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BCTYII

Oco0auBOCTI HAPATOJOTTYHOT OpraHi3allii Xy10KHIX TBOPIB 3aBX 11 NepeOyBaiu
B LEHTPl yBard BITYM3HAHMX 1 3apyODKHHUX YYEHHUX, a HapaToJioris B¥KE JaBHO
BBA)XAETHCS OJHIEIO 3 KJIACUYHUX Tally3eHl JIHTBICTUKH 31 C(POPMOBAHOIO TEOPETUKO-
MeTonoi0rigyHo0 6azoro. Ilpore, iHTepec NOCHIIHMKIB 10 HapaTUBY HE Bracae i
ChOTOJTHI MPOJOBXKYIOTH 3’ SIBJSIOTHCS MOBO3HABYl PO3BIJKHU, MPUCBSIYCHI BUBUCHHIO
PI3HUX THWIIIB HAPATUBHUX TEKCTIB, OCOOJUBOCTSAM iX CTPYKTYypH, 3MICTOBUM
XapaKTepUCTUKaM TOLIO.

HapartuB, 30kpeMa XynokHii, OyB MpeaMeTOM aHali3y y Mparsgx Oararbox
y4eHux, 30kpema B. @iorepa, B. llImina, ®. [ranuens, I. bextu, I'. Jlemenko, JI.
MarneBko-bekepcrbkoi, 1. [Tamymu, A. Ianie ta iH. HaykoBi qopo6ku H. [30ToBO1, B.
I'ynonene, O. Karanoscwkoi, K. AHIpeeBoi npucBsSueHI BABYEHHIO TaKOi HAPATUBHOI
TEXHIKHU K TICUXOHAPATHUB.

3arajgpbHa AHTPOINOLIEHTPUYHA CIPSMOBAHICTb CYYaCHHUX JIHTBICTUYHUX
JOCIIKEHb HA BUBUYEHHS HapaTHUBHOI OpraHizailii XyJ0XHBOTO TEKCTY OOYMOBIIIOE
aKTyaJbHiCcTh AocaigxeHHs. BuBueHHs 3ac00iB BepOabHOI penpe3eHTallii MouyTTiB
Ta E€MOIN y XyJIO0XHbOMY TEKCTi, BCTAHOBJICHHS BIUIMBY OITMCAHOTO Y HapaTHBI
MICUXOEMOIIIHHOTO CTaHy MEPCOHAXY Ha MOT0 PO3YMIHHS YUTAYEM TAKOXK € HAraJIbHOIO
poOJEMOI0 CYYaCHHX MOBO3HABYMX CTYJIM, IO IOCHJIIOE aKTyalbHICTh JaHOI
PO3BIJIKH.

Meta po60OTH — BCTAaHOBUTH HapaToJIOTi4HI 0ocobimBocTi pomany E. Cubomnn
“The Lovely Bones”.

JlocATHEHHSI TOCTABIIEHO METH Niepedadae po3B’I3aHHS TaKUX 3aBJAAHb.

- PO3TJISTHYTH TOHSTTS «HAPATHBY» 1 «IICHXOHAPATHUB» Y PYCIi KIIACHYHUX Ta
Cy4YaCHUX JIIHTBICTHYHUX JOCII)KeHb, BCTAHOBUTH 1X KOPEIAIIIIO;

- OXapakTepu3yBaTH OCOOIMBOCTI HAPATUBHOTO aHAII3Y XY/I0KHIX TEKCTIB;
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- PO3KpUTHU 3aco0u TBOpeHHs HapatuBy y poMmani E. CubGong “The Lovely
Bones”;

- BH3HAYMTH MOBHI 3aco0M TMpPSAMOTO0 Ta HENPSMOTO  BHPAXCHHS
MICUXOHAPATUBY Y JOCIIJ)KyBAHOMY pPOMaHI.

O0’ekTOM TOCIIKEHHS € XY0KHIA HapaTUB.

IIpeamer BHBUEHHSA CTAHOBIATH BepOanbHI 3aCO0M TBOPEHHS HApaTUBY Vy
pomani E. Cubong “The Lovely Bones”.

Meta Ta 3aBgaHHS pOOOTH 3yMOBHJIM 3aCTOCYyBaHHS TakKWMX MeTO/iB
JTOCHIJKEHHS: decKkpunmugHui mMemoo (Il ONUCY XapaKTEpHUX PUC HApaTUBY Ta
NICUXOHAPATHBY SIK HApPATUBHOI TEXHIKM TOCTMOJEPHICTCHKUX XYJOXKHIX TEKCTIB),
Memoo iHmepnpemayiuHo-meKcmogo2o auanizy (s BHOKpeMJIeHHsS (parMeHTiB
XYJ0XKHBOTO TEKCTY, IO MICTATh BepOaibHI 3acOOM TBOPEHHS HAPATUBY), Menoo
cemManmuuno2o auanizy (VIS PO3KPUTTS CEMAHTUKH JIGKCHUYHUX OJUHUIb, SKi
BepOaTi3yIOTh IICUXOEMOIIHMHUIN CTaH MIEPCOHAXKIB), JiHe8OCMULICMUYHUN anai3 (s
BUSIBJICHHS TPOIIB Ta ¢iryp, Mo cIyryrTh 3aco0aMu BepOaizallli mCuxoHapaTUBY Yy
pomani E. Cubomnn).

IlpakTuyHe 3HAYEHHN OJICP)KAHUX PE3YJIbTaTIB OOYMOBJIEHO MOXKIIMBICTIO
BUKOPHUCTAHHS pE3YyJbTATIB JOCHIKEHHS y Kypci “IHTepmperariss XymaoKHBOTO
TekcTy” Ta “CTHIICTHKA aHTJIIMChKOI MOBH ™, TIPH HAITMCAHHI KyPCOBHUX Ta JUTIJIOMHUX

POOIT.



PO3JILI 1
TEOPETUYHI 3ACAIU JOCAKEHHSI HAPATUBY ¥
CYUYACHHUX MOBO3HABUMX CTYAIAX

1.1. TloHATTHA HApPaTHBY Ta NCHXOHAPATUBY y CyYaCHii JiHIBiCcTHII

Y 80-x pokax MHHYJOrO CTONITTS Y 3arajbHOJIHTBICTUYHIA Mapagurmi
BOJIHOYAC 3 KOTHITUBHUM TIOBOPOTOM BifOYyJIOCS 1€ OJHE Ba)XJIWBE 3pPYIICHHS —
HapaTUBHUN TOBOPOT, CYTh SIKOTO TOJSATaE y CHpoOi OCMUCICHHS HAayKOBISIMHU
GyHKIIOHYBaHHS Pi3HUX (GOPM 3HAHHS HUIAXOM PO3TISAY iXHBOI OMOBITHOT IPUPOJIH.

JIiHrBOHApaToJIOTisl SIK CaMOCTiMiHA I1HTEprIpeTaTUBHA Teopid, abo Teopisd
XYZO0XKHBOI MPO3H, MA€E TIOCUTH 0AaraTo TOUOK MEPETUHY 3 KOTHITHBHOIO JIIHI'BICTHKOIO
Ta KOTHITUBHOMW TicuxoJioriero [23, ¢. 23]. V neHTpi ii yBaru 3HaXOASIThCS KaTeropis
MOJIEBOCTI, CHUCTEMa TNEPCOHAXIB, MOHATTA TOYKH 30py (dokamizallis), OIMOBiJIHI
iHCTaHIi (HapaTop), Hapaiis sK CHocid KOHCTPYIOBaHHS i1CTOPii, KOMIIO3HUIIIHO-
MOBJICHHEBI JKaHPH, 3ajisHi a1 Hapaiii [27, c. 108]. Haparomoris cupsmoBaHa Ha
BUPIIIEHHS JBOX OCHOBHHX MpoOieM: 1) BUSABICHHS KOTHITUBHOTO CTaTyCy OIIOBii,
OCKUJIBKH XYJOXXKHI TEKCT € CHCTeMOI0 3HaHb, IO OYAYEThCA 3TiTHO TEBHOIO
HApaTUBHOI'O CIIEHApi0; 2) OMHC CIOoco0y MOOYIOBU HApaTHBY IHCBMEHHUKOM,
3BaKar04M Ha HOT'0 KOTHITUBHI pecypcH 1 KoMmmeTeHIli. Takum 4uHOM, XyT0KHIH TEKCT
aHAMI3YETHCS 3 TOUKH 30y TOTO, K aBTOP KOHCTPYIOE T4 CEMIOTHU3Y€E OTOUYIOUUNA CBIT
a00 BIIaCHUH JOCBIJ B KATETOPIsIX XyJA0KHBOTO HapaTuBy [23, c. 23].

OCHOBHUM MOHATTSM HapaToJoTii € HapaTUB. Y BITYU3HIHOMY MOBO3HABCTBI
HapaTHB BU3HAYAIOTH SIK OCOOJIMBUI THIT TEKCTY, Y IIEHTPI SKOTO JISKUTH 1CTOPisl, TOOTO
cepis MoJii, Mo 00'€THaHI YaCOBUM MPUIMHHO-HACIIAKOBUM 3B’s3koM [19, c. 74],
3apikcoBane y (opmi TEKCTy NIHMCKYPCUBHE YTBOPEHHS, K€ € TEepeKa3oM HU3KHU
B3a€EMOIIOB’ SI3aHUX TO/IiH, K1 BiZIOYBAaOTHCS B MIEBHUX MPOCTOPOBO-YACOBUX PAMKaX i

B SIKHX O€pyTh yUacTh IEPCOHAXI, aBTOp abo Hapatop [7, c. 17].
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®paniy3pkuii TiTepaTypo3Hasellsb JK. JKeHHET TIIyMauyuTh MOHSTTS «HAPATHBY
K 300pakeHHs1 peanbHOl a00 BUTagaHOi mojii abo iX moAid 3a TIOMOMOTrOK MOBH,
30kpeMa nuchbMoBoi [10, ¢. 127]. [nmmii GppaHiy3pkuii qocaiiHUK HapatuBy, P. bpart,
3a3Hayae, 110 HAPATUB, OKPIM MUCBMOBOI MaHi(ecrauii, Mae Oarato iHIIKUX (Gopm
BUPAXCHHS — YCHE MOBJICHHS, XHUBOIHUC, KIHOMHCTEIITBO, *ECTH TOIIO, a TaKOX
yrmopsiiKoBaHe ix moeananns [33, ¢. 237].

JIyMKy TIpo HeBepOaJlbHe BUPa)XCHHS HAPATUBY 3HAXOJUMO W y JOCIIIKEHHIX
IHIIMX JOCHIAHMKIB, 30Kpema, O. IlonoBa TiaymauuTh 1eil GeHOMeH sk BepOalbHUM
a00 HeBepOaTbHUN TEKCT, 110 MICTUTh MOBIJOMJICHHS PO OAHY a00 KUJIbKa MOJiH, Jie
OTIOBIAETHCA TPO JIFOACH Ta Mojii, IO 3 HUMH BiIOYyBajuCAd B TOCIIJIOBHOCTI,
BCcTaHOBIIeHIH agpecanToM [20, ¢. 12]. I1I. Jlinae Takox poOUTh aKIIEHT Ha MOKJIMBOCTI
HEBEpOAJILHOTO BHPAXXCHHS HapaTHBY, 3a3HAYalOud, II0 HApaTUB € 300paKCHHSAM
PI3HUMH CIIOCOOAMU MUHYJTUX TIOJ11i: YCHUMU a00 MUCbMOBUMH, 3a(p1IIIbMOBAaHUMH 200
HamanboBanumu [40, c. 4].

Himeupkuit HapaTosor A. HiIoHHIHT BBaxae, 110 BCE T€, 1[0 MOKE «PO3MOBICTH
ICTOp1I0» € HAPATUBOM, a HAPATOJIOTs, 32 OTO CIIOBaMU, TOCIIKY€E IIUPOKUHN CIIEKTP
TEKCTIB, KaHPIB Ta croco0iB mepenadi iHdopmariii [41, c. 284].

VY cydacHOMYy MOBO3HaBCTBi, y pyCJl KOTHITUBHOI HaparoJyiorii, HapaTHB
MOTPAKTOBYIOTh SIK TEBHUW KOTHITHBHHUM KOHCTPYKT, 3MOJEIHLOBAHUM Y BHIJISII
1CTOPIT K JIAHITFOKKA TIOB’I3aHUX MK COOOI0 TOJIIH, 10 ICHY€E Y CBIAOMOCTI JTIFOJUHU
[28, c. 9].

AMepHKaHChKHKM MOBO3HaBenb B. JIaboB Ha3uWBae Taki JIHTBICTHYHI O3HAKH
HapaTuBy: 1) CTHCIMI BUKJIaJ MHUHYJIUX TOIiH, MPO SKIi UTUMETHCS; 2) OpI€HTAIlis
ajpecaTa BIIHOCHO 4Yacy, MICIi, CHUTYyallii, Y4aCHUKIB TOJii; OMOBIiJb, 3/MIMCHEHA B
MUHYJIOMY 4aci; 3) MOCIiJ0BHE MTPEACTABICHHS MO/1; 4) OI[IHKA 3HAYYIIOCTI 1 CMUCITY
MoJTi; 5) BUPIICHHS CUTYaIlii; 6) MOBEpHEHHS 10 Tenepimuboro vacy [38, c. 405].

BuBuaroun Hapatus, M. @nyaepHUK BUILIIA B HOTO CTPYKTYpi JBa PIBHS —

piBeHb 300paxyBanoro (level of the represented) ta piBens 300paxenus (level of
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representation). VY pi3HEMX THUOAX HapaTHBY pIBEeHb 300paKeHHS BapilOETHCS,
HaIpUKiIaa, y KiHopiibMax — 11e KOMOIHallisl Bi3yaJdbHUX Ta aKyCTUYHUX €JIEMEHTIB, Y
HapaTUBaXx BiJ MepIoi ocodu — TucKypce Haparopa (narrator’s discourse). Sk 3a3navae
JNOCIHITHULS, Y JACSKUX BHUIAJKaX pIBEHb 300paKEHHS HEMOXJMBO BUAUIUTH Yy
CTPYKTYpi HapaTHBY, TOMY Yy 4YWTa4a CKJIAJAEThCS BPaKCHHS, 110 HapaTop B3araji
BiJIcyTHIH. [lom101H1 BUNIAIKK € XapaKTEepHUMH JJI CyYaCHUX IICUXOJIOTYHUX POMAaHIB,
HOJii SIKUX OMHUCYIOThCS 3 TOYKH 30py OAHOro 3 mepcoHaxis [36, ¢. 21]. Hapartusu
TAKOTO TUITY HA3WBAIOTHLCS TICHXOHAPATUBAMH.

[IcuxoHapaTUB € BaXKIMBUM W aKTyaJbHUM HAIpPSIMOM JIOCHIDKEHb Cy4YacHIiH
Haparoyorii. Y By3bKOMY pPO3YMiHHI, TICHXOHapaTHB € HAPAaTUBHOI TEXHIKOIO,
CIIPSIMOBAHOIO Ha 300pa)KE€HHS TCUXOJOTIYHOTO Ta €MOIIIHHOTO CTaHIB MEPCOHAXKY,
BIJII3EPKATIOIOYH y TaKUi Croci0 ¥ 1HAWBIAYaJIbHO-aBTOPCHKY OINIHKY JIMCHOCTI. Y
MIMPUIOMY 3HAY€HHI, ICUXOHAPAaTUB — i€ BepOasibHa aKTyasi3allisl CUTyalliil Ta moiu,
SKI PO3KPUBAIOTH BHYTPIIIHIA CBIT TIepCOHaXka, TOOTO MOro pi3HOMAaHITHI
IICUXOJIOT1YHI CTaHM, Jii, 110 B11I0YBAIOTHCS B IEBHUX MPOCTOPOBO-YaCOBHUX Mexax [14,
c. 162].

Crnuparounce Ha kiacudikaiii GopM ICHUXOJOTI3MY B XYAOXKHIM JiTEpaTypi,
BHOKPEMJTIOIOTH JIBA CITOCOOM BTIJICHHS IICHXOHAPATHBY B XYI0KHBOMY TBOPI:

1) 30BHiIIHIN (HEPSMHUiT) — BepOaabHe 300paKCHHS 30BHIIIHIX BUSABIB IIEBHUX
EeMOIIMHUX Ta TICUXOJIOTIYHUX CTaHIB MepcoHa)ka (MIMIKH, JKECTIB, BUMHKIB, PYXIB,
0COOJIMBOCTEH MOBJICHHS TOIIIO);

2) BHYTPIIIHIA (NIPSIMUI) — 300paKeHHS €MOIlid Ta MEPeKUBAHb MEPCOHAXKIB
4yepe3 CaMOpO3KPUTTS, HAMPHUKIAJ, 3a JONOMOTOK BHYTPIIIHROTO MOHOJIOTY, CHY,
CIIOBI/II, TUCTA, OJICHHUKA TEePOSI.

Cmix BIIMITHTH, IO MaKCUMaJIbHUW CTHIICTHYHHA €(PEKT JOCATAEThCA B
pe3ysbTaTi B3a€MO/Iii BHIe3a3HaueHUX (hopM ricuxoHaparusy [14, c. 162].

[Tix gac aHamizy XyI0XKHBOTO TBOPY BaXKIJIUBOIO € TOYKA 30py, 0OpaHa aBTOPOM

Ui penpe3eHTanii  ncuxoomosimi. [likaBuM y 1bOMYy acHeKTI BUJAETHCS
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aBTOINCUXOHAPAaTHUB, OCHOBHUMH PHUCAMU SIKOTO € CYO'€KTMBHICTb, JOCTOBIPHICTbD,
«eeKT crnoBii», SIKHHA BUIUIMBAE 13 Cy0'€KTUBHOTO MOTJSAAY Ha MOAli (300paykeHui
CBIT 0OMEXY€ETBCS CBIJIOMICTIO Ta CBITOCIIPUHHATTSAM omoBifada) [13, ¢c. 94; 14, ¢. 157].

OTtxe, HapaTUB — 1€ OCOOJUBUN THUIl TEKCTY, y LEHTPI SIKOTO JEXKUTh 1CTOPI,
moAii sikoi o00'eqHAHI YaCOBUM MPUYMHHO-HACTIAKOBUM 3B’s3koM. Oco0JMBOIO
HapaTHUBHOIO TEXHIKOI € TNCUXOHApaTHB, OCHOBHA yBara B sIKOMy C(OKyCOBaHa Ha

300pake€HHI BHYTPIIIHBOTO CBITY MEPCOHAXIB OMOBI/I1, iX MCUXOEMOLIHHOTO CTaHy.

1.2. Oco0JuBOCTIi HAPATUBHOIO AHAJTI3Y XYA0KHBOT0 TEKCTY

3a cnoBamu . buctpoBa, B yMOBax Cy4acHOi JIHTBICTHUKHU, /1€ TAHIBHOIO €
KOTHITUBHO-JIUCKYPCUBHA TIapaJiurMa, JOCIIDKEHHS HapaTUBY 1 HapaTUBHHUW aHaIi3
TEKCTY MalOTh 0CO0JIMBE 3HaueHHS [7, ¢. 18].

HapaTtuBHuii aHaii3 TeKCTy y CydaCHUX MOBO3HABUMX CTYISIX MOTPAKTOBYIOTh
SIK CYKYITHICTh METOJIMK, CIPSIMOBAHHMX Ha a0CTPaKTHY 1IEHTU(IKAIIIO YHIBEPCATBHUX
€JIEMEHTIB OIOBIJICH, 3’SICyBaHHSA TJIMOMHHUX CTPYKTYp TEKCTIB-OMOBIIEH Ta iX
CIIBBIHOIICHHS 3 IOBEPXHEBUMH CTPyKTypamu [7, c. 18; 21, c. 90].

O. CeniBanoBa BU3HAaYa€ HAPATUBHUI aHAJI3 K KOMIUIEKC METOAMUK, 3aBIaHHIM
SKUX € BU3HAYUTH CTPYKTYPY XYAO0KHIX TEKCTIB 11X CITIBBITHOIIICHHS 3 TOBEPXHEBUMHU
CTpYKTypaMu auckypcy [24, c. 536].

K. PiccMan po3pi3Hsi€ 4OTHPU MOl HApaTHBHOTO aHAII3y, KOKHA 3 SIKUX
HaIllJIeHa HA BUBYCHHS PI3HMX aCMEKTIB HapaTuBy: 1) Te, Mpo 1m0 WAEThCA Y TBOPI,
JOCTIKY€ETBCS TUIIXOM TEMAaTHYHOTO aHamidy, 2) Te, SK BEIEThCS PO3MOBiJb,
MOXJIMBO JIOCHIIUTH 3aCTOCYBABIIM CTPYKTYPHHM aHami3, 3) BHUBUEHHS MIaJIOTy
OTOBia4Ya Ta cliyXada 3JIHCHIOETHCS 3a JIOIIOMOTOK0 IHTEpAKI[IHHOTO aHamizy, 4)
HApATHUB SIK JTis a00 TPOIIEC TOCIIKYETHCS ITiJT 9ac rnmepeopMaTHBHOTO aHaTi3y [42].

Buainsaiors 1Ba OCHOBHUX MiAXOIW 0 aHATI3y HApaTUBY:
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1) cuHTarMaTUYHUM, IO TPYHTYEThCS Ha HaykoBux mpamsx B. [Ipomma i
nependayae BUBYEHHS MOCIIA0BHOCTI PO3BUTKY HAPATUBHOTO CIOXKETY 3 aKILIEHTOM Ha
JIAHITIOKOK J1H 1 TO1HM, TEM 1 MOTHBIB;

2) mapaJurMaTUYHUANA, BUTOKH SIKOTO 3HAXOAAThes y mociimkeHHsx K. Jlesi-
Crtpocca, € JOCHIKEHHSIM CTUJIICTUYHMX 3ac001B, 1O OQOpMISIOTH HAapaTUB 1
NparMaTUYHUX PUC COIIATBHOTO 1 KYJIbTYPHOTO KOHTEKCTY TUCKypey [9, c. 431].

[Tix 4ac aHamizy HapaTHBY LEHTPAJIbHUM TOHATTAM € Hapatop [32, p. 18].
[. bexTa BU3Hauae HapaTopa sIK «Cy0’€KTa CB1JIOMOCTI, SIKUM Oe3MmocepeHbO BTIICHUN
y TEKCTI 1 3 IKUM Mae chpaBy uutauy [5, ¢. 214]. V konnenuii /1. Kocta Haparop €
aOCTpPaKTHOI CYTHICTIO, IO Ma€ aHTPOMOMOPQHI PUCH Ta BHKOHYIO KOHKPETHY
«wMiciton [35, ¢. 166].

BusHauanbHO0O prCOIO HapaTopa € HOro TeKCTOBA EKCIUTIIIUTHICTh: BIH JIIE JIUIIIE
y TBOp1 1 HIKOJH 1032 HUM. KOXXHUIM HOBHI JIiTepaTypHUM TBIp — 11€ KOXXHUN HOBHIA
Hapatop [6, c. 28]. Tomy B cy4acHiii HapaToJIOTii TOCIITHUKAMU PO3pO0JIcHa HU3KA
kiacudikariiii HapaTopiB Ta iX TOYOK 30py Ha OCHOBI pi3HUX KpUTEpiiB. Sk 3a3Havae B.
[IImig, yacTo iICHYIOU1 THIOJIOTIT € HEKOPEKTHUMH, OCKUTBKH 1X aBTOPH 3MIIITYIOTh 200
OTOTOXXKHIOIOTh TOHATTS «Hapatopa» Ta «Tum Touku 30py» [30, c. 44]. Cam xe
JTOCIIITHUK PO3ALUIAE Ta Kiacu(piKye Il KaTeropii HapaToyIorii OKpeMo i 3a3Havae, 1o B
OCHOBI THITOJIOTiI HapaTopa MOBHUHHI JexaTu 13 KpuTepiiB, BIAMOBITHO J0 SKHX
po3pi3HAEThCS 27 THUIB Hapartopa (Ieski 3 HHX TIepecikaloTbess ab0 YacTKOBO

cniBnamarTs) [30, c. 45]:

Kpumepii Tun napamopa
Crnioci6 300pakeHHs ExcrmuuTaui — IMIUTIIATHUA
JliereTHUHICTh JliereTHUHMY - HEIl€EreTHIHUI
Crtyniab oOpamieHHs [lepBUHHMI — BTOPUHHUY - TPETUHHUN
CryIiHb BUSBICHHS CwitbHO — c1a00 BUSBIICHUM
OcoOuCTICHICTD Oco6oBuii — 6e30c000BHUH
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AHTpOnoMOpPHICTH AHTpOnoMoppHUIl — HE aHTPOTIOMOP(PHUI
['oMoreHHicTh €1uHui — po3CiIHUN

BucnoBieHHs OLIHKA O0’eKTUBHUHN — Cy0’ €KTUBHUN

[HdopmoBaHiCTh Bcesnatounit — oOMexxeHul y 3HaHHSIX

[IpocTip Bceronucymuii — oOMexxeHui y MiCIe3Hax0KeHH1
[IpodeciitHicTh [Ipodeciitnuit — Henpodecituuii

Haniiigicts Haniiiamii — HeHa{iiHUN

OpHniero 3 HAMOUTBIT BIIOMUX Y CydacHI HaparTosorii kiacudikaliis HapaTopiB
Hanexuth K. Kenerry [10; 37], sxuii po3poOuB (yHKIIOHATBHY KOHIICIIIIIO
HapaTopa, [0 CIUPAETHCSA HE Ha TPaMaTUYHY KaTeropiro ocodu (repiry abo TpeTro), a
HAa TMPUCYTHICTH abo0 yuyacTh OMNOBiJlaya B 1ICTOpPil, $Ky BIH pO3IMOBIJAAE:
EKCTpaJIEreTHYHUIN HApaTop — 1€ «s1», SKE OMOBIIAE, a THTPAMIETETUUHUN — L€ «s1»,
PO SIKE OMOBIJAETHCS. 3arajaoM, JOCHITHUK BUILISE€ YOTUPHU TUITH HApATOPA:

1) reTepoliereTHYHUN HAPATOP B EKCTPAMIETSTUYHIN CUTYAIlT, IKUH HE BUKOHYE

dbyHKIl mepcoHaka B icTopii, Ky posmnoBigae. lle aBTOpchka po3MOBiAL, B SAKIH
BCE3HAIOYUI HapaTop acOIIOETHCS 3 aBTOPOM XYIOKHBOTO TBOPY. Ilpu 11boMy BiH
3HAXOJUTHCS 332 MEKaMH 1CTOPIi 1 HE Ma€ 3B’ 3Ky 31 3MaJIbOBAHUMH TIOIISIMHU.

2) TIeTepOMIEreTHYHMIA HApaTop B IHTPAMIEreTHYHIA CHTyaIll, SKAH €

OTIOBia4YeM JIPyroro CTymneHs (BUKIAA BeIEThbCS Big TpeThoi ocoOm). lle Takoxk
aBTOPCHhKA PO3MOBIIb, B CEPEAMHI K01 epedyBae HapaTop, OAHAK BiH, 3a3BHUYAl, HE €
Oe3rmocepeIHIM YYaCHUKOM OMMCYBaHUX IOIIH.

3) rOMOJIEreTHYHUN HApaTOp B EKCTPAJIETeTUYHIM CHTYaIlii — pO3MOBiIae

BJIACHY 1CTOPIIO, B 5IKiil BiH € mepcoHaxkeM. Lle mepconaxHa po3moBib MEPIIOTO PIBHA,
B AKi HapaTop HIOM HaAMara€ThCsi MAaKCHMAJIBHO BIJICTOPOHUTHCS BiJ ONHCYBaHUX
MOJTiH 3371 OUTBIN 00’ EKTUBHOTO X 3MaJIOBaHHS.

4) roMOJIi€EreTUYHHUI HAPATOP B IHTPAIETeTUYHIN CUTYAIlii — OIOBIgaY APYroro

CTYTICHSI, 1110 OIOBI/Ia€ BIacHY icTOpito; aBToOiorpadivnmii Hapatop [10, c. 115].
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Cnin 3ayBaxutu, mo ono3uriss K. JKenerra «romomiereTuuHuii —
TETEPOJIIETETUYHUN HapaTop» MO CYTI € TOTOXHOK OMO3UIIl «IIETeTUYHUN —
HeJlEreTUCHUN HapaTop» y kiacudikauii B. HImiga.

Knacudikamniro Hapatopa 3a (YHKIIOHAJIBHOIO O3HAKOK HAJa€E TaKOXK
M. baxriH:

1) rOMOJIiETeTUYHUN HapaTop, SIKUM € YYaCHUKOM MOJiH, Mpo SIKi WIEThCS; Y

I[bOMY BHUIIJIKy OIOBib HAWYACTIIIIE BEIETHCS BiJI MEPIOi 0coOu;

2) reTepoaiereTHUHNN HApaTop, IKU repeOyBae B Xy 10)KHbOMY CBITI, aje 1mo3a

Ji€r0, BIH TMOCTA€ SIK CTOPOHHIM CIOCTEpiray; OMOBiAb 371e0LIBIIIOTO BEAETHCS BIJ
nepIioi ocoowu;

3) eKCTpaliereTHYHUIA HApaTOp — BJIACHE aBTOp, KWW BeJe 3a COOOK yMTaua,

KOMEHTYE TO/Iii, BUCTIOBIIIOE CBOT PO3AyMU; nepedyBae 1mo3a Xy 10’KHIM CBITOM U BeJie
OTOBIb BiJ TPETHOI 0coom [4].
. buctpoB Hajslae TUIIOIOTIIO HapaTopa BIAMOBIIHO 0 TPHOX KPUTEPIiB:

1) 3a c11oco6OM 300paXkeHHS TOUKH 30pY HApaTop MOXe OyTH eKCIUTIIUTHHU Ta

IMILTIIIATHAMN;

2) 3a _CTyNeHeM BXOJDKCHHS HApaTopa B HAPaTHB PO3PI3HIETHCSA NEPBUHHHIA,

BTOPUHHUI HApaTOp Ta METaHApaTop;

3) BIAMOBIAHO /10 TO3HMIII1 B IUIONIKMHI HAPATUBY HAPATOP € TOMOIIEreTHYHUM 200

rerepoaieretuanum [7, c. 90].

[lin yac HapaTUBHOTO aHANI3y XYyJOXKHBOTO TEKCTYy BAXJIMBUM € TaKOXK
BCTAHOBJICHHS MOro HapaTUBHOI Mojemi. Y HapaTojorii TMOHATTS MOJENI
OTOTOKHIOETHCS 31 CTPYKTYPOIO HAapaTUBY SIK MEBHOIO MOCIITOBHICTIO PO3TOPTaHHS
MoJIiK y MeXaxX HapaTUBHOTO 4acy [27, c. 122].

HapartuBna wMogenr abo Mojenb Hapamii — 1IIe¢ CHCTeMa IPHHITUIIB
KOHCTHTYIOBaHHS TeKCTY [26, c. 14], y3aranpHeHa aOCTpaKTHa cXeMa, sika BiJITBOPIOE
HapaTUBHY OyJIOBY Ka3KOBOi omoBifi [27, c. 260], ckiaiHe YTBOpEHHS, 110 Mae€ IJIaH

BpaXEHHs Ta IUIaH 3Mmicty [27, c¢. 120], moeaHye moieBiCTh Ta PO3MOBIIOBICTH [26,
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c.15]. HapaTuBHa MOJENbh € CHCTEMOIO, SIKa BiOOpakae BIACTUBOCTI CEMaHTHUYHHX
CTPYKTYp BHYTPIIIHBOTEKCTOBOTO pIBHA Ta JI03BOJIAE€ TAUOIIE 3aHYpIOBAaTHCS Yy
XyA0XHiN TBIp [26, c. 12].

CkialoBUMU HapaTUBHOI MOJIEJ € OCOOJMBOCTI OpraHi3auii MmoJIi€BOro psuay,
cnoci® mpencTaBiIeHHs ICTOPIi Ta MOPSAJOK BHUKIAAy MOIIN, ¢okamizalis K By30I]
YMOB, IO BIUIMBAIOTh Ha CIPUHHATTS Ta BIATBOPEHHS MO, THI MPEACTABICHHS
BHUCIIOBIIFOBaHb, JYMOK TepcoHaxiB 1 Hapatopa [39, c. 124-129]. fx 3a3Hauae
A. HaniB, xoH}irypamis MoJedi Hapalli BU3HAYAETHCS IEBHUM pO3TAIIlyBaHHIM
HapaTUBHMUX €Mi30/1iB, 10 Yy CBOIH CYKYHHOCTI BHOYIOBYIOTH (IKIIIHY iCTOpitO,
MaHiecToBaHy BepOaIbHUMU i HeBepOanbHUMU 3acobamu [27, ¢. 123].

A. IlamiB y cBOEMY nucepTaliiiHOMy JOCTIPKEHH] TPU KOHCTPYIOBaHHI MOJIEN1
Hapaiii XyJIO’KHIX HapaTUBIB Ui JITel MNPOMOHYyEe BpaxoBYBaTH Takl KpUTEPIi:
CEMaHTHMKa HApaTMBHUX €MI30JIB 1 HApaemi30JUYHUX MapKepiB, 13 SKHUX
BUOYJIOBYEThCSI XYAOXKHIA HapaTWB, KOMIIO3UIIIMHE apaH)KyBaHHA HapaTUBHUX
€Mi30/1iB, MEepPCOHaXHI 00pa3u, XyJOXKHIM XpPOHOTOI, THUIl HapaTtopa, Haparatopa u
doxkamizaTopa. PeKOHCTpyKIIisl eleMeHTIB Mojeni Ta i KOHCTPYIOBaHHS, Ha JTYMKY
JOCIITHUIT, OXOIUTIOE TIPOLEAYPH W METOJMKH aHaJI3yBaHHS, CHPSAMOBaHI Ha
BUSIBJICHHS CIIOCOOY HapalliiiHoi oprasizaiii Xy10:)KHb0ro Tekcty [27, ¢. 260].

[IpoananizyBaBIIy XyA0KHI HapaTUBH IS AITEH aHTIIHCHKOI, aMepUKaHCHKOL
Ta aBCTPATIACHKOI JIHTBOKYILTYD, A. I{amiB onucye Taki Mmojaen Haparlii:

1) KkBeCT, KOJMU y XYyJOKHHOMY HapaTHBI € EJIEMEHTH IOJIOPOKi, 3MaraHb,
IHTEPaKTUBHOT B3a€MO/II1 3 YUTa4YeM, TIOPUHAHHIM Yy BUp Ipuro. Taka Moiens Haparltii
nepeadavyae BUPIMICHHS T'OJIOBOJOMKH, BUKOHAHHS 3aBAaHb, KOMaHAHI 3Mara”ss, y
PE3yNbTaTI SIKUX 3aJIUINAETHCS JIUIIEC OJUH IIepeMokenp [27, ¢. 261];

2) KpUBE J3€pKajgo, IO € HOBOIO IHTEPIIPETAIIEI0 BIiJOMOrO CHOKETy M

MIEPEOCMUCIICHHSIM POJIi TOJIOBHUX IEPCOHaXIB [27, c. 282];
3)masn, KOJMW HapaTHBHA ICTOPIS PO3MOPOIIYEThCS B O€3Jiui MalleHbKHAX

OMoOBIAsSX-NIa3Nax (HaApaTUBHUX €Mi30/aX), MO€JHAHUX MK COO0OK Yy JIiHIHHINA
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MOCJIIIOBHOCTI. B HUX HWIEThCS MPO OKPEMI €TaIHM KUTTS i CTAHOBJIEHHS MEPCOHaXa 1
KOKEH 3 TaKuX HapaTUBHUX €Mi30/1B JIOMOBHIOE MOMEPEAHINA 1 CTBOPIOE ICTOPIIO
3arajioM. Y BCiX Ma3J0BUX HAPATUBHUX €I130/1aX HASIBHUM OJIMH 1 TOW cCaMU TOJIOBHUIM
MEPCOHAXK, a KOYKCH HApaTUBHUH €I1130]] PO3KPHUBAE CUTYaIii 3 ioro xutts [27, c. 318];

4) kapycelib, /Ui SKOi XapaKTePHUM € CIOKET 3aXOIUITMBOTO W PO3BAXKAIBHOTO
XapakTepy, a HapaTUBHI €Mi30/M CIIAYIOTh OJHMH 3a OJHUM, CTBOPIOIOUM B TaKUM
croci6 muKm4HIicTh mofii [27, ¢. 337].

Takum 4yuHOM, [JIi aHami3y HApPATUBY JOCHIAHUKKA TOCIYTOBYIOThCS
HapaTUBHUM aHaII30M — KOMIUIEKCOM METOJIMK, CHpPSIMOBAHMX Ha BHU3HAYCHHS
YHIBEpPCAJIIbHUX €JIEMEHTIB OIOBi/Ai, 3’SCyBaHHS ii TIMOMHHUX CTPYKTYyp Ta IiX
CIIBBIIHOUIEHHS 3 MOBEPXHEBUMU CTPYKTypamu. KirouoBUMHU eTanamMu HapaTUBHOTO

aHaJIi?)y XYAOKHBOTO TCKCTY € BUSHAUYCHHA Horo HapaTI/IBHOI MOJIGJIi 1 THUITY HapaTopa.



14

PO3JILI 2
HAPATOJIOTISI Y POMAHI «MWJII KICTKH» E. CEBOJIJI

2.1. HapaTtuBHa opranizauis pomany «Mmuii kictkw» E. Cebosin

Poman “The Lovely Bones” («Mwmi kictku») E. Cubonx — 1e icropis
3TBAITYBaHHS 1 BOMBCTBA UYOTHUPHAIIATUPIUYHOI JIBUYMHKH, Ky IOBICTYE TOJOBHA
repoins TBopy, Cro3i Cenmon. O6cTaBuHY BOMBCTBA HApaTOp MOBIOMIISIE BIpasy, Ie
Ha TEPIIMX CTOPIHKAaX POMaHy, yCs MOJajbIlla OMOBI/b, III0 PO3TOPTAETHCS MPOTITOM
JEKUIBKOX POKiB, (hokycyeTbest Ha poauHi Cro3i michs i cMepTi, )KUTTI 11 BOUBII 1 ii
BJIACHOMY MOTOWOIYHOMY XKHUTTI.

JlocmipkeHHsT HapaTHBHOI oOpraHizaiii 3a3Hau€HOro pOMaHy IMOYUHAEMO 3
BCTAQHOBJICHHS TPHPOAM BHUKIIAIHOI I1HCTaHIlii, TEPMIHOJIOTIYHO CIHUPAIOYUCh Ha
knacudikarito HapaTopiB 3ampornoHoBany K. XKenertom. Y mpoaHaniizoBaHOMY
pOMaHi HapaTopoM 1 BogHOo4YAC (DOKAII3aTOPOM TO1H BUCTYTA€E TojIoBHA Tepoins Cro3i.
VY npoaHanizoBaHOMY HapaTHBI NMUTAaHHS BU3HAYEHHS TUITYy HapaTtopa 3a KpUTEpieEM
«reTepo- Ta TOMOJIIETeTUYHOCTI» BUIAETHCS TUCKYCUBHUM, OCKUIbKY Cr031 iCHYE 1 Bejie
CBOIO OIIOBIAb OJHOYACHO 3 JBOX MICIh — 3eMJil 1 HeOec. Y KOHTEKCTI HAIIIOro
TOCHDKeHHS  BBakaeMo, 1mo Cr3i € TOMOJIEreTHYHUM  HapaTopoM B
eKCTpaJIIEreTUYHIM CHTYyallii, OOTpYHTOBYIOUM HAIly IyMKY THM, IO OIIOBiJIHA
peanbHICTh (OPMYETHCS Yepe3 CBITOOAYCHHS MIBYMHKH-ITJUIITKA, KA € YYaCHHKOM
MOJIiH, PO SIK1 MAEThCS y TBOPI, P IIbOMY (opMa BUKIAAY — MEPIIO0CO00Ba, 10 HA
TEKCTOBOMY DPiBHI BUPAXAEThCS MOCTIHHUM B)KMBAaHHSIM HAapaTOPOM 3aMEHHUKIB |,
me, my, myself, nanpuknan:

When | was little my father would pull me into his lap and reach for the snow
globe <...> Sometimes, on Earth, | had made my father drive me by Fairfax High so |

could imagine myself there [43].



15

XapaKkTepHOIO PUCOI0 JOCHIIKYBAHOTO HApaTUBY € Te€, 10 HApAaTOp MOYHUHAE
PO3MOBIABL 3 BIACHOIO HAaArPOOHOIO CIIOBA, 110 HAa BepOATbHOMY pIBHI BIAOOpakeHO
BXKMBAHHSIM 0COOOBOTIO 1 MPUCBIMHOrO 3aiMEHHUKIB | Ta MY y MO€JHAHHI 3 J11€CTIOBOM
to be y munynomy uaci. Take BUKOpHCTaHHS MOBHUX 3aCO0IB HAPATOPOM € CBOEPITHOIO
MIArOTOBKOIO YMTaya J10 TOro, MPo 1110 HTUMEThCS Jati:

My name was Salmon, like the fish; first name, Susie. / was fourteen when | was
murdered on December 6, 1973 [43].

BepOanbuumu  3acobamMu  TBOpEHHST  TOYKM  30py  (QokamizaTopa y
IIOCJIiII)KYBaHOMy HapaTI/IBi IIOCTAKOTh BI/IKOpI/ICTaHHH:

- MOHO}Ii}KHOFO CJICHTY, HAIIPpUKJIAI:

But I guess | figured that a man who had a perfectly good split-level and then
built an underground room only half a mile away had to be kind of loo-loo [43];

| chose it both because it expressed my contempt for my structured surroundings

the classroom and because, not being some dopey quote from a rock group, | thought

it marked me as literary [43];

When the boys teased Phoebe Hart for her sizable breasts, | would give a speech
on why boob jokes weren’t funny [43];

1'd had older men look at me that way since I'd lost my baby fat, but they usually

didn 't lose their marbles over me when | was wearing my royal blue parka and yellow
elephant bell-bottoms [43];
| had to forget that | too had made lists in the margins of my notebook when

Phoebe walked by: Winnebagos, Hoo-has, Johnny Yellows [43];

- TaOyHOBaHO1 JICKCUKH, HAIPUKJIIA]I:
There wasn'’t a lot of bullshit in my heaven [43];
“Shit!” she said. “I think I feel something.” [43],

“That hideous, hideous college shit is over!” Samuel screamed [43],

| felt like a sea in which he stood and pissed and shat [43].
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Crig 3a3Ha4YMTH, 1O X04Ya HAPATOPOM 1 (hOKaI3aTOPOM MOJIIH, PO SIKI HIEThCA
B HAapaTWBl, € YOTUPHAALSATUPIUHA AIBUYMHKA-MIJIITOK, Y TEKCTI POMaHy 3HaXOJUMO
HE3HAUHy KUIBKICTh CJIEHTI3MIB Ta TaOyiloOBaHOi Jiekcuku. HaBmaku, HOCUTH 4acTo
TPAIUIAIOTBCS HApaTUBHI (parMeHTH, Kl MICTATh KHI)KHY JEKCHKY, LHTaTh 3
JITepaTypHUX TBOPIB TOIIO, IO CBIIYUTH MPO HAYUTAHICTh Ta BUCOKUN DIBEHb
epynuiii Cro31, HAanpUKIaad:

In my junior high yearbook | had a quote from a Spanish poet my sister had
turned me on to, Juan Raman Jimanez. It went like this: "If they give you ruled paper,
write the other way." | chose it both because it expressed my contempt for my structured
surroundings ... | thought it marked me as literary [43].

[Ipo 3HayH1 IHTENEKTyaNbHI 3110HOCTI HapaTOpa CBIAYUTH TAKOX MEPEeBaKAHHS
y JOCIIIKYBAaHOMY HapaTHUBI CKJIAJIHUX CHHTAKCUYHUX KOHCTPYKIIH (32 TOBKUHOIO Ta
NYHKTYaIliiHUM 0()OPMIICHHSIM) Ta HasIBHICTh 3HAYHOI KIJIBKOCTI 0Opa3HUX HOMIHALIIMH,
1110 HE € XapaKTEPHUM JUIsl MOBJIEHHSI IEPECIUHOTO MIJTITKa, HATPUKIAL:

My mother’s eves were oceans, and inside them there was loss. | thought | had

my whole life to understand them, but that was the only day I had <...> My mother had
my body as it would never become. But she had her own moonlit skin, her ocean eyes
[43];

My ears were like oceans in which what | had known, voices, faces, facts, began
to drown [43].

[TpocTopoBoO-4acoBi BiJHOIIEHHS TIPOAHATI30BAHOTO HAPaTUBY BEpOAi3yIOThCS
3a JIOMOMOTOI0 TPOCTOPOBHUX Ta TeMMOpajdbHUX MapkepiB. Crij 3a3Ha4MTH, IO
MPOCTOPOBA OpraHizaiis € JOCUTh CKIAIHOI0, OCKUIBKH TO/ii, OMHMCaHI HapaTOpOM,
BinOyBatoThcss omHodacHo Ha 3emuni (Earth) i B moroiiGiuui. Ilpu mpomy, Crosi
CTIOYATKy OIUHSETHCS B MICI, 110 3HAXOIUTHCS Jech Mik 3emieto i paem (heaven,
transit), a jume B KiHII OMOBiI oTparwisie B paid (wide wide Heaven).

[TpocTopoBi MapkepH y MpoaHalli3oBaHOMY HapaTHUB1 HAWYACTIIIIE MPEACTABIICHI:
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1) iMeHHUKaMH, CEeMaHTUKa SIKUX MICTUTh BKa3iBKY Ha MICIIE OIIMCYBaHUX MO/IIH,
HaIPUKIIAJl, Y HABEICHUX HUKY€ KOHTEKCTaX MPOCTOPOBUMHU MapKEpaMU BUCTYHAIOTh
imennuku heaven, Earth i transit:

| focused very hard on the dead geranium in his line of vision. | thought if I could

make it bloom he would have his answer. In my heaven it bloomed. In my heaven

geranium petals swirled in eddies up to my waist. On Earth nothing happened [43];

But by the time the Gilberts’ dog found my elbow three days later and brought it
home with a telling corn husk attached to it, Mr. Harvey had closed it up. | was in
transit during this. I didn 't get to see him sweat it out, remove the wood reinforcement,
bag any evidence along with my body parts, except that elbow. By the time | popped up
with enough wherewithal to look down at the goings-on on Earth, | was more concerned
with my family than anything else [43];

2) NpUKMETHHKAMH, B CEMaHTHI[ SKUX € BKa3iBKa Ha BIJCTaHb BiJ HapaTopa,
HaIlpuKJIaa.

Holly and | watched sometimes on the nights when sleep was lost to us. We came
to realize how these deaths seemed choreographed from somewhere far away. Not our
heaven [43];

3) miecioBa, 10 MO3HAYAIOTH HAMIPSIMOK PyXy a00 MicIle, HAIPUKIAI;

My mother stared at Len Fenerman while my father walked toward the family
room from the back. Rush to the sink, I felt like saying to her, stare down the hole and
look into the earth. I'm down there waiting, I'm up here watching [43].

Y mpoimoctpoBaHoMy (hparMeHTi jgieciona stare down ta look into akneHTy0Th
yBary unrada Ha TOMY, III0 HapaTop Ta iHIII repoi MOBICTYBaHHS B OJHH 1 TOH ke Yac
3HAXOMATHCS Y pisHHUX Miciisax — Cro3i Bropi, Ha HeOecax, a ii poJuHa BHU3Y, HA 3eMJIL.

4) MpUCITIBHUKH, SIKI XapaKTEPU3YIOTh IMPOCTIP 3 TO3MII HOro OJWU3BKOCTI-

BIJITAJICHOCTI BiJl OMUCYBaHOI HAPATOPOM CHUTYaIlii, HAPUKIIAT;
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My mother could not know that | was there with them, that here were the four of
us so changed now from the days when she tucked Lindsey and me into bed and went
to make love to her husband, our father [43].

TemnopanbHa Mepeka NpOaHATI30BAHOTO pOMaHy Yy OUIBIIOCTI BHUIAAKIB
noOyioBaHa Ha OCHOBI MHUHYJIOro Heo3HaueHoro vacy (Past Indefinite), omnak ciin
3a3HAYUTH, LIO0 XAapaKTEPHOIO PHUCOI0 MPOAHAII30BAHOTO XYIOKHBOTO TEKCTY €
HEJIHIAHICTh 0noBiJli. CB1IOMICTB FOJIOBHOI T€pOiHI-HapaTOpa CpSIMOBaHA OJJHOYACHO
B TPHOX YAaCOBHUX BUMIpax, 110 BepOalIbHO BIJOOPAKEHO y BXKUBaHI PI3HUX YACOBUX
(dopM aiecioBa — MUHYJION, TENEPITHBOT 1 MallOyTHBOI. Y JESKUX CETMEHTaX HapaTUBY
CIIOCTEPITa€ThCsl BUKOPUCTAHHS MHHYJIOTO JokoHaHoro 4acy (Past Perfect) 3 metoro
300pakeHHS MO1H, SIK1 IepeAyBalld paHillle OMMCAaHUM, HalPUKIIaI:

The air in my heaven often smelled like skunk — just a hint of it. It was a smell

that | had always loved on Earth. When | breathed it in, | could feel the scent as well
as smell it [43].

VY mpoimocTpOBaHOMY TPUKIIAJi BAKOPUCTAHHS HAPATOPOM JIBOX YaCOBUX (HOpM
JUTSL OTTHCY TIOJIIN JT03BOJISIE YUTAYEBI JIETKO 1IEHTH(IKYBATH MOIIi TENEPITHBOTO, SKi
BiZIOyBarOThCss Ha HeOecax micas cmepti Crosi (hopma Past Indefinite), i moxii, mo
BiAOyBanKcs paniiie, mij gac ii 3emHoro utts (hopma Past Perfect).

Jlo 3aco0iB KOMMO3WIIMHOTO apaHXyBaHHS IPOAHAJI30BaHOTO HapaTHBY
HaAJICKUTh HASBHICTh 3HAYHOI KUTBKOCTI HapaTUBHUX €Mi30/iB-(IeOeKiB y MUHYIIE
a00 MalOyTHE, KOKEH 13 SKMX € OKpeMOIo icTopiero 3 KuUTTa Cro3i abo Korocs i3 ii
oroueHHs. [Ipu ipomy Cro3i, IK HapaTop, TaK UM 1HAKIIIE 3a/i5THA Y BCIX IUX €MMi30/1aX-
¢nembekax. Take KOHCTPYIOBaHHS XyJIOKHBOTO HapaTUBY BIAMOBiNa€ HapaTHUBHIN
Moeni «maszm» [27, c. 316-335].

Koxen 3 Takux emi3oaiB-uiemOekiB Ma€ BaXIWMBE 3HAYCHHS, BOHU
JIOTIOBHIOIOTH Ta OOTPYHTOBYIOTh OCHOBHY OIIOBiJIb HapaTtopa, PO3KPUBAIOTH OKpeMi
eTamny CTaHOBJICHHS MEPCOHaXIB TBOPY. Ha movaTky icTopii Toi0BHA repoiHs-HAPATOP

HE HaJla€ Maixe HisIKoi 1HpopMallii npo cede Yu CBOE€ OTOUCHHS, OAHAK KOKEH HOBUI
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pPO3/1J pOMaHy MICTUTh OJIMH a00 JEKUIbKa HapaTHUBHUX €Mi30/1B-(haenioeKiB, sKi
OMUCYIOTh HOBI JUIsl UMTAa4a €MOIlll repoiB, iX BUYMHKM UM MUHYJIUN A0cBiA. Takum
YUHOM, MiJ] 4aC MPOYUTAHHS KOKHOTO HACTYMHOI'O PO3JLITY pOMaHy YUTau JIONOBHIOE
BXKE€ BIJIOMY ICTOpII0 MEPCOHAXKIB HOBUMHU €JIEMEHTaMH, CKJIaJalouu ii, Haye masi.
Hanpuknaza, npoaHanizoBaHa OMOBiJb MOYMHAETHCA 3 TOrO HAPATOP PO3IMOBIJIAE SIK
BOHa Oyna BOMTa 1 Ha3MBa€ iM’sl CBOrO BOMBLI — MicTep XapBi, SKUH >KHBE IO
CYCIICTBY:

My murderer was a man from our neighborhood <...> But on December 6, 1973,

it was snowing, and | took a shortcut through the cornfield back from the junior high.
It was dark out because the days were shorter in winter, and | remember how the broken
cornstalks made my walk more difficult. The snow was falling lightly, like a flurry of
small hands, and | was breathing through my nose until it was running so much that |

had to open my mouth. Six feet from where Mr. Harvey stood, | stuck my tongue out to

taste a snowflake [43].

[Ipuunnn BOMBCTBa Ta iHmA iH(OpMAIs PO BOUBIIO y TEPIIUX PO3JLIAX
poMaHy He HaJaeThecs. Jlumie B XOAi pO3ropTaHHS OIMOBiJI YMTa4YeBl MOCTYIOBO
HAJAI0THCS 1HIII B1JOMOCTI PO BOMBIIIO Ta MOTUBH HOTO BUNHKY IUISIXOM BKPAIJICHHS
B OCHOBHY OIIOBi/Ib HAPATHBHUX €Mi301iB-(iiemOekiB. Hanpukian, y 9oTHpHAIIIATIHI
TJIaBl 3aBJSKH OJHOMY 3 Takux (JIenIOeKiB 4yuTay Ji3HAETHCS MPO MUHYJE MicTepa
Xapsi:

Jackie Meyer. Delaware, 1967. Thirteen <...>

Flora Hernandez. Delaware, 1963. Eight. He 'd only wanted to touch her, but she

screamed. A small girl for her age. Her left sock and shoe were found later. The body,
unrecovered. The bones lay in the earthen basement of an old apartment house.

Leah Fox. Delaware, 1969. Twelve. On a slipcovered couch under a highway on-

ramp, he killed her, very quietly <...>
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Sophie Cichetti, Pennsylvania, 1960. Forty-nine. A landlady, she had divided her

upstairs apartment into two by erecting a Sheetrock wall. He liked the half-circle
window this created, and the rent was cheap <...>

Leidia Johnson. 1960. Six. Buck’s County, Pennsylvania. He dug an arched cave

inside a hill near the quarry and waited. She was the youngest one.

Wendy Richter. Connecticut, 1971. Thirteen. She was waiting for her father

outside a bar. He raped her in the bushes and then strangled her [43].

[TepepaxoBaHni HapaTOpOM iIMEHa JIBUYATOK, iX BIK, piK Ta 0OCTaBUHU BOWUBCTBA
PO3KpHUBaIOTH 00pa3 MicTepa XapBsi 3 IHIIOT0 OOKY — BIH CEpiliHUI BOMBLIA, SIKHI1 BM1JIO
NPUXOBYE CHiAUM CBOiX 370uMHIB. JKoaHe 3 Horo momepenHix BOMBCTB He OyIo
PO3KpHUTE, 3 YOTO 1€ B CEPE/IUHI OIMOBII CTAaE 3pO3yMLIO, IO JOBECTH HOTO BUHY Y
BOUBCTBI Cr031 Oyne BKpail Bakko. TakoX NMPOUTIOCTPOBAHMIM HAPATUBHUN €MMi30.1-
daembek momomarae 3po3yMITH YUTA4eBl, 110 IMEHA JKIHOK, SIKi 32 CJIOBaMU BOWBIII
Oynu floro py>KMHaMU, HACIIPaBi € IMEHAMU HOTO JKEPTB.

Omxe, Mg TpoaHATI30BAHOTO pOMaHy XapakTepHa mepiioocoboBa Gopma
BuKkiany. Hapatopom, (okanizaTopom 1 04HOYACHO YYACHUKOM ONHUCYBAHMUX TOJIIH €
JMIBUMHKA-TIUIITOK, Ky KIacCHU(pIKyEMO SIK TOMOJIETEeTMYHOIO Haparopa B
eKkcTpajiereTnyHii curyaiii. IIpocTopoBo-4acoBi BiAHOMICHHS IPOAHATI30BAHOTO
HapaTUBY BepOATi3yIOThCS 3a JOIMIOMOIOI0 MTPOCTOPOBUX Ta TEMIOPATbHUX MapKepiB,
NpPEICTaBICHUX PI3HUMU dYacTUHaAMU MOBU. KomrmosuiiifHe KOHCTPYIOBaHHS

3a3HAYCHOT0 XYI0KHHOTO HAPATHUBY BIJIMOBI/Ia€ HAPATUBHIN MOJIEI «T1a37».

2.2. 3aco0u BHpaKeHHSl ICHUXOHAPATUBY Yy poMaHi «Mmwiai KicTkn»
E. Ceboan

VY koHTekcTi qociimkenHs poman E. Cubonn “The Lovely Bones” posrisimaemo
K TICMXOHApaTHUB, OCKUIbKM OCHOBHA yBara y J1aHiil XyJ0Hiil omnoBijii cpoKycoBaHa

Ha 300pakeHHI EMOIIIIHOTO Ta IICUXOJIOTTYHOr0 CTaHiB mepconaxis [12, c. 332].
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Y Xonml [NOCHIKEHHS BCTaHOBJIEHO, WO Y MPOaHAII30BAaHOMY pOMaHI1
MICUXOHAPaTUB XapaKTEPU3YEThCSl MOEJHAHHAM 30BHIIIHBOI 1 BHYTPIIIHBOI (HopM
penpes3eHTalii, 3aBAsSKA YOMY aBTOPII BIAETHCS MAKCHUMAJIbHO MOBHO PO3KPUTH

MICUXOEMOLIMHUIA CTaH repoiB.

3oBHiIIHS GopMa penpe3eHTallii ncuxonapaTuBy B pomani “The Lovely Bones”
BTUTIOETBCA Ha JIEKCUYHOMY (TIpsiMi HOMIHAIi1), JIEKCUKO-CTHJIICTUYHOMY (00Opa3Hi
HOMIHAI[i1) Ta CHHTAKCUYHOMY PIBHAX W mependavae onuc 30BHILIHIX MPOSBIB PI3HUX

TICUXOJIOTTYHUX CTaHIB MEPCOHAXKIB.

Cepen BHUSBIEHUX Yy TEKCTI POMaHy OPSMHUX HOMIHATHBHUX OJMHHILL, SIKi
BepOaTi3yI0Th 30BHIIIHIO (POPMY TICUXOHAPATUBY, HAUOUIBII PEPE3CHTATUBHUMH €

- arpuOyTUBHI HOMIHAIIi1, HAPUKIIAJ, Y TAKOMY (DparMeHTI poMaHy:

| talked so that | would not have to take in this knowledge: Mr. Harvey was no

character. He made me feel skeevy and icky now that he was blocking the door._“Mr.

Harvey, I really have to get home.” “Take off your clothes.” <...> | thought it was the

worst thing in the world to be lying flat on my back with a sweating man on top of me.

<...> Mr. Harvey started to press his lips against mine. They were blubbery and wet

and I wanted to scream but | was too afraid and too exhausted from the fight [43].

Hapenenuii KOHTEKCT 3MaJIbOBYE TICHXOJIOTIYHUN CTaH TOJOBHOI TepoOiHi,
gorupHaausaTupigaoi Cro3i, mig yac sreantyBaHHsA. CTpax, Big4ail Ta Oe3mMOpaaHiCTh
JIBYMHKH BIATBOPIOIOTHCS 3a JOIMOMOrOI0 aTPUOYTHBHHX XapaTepUCTHK Skeevy
‘orumnO’, ICKY ‘mpotuBHO’, the worst thing in the world ‘maiiripma piu y cBiti’, t00
afraid and too exhausted ‘3ananTo 319KaHa Ta BUCHAXKEHA’ .

VY manoMy mpuKIai ICUXOHAPATUB MPEICTABICHUN 3 TTO3UIIIT TOJIOBHOT repoiHi,
HapaTopa Ta (pokamizaTopa ONMMCAHUX TMOMAIN, TOMY BiH IOCTA€ K aBTOICUXOHAPATHUB.
Jlo xapakTepHHX pHC TaKOrO pakypcy 300pakeHHS HaJeXaTh CyO €KTHBHICTb,
JOCTOBIPHICTh, «E(EKT BUIMPABIAHHSI», CIOBiAi, M0 BHUILUIUBAE 13 CYO €KTUBHOTO
MOTJISTY Ha ToAil (300pakeHn CBIT OOMEXKY€EThCSI CBIJIOMICTIO Ta CBITOCTIPHHHATTSAM

Hapatopa) [2, ¢. 345; 12, c. 334; 13, c. 93].
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- JIOTiYHI OPiBHSHHS (COMPArison), HapPHUKIIAI;
In late January, Principal Caden had initiated the idea. “It will be good for your
children and all the students at school,” he had said. He took it upon himself to organize

the event at our church. My parents were like sleepwalkers saying yes to his questions,

nodding their heads to flowers or speakers. When my mother mentioned it on the phone

to her mother, she was surprised to hear the words “I’'m coming.”

“But you don’t have to, Mother.”

There was a silence on my grandmother’s end. “Abigail,” she said, “this is
Susan’s funeral.” [43].

VY HaBeleHOMY HapaTHBHOMY €ITi30/1i JIOTIYHE MOPIBHSAHHS My parents were like
sleepwalkers ‘moi Gatbku Oyau Haue JYHATHKH UIIOCTPYE TMCUXOEMOIIWHUN CTaH
OaTpkiB Cro31 mij] 4ac MiArOTOBKH J0 il IOXOPOHY: uepe3 HECTEPIHUN O171b BTPATH BCE

10 BOHU MOXKYTb pO6I/ITI/I — 1€ JIUIIC 663}IYMHOFO KHNBAaTH IoJIOBaMu.

VY mnpoaHanizoBaHOMY pOMaHiI BHUSBJICHO TaKOX HHU3KY OOpa3HUX HOMIHAIIN

(TpomiB), SIKi CIYT'yIOTh BepOAJbHHMH peNpe3eHTaHTAMU IICUXOEMOIIIHHUX CTaHIB
repoiB. Cepen BUSIBJICHUX 00Opa3HUX HOMIHAIIIM HANOUIBIII YACTOTHUMH €:

- Metadopa, HAITPUKIIA;

As he kissed his wet lips down my face and neck and then began to shove his

hands up under my shirt, 1 wept. 1 began to leave my body; | began to inhabit the air

and the silence. <...> | was the mortar, he was the pestle [43].

[Tinkpecneni metadhopuyHi HOMIHAIIT y TPOLTIOCTPOBAaHOMY (DparMeHTi poMaHy
TaKOXK ONUCYIOTh €MOIIIHHUMA CTaH MIBYMHKH IIi]] 4ac 3rBaJITyBaHHS.

Y inmomy ¢Qparmenti tBopy MeradopuyHa HomiHamis She was a wall
BUKOPUCTOBYETHCSI HAPATOPOM JUTsI 3MATIOBAHHS TCHXO-EMOIIIHOTO CTaHy MaTepi,
AKIW TTOB1IOMJISIIOTH TIPO 3HAWJIEHI pEeYOBi I0OKa3H, 5Ki, CKOpIIIe 3a BCe, CBIAYATH MPO
CMEPTH 11 JOHBKH:

“What?” my mother said impatiently. She crossed her arms and braced for

another inconsequential detail in which others invested meaning. She was a wall.
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Notebooks and novels were nothing to her. Her daughter might survive without an arm.
A lot of blood was a lot of blood. It was not a body. Jack had said it and she believed:
Nothing is ever certain [43].

He3Bakatoun Ha Bci 00 €KTHBHI NEpEeKOHAHHS mouinechkux, matu Crosi
3aJIMIIAETHCS HEMTOPYLIHOIO Haye CTIHA Y CBOIH Bipi B Te, 110 ii JOHbKA BrKuia. OHaK,
BXKE€ 4Yepe3 JIeKUIbKa XBWJIMH, KOJM TOJILEHCHKI MOKAa3ylTh il MOMIIOH 3 LIANKH
JIBUMHKHU, MaTU HE BUTPUMYE:

“The pompom,” Lindsey said. She had crept into the living room from the
kitchen. No one had seen her come in but me.

My mother made a sound and reached out her hand. The sound was a metallic

squeak, a human-as-machine breaking down, uttering last sounds before the whole

engine locks [43].
Metadopa the sound was a metallic squeak ‘3Byk OyB ckpumom wmetany’

BiJIOOpakae CTaH JKIHKHU, KOJIM O11h BTpATH HE JT03BOJISE Ti CKa3aTH HABITh CJIOBO, JIUIIIC
BUATH HEUITKUI 3BYK. BUKopHcTaHe nam oOpasHe mopiBHsSHHS @ human-as-machine
breaking down, uttering last sounds before the whole engine locks ‘aroaunu, 31amanoi,
Haye MalldHU, [0 BUJAE OCTaHHIA 3BYK Mepea TUM, SK JBUTYH OyJ]ie IOBHICTIO
3a0JI0OKOBAaHO  JIOTIOBHIOE ¥ PO3IIMPIOE 3HAYCHHS IMOMEpPEAHBOI MeTapopu —
niaTBepKeHHs cMepTi Cro31 «37aMalio» ii MaTip IMCUXO0JIOTIYHO, TOW «JIBUTYHY, SIKUN
HiITPUMYBaB 1i BIpy B Kpallle 3yITMHUBCS.

Meradopr BUKOPUCTOBYIOTBCS y TMPOAHATI30BaHOMY HapaTtuBli W IS
3MaJIIOBaHHS MOYYTTIB ¥ €MOIIMHOTO CTaHy OaThbKa BOWTOI NIBUMHKHU. Y HABEIACHOMY
HWK4Ye HapaTuBHOMY (hparmMeHTi Mmeradopuuni Hominamii He lay there under a heavy
weight ‘Bin sexaB mig Baxkum Tsarapem’, The guilt on him, the hand of God pressing
down on him ‘#ioro npoBuHa, pyka ['ocriona mgaBuiu WOro’ yHoaiOHIOIOTH MOYYTTS
TSOKKOMY TSTaplo, SIKWW JTaBUTh Ha YOJOBIKAa 1 HE JI03BOJISIE HOMY CIOKIHHO JKUTH —
6atpko Cr031 TOYYBAETHCS BUHHUM Y TOMY, IO HE OMTUHUBCS MOPSI 13 JOHBKOIO, KOJIN

BOHA MOTpedyBaia oro JOMOMOrH:
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Every day he got up. Before sleep wore off, he was who he used to be. Then, as

his consciousness woke, it was as if poison seeped in. At first he couldn’t even get up.

He lay there under a heavy weight. But then only movement could save him, and he

moved and he moved and he moved, no movement being enough to make up for it. The

guilt on him, the hand of God pressing down on him, saying, You were not there when

your daughter needed you [43].

VY nonaHomy npuKagi NCUXOEMOUIWHUNA CTaH 0aThbKa TaKOX BiIOOpa)xeHo 3
nomomororo meradopu it (consciousness) was as if poison seeped in ‘ioro cBigoMicTh
OyJa Takoro, Haue B Hei BcMokTanacs orpyTa’. OTpyTa — e MetapopuuHa HOMIHAI[Is
ropsi Ta BUHH, Ky nouyBae J[>xek micia cmepti Cro3i. s metadopa Takox anentoe 10
ONMMCAHMX paHime po3aymiB Cro31 Ipo KPOJIUKIB, K1 1HO/1 BUMIAJKOBO 3 11al0Th OTPYTY
1 IPUHOCSATS ii B CBOI HOPH, OTPYIOIOYH TAKUM YMHOM BCIO POJIMHY:

Not so deep beneath the earth were the warrens of the wild rabbits I loved, the
bunnies that ate the vegetables and flowers in the neighborhood nearby and that

sometimes, unwittingly, brought poison home to their dens. Then, inside the earth and

so far away from the man or woman who had laced a garden with toxic bait, an entire

family of rabbits would curl into themselves and die [43].

[TouyTTs TOpsi Ta TMPOBHHU CTANO TI€0 OTPYTOK, SKA, SK 1 Yy BUMAAKY 3
KpoJimkamH, icist cMepTi Cro3i moTpanuia y poauny CanMoHiB 1 movana i pyiHyBaTu.
- o0pa3Hi MOPIBHSAHHS, HAIPUKJIAI:

| felt like a sea in which he stood and pissed and shat. | felt the corners of my

body were turning in on themselves and out, like in cat’s cradle, which I played With

Lindsey just to make her happy. He started working himself over me. <...> Mr. Harvey

made me lie still underneath him and listen to the beating of his heart and the beating
of mine. How mine skipped like a rabbit, and how his thudded, a hammer against cloth
[43].
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BusBneni y BuOKpeMieHOMY (parMeHTI oOpa3Hl MOpPIBHSAHHA BepOaTbHO
BTUTIOIOTH €MOIIi1 ¥ (D13WYHI BIJUYTTS JIBUMHKH IIOJ0 YOJIOBIKA, KU i 3TBAJITYyBaB —
Orupy, Biipa3zy Ta CTpax.

VY iHmomy ¢QparmeHTi TBOpY OOpa3He MOPIBHSAHHA Iepeaae eMOILINHUN cTaH
JTIBUYMHKU BKe MICHS i cMepTi — Oe3MopaHICTh Ta po3May, KOJIM BOHA CIIOCTEPIrae 3a

XO0JIOM PO3CIIiIyBaHHS BJACHOTO BOMBCTBA 3 HeOEC:

All this made me crazy. Watching but not being able to steer the police toward

the green house so close to my parents, where Mr. Harvey sat carving finials for a

gothic dollhouse he was building. He watched the news and scanned the papers, but he

wore his own innocence like a comfortable old coat [43].

Oopasue nmopiBasaas he wore his own innocence like a comfortable old coat
XapakTepusye Mictepa Xapsi, cepiitHoro BOuBI0. Bin Tak 6arato pa3iB BOMBaB 1 HE
OyB 3a I1e MoKapaHuH, 110 3 YaCOM caM MOBIPUB Y CBOIO HEBUHHICTb.

ABTOICUXOHApPAaTUB 3HAXOAMMO M Yy KOHTEKCTi, B SKOMY 3a JOMOMOIOIO
ob6pazHoro nopiBHsHHA Cr031 3MaTbOBYE BJIACHI €MOIIIi IT1]T 4ac CBOTO MEPIIIOTO Y XKHUTTI
MOITUTYHKY:

That week Ray would kiss me by my locker. It didn’t happen up on the scaffold

when he’d wanted it to. Our only kiss was like an accident — a beautiful gasoline

rainbow [43].

CBii mepmuii TMOIITYHOK JIBYMHKA IOPIBHIOE 3 PAMIYyKHUMH TUISIMAMH Ha
MOBEPXHI BOJW, KOJM Ha Hel moTparuisiec OeH3WH. XO0Y Takl IUISIMU € SICKpaBUMH ¢
PI3HOKOTLOPOBUMH, BIOMO, IO OEH3MH — 1€ TOKCHMYHA pPEYOBHHA, SKa TMPHU
MOTPAIUITHHI y HaBKOJIMIITHE CEPEIOBUIIE HAHOCHTH WOMY HETOIMPABHOI IIIKOJIH.
Taxum yrHOM, ciioBocmoydeHHs gasoline rainbow mo3navae raphe, ane HeOe3NeUHE
spuie. OgHaK y BHUSBICHOMY oOpa3HOMy mopiBHsHHI Ci031 XapakTepu3ye HOTO SK
beautiful, mo mo3Boiyise 3pOOMTH TakHWii BUCHOBOK: IMOILIYHOK 3 PeeM BHKIMKAae y
TOJIOBHOI TEpOiHI IO3MTHBHI €MOIIii, 3aXOIUICHHs, XO0Ya BOHA pO3yMi€, IO HOro

HACIIJIKU MOXYTb OyTH HETaTUBHUMU.
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VY mnpoaHani3oBaHOMY pOMaHl BHUSBIEHI OOpa3Hi MOPIBHSAHHSA BepOaJbHO
PEINpPE3CHTYIOTh MCUXOEMOIIMHUI CTaH HE JIMIIE TOJIOBHOI TepoiHi, aje ¥ 1HIIUX
YYaCHUKIB ONUCYBaHUX MOA1N, HAPUKIIA;

| watched my beautiful sister running, her lungs and legs pumping, and the skill
from the pool still there — fighting to see through the rain, fighting to keep her legs

lifting at the pace set by Samuel, and | knew she was not running away from me or

toward me. Like someone who has survived a qut-shot, the wound had been closing,

closing — braiding into a scar for eight long years [43].

VY mpounocTpoBaHOMY HapaTUBHOMY KOHTEKCTI HaeThes mpo JliHci, cecTpy
rojoBHoi repoini. lllnsaxom BUKOpHCTaHHS 00pa3HOIO MOPIBHSIHHS aBTOPI BIAETHCS
Iy’ke TOYHO Ta SICKpaBO BiOOpa3UTH MOYYTTSA MIBUMHKHU MICIs BOMBCTBA CTapUIOi
cecTpu: nepexxutu cMepTh Cro31 Al Hel Haue BMIKUTH IICIsl BOTHEMAIbHOT paHu, 1€
ny>ke OoJisiue Ta 3aiiMae 6arato yacy.

[lcuxonorizamito  OCHIIKYBaHOTO HapaTUBY CIIOCTEpPIra€EMO TaKOX Ha

CHHTAKCUYHOMY DiBHi. 30erMa, y TEKCTl BHUSABJICHO I[CKiJIBKa ImapajCiIbHUX

KOHCTPYKIIIM, PO3TalllOBaHMX y pPI3HUX YacTMHaX pomaHy. OCHOBHOIO (DYHKITIEIO
CHHTAaKCUYHOTO TMapajei3My y JaHOMY BHITQJIKy, OKPIM CEMAaHTHYHOTO 3B'S3KY
OKpPEMHUX HapaTHUBHUX €I1i30]1iB, € CTBOPEHHS TEKCTOBOI'O HAIMPY>KEHHS, HANPHUKIIA],
roJI0BHA IepoiHs [Bidi MOBTOPIOE OAHY 1 Ty K (pasy My name is Susie, last name
Salmon, like the fish y mepmriii Ta mepegocTaHHiil YaCTHHI pOMaHy:

My name was Salmon, like the fish; first name, Susie. | was fourteen when | was
murdered on December 6, 1973 [43];

“Ray?”

)

“I don’t know what to call you.’

“Susie.” <...> “My name is Susie,” [ whispered, “last name Salmon, like the

fish. ” I leaned my head down to rest on his chest and sleep beside him [43].
VY xiHmi pomany mija gyac po3mosu Cro3i 3 Peem, konu BoHa Beenuiiacs y Tijo Py,

MOBTOP 3a3HAa4YeHO1 (Dpa3u CTBOPIOE MOXMYPY 1 HAPYKEHY aTtMocepy, ajKe B TaKU
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3naBajocst O paaicCHUM JJIs TOJIOBHOI I'epoiHl MOMEHT BOHa TOBOPHUTH CJIOBA, SIKi
aneNoI0Th J10 MEPIIOro PO3ILUTy POMaHy, B IKOMY 3 IUX CJIIB IOYMHAETHCS 3HAOMCTBO
3 ICTOPI€IO 3BAITYBAaHHS 1 BOMBCTBA JAIBUYMHKU. fIK B MEpIiii, Tak 1 B MEepeOCTaHHIN
YacTHMHAX POMaHy JAaHUN CMHTAKCUYHUM Napaieli3M BKa3ye Ha 3aKiHYEHHS TIEBHOTO
etany B >kUTTI C1031 i IMIUTIIUTHO XapaKTepU3ye eMOIIHHUI CTaH TOJOBHOI repoiHi B
1[eld MOMEHT — CyM, pO3ry0JICHICTh Ta CTpaxX TOTO, IO BIIOYBATUMETHCS JaJi.

3a J0MOMOrol0 CHHTAaKCMYHMX TMapajesi3MiB y pOMaHl JIOCUTh SICKPaBO
BIJITBOPEHO €MOIIIHMI cTaH Oe3mopaaHocTi Ta 6011 6aThkiB Cro31, sIK1 JJ0 OCTAaHHBOTO
MOMEHTY BIJIMOBJISIFOTBCSI NpUIIMATH TOW (akT, 1o iX JOoHBbKY BOWIM. [lpukiiamom
IIbOI'0 MOJKE CJIyTyBaTu OaraTtopa3oBe MOBTOpeHHs (pasu nothing is ever certain, siky
MOBTOPIOIOTH MaTH ¥ 0aTHKO y PI3HUX YACTHHAX pOMaHy, Koju Haethes mpo Crosi:

“So you can’t be certain that she’s dead?” he asked.

“Nothing is ever certain,” Len Fenerman said.

That was the line my father said to my mother: “Nothing is ever certain. ”

For three nights he hadn’t known how to touch my mother or what to say. Before,
they had never found themselves broken together. Usually, it was one needing the other
but not both needing each other, and so there had been a way, by touching, to borrow
from the stronger one’s strength. And they had never understood, as they did now, what
the word horror meant.

“Nothing is ever certain, ” my mother said, clinging to it as he had hoped she
might [];

b

“They found a body part. It might be Susie’s.’
It was a hard sock in the stomach. “What?”

“Nothing is ever certain, ” my father tried [43];

She was a wall. Notebooks and novels were nothing to her. Her daughter might
survive without an arm. A lot of blood was a lot of blood. It was not a body. Jack had

said it and she believed: Nothing is ever certain [43].
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[HIMi cMHTaKCHYHUI mapaiienizM heart to stone BUKOPHCTOBY€EThCS y HApaTHBI
JU1s1 BepOaIbHOTO BIATBOPEHHS €MOIIIHOTO CTaHy YoTupupiuHoro bakii, Mogoaiioro
Opara Cro3i, sIKMM, HE3BaXalOuu Ha OUIb BTPaTH Ta CTPax, HaMaraBcs TPUMATH MiJ
KOHTPOJIEM CBOi €MOIIii Ta HE TUIAKaTH Y POJIMHHOMY KOJI1, HAIPUKIIA]I:

But my brother would not let himself miss my mother. He tunneled into stories
where weak men changed into strong half-animals or used eye beams or magic
hammers to power through steel or climb up the sides of skyscrapers. He was the Hulk
when angry and Spidey the rest of the time. When he felt his heart hurt he turned into
something stronger than a little boy, and he grew up this way. A heart that flashed from

heart to stone, heart to stone [43];

Eventually my mother turned back around and Samuel, Lindsey, and my brother
could hear the sounds from the passenger seat that she was trying hard not to make.
Little peeps and a choked sob. But no amount of tears would sway Buckley. He had
been keeping, daily, weekly, yearly, an underground storage room of hate. Deep inside

this, the four-year-old sat, his heart flashing. Heart to stone, heart to stone [43].

Ha cuHTakCMYHOMY pPiBHI IICHXOEMOIIHHUN CTaH repoiB y MPOaHaIi30BaHOMY
HapaTUBI TaKOX MOXe OyTH TpeACTaBICHUM IMIUIIIIUTHO 3a JOTIOMOTOIO
HArpoMa/PKCHHsI Y HEBEJIMKOMY KOHTCKCTI MMPOCTHX PO3MOBIIHUX PECUCHB, HAIPUKIIA/:

Mr. Harvey was no character. He made me feel skeevy and icky now that he was

blocking the door.
“Mr. Harvey, | really have to get home. ”
“Take off your clothes.”
“What?”

“Take your clothes off,” Mr. Harvey said. “l want to check that you're still a

»

virgin.

“l am, Mr. Harvey, ” [ said.

“I want to make sure. Your parents will thank me.”

“My parents?”
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“They only want good girls,” he said.
“Mr. Harvey, ” I said, “please let me leave.”

“You aren’t leaving, Susie. You 're mine now.” [43].

Hapenenuit npukian € mianorom Cro3i Ta ii rBajiTiBHUKA. Periiku rojioBHOL
repoiHi MpeJCTaBIeHl NIPOCTUMU PO3MOBIAHUMH Ta MUTAIbHUMHU PEYEHHSIMHU, 11O, 3
OJIHOTO OOKYy, TEMOHCTpPY€E CTpax Ta Oe3MOpajHICTh JIBUMHKH, sSIKa HE 3HA€E K cebe
NOBOJUTHU B Takii CUTYyallii, a 3 IHIIOTO OOKY — MEBHY il eMOLIWHY BIICTOPOHEHICTH:
po3yMir0uH, 1110 BoHA B HeOe3nelll, Cio31 HaMaraeThCs HE MPOSBIATH HIIKUX €MOIIIN 1
3aJIMIIATUCS CIIOKIHHOIO.

Y pomani E. Cebonn “The Lovely Bones” ncuxoormoBifib BTUTIOETBCS TaKOXK

BHYTPIIIHIM CIIOCOOOM, KOJIM Tepoi poOMaHy CaMOCTIHHO pO3MOBIIal0OTh MPO CBOi

MoYyTTs, IcuxoeMoliiHui cran. H. [3oToBa cepen TekctoBux dopm peanizaliii boro
THITy TICUXOHAPATHUBY PO3PI3HSIE€ BHYTPIIIHIH MOHOJIOT, COH, CIIOBi/Ib, IIOJCHHUK [12;
13; 14]. V npoanaai3oBaHOMY pOMaHi BHSIBJICHO JIAIIE OJHY 3 MEpepaxoBaHUX (opM
peaizarlii mcuxoonoBii — coH. CHU y MpoaHali30BaHOMY POMaHi BiITPaOTh BAXKIUBY
POJIb — AEMOHCTPYIOTh BHYTPIIIHI IEPEKUBAHHS T€POiB, PO3KPUBAIOTH X BHYTPIIIHIN
CBIT, HANPUKJIAJ, y IPOUTIOCTPOBAHOMY HHUXKYE KOHTEKCTI ONMHUCYEThCS COH AOireiin,
Marepi TOJIOBHOI T'epoiHi, MICIsA TOTo SK 1i JOHBbKa OyJia BOWTa, a BOMBIIO 3HAWTHU HE
BIAJIOCS

That night my mother had what she considered a wonderful dream. She dreamed

of the country of India, where she had never been. There were orange traffic cones and
beautiful lapis lazuli insects with mandibles of gold. A young girl was being led through

the streets. She was taken to a pyre where she was wound in a sheet and placed up on

a platform built from sticks. The bright fire that consumed her brought my mother into

that deep, light, dreamlike bliss. The girl was being burned alive, but, first, there had

been her body, clean and whole [43].

Y HaBemeHOMY HapaTHBHOMY (parMeHTI HOMIHATHMBHI OJWHUINL & pPYyre

‘moxopone Oararts’, fire ‘Borons’, burned alive ‘sropina 3axxuBo’ € BepOaTLHUMHU
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penpe3eHTaHTaMU BOTHIO, SIKMH y OUIBIIOCTI KYyJBTYpP CHUMBOJI3y€E BOAHOYAC
ouuIeHHs 1 3HuIIeHHs. JKiHka yBi cHi OauuTh Ha co0i panu (she was wound), siki
suukaioTh (her body, clean and whole) micis Toro, sk ii cnamroroTs xuBiem (burned
alive). Y cHi Boronp He JIgKae€ ii, a HaBIOAKW, CTa€ I HEl CIACIHHSAM, MIJISXOM JI0
ompisiHoro Oaxxenctna (dreamlike bliss). Con AGireiin € gy»e CHMBOJIIYHUM: TUICCHI
paHu yBI CHI — 1Ie AyILlIeBHA OUIb MaTepi, sika BTpaTWia JOHbKY, ClIaJeHHs Ha OaraTTi
CUMBOJII3Y€ ii OYMILEHHS, M030aBlIeHHs BiJ 001 1 JOCATHEHHS OMPISHOTO CIOKOIO
IIISTXOM PaJUKaIbHOTO, 0OJIICHOTO, ale HEOOXiTHOTO pYHHYBAaHHS BIACHOTO >KHUTTSI.
Takum uyMHOM, cOH AOIrein jgomomMara€e 4YMTa4yeBl PO3KPUTH ii BHYTPIIIHI
nepeKUBaHHS, Kpale 3p03yMITH i1 MCUXOJOTiuHUMA cTaH micis cMepTi Cro3i 1 HaBITh
nepeaoaYnTH MoIabIIl Jii.

[Ile oaHMM 1IKaBUM MPHUKIAIOM BHYTPIIIHBOTO CIOCOOY peanizarii
NICUXOHApaTHBY y MPOaHaJIi30BaHOMY POMaH1 € CHU MicTepa Xapsi, BOUBII, SIKI BiH
0a4MB POTATOM TPHOX MicAIiB micis cmepTi Cro3i:

For three months Mr. Harvey dreamed of buildings. He saw a slice of Yugoslavia

where thatched-roofed dwellings on stilts gave way to rushing torrents of water from

below. There were blue skies overhead. Along the fjords and in the hidden valley of

Norway, he saw wooden stave churches, the timbers of which had been carved by

Viking boat-builders. Dragons and local heroes made from wood. But there was one

building, from the Vologda, that he dreamed about most: the Church of the

Transfiquration. And it was this dream — his favorite — that he had on the night of my

murder and on the nights following until the others came back. The not still dreams —

the ones of women and children [43].

Cro3i, K BCE3HAIOYHI HApaTOP, OMUCYE CHU, B AKX MiCTep XapBi 0a4uTh pi3HI
oyxismi: thatched-roofed dwellings ‘Oyauaku 3 coom’stHuMHE Jgaxamu’, Wooden stave
churches ‘mepes’sni nepksu’, the Church of the Transfiguration ‘mepkxsa
[Tpeobpaxkenns I'ocriogaboro’. OcTaHHIN COH € HOTO yIIOOJICHHM, BiH Oa4wB HOTo B

neHb micis BouBcTBa Cro31 1 B 1HIII JIHI, TOKA MOMY 3HOBY HE CTaJd CHUTHUCSA KIHKH 1
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nitu. llepkBa 3 IIbOr0 CHOBUIIHHS € alt03i€lo Ha onucane y biomii mpeodpakenns Icyca
Xpucra, konu BiH Ha ropi @aBop B mpucytHocTi anoctoiiB Ilerpa, SIkoBa ta IBana
MEPETBOPHUBCS, MOKA3aBILIU IM CBOIO BEJIUY 1 CHILY.

Con wmicrepa XapBi Npo IEpKBY, Ha3BaHy came B 4ecTb [IpeoOpakeHHs
['ocriogHbOrO0, € JOCUTH CUMBOJIIYHUM 1 JAOMOMArae 3po3yMiTH ICUXOEMOLIHHHUNA CTaH
yOMBIIl: MEBHUM 4Yac MICHS CKOEHHS 3JIOYMHY BiH HIOM MEPETBOPIOETHCS B 1HILY
JOJIMHY, TI0YyBa€ ce0e MPOCBITIEHUM, OJyXOTBOPEHHUM, BIUyBa€ CBOIO CUJIY 1 BJIay.
Lle#t cTan TpuBa€ 10KU BiH 3HOBY HE MOYMHAE OAYUTH JKIHOK Ta iTeH y cHax. baxaHHs
3aBXK/IM MOYyBaTU ce0e «IPOCBITICHUMY IMPOBOKYE MOro0 Ha CKOEHHSI HOBUX BOUBCTB.

Otxe, xapakTepHOIO 1 KI4oBow pucoto pomany “The Lovely Bones”
E. Cubonn € 300pakeHHs BHYTPIIIHBOTO CBITY MEPCOHAXKIB Ta iX MCHUXOEMOIIHHUX
CTaHiB, TOMY y KOHTEKCTI JOCIHIJKEHHS PO3TISTAEMO HOro sSIK MCUXOHapaTHB. Y
XYJ0’)KHBOMY TEKCTI TCHUXOHApaTHB PENPE3eHTOBAHO 3a JIOMOMOTOK 30BHIIIHBOI
(mpsimi Ta 0Opa3Hi HOMIHAIli, CTWJIICTMYHI MPUHOMH Ha CHHTAKCUYHOMY piBHI) i

BHYTPIIITHKO1 (CHU TIEPCOHAXIB) (popM.
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BUCHOBKH

VY pe3ynbrari aHanizy HayKoOBOi Ta MyOJILMCTUYHOI JITepaTypu 3 TeMU
JOCIIKEHHS] BCTAHOBJIEHO, LI0 B CYYaCHIM JIIHTBICTHUIIl HapaTHB BU3HAYAIOTH SK
BepOaJIbHO 200 HEBEpOAIbHO BUPAKEHUHN TUI TEKCTY, Y LEHTPI IKOTO JIEKUTH 1CTOPIA,
K Ccepis B3a€EMOIOB’SI3aHUX MOJ1NA, 00’€AHAHUX YaCOBUM IMPUUYMHHO-HACIIIKOBUM
3B’SI3KOM. Y TEKCTax Cy4acHOI XYAOXKHBOI JTepaTypu IOIIMPEHUM Pi3HOBHIOM
HapaTHBY € IICHXOHApaTUB — HApaTUBHA TEXHIKAa, NpU SKid OCHOBHA YyBara
CIPSIMOBYETBCS Ha 300paKCHHS BHYTPINIHBOTO CBITY TIEPCOHAXKIB TEKCTy, iX
TICUXOEMOIIHHUX CTaHIB, SIK1 BUABJISIIOTHCS YEPE3 PO3IOBIIb BCE3HAIOUOTO HApaTopa.

BuBYeHHS HapaTHBHOI  CTPYKTYpH  XYJIOXKHBOIO TEKCTy Iepeadadae
3aCTOCYBaHHS HapaTHBHOT'O aHaNi3y — KOMIUIEKCY METOJIUK, CIPSMOBAHHX Ha
BHU3HAYCHHS YHIBEPCALHUX €JIEMEHTIB OMOBI/II, 3’ ICYBaHHS 11 ITMOMHHUX CTPYKTYP Ta
iX CIIBBIAHOUIEHHS 3 TIOBEPXHEBUMH CTPYKTypamH. BaxiauBumu eranamu
HapaTUBHOTO aHANI3Y XYJIO0XXHBOTO TEKCTYy € BCTAHOBJEHHS THIy HapaTopa,
HapaTUBHOI MOJIENI TEKCTY Ta HOTO HAPATUBHOI TEXHIKH.

VY Xoxi HapaTUBHOTO aHamizy pomany «Mwumi kictku» (“The Lovely Bones”)
E. Cubonyg BcTaHOBIICHO, IO HApaTOPOM 1 (OKai3aTOpOM ONMKUCYBAHUX IO y TBOPI
€ TOJIOBHA T€POiHS: OMOBIIb BEJACTHCS BiJl MIEPIIOi OCOOH, FOJIOBHA TePOTHSA-HAPATOP €
YYaCHUKOM TIOJIM, TIPO SKI HIEThCSA, a OMOBITHA pealbHICTh (opMyeThcs depe3 il
cBitoObaueHHs. bepyun 70 yBarm mepepaxoBaHe, OINOBIJHY  IHCTAHIIIIO
MIPOAHAJII30BAHOTO XY0KHBOTO TEKCTY KIACU(DIKYEMO SIK TOMOJIETETHYHUN HApaTop
B CKCTPaJIETCTHYHIN CUTYyaITii.

BusiBneno, mo y JochimKyBaHOMY HapaTWBi MOBHHUMH 3aco0aMH TBOPEHHS
TOUYKH 30py (pokasizaTopa € BUKOPUCTAHHS MOJIOAIKHOTO CJICHTY, KHUKHOI JICKCUKH,
IIUTAT 3 BIIOMUX JIITEPaTypHUX TBOPIB Ta B ICIKUX BUMAJAKaX TaOyHOBAHOI JTEKCUKH.

[TpocTopoBO-4acoBi BiAHOIIEHHS HApaTUBY BEpOATI3YIOTHCS 3a TOTIOMOTOIO

MIPOCTOPOBUX Ta TEMIIOPAIBHUX MapKepiB. Y TEKCTI poMaHy MPOCTOPOBA OpraHi3allis
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€ ckimagHoro. OmnucyBaHl mofii BiAOYyBalOThCS OJHOYACHO Y JBOX MapaelbHUX
pEaNbHOCTAX — 3€MHIM 1 MNOTOMOIYHIM, 110 Ha MOBHOMY pIBHI MpEJCTaBICHO
BaplaTUBHUMH TMPOCTOPOBUMHU MapKepaMi, IepeBa)kHa OUIBLIICTh SKUX BUPAKEHA
IMEHHUKaMH, MPUKMETHUKAMH, JI1€CIOBAMHU, TIPUCITIBHUKAMHU.

TemmopanpHa Mepeka MPOaHAII30BaHOTO HAPATHBY TAKOXK XapaKTEPU3YEThCS
CKJIQJHOIO OpraHi3alli€lo Ta HEeIHIAHICTIO OMOBiJI, L0 MPOSABIAETHCS Yy HASBHOCTI
BEJIMKOI KUIBKOCTI HapaTUBHUX emi3ofiB-¢uemOekiB. Kopensuis moaiid y 4daci Ha
MOBHOMY DiBHI IpeJICTaBJIE€Ha MepIl 32 BCE 3a JOMOMOI'OI0 PI3HUX JI1E€CTIBHUX (POPM.
[locnigoBHUN PO3BUTOK MOJINA BUpaXaeThcs y OUIbLIOCTI BUMaAkiB ¢opmoro Past
Indefinite, a ix geramizamis — popmoro Past Perfect.

BkpamieHHS B OCHOBHY OIOBiJlb 3HAYHOI KUIBKOCTI HAapaTUBHUX €Mi30/11B-
¢daembekiB, COpSIMOBAHUX MHUHYJIE ab0 MalOyTHE, 3YMOBIIOE CKJIQJHICTh
KOMIIO3HIIIHHOTO KOHCTPYIOBaHHS JOCIIKYBAaHOTO XYJIOKHBOTO HapaTuBy. Y XOIi
JOCIIKEHHSI BCTAHOBJIEHO, IO TaKUi THUI KOMIIO3HUIIIITHOTO KOHCTPYIOBAaHHS
XapaKTepHU JJIs1 HApaTUBHOI MO «IIa3ID».

KitouoBo1o prcoro mpoaHani3oBaHOTO XYyIO0XKHBOTO HapaTHBY € 300pa)KeHHS
BHYTPIIITHBOTO CBITY MEPCOHAXIB Ta iX IMCHUXOEMOIIMHUX CTaHIB, TOMY Yy KOHTEKCTI
JOCIIKEHHS PO3TISIAEMO HOTO K TICUXOHAPATHB.

BcTanosneno, mo st eKertikaiii pisHuX IMCUXO0EMOILIMHUX CTaHIB IMEPCOHAXIB
y 3a3HAYe€HOMY IICHUXOHApAaTHBI BUKOPUCTOBYETHCS 30BHIIIHSA 1 BHYTPIIIHS (HOPMHU
penpe3eHTallii. 30BHIIIHSA (HopMa MCUXOHAPATUBY Pealli3ye€ThCs HA TEKCTOBOMY PiBHI
3a JOMOMOTOI0 MPSIMHUX HOMiHAMiil (aTpuOyTHUBHI HOMIHAIIl, JIOTIYHI TMOPIBHSHHS),
oOpa3Hux HoMiHaMii (MeTadopu, 00pa3Hi MOPIBHAHHS) Ta CTHIIICTUYHUX MPUAOMIB Ha
CUHTAKCUYHOM Y PiBHI (TTapasiebHi KOHCTPYKIIil, HATPOMA)KEHHS IPOCTUX PEUCHD).

TexcroBoto  peamizami€to  BHYTpIIHBOI  GOpMH  TICHXOHApAaTUBY Yy
MPOAHATI30BAHOMY XYAO0KHBOMY TEKCTI MOCTAIOTh CHU TEPCOHAXIB, y SKHUX 3a
JIOTIOMOTOI0 PI3HHX 00pa3iB Ta CUMBOIIB BiOOpax)aroThCs BHYTPIITHI TIEPEKUBAHHS

repoiB, PO3KPUBAETHCS 1X BHYTPIIIHIHN CBIT.
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