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IHTEPTEKCTYA/IbHA ®YHKLIA XYA0MKHBbOrO MOPIBHAHHA B AHT/TOMOBHMX MOETUYHUX TEKCTAX
KAHAZCbKOT NOE3IT

CtaTTa NpMcBAYEHA BUBYEHHIO IHTEPTEKCTYA/IbHOI CEMIOTUYHOT QYHKLT XyA0XKHbOIo NOPIBHAHHA B
QHTIOMOBHMX NOETUYHUX TEKCTAX KaHaACbKOI nNoesii. IHTepTeKCTYaNnbHICTb PO3rNALAETLCA AK OAMH i3
3acobiB maHidecTau,ii 3HaKOBOCTI XyA0KHbOIO MNOPIBHAHHA B TEKCTOBOMY YHiBepcymi. Kntoyosi cioBa:
iHTEePTEKCTYaNbHICTb, KYNbTYPHUI Koa, cemiocdepa, 3HaKOBI CUCTEMM, CEMIOTUYHWNI KOHTUHYYM

The article focuses on the intertextual function of a simile in English verses of Canadian poetry.
Intertextual characteristic of the simile underlines its functioning as a sign within a text universe. Key
words: intertextuality, cultural code, semiosphere, sign systems, semiotic continuum

Mpobnema iHTepTEKCTY, LMTaLil "yy»Koro" c1oBa y B1aCHOMY MOBJ/IEHHEBOMY (NOETUYHOMY) MPOAYKTI Ha
Cy4acHOMY eTani HayKOBOr0O PO3BUTKY aKTMBHO Po3pobasieTbca. [0 Apyroi nofoBUHN XX CT. MUTAHHA
nocunaHHa Ha/abo UMTyBaHHA TEKCTIB iHWWX aBTopPiB He 6y10 y GOKycCi yBaru aHi nitepaTypo3HaBL,iB, aHi
ninreicTie. OgHak, npobaema umTaLil iMAAILMTHO icHYBana B pAAi PobiT BITYM3HAHUX Ta 3apyDirKHMX
YyUYeHUX, AKi Byn NpUCBAYEHI NMTAHHAM B3aEMO3B’A3KIB | B3aEMOBM/IMBIB XYA0XHIX TEKCTIB. BUTOKamu
iHTePTEKCTYaNnbHOCTI NPUIAHATO BBAXKaTW Teopito aianoriyHocti M.M. baxTiHa, icTopnyHy noetnky O.M.
BecenoscbKoro, Teopito aHarpam ®. ge Cocctopa, BYeHHsA npo napogito F0.M. TuHaHosa [9, c. 33; 3]. o
LbOro Yacy iHTepec AOCNIAHUKIB 0OMeKyBaBCA BUBYEHHAM CIOKETHUX Ta 06pasHUX BiANoOBigHOCTEN MiXK
XYAOXKHIMW TBOPAMM, iX TEMATUYHMMM 3aN03NYEHHAMU. ABULLLE KOHTaMiHALLi, CXPELLLEHHSA TEKCTIB ABOX
a60 6inbLOi KiNbKOCTi aBTOPIB, TOYHE BiATBOPEHHSA CIOBECHUX GOPMY NONepeaHUKIB NPUAHATO
BBAXKATM IHTEPTEKCTOM. 3a/1€XKHO Bi, aBTOPCbKOro 3a4yMy TEKCTHU, AKIi MatOTb Y CBOIN CTPYKTYPI
3aM03MYeHi e/IeMeHTH, € B MTEBHOMY PO3YMiHHI, iHTepnpeTauieto, cTui3auieto abo NapositoBaHHAM
TEKCTiB, AKi HaNeXaTb A0 Pi3HUX ICTOPUKO-KYAbTYpHUX eTanis. OTxe, HO.M. TuHAHOBMM napogin
pPO3rnaAanacs sk 3acib OHOBAEHHSA ICHYIOUMX XYAOMKHIX CUCTEM, LWAAXOM NEBHOTO NepPeTBOPEHHSA
nonepeaHix Tekctis. CMMCA NapoAii BUHMKAE AnLie B pe3ybTaTi 3icTaB/IeHHA NepLIOTEKCTY 3 MOro
TpaHCPOPMOBAHUM 1 OHOBIEHMM BapiaHTOM, TOMY NapoAia € ABONIAHOBMM KOHCTPYKTOM, B AKOMY
Kpi3b BEPXHill lIap TEKCTY Npornsgac ihoro nonepeaHuk [9, c.33]. YueHuit Buainae asa Tmnu
MiXKTEKCTOBMX 3B’A3KIB: CTWU/I3aLLit0 Ta Napoaito. | cTuAizauia, i napoais xapaKTepusyoTbca A4BOICTOO
NPUPOLOIO iICHYBAHHA, 3@ N1IAHOM TEKCTY- PELIUMIEHTA 3aBXKAM CTOITb NNAH TEKCTY-AxKepena. Y Bunagky
napogaji BiabyBaeTbcA HeYy3roAKeHHA LMX ABOX NAaHiB, CNOCTePiraloTbeca rMNBUHI ceMaHTUYHI 3CyBMU, WO
NPOBOKYOTb reHepyBaHHA noaidoHiYHUX cmucnis [7, ¢. 201]. AHarpamHa Teopisa . ge Cocctopa nonsrae
y NobyaoBi 6yab-AKOro NOETUYHOIO TEKCTY 3 ypaxyBaHHAM 3BYKOBOIO KOMMJ/IEKCY MOTO KAHOYOBOro
CNOBa, iHLWi NEKCEMMU LLNAXOM CenekLii BUbyaoBYOTbCA Y CUHTarMaTUYHY €HICTb, TAKMM YMHOM, 06 Y
HWX NOBTOPIOBA/IMCA 3 NEBHOI YAaCTOTOO 3BYKOBI €/1eMEHTU KAHUYOBOro c/ioBa [4, c. 251]. Xoua
aocniaxeHHa 6yno nposeaeHo Ha maTepiani AaBHbOIHAOEBPONENCHKOT Noesii, OTpMMaHi pe3ynbTaTu
[03BO/INIM YHAOYHUTU CXEMY BKJIIOYEHHA OLHOTO TEKCTY B CTPYKTYpPY iHLWIOrO, BNIMB 30BHILLUHLOrO NO
BiZLHOLLEHHIO A0 TEKCTY eleMeHTa Ha 3HAYeHHs MOro BHYTPILWHIX CKNagosux [9, c.7]. TeKkcT-peymnieHT



aHarpamye CBill TeKcT-nonepeaHuK, Po3ropTaroym CMUCIOBUIN NaHLIOT He NnLLIe Ha CMHTarMaTHYHiIl Bici,
am
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KOHCTPYIOOUYM CMUCNOBY BEPTUKA/b Ha NAPagUMIrMaTUYHIl BiCi, TUM CaMMM BKa3ytoumn Ha iHLWMI TeKCT
[Tam camo, c. 38]. Teopina Becenoscbkoro O.M. npo "3ycTpiyHi Tevii" noAcHOBaNa CXOXKICTb enivHuX,
Ka3KoBMX, MipiYHUX ClOXKeTIB Pi3HMX eTHOCIB abo chifibHICTIO NOXOAXKeHHS, abo 3anN03MYeHHAM O4HUM
TEKCTOM 3MicTy iHworo. Teopii "cninbHOro noxogKeHHs" Ta "3ano3nyeHHA" MoOXKyTb OCMUCAIOBATHCA
JIMLLIE CYMICHO, OCKiZIbKM 3ano3MYeHHsA He BiabysatoTbca 6e3niacTtaBHO Ta HEOBIPYHTOBAHO, BOHU
MOXK/INBI NLLE 33 YMOBW HAasfiBHOCTI y CNpMUMatoyoro cyb’ekTa TOToXHMX abo nogibHMx obpasis,
acoujauin Ta aHanorin [2, c. 28-29]. OCHOBHUM NONOXKEHHSAM BYEHHA Npo TeKcT M. M. baxTiHa €
iCHyBaHHA CMMCNOBOT abo AianeKTUYHOI Ta AiaIorivYHOi MiKTEKCTOBOT B3aemoii, TOOTO BK/IIOYEHHS A0
TEKCTY BCiX TEKCTiB, AKi BigHOCATbCA A0 NeBHOi cMucaoBoi cdepu [1, c. 283-284]. |ges aianoriyHocti M.M.
BaxTiHa 6yna B nogansliomy possmHeHa HO.KpicTeBolo, fika B CBOIM KOHLEeNLii 3anponoHyBana TepmiH
iHTEPTEKCTYa/IbHICTb Ha MO3HAYEeHHA BK/IOYEHHA OAHOro/AEKiNbKOX MEePLLIOTEKCTIB B paMKaX iHLLIOro
TEKCTY Ta XapaKTep iX B3aEmMOAii. 3 CEMIOTUYHOI TOYKM 30pY — e AO0CNIAKEHHA iHTEepPaKLil MOBIEHHEBUX
3HAKOBWX CUCTEM (NOETUUYHUX TEKCTIB) y iXx pedepeHLiinHii cniBBigHeceHocTi.  TeKCT npeacTaBAsAE
06010 He 3aCTUIY CMUC/IOBY TOYKY, @ MicLe NepeTUHY ropM30HTA/IbHUX T BEPTUKANBbHUX TEKCTOBMX
naowuH [5, c. 427], 3a CBOEIO NPUPOAOI0 CXOXKUI HA NMYYOK CMUCAIB 3 Pi3HOBEKTOPHOI HAMpPaB/EHICTIo,
AKi BAHWKAlOTb B pe3ybTaTi CNiBBiAHECEHHSA MOro 3 iHWMMW NpeaCcTaBHMKAMM KaTeropii Ha OCHOBI
KOTHITMBHOT onepaLii NOpiBHAHHA. Y BePTUKaNbHIMA NAOWMHI TEKCT 3HAXOANUTLCA Y A4iaN03i/NopiBHAHHI 3
CYKYTHICTHIO iHLIMX XYO,0XKHiX TEKCTIB iIHTErPYHOUM iX 4,0 CBOEI CTPYKTYPU. TEKCT HE MOXKE iCHYyBaTH
i30/1b0BaHO, HE iCHYE Hi MOYATKOBOrO, Hi 3aK/IIOYHOMO TEKCTY, iICHYE TEKCTOBUIN KOHTUHYYM, B AKOMY
iHTEPaKTMBHO B3aEMOAIIOTb MEPLUOTEKCTM/TEKCTU-A3Kepena i TekcTu-peumnieHTu [1, c. 340]. Cama
TEXHOOriA NOCUIaHb YHEMOKINBIOE iCHYBAHHA OKPEMOi, 3aMKHYTOT CUCTEMM NOETUYHOTO TBOPY [6, C.
37, c. 39]. fianoriyHi B3aEMOBiIAHOLWIEHHA TEKCTOBUX YTBOPEHb PO3HECEHMX Y MPOCTOPI i Yaci, MOXKAUBI
N1LLE 3@ YMOBW HAaABHOCTI iX CMMUC/I0BOI CMOPIAHEHOCTI/TOTOMHOCTI, AKA MOKe BTiNOBaTUCA Y
TeMaTu4Hil nogibHocTi abo 36iry akcionoriyHoOro craTycy NoeTMYHoro nosigomaeHHa [1, c. 303].
Mpouecn NOpoaKEHHA CMUCTY BUMAratoTb MPOHUKHEHHA B CTPYKTYPY Mi*KTEKCTOBMX aHANOTIN, AKi Ha
TEKCTOBOMY PiBHi 06’EKTUBYIOTBCA B MEXKAX XYA0KHbOIo NOPiBHAHHA. XyA0XKHE NOPIBHAHHS 3
iHTePTEKCTYaNnbHUMM BKAOYEHHAMM, AK BepbanisoBaHa peanisaLis 6a30B0i KOrHITMBHOI onepauy,ii
NopiBHAHHSA, Bigirpae noaBiltHy posb. MNo-neplue, BOHO BiaA3epKantoe 0cobamsocTi nisHaHHA/ pednekcii
aBTOPOM aKTyanbHOI AiNCHOCTI Ta ix peanisauito B npoueci TeKCTOTBOPeHHs. [Mo-apyre, cnpsimoBye
LUNAXM KOPEKTHOTO NPOYUTaHHA/iHTepnpeTaL;i Xy40KHbOro NOETUYHOrO TEKCTY YMTadYem. Y
rOPU30HTA/IbHIN NAOLMHI MOETUYHMI TEKCT AK CEMIOTUYHUIA aKT Nepeaadi iHdopmalLii mixK
afpecaHTom/aBToOpoMm i agpecaTtom/untauem nepenbadyac MHOXMUHHICTb iHTepnpeTaLii, Wwo
NOACHIOETHCA Pi3HUMM aCcOLiaTUBHUMM NONAMU HAABHUMM B MEHTANbHOMY NPOCTOPI BignpaBHMKa Ta
iHTepnpeTaTopa, XUTTEBUM, KY/IbTYPHUM, COLiaibHUM A0CBiAammM 060x cyb’ekTiB 3HAKOBOI iHTepaKLil [1,
€. 364; 9, c. 34,]. DeHOMeH iHTepTEKCTYaIbHOCTI, Nif AKUM CAig po3ymiTh Byab-AKUIA pisHOBUA,
MiKTEKCTOBOT B3aEmoaii, He0bXiAHO BMBYATM 3 ABOX NO3ULLIKM, BaXKNMBO AnbEpPEHL,itOBaTM YNTALIbKY Ta



ABTOPCHKY iHTEPTEKCTYaNIbHICTb. ABTOPCbKA iIHTEPTEKCTYaNbHICTb NONAMAE Y FEHEePYBaHHI BAACHOIO TEKCTY
Ta KOHCTPYIOBAHHI MOro CMMCN0BOro NoaA y npoueci iaeHTudikauii, npoTMcTaBaeHHs, 3iCTaBNeHHSA 3
TEeKCTaMM iHWKX aBTopiB Ta enox [8, c. 20]. MMig YnMTaubKoO IHTEPTEKCTYaANbLHICTIO CNig, PO3YMITH
YCTaHOBKY Ha noranbaeHe NPoUYMTaHHSA Ta PO3YMIHHA TEKCTY. A/le came 3a yMTadem/aapecatom
NoBiJOMNEHHA, AKUM € MOETUYHUIN TEKCT, 3a/IMLWIAETHCA NPaBo BUH6OpY abo cnpuinmaTt NeBHUM
bparmeHT TKAHUHW XYA0XKHbOTO TBOPY, AKUM € XYA0XKHE NOPIBHAHHSA, INLLIE AK CTPYKTYPHUA KOMMOHEHT
TEKCTY, AK
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CKNaZloBY CMHTarMaTMYHOro paay, abo akTMBI3yBaTH CBill Te3aypyc NPOo TEKCT-NepLIoaKepeno ans
KOPEKTHOI iHTepnpeTal,ii TeKCTY, Wo cnpuiimaetbea [8, ¢. 16-17]. [na nonerweHHA po3nisHaBa/ibHO-
iHTepnpeTauinHOI AifNbHOCTI agpecaTa, aBTOP YaCoOM 3a/IMLLAE MNiAKa3KM NPO iCHYBaHHA
iHTEPTEKCTYaNbHUX €JIEMEHTIB Y TEKCTI, @ YMTAY, Y CBOIO Yepry, MOCNYroBYHOYNCH UMK
"noporoBKasHMKamMmM" PyxaeTbCa B 3343aHOMY aBTOPOM HanNpAMKY. TaK, Hanpukaag, y CBOEMY
BiplwosaHomy TBopi "Kaneliaockon" ("Kaleidoscope") k. [loHanbACOH AONOMArae CBOEMY UnTady
BMi3HATK iHTEPTEKCTYasIbHE NMOCWUIaHHA Ha iHLWMIA TEKCT, HABMUCHO BUAINAIOUYM AOTO (B TEKCTI opuriHany
Through the Looking Glass BuagineHe aBTopom rpadiuHo (Kypcusom)): "Like a scene out of Through the
Looking Glass. / Sleight of breeze, cloud trim, April's yellow-lace / rain-silk embroidered monogram on
the grass. / Table and chairs, arrangeable and light / as doll-house furniture, are nudged in place / by
your daughters. The table is set. / We look down on the plot of a chess board." AsTop ysoanTb B
TKaHWHY BipLIa B MeXKax Xy40HbOro NOPiBHAHHA 3aro/I0BOK TEKCTa- AMKepena, TUM CaMUM
HanpaBAAOYM YMTaua B NPaBUIbHOMY CIPAMYBaHHI i CKepoBytouM pyx nolwyKy aHanorin ("like") mix Tak
3BaHMMM "TeKcToM-AoHOopoM" i "TeKcToM-peumnieHTom". BiAnpaBHOK TOYKOK A1 KOPEKTHOT
iHTepnpeTaL,ii BUABNATLCA ANTAYA KHUXKKA aHTNINCbKOro MaTeMaThKa, NMMCbMEHHMKa i noeTa Jlbtoica
Keppona "Anica B 3aa3epKkanni". ManeHbKii ceMMpiYHii AiBuMHL Anici BAAETLCA NPOMTU KPisb
O3€epKano i BOHa NOTPanAsfe A0 HE3BMYAMHOI KPaiHK, Ae CBIT CMPUMNMAETLCA Y BUTNAAI AOLWKK ANA TPU Y
waxwu. CBIT, Ae Bce HaBNAKK, Ae BCi NpeaMeTn HeXXMBOI NpMpoan HabyBatoTb aHTPONOMOPGHUX pUC.
KBiTM po3moBnAtoTb, LWaxoBi ¢irypu XKUBYTb CBOIM BIACHUM KUTTAM, KUTTA B TAKOMY CBITi He Bignosigae
HOpMaMm i 3aKoHam peanbHoro cBiTy. B "3aa3epkanbHomy" gomi ("Table and chairs, doll-house
furniture") Bce no-iHWoOMYy, Tam HaBiTb "3ag3epKasnbHe" MONOKO MoxKe byTu WwKigamsum ("milk is
poured"). JlekcnuHa oanHuusa "Tpasa” ("grass") Biacunae Hac go obroBopeHHs Anicu 3 LLlanamom-
Banamom (nop. Humpty Dumpty) sipwa "BypmokoBT" Ta A0 iX AMCKYCil NP0 CKNaAHOCTI BXXUBaAHHA CAiB,
npo ropaoBuUTUiA Hopos giecnis ("In conversation there is give and take"). LLlanam-banam B xoai aAnckycii
CTBEPAKYE, WO BCi CIOBA BUPaAXKatOTb JIMLLE Te, WO B HUX 3aKNaAEeHE MOBLLEM 33 MOTO B/IACHUM
6arkaHHAM ("words for every momentary wish"), BiH € Hibu ix rocnogapem. ABTOp, Haye NOroAXKyHunchb
3 LiEt0 AYMKOLO, BBOAMTDL B CBill TEKCT Heosoriam "arrangeable” B 3HaueHHi "ynopsagrosaHmin'.
Mocunatoumnch Ha AUTAYY Kasky, K. loHanACcoH HiIbU 3HULLYE MeXKi MiXK peasibHUM CBITOM i YABHUM
csiTom cHy ("the world's a lucid dream / to wake us up"), Bce, 10 30a€TbCA | BCe, WO iCHYE HacnpaBsaj,
fie y 6eanepepsHomy 383Ky ("To be and seem in the same light"). IHTepTeKcTyanbHi NnocnnaHHA Ao
TEKCTiB-AMKepen XapaKTepmsyTbCa CMUCIOBUM PEBEPCOM, KY/AIbTYPHA, iCTOPMUYHA, NOeTMYHa Nam’sTb



JIOACTBA aKTUBYETHCA Y HOBOMY TEKCTI, L0 CTBOPIOETLCA. TaKUM YMHOM, NliTepaTypHa TpagmLis
NPOXUBAE CBOE HOBE KUTTA Y 3BOPOTHOMY HaMNPAMKY, Big, cborogeHHa Ao muHynoro [8, c. 21]. Bigrak, y
APYrin YacTuHi cBoro BipwoBaHoro TBopy K. [loHanacoH BUAINAE NPONUCHUMM NliTepamm NocTynat
QHTUYHOT HAaYKU: NMPArHeHHs OCATHYTM M 3pO3yMITU NPUHLMNK CBITOOYA0BM, BUBYUTU NPUPOLY pedei
("the ancient science \ of Seeing Into Things"): "Then, as though we lacked nothing but a lens / to bring
the hour to focus, you brought out, / like a relic from the ancient science / of Seeing Into Things, a
kaleidoscope." FToBopAYM Npo npupoay peyein, MMMOBOAI NPUTAAYETLCA OA4HOMMEHHA NOEMa PUMCBKOFO
noeta-¢inocoda T. JlyKkpeuis "De rerum natura" ("Mpo npupoay peyen"), B AKiN igeTbca Npo aTomapHy
6yaoBy 6yTTs, NPO NEPBUHHICTb iCHYBaHHA MaTepii, Npo 36epeKeHHA maTepii Npu i HECKIHYEHHIN
TpaHcpopmalii. BiacmnaHHa fo ¢inocodpcbKoro TpakTaTy € yCnilHMM 3aBAAKN BUKOPUCTAHHIO aBTOPOM
Xy[0XHboro nopisHAHHA "a kaleidoscope is like a relic from the ancient science of Seeing Into Things".
Kaneiaockon AK onNTUYHWUI NPUCTPIN y BUrNaAi Tpyou, Wwo Bmilye Tpm abo binblue npoaoBrysaTux,
BCTaHOBAEHUX Nig nesBHMM KyTom ("angled") a3epKkanbHux ckeneub ("antique, home-made: an oblong,
bronze-plate / tube of mirrors") nopiBHIOETbCA 3 penikTOM HayKu Npo npupoay pedein. OcHoBoW ANA
NMOPIBHAHHSA, B LLbOMY BMMAAKY, €

JNIHIBICTUKA. Bunyck XIX
294

6e3nepepBHU pyx NPUPOAHOT MaTepil Ta be3nepepBHa 3MiHa MaJltOHKIB Y Kanenaockoni npu
36eperkeHHi BUXigHoro maTtepiany. Kanenaockon Haflae MOXK/IMBICTb, Ha BiaMiHy Big mikpockona ("like a
microscope ... not") 3 gocnigHMubKkUMK 3paskamu ("the metal-clipped candy glass \ used to squeeze the
life out of specimens"), geulo, no-iHwomy noamnsutnca Ha csit ("a revolving dish, on which we place \
whatever shapes and textures we can find \ to see what happens"), npoiiTu cBiit BracHWiA LWIAAX Yy KOro
nisHaHHi ("not just a duller nature magnified, \ but looked at from all sides"). Ons Toro, wob Tekcr
He 3a/IMWMBCA He 3P03yMinnm abo 4acTkoBO/NoBepxHEBO/XMBHO NPOIHTEPNPETOBAHMM, YNTay Mae ByTH
BMCOKO OCBiYEHOI0 Ta epyA0BaHOI ocobucTicTio. CTUKaOUYUCh, HA NEPLUMIA NOTAALA, 3 YYXUMU SNS LbOTO
TEKCTY eNeMeHTaMM, YNTay NOC/YrOBYETLCA MNiAKA3KO0, AKA 3343€ETbCA XYA0MKHIM NOPIBHAHHAM, Ha
NOLUYK aHA/Ori MiXK TEKCTOBUMW CEMIOTUYHUMM CUCTEMAMM, HAMAra€TbCA 3PO3YMITU 1 MOACHUTM iX
BYKMBAHHS, LLO B pe3y/bTaTi CNIPUYMHAE BUHUKHEHHS 40AATKOBMX, @ NOAEKYAM HOBUX CMUCAIB. Ona
KOPEKTHOTrO CNPUNHATTA BipwoBaHoro Tekcty B. Kemnbenna "3arnbanin Man" ("Pan the Fallen")
appecaTy HeobxiZHO MaTK BMYEpPNHi 3HaHHA 3 gaBHborpeLbKoi midonorii. Cnig 3BepHYTM yBary Ha Te, WO
B LLbOMY BUMNAAKY 3ar0/10BOK BUKOHYE NapaTeKcTyanbHy GyHKLiO | 334a€ BigNOBIAHWN HanpAMOK
iHTepnpeTaLji, BiH Bigirpae ponb Aekoaepa No BiAHOLWEHHIO A0 NOETUYHOro TeKcTy: "He wandered into
the market / With pipes and goatish hoof; / He wandered in a grotesque shape, / And no one stood
aloof. / For the children crowded round him, / The wives and greybeards, too, / To crack their jokes and
have their mirth, / And see what Pan would do. / ... / But under all the masking / Of a brute, unseemly
part, / |looked, and saw a wounded soul, / And a god-like, breaking heart." [lna kopekTHoro
OEeKoAyBaHHA LbOro BipWOBaHOMo NoBiAOMAEHHSA agpecaTy HeobxigHO aKTUBI3yBaTK CBOI
€KCTpaniHreanbHi 3HaHHA NPO AaBHbOrpeLbKoro 6ora Jicis Ta nacosuwy, MNaHa, NPo Moro He3BMYaHY
npupoay Ta Moro Yapisnmey rpy Ha ¢pneirTi ("He blew his pipes full sweetly"). HessuuHicTb MNaHa nonarae
y MOro NoxoKeHHi, matoum 3a 6aTbkis 6ora Fepmeca Ta Himdy, BiH HapoaAKYeTbCA ¥ NoA 06



HaniBAAMHK, HaniBTBapuHU. Moro 30BHilLHIN BUrAAA, (ronosa 3 poramu, Bennka 6opoaa, Konuta
3amicTb Hir ("goatish hoof, the beast's rude hoof") HanaKkas Moro matip i 3BecenmB oniMniNcbKMX 6oriB.
Matoun Becenuii i }KBaBU xapakTtep, BiH cnyctuacsa 3 Onimny ("some far heaven") Ha 3emnto, npoBoans
CBili Yac MaHAgpyoun nicamu i nonamu. OgHoro pasy BiH 3ycTpiB HiMdy CUPUHTY | 3aKOXaBCA B Hel.
HanskaHa nMoro BUrnsgom Himda, BTeKNa 40 pidkK, ge 6ornHs Mea 3a i BAAaCHMM NPOXaHHAM
nepeTtsopwua ii Ha oyepeT. 3 Hboro MaH BMpi3aB cim AyA0K, 38°A3aB 1X | BUHUK MY3UUYHUI iHCTPYMEHT, WO
nepegas He YapisHy menogito ("elfin music"), a ctoriH ("a wail that the weird pipes made") po3butoro
cepus ("breaking heart"). IHTepTeKcTyanbHI NOCMNAHHA HA iHLI TEKCTM He 3aBXAM AaNIeKO PO3HECEHI Y
yaci 11 npoctopi. MpuKnagom Takoro "ogHoYacHOro" KynbTypHOro i reorpadivyHOro icHyBaHHA TEKCTY-
peumnieHTa Ta NPOTOTEKCTY € NOETUYHMI TeKcT B.Kemnbenna "Taxkka BTpaTa nonis" ("' Bereavement of
the Fields"), Wo MicTUTb XyA40KHE NOPIBHAHHA, IKE PAa30M 3 3aro/IOBKOM BipLua Ta 3 npuceaToto (In
Memory of Archibald Lampman, who died February 10, 1899), po3ropTae TeKCT-Axkepeno i BubyaoBye B
VABi AEKOAYYOro NOBiAOMAEHHSA YMTAYa iHLWY NOETUYHY CUTYaL,it0. AKTyani3alia TEKCTy-arKepena
YMOXKMBIOETbCA HE NNLLIE 3aBASAKM HAABHOCTI NPUCBATU A0 BipLLOBAHOMO TEKCTY, B AKiN aBTOP BKA3YeE
Ha reHesunc CBoro TBOpY, a M TpaHCcHOPMOBAHOIO 3aro10BKa Bipwa A. JlemnmeHa "Po3paaa nonis"
("Comfort of the Fields"), skuit € Kntouem AnA KOPEKTHOTO AEeKOAYyBaHHSA NOBIJAOMIEHHS, Ae aBTop
LIYKaloUM BMXif 3 TAXKKOro AyweBHOro cTaHy nicns ripkoi BTpatu ("What would'st thou have for
easement after grief,/ When the rude world hath used thee with despite") 3HaxoauTb oro y eaHaHHi 3
npupogoto ("The comfort of wide fields unto tired eyes"). HeBnuepnHe KoxaHHa A.JlemnmeHa go
npupoau, Moro BMiHHA 4yTh, Te Wo He moxameo nouvytu ("His inward ear heard ever that satyr horn /
From Nature's lips reverberate night and morn; And delicate ears of him who harks and broods") 4
6aunTn Te, Wo iHWKm He nig cuny ("Of
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Nature's sweetest aspects, her pure moods,/ Wrought from the inward truth of intimate eyes")
YMOM/IMB/IEHD BUKOPUCTAHHSA ato3il Ha AaBHborpeLubkuii Mid npo 6ora nicis i nonis MNaHa, AKa
€CNIKYETbCA B MEXKaX XyA0XHbOro nopisHaHHA: "Like some rare Pan of those old Grecian days, / Here in
our hours of deeper stress reborn, / Unfortunate thrown upon life's evil ways,/ His inward ear heard
ever that satyr horn / From Nature's lips reverberate night and morn, / And fled from men and all their
troubled maze, / Standing apart, with sad, incurious gaze". IHTepTeKCTyanbHi NOCUNAHHA MOKYTb
BMKOHYBATU paTnyHy dyHKLit0. MiX agpecaHToM Ta afpecaTom NOETUYHOIO NOBIAOMAEHHS
BCTAHOBJ/IIOETbCA 3B'A30K, BOHU iAeHTUIKYIOTb cebe, AK TaKUX, LLLO HaNEeXKaTb 40 OAHOrO KyAbTYPHOro
cepenoBuLLa, BOOAIIOTb NOAIOHUMYM rany3eBUMM 3HAHHAMM 3 iCTOpIT, apxeosorii, NiHrBICTUKM Ta
NiTepaTtypu pi3HUX KpaiH CBIiTy. |1t0cTpaLlielo BCTaHOBAEHHS NOAIBGHOro MiXKOCOBUCTICHOrO KOHTAKTY Ha
PiBHI MOETUYHOTO TEKCTY € CNOBECHWUN 06Pa3, AKMIA PO3rOPTAETLCA B MEXKaX XYA0KHbOrO NOPIBHAHHSA, Y
BipwosaHomy TBopi . leaca "M.0.B" ("P.0.W."): "He grew remote, acquired a language / | could not
decipher. My airman, my high — / flyer, cryptic, hieratic, more complicated / than Linear B, or the
Dresden Codex. / Demented not demotic, and no Rosetta Stone / to tap. | failed to crack his code, / its
glyphs and glygers, the Dead Sea / Scroll of love | languished in. | regressed". B HaBeaeHomy npuknagj
BYEHMI-apXe0I0OT MPUPIBHIOETHCA A0 CTAPOAABHIX MUCbMEH Ta PYKOMMUCIB NAeMeH Malis, AaBHIX ETMNTAH



Ta mikeHuis ("Linear B, the Dresden Codex, Rosetta Stone, the Dead Sea Scroll"), cTBopeHUX y Aanekiin
OaBHUHI (40 Hawoi epu, okpim [pe3aeHCbKoro Kogekcy, aAknn aatyerbea 1200-1250 pp. H.e.)
HE3PO3YMINIMMM MOBAMU AN1A NepPeciyHOl N0ANHU (LaBHbOTPELbKO, AAaBHBOEIMMETCHKOO,
apaMenCcbKoto, EBPENCHKOID) Ta 1 HaNMCaHMX CNOroBO- igeorpadiyHUM abo KOHCOHAHTHUM NMUCBMOM.
Ane BUBYEHHA 1 AleKOAYBaAHHSA AKUX € FONOBHUM iHTEPECOM KOXKHOIO HayKOBLLA, METOIO MO0 KUTTA, AKI
Li/IKOBUTO MOro NOrAMHAOTb, HE 3aULLAIOYM MICLLA NHOACBKUM NPUCTPACTAM, FOTOBHO 3 AKUX €
KOXaHHA. [nsa ntobaavoi XKiHKK ioro BiactopoHeHHs ("He grew remote"), noBHe 3aHypeHHSA y cnpaBy
moro »uTtTa ("the ridge of dirt beneath his nails; Other things / on his mind: war, unfinished business / in
Dundee. Or was it Dunsinane?") 3anulaeTbCA He NPUAHATHUM. 3aKoxaHa iHKa ("the Dead Sea / Scroll
of love | languished in" ) cnpuiimae cBoro KoxaHoro sk 3akogoBaHuit pykonuc ("l failed to crack his code,
/ its glyphs and glygers"), akoro ana Toro, wo6 3po3ymiTv cnepluy HeobxigHo poswmndpysaTh. BoHa
HamaraerTbcs 3HalTK 3 HUM cnifibHy mosy ("acquired a language / | could not decipher"), ane ue Ha Take
nerke 3asaaHHA Ak moske 3gasatuca ("l regressed, / mute in the face of shifting vowels, lost /
consonants. Tore my hair, mouthed vows, / cursed this vain enigma in his cuneiform."). Hectpumne
CWJ1a KOXaHHA Aa€ BHYTPILWHI cnam ana 6o0poTbbuM 3a CBOE LLACTS, KOXaHHA PYMHYE BCi Koau, 06’ eaHye
mogen, noseptac ix 4o xutTa ("One by one, / | felt my unvoiced cells rejuvenate"), Teoputs ausa ("till |
too, earth-bound, human, got my wings").  Antosieto, AKka cArae cBoiMm KopiHHAM Midis JaBHboi peLii,
BigmiveHa noesis I. Kpoydopa "Tabip ayw" ("The Camp of Souls"): "My white canoe, like the silvery air /
O'er the River of Death that darkly rolls / When the moons of the world are round and fair, / | paddle
back from the "Camp of Souls". Aywa nomepnoro iHaiaHus ("l took my way to the spirit land; 'Twas (It
was —N.7.) there death's black arrow pierced me through") y cBoemy xmaponoaibHomy HeBUAUMOMY
craHi ("like the silvery air") maHapye B Houi mixK cBiTamu KuBux ("to the shores of earth") i mepteux ("in
the crystal sky"), ay»e nerko i 6e3 nepewkog, ("So | cross the river that darkly rolls") nepetuHatoun
mexy/piky cmepTi ("the River of Death"). Pikoto cmepTi Ha3MBaloTb pPiUuKy, AKa PO3A4iNsAe ABa CBITU —
ropiLlHIN Ta AONILWHINM, CBITM XMBUX Ta MEPTBMX, LLLO CMiBICHYIOTb O4HOYACHO, a/1e He MaloTb TOYOK
nepeTuHy, N0ANHA 32 CBOEKD HEA,0CKOHANOMW NPMPOLOD MAE NIMLLIE OAMH MapLUPYT NepecyBaHHa "cBiT
KMBUX = CBIT MepTBUX", TaK 61U MoBUTK "6ineT B oaunH KiHeup". CMinMBUIA BOiH-iHAaHeUb, BLUAHOBAHUN
3a CBOTO XKMUTTA ro/IOBHUM YBOPOM 3 Op/IMHUMX Nip’iB Ha 3HAK 0COBMBOrO COLialbHOTO CTaTyCy cepes,
CBOIX ogHonnemMiHHUKIB (Since they decked me with plumes of an eagle's wing, / And painted my face
with the "paint of death,"), 3a cBoto BigBary B 60t0 3 Boporom i repoiuHy 3arnbens (Since they laid my
bow in my dead right hand / And
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chanted above me the "song of grief" ) HaagineHnit BUHATKOBUM Aapom. BiH obepirae noaeli Ha 3emni
("Flowers that bloom in the spirit land, / Immortal smiles of Great Manitou. / When | paddle back to the
shores of earth / | scatter them over the white man's hearth."), BiH B 3M03i NigTPMMYyBaTM KOHTAKT MiK
nomepanmm Ta ix xusmmu pogmndamu ("That my spirit may whisper soft to thee / Of thine who wait in
the "Camp of Souls."). 3ragyBaHHA Npo piuKy cMepTi Ta NPO NOAMHY, AKIA A03BOAUNM 3aTNAHYTM NO TOM
6iK KUTTA, BiABIAATW CBIT MEPTBUX, BiACMNAE YMTAYa, LLOHANMEHLLE A0 ABOX 3HANOMMX LLMPOKOMY
3arany TEKCTiB-A)Kepes, a came A0 NOemMM AaBHborpelbkoro noeta lomepa "Ogicel”, ae pika cmepTi



HOCUTb Ha3By CTiKc i repoli sikoi cnyctmeca Ao Aiga (nig3emHe LapcTBO NOMEPAMX) i NoBepPHYBCA
HeyLWKoaXeHUM Ha3aga. Y "borkecTBeHHIn Komegil" iTaniiicbkoro noeta CepeaHboBivys [aHte Anir’epi,
3aKoxaHui [aHTe CNyCcKaeTbcA A0 NOTOMBIYHOrO CBITY Y NOLYKax CBOEi KoxaHoi beaTpiye, ae dirypye
Ha3Ba Nig3eMHOI piukM AxepoH BianosigHo. Le nig3emHa pika, AKa pO3MeXKOBYE MICLA iCHYBAHHSA *KUBUX
Ta NOMepPnX, Yepes AKY YOBHAP XapoH nepennasasne AyLwi NOMepanx y 3arpobHuUiA CBIT, Ae BOHU
OYiKYIOTb Ha BMpilLEeHHA CBOET noganblioi goni. OTXe, NOeTUYHI TEKCTM He NOBUHHI CNpUAMaTKCS, AK
TaKi, WO MAKOTb /InLLEe NOBEPXHEBY CTPYKTYPY, BOHU HE MOXYTb iHTEPNpPeTyBaTUCA i30/1bOBAHO, OKPEMO
BiZ niTepaTypHOi TpaanL,ii Ta TEKCTOBOrO KOHTMHYYMYy. Mg Yyac nopiBHAHHA ABOX abo 6inblue TEKCTIB Ha
OCHOBI X CloXKeTHOi abo cMMUCIOBOT CNOpPiAHEHOCTI, MONerwyeTbCA Ta NPUCKOPIOETLCSA NpoLLec
AEKOAYBAHHA TEKCTY, LLO CNPUAMAETLCA afpecaToM.
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