Ha cynae ABelb
MPU3HAETCA, YTO OH yOWJI HE YelloBeKa, a 3Mmero. KimroueBoe ClI0BO 3mest CIy>KUT
curHajioM-pedepeHToM  mpomeamux coObiTuid. Tak, mpueM oOpaTHOI
MEPCTIEKTUBBl AKTUBU3UPYET B BOOOPAKEHUU UYUTATENSI CIIEHY pacTep3aHusi 3MEU
opiiamu. [IpoBens aHamoOrvi0 MEXAy OMIMO3UIUAMH Ao0pa u 371a (open :: 3Mes,
ABelb :: albOMHOC) MOXKHO OOBSACHUTH MOTHB TocTyrnka ABeinsi. OH [ABenb-opern]
youn Oesoro yenoBeka [anbOuHOCa-3Mer0]. OOpalieHne K 3THOTrpagHUUSCKUM
JAHHBIM U3 UcTOopuu amepuHaueB toro-3amana CIIA (mwrarer Heto Mekcuka u
Apwu3zoHa) moareepxaaetT ToT Gakt, uTo B XX CT. OCTPBIM ObLIT KOHPIIMKT MEXITY
OCJIBIMU JTFOJIbMH, KOTOPBIX HA3bIBAN “‘@lbOMHOCAMU™, 1 KOPEHHBIMU >KUTEIISIMU
noceneHuss my’0i0 [7, c¢. 145]. Ckortr Momamdii B CBOEM pOMaHE IOIHSII
npobiemMy KOH(MIUKTAa ABYX KYyJIbTyp. ABelb Kak MPEJCTaBUTEIh KOPEHHOTO
HACEJICHMs 3allUIAaeT HHTEPEChl CBOEro Hapoha. [locTtynmok ABesst He MOXKET ObITh
ornpaBiaH, oH yOmn uenoBeka. Ho, anbOMHOC — 3TO 3710, MOHATH KOTOPOE MOKHO
MOCJIE CEPUU HIHU30JI0B, BKIIOUECHHBIX B MOBECTBOBaHWE. Tak, Hampumep, Ha
npa3qHuke CaHThSITO aBTOpP BBOJUT ONUCAaHWE BHEIIHOCTU allbOMHOCA dYepes
Bocnpustue ero Amkenou: “The white man was large and thickset, powerful and

deliberate in movements. The black horse started fast and ran easily, even as the



white man leaned down from it. The white man looked down the Middle toward the
other riders and held the rooster up and away in his left hand while its great wings
beat the air. ... under his hat the pale yellow hair was thin and cut close to the
scalp; the tight skin of the head was visible and pale and pink. The face was huge
and mottled white and pink, and thick, open lips were blue and violet. The albino
was directly above her for one instant, huge and hideous at the extremity of the
terrified bird. It was then her eyes were drawn at the heavy, bloodless hand at the
throat of the bird.” [13, c¢. 39]. [deckpunrtopamu 351a, BepOAJIU3HUPYIOIIHE
CEMAaHTHYECKOE TIIOJIE DTOU HOpMaTHBHO-OHCHOqHOﬁ KaTeropunu MOpPAJIbHOTO
COCTOSIHMSI, BBICTYIAlOT JiekceMbl: Ooibinoi (large), cummenbiid  (powerful),
HCTOPOILIMBBIM B [BIDKCHHUSX, 4, 3HA4YMT, camoyBepeHHbii (deliberate in
movements), orpomusiid (huge), 6e3o0pasubiii (hideous). Takum oOpazom, OeIbIit
ATLOMHOC — XY/I0’)KECTBEHHBIN 00pa3 MU(OIOPHOTO Yy JOBHUIIIA.
MudonopHo-aBTOpcKHil 00pa3 ABensi pacKpbIBaeTCsl Ha MPOTSHKEHUU BCETO
pOMaHa MoCpeICTBOM PEBEPCUBHOIO HAHU3BIBAHUS PA3JIMYHBIX CIOKETHBIX JTUHUM.
Onu30/bl €ro KU3HU B TOPOJIE TEPErieTaloTcsl ¢ (parMeHTaMu U3 MPOIILIOTO
(peTpocniekTHBHBIN TTprieM Happanuu): «Sometimes he would go to fat Josie after
his mother died, and fat Josie would speak kindly to him or give him sweet things
to eat. And when no else was there she would make faces and carry on like an
idiot, trying to make him laugh.» [13, c. 102]. Bociomunanus o Tonctyxe J»o3mu,
KOTOpas JJaCKOBO C HUM pPas3roBapHBajia, yromaja CJIaJoCTsIMU M BECCIIWIIA Cro,
aKTyaJu3upylT J1000Bb ABels K POJHOMY Kpar, K CBOEMYy Hapoay,
nepeiaBlieMy €My 3HaHMs O TpaaulMsx U o0byasix. Bo BHYTpeHHHX
pa3MbIIUICHUSIX ABEJsi 0 TOPOACKOW >KU3HU UYBCTBYETCSI TOCKa, redainb: “Now,
here [Jloc Anmxkenec], the world was open at his back. He had lost his place. He
had been long ago at the centre, had known where he was [...].” [13, c. 92].
KorHuTMBHO-CEMUOTUYECKUN aHAJIU3 JTOrO cbparMeHTa IIO3BOJIACT BBIACIUTH
HECKOJIbKO 3HaKoBBIX JjekceM: the world(mup), his place (cBoe mecto), at the
centre (B uenrpe). SIcHO, 4TO peyb UAET O APYrOM MHpE, HE O TOM, B KOTOPOM

HaXO0IHUTCA ABelb B 3TOT MOMEHT. FOpOI[CKaSI KHN3Hb — 3TO HE €ro Mup: «Why



should Abel think of fishes? He could not understand the sea; it was not of his
world. It was an enchanted thing, too, for it lay under the spell of the moon.» [13,
c. 87]. Jlekcema fish BemoaHseT (QyHKIHUIO TpHUITepa, OOBECKTUBHUPYIOLIETO B
CO3HAHUM YHUTATENsl SMU30j, BKIIOYCHHBIM aBTOpoM panee: «There is a small
silversided fish that is found along the coast of southern California. In the spring
and summer it spawns on the beach during the first three hours after each of the
three high tides following the highest tide. These fishes come by the hundreds from
the sea. They hurl themselves upon the land and writhe in the light of the moon, the
moon, the moon; they writhe in the light of the moon. They are among the most
helpless creatures on the face of the earth. Fishermen, lovers, passers-by catch
them up in their bare hands.» [13, c. 79]. Omyienue camoro ce0s B 4yKI0M IS
HEero Mupe (TOpOJCKON cpelie OOUTAHMS) aHAJIOTMYHO OECIOMOIIHBIM pblOaMm,
Obtorumcst o Oeper. KorHuTuBHasi orepaiusi aHajJOroBOrO KapTUPOBAHMS
MO3BOJISIET COMOCTABUTh 00pa3 ABeJsi C ITUMH OECIIOMOIIHBIMU CYIIIECTBAMH,

BoisiBieHre KOTHUTUBHOM M CEeMUOTHYECKOM crnenuduku MudoaopHo-
aBTOpckoro obpaza Asenss B pomanHe Ckorra Momamds «[lom, u3 paccBera
COTBOPEHHBII» MO3BOJIUIIO PACKPBITH CYTh 3TOT0 00pa3a Kak 3HaKa dTHOKYJIBTYPHI,
aKKyMYJIUpPYIOIIEro HA0Op KyJIbTYpHBIX KOJOB OTHOCA, W TOJITBEPIUTH
MudoIopHBIM  xapakTep pomaHa. HappaTwBHBIE TpUEMBI  MPOCIEKIUH,
peTpocHeKiMM U OOpaTHOM TMEPCHEKTUBBI CIOCOOCTBOBAIM  aKTyalld3alluu
MU(]OTOPHBIX XapaKTEPUCTUK XYJI0KECTBEHHOTO O0pa3a B TEKCTE poMaHa, a Tak
)K€ BCTPOCHHOCTH MH(POIOPHO-aBTOPCKOTO 00pa3za ABelisi B CEMHUOTHYECKOE
MPOCTPAHCTBO XY0KECTBEHHOTO TEKCTA.

[lepcnekTMBOM NAIBHEWIIETO MCCIEIOBAHUS  SIBIIIETCA PEKOHCTPYKIUS
MUQOJIOPHOTO MPOCTPAHCTBA KaK COBOKYIMHOCTH Pa3JIMUHBIX 00pa30B U CUMBOJIOB
B XYy/105)KECTBEHHOM ITPOCTPAHCTBE POMAaHa.
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