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BCTYII

KiHo sk sBuIEe MeOIHHOT Mac-KyJbTypd MOCTIHHO pPO3BUBAETHCH,
3aJly4alouu pi3HOMAHITHI CEMIOTHYHI CUCTEMH, a CaMe 1HIIl BUJAM MHUCTEITBA:
TeaTp, JiTepaTypy, KUBomuc, Gororpadito Touo. XyA0KHE CIPUNUHATTS, IO €
XapaKTepHUM HE JIMIIMU 7151 KiHeMarorpady, MOpoIKy€e XyJ0KHIO KOMYHIKAI1O,
y sIKiil 00pa3-nepcoHak BUKOHYE POJIb MOCEPEIHUKA MK aBTOpaMU KIHODLIbMY
1 fioro rsgadamu. O6pa3 — 11e MeBHa peabHICTh, 0 (OPMYETHCS Y CBIIOMOCTI
JIOIMHU Tif 4yac mneperisiay KiHoduibMmy. XynokHIM 00pa3 BUCTyIae OCHOBOIO
KiHOTEKCTY, HAIIOBHIOIOYM HOTO €CTETUYHUM 3MIiCTOM Ta CMHCIIOM, Ma€ Ha METi
BIATBOPUTH OO’ €KTUBHY KapTHUHY AIHMCHOCTI Y popMi cyO’€KTUBHO-EMOILIHHOTO
CHpUUHATTSA. SIKI0 y KIHOTEKCTI TpeJCTaBlieHAa TIeBHA  MOJENb CBITY Y
BIJIMOBIJTHOCTI 3 YSIBICHHSMHU aBTOpa 1 300pa)K€HHS HABKOJIMIIHBOTO CBITY
XapaKTepU3y€eThCsl BUCOKUM CTYINEHSIM Cy0 €KTHBHOCTI, TO came o0pa3 €
crienuGiYHUM CITIOCOOOM OCBOEHHS HUM JIIMCHOCTI.

JIIHTBICTUYHICTH KIHO 3yMOBJICHA HWOTO 37aTHICTIO TPAHCIIOBATH CMHCIIH
3a JIONIOMOTOI0 HE TIIbKH BepOaJIbHUX 3ac001B, aje i crenudiuHnX, BIaCTUBHUX
TITBKM KiHeMmarorpady, TeXHIYHUX 3ac00iB, sKi HaAOyBalOTh KOMYHIKaTHBHOIO
XapakTepy dYepe3 B3a€MOJI0 3 IHIMMMH KOMIIOHEHTaMH. MyJIbTHMOJAIbHICTh
KiHOTeKCTy BuBYaM Teo BaH JlroBeH, Jlroci Ti6o, JIxon beritmen, Kapa-I'enpix
[Iminar, J>xanina Binadoep.

AKTyaJIbHiCTb  poOOTH  3yMOBIIGHA  CIPSMYBaHHSM  Cy4YacHUX
JTIHTBICTUYHUX pO3BIJIOK HAa BHUBYCHHA MEXaHI3MIB CMHUCIOTBOPEHHS Ta
MOPO/KEHHS 00pa3iB y KOMYHIKATUBHOMY TMPOCTOPi KIHOJIUCKYPCY Ta
3ally9eHHS PI3HUX CEMIOTHYHUX PECypciB Il KOHCTPYIOBAaHHS XYIOKHBOI
TIACHOCTI y MeXKax KiHO(IIbMY.

Mera — BusBHTH 0COOJMBOCTI O0’ekTHBamii  oOpasy MHTIA B
AHTIIIChKOMOBHUX KIHOTEKCTaX.

JloCSITHeHHS TTOCTaBJICHOI METH Tiepe0adae BUKOHAHHS TaKUX 3aB/IaHb!

® CHCTEMaTHM3yBaTH HAyKOBI MIAXOAM CTOCOBHO JOCITIIKCHHS TOHSTTS

CKIHOJUCKYPC» Ta «KIHOTEKCT;



® BHU3HAUYUTH JIEKCHUYHI OJMHHII, $IKI CTPYKTYpyIOTb HOMIHAaTHUBHE IIOJIE
o0pa3y MUTLS B aHINIIICBKOMOBHOMY KIHOJIMCKYPCI;

® PO3KPUTU MEXaHI3MH 00’€KTHBalli 00pa3y MUTIL B aHITIHCBKOMOBHUX
OlorpagiyHux KiHO(QUIbMax 3a JAOMOMOrOI akTyanli3alii peani30BaHOoro
Ta BI3yaJbHOTO MOJYCIB;

® BCTAaHOBUTH OCOOJMBOCTI penpe3eHTalii o0pazy MUTLA Y XYHAOXKHIX

KIHOCTpI4Kax Ha marepiaii kiHopuibMiB «Benuki oul», «Biki. Kpicrina.

bapcenonay;

e BUSBUTH creuudiky peamsamnii o0pasy MHUTLUI B aMEpPUKAHCBKOMY

Tenecepiaii «YCloId )KEeBPIFOTh MOKEKI.

06’exkTOoM poOOTH € 00pa3 y KIHOTEKCTI Ta 3ac00u HOTo peanizarii.

IIpeamer — ocobmuBocTi  0o0’ekTHBaIii  00pasy  MHUTLSA B
aHTJI1CbKOMOBHHUX KIHOTEKCTAaX.

Marepiaiom  gociigKeHHs CIyIyBaJIM  CYOTHTpHU BIJJOMHX
AHTJIIMCLKOMOBHUX KIHO(MUIBMIB TPO JKUTTA XYyJOXKHHUKIB, 1[0 BHUHIIUIM Ha
exkpanu y niepion 3 2002 mo 2020 p.p..

Metoau fociizkeHHsi. Y poOOTI BUKOPHUCTAHO HHU3KY METOJIIB:
JECKPUNITUBHUNA METON (71 OMUCY TOHATH «KIHOJUCKYPC», «KIHOTEKCT»);
METOJ I1HTEPHPETAiHHO-TEKCTOBOrO aHaiizy (MIs BUABJICHHS CHEeIU(IKH
peamizaliii 00pa3y MUTIIA Ha BepOAIbHOMY Ta HEBEPOAILHOMY PIBHSIX Y PI3HUX
3a KAHPOM KIHOCTpPIUKax); METOJ CEMaHTUYHOTO aHami3y (Il BU3HAYCHHS
CEMaHTUKA HOMIHATHBHUX OJIMHUIIb Y KOHTEKCTI Ta MOOYTOBM HOMIHATUBHOTO
noist oOpa3dy MHTIA); METOJ MYJIbTHMOJAIBHOTO aHalizy (M1 Omucy
KOMYHIKaTUBHUX CHUTyalliil akTyamizamii o0pa3y MUTIS 3a JOIOMOTOIO
B32€EMO/II1 peari30BaHOT0, Bi3yaJIbHOT'O Ta 3BYKOBOT'O MOAYCIB y KIHODIBMI).

[IpakTHyHe 3HAYEHHSI TOJATAE B TOMY, IO PE3YIbTATH JOCIIIHKCHHS
MOXYTh OyTH BUKOpHUCTaHI y Kypcax «lHTeprperailisi XyJ0XKHbOTO TEKCTY»,
«HoBiTHI AocsrHeHHS 3 (PUIONOTII», a TAKOXK MPHU HaMKMCaHHI KBaJi(iKaliiHUX

Ta KypCOBHUX POOIT.



PO3JILT 1

XYJIOXKHIA OBPA3 Y IUIOIUHI KIHOAUCKYPCY

1.1. JlinrBicTH4Hi 3acaau JOCTIKeHHS

JlianoriyHa npupoja KIHOJUCKYPCY T03BOJISIE TPAKTYBATH HOTO SIK MPOLEC
B3a€MO/Iii KOJICKTUBHOTO aBTOpa Ta KiHOMIAAa4Ya Y MIKKYJIbTYPHOMY TPOCTOPI.
3adikcoBaHa Ha MarepiaJbHOMY HOCIEBI EKCIUTIIIUTHA Ta IMIUTIIUTHA
iH(popMallis BIATBOPIOETHCS HAa €KpaHl Ta MpU3HAYEHa JJI ay/li0Bi3yaJbHOTO
COpUMHATTS perunieHToM. KoMyHikaiis MK 3a3Ha4YeHUMH YYacCHUKaAMU
JTUCKYPCY BiIOYyBAa€ThCS 32 paxyHOK KiHOMOBH, TOOTO aJpecaHT KOHCTPYIOE 3a
JIOTIOMOTOFO JIIHTBAJIbHUX 1 HEJIHTBAJIBHUX 3aCO01B CMUCIH, 5Kl y MOAATBIIOMY
PEKOHCTPYIOE PEIUIIIEHT. Y TaKWW CTHOoCiO MpsiMa B3a€EMOIS MIK aBTOPOM Ta
IsiadeM KIHOTEKCTY BIJICYTHsS, a KOMYHIKAIliSi € OIOCEPENIKOBAaHOIO uepes
CHUCTEMY TMEepPCOHaXIB TMeBHOTro KiHOGUIbMY. Jlo Toro >k, oOuaBa aBTOp Ta
PEILUIIEHT € KOJIEKTUBHUMU, OCKUTBKM 0araTo Jitoiel oqHoYacHO OepyTh y4acTh
y TPOAYKyBaHHI (iabMy, 1 MOKHA TOBOPHUTH IIPO Pi3HI Kareropii pelnumieHTiB
(reHmepHi, COLlaJbHI, HAIIOHAJIBHI YIPyIyBaHHS), KOTpPI HaMararTbCs
JIEKOJTyBaTH CMHUCIIH, 3aKJIaJieHl Y HbOMY, Ha OCHOBI BJJACHOT KAPTUHU CBITY.

Xova 300pakeHHSI Ha €KpaHi € He KOII€I0 JKUTTEBUX CIICHAPIiB, aJKe I
Jac MpoayKyBaHHS KiHO(UIBMY BiI0OyBa€ThCsS MEPEOCMUCICHHS PEaNbHOCTI, ii
«OXyHOXXKHEHHS», CTBOPIOEThCA JIMINE BIANOBIAHWN 1i 00pa3, cydacHUi
KiHemarorpad depmae wmartepias i3 BHUPY [IACHOCTI, TOMY MAaKCHMAaJbHO
HaOMMKEeHUH 10 Hel, MpoHU3aHWid BimoMuMmu (paktamu. JIOKyMEHTaIbHICTH SIK
OJIHA 3 BIACTUBOCTEH KIHOJUCKYPCY CYYacCHOCTI PO3IIISIAETHCS K BKIIFOUCHHS
peanbHUX 0Ci0 1 MO y KaHBY KIHOTEKCTIB 3a JIOMOMOTOI0 JeTami3allii (onucy
MpUTaMaHHUX 3BUYAWHIN JTIOUHI a00 BIIOMIN 0COOMCTOCTI 3BHYOK, MaHEP, PUC
XapakTepy, CTaBJIICHHS 10 OTOYYIOUMX Yy HaWMEHImHUX moapooursx) [21].
30kpemMa, KOHCTPYIOBAHHS pealbHOCTI B OlorpadiuyHux Ta XYJOXKHIX

KIHOCTpIUKaX MPOo KUTTS XyJ0KHUKIB B1JIOYBA€THCS MEPEBAXKHO 32 JOMOMOTOIO



3aJly4€HHS JEKUIBKOX CEMIOTUYHUX CHCTEM — «KOAIB», KOTpl OEpyTh ydacTh y
(opMyBaHHI MEBHOIO CMHUCIY. B €1MHOMY CMHCIOBOMY MHpPOCTOPI KIHOTEKCTY
IHTErpy€eThCsl Pi3HAa B CEMIOTHYHOMY IUIaH1 1H(pOpMAaLisd, IO YMOXJIHMBIIIOE
OUTBIII MOBHY 1HTEpPIpETAIlil0 00pa3y MUTIIS, 3yMOBIICHY MOMEPEAHIM JOCBIIOM
peluITienTa.

CnoBecHUIl KOMIIOHEHT KIHOAMCKYpPCY PpOOUTH MOro mIpaBIoONoOAIOHUM,
JIOCTOBIDHUM Ta HaONMKEHUM JIO0 JKUTTS, MPOTE Yy HaApaTHBHIA CTPYKTYypi
KiHoTekcTy nominye came Bigeopsa (I. Kosanenko) [12]. Lo mymKy posmiisie
nociigHuis anrmomMoBHUX KiHOMUIBMIB  C. Kosnodd, Hamomsraroun Ha
JeTadbHOMY BHUBYCHHI HEBEpOaJbHUX KOMIIOHEHTIB KIHO(UIbMY, OCKUIbKH
aKTOpChbKa T'pa, MOHTaX Ta 3BYKOBI €()eKTH HECYyTh MaKCHMAaJbHY KiJIbKIiCTh
iMmuTinuTHOT 1H(OpMarii [34].

[HTETpOBaHICT,  PI3HUX  CEMIOTHYHUX  PECYypCiB Yy  CydacHOMY
KOMYHIKQTUBHOMY TIPOCTOpl KIHO(IIBMY JO3BOJISIE HE JHIIe e]eKTHile
nepeaaBaT KOHTEHT, ajie ¥ Jlae IIUPOKe ToJie I 1HTeprpeTallii iHpopmarrii
PEILUITIIEHTOM, 110 3YMOBIIIOE BEJIHKY KIJIBKICTh TPAKTYBaHb 00pa3y MEPCOHAKY
Ta Moro OUIbII OaraTrorpaHHe OCMHCIICHHS MOPIBHSHO 3 XYAOXKHIM TEKCTOM. Y
TaKUi CIoci0 MYJIBTUMOJAIBHICTh CTAa€ TMPOBIIHOK O3HAKOK KIHOJHMCKYPCY:
iH(opMallis TOHOCUTBCS 10 TUIsfada 3a JOMOMOTOI0 JEKUIBKOX CEeMIOTHYHHX
KaHaTB (LTIOCTpaIlii, 3ByKOBUH psiJi, My3HUKa, MiMiKa, )KECTH TOIIIO), BIUTMBAE HA
OpraHu 4YyTTiB, WO JT03BOJISIE BUSBUTU €(PEKTH, KOTPI CTBOPIOIOTHCS IiJ[ Yac
B3a€MOJIIi JBOX YW OUIbIIE MOJYCiB KOMYHiKalii (Bi3yaJbHOTO, KapTHHHOTO,
ayJliallbHOTO) Ta CIIPUSIOTH MOPOKEHHIO CMUCITIB.

Ha nymxy T. KpucanoBoi, momycu opranizoBaHi y HH3KY CHCTEM
CEHCOTBOPEHHS JI CTBOPEHHS JOJAaTKOBOTO 3HAUEHHS, 30KpeMa, MOAYCH
KIHOTEKCTy  (MOBJEHHS, 3BYK 1 300paKeHHS) TIEpeNaloThcsl  JTBOMA
iH(popMaliiiHUMK KaHaJlaMW: 3BYKOBMM 1 Bi3yallbHUM. Bi3dyanbHuii momyc
peani3yeTbesl 4epe3 Bi3yalbHUM KaHaJl, KyJIu BIIHOCITH 300pakeHHs, Bi3yalbH1
edexTu, MIMIKYy 1 XecTu nepcoHaxiB. HaTomicTe 3ByKOBHIl MoOAyC Trisijgay

crpuiiMae gepe3 My3HuKy, 3ByKOBi edekTH, mym toio [35, p. 15].



VY tepminosorii E. bepHa, y KiHOQIbMI peani3yeTbcsl TpU KaTeropii
MOJyCiB: Bi3yalbHUM (OCBITJICHHS 1 OPOPMIICHHSI CIIEHHU), 3BYKOBUN (MY3HKa) 1
peanizoBaHui (ClieHIYHA i 1 MOBJIEHHs). TexHIYHI acHeKTH CTBOPEHHS
MYJIbTUMOJANBHOIO TEKCTY, 3MOMKH 1 peiaryBaHHsl puUIbMY, 3aJIUIIAIOTHCS 11032
yBaroro jociiaauka [29].

OYHKIIMHI MOXJIMBOCTI KOKHOTO 3 MOJAHUX MOJAYCIB 1 X B3aEMOIS y
paMKax MyJbTUMOJAJIBHOTO MPOCTOPY  AHMIIMCHBKOMOBHUX  KIHO(IIbMIB
PIZHUTBHCS, IO 3YMOBJICHO ’KaHPOBOIO CIENU(PIKOI0 KIHOTEKCTY Ta BIANOBIIHOO
CUCTEMOIO TMepCOHaXIB. Tak, y KIHOCTpIYKAaX MpO XYJOKHUKIB Ta MUTLIB
peali3yeThCsl TIEpEeBaXXHO Bi3yajbHa CKIIa0Ba KiHOIUCKYpCY, IMpeacTaBlIeHa
NaITPOI0 KOJBOPIB, MaJTIOHKAMH, CKeTYaMHU Ta 0e3MOocepelHhO KapTHHAMH SIK
TBOpaMHU MHCTEIITBA.

B koHTekcTi mocmipkeHHS 00pa3dy MUTIS PEJICBAaHTHHM TIOCTA€E
300paK€HHS KapTWUH TMEBHOTO XYAOXKHUKA Ta iX CIOBECHOro o(opMIIeHHsS abo
BIJITBOPEHHSI 3a JOMOMOIOI IHIIMX KiHemarorpadidyHux 3aco0iB. Y Takui
Croci0 y KIHOMPOCTIP BBOJAMTHCSA €K(]Ppa3uc, M0 HE JIUIIE CTBOPIOE 103110
HAOYHOCTI Ta e(PEeKT MPHUCYTHOCTI PEIUIIIEHTa, a W 3ajydae ysBy TJAgada Ta
OpIEHTY€ HOTO HA CIIPUUHSATTS IiITEKCTY.

TakuM YHMHOM, KIHOJHUCKYpPC TPAKTYEMO SIK CEMIOTHYHY CHUCTEMY, IO
XapaKTePU3YEThCS 3HAKOBOIO HEOJHOPITHICTIO Ta JIaJOTIYHICTIO, TOOTO
peali3yeThCsl 3a IOIIOMOTOI0 3allyuyeHHsl BepOajIbHHUX Ta HeBepOaIbHUX (Y TOMY
gucii 1 KiHeMarorpadiuyHWX) KOMIB Ta PEMPE3eHTYE OMOCEPEAKOBAHY
KOMYHIKaIlil0 KOJEKTUBHOIO AaBTOpa Ta pPEUUIEHTAa 4Yepe3 Bi3yaJbHHM
NOCEpeHUK, SIKUM BHUCTymae KiHOTeKcT. KiHomuckype 1 KIHOTEKCT €
HEpO3PUBHUM IIJIUM SK MpoOLeC 1 pe3yibTaT: KIHOTEKCT PO3TISIAAETbCSA SK

¢dbparMeHT KIHOJIMCKYPCY, 3aBEPIICHUI ay/li0Bi3yallbHUN BUTBIP HA €KpaHi.



1.2. HominaTuBHe moJjie 00pa3y MHUTUS B aHIJIIHCBKOMOBHOMY KiHO
AUCKYpCi

Y KOHTEKCTI HAIoro MOCTIIKEHHS BH3HAYa€EMO MUTLS SK 0cCOo0y, sKa
3aiiMaeTbCcsl MUCTEUTBOM, 30KpeMa mnpodeciiino. Lleit TepmiH € mupmuMm 3a
HNOHSTTS «XYAOKHUK» Ta MO3HAYa€ TBOPUOIO MpalliBHUKA Yy Tally3l MUCTEITBA
(>KuBOIUCELb, CKYJIBINTOpP, Maiictep). Jlo TOro *, y HNEpPEeHOCHOMY 3HAY€HHI
MUTEIb — 1€ OyJb-IKWI MalCcTep CBOE1 CIpaBH: TMOET, MPO3aik, KOMIIO3UTOP,
pexucep, SKUH TalTaHOBUTO BUKOPUCTOBYE XYAOXKHI 3aCO0M y CBOill TBOPYOCTI
[20].

Ha mwamy naymKy, HOMIHATMBHY IUIOUIMHY 0O0pa3y MHUTILS MOXHA
PO3IJIA/IaTH K T0JIE, 1110 MA€ BIAMOBIHY CTPYKTYPY: AP0, HABKOJIO SIPEHHEBY
30HY Ta nepudepiro.

Snpo HOMIHATUBHOTrO TOJsi 00pa3y MUTElb MPEACTABICHO HOMIHAIIIEIO
artist. Posrismatoun nedinimii tekcemu artist y c10BHHUKY aHITIHCHKOT MOBH —
Cambridge Dictionary, BHOKpeMIIFOEMO TaKi OCHOBHI 3HAYCHHS:

1) someone who paints, draws or makes sculptures;

2) someone who creates things with great skill and imagination [30].

B iHmomy TiaymadyHoMy CIOBHHKY aHriiicekoi moBu (Dictionary by

Merriam-Webster) 3nauenHs JeKCHYHOI OAUHMIN artist po3KkpuBaeTbCs OiIBII

IIOBHO.
1) a person who creates art (such as painting, sculpture, music or
writing) using conscious skill and creative imagination;
2) a person skilled in any of the art;
3) a skilled performer;
4) a person who is very good at something [37].

[lomana nexcWyHa OJWHUILSA MICTUTh y CTPYKTypi 3HAYCHHS Taki
nudepeHIIiiiHl CeMU «TallaHT», KBMIHHS, «ySBa», KTBOPUICTH.

AHani3 clIoBHUKOBHX Ae(diHilii jJekcemu art 3acpinuye, 1m0 BOHA TEX
3HaXOJUTHCS Y A/Ip1 HOMIHATUBHOIO MOJIsl 00pa3y MUTLSA:

1) a skill acquired by experience, study or observation;



2) abranch of learning;
3) the conscious use of skill and creative imagination especially in the
production of aesthetic objects;
4) a quality or state of being artful;
5) decorative or illustrative elements in printed matter [37].
[MpukmerHuky artistic ta artful Mmoxxna Tex po3ryIsiIaTH SIK KOHCTUTYCHTH

s]ijpa HOMIHATUBHOTO TOJIA. Y3araJbHeHHs AeQiHILINA 103BOJIsE€ CTBEPAXKYBATH,
0 MUTEb — I OyAb-siKa TBOpYa OCOOMCTICTh, KOTpa Mae OaraTy ysiBy Ta
TaJaHT y TIEBH1M raiy3i 1 BAaJIO peajizye yci Ha0yTl BMIHHS y CBOiX poOoTax.

HaBkono sapeHHeBy 30HY (oOpMylOTh 1HINI ~ HOMIHAIi, MO €
CHHOHIMIYHUMH 3 JIEKCeMOIo artist B meBHUX KiHO(pparMeHTax:

master — an artist, performer, a worker or artisan qualified to teach
apprentices [37];

expert — one with the special skill or knowledge representing mastery of a
particular subject [37];

maestro — a master in an art [37];

virtuoso — one who excels in the technique of an art; one skilled in or
having taste for the fine arts [37];

guru — a person with knowledge or expertise; a teacher and especially an
intellectual guide in matters of fundamental concern [37];

craftsman/woman — one who creates or performs with skill or dexterity
especially in the manual arts [37];

painter — an artist who paints [37];

sculptor — an artist who makes sculptures [37].

ITepudepiitny 30Hy o0Opa3y MHTISI YTBOPIOIOTH HOMiHAIli, SKi 32 CBOIM
KOHOTATUBHUM 3HAYCHHSIM aCOHiIOIOTI)CH 3 MUCTCLUTBOM Ta ,Z[i?[J'H)HiCTIO MUTLA,
30Kpema:

picture — a design or representation made by various means such as
painting, drawing, or photography [37];

painting — the art, product or occupation of painting [37];
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sketch — a rough drawing presenting the chief features of an object or scene
[1;

photography — the art or process of producing images by the action of
radiant energy and especially light on a sensitive surface [37];

exhibition — public showing of works of art, objects of manufacture [37].

VY takuii cnoci® cniibHUI acOIlaTUBHUNA KOMIIOHEHT J1I03BOJISI€ 3rpyIyBaTH
J€KCUYH1 OJTMHUILII B OJHOMY HOMIHATUBHOMY TMOJII.

Otxe, oOpa3 MUTISL Ma€ TMOJLOBY CTPYKTYPY, SAPO SKOI MPEICTABICHO
JICKCUMYHUMHU OAUHUIIAMHAU artist Ta art, IO BUCTYIIAIOTh KOTHITUBHUM HCHTPOM
nporo ob6pazy. HaBkono sapeHHEBY 30HY YTBOPIOIOTh KOHTEKCTYyallbHi
CHUHOHIMH. Mmaster, expert, maestro, virtuoso, guru, craftsman, painter, sculptor.
IlousarreBa IJIOIIIMHA 06pa3y BKJIIOYAa€ CEMAHTUYHE HABAHTAXXEHHS 1HIINX
HOMIHATUBHUX OJMHHUIIb, Ha Kimrtair, picture, sketch, painting, photography,

exhibition, kotpi ¢hopMytoTh iepudepiitHy 30Hy 3a3Ha4EHOT0 00pasy.
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PO3JILI 2

OCOBJMBOCTI PEIIPE3EHTAIII OBPA3Y MUTIIA B
AHI'ITACBKOMOBHUX KIHO®LIBMAX

2.1. Bep6aabHe Ta HeBepOaJbHe BTiJIeHHss o0pa3dy MUTUS B
Oiorpagiunux kiHoginbmax (Ha marepiani KiHocTpidok «®Ppina», «Ha

nopo3i BiyHocT», «MoainbsiHby, «{ukap»)

B aHrmiicbkoMOBHOMY  KIHOOPOCTOpI — Hapa3i  3HATO  JIeKUIbKa
OlorpadiyHUX CTPIYOK MPO KUTTS BIJOMHUX XYJOXKHHUKIB, iX CTpaKIaHHS Ta
nomryk cBoro nuisaxy. I[lokazoBum y 1mipomy 1iani € npama «®piga» (2002 p.)
Ipo TBOPUYICTh MEKCHUKAHCHKOI xynoxHuil @pigun Kamo, sika y 10HI poku
TpaBMyBaJIa XpeOeT Ta yce KUTTS Mpoxkuia 3 GpizuuyauM 6osieM. O06pa3 MUTIIS Y
KiHO(1IBMI peaidyeTbes He juine B 0opasi @piam (“This is Frida Khalo. She is
a wonderful painter” (“Frida™)), a i 11 JonoBika [liero PiBepu. Koxxen 3 HuxX
MaB CBI BJIACHHI IO HAa MHCTELTBO Ta Horo mery: “You'd seen my work.
You knew my politics when you hired me. | showed you the sketches. | discussed
them with you and your father. I will not compromise my vision. It’s my
painting” (“Frida”) [40]. Xowa oOugBa Oymu ayKe TaJaHOBUTUMH Ta
IIPOTPECUBHUM JIJIsl CBOTO Yacy, iX 00pa3u MpeACTaBICHI HA KOHTPACTi: Ha (oHi
nerkoBakHOTO Jli€ro, KOTpuil BiB PO3TYJIbHE KHUTTS, MUSYUB Ta TMeperHMaBcs
nwIne peBosroliiHuMu mpomoBamu: ‘I was painting murals and womanizing in
peace when you came along” (“Frida) [40]; “Don’t come home and don't tell
speeches about the artists and the people and your fucking revolution. You only
care about yourself, you piece of shit!” (“Frida”) [40]; 300paxxeno ®piny, koTpa
1 THST HEe MOXKe TIPOXKUTH 6e3 Ootto micns aBapii: “I can’t even remember what it
felt before the pain” (“Frida”) [40]; “I'm used to pain” (“Frida”) [40].

Came OuTh cTae KEpeaoM HE JIMIIE CTPaKJaHb, a W HATXHEHHS IS

XYJIOKHUIIL:
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“ -1 am all right. At the end of the day we can endure much more than we
think we can.

- That’s what I loved about your paintings. That they carry that message.
You said that nobody would care about them, but | think you were wrong.
Because your paintings express what everyone feels....that they are alone in
pain” (“Frida”) [40].

VY upoMy KOHTEKCTI Mifi 4ac po3MoBH 3 TpolpKUM, BIH BiAMIYae, IIO
KapTUHU KIHKU CIIOBHEH1 BIAYYTTS OOJIIO Ta CAMOTHOCTI, SIKI IpUTaMaHH1 Oy /ib-
SIKI¥ JTIOJUHI, 1 caMe 11e poOuTh TX HACTUILKK OpUTiHAILHUMH: “These are very
original painting. None of the usual tricks” (“Frida”) [40].

Ha Bigminy Big iHImmMX MutmiB, Opiga Mairoe, aaxe HE MOXE 0e3 IbOTro
xutu: “If you are a real painter, you paint because you can’t live without
painting. You will paint till you die, okay?” (“Frida”) [40]. Xoua BoHa i moyana
MajIoBaTH y IINUTaI, 00 BIIBOJIKTHCS BIJ HACTIAKIB aBapii Ta CBOTO
3QJIOBUIBHOTO CTaHY 3JI0POB’sl, 1 COpHiiMana 1€ 3aHsITTS JUIIe SK Crocid
3apobuTH rporin g 3abe3nedenns poauau: “l have to work to earn for living,
so | don't have time to fool around just for vanity” (“Frida”) [40], 3romom
MHUCTELITBO CTAJI0 HEBI €MHOIO YaCTUHOIO 11 JKUTTH.

®piga mosz0aBieHa jXarkd MUTIIB O MapHOCIABCTBA Ta IOMYJISIPHOCTI:
“Stop it, | hate flattery” (“Frida”) [40]; “ - You could be part of the Mexican
exhibition in Paris.

- What I really want is a show in my own country.
- Which they will give you once you become famous somewhere else. Your

paintings must be seen” (“Frida”) [40].

Bona 3aBxau mparnyna 3amumatucs co00ro, 30eperTd Ty YHIKaIbHICTb, 3
skoro Hapomwiacs: “You wanted to be your own person” (“Frida”) [40]. Tomy
IHKa MOYMHAE CBIM MHUCTEIbKHI HIJISX 3 aBTOMOPTPETIB, 3 TOTO, 1110 BOHA 3HAE
Haiikpaiie — cebe. Te 1m0 BOHA BigdyBajia y ceplil, SKHaMKpallle BAaBaJIOC
BUpa3uTH Ha mosiotHi: ‘| paint what | see the world outside. But...you...you
paint from here. It is wonderful” (“Frida”) [40].
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Sxmo Jliero 6aumB Kpacy y HEIOCKOHAJOCTI LbOTO CBITY Ta HaJUXaBCS
xiHounmu popmamm: “It is the way he looks at you and finds beauty in any
imperfection. It’s irresistible” (“Frida™) [40], nns ®piau kpaca Ta HaTXHEHHS
OpUXOAWIU 3 00JI10, CBOrO Ta 1HIIMX Jrofeil. Lle BinuyBaeThcs y KapTUHAX, SIKI
BOHA MaJItO€ MICJS BTPATH MaJIOKa, Ta MICHs KaxXJIMBUX HOBHH 3 razet: “‘lt was
in the damn papers. A man stabbed his wife 22 times and when the judge asked
him why he did it, he said: “But it was just a few small nips” (“Frida™) [40]. Ti
NIOJIOTHA HAMOBHEHI 00pa3aMu MOMEPJIHX, KaXxoM, KpoB’10 Ta 0ojeM. 3ByKOBHIA
MOJyC KIHO(1JIbMY JOTIOMAarae BidyTH BHYTPILIHINA CTaH repoiHi Ta nepeaaTH ii
cyM dyepe3 icmaHchbki micHi: “l am tired of crying/ and the damn doesn'’t
break...” (“Frida”) [40].

Xoua y nyuri >KiHKW, BUPYIOTh PI3HI €MOIIii, JJI CBITY BOHA MPOJOBXKYE
3QJIMIIIATUCS CBITJIO OCOOUCTICTIO, TapyBaTU CMiX Ta padicTh Oau3bkuM: “YOU,
Frida, you bring life and warmth to any place ” (“Frida”) [40].

VYci emorii nepeaaroTh KapTUHU XYJIOXKHUII, SIKI 34aI0ThCSI OTOUYIOUHM
TOCUTh xopcTkuMu: “I love your painting, but I am not sure you should count
on them for a living . They are tough, you know. | mean, look at this. What the
hell is this?” (“Frida”) [40]. LlikaBum mpuitoMmom KiHemarorpady y KiHO(iIbMi
€ «OXXHMBJICHHS» BimomMux kaptuH @pimm Kano, 30kpema TuX ii TBOPiHB, KOTpi
nepeaarTh BAXIIMBI MO 3 i1 »kuTTsa: nurod 3 Jliero, BTpaTa AUTHHH, 3pajia
CECTpHU Ta YOJIOBiKa, 3HAHOMCTBO 3 TPOLBKUM, CMEpPTh TPOIBKOT0, TOTIPIICHHS
crany ii 3m0poB’s ta cMepth: “My little paintings can’t mean anything to
anyone but me” (“Frida”) [40]. Kaptuau HiIOM meperuniTaloThes 3 oOpazamu

PEaIbHOTO XKHUTTSI, III0 POOUTH 1X HEB1JI' EMHOIO YaCTHHOIO 1i 0COOMCTOCTI MUTIIS.
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Y cBoeMy Tilli XyAOXKHHI 4acTo BiguyBaia cebe kamikow (“If an old
man can do it, why not a cripple” (“Frida”)) [40], ockinbku JitoichKka 000JIOHKA
JUIIe 3aBlaBasia OuTb Ta 3aBakayia TOBHOILIIHHOMY icHyBaHHIO: “| want you to
burn this Judas of a body. I don’t want to be buries. I am tired of lying down”
(“Frida”) [40]. Haromicte aymra ®pigu mparHyia JiiTaTH, Hade OTax, OyTH
BIJIBHOIO, JIETKOIO Ta HeBaromoro: “Feet what do | need you for if | have wings
to fly” (“Frida”) [40]. Metadopuyne mopiBHAHHS cebe 3 NMTAXOM y I[bOMY
KOHTEKCTI CTBOPIOE aMOIBaJIEHTHICTh 00pa3y MHUTIA y KiHO(MUIBMi: 3 OJIHOTO
00Ky — ToKaJTiueHa *iHKa, 3 1HIIIOTO — BiJIbHA Ta IIHPa TBOPYA OCOOUCTICTb.

Ile# i xkouTpacT B 00pa3i Dpigu migKpeCTIOoe i YONOBIK y MPOMOBI Ha
BucTaBili xynoxkHuii: “l want to speak about Frida as an artist, not her
husband. | admire her. Her work is acid and tender, hard as steel and fine as
butterfly’s wings. Lovable as a smile, cruel as the bitterness of life... I don’t
believe that ever has a woman put such an agonized poetry in canvas before”

(“Frida”) [40]. Ipukmernuku acid («yimmBuii») :: tender («mixHuit»), hard
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(«kopctkmiiy) . fine («BuroHuenuii»), lovable («vwmmmity) 1 cruel
(«oKOpCTOKHMI») € AHTOHIMIYHMMH Ta TOPSJ 3 ONMO3UIIHHUMH 3a 3HAYCHHSIM
nopiBHsHHAMHU as Steel, as butterfly’s wings, as a smile, as the bitterness of life
CTBOPIOIOTh CKJIAIHUN o0pa3 MHTIS, SKOMY MPUHIIIOCH TEPEKUTH Oarato
CTpaXKIaHb, aJI¢ SKUH MPOOBKYBAB PO PO3KPUBATH CBOE CEPIIC IIbOMY CBITY.

Otxe, y ApaMatuyHiil KiHOCTpiulll «Ppina» oOpa3 MUTLSA CTBOPIOETHCS
BepOaIbHO 3a JOMOMOTrOK aKTyasli3allil y TeKCTI TaKMX KIIFOUOBHX JICKceM pain,
loneliness, original, sad, tough, heart, beauty, poetry on canvas. 3o00paxeHHs
KapTUH B1JIOMOi XYJOKHHUIII YBUpPa3HIO€E ii o0pa3 Ha HeBepOalbHOMY PIBHI Ta,
peanizyroun Bi3yalbHUN MOJYC, JIOTIOBHIOE PO3YMIHHS ii CKJIaJIHOT MOKaII4eHOT,
ajyie X IUpoi 0coOUCTOCTI, sika He Oosacsi TOBOPUTH MPO CBIK OLIb Ta CBOI
CIIPaB)XHi MOYYTTS MOBOIO MHUCTEIITBA.

B inmomy Oiorpadgiunomy kiHoduiemi «MogutbsHi» (2004  p.)
PO3IOBIIAETHCS PO KHUTTA ITATIHCHKOTO XYAOXKHHMKAa XX CTOMITTS AMeneo
MopinbsiHi. Y KIHOTEKCTI TUIsiIad 3HOB TaKH 3yCTpiuaeTbes 3 oOpasom [liero
PiBepu, sixkuit Ha To¥ yac mepeOyBaB y Ilapuxki, a pa3oM 3 HUM W IHIIUMH
xynoxxaukamu Cytinom, YTpisio, [likacco:

“ - Pablo, have you seen? Competition, us? We are all geniuses.

- If Picasso doesn’t enter, I, Diego Rivera, I win it again” (“Modigliani”)

[43].

VeI XyHOKHMKHM BBaXKaroTh ceO€ TCeHIATbHUMHM, a OCOOJMBO II¢
npocTeXyeThes B 00pasi [likacco, skuii HA TOT MOMEHT BXE JIOCST TEBHHUX
BUCOT Ta ClaBU y cycniibcTBl. Haromicte MopinbsiHi ipeicTaBIeHui K O11HAN
XYJIO’)KHUK, KOTPUN 3JIOBKMBAE aJTKOTOJEM Ta KUBE JIUIIEC MOYYTTSIMH JI0 CBOET
koxanoi JKaunm: “The future of art is in a woman’s face. We don 't have to look
any further” (“Modigliani™) [43].

HecnpoMoxHicTh 3a0e3nmeYuTH CBOKO HOBOHAPOIKEHY JOHBKY Ta
MUATHKA CIIPUYUHSAIOTH 0araTto npo0iaeM y >KUTT1 MUTLA:

“— 1 need money for doctor.

- Promise you will not drink it all away” (“Modigliani”) [43];
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“- Look at me. I have nothing for you. I am nothing. I can’t be a father for
my own child. I am sorry.
- You're too damn selfish to be sorry” (“Modigliani”) [43].

[Iporte, He3Baxaroun Ha XBOpoOy, MoJIUIbsHI HE 3MIHIOE CBOI'O CIOCO0Y
KUTTSI, TOMY Tiporo3uiist [likacco BIamTyBaTH KOHKYPC Ha BU3HAHHS KPAIIoro
MUTII CTAa€ JJI HHOT'O YYJOBHM IIAHCOM 3apOOWTH TPOII Ha CBOi PO3Baru:
“Paris has become so tedious since the war. Let’s bring back the life. Fine
works, champagne. All night drinking and laughting. Get into the ring. Play with
the bull. I am the bull” (“Modigliani”) [43]. Mertadopuune nopiBasiHHS [likacco
cebe 3 OMKOM, SIKOro ciifi moOopoTh MoJibsiHI, YBUPa3HIOE KOHQIIKT MiX
JBOMa MUTIIMH Ta JONOMAara€ CTBOPUTH 00pa3 HemoOopHoro reHis [labmo
ITikacco.

Ha po306ixkHOCTI Mk HUMM TOCTiiiHO BKasye Ilikacco: “You see, Modi,
there’s difference between you and me...success” (“Modigliani’) [43], uum
BHU3HAYa€ CBOIO OJTHO3HAUYHY IepeBary Haj OimHuM itaminem. Ilpore Ilikacco
IparHe 4YecHOi KOHKYpEHIli, TOMYy HaMmaraerbCcs JOaTh CIHYIIHY TOopaiy
MopinbsiHi miciis BiaBinaHHsa OyIuHKY Penyapa:

“You see what painting can bring? Comfort, wealth, security. Only a fool
starts to starve. Paris is trying them. So paint, make money, get old, fuck as
many women as you can but drink with moderation” (“Modigliani”) [43].

VY Takuii croci0 OJMH MHTEIh IMOSCHIOE 1HIIIOMY, IO MHCTEITBO MOXKE
CTaTH OCHOBOIO KOM(OPTHOTO JXKUTTS Ta 3a0€3MeYCHOr0 MalOyTHROTO, SKIO HE
37IOBKMBATH MIITHUMHU HAMOsSMH, a BJAjJ0 BUKOPHCTOBYBAaTHU CBii TamaHT. Ha
npukinani craporo Penyapa MopainbsHi TeX MO0AYMB SIK MHUCTEITBO MOXKE
3aJI0BOJIBHUTH (Pi3U4HI TOTPEOH JTIOAMHA HA JKUTIIO Ta 1XKY:

“- May | ask you, how much a place like this cost?
- Two paintings. Small. I have two cars in the stables. A scratch for each”

(“Modigliani”) [43].

JlylieBHAa BHUCHAXKEHICTh MUTLS OIHUCYETHCS Yy MOJAHOMY (parMeHTi

ounma Penyapa: “Modigliani is on the verge. On the verge. The cliff. Where all
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artists converge and jump to their fate. Nudes mostly, occasional portraits,
drink...I've never liked painting nudes myself. Most of the women in my time
were too fat. And ugly. Very ugly” (“Modigliani”) [43]. Bimuytts on the verge
«HIOM Ha Kparo MpIpBU» 3HANOMI KOXXKHOMY XYJIOKHHKY y TEBHUA MOMEHT
KUTTSI, TOXK OJpa3y CTAE 3pO3YMIIUM 1 BIIOMOMY IMIIPECIOHICTY.

Ha nesxuit MoMeHT MoOJUIbSHI BCe K Takd 30MPA€ThCS 3 CUIIAMH 3apaju
CBOE€] BJIACHOI BUCTaBKH:

“-May | see your work?

- Beautiful. A poetry. Modi, prepare yourself. We’re gonna need all of this

In Paris...for your one-man show” (“Modigliani”) [43].

[TopiBHsHHS KapTHH Mol 3 TOE31€10 BAAIO MIIKPECIIOE HOTO TAJIAHT SIK
1oeTa, KOTPHUH 3aMICTh CJI1B BUKOPHUCTOBYE KOJIBOPH Ta dapOou.

Cuena HamMcaHHS KapTUH Ui KOHKYPCY YyciMa XYJIOKHUKAMH JTY>Ke

SICKpaBa, OCKUIBKH Tepeae BHYTPIITHI €MOIlli YOJOBIKIB 3a JIOMIOMOTOI0 MIMIKH

el

Ha OONMYYSAX Ta pyXiB iX Tija: JIOTh, MPUCTPACTh,
OOXEBIUISA, 3a0BOJICHHS, CIBO3U, PaIICTh. Yci I
MOYYTTS BOHU BTUIMJIM y CBOiX TBOpax, IO 3POOHIIO
300pakeHHs Ha KapTHHaX e OLIbII TUHAMIYHUMHU Ta
*’uBuUMH. [Iporsrom ycboro KiHOGUIBMY TJsAaad
3BepTa€ yBary JIMIIE Ha JEKUIbKa KapTHH TOJOBHOTO

reposi, KOTpUH Mae CBii HEMOBTOPHUN aBTOPCHKUIA

CTHJIb — 300pakKeHHsI )KIHOK 3 JIOBFUMU IIUSIMU Ta 0e3
oueit. [IpoToTunom 1uX KIHOK MEPEeBaXHO € Horo ApyxuHa JKaHHa, AKif BiH
0O0IIISIB HAMATIOBATH TTOPTPET 3 0YMMA, KOJIU 3pO3yMi€ CYTHICTb ii JyTii:
“- Where are my eyes?
- When I know your soul, I'll paint your eyes” (“Modigliani”) [43].
OcraHHiil OpTpeT AJI KOHKYpCY 1 OYyB
caMeé TUM OYIKyBaHMM TBOPOM MHUCTEIITBA.

Peanizanist Bi3yanbHOTO MOAYCYy KiIHODUIBMY
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MOJIATA€ Y BIATBOPEHHI KAPTHUH BIJOMHUX XYJIOKHHKIB Ha e€KpaHi: MoJIuibsiHi
«Kanna», Ilikacco «MonubsH», YTpuno «boxeBuuist», Kizmiar «Crpax»
TOIIIO.

OxpiM, 3amydeHHs 300pakeHb BIIOMUX KapTUH y Bi3yallbHIM 4acTHHI AJIs
CTBOPEHHSI 00pa3y MHTIS BHKOPHUCTOBYEThCS OOpa3 AUTHHH — MaJCHBKOTO
XJIOMYKMKA, KOTPU pO3MOBIsie Juie 3 MoauibsHi, 1 4epe3 SKOro BiH 3rajye
JUTUHCTBO. Y Takuil cmocid y KiHODUIBMI peanmi3yeThesi MeTadopuyHe
MOPIBHSHHS MHTIS 3 MAJICHBKOIO JUTHHOIO, KOTpa 3alUIIMIACS TaKOK K
BpasnBo0 Ta 0e3TypboTHOI nymieto. Crioraau mpo OigHe AUTHHCTBO TaKOXK
3QIMIIIAIN CBil BITOMTOK Ha CTAHOBJICHH1 TBOPYOi OCOOMCTOCTI MHUTIIS.

Y ¢inani xiHoctpiuku Penyap 3ramye came 0e3TypOOTHICTh MUTIS Ta
fioro autsuye BMiHHS paaitu xkurTio. ‘I saw him dance once by the statue of
Balzac. So beautiful his face, so graceful his arms...as he swayed to the song, he
smiled...He was all the things I was once. So, I stole that moment, and locked it
away in my mind...to be there, to comfort me in my empty days. Auguste
Renoir” (“Modigliani”) [43].

Takum uuHOM, y KiHOQUIBMI «MoOIiIbsHI» 00pa3 MUTII HOCHUTH
KyYMYJISITHBHUH ~ XapakTep, OCKUIBKM  1HKOPIOpYy€ JEKUIbKa  IocTaTei
XyJIOXKHUKIB, cepen sikux Ilikacco ta MoainbsHi mocigaroTh mepirictb. Ha
KOHTpPAcCTI IBOX 00pa3iB MOKa3aHO MUTIIA SIK TE€His, SKOMY BAQJIOCS TIPOOUTHCS Y
CBIT (paHIly3bKOI €IITH Ta CTaTH TaM HEMEPEMOXHHM 3BipOM, Ta MHUTIIA,
KOTPUH 3alMIIUBCS Yy Ayl Oe3TypOOTHOI JIWTHHOKO 1 JKHB JIMIIE 3aJJIs
BJIACHOTO 3aJI0OBOJICHHS Ta KOXaHHS. KIIOWOBMMH JE€KCEeMaMH /I OCMUCICHHS
oOpa3y muTIs y boMy KiHOQiIBMI TocTatoTh: genius, bull, success, drinking,
on the verge, poetry, eyes, child.

biorpadiuamii kinotexct «Iukyn» (2017 p.) npucssueno nepeizmy [lons
['orena na TaiTi Ta MONIyKYy HAM HATXHEHHS CEPENl TAMOIIHHOTO HACEJICHHS.
O6paz wMuTIS peani3yeTbcsa camMe dYepe3 o00pa3 1bOro XyJ0KHUKA-
nocrimmnpeccionicra: “Mr. Gauguin is presenting us his vigorous talent

here...timid even...not to mention charming. You should keep some distance to



19

see it” (“Gauguin: Voyage to Tahiti”) [41]. ¥V naBeaeHomy dparmeHti ajs
orucy mMucrtenTBa ['oreHa BUKOPUCTAHO MPUKMETHHKH VIJOrOUS «eHEepriiHu»,
timid «Oos3kmit», charming «uapiBHHI», M0 XapaKTepU3YIOTh 1 HOro
OCOOUCTICTb.

VY kiHOCTpiulll MHUTIS 300paKEHO SK OJMHAKA, IO OJyKae CBITOM B
nomryky HatxHeHHs: “It’s the same everywhere. All the time about money. It
takes all of our time and all of our energy. It’s enough, it’s time to end it. We
have to go, get out of here. Because everything is rotten, filthy, disgusting and
worn out...there’s no face or landscape that deserves to be painted here”
(“Gauguin: Voyage to Tahiti”) [41]. HaBkomuImHi#i CBIT 34a€ThCA XYAOKHHUKY
BIJIpa3JIMBUM Ta HE BapTHUM TOro abu Horo 300pakaTH Ha CBOiX nosoTHax. [Ipo
IIC CBIAYNTH Y)KUBAaHHS MPUKMETHHUKIB 3 HETaTUBHOIO ceMaHTHKOO rotten, filthy,
disgusting y moganomy KiHodparMeHTi.

HebaxxanHs 3anummaTucss y TaKOMY CBITI Ta IUIECTH 3a TE€UI€0 POOUTH
obpa3z Torena HaOmMWwKeHMM 10 00pa3y JWUKyHa, KOTPHH HE CIIIy€
BCTAaHOBJICHMM HOpMaM MOPaJi:

“You 're just doing your duty here. You will never be like those small time
artists... who in order to survive follow the current. These fearful who have
given up...who have surrendered...for all kinds of morality. The morality of the
ass. The religious morality. The patriotic morality. You are a savage, my dear
Gauguin, like all of us. And you.. you have decided to keep that in mind”
(“Gauguin: Voyage to Tahiti”) [41]. CemaHTHYHE HABaHTAKCHHS I[HOT'O
dparmenTy craHoButh cioocrnonyderns follow the current Ta imennuk savage,
KoTpuil xapakrepusye [lons ['orena Haje:KHUM YHUHOM.

3anumiaroun  poauHy |y Ilapwki, BiH BHpylIae Ha3ycTpid HOBUM
BpaKEHHSIM Ta oOpa3aMm y majneki kpai: “You're being selfish, you don’t worry
about the children. In the world I live in and the one you also lived in, if you
remember studies are important if you don’t want to end up like a poor”

(“Gauguin: Voyage to Tahiti”) [41].
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Ha octpoBi l'oren Bene ackeTMuHUU 0Opa3 >KUTTS, 3HAHOMUTBCH 3
MICIIEBUMH TPAJIUIIISIMU 1 1] BIUIMBOM LILOTO KOJOPUTY B HHOTO HAPOIXKYIOThCS
HoBi menespu: “l've never felt better. | paint and | draw all day. | live to the
beat what surround me. I think I can say that ['ve never felt more ...sharpened.
When you want to reinvent yourself, you have to return to the source. To the
infancy of humanity” (“Gauguin: Voyage to Tahiti”) [41]. [loBepHeHHsS 10
BUTOKIB  IMBUTI3AIl HAgWXa€ MUTIM Ta CIOpUSE HOTO  JIyXOBHUM
TpaHcpopMallisiM. Y IIbOMY KIHOKOHTEKCTI KIIFOUOBUMH JIJISi PO3YMIHHS 00pa3y
MUTIIE € choBocnoiydeHHs reinvent yourself ta infancy of humanity, mo
BKa3ylOTh Ha MNPUYMHY TIOMIYKIB XYJOKHHKA Ta CHOCIO pO3B’sS3aHHS HOTO
POOJIEMH — MTOTAT JI0 TJIMOMH JIFOJICBKOTO OYTTS, 10 HOro JTMKYHCHKOT IPUPOIH.

Cx0Ky AYMKY BHCIOBJIIO€ XYAOKHUK B 1HIIOMY ()parMeHTi y JIMCTI J0
cBoei apyxkunu: “Mette, | am a child. I'm a savage. Those who blame me,
mainly your family...do not know what it means ‘“the nature of an artist”. Let
me live this life for a while. | keep on going. | have a goal. | will prove to you
that I am right. I am a great artist and I know it. It’s because I am that I endure
so much suffering to pursue my journey. There will be a day that our children
can face anyone and anywhere with their father’s name as protection and
honour” (“Gauguin: Voyage to Tahiti”) [41]. ITopiBHIOIOUM ceOe 3 AUTHHOIO Ta
JTUKYHOM, BiH 3HOB TakW MeTa(OpHUYHO aKIICHTYE Ha CBOIH CYTHOCTI Ta Ha
npuunHax mnoxopoxki. Hominamii child, savage, the nature of an artist crarotsh
KIIFOUOBUMU JTSI IHTEpIIpeTallii o0pazy MUTIIS.

VY Bi3yanbHIi YacTWHI KiHODUIBMY yBary Tisgada
HE aKIIEHTOBAaHO Ha 0e3MmocepeHhO TBOPAX MUTIIS, JIUIIE
Ha caMiid Horo poOOTI Ta MOAEKyAW Tisgady OadyuTh
MPOIIEC CTBOPEHHS JEKUIBKOX BIIOMUX KapThH ['oreHa,
3okpema «Koxanka 3 Taiti» Ta «Mwu BiTaemo Tebe,

Mapie». VYci  KapTMHH HOBOrO TMEpIOJy HAaCHUEHI

scKpaBUMHM (apbdaMu 1 IMIUIIKYIOTb Kary [0 >KHUTTS

MUTLA, HWOT0 3aXOIMJICHHS IIpupoaoro Ta MiCI_IeBI/IM KOJIOPHUTOM.
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Otxe, y kiHOoCcTpiull «JIMKyH» 0Opa3 MHTLS PENpPE3eHTOBAHO Yepe3
PO3KPUTTS JYXOBHOTO IOHIYKY BJIACHOT BHYTPILIHBOT
cytHocti Ilomem T'orenom. KirouoBuMu clioBamMu B
OCMHCJICHHI #oro oOpa3y € HomiHamii child, savage,
follow the current, infancy of humanity, reinvent yourself,
| sharpened, the nature of artist. [Torsr 1o nmepBo3nanHOi
OPUPOAM CKOJIMXHYJIM CTPYHHM HOro Ayinl Ta MOKa3aiu

CIIPABKHIO CYTHiCTB MUTLA, C(i)OKyCOBaHy Ha BMBYCHHI

3BUYAMHUX JIOZied y 1X €JHOCTI 3 MpUPOAOI0 Ta
300pa)KeHH1 IbOT'0 Ha CBOTX MOJIOTHAX.

biorpadiuna npama «Ha moposi BiyHocTi» (2018 p.) mnpucBsueHa
HEOpJMHAPHIN 0COOUCTOCTI HiJepIaHACHKOTO XyAoxkHUKa Bincenta Ban T'ora
Ta WOro TBOPYOCTI. Y KIHOCTpIUll 300paskeHO0 Oiu3bki crocyHku 3 [lomem
['orenom, sikuii yCIIIKO MIATPUMYBAB MOUIYKH MUTIS Y CTBOPEHHI BIIACHOTO
CBITOOAUEHHS:

“- | am going to Madagascar. Or even further, some remote island where
they 've never heard about painting, about Paris or schools. Somewhere where |
can create a new vision, a new way of painting far away from all systems and
theories. Real freedom. 1'd like to be calm and take my time alone, forget about
the rest of the world, and just...paint this. Here. Slowly. What comes to me,
nothing else.

- That sounds good. I hate the fog. I am tired of this grey light. I'd like to
find a new light. For paintings that we haven’t yet seen. Bright paintings,
painted in sunlight” (“At Eternity’ Gate”) [38].

CemaHTHYHUN aHaNi3 MHOTO KiHOPPArMEHTy A€ MOXJIHMBICTh BUSBHUTH
HOTO CEeMaHTWYHI JOMIHAHTH, KOTpl JOMOMAaraloTh OXapakTepu3yBaTH o0Opa3s
MUTIIS Y KiHOQLIBMI: a New vision, a new way of painting, a new light, real
freedom. I'oren mparae cBoOOAM TBOPUYOCTI Ta HOBOI'O OAYCHHS, M030aBICHOTO
ICHYIOUUX OOMEKEHb, 110 AACTh WOMY CIOKIHHO MpalOBaTU Ta CTBOPIOBATU Y

TUILIl CBOI IIeAeBpU. BIHCEHT 3a3Havae BIJCYTHICTh KOJbOPIB Y MOr0 OTOYEHHI,
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10 MOTUBY€E MMTIISI Ha MOUIYKHM HOBUX OapB Ta SICKpaBUX BIATIHKIB. BignaneHi
3eMJI1 34aI0ThCSl 000M XyJA0KHUKAM FapHUM BUPILIEHHSAM MPOOJIeMHU, 10 TOTO K,
cepel Mapu3bKoi €JITH BOHU HE BIJUYBalOTh cebe KOM(OPTHO, K y KO
pomunu: “My idea was a group show. | thought it could be a community of
artists, like a family. When the other artists didn’t participate, I had to do it by
myself. I filled it with anything I had in my studio” (“At Eternity’ Gate”) [38].

Ha ngymky T'orena, kojiern Bxke JIaBHO TMOBTOPIOIOTH CBOi poOOTH 1 HE
CTBOPIOIOTH HIYOTO HOBOT'O Ta MIEAEBPAIbHOTO, TOMY HAaCTaB iX 4ac BUPA3UTH
HOBe cJIoBO y muctentsi: “The impressionists, they are out of it, do you agree?
They only paint their babies in their gardens. They will never go any further.
Seurant confounds painting with science. He lost himself in optical experiments.
There’s nothing more to expect from Renoir, Degas, Monet...They repeat
themselves. It’s our turn. We have huge responsibility” (“At Eternity’ Gate”)
[38]. PeBomroriiina HaTypa MHUTIISI HEOAHOPA30BO IMiAKPECIIOETHCS Y KIHOTEKCTI:
“We have to start a revolution. Yes, we do. Us, our generation. We have to
change entirely the relation between painting and what you call nature. Between
painting and reality because painted reality is its own reality” (“At Eternity’
Gate”) [38]. B ysBieHHI XyJI0)KHUKA BXKE ICHYE CBIH CBIT, KOTPHIl CIIijl JIUIIIE
300pa3uTH Ha MOJIOTHI. Y Takuil croci® ['oreH Bkasye Ha OaraTy ysBY Ta
Cy0’€KTUBHICTh OQ4eHHS KOXKHOT'O MHTIIS, III0 BUPI3HSE TX OJWH BiJl OJHOTO:

“Listen, Vincent, the time is coming when painters won’t need any more
to look at models and sit down in front of nature. You know why? Because
nature is what we see here in our heads. Nothing else. Without our eyes, there’s
no nature. And none of us sees the world around us the same way. We sit, you
and I, in front of the same landscape, we don'’t see the same mountains, the same
trees. The faces you paint are yours. And they will stay because of you. People
will be known because you painted them and how you painted them, not because
of who they are” (“At Eternity’ Gate”) [38].

[HTEepnpeTamiiHO-TeKCTOBUM aHalli3 HaBEJACHOTO (parMeHTy H03BOJISE

BUOKPEMHUTH KJIOUOBI XapaKTEPUCTHKHU, SKI OMNHUCYIOTh MUTIS: ysiBa,
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Ccy0’€KTUBHICTh CBITOCIPUMHSATTS, BJIacHa TOYKa 30py, IPO LIO CBIAYUTH TOBTOP
cioBocnionydyennst not the same. Omxe, ['orena 300paxeHo y KiHOGMIIBMI SIK
PEBOJIOIIIOHEPA, KOTPUM MpoMnaraHaye HoBe OaueHHs MUCTEIITBA.

Axmo ana ['oreHa BaxJIMBO MajoBaTH Te, MO ICHYE B HOTO ysBi, HE
KOIIIOBATH HABKOJMIIIHIM CBIT, a CTBOPIOBATH BJacHy peanbHicTh: “What you
paint, what you do, belongs to you. You don’t need to copy anything. Why don’t
you paint just what is in your mind? What your brain sees?” (“At Eternity’
Gate”) [38], nns Ban T'ora mpupoja Mae cakpajibHe 3HAYCHHS, SIK OCHOBHE
JOKEPEJIO HATXHEHHS, OCKUIBKU B Hi BIH OQYUTh CIIPABXKHIO Kpacy Ta 3B'A30K 3
BUIIOIO CYTHICTIO — borom: “Every time I look, I see something I've never seen
before. The essence of nature is beauty. And why did you want to go to
Madagascar? To get away from society, from people. That may have been part
of it, but you went there in search of beauty and nature was definitely there. And
it was different from what you knew before and it made your paintings look
different. When | look at nature, | see more clearly the tie that unties us all. A
vibrating energy speaking in God’s voice. Sometimes it is so intense I lose
consciousness” (“At Eternity’ Gate”) [38];

“I don’t invent the picture. I don’t need it. I find it already in nature. I just
have to free it” (“At Eternity’ Gate”) [38];

“ - For many artists you are the most remarkable in the exhibition. With the
things from nature, you are the only one there who thinks.
- I feel God is nature and nature is beauty” (“At Eternity’ Gate”) [38].

Howminamii nature, beauty, search, tie, energy, free HecyTs ocHOBHE
CEMaHTUYHE HABAHTAXCHHS Yy MOJAHOMY KOHTEKCTI Ta BIAJIO XapaKTEPHU3YIOTh
Ban I'ora sk cioctepirada Ta momiHOByBada MPEKPacHOTO.

He nume temnepamenr, a it TBopunii Metox Ban ['ora Biapi3HIEThCS BiJ
roro apyra ['orena:

“ - Painters | look at Frans Hals, Goya, Velazquez, Veronese, Delacroix. The
painters I like all paint fast in one clear gesture, each stroke. You've heard of “a

stroke of genius”’? Well, that’s what it means.
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- You don’t even paint that way. You are changing things so fast, you can’t
even see what you 've done. You paint fast and you overpaint. Your surface looks
like it is made out of clay. It’s more like sculpture than painting” (“At Eternity’
Gate”) [38]. Kaptuau Ban I'ora ['oreH mopiBHIOE 3i CKYJBITypaMH, aJkKe
MUTELb BUKOPUCTOBYE OaraTo (hapOu Ta MaCMBHMMHU Ma3KaMH HAHOCHUTH il Ha
NoBepxHI0. Taka IIBUIKAa Ta MPUCTPACHA MaHEpPa MAIOBATH OJHUM J>KECTOM
HaOJIKye mocTarh BiHCeHTa 10 1HIIKMX TEeHIiB MUHYJIOrO, MpO IO CBIAYUTH
BUKOPHCTaHHS CJIOBOCTonydeHHs a Stroke of genius y npomy kiHo(parMeHri.

VY kinoctpiuni Ban ['ora 300pakeHO He SIK BUIATHOTO XYAOKHHUKA, a K
CaMOTHBOT'O JUBAKYBATOI'O YOJIOBIKAa, KOTPUH HE CIIJKYE 32 CBOEIO TITl€HOIO Ta
Bejie TOCUTh 3aragakoBe skuttsa: “You smell terrible. You re not bad looking. If
you just cleaned up a little, you might even be handsome” (“At Eternity’ Gate”™)
[38].

BigayTTss caMOTHOCTI 3aBXIU CYNPOBOJIKYE XyAOXKHMKA: “I’ve spent all
my life alone, in a room. | need to go out and work to forget myself. I want to be
out of control. I need to be in a feverish state. It’s called the act of painting for
reason. The faster I paint the better I feel” (“At Eternity’ Gate™) [38]. €aqunum,
10 3MYIIy€ HOro MOYyBaTHUCS IIACIMBUM, 3ajumIaeThess mucrentso: “Without
painting | can 't live” (“At Eternity’ Gate”) [38];

“-You're happy when you re painting?

- Most of the time, except when | fail. There’s a lot of destruction and
failure at the door of a successful picture. | find joy in sorrow. And
sorrow is greater than laughter. It’s the normal state that gives birth to
painting” (“At Eternity’ Gate™) [38].

VYV Hnaenenomy dparmenTi Ban ['or 3a3Havae, mo mij 4ac CTBOPEHHS
KapTUHH BiH CIHOBHEHHWM PI3HUMH EMOIlISIMH, aje yCi BOHHM HEOOXIJHI s
HApOJDKEHHS TIeAEeBpPY. Y IBOMY KOHTEKCTI 32 JOTIOMOTO CIIOBOCIIONYYEHHS
give birth to o0pa3 muTi npupiBHIOETHCS 10 00pa3y TBopid. Hominamii happy,
failure, successful, joy, sorrow, laughter yHao4HiOIOTh pi3HUI IICUXOEMOIIIHHHHA

CTaH TBOPIIS y MPOIIeCl HAamKcaHHs mojioTHa. Lle# camuii cTaH y monepeaHbLoMy



25

¢parmenTi BiH iMeHye a feverish state «30ymkeHwuii, He3JOPOBUH, TaAPSIYKOBUINY,
[0 MiJAKPECIIOE€ HASBHICTh YOTOCh JIIKAOYOro Ta OO0XEBLIBHOIO y TBOPYOCTI
muTipt: “Your vision of the world as you say is quite frightening ” (“At Eternity’
Gate) [38]; “Sometimes they say | am mad, but the grain of madness is the best
of art” (“At Eternity’ Gate™) [38].

CBoe O0xeBULISL BIH HE 3alepeuye 1 He MPUXOBYE Bia Opara, Xxoda 1 HE
BiJluyBae ceOe MyIIeBHOXBOPUM uu HaBbkeHuM: “‘From time to time, | feel like |
am losing my mind. Yes, my mind goes out of me, I'm telling you. They say that |
scream in the streets, that | cry, that | put black paint on my face and scare the
children. But I don’t remember anything. Anything but the darkness and anxiety,
so they sent me here. With really insane people” (“At Eternity’ Gate”) [38].
Ckopimt 00XKEBULIS € PYIIHHOK CHIIOI0, SKa CIPAMOBYE HATXHCHHS MHTIS Y
BIJIMOB1THE PYCJIO.

MucTenTBo n0moMarae XyaoXKHUKY pO3CiIabUTHCS Ta M030aBUTHUCS CTaHY
tpuBoxHOCTI: “‘l paint as a matter of fact to stop thinking. A sort of meditation. |
stop thinking and | feel that I am a part of everything outside and inside of me. |
wanted so much to share what | see. I thought an artist had to teach to look at
the world” (“At Eternity’ Gate”) [38]. V 1pomy mpukiaai ceMaHTHKA JIi€CTiB
teach Ta share Bkasye Ha Te, o Ban ['or BiIBOAUTH XYA0XKHUKY POJIb BUUTEIIS,
KOTPHUH Ma€ MOXKJIMBICTh HABUUTH JIFOJICH CIOTJISAIATH CBIT Ta aHAJIi3yBaTH HOTO.
Cxoka JyMKa peai3yeThCsl B IHIIOMY KIHOKOHTEKCTI: “What I see nobody else
sees and sometimes it frightens me. But then I say to myself “I'll show what I see
to my human brothers who can’t see it. It’s a privilege. I can give them hope and
consolation. I am my paintings. 1'd like to share my vision with people who can’t
see the way | see. Because my vision is closer to the reality of the world. | can
make people feel what it’s like to be alive” (“At Eternity’ Gate”) [38].
XyI0KHUK Ma€ MPUBLICH MoMivaTy OUIbIIIE HABKOJIO ceOe, 10 peali3yeThCs Y
OaxaHH1 JUIUTHCS CBOIMH  CIIOCTEPEKEHHSIMU Ta  CBITOOAQUEHHSIM 3
OTOUYYIOUYMMH. Y CBIJIOMJIEHHS CBITY Ta ce0€ y I[bOMY CBITI, Ha JYMKY MHUTLIS,

MOJKEC BUKINKATHU B JIOJWHHN CMaK OO0 KHUTTA.
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Came npo Taki emollii KaxKyTb KpUTUKH Ha BuctaBll Bau T'ora: “Never
has there been a painter whose art appeals so directly to the senses, from the
indefinable aroma of his sincerity to flesh and the matter of his paint. This
robust and true artist towers above the rest” (“At Eternity’ Gate”) [38].
[upicth HOro poOIT Bpaxkae JIOACH, Xoua HE YCl PO3YMIIOTh iX CYTHICTh:
“People say that I don’t know how to draw, how to paint. They say my paintings
are clumsy, ugly. | used to care what people thought. But not anymore” (“At
Eternity’ Gate™) [38].

CaMm XyJOXXHUK BBaXKa€, MO HOTO IOKOJIHHS IOI[IHOBYBAYiB II¢ HE
HapoaMiIOCs, a cebe BiuyBae BUTHAHIICM Y cydacHoMy cBiti: “Maybe He chose
the wrong time. Maybe, God made me a painter for people who aren’t born yet.
It is said, “Life is for sowing. The harvest is not here”. I paint with my qualities
and faults. I think of myself as an exile, a pilgrim on this earth” (“At Eternity’
Gate”) [38]. HominatuBHi ogunuii exile «surnamerw», pilgrim «mpouanum
BUKOPHUCTOBYIOTBCSI 11 OCMHUCIICHHS 00pa3y MUTIS Yy KIHOTEKCTi, SKUH
BiuyBae ce0e OCTOPOHB CYCIIILCTBA Ta Horo cBirodaueHus. Meradopa “Life is
for sowing. The harvest is not here” akryasizye HOPIBHSHHS XUTTS 3 MPOLIECOM
CISIHHS, a BU3HAHHS — 3 TUIOJIaMH BPOJXKar0. Y TaKWH CIOCIO XYIOXKHUK JIUIIIE Ci€
HACiHHSI TIPEKPACHOT0, & WOTO MapOCTKU MOXYTh JIaTH Pe3yIbTaTH HABITh Yepe3
CTOJITTSI.

BizyanbHo y kiHOQiIBMI 300pakeHO OaraTo poOIT MUTIA y Tepion
nepeObyBanHs Ha miBaHI PpaHIii Ta BIATBOPEHO MPOIEC iX CTBOPEHHS, IO
CIpusie B3a€MOJIii IBOX BUIB MHCTEITBA y MEXaX KIHOTEKCTY Ta aKTyaui3alii
ekdpasucy:

“-Why do you paint this? These flowers.
Why do you paint them?
- Don’t you find them beautiful?
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- Well, they are beautiful flowers, no doubt. More beautiful than what you
paint.

- But these flowers will wither and fade. All flowers do. But mine will resist.
At least they will have a chance.

- You should make a painting of me. If you paint me, | would stay young
forever, maybe” (“At Eternity’ Gate”) [38].

Po3moBa 3 nokoiBkoro npo kapTuHy «HaTiopmopT: Baza 3 ojieaHapamu Ta

KHHUT'aMW» OIMUCYE Kary MUTOA 00 36Cpe)KCHH$I KpaCu MOMCHTY, 30KpCMa

UBITIHHA KBITIB.  Cepel 1HIIMX IIEJEBPIB
MUTIS Y KIHODUIBMI BiJIOOpa)K€HO TMPOIIEC
HalMCaHHS Takux KapTuH: «YepeBukm»,
. «Ilwennune moms 3 KOCapeM Ha 3axoji

coHip», «lloptper mamam XKinyay.

Orxe, y kiHopubMi «Ha mopo3i
BIYHOCTI» 00pa3 MHTIS aKTyami3yeTbCA dYepe3 300paKEHUX XYJIOKHUKIB
Bincenra Ban I'ora Ta #ioro apyra Ilons ['orena. BigmiHHICT IUX TTOCTaTEH y
TEMIIEpaMEHTI Ta TBOPYOMY METO/I1 A€ MOMIIMBICTh OXapaKTEPU3yBaTH MHUTIIS
1 SIK peBojdIOIliOHEpa Ta pedopmaropa, 1 SK CIOOCTepiraya Ta BUMTENSA. 3a
paxyHOK y:KMBaHHsS HOMIiHaIliii nature, beauty, search, tie, energy, a new light,
give birth to, stroke of genius, feverish, grain of madness, exile, pilgrim y i
CTpIUIll MUTEIb OMUCYETHCS K TBOPEIh, SIK MPOTPECHBHE OKO CBOTO 4acy, SIK
MOCEPEAHUK MDK TpHpOAor0 Ta borom, sk OOXEBIIBbHUN BUTHAHEIb Y
Cy4acHOMY CBITI.

TakuMm 4YnMHOM, y TpoaHami30BaHUX OiorpadiyHMX KiHOCTpiuKax 00pa3
MUTII TPEACTABICHUN depe3 300paKeHHS BHUAATHUX XYJIOXKHHUKIB CBITY,
MEePEBAKHO YOJIOBIKIB. Y KOKHOMY KiHO(DIIBEMI TIIs1a4 3HAMOMUTHCS 3 PI3HUMH
MepcoHakaMu 1 MOAEKYIu o0pa3 MUTIS PO3KPUBAETHCS HAa KOHTPACTI JBOX
rocTareil Ta ABOX MpoTuieKHUX mnorisaaiB: @pixa 1 Hiero, I'oren 1 Ban IT'or,
ITikacco 1 MominpsaHi, MO0 poOUTH Ie 00pa3 00’€MHUM Ta YCKJIAIHIOE HOTO

OJIHO3HAYHE po3yMiHHS. BepOanbHO 00pa3 MUTIS aKTyali3yeTbCsl 4Yepes
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y>)KHBaHHS KJIIOYOBHX CJIIB y KIHOTEKCTaX, KOTP1 € PEI€BAHTHUM JJI1 PO3YMIHHS
CYTHOCTI AYII XyJAO0KHHUKA Ta MOT0 CTaBJIEHHS 10 MUCTEITBA 1 CBITY. Peanizattis
BI3yaJIbHOTO MOJYCY Ta BKJIIOUEHHSI Y KIHOIIPOCTIP BiIOMUX KapTUH 3a3HAYEHUX
XYJIO)KHUKIB HE TUIBKM JI03BOJIIE TPOCTEKUTU B3AEMOJIIIO PIZHUX BHUJIB
MHUCTENTBA, @ W CHpUs€ TIUOOKOMY 3aHYpPEHHIO Yy AYXOBHHMH CBIT TBOPYOIi

0COOHUCTOCTI.

2.2. O0’exkTuBanis o0pa3sy mutusi y KiHogpinbmax «Biki. Kpicrina.

Bapcesona» ta «Beauki o4i»

AHamiz MOBHOTO Matepialy crpusie (OpMYyBaHHIO IE€BHOI CHUCTEMHU
XYJO)KHBOT'O CIPUUHATTS 00pa3sy MUt y KiHemaTtorpadi. Y poMy IUIaHI
OlorpadiuHi KIHOCTPIYKM BHUKJIMKAIOTh JApaMaTHYHI acomiaiii y CBiJIOMOCTI
sia4a, HATOMICTh Y  XYIO0XKHBOMY  KIHOIPOCTOpPI  (PYHKIIIOHY€E  OUIBII
MO3UTUBHUN 00pa3 MUTIIS.

Tak, y kinodineMi Byni Anena «Biki. Kpicrina. bapcenmona» (2008 p.)
0o0pa3 MUTIIA aKTyaTi3y€eThcs HEe B oOpaszax rojgoBHuX repoi Biki Ta KpicTinu, a
y MPUCTPACHOMY ICITAHCHKOMY XYAOKHHMKY XyaHI AHTOHIO Ta MOTO KOJIMIITHIM
npyxkuHi Mapii Eneni, KoTpux >KiHKM 3yCTpIYalOTh I 4Yac BIAMYCTKHA Y
bapcenoni: “He is a painter. He had that fiery relationship with that beautiful
woman who was nuts. That violent fighting. He had messy divorce. We don'’t
move in those bohemian circles, so I don’t know...” (“Vicky. Cristina.
Barcelona™) [44]; “Bohemian Spanish painter with a passionate tie to his ex-
wife” (“Vicky. Cristina. Barcelona”) [44].

®dinocodis KUTTI XyAOKHUKA JIOCUTh 3pO3yMilia — OTPUMYBATH
3aJIOBOJICHHSI BiJl )KUTTS Ta HAacoJoKyBaTucss MomeHtoMm: ‘“Life is short. Life is
dull, life is full if pain and this is a chance for something special. The trick is to
enjoy life accepting it has no meaning whatsoever” (“Vicky. Cristina.

Barcelona™) [44]. Taka mo3wilisi BHSBISETHCS CITIB3BYYHOIO 3 HACTPOEM Ta
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nymkamu Kpictinu: “She saw herself more European soul in tune with the
thinkers and artists she felt expressed her tragic, romantic freethinking view of
life” (“Vicky. Cristina. Barcelona”) [44]. baxaHHs BuUpa3uTH CBOI IIyMKH
3aco0aMu MUCTENTBA 30JMKY€ ABOX I'epOiB 1 Yy POMAHTUYHOMY IUTaHI.

Jnst XyaH AHTOHIO JKHMBOIUC € CIOCOOOM BHUpa3uTu cBOi emouii:  “I
wanted to become a writer. Painting was later. | was full of real emotions and |
wanted to find a way to express it” (“Vicky. Cristina. Barcelona”) [44].
HowmiHnarii emotion «emorrisi» Ta eXpress «BUpa)xxaTw» CTAIOTh KIOYOBUMHU HE
Jauiie 'y upomMy ¢parMeHti, a B YCbOMYy KIHOQUIBMI ISl OmHCY 00pasy
xynoxxkHuka. [IparHeHHss mepegaT CBIM €MOLIMHMIA CTaH 3a JOMOMOIOIO
KOJIbOPIB Ha TOJIOTHI CTalOTh MPOBIJHOIO XapaKTepUCTUKOW MmuTis: “‘He
showed her his work which he delighted. She loved the colours and the wild
emotional way he applied the paint to the canvases” (“Vicky. Cristina.
Barcelona™) [44]. ¥V mnaBeaeHomy KiHOdparmeHTti cioBocmoiayueHds Wild
emotional way yBupasHioe MaHepy MantoBaHHs XyaHa AHTOHIO Ta BKa3zye Ha
HOro MAJIKAN TEMIIEPAMEHT.

3roioM Ha €KpaHi 3 ’SBIAETHCA KOJUIIHS ApPYXKHHA XynoxkHHKa Mapis
Enena, sxka Texx BTUTIOE oOpa3 MUTI y KiHOCTpiumi. ExcrnpecuBHa HaTypa
KIHKH TIPOSIBISETHCS Y KOKHIN pO3MOBI:

“- He stole everything from me. This whole style. His whole way of
seeing is mine. Look what did they say at school? | am a genius.
- I 'am not saying you are not influential. | always encouraged your talent.
- [ am not talking about talent. I said genius. Genius” (‘“Vicky. Cristina.

Barcelona”™) [44].

[ToBTOp HOMIHAIIT gENIUS y TToTaHOMY TPUKJIIAIl MOPS]] 3 MPUKMETHHKOM
influential migkpeciroe i TajgaHT Ta BIUIMB Ha TBOPYMM MeToj 4ojoBika. Cam
XYJIOKHUK XOYa 1 HE 3alepeuye CUIy HATXHEHHS KIHKM, HEOoXoue BHU3HA€ Il
BIUIMB Ha Horo iHguBigyanbHuii ctuib: “‘l guess | took from her than I admit.
That’s why I'm always so sensitive when she brings it up” (“Vicky. Cristina.

Barcelona™) [44].
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Tamant npuctpacHoi icmaHku Hajguxae KpicTiHy Ha TOLIYKH CBOiX
3MI0HOCTEH Ta BIaCHOT'O CcIToco0y BupaxkeHHs cBoei ocooucrocTti: I feel kind of
sad cause | feel | will never be able to influence you or inspire in any way. | just
have to come face-to-face with the fact that I'm not gifted. I can appreciate art
and I love music, but it’s sad because I feel I have a lot to express and I'm not
gifted” (“Vicky. Cristina. Barcelona™) [44]. MucTenTBo Ta MHUTELb Y LBOMY
KIHOMUIbMI TOKa3aHO sIK came (opMa BHpPaXXEHHS €MOILN JIOJAWHH, HE
3BaKAIOYM HA TAJAHT Ta TeHIAIBHICTH camoi ocoOW. Y HaBeIeHOMY MPHUKIAIi
niecimoa influence ta inspire migkpecitOOTh TOM (BaKT, 110 MUTIFO HEOOXIiTHA
My3a JIJI1 HATXHEHHS Ta TBOPYOT'O PO3BUTKY, 1 IO MHTIN 3/1aTHI BIUIMBATH Ha
TBOPYHI CTHJIb OJWH OJHOTO, PEaTi3youd MPHUHIIMIT CIIaJKOBOCTI Y MUCTEIITBI.
VY Takuii crnocid MUTIS 300pakeHO y KIHOCTPIYIll 1 SIK TBOPLSI Ta BUpPa3HUKA
CBOIX CHpaBXHIX €MOIli, 1 SK 1eHOr0 HAaTXHEHHUKa Ta My3y Yy TBOPUYOMY
TOpOOKY aBTOpa.

Tak, Mapis Enena crae HarxHeHHsM 1 Ui ororpadiii Kpictinu ta i
HoBoro xo0i: “The next day Maria Elena went out photographing with Cristina.
She had a superb eye and knew a lot about the art of photography and taught
Cristina much about the aesthetics and subtleties of picture taking. They
photographed everything from silly-looking dogs to grim-faced children but the
best subject was Maria Elena herself. Thanks to her encouragement
photography was becoming a productive interest in her life” (“Vicky. Cristina.
Barcelona”) [44]. Tanmanr Mapii EneHm IMIUIKOBAaHO y  CEMaHTHII
CJIOBOCTIOJTYYCHHS a SUPEerb eye, ockiibku BOHA JIMCHO 9yJJ0OBO pO30MPAETHCS B
ectreruti ¢pororpadii (aesthetics and subtleties of picture taking).

Xoua y Bi3yanbHiN 9acTWHI KiHOPUIBMY Maibke HE 300pak€HO KapTHUH
XYJIO’)KHHKIB, JIMIIE CaM TPOIeC iX HAMMCAaHHS Ta MPUCTPACHI eMOIlii, KOTpi
BIJIYyBa€ TBOpELb BiJI €KCIUTIKAIli ceOe Ha MOJOTHI, y TJisJadya CTBOPIOETHCS
BITUYTTS] IPUCYTHOCTI Y LIbOMY MPOILECI:

“- It’s very hard to explain my paintings.
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- No, you don’t have to. It’s fascinating, fascinating. Can I be frank about
something? This one, it’s... there’s something very frightening about it.

It’s very chaotic and erratic almost....but...” (“Vicky. Cristina.

Barcelona”™) [44].

[MpukmeTtHuky, sikumu onucye Biki kapruau Xyana Anrowio, frightening,
chaotic, erratic 4ymoBOo yBHPa3HIOIOTH CTOCYHKH 3 JKIHKaMH 4YOJIOBIKAa Ta
BKA3ylOTh Ha €MOLIWHY HecTaOuIbHICTh MUTHHA. OOuIBa MHTLS 300pakeHl y
KIHOQUIbMI K JIOCUTh €KCUEHTPUYHI Ta €MOLIHHO HeCTpUMaHi TBOpUI
0COOMCTOCTI, IO POOHUTH iX MHCTEITBO TAKHUM EKCIPECHBHUM, XaOTHYHUM Ta
MOJIEKY/IH JISTKAIOUHM.

B inmomy kiHodinemi «Benuki oui» (2014 p.) ronoBHa repoiHs
Mapraper HaBMaKu BHPI3HIETHCS CTPUMAHICTIO Ta CIIOKIMHUM XapakTepom. B
OCHOBI KIHOCTPIYKHM JIGKUThb peajbHa 1cTopis XyxoxkHumi Mapraper Kiw,
YOJIOBIK SIKO1 MPUCBOIB 001 1i KApTUHU AITEH 3 BETUKUMH OUYHNMA:

“- 1 had no idea Margaret painted.
- Yeah, we don’t talk about it. Sadly people don’t buy lady art. Margaret is

a superb artist, in her own way. | even steal a few tips from her, now and

then! Behind every great man is a great woman” (“Big eyes”) [39].

MaprapeT nmournHae MajifOBaTH CBOI BIJIOMi «BEJIHKI OUi» IIE 3aJ0BrO 10
3HalioMcTBa 3 BonTepoM Ta 3roJioM 1e cTae 03HAKOO 1i TBOPYOTO METOY:

“-What’s with the big crazy eyes?

- [ believe things can be seen in eyes. They 're the windows of the soul.

- Yeah, but you draw them like pancakes. I mean they’re way out of
proportion.

- Eyes are how I express my emotions. That’s how [’ve always drawn
them” (“Big eyes”) [39].

XyInoKHUIS BUpaxkae cede, CBIA BHYTPILIHINA CBIT, CBOI €MOIIil uepe3 oyl
repoiB KapTHH, MPO IO CBIAYAaTh BUKOPHCTAaHI JIGKCUYHI OJMHUIIL: EXPress,

emotions, eyes, soul.
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Ile momivaroTh 1 3BUYAiHI Jitoau, Ko OayaTh 11 podotu. “Look at that
child. She’s so sad. She’s forgotten. It just makes me want to cry. Well, you're
hell of a painter. Your work is very powerful. There is so much emotion on those
eyes” (“Big eyes”) [39]; i BoHu 3BOpyIIYIOTH iX 10 TMOMHU Aymii: ““I think
people buy art because it touches them” (“Big eyes”) [39].

[IpoTe MHUCTEUTBO CTa€ HE JUIIE CIIOCOOOM CaMOBUPAXKEHHSI XYJOKHHUIII,
a ¥ uymoBuM 3aco00M MaHimyJsnii Heto 4osjoikoM: “Jamie used to have a
mother who painted. Now what’s she think. I lock myself'in this room 10 hours a
day and then you walk out with finished paintings. I've kept my end of the
bargain. I've never told. Please! Just let me have this one” (“Big eyes”) [39].

Sk pe3ynbraT, XYIOKHHUI HE i€ IIIIXOM PO3BUTKY CBOEI TBOPYOI
0COOMCTOCTI, a HaBIMaKK BTpadae cebe Ta Oyab-saki opientupu: “Why are you
lying? You're taking credit for something that isn’t yours. Those children are
part of my being! 1 am glad you can dash off your pieces without any emotional

»

connection” (“Big eyes”) [39]. IlopiBHsSIHHSA KapTUH 3 JITbMH PEIPE3CHTYE
MUTIIS Y POJI1 TBOPIIS Ta BKA3y€ HAa €MOLIMHUM Ta JyXOBHUX 3B'SI30K XYI0KHHUIII
3 11 TBOpiHHAMH. Po3cTaBaHHs 31 CBOIMH poOOTaMHU MPU3BOAUTH A0 TPUBOKHOCTI
Ta AenpecuBHoro Hactporo: “ | just gave in. I allowed him to take credit for the
big eyes. They reflected all my feelings... and ... it was like losing a child. I was
weak I didn’t feel I could leave you and support myself and my daughter. He
said nobody would by the paintings without his personality” (“Big eyes”) [39].
Y mpomy mpukiani 3a gornomororo nopiBasHHs like losing a child 3roB Taku
I KPECTIOETHCS 3B'I30K aBTOpa Ta WOTO TBOPY. Y Takuil crocid obpa3 MUTI
“Your heart is in your work” (“Big eyes”) [39].

[IpoTe TayaHT XIHKK JOTIOMAarae il po3modYaTd HOBHM IIJISAX Ta BiTHAWTH
y c001 CUJIM JIJI1 BCTAHOBJICHHS CIIPaBEIJIMBOCTI:

“I'd give an eyetooth to have your talent. You can look into someone and

capture them on canvas. You paint people | can only paint things. My street
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scenes are charming but at the end of the day, it’s just the collection of
sidewalks and buildings” (“Big eyes”) [39];

“It’s life imitating art. A crying Keane! I don’t deny I need you. You are
the one with the gift.” (“Big eyes”) [39].

VY Takuit crioci6 mopsiA 3 BUSIBICHUMHU JICKCUYHUMH OJJUHUIIIMUA HOMIHAIIT
talent Ta Qift cratoTh KITIOYOBMMHU JUIS XapaKTEPUCTHKU 00pa3y MHTIS B
o3HaYeHOMY KiHodinbMi. Meradopuunuii 3Bopor life imitating art yrnaounroe
B3a€MO3B'SI30K JKUTTA Ta MUCTEUTBA, KOTPUM Ha BI3yaJlbHOMY piBHI
i IKPECITIOETHCS 3allydeHHIM KapTuH MaprapeT KiH y BiITBOpEHHS XyJI0KHBOT

JIWCHOCTI.

Takum uyMHOM, Yy TmpoaHaNi30BaHUX KiHO(DIIBMAaxX o0pa3 MUTIIA
MIPE/ICTAaBICHO OLIBII MOBEPXOBO, HIXK y OilorpadiuHux KiHOCTpiukax. Murensp y
kiHoTekcTi «Biki. Kpicrina. bapcemona», y mnepiry uepry, BUpakae CBiid
BHYTPIIIHIA CBIT Ta €MOIlii 3a JIOIIOMOTOK) MHCTEITBA, CBOIO CKCICHTPUYHY
OCOOUCTICTh, HEBPIBHOBAKEHUU XapakTep Ta MPUCTPACHUN TEMIIEPAMEHT. Y
npyromy KiHoinemi «Benuki o4i» o0pa3 MUTIISI OTOTOKHIOETHCS 3 TBOPIIEM Ta
3 00pa3oM martepi, JUIsl SIKO1 BTpaTa KapTHH MPUPIBHIOETHCS 0 BTPATH JUTHHH
Ta CBOro BiacHoro S, TOOTO TBOpM aBTOPKM CTAlOTh CIOcoOoM i

camoigeHTudikaiii sk 0COOUCTOCTI.
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2.3. Peanizaniss o0pasy mutusi y Tesecepiaji «YcCoAu KeBpilOTh
MOKEKI»

AMepUKaHChKUI JpaMaTUYHUI Tenecepiall «YCIoU JKEBPIIOTh MOMXKEK1»
(“Little fires everywhere”, 2020 p.) 3acHOBaHMI Ha OJHOWMEHHOMY pOMaHi
Cenecte IHr mpo ABOX JKIHOK, MKHUTTS SKUX PanTOBO IEPETUHAIOTHCS B
MaJeHbKOMY aMEpPUKaHChKOMY MPOBIHIIITHOMY MICTE€UKY, KyAH OJHOTO paszy
nepeixkae 3aragkosa (oToxynoxHuisl Mis BoppeHn 31 cBo€o NOHBKOIO. Y
MPOIIEC] PO3TOPTaHHS CIOKETY TUIsiad J13HAETHCS MOAPOOUIN XKUTTA Mii Ta
CTaHOBJIEHHS 1i K XynoxHuill. OOpa3 MuTHS Yy Telecepianl MNepeBa)xHO
peani3zyeThbes 3a JOMOMOI'0OI0 caMe 1€l repoiHi Ta ii TBOPiB.

HoBe otouennss He cnpuiiMae mpodecito Mii K IIOCh BaXIUBE IS
CyCHiJIbCTBa, KopucHe Ta BuringHe. Jlna 3amoxknoi Enenun Piuapncon
NepIIoYeproBe 3HAYCHHS Ma€ ii poJIb MaTepi Ta PacoBi po301KHOCTI MK HUMHU:
“She is a single mother and she has 15 year old daughter. She is very
attractive, African American and an artist” (Ep. #1) [42]. Tox,
NIPEICTABIISI0YM HOBY MEIIKaHKY CBOTO OyAMHKY, EnleHa akIieHTye yBary He Ha
TisIIbHOCTI JkiHKM. HaroMmicte y >kuTTi Mii MHCTENTBO € TMPIOPUTETOM:
“Mornings are when | do my best work creatively and | have those three nights
at Lucky Palace, so...Afternoons are my window. If' I don't prioritize my art, 1
don’t complete anything. And it’s the bulk of my income” (Ep. #2) [42]. TBopua
HaTypa Mii cTae Ha 3aXHCT BJIACHUX IHTEPECIB, a/pPKe MHCTEITBO HE JIUIIE
OPUHOCUTH 1l 3a/I0BOJIEHHS, @ U € OCHOBHHMM JDKEPEIOM 3a0€3MEYEHHs iX
POJIMHH.

Mis ta [lepn 3MyIeH1 TOCTIHO MEPEiIkKMKATH Y MOITYKaX HOBOTO KUTTS
Ta HATXHCHHSI, [0 BUKJIMKAE TOTaJbHE HEeBAOBOJNICHHs auTwaH: ‘| used to beg
for a little sister, but my mom always said that work was her other kid. My mom
picks the place for her object. We stay till she finishes series and then we move
on” (Ep. #1) [42]. BonenoOHa CYyTHICTh MUTIISI 3MYIITY€ XKIHKY HE TeperMaThcs

CTOCOBHO ajanTallii y HOBOMY MiCIll, HATOMICTb ii JJOHbKA MparHe JIUilie MaTh
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Biacumii OyauHok: “We will find another place. There is always another place”
(Ep. #1) [42]. CnoBocnonyuenns another place Bkasye Ha OaxkanHs Mii
MOCTIHO pyXaTucs Jaii, y NOIIyKax HOBHUX 1J1ei Ta o0pa3iB.

VY tenecepiani He oApa3y CTAa€ 3pPO3YyMUIUM, SKUM CaM€ MHUCTEITBOM
3aiimaeTbest Mis. BuCOBIIOIOUM CBOIO JYMKY CTOCOBHO MOPTPETIB, >KIHKA
MIJKPECITIOE T, IO CYTHICTh MHUCTELTBA MOJISITa€ y BIATBOPEHHI A1MCHOCTI Ta
peanpHOTO CTaHy pedeil, a He yJaBaHHI HEICHYIUOro O€370TraHHOTO JKUTTS:
“The thing about portraits is you need to show people how they want to be
seen, | prefer to show people as they really are ” (Ep. #1) [42].

VY npyriit cepii Tenecepiasly y IEHTpl yBard 3HAXOJIUTHCS MICTHYHA
dotorpadis 3 Oyaunky Mii Hax i1 kKaMmiHOM:

“ - That photo above your fireplace |
couldn’t tell if it was a woman or, it felt very
spider-like. How did you make it?

- Afriend helped me. It goes back to
what we were talking about. The parts of us that

we're afraid to look at. I wanted her to feel

unrecognizable. Almost monstrous. Even to
herself” (Ep. #2) [42].

e

VY 1pboMy KOHTEKCTI XYyHOXKHUII KOHKPETH3y€ 3HOB TaKU CYTHICTb
MHUCTENTBa, (OTOMHUCTENTBA 30KpeMa, — BTUIIOBATH HEMi3HAHI CTOPOHU
JOJCHKOI ymri. 300pakeHHs Ha (POTO HE Ma€ KOHKPETHOTO TIIyMauyeHHS ISt
Enenn, xorpa Gade B HbOMY OJHOYACHO 1 XKIHKY, 1 maByka. [IpukMeTHHMK
MONStrous «CTpaxiTIWBUMN, TOTBOPHUN» Yy BEepOAJbHIN CKIIAIOBI HABEIEHOTO
KiHO(pparMeHTy BKa3zye caMe€ Ha JICII0 3arajJkoBe y XapakTtepi Oyab-sSKoi
JIFOAVHY, HAa Ty 11 YaCTUHY, 110 MOKE€ BUKJIMKATHU CTPAaX Ta HEHABUCTH Y CaMoOl
ocoOucTocTi. Y 1boMy (DparMeHTi KIHOTEKCTY peai3yeThcsi eKppaszuc, KOTpUid
pPEINpPEe3eHTOBAHO HE JIMIIE Y CJIOBECHOMY OQOpMIIEHHI (DOTOKAPTUHH, a Y
BIITBOpEHHI 11 y Bi3yasibHil yacTuHi — peasibHOMY (poTo Konni Tpeino “Spider

Woman” Ta emorisx, SKi BHUKJIMKAe TOJAHUM TBIp Ha OOJMYYAX TEpOiB.
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HominaTuBHI peueHHsl y (piHam (pparMeHTy IHTEHCU(DIKYIOTh BIAUYTTS CTpaxy
Ta 3aHEMOKOEHHS FePOiB, III0 CTBOPIOE BIAMOBIIHY aTMOoc(epy y Tiisaaya.

[Hma yopHo-Ouna ¢oTorpadis BariTHOI TEMHOLIKIPOI KIHKA BHKJIMKA€E
Oararo eMoliil Bxke y camoi xyaoxHuul. @oto “DU0” HaneXKUTh MOMYISpHIN
xynoxuuii Ilonin XoTopH Ta moB’s3ye 1CTOPIIO KUTTA Mii 3 Ii€r0 KIHKOIO,
KOTpa cTaja JJig Hel BUUTEJIEM Ta HACTABHUKOM Y CBITI MUCTEIITBA!

“What is beauty? How we recognize it? Is it

an extraordinary? The mundane? Or in Das

L Unheimlich? The Uncanny. The uncanny is that
'\" o class of terrifying which leads back to something
‘ long known to us, once very familiar. This

semester we’ll explore how your familiar,
Heimlich or home, can become uncanny, repulsive.
Or even terrifying. That’s the point of what we’re doing here. Either put
something new into the world or use what we have to show me what is
terrifying, repulsive and uncanny about you” (Ep. #6) [42].

[MpukmeTnuku terrifying «cTpaxiTiuBuii», UNCANNY «MOTOPOILIHHUI,
repulsive «oruauwuii, BiIpa3MBUil» BKa3yIOTh Ha TE, IO Kpaca 3yCTPIiYaeThCs
HaBiTh y OyJE€HHOMY Ta BIpa3IMBOMY Ha TEPIIMA TOTJISAMA, aKe IOKa3ye
CIPaBXHIO CYTHICTb JIOJUHU. 3YCTPITHUCS 13 COOOIO CHPABKHBOIO Ta MPUNHSITH
yce BiJipa3siuBe y co0i 6e3 mpHuKpac cTae METOI MHUCTENTBa 111 Mii.

B niano3si 3 1331, noHpkoro Enenu, Mis Takok HaAroJiomrye Ha TOMY, IO
MUCTEITBO MOK€ CTaTH BUPA3HUKOM BHYTPIIIHHOTO CTaHY MUTIIS, HOTO TyMOK,
emorriii, ctpaxis: “ 1zzy, we all have parts that scare us. Parts that we are afraid
to look at. Parts that we run because we are just too scared to look at them. But
we can’t look. And we cannot say it. And if we can’t say with words then we are
artists, we find another way. And there is always another way. You don’t swim
forever” (Ep. #7) [42].

Kinka 3a0x04ye MIBYMHY 10 MHUCTEIBKOI JISUTBHOCTI 311 BHUPAKCHHS

cebe SIK OCOOMCTOCTI Ta SIK CIOCIO CBOEPIAHOI OOpPOTHOM 3 HABKOJIUIIHIM
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CBITOM. 3HOB TaKH IOBTOP CJIOBOCIOJIydYeHHs another way akiieHrye yBary Ha
BOXJIMBOCTI TONIYKY CBOTO TIPH3HAYCHHS I KOXKHOI JIFOAWHM Ta Ha
MHO>KMHHICTh BUOOPY CBOT'O KUTTEBOTO LUISAXY.

BaxxnuBuM 1111 OCMUCIEHHST 00pa3y MUTLS CTa€ OCTaHHIM MoHosor Mii
Ta (piHaNBHI (PparMEeHTU cepially, KOJIU Ha €KpaHi BIATBOPIOETHCS 11 1HCTAJAILISA
ycboro micra: “Was | the bird? Or was | the cage? Was | myself? Or one of my
mothers? Was | safe? Or was | suffocating? Because the bird is in the cage. And
the cage is in a town. And the town is made of blinding white flour and beautiful
lies. And maybe we can’t help the things we dream of any more than we can
help the stuff we ’re made of, or maybe we can. If we can finally see the lies and
the town and the cage we re inside of, too. We can see the door. A way out. And
we can fly away” (Ep. # 8) [42].

Bons xymoxHuii Tta il cBoOOJAa CaMOBHUPaXCHHS HE OOMEXKYEThCS
paMKaMH CYyCHUIbCTBAa, TOXX 00pa3 KIITKH € HEBUIAIKOBUM Ta EKCIUTIKY€E
0OMEXEeHHS, KOTpI CTPUMYIOTh PO3BHUTOK OCOOUCTOCTI. MuTenb y IbOMY
dbparmeHTi MeTagOpUYHO TOPIBHIOETHCSA 3 NTAXOM, KU HE Oa)kae XUTH Yy
3aMKHEHOMY IIPOCTOpPI OKPEMOTOo MicTa Ta IparHe BHUPBATHUCA 13 30JI0THX
x)epauH 1€l kmTku. OTOYEHHsS TEepOiHI HE BUKJIMKAE B HEi IMO3UTHUBHOTO
CTaBJICHHS, OCKIJIBKH BCE MICTO yOCOOIIO€ OMaHy, UIIO31F0 Ta BHTaJKy. Take
TIyMadeHHsi o0pa3y MicTa CTa€ MOXIJIMBUM  3aBASIKA  BKHBAHHIO
cioBocrioydernss  beautiful lies, mo iMIuTikye nMIEMipHE ~CTaBIICHHS
MEIIKAHIIB MICTa OJIMH J0 OJIHOTO. B3aeMois peasri3oBaHOTO Ta Bi3yaJabHOI'O
MOJIYCIB Y IIbOMY KiHOKOHTEKCTI MOPYIIY€ TpAIuIliiHE YSBICHHS MPO OLIHii
KOJIIp SIK TIPO CMMBOJI YUCTOTH Ta BKAa3y€ Ha OPEXHIO, sKa 3aciiNiiIa yce MiCTO
Ta WOTO XUTENIB. Y Takuii crocid Mist 3HOBY HAaMara€eThCsl MOOAYUTH ICTHHY Ta
CIIPaBXHIO CYyTHICTh 1HIIIUX T€POIB, MO BUPI3HAE ii y IbOMY CBITI.

Otrxe, oOpa3 wMuTHsg y Telecepiai «YCIOJU KEBPIIOTh MOXKEX1»
npeacTaBieHo B 00pas3i Mii BoppeH Ta peai3yeTbcs MEpeBakXHO IMILTII[UTHO
yepe3 BUpaKEHHs ii CTABJICHHS J0 KpacH Ta MHUCTelTBa y 1iioMy. Jlo TOro X,

3aJIy4eHHsl BI3yaJbHOI'O MOJYCYy Ta BIATBOPEHHS ii poOIT y HeBepOasbHI
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YJaCTHHI Tellecepiany T03BOJISE CTBOPUTH 00pa3 BUTbHOT TBOPUOI HATYPH, KOTpa
no30aBjeHa CTpaxiB Ta MparHe OayuTH CIpaBXHI CTOPOHU JIFOACHKOI
O0COOUCTOCTI, ISl SIKOi MHCTEHTBO — HE € OMAaHOI0, 1II031€I0, a BHCTYIA€
CIIOCOOOM CaMOBHPaXCHHSI Ta MPOTECTY MPOTH OPEXJIUBOTO HABKOJIMIIHBOTO
CBITY, JI¢ yci OaxaroTh yJlaBaTH Kpacy, a He 0auuTH ii y Oy/IEeHHOMY OTOYEHHI.
MetadopuuHo 00pa3 MUTISL CTBOPIOETHCS 3a JIOMOMOTOI0 00pa3y mTaxa, sIKUi
MOKUJIA€ 30JI0TY KIITKY OOMEXEHOr0 1CHYBaHHs, Ta 00pa3y maByKa, 110 BTLIIOE

MYJpPICTh 1 TAEMHUYICTH TBOPYOT JIFOJIUHU.
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BUCHOBKH

VY KOHTEKCTI HAIIOro MOCHIIKEHHS BH3HAYAEMO MUTLS SK 0co0y, sKa
3aiiMa€eTbCcsl MUCTEHTBOM (PKMBOIIMCELb, CKYJBITOp, Maiictep). Y  sapi
HOMIHATHBHOTO TOJII 00pa3y MHTI 3HAXOMATHCS JICKCHUYHI onuHMI artist ta
art. HaBkoJio SIAPEHHEBY 30HY PENPE3CHTYIOTh KOHTEKCTyaJlbHI CHHOHIMU:
master, expert, maestro, virtuoso, guru, craftsman, painter, sculptor. V¥
MOJIBOBIN CTPYKTYpi 00pa3y MUTIISE BUOKPEMITIOEMO Tiepudepiro, KOTpa MICTUTD
Taki HoMiHaIii: picture, sketch, painting, photography, exhibition.

AHasi3 MOBHOTO MaTepiall 3aCBIAYMB, 1110 Ha BepOaIbHOMY PiBHI KOXKEH 3
o0pa3iB penpe3cHTOBAHMI HHU3KOK KIIOYOBUX JICKCEM, SKi € PEIICBAHTHUMH
caMe JUIsl IbOTo TepcoHaxa. Tak, y JApaMatuuHiil kiHocTpiumi «®Dpiga» obpa3
MUTLS K (GI3UIHO CKAJTIYEHO1, ajle CUIIBHOT JYXOM OCOOMCTOCTI CTBOPIOETHCS 3a
JIOTIOMOTOK0 aKTyalli3allii y TeKCTI TaKuX KJIFYOBHX JiekceM: pain, loneliness,
original, sad, tough, heart, beauty, poetry on canvas. KirouoBumMu HOMiHALISIMH
JUISE OCMHUCIIEHHsT 00pa3y MUTIS Y KiHOGLIbMI «MOIUIBIHI» MOCTAlOTh: genius,
bull, success, drinking, on the verge, poetry, eyes, child, o Bka3ytooTh Ha I1BOX
pizHux noctateit y muctentsi (Ilikacco Ta MoainibsiHi) Ta Ha Pi3HE OCMUCIICHHS
o0pa3y MUTIII y KIHOIPOCTOPi: SK T'eHis Ta HEMepeMOXKHOro 3Bipa, abo sK
0e3TypOOTHY, TPOTE BPa3IUBY MAJICHBKY JUTHHY.

B inmomy Giorpadiunomy KiHOTEKCTI «JluKyH» (YHKI[IOHYIOTh KIHOUYOBI
ciosa child, savage, follow the current, infancy of humanity, reinvent yourself,
sharpened, the nature of artist, korpi onucyroTths ayxoBHi momryku [Tons ['orena
Ta HOTO TOTAT JO Kpacu TEPBO3JIaHHOI MPUPOAHM. Y TaKWW CIocid mepen
rIIgadyeM MUTEIh TMOocTae B o0pa3l JAWMKyHa Ta TOI[IHOBYBada KpacH
HaBKOJUIITHKOTO CBiTy. [lo-iHmIoMmy mpeactaBneno ['orena y kiHoctpiumi «Ha
mopo3i BIYHOCTI» SK pEBOJIONIOHEpa Ta pedopmaropa, SKUH TIparHe
MoTIapyBaTH HOBE OAaueHHS CBITy MHCTEIITBA Ta TBOPUTHU BIIACHOPYY BHTAJaHy
peansHicTh. HaTomicte i#oro apyr Bincent Ban ['or pemnpesentye iHmny
1IIOCTacCh MUTIIS: CIIOCTEpiradya Ta BUMTENSA. 3a paxXyHOK Y>KMBaHHS HOMIHAIiN

nature, beauty, search, tie, energy, a new light, give birth to, stroke of genius,
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feverish, grain of madness, exile, pilgrim o0Opa3 MHTHS OTOTOXKHIOETHCS 3
oOpa3oM TBOpIISA, KW BHCTYIA€ TIOCEPETHUK MK TPUPONIOI0 Ta borom, Ta
BUTHAHIIA, KOTPHUIA HE 3HAXOAUTH IIOPO3YMIHHS CEPEI CBOTO IMMOKOIIHHS.

Y KOXHOMY 3 MpoaHali30BaHUX KIHOQLIbMIB o0pa3 MuUTIA
PO3KPUBAETHCS Ha KOHTPACTI ABOX MOCTATECH Ta JBOX MPOTHJICKHUX TOTIISAIIB:
Opina 1 Hiero, I'oren 1 Ban T'or, Ilikacco 1 MoauibsHi, 10 YCKIaAHIOE HOTO
OJIHO3HauYHEe TiymMadeHHS. [ MMOOKOMY 3aHYpEHHIO Yy JYXOBHHH CBIT TBOPYOi
O0COOHUCTOCTI CIPUSIE€ BKIIIOUYEHHS Y KIHOMIPOCTIP BIIOMUX KapTUH XYAOKHUKIB.

VY xynoxubomy kiHoQuibMi «Biki. Kpictina. bapcenona» o0pa3 mutis
NPEJICTaBIcHO  OIBII  MOBEPXOBO, SAK EKCICHTPUYHY OCOOHUCTICTH 3
HEBPIBHOBa)KCHUM XapaKTepOM Ta TMPHUCTPACHOK MAaHEPOK MalioBaHHA. Y
KiHOCTpiuli «Benuki oui» 0o0pa3 MUTIIS OTOTOKHIOETHCS 3 00pa3oM Matepi, AJis
SIKO1 BTpaTa KapTHUH MPHUPIBHIOETHCS IO BTPATH JUTHHH, TOOTO TBOPU aBTOPKH
cTaroTh cmocoboM 11 camoimeHtudikarii. BepbaipbHo 00pa3  MuTLA
aKTyalli3y€eThCs 3a TOTIOMOTOI0 BXKMBAHHS JIEKCeM eXpress, emotions, eyes, soul.

O6pa3 MuTIA y Tenecepiali «YCIOAHM KEBPIIOTh MOXKEKI» peanlizyeThbes
NEepPEeBaXHO BI3yallbHO Yepe3 (GoTopoOOTH TEepoOiHi Ta IMIUTIIMTHO Yepe3 il
CTaBJICHHS 710 KpacH Ta MucTenTBa. MeradopuuHe ynoaiOHEHHS 00pa3y MUTIIS
10 00pa3y mTaxa Ta IaByKa, BKa3ye He JIMIIE Ha MPUPOIHIO MYIPICTh KIHKH, a
I Ha i1 BUIBHY TBOpUY HATYypy, KOTpa HE OOIThCS PO3KPHUBATU CIIPABKHI CTOPOHU
JIOAICHKOT JYIIl Ta MparHe 300pa’kaTd peaibHEe JKUTTSA, PeasibHI eMoIlii, a He
JIIIE yAaBaTH Kpacy HaBKOJIMIITHBOTO CBITY.

[HTETpOBaHICT,  PI3HUX  CEMIOTHYHUX  PECypciB y  CcydaCHOMY
KOMYHIKaTUBHOMY TIPOCTOPi KIHODITBMY A€ MIUPOKE IMOJe ISl IHTepIpeTarii
oOpa3zy MHUTIS Ta HOro OLIbII TIIMOOKE OCMHUCICHHS TMOPIBHSHO 3 XYAOXKHIM
TEKCTOM. KoHcTpyroBanHs peanbHOCTI B OiorpadiuHuMX Ta XyHOXKHIX
KIHOCTpIYKaxX MPO KUTTS XYJIOKHUKIB BIIOYBAETHCSA 32 JOMOMOTOI 3aly4eHHS
JIEKITbKOX  «KOMIB», 30KpeMa  BI3yaJdbHOI  CKJIQJOBOI  KIHOJHUCKYPCY,
MPECTABICHOI MAIITPOIO KOJbOPIB, MAJIIOHKaAMHU, CKETYaMU Ta O€3M0CepeIHbO

KapTHHAaMHU SK TBOpaMHU MUCTCITBA.
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