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K BOIIPOCY O CHHTAKCHYECKOH OPTAHH3AIIHH 3CCE H.BO

Cmamms npuceésauena 00CIiONCeHHI0 CMUIeymseoproyux 3acobie Ha PieHi CUHMAKCUC) ece
lenina Bo. 3nauna ysaza npudinena po3ensidy pisHOMAHIMHUX KOHCIMPYKYIU PO3MOBHOT MOBU, SKI
¥ CB0Ill CYKynHOCmi peanizyloms 3a2anbHutl 015 nyOoniyucmuyHo20 Cmuio NPUHYUN — MAKCUMYM
inhopmayii 6 oOuHUYIO HACY.

Kitro4oBi cinoBa: ingepcis, napanenizm, nogmop, 6600He C1080, pPUMOPUYHE NUMAHHS.

The article focuses on the investigation of style-forming means on the syntactical level of Evelyn
Waugh's essays. Great attention is paid to the analysis of different oral speech constructions
which help to implement the main principle of the publicistic style — maximum information per a
time unit.
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B oTnmuune ot Apyrux KHIKHBIX CTHIICH MyONUIIMCTHYECKUI BKIIIOYAET B CBOM COCTAaB
HMOIMOHAIBHO-IKCIIPECCUBHBIE CPENICTBA; MyOIMIIUCTHIECKOe OTOOpaskeH e Beeraa o0magaer
BBICOKOM SMOIIMOHATBHOCTHIO. "J{Mana3oH SMOIMOHATBHOCTH MyOIUIIUCTUKY BEIHK. ITO
BOCXUIIIEHUE U PAJIOCTh, THEB M BO3MYIIICHHUE, Pa3yMbe U HEXHOCTh. [l myOnumumcTa
XapaKTEepPHO aKTUBHO-MTO3UTUBHOE OTHOIIEHHUE K MIPOTPECCUBHBIM SIBJICHUSM, PE3KOE
pasrpaHu4eHHE MOJOKUTEIBLHOTO U OTpHIaTenbHoro"” [6, c. 38].

B scce mmpoko npeactapneHsl MHOTOOOpa3HbBIE CPEACTBA YMOLIMOHAILHOTO CUHTAKCHCa —
MPEIIOKECHUS C HE3aBUCUMBIMU JIEMEHTaMH, — Pa3JINYHbIEC TOBTOPHI U TTAPAJLICTH3MBI.
He3saBucumble 21eMEHTHI B 3cC€ BBIPa)KEHBI, B OCHOBHOM, BBOJHBIMU ciioBamu. B sacce M.Bo
WCTIOJIb30BAJI MHOTO Pa3HOBHIHOCTEH BBOJHBIX CIIOB, HO HanboJIee YacTo yoTpeOIeHb:
however (B 16 cnydasx); I think (B 10 cnyuasx); perhaps, sometimes (B 9 cnyuasx); I believe,
alas (B 5 cnyuasx); [ suppose (B 4 cny4asix); on the other hand, of course (B 3 cinydasx).

B ny0nunncTrke BBOAHBIE CJI0BA UCMIOIB3YIOTCS 3HAUUTENLHO PeXke, YeM B XYI0KECTBEHHOU
JUTEpaType, 9To OOBSICHACTCS CTPEMIICHHEM aBTOpa M30€XKaTh IByCMBICICHHOCTH U HEKOTOPOU
3aTPYIHEHHOCTU BOCTIpUATHS UH(DOpMAIUU. YHIOTpeOlIeHNEe BBOIHBIX CIOB BHOCHUT
OTIPEICNIEHHYIO YeTKOCTh M CTPOHHOCTB B CTPYKTYPY NPEIIOKEHH: OTYeTINBEE (PUKCHPYETCSI
MOPSIOK M3JI0KEHHUSI MBICTTH aBTOPa, IOJUEPKUBACTCS OTHOILICHUE BBICKa3aHHOW MBICTH K
obmemy Tekcty. biiaromapst BBOIHBIM CII0BaM TaKKe BOCCO3MaeTcst atMmocdepa Oecenbl aBTopa ¢
€IMHOMBITIITIEHHUKAMHU, JTIOJIbMH OJIMHAKOBBIX B3IJISII0B, COOOIIAIONINX KaKHe-TO BaXKHBIC
IPOOJIEMBI.

Hammpumep:

On the other hand, if you choose someone like Disraeli or Shakespeare or the elder Pitt you can
be quite certain of that is called a "respectful hearing” (p. 360).

On the other hand, there are those who expect Oxford to be like an Oxford novel (p. 365).
BBozHbIe croBa Tak)ke MOMOTAl0T BKJIIOUYUTH HEOOXOAUMYIO TONOTHUTENBHYIO HHPOPMAIIHIO
YTOUHSIOMIETO MM KOHKPETH3UPYIOIIETO XapaKTepa.

Hammpumep:

1 suppose that a novelist's life is not more full of embarrassment than anybody else's ... (p. 361).
Here at least, I thought, [ was safety in the realm of pure imagination (p. 362).

OTnYUTENTHHON YepTON MyOIUIIMCTUYECKHUX TTPOU3BEICHNN SBISCTCS MapalIeIin3M, KOTOPBIT
YCUIIUBAET SMOIIMOHATIBHOCTD U BBIPA3UTEIHHOCTh ICCE, IOMOTAeT MOTYEPKHYTh, BHICIUTD TY



WM WUHYIO YaCTh BBICKA3bIBAHUS, & TAKKE UHOTA MPHUIaTh PEYU MPHUIIOAHATHIN TOPKECTBEHHBIN
TOH.

B scce BcTpewaeTcs napaisienusM B MOCTPOSHUH OTACTBHBIX €T0 YacTei, T.e. B IOCTPOSHUHU
CIeYIONTUX JIPYT 33 IPYroM ad3arieB.

Hampumep:

Go to the Art Research Department and they will tell you in a twinkling the kind of inkpot Dante
used or the orders worn by the Duke of Wellington at Queen Victoria's Coronation.

Go on the set and hear the dozen or more expects wrangling round the "stand-in" about light
and sound; wait until the star appears and see how men with combs and clothes — brushes,
women with elaborate catalogues, cluster round and perfect her (p. 379).

[Tapannenusm TakKe 4acTo UCMIONB3YETCS U B TOCTPOSHUH LETBIX MPEATIOKEHUI — IPOCTHIX U
CITOYKHBIX.

Hampumep:

Rimbaud got away from it and became a gun runner. Vanbrugh gave up writing plays to build
the most lovely houses in England. Disraeli and A.P.Herbert went into politics and did
themselves proud. John Buchan is lording it in Quebec. Bonlestin took to cooking (p. 369).
[[IupoKo UCTIONB3YIOTCS B 3cCe U MOBTOPHI. OHU SBISIOTCS UCKITIOUUTEIHHO BBIPA3UTEITHHBIM
CTHJIMCTUYECKHM MTPUEMOM, YCHIIMBAIOIIAM CMBICIIOBOE M SMOIIMOHAIBHOE 3BYYaHHE BCETO
KOHTeKcTa. "OCHOBHOE HA3HAYCHHE UX 3aKJIIOUAETCS B TOM, YTOOBI BBIICTUTH CAMOE
CYIIECTBEHHOE, MMOMYEPKHYTH TIIABHOE, PACTOIKOBATh, YOSIUTH U MOOYIUTh YATATENCH K
COBEpIICHUIO JIEHCTBUS. B HEOOIBIINX 10 00beMY KOHTEKCTAaX TOBTOPBI UCIIOIB3YIOTCS B
Ka4eCTBE CBOCOOPA3HBIX CMBICIIOBBIX CKpPEIl MKy YaCTSIMH TEKCTa, CBA3bIBAs MKy COOOH
OTJAENbHBIC MPEATIOKESHHUS; IPUIaBast U3II0KEHHUIO JIOTHUECKYIO CTPOHHOCTh U TOMOTast
YUTATEIO CICTUTh 3a pa3BuTHeM Mbiciu” [1, c. 74].

Hampumep:

They learned to scan quite elaborate metres; they learned to compose Latin verses of a kind
themselves (p. 396).

A political speech may be, and sometimes is, literature; a sonnet to the moon may be, and often
is, trash (p. 393).

Jnis acce M.Bo xapakTepHo Hann4ue pa3HOOOpa3HbIX pa3rOBOPHBIX KOHCTpYKIHi. Kak
M3BECTHO, "pa3Hble CTHIIM PEU HENb3sl ce0e MpeICTaBUTh Kak 3aMKHYTHIE B cebe,
M30JIMPOBAHHBIC APYT OT JpyTra, HAPOTUB, OHU TECHEHIITUM 00pa30oM CBSI3aHBI IPYT C APYTOM,
XapaKTEpU3YyIOTCsl B3aMMHBIM IIPOHUKHOBEHHEM" [5, c. 141].

3HAaYNTENFHOE UCTIONB30BaHKE DIIEMEHTOB YCTHOM PeUH B 3cCe OOBSICHICTCS TAKKE H
CBOMCTBaMHU CaMOW pa3roBOPHOI pedun, o0agaroie TaKUMH TOCTOMHCTBAMHE, KaK KPaTKOCTb,
JTAKOHUIHOCTh, O0YCIIOBJICHHASI HE TOJIHKO YKOHOMHBIM HCITOJIb30BAHHUEM SI3BIKOBBIX CPEJICTB B
COOTBETCTBHH C 3aKOHOM YKOHOMHHU PEUEBBIX YCUIIUI, HO M ITUPOKUM MIPUMEHEHHUEM
BHESI3BIKOBBIX CPEJICTB — MUMHMKH, JKECTOB, KOHTEKCTa, CUTyalllH. B cBOei COBOKYITHOCTH, 3TH
(hakTOpBI BEAYT B ICCE K CIKATOCTU (POPMBI, EMKOCTH COZiepKaHusl (hpas3bl, peanusys OO ams
BCEX JKaHPOB MyOIUIIUCTAICCKOTO CTHJIS JIO3YHT: B €IMHUILY BpPEMEHH — MAaKCUMyM
uHpOpMaLIUH.

Jlnst acce MBnnHa Bo XapakTepHO MCIIOJIB30BAaHUE JUAJIOTA M PA3IMYHBIX Pa3rOBOPHBIX
KoHCTpyKImid. Ha Hero mpuxomautcst 5% o011ero konmyecTBa aHaTU3UPYEMBIX TpeanoxkeHuii. Ho
K JTUAJIOTY B IIyOJIMITUCTHKE MPEABSBISIOTCS WHBIC TPEOOBAHMS B CPAaBHEHUH C XY/IOKECTBEHHBIM
nuanorom. "CTpoeHue Iuanora B puTOPUUECKOM MPou3BeIeHnH, — mucan B.B.Bunorpanos, —
onpenensieTcs: GyHKIMen "mpumepa”, "WTrocTpanuu', XapakTepUCTHUECKOTO JOTIOTHEHUS K
(dbopMam MOBECTBOBaHUS, TUAJIOT SABJISIETCS HE IPSIMOM pedbio epcoHaxkel o cede, a popmoii ux
MOoKas3a I1MoJ] YIJIOM MOPaJIbHBIX OIIEHOK CO CTOPOHBI putopa” [2, 69].

[TyGnmuuucTy HepeIKo BaKHO MOTYEPKHYTh KaKyIO-TO MBICIb, IT0JIaTh €€ SPKO, HATJISTHO —
JTUAJIOT K€ JIJIsl 9TOTO Ype3BbIvaitHo yao0eH. [1o cmoBam W.C.Po3zenTtanp, "HarmsiiHOCTh, UPOHUS
BBIPKEHHOW MBICTH CO3JIAeTCsI TUAIOTrH4ecKoil popMOi, OKa3aBIIMIICS B MOHOJIOTHYECKOM



CTPYKTYp€, U TIOJUEPKUBACTCS OJJHOU — IBYMS YePTaMH, XapaKTePHBIMU IS CTPYKTYPBI
muanora ..." [4, c. 51].

Hampumep:

I was introduced to a young woman the other way whose first words were, "Oh, I'm so excited to
meet you. Now you can tell me who all the characters in your book really are! Mary says that
Mprs. — is Lady So-and-so, but I'm sure it is really Mrs -. I am right, aren't [?" (p. 361).

Jlns nuanora scce, TakKe Kak U AJIs AUaiora XyJ0KeCTBEHHOTO MPOU3BEACHUS, XapaKTEPHO
npeodyiafanue CTPYKTYp CKATOro CUHTaKcHca — Tak, MPOCThle peuiokeHus — 55,6%,
JOMUHUPYIOT HaJl CIIOXKHBIMH — 44,4%, IIUPOKO UCTIONB3YIOTCS MPEATIOKEHHs 0€3 OTHOPOTHBIX
qJIeHOB — 66,7% 1 0e3 He3aBHCUMBIX 3JIEMEHTOB — 92,6%.

Otpaszuinocs B 1uanore 3cce u crpemienue M.Bo noctuub 10cTOBEpHOCTH pa3rOBOPHOIO
XapakTepa repeaBaeMoi UM pedr. DTO OCYIIECTBUIIOCH 3a CUET 3HAYNTEIILHOTO MCIIOTb30BAHMUS
B JIMAJIOTax 3¢Cce HeCOOCTBEHHO-BOMIPOCUTENBHBIX U BOMPOCUTENBHBIX KOHCTPYKIHiA — 7,4%,
BOIIPOCHUTENBHBIX TpeIoKeHUH — 3,7%, COKpaIlleHUH.

Kak u B 1uanore XyJ0:KeCTBEHHOTO MPOU3BEACHHUS, B AUATIOTE MYOIUITUCTHKH OTPA3UIOCh
oO11ee CBOMCTBO YCTHOM peuH, €€ POCT, B CBS3U CO CIIOHTAHHOCTHIO KOMMYHHUKAIINH, "Kak ObI Ha
Xony", 1 HEBO3MOKHOCTBIO TIPEIBAPUTEIHLHOTO 0TOOPa M OCMBICIIEHUS HH(POPMAIIH — OH
MIPOSIBIJICS B IOCTATOYHO ITMPOKOM YITOTPEOJICHUH TIONHBIX PACTIPOCTPAHEHHBIX TPEITTOKEHUH —
92,6%.

PazHo0Opa3HbIe pa3roBOpHBIC KOHCTPYKIIMHA OOBIYHO MCIIONB3YIOTCS aBTOPOM ICCE Kak
BBIPA3UTEIHLHO-IMOIIMOHAIBHEIE CPEACTBA, a TAKXKE KaK CPEJICTBA, C MOMOIIBIO0 KOTOPBIX
JenaeTcs OlleHKa BhICKa3bIBaHUI0. COMKEHHE SI3bIKa 9CCE C PAa3TOBOPHOM PEUBIO MPOSBISIETCS B
[IUPOKOM YIIOTPEOIEHUH BOIIPOCHO-OTBETHBIX MOCTpOCHUN. OHU MIOMOTAIOT aBTOPY
MOTYCPKHYTh, BBIJICITUTE TY WA UHYIO MBIC]Ib, & TAK)KE BOUTH B TECHBIH KOHTAKT CO CBOMMH
YUTATEISIMH, aKTUBHO BO3/IEHCTBOBATh HA X YM U UYBCTBA, BOBIIEUb UX B KPYT HHTEPECOB TOTO,
0 yeM cooOlmraercst B acce. braromapst BOIpoCHO-0TBETHBIM ITIOCTPOCHHUSM H3JI0KEHUE
CTaHOBUTCS TMPOIIE U BEIpa3UTEIbHEE.

Hampumep:

You require to know what I look like? Well, I am 42 years old, in good health, stockily built — no,
1 really cannot go on (p. 370).

Dear ladies, never. I can never hope to engage your attention again in quite the same way (p.
371).

B scce npencTaBieHsl U AKCIPECCUBHBIE BOCKIIMIIATENbHBIE peanoxkeHus — 1,2% u
puToprueckue Bonpockl — 3%.

Putopuueckue Bonpocsl, He TpeOyIOIIre OTBETA, OKUBIISAIOT U3JI0KEHUE, COOOILAIOT eMy
MOBBIIEHHYIO AMOIIMOHAIBHOCTE. OHH HEPEAKO COMPOBOXKIAIOTCS OTTEHKAMH COMHEHHS,
HEYBEPEHHOCTH, BHIPAKAIOT LIETYI0 TaMMy MEepPEeKUBaHUN aBTOpA.

Hampumep:

Is there a corresponding increase in the graduate's earning capacity? Would the money have
been better employed at some technical training college? (p. 364).

Can this revolution be attributed to photography? (p. 387).

[upoxo npumensitorcs B acce M.Bo u paznuunble npucoeimHuTENbHbIE KOHCTPYKIUU. O0nanas
OONBIIUMU KOMMYHUKATUBHBIMH, CTUIMCTUYECKUMHU U MOJAbHBIMA BO3MOKHOCTSIMH, OHH TO
MOBBIMIAIOT HH(POPMATUBHOCTH BBICKA3bIBAHUS, TO YCHIIMBAIOT €T0 SKCIPECCUBHOCTH, TO
MPHUIAIOT EMY SYMOLIMOHAIBHO-OIIEHOYHBIN XapaKTep.

[TpucoeaHTHCS K OCHOBHOM YaCTH MOTYT OT/ICIbHBIC WICHBI ITPEJIOKECHUS — INIABHBIC U
BTOPOCTETICHHBIE, OIMHOYHBIE ¥ PACIIPOCTPAHEHHEBIE, [IeJIbIe TIPEIOKEHUS, a UHOTA U
HECKOJIBKO CIIEYIOUINX JAPYT 33 APYTOM MPEIOKEHHA.

[TpucoeauHUTEIHHBIE KOHCTPYKIIUU YIIOTPEOISIOTCS B 3CCE I BOCIIPOU3BEICHHS
0COOEHHOCTEH pa3roBOPHOM peun, a TAKKe SBISFOTCS IKCIIPECCUBHBIM CPEJICTBOM BEIICTICHUS
TOW WM MHOM YacCTH BBICKA3bIBaHUs, HanboJiee BAXKHON B CMBICJIOBOM OTHOIIICHHH.

Hampumep:



The important thing is to make people talk about it. You can do this by forcing your way into the
newspapers in some other way. Attempt to swim the Channel; get unjustly arrested in a public
park; disappear (p. 360).

Hepenako nprcoeIMHUTEIBHBIC KOHCTPYKIIUH SIBIISTIOTCSI CPEICTBOM MO TUEPKUBAHMS KaKOH-THO0
JeTaJIu, IOJTBEPKICHUS WK 000CHOBAHHUS COJCPIKAHUS TPEIBIITYIIETO BEICKa3bIBAHHS.
Hampumep:

The camera revealed a new truth that was not only far less graceful but also far less in
accordance with human experience. Similarly with the human figure (p. 387).

On the other hand, there are those who expect Oxford to be like an Oxford novel. A place of easy
living, subtle conversation, and illuminating friendship (p. 365).

[TpucoemuHUTEBHBIC KOHCTPYKIIMH 00ECIICUNBAIOT MIEPEXO0/] K HOBOW TeMe, CIyXar

3 PEKTHBHBIM CPEICTBOM Havaia Oecelbl, pa3roBopa, B JAHHOM CITydae OHH CO3/Ial0T
BIICUATJICHUE HEKOTOPOU MHTUMHOU OJMM30CTH. YHNTATEII0 KOKETCS, YTO JJAHHBIH Pa3roBop
SIBIISICTCS KaK ObI MPOJIOJDKCHUEM TIPEPBAHHON B CHITYy KaKUX-TO OOCTOSTEIBCTB OCCEIBI.
Hampumep:

Frequently, unobtrusively, in the last 17 years I have had books published in the United States of
America. No one noticed them (p. 369).

[TpucoeuHUTENbHBIE KOHCTPYKIIMH COJEPIKAT U MOMYTHBIE 3aMEUaHusl, TOMOJHUTETbHbIE
BBICKa3bIBaHMsI, BO3HUKAOIIUE B XOJIE CAMOTO COOOIICHHSI.

Hampumep:

It may seem both presumptuous and unkind to return from six weeks' generous entertainment
abroad and at once to sit down and criticize one's hosts. In the case of Hollywood it is neither (p.
375).

BrnustHre pa3roBopHO#M pedyr Ha CHHTAKCHYECKYIO CTPYKTYPY CCE MPOSBIISIETCS M B HATHIHH
CEerMEHTUPOBAaHHBIX KOHCTPYKIHiA, MHBepcHuH. [1Iupoko npencrasieHa B acce u "pyoicHas”
IPO3a: KOPOTKHUE MPETOKESHISI, TPEICTABIISIONINE COO0H Kak Obl )KHBOITMCHBIC Ma3KH, U3
KOTOPBIX CO3/IaeTcst 001ast KapTuHa.

Kak n3BecTHO, CErMEHTHPOBAHHbBIE KOHCTPYKIIMH COCTOST U3 JABYX 4aCTeH — rmepBast 4acTh
HAXOJMTCS B HAYaJIe MPEUIOKEHUS U Ha3bIBACT JIMIIO WJIH MTPEMET, KOTOPhIC BO BTOPOW 4acTH
MOJTy4aroT BTOpoe 0003HaueHue B popme MectoumeHust. PocT ux ynorpedieHus B 3cce TeCHO
CBsI3aH ¢ OOIIIeH JIJI1 CHHTaKCHCa COBPEMEHHBIX JINTEPATYPHBIX SI3bIKOB TCHIICHIIMEH K
JPOOJIEHUIO BBICKA3bIBAHUS Ha OT/CIbHBIC YaCTH B IENIAX 00Jiee OBICTPOTO UX BOCTIPUSTHSL.
Hampumep:

This is something new to me, for Englishwomen do not write letters to men, they do not know;
indeed they seldom write letters to anyone nowadays, they are too hard-driven at home (p. 369).
MHuBepcHst 4acTo UCTIOIB3YeTCS B 3CCE JUIS aKTYaIM3AIMH WICHOB TPEUIOKEHUS — Ha TICPBBII
TUTaH BBIJBUTAIOTCS JIOTHUECKU BBIJICIIIEMBIC CIIOBA.

Hampumep:

To judge by the black faces and blanker conversation of the young men in a London ballroom
one would suspect that they did not (p. 364).

Even in Southern California the film community are a people apart (p. 375).

B 3akimouenue cienyeT moq4epKkHyTh, YTO CHHTAKCHC ICCE OTPaKaeT 3aKOHOMEPHBIN MpoIiecc
JIEMOKPATH3AI[MH JIUTEPATYPHOTO SI3bIKA, MTPOSBIISIONIUICS B IIMPOKOM YIIOTPEOICHUH
YIPOIIEHHBIX KOHCTPYKIIMI pa3rOBOPHON PeUr — BOIIPOCHO-OTBETHBIX KOHCTPYKIIUH,
IKCIPECCUBHBIX BOCKIIUIATEIBHBIX IPEITIOKECHUH, PUTOPUICCKIX BOIIPOCOB,
MIPHUCOETUHHUTEIBHBIX KOHCTPYKIIUI, HHBEPCHH.

Jlnst acce M.Bo xapakTepHO HCIOIb30BaHUE TUANIOTa B KayecTBe "mpumMepa”
XapaKTePUCTUIECKOro JOMOTHEHUS K popmMaM moBecTBoBanus. Ha auanor mpuxomutcst 5%
BCETO TEKCTa 3cce. Jluajor acce oTpakaeT OCHOBHBIC YEPThl YCTHOW pevr — B HEM MPeo0IaatoT
CTPYKTYPHI "'CIKaToro" CHHTAKCHCA — MPOCTHIC MPEATIOKEHUS, TPEITIOKEHUST 0€3 OHOPOTHBIX
YJICHOB U 0€3 HE3aBUCUMBIX DJIEMEHTOB.



[IpoBenenHbIN aHATU3 3CCE B paMKaxX TBOPUYECTBA OJIHOTO MTUCATEISI O3BOJINI BBISIBUTH
cTusieoOpa3zymomre (GakTopbl Ha ypOBHE CUHTAKCHUCA, XapaKTepHbIE sl TaHHOTO
(YHKIIHOHATHHOTO CTHIIS.
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