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NIHIFBOCTUANICTUYHI 3ACOBU AOCATHEHHA T'YMOPUCTUYHOIO EPEKTY B AHI/TOMOBHOMY
XYOOXKHbOMY TEKCTI

CTaTTIO NPUCBAYEHO BUBYEHHIO NIHFBOCTUTICTUYHMX 3aC06iB AOCATHEHHA 'YMOPUCTUYHOTO edeKTy B
TekcTax TBopiB CtiBa AnmoHaa (Steve Almond), Yapnb3a Bakcrepa (Charles Baxter), xeHidpep EraH
((Jennifer Egan), aHani3oBi KyAbTYPHOIro KOMMOHEHTY Ha IEKCUYHOMY PiBHi, a came: aTpPUBYTUBHUX
CNOBOCMOJIyYEHb, CTAaIMX BMPA3iB Ta i4i0oM, HOMIHAaTUBHMUX NEKCEM Ta CTEPEOTUMNHUX CIOBOCMOYYEHD.
KntouyoBi cnoBa: KOPOTKe ONOBiAaHHA, 'YMOp, IHFBOCTUNICTMUYHI 3ac06U, GOHOBI 3HAHHSA, IEKCUYHA
OAMHULA, KYNbTYPHUIN KOMMNOHEHT.

The article is devoted to the study of linguostylistic devices of creating humorous effect in the texts of
modern short story writers Steve Almond, Charles Baxter, Jennifer Egan, to analysis of the cultural
component at the lexical level such as attributive word combinations, stable phrases and idioms,
nominative lexical items and stereotypical word combinations. Key words: short story, humor,
linguostylistic means, background knowledge, lexical item, cultural component.

"JTiHrBOKYIbTYPOIOTiYHMIA NOBOPOT" B Cy4aCHOMY MOBO3HABCTBI 3@ 3HAUYLLICTIO MOXHa 3icTaBUTY,
HaneBHO, 3 NiHrBICTUYHUM NOBOPOTOM Y dinocodii cepeanuHN MUHYIOFO CTONITTSA, B Pe3y/ibTaTi AKOro
MOBa CTa/la PO3rnAAaTUCA AK OHTOIOTIYHA NiACTaBa MUCAEHHS i aisnbHocTi (/1. BiTreHwTaitH, E. MN'yccepnb,
M. Fagerrep). Y chepi NiHrBOKYIbTYpOOTii LA nigcTaBa ctana B6ayaTnca B cMMBiosi MOBU i KyNbTypu:
00 3aBAaHb L€l HAYKOBOT ANCUMNNIHN BXOAUTb BUBYEHHA 1 ONMUC B3AEMWH MOBW 1 €THOCY, MOBM i
HapogHoro meHTanitety [1; 2]. BAKOPUCTAHHA KOTHITUBHMUX METOAMK Y Cy4aCHiN EBPONENCHKIl Ta
BITYM3HSAHIN NiHIBOKYbTYPO/OFii MOACHIOETLCA TUM, LLLO TPAAULIMHUIA CEMAHTUYHMUI aHaNi3 OgMHULD
BepbasbHOro PiBHA He Aa€ BUXOAY Ha OHTOJIOTYHI BUCHOBKM i 34e6inblLIOro Aa€ 3Mory OTpMMaTH anLle
NpUbAM3HI pe3ynbTaTi, TOMY WO Nif Yac CEMAaHTUYHOIO aHasi3y irHOPYTbCA acou,iaTUBHI 3B'A3KM CN0Ba,
KOTHiTMBHMI ¢doH. Came TOMy AaHa CTaTTA NPUCBAYEHA BUBYEHHIO A€AKUX NIHTBOCTUAICTUYHUX 3acobiB
CTBOPEHHS N'YMOPUCTUYHOIO ePeKTY B XyAOKHbOMY TEKCTI Ta CNpoboto onucy AaHux 3acobiB B acnekTi
MEHTA/IbHOCTI Ta CBITOCMPUMNHATTA aBTOpa TBOPY. Y KOPOTKOMY OMNOBIAAHHI aMepPMKaHCbKOro
nucbmeHHuKa Crisa AamoHaa "Donkey Greedy, Donkey gets punched" mu 3ycTpidyaemo HacTynHWi
BMpas: ... thought of his henpecked father [4, p. 13]. lekcema "henpecked" 3i 3HaueHHAM "TOM1, KOTO
6e3nepepBHO KPUTUKYIOTb Ta MPUMYLLYIOTb (4ON0BIK)" BXKMTa aBTOPOM A/1A ONUCY 3raflyBaHHA repoem
cBoro 6aTbKa, Lo A03BOISE YATAUYEBi 3pOOMTN BUCHOBOK, L0 MaTh TpUMana 4yosiosika "nig nigbopom", y
CYBOPOMY KOHTpOJIi. Ane cuTyalif, y SKill repoto Ha AyMKY Cnajace AaHui cnorag — Moro KiHka 3a
[0MNOMOroI0 CMHaA NigTBEpAMAA CBOI NiZO3PM CTOCOBHO NPUCTPACTi YO0BIKA A0 a3apTHUX irop — nig,
BM/IMBOM 3HAUYEHHA 1EKCEMM € KOMIYHOLO. Ha NiacTaBi HalWMX TBEPAKEHDb CTAE MOX/IMBMM KOHCTaTyBaTy,
LLLO Y CYy4YaCHUX aMepPUKAHCbKMX POAMHaX NaHye NpuxoBaHa 6opoTbba 3a aBTOPUTET Ta CAMOCTIHICTb
B/TACHUX A MiXK }KIHKOIO Ta YONOBIKOM, LLIO OKPEMO BUABAAETLCA abcypaHOLO, ane Le NPOTUCTOSAHHSA
NiACUNIOETBLCSA IHOA LWe 1 HEHAaBMUCHUM BTPYYaHHAM LiTeu.
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Y HacTynHomy obMiHi pensiikamu MixK nikapem Ta MOro HOBMM KNIEHTOM BMPA3HO BigYyBaA€ETbCA
CaTMpUYHe CTaB/eHHA Ao npodecii repon: Sharpe shook his head. "My wife." "She suggested you
come?" "Suggested. You could say that. She’s a shrink, too" [4, p. 17]. Hamaratouuce goBigatncs npo
NPUYNHY 3BEPTAHHA 4,0 NOCAyr ncmxiatpa, Oc panTom Ai3HAETLCA, WO APYHKMHA [epi TaKOoXK NPaLLIOE Y L
coepi. rKepenom caTUPUYHOro 3By4aHHS € IeKCMYHA oanHuua "shrink", wo cayrye HepopmanbHUM
CMHOHIMOM A0 nekcemu "ncuxiatp”. Y npoueci gocnigxeHHs 3Ha4YeHHs 6yno BCTaHOBAEHO, Wo shrink €
NoxXiAHMM Ta CKopoyeHum cioBom Big headshrinker, Wwo o3Havae, no-nepuwe, "Mucameeub 3a rososamu”
i Ma€ iCTOPMYHY KOHOTAL,it0, AKA Y Cy4aCHOMY CEHCi € CAaTUPUYHUM NEepPeHOCOM 3Ha4YeHHA, No-apyre,
"shrinker" osHauae "npmnbyToKk", ToMy NnoegHaHHsA ABox ocHoB — head Ta shrinker — BUsiBAsi€ rny3yBaHHSA
aBTopa Hag axepenom npubyTky Takux Nikapis — "'npunbyToK Big ronosn", Big npobnem noaen abo Big,
CBOiX BMragoK. OTXe, M1 BUABNAEMO CaTUPUYHE BiAHOLWEHHA A0 npodecii ncmxiaTpis y
aMepPUKaHCbKOMY CYCMiNbCTBI Ta 3HAXOANMO MiATBEPAKEHHA HALLUMM BUCHOBKAM Y BUKOPUCTAHHI
JIHFBOCTUANICTMYHMX 3ac06iB Ha N1eKcMYHOMY piBHI. "I've been paying you a grand a week. You’'re
supposed to be so observant, so wise to my subconscious" [4, p. 23]. Y HaBeaeHoMy dparmeHTi mu
AKLEHTYEMO Hally yBary Ha NEKCUYHUX OANHULAX, BUPAXKEHMX NMPUKMETHMKamK: observant, wise. BoHu
BMKOPMUCTOBYHOTbCA NMCbMEHHMKOM 33418 onucy 6axaHoro cTaB/eHHA Nikapa A0 CBOro naLieHTa. 3a
CBOIM 3HQYEHHSAM Ui IEKCUYHI OAUHUL HEMTPANbHI: CNOCTEPEKANBUI, PO3CYANBUIA. ANe TX BXKMBAHHA
Pa3oMm 3 NOCKOBAILHUMM NPUCAIBHUKAMM "sO" HAroNoLWYye Ta NiAKPECAIOE CATUPUYHUIA BIATIHOK AaHNX
OAVHULb, AKMIA NOLLIMPIOETLCA HAa Npodecito repos. Tomy, My B6AYaEMO Y NepepaxoBaHUX NEKCUUYHUX
OAVHUUAX NIATPUMKY HaluMX nonepeaHix BUCHOBKIB LWOAO ipOHIYHOro BUCMitoBaHHA npodecii ncuxiaTpis
Y aMepUKaHCbKOMY CyCninbCTBi. BaXnmMBO HaronocmuTu, WO y HaBegeHOMY NPUKAaAi NigCUAIOE
CATMPUYHUIA NIATEKCT TaKOXK NeKkcema "paying", AKka cToiTb y Npeno3uL|ii 40 Ha3BaHMX BULLE Ta NOSCHIOE
OOUiNbHICTb BUKOPUCTaHHA NOCK/IOBAJIbHOMO NPUCAiBHMKA "so" 3i 3HaueHHAM "Takuii" y cuTyauii TBOpY.
Y HacTynHOMy peyeHHi NPoLOBKYETbCA cCaTUPUYHE BUKPUBaAHHA "ncesgonikapis”: "And here’s the funny
part: you actually think that shit matters, that you’re saving people with your little spells and
incantations." [4, p. 36] epi LLlapn, KOTpWIA 3HEBIPUBCA Y CNPOMOKHOCTI NcuxiaTpa 4ONOMOITU oMy
po3ibpaTnca y CBOEMY CTaB/ieHHi A0 6aTbKa, 3BepPTaETbCA A0 Nikapa PeimoHaa Oca, BUKOPUCTOBYHOUM
HOBOCTBOpPEHY (OKasioHanbHy) igiomy NMCbMeHHMKA: save someone with one’s little spells and
incantations. J/lekcemu "spells" Ta "incantations" 3i 3HaueHHAMM "cnoBa y popmi mariyHOro Harosopy
ab0 3aKAMHaHHA" Ta "pag cniB, WO CKas3aHi K MariyHe 3aMOBAAHHA", AK BUABNAETLCA, € CUHOHIMaMM Ta
dopmytoTb rpagaLito, NOCUNEHHS 3HAYeHb 0AMH O4HOrO. lgioma "pATyBaTh Byab-KOro cBOimMM
MaJIEHbKMMM 3aKIMHAHHAMM Ta MariyHMMK popmynammn” nepenae capkasm aBTopa, agxKe
BMKOPUCTaHHA NepepaxoBaHMX JEKCUYHUX OAMHULb BUCMitOE pOOOTY NcKxiaTpiB, AKa NoB’A3aHa 3i
CNiNKyBaHHAM Ta NePEeKOHAHHAM NauieHTiB. [ ogaBLun A0 HALWNX CYAXKEHb NIHFBOKYNbTYPHI GOHOBI
3HAHHA NPO BUCOKY NONyAAPHicTb NcuxiaTpiB y CnonydeHux LUTtatax AmepuKu, "3ombyBaHHA" HaceneHHs
HeobXxigHicTio BUpiWyBaTK BCi Npobiemu y KabiHeTax nikapis Ta nepesuLLLEHHA "nonynauii" ncuxiaTpis
NiATBEPAKYE BAXK/INBICTb BUABNEHHA BXMBAHHA TaKOi KaTeropii KOMIYHOro, AK CaTUPM 3a OMNKUCY CyvaCHUX
CUTYyaL|ili y KOPOTKUX OMNOBiAaHHSAX. Y KOPOTKOMY onoBsifaHHi Yapnb3a bakctepa "The Cousins" aBTop
CNPAMOBYE Hallly yBary Ha TaKUIM acreKT CyCcniIbHOTo XUTTA, AK Aonomora 6e3g40MHUM TBapUHaM.
Onucytoumn ix CTaBAEHHA A0 CBOro pATYBa/IbHUKA, BUKOPUCTOBYHOTLCA PPa3eooriyHi oguHNLL,



npuTamaHHi 6inbl NoBeAjiHui Atoaen, Hixk TBapuH: But they tended to fall in with him and to get crushes
on him [4, p. 47]. BpaxoByto4mM NeKCUYHi 3HAaYEHHA HaBeAEeHUX BUPaA3iB — "rapmoHitoBaTu 3 byab-kum",
"3anagatv B aywy" — Mu cnoctepiraEMo ryMopucTUyHe nepebinblieHHA NOYyTTiB TBAPWH Ta BacHe
repos. Koau Moro agotopigHunin 6pat, XBUAOKOYMCh Ta Hamaralo4mcb noaaTn Momy igeto pobotn, aae
HaTAK Ha TBapuH, bpeHTdopa signosigae: "If | made money off those little guys, I'd lose the gift." [4, p.
53] Nekcema "gift", Bxuta ANa onucy 3BMYaitHOT 4ONOMOTM TBAPUHAM, A0 TOTO K 3aHATTA, AKe X0Y
AKMMOCb YNHOM 3aMOBHIOBA/IO BiSIbHUI Yac NePCOHaKa, € HOCIEM KOMIYHOCTI
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cuTyauii. KyabTypHUI KOMNOHEHT CEMM MA€E AeKiNbKa acneKTiB: No-nepLle, MM 4i3HAaEMOCA NPO
HaABHICTb 6e3p0oBITHMUX Y BENMKOMY MicTi Hblo-MopK, He3Baxatoun Ha Te, Wwo bpeHTdopa oTpumas ocBiTy
Yy KoneayKi Ta MaB HenoraHi nepcnekTuBn; no-apyre, 6€340MHi TpaBMOBaHi TBAPUHU, AKUX Ky3eH
beHaKamiHa BUXOA KyBaB, CBiAYaTb NPO Te, WO NPUTYAKU ANA TBAPUH, NPO AKI MM 3HAEMO 3
aMepUKaHCbKUX QiNIbMiB Ta KHUT, NPaLLIOOTb HE HAaCTiIbKN eEeKTUBHO, AK MM BBaXKa/n A0 3HAMOMCTBA 3
TEKCTOM KOPOTKOrO OMOBiAaHHA; MO-TPETE, y Npeno3uLii 4o nekcemu "gift" mu cnocrepiraemo
HOMIHaTUBHI O4MHWL, KOTPi BUABAAIOTb 0COBMBI CiMeliHi LiHHOCTI. TaKUM YMHOM, MW BigMIYaEMO, L0
nekcema "gift", Aka nepenae KOMivyHMI edeKT No BiAHOWEHHIO 40 TBAPWUH, Y CBOKO YEPry Hece TakoX
JIHFBOKYNbTYPHY imMnJliKaLito "HeraTMBHOroO CTaB/IEHHA A0 BUKOPUCTAHHA POAUNYIB 3 METO OTPMMaHHA
maTtepianbHoro 3abesneyeHHa". Y KOPOTKOMY onoBigaHHi Yapsib3a bakcTepa NpocTeXKyeTbea ipoHiYHe
BiZIHOLLEHHSA A0 pi3HOMaHITHMX BedipoK: You could easily commit an error in tone at those parties. You'd
expose yourself as a hayseed if you were too sincere about anything [4, p. 65]. BukopuctaHHs "error" y
CYKYMNHOCTi cem "nomusaka, omaHa, HenpasuabHe yaBaeHHs", "nomusaka, noxmbka" Ta "nposuHa, rpix"
YTOYHIOETBCA Y APYroMYy PeYEHHI NeKCuYHMMM oamHnuamm "hayseed" Ta "too sincere". Y noegHaHHi
BOHM [al0Tb YABJEHHA NPO Te, WO Tpaauu,ii BewipoK y CnonyyeHumx LLtatax AMepurKu 3ani1exaTtb Big micua
nposegeHHs ("near Columbia"), ctaHoBuLa Ntogei, AKi Ti opraHisyoTb Ta NPOBOAATb, Y CYCMiNbCTBI Ta iX
npodecin ("another actor — Freddy Avery, who also happened to be a poet", "other actors, and literary
types, you know, and dancers"). NepcoHak onosiaaHHsA, beHArKamiH, BBaXKaloun BifBiAyBayiB BeYipKu
cBoro 3Hanomoro "one of those uptown crowds", 3BepTaeTbca A0 CBOET 4iBYMHM 3 HACTYMHUM
npoxaHHaMm: ... do you think you could be clever tonight, please? [4, p. 72] AKwo mn He 6yaun 6 3HaoMmi 3
KOHTEKCTOM Ta KY/IbTYPHOI MApPKOBaHICTIO gaHoro ¢pparmeHTy, M1 mornaun 6 Big3HaunTK, WO TaKe
NPOXaHHA € 06pa3IMBMM Ta 3HEBAXKANBUM. Ale Bepyym 40 yBarM BCTaHOBJEHWUIN BULLLE KY/bTYPHUN
aCMeKT, BXKUBaHHA nekcemu "clever" y noeaHaHHi 3 nekcemoto "tonight" Hece nuLe ipoHiYHMIA NiaTeKcT,
afl)Ke NepcoHa, HOBEHbKMIA y Hbto-Mopui Ta cepep, akTopis, He 6aXkae BUPI3HATUCA 3-MOMIXK iHLLKX,
X04e NPUCTOCYBATMCA A0 HOBUX YMOB. TaKMiA NPUIAOM CEMAHTM3AL,T 1eKCEMM, BUKOPUCTAHHA
HEWTPANbHUX IEKCUYHUX OANHULb ANS Nepenadi HOBUX KOHOTALIM MOXKe DYTM TPAKTOBAHWUM TaKOXK AK
€nocib xapaKTepUCTMKM BigHOLIEHb YOMOBIKIB Ta XKiHOK, aarKe beHaKamiH i cnpasai npocuBs JKynbeTTy
NOBOAMTUCA Ha BeYipLi came TaK, AK BiH CKa3as. [igTBepaKeHHAM LLiEi AYMKU CNYTYE PEYEHHSA, AKe
cnigye 3a ixHboto po3moBsoto: Men were still asking women — or telling them — how to behave in public
[4, p.91]. Ane yacu 3miHtOIOTbCS, | NpaBuna nosediHku Tex: | flinch, now, thinking about that request,
but it didn’t seem like much of anything to me back then [4, p.93], Tomy cema "po3ymHuin" y NnpoxaHHi



Npo NOBOAMKEHHSA Ha BeuipL,i Bigobparkae NiHFBOKYAbTYPHWUIA KO amepuKaHCbKoi Hauii. | was no longer
an inhabitant of New York. | had become a family man and a tourist [3, p. 225-232]. lymopUCTUYHNI
edeKT CTBOPHOETLCA NPOTUCTaBAEHHAM fiekceM "inhabitant”, "family man" Ta "tourist". FoBopsaun npo
3MiHW y CBOEMY WTTi, BeHayKamiH BXMBaE cnoyaTky nekcemy "inhabitant" — mewkaHeup Holo-Mopka,
AIKa Hece cemMy "HenocTiIMHOTO NPOXKMBAHHSA", MOTIM NEKCUYHI OANHMLI 3i 3HAYEHHAMM "ciMm'aHUR" Ta
"TYPUCT, MaHAPIBHUK". PO3pi3HEHHA LMX NOHATb Ta HAarONOLEHHA aBTOPOM, L0 MellKaHelpb Hbio-Mopka
CTOITb OKPEMO Bif, CiIMENHOI Nt0AMHN Ta MaHAPiBHUKA, GOPMYE KOMIYHY cMTyaLito. HasegeHuit dparmeHT
MaE€ [eKiNbKa NIEKCEM, LLO € HOCIAMM Ky/IbTYPHOI MapKOBAHOCTI, IKi Bynn nepepaxoBaHi BuLe.
"Inhabitant of New York" BUKOpUCTOBYETbCA aBTOPOM A/1A MiAKPEC/EHHA 3HAYEHHA CEMMU "NPOXKUBAHHSA
Ha TMMYacoBMX ymoBax" i xapakTepusye BinbLUiCTb HaceNeHHA LbOoro Be/IMKOro MicTa — toAeln PisHUX
npodecii, Wo npuisgatb 36yaysaTh Kap’epy, npocnasmtucs. Came Tomy repoii ctae "family man", amwe
KOJIM B NepLUy Yepry, AK HAro/IoWye NMCbMEHHUK, HaBiTb HE 3aBOAUTb POAMHY, L0, Ha AYMKY
Heobi3HaHMX 3 NiIHrBOKY/IbTYPHOO GOHOBO iHPOpMaLieo 6yno 6 o4eBUAHUM, ane To4i, Koau
nepeixaxae 4o MiHecoTu. A BCiX i HALLIOro NepPCoHaKa B TOMY YMCAI, XTO He NpoXmBae y Hbto- Mopky,
aBTOP Ha3MBaE TYPMUCTaMM, YNM BiZI3HAYAE BiJOKPEMJIEHICTb Bif, *KUTTS LbOro 0cob6/MBOro y
KYNbTYPHOMY NAaHi micTa.
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Ocob6amBoro 3HaYeHHs Hagae nekcemi "structural” ta ii Bapiauism nucemeHHUua rkeHipep EraH y
KopoTKOoMy onoBigaHHi "Safari": It's Cora, Lou’s travel agent. She hates Mindy, but Mindy doesn’t take it
personally — it’s a structural hatred, a term she coined herself and is finding highly useful on this trip.;
And keeping Lou’s children happy, or as close to happy as is structurally possible, is part of Mindy’s job;
Structural resentment: The adolescence daughter of a twice- divorced male will be unable to tolerate
the presence of his new girlfriend, and will do everything in her limited power to distract him from said
girlfriend’s presence, her own nascent sexuality being her chief weapon; Structural affection: A twice-
divorced male’s preadolescent son (and favorite child) will embrace and accept his father’s new
girlfriend because he hasn’t yet learned to separate his father’s loves and desires from his own. In a
sense, he, too, will love and desire her, and she will feel maternal toward him, though she isn’t old
enough to be his mother; Structural incompatibility: A powerful twice-divorced male will be unable to
acknowledge, much less sanction, the ambitions of a much younger female mate. By definition, their
relationship will be temporary; Structural desire: The much younger temporary female mate of a
powerful male will be inexorably drawn to the single male within range who disdains her mate’s power;
... Structural fixation: a collective, contextually induced obsession that becomes a temporary locus of
greed, competition, and envy; ... His indulgence of these women in their seventies (strangers to him
before this trip) intrigues Mindy; she can find no structural reason for it [4, p. 95-102]. Y*KuBaHHSs
NleKceMu 3i 3HauyeHHAM "CTPYKTYpHUIA, ByaiBeNbHUIMA, KOHCTPYKTUBHMIA" NpK ONKUCI BACHUX MOYYTTIB
CTBOPIOE N'YMOPUCTUYHUI eDEKT, B AKOMY MICTUTLCS NOTYKHUIM KyAbTYpHUI noTeHLian. MiHgi, gisumMHa
yABiYi cTapLUoro 3a Hei ycnilWwHOro 40/10BiKa 3 ABOMA AiTbMMU, AKA NPU LLbOMY LLLE 1 HABYAETLCA Y
acnipaHTypi (amep. JOKTOPaAHTYPi) HAMAraeTbCs NO- CBOEMY MOACHUTM TaKi BaXK/IUBI ChHepU KUTTA, SK
BiZHOCWHM, 4iTWN, CTOCYHKM 3i 3HaMoMMMM Ta Koneramu: structural hatred, structural resentment,



structural affection, structural incompatibility, structural fixation, structural reason. KynbTypHa
MapKOBaHiCTb AaHOT NeKcemMM BUABAAETLCA, NO- NepLle, y BiA4yTHOMY BiZcUAaHHI 40 HayKoBoi poboTu
MiHai (3aknonoTaHa cBOiM HaBYaHHAM, TOMY NOYMHAE NEPEHOCUTU HEODBXiAHICTb CUCTEMHOCTI Y
NpUBATHE XXUTTA), MO-4pYyre, y CKNAAHOCTI CTOCYHKIB 3i cBOIM "xnonuem" Ta iAoro nigniTkamu-gitbMu —
[OYKOIO Ta CUHOM (CNOCTEPIraETbCA BUKOPUCTAHHA TaKMX TIEKCUYHMX OANHUUD, AK twice-divorced male,
temporary female mate, temporary, Wo cKnagatoTb cemu "4YON0oBIK, LLO HEe LYKaE AOBIMUX CTOCYHKIB",
"Tumuacosictb", "TMmuacosa AiBunHa"). OTKe, KyNbTYPHUI A KOMMNOHEHT By/10 NpoaHani3oBaHo cepen,
BUABNEHUX NIHIBOCTUAICTUYHMX 3aCObiB BUPAXKEHHS TYMOPY, @ Came: aTpUbYTUBHUX CIOBOCMOJYYEHD,

CTa/nX BUPaA3iB Ta if4iom, HOMIHAaTUBHUX NEKCEM Ta CTEPEOTUMHMX CIOBOCMNOYYEHD.
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