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IIAPOJIUHICTH AK TEKCTOTBOPYHH ®AKTOP
Y POMAHI YAKA TAJIAHIKA "PO3KAKH BCE"
TA IT BUITBOPEHHA ¥ IIEPEK/IAJTAX

Y cmammi docnioocyemucs bacamopisnesa napoditinicms pomany Y. Ilananixa "Poskasxcu ece” i
ULIAXU OOCSACHEHHs NapooitiHo2o eghekmy 6 neputomeopi. Pozensoaromscs 6i0nosioni iekcuxo-
CmunicmuyHi 3acobu opucinany, cneyughika ixHbo2o KOMYyHIKAMUBH020 NIUBY | NePeKIa0aybKi
NPUTIOMU, WO 3ACMOCOBYIOMbCS 01 A0EKBAMHO20 8i0MBOPEHHS KOMYHIKAMUBHO20 egheKkmy 8
NepeKna0ax poMaHy YKpaiHcoKor i pocitiCbKOW MOBAMIUL.

Kito4oBi ciioBa: nepexnao, exgisanenmuicms, nepexiadaybki mparcopmayii, asmopcovka
inmenyis, napoodis, Ilanauix.

The article offers a classification of the multilayered parody in Chuck Palahniuk’s novel ‘Tell
All’ and examines the components of its parodic nature. The SL lexico-stylistic resources,
specifics of their communicative function and translation methods employed for their faithful
rendering into the TL are dealt with in the article.

Key words: translation, equivalence, author’s intent, communicative effect, translation
transformations, parody, Palahniuk.

VY pomani "Po3kaxu Bce" (7ell-All), mo BuitmoB apykom 2010 poxy, Hak [lananik 3BepTaeTbes
10 HATXHEHH: 710 "3050T0i enoxu" ['oiByMy: TOJIOBHUMHU T€POTHAMH HOTO OTOBI/II BUCTYHAIOTh
crapitoya 3ipka Kerpin KenToH Ta ii momigHuUI, BiJl IMEHI SKOi BEETHCS OTOBib, [ €31l Kyran.
KutTta 3ipKu mocTae y BUIVIsIII PO3MOBi/I BiJ] epIIoi 0coOH, 1110, 3 OMHOTO OOKY, IMITY€ CTHUJIb
KOJIOHOK ITPO CBITCHKE KUTTS 3 INIaMYPHHX KYpHAJIiB, a 3 1HIIOT0, Yepe3 XapaKTepHi 3BOPOTH,
Harajaye cueHapiil. KpiM Toro, y TeKCTi MiCTATbCS YPUBKH 3 MeMyapiB uosioBika KeTpiH, ski
KOMIYHO HaCJi1yIOTh HU3BKONPOOHI1 11000BHI pomanHu. [IpukmMeTHo, 110 crieHapHuit "piBeHs"
pOMaHy CTHIII30BaHUI ITiJ] MaHEPY, XapaKTepHy caMe JJisi poOOTH CLIEHAPUCTIB €MoXH "30710TOr0"
[omiByMy, Komu 10 CrieHapiro MOTPAIUIUTH 1HCTPYKIIIT 711 peKHUCcepa, SIKOro HaitMali CIICHApUCT
1 mpojrocep, abM BTUIMTH IXHE OaueHHs Mi3aHCIIEH Ha eKkpaHi. BinTak, y TekcTi BuTO 6araro
TEPMiHIB, XapaKTEPHUX caMe ISl TIPOIeCy 3UOMOK: cut direct, a freeze-frame, an insert-shot, a
slow dissolve to flashback, a slow fade 1 T.1. YkpaiHcbKka nepekiagadka AHTOHIHA [BaxHEHKO Ta
pociiicbka FOmist AHTOHOBa IPONOHYIOTH Takl BapiaHTU MepeKIaay TepMiHiB: "cTom-kaap",
"KiHOBCTaBKa", "MOBIILHUN HAIIMB Y pETPOCHEKIi0", "MoBUIbHE 3aTeMHEHH:"; ""pe3kas CMeHa
Kajapa'", "Ha cTOI-KaJape Mbl BUIUM'', "KOpPOTKas BCTaBKa', "KaJp MOCTENEHHO YXOAUT B
3ateMHeHue". Xoya, sIK CB1I4aTh 3HABIIl KIHOTEpMiHIB Ha (popyMi nepekiagayiB, 3a3BUyUait
pEeXHUCEPU MOHTAXy KOPUCTYIOTHCS aHIITIMCHKUMH TepMiHaMH, sk oT "deia-in", "deig-ayr",
tomto [3], ane, ockinbku y poMani [lananika fist BinoyBaetbes y 30-40 poku XX CTOMITTS,
KJIaCU4HI, "TIepeKyIaieHi" TepMiHU 3By4YaTh LIIJIKOM OPraHivyHO.

VY nepekiiao3HaBYOMY paKypci BapTo JOCIIAUTH i caMy Ha3By poMaHy, B SIKiii aBTOp BiAcCHIIae
YUTAYiB /10 )KaHPY MeMyapHOi Mpo3H, Tak 3BaHux "tell-all memoirs". ¥ npoueci unranus
BiJIKpUBAETHCS "ITPOBUI KOMIIOHEHT" Ha3BH, aJ)Ke i OCHOBHUI TEKCT pOMaHYy, 1 "TeKCT-y-TeKCT1"
BUIVISAAIOTH K MeMmyapu 1ipo KeTpiH, a, KpiM TOT0, BUABIISIOTHCS KIIOYEM JI0 TAEMHHUII CMEPTI
3ipku. B ykpaiHcbkoMy mepekiiai Ha3By BiITBOPEHO K "Po3kaxu Bce", 110 Iepeiae Juie
CEMaHTHUYHY CKJIQJIOBY, 3aJIUINAI0YN TIPAarMAaTHYHUIA KOMIIOHEHT HE PO3KPHUTUM JUTSI YUTaqa. Y
pociiickkoMy BapiaHTi Ha3Ba 3BY4HTH 5K "KTo Bce pacckakeT", e 4iTKille BiIUyBa€ThCs ITPOBUI
€JIEMEHT, OJJHAK aJIF03UBHICTh 3HOB 3aJIMILIAETHCS "M03a KajpoM". Sk anbTepHaTUBHUIN BapiaHT
MoxHa Oyio 6 3anponionysath "CrpaBxHs icTopist HesracHoi 3ipku” ("IloamuHHas ucropus



HeMmepKkHy1ei 38e3b1"). [ToaiOHa nekomnpecis y nepekiaii, 3BU4aifHoO, OAOBXUTh Ha3BY, alle y
paMKax cTparerii "oJJoMalIHeHH"' BOHA BUJAETHCS BUMIPABIAHOT0, aJIKE ii KIIIIIOBAHICTh
BiJicmiana 6 ynuTaya 10 BIAMOBITHOTO KaHPY, a T0JIaHHS MPUKMETHHUKA HATSIKaIo O Ha BKpait
1pOHIYHE CTaBJICHHS MUCbMEHHUKA JI0 CTaHIapTHUX 3BOPOTIB "MIOy-0i3HECY".

VY yucneHHUX iHTEpB 10, K1 [lanaHik gaBaB 3 MPUBOY CBOTO OMHAALATOTO POMaHy, BiH
Ha3uBaB (aKTOPH, IO MOTUBYBAIM HOTO 10 HanmMCcaHHs TBOPY. OHUM 3 HUX CTaJiO0 BpayKaroue
ms [anaHika BIIKPUTTS, 110 Y BUJABHHUIITBAX JIEKUTh BEIMUYE3HA KUIBKICTh yXKe HallMCaHUX
Oilorpadiii KuBUX "31poK", AKUM IS IMyOJTiKaIii moTpiOHO JuIIe, moou 3ipka momepia. Tomi 10
KHUTH OyJie IIBUJIKO JOMHMCAHO O/IHA-/[BI CTOPIHKHU 1 roTOBa 6i0Tpadist OMMHUTHCS HA MOIHULIAX
MarasuHiB. [IcbMEeHHHK cKka3aB, 1110 BUAABII HaraayoTh HOMY "Ti€H, 10 YEKatOTh, TOKU IXHSA
3m00ud mompe" [9]. Takuii BugaBHUUM puiiom (uie HaBnaku) [lananik o6irpaB Ha CTOpiHKAx
poMaHy — y Iie HeoyOJlikoBaHUX MeMmyapax mpo KerpiH, i1 40sI0Bik HIOUTO ONMUCY€E CMEPTH
repoiHi, TOKU BOHA 111 JKMBA, 110 HABOAUTH MUJIbHY MOMIUHUINO ['eif31 Ha migo3pu moa0 oro
CIPaBXKHIX HaMIpiB.

TekcT pomaHy BiAKpUBAETHCS 3 TAPOIMHOTO HACIIAYBAaHHS apXETUITHOTO CIOKeTy: "Boy meets
girl, boy loses girl, boy meets girl again", sikuii [lananik Bapitoe sk "Boy meets girl, boy gets
girl, boy kills girl?", a xpiMm TOTO, BiIcHIa€ 7O MIOZUKITY 32 MOTUBAMHU KIACUYHOTO (PiIbM-HYyapy
1950 poky Sunset Boulevard, mo nounHaetscs 3 psaka "Girl Meets boy, that’s a safe beginning"
[4]. T'epoi Ta croxxeTHi Xo1u GiIbMy MaroTh 6araTo cribHOTO 3 pomaHoM [lananika. A6u
MIIKPECIUTH BIIX1]T BiJl KaHOHIYHOT (popmu (pa3u Ta 3aiHTpUryBatu unraya, [lananik Buaiise
niecioBo "kills" rpadiuno Ta nomae 3Hak nuTaHHA. A.IBaxHEHKO BinTBOpHIIa (pasy 3a
JIOTIOMOTOFO TIPSIMUX €KBIBAJICHTIB, [0 BUIAIOTHCS HAWBIAMIIINM BapiaHTOM: " XIIOMTIUK
3ycTpivae iBYMHKY. XJIOMUUK OTPUMYE JTIBUMHKY. XJIOMIUK yOuBae NiBUMHKY?" B ykpaiHCbKOMY
TEKCTI JIIECTIOBO HE BHILIEHO, MaOyTh, uepe3 Te, 0 MepeKagadka He BBaKasa, o rpadiaamit
pUHOM JONIOMOXKE IIIIbOBOMY YMTaueBi ymi3HaTH HaTAK [lananika. Y pocilicbkoMy nepekiai
psaxu 3Bydath: "IlapeHb BcTpedaeT neByiky. [{oOuBaercs aeBymku. Yousaem nesymky?". Ha
Hallly TyMKY, €KBiBaJeHTH "mapeHs" Ta "aeBymika" mo30aBisiioTh (pasy JIETKOCTi Ta irpoBOro
edekTy, 1o crocTepiraeTscs B opurinaii. Kpim toro, Bapto 6yso 6 30epertu napaieinizm Gopmu
yCIX TPHOX PEUYEHb, SIKa MMiJKPECIIOE OPUTIHATBHICTD iIXHBOTO 3BYUaHHS Ta JAoja€ (ppaszam
3aBEPIICHOCTI.

VY pomani "Po3kaxu Bce" [lanaHik 3aJIMIIa€ThCS BIPHUM CBOIM YIIOOJIEHUM MILLICHSIM CapKa3my
— BiH 3HYIAETHCS 3 KOHBEHI1H "110y-013Hecy", Ti1y3ye 3 Midosorizallii 31pkoBOro CBITY,
JOCIIPKY€E MPUPOAY CIIaBU Ta ycminmrHocTi. OaHaK, HOTo 3BUYHHI MIHIMATICTCHKUHN 1110CTHITH
3a3Hae 3Ha4HUX 3MiH. [lamaHik 3a3BU4ail HaJa€ mepeBary JiecaoBam, abu JOCATTH JUHAMIYHOI,
CTMOBHEHOI NoAi# onoiai. HaroMicTh, psICHO po3KBiTYaHUI IPUKMETHUKAMU, eBheMizMaMH Ta
M1JHECEHOIO JIEKCUKOIO CTUJIb OMOBI/II Y IIbOMY POMaHI, SIK 3ayBa)Ky€e caM MUCbMEHHHK, Ma€e
MiAKPECIUTH KOHTPACT MiX (OpMOIO ONOBiI Ta ii 3MicTOM: "cripaBi KBiT4acTa, eBpeMicTHIHA
MOBa Ha IMO3HAYCHHS a0COIIOTHO HU3bKUX, OPYTATBHUX pedei.<...> VY [bOMY BHIAJKY, IIe
icTopist KoxaHHs 1po HeHaBucTs" [10].

Ockinbku (hopManbHUM O1K OMOB1ZI y pOMaH1 Ma€ MepIIoUYeproBe 3HaUeHHsI, IKaBO JOCITIIUTH,
HACKUIBKH BJAJIO MEpEeKIIaiayaM yIauocs Horo BiITBOPUTU. XapaKTEePpHUMHU IS 1110JIEKTY
OTIOBIJJAUKH{ € MUIITHOMOBHICTh Ta HEJOPEUHA MIIHECEHICTh B ONMC1 HAMOYIEHHIIINX CUTYaIlii,
10 CTBOPIOE KOMiuHMH epekT. TunmoBuM JIs 11 CTUITIO € TaKe PeUeHHS:

The irony does not escape me that while Eleanor Powell lays claim to my fashion signature of
wearing numerous small bows, I now boast the red knees of a charwoman and the swollen hands
of a scullery maid [11, c.8].

He mMoxxy He momiTutu ipoHii B Tomy, 1o noku Eneanop Ilayenn 3asBise npo mpasa Ha MO0

CTHUIIbHY 3BUYKY HOCUTH YHCICHHI OAHTH, s MOXKY IMMOXBAIWTHCS TUIBKHA YePBOHUMH KOITIHAMHI

IpUOWPABLHUIIL Ta ONYXJIUMH PYKaMH MOCYAHUII. B ykpalHChKOMY BapiaHTi BIaio migiopaHo
€KBIBaJICHTH: "HE MOXY He TIOMITUTH", "3asBIIsi€ po npasa”, "yrcaeHH1 OaHTH", K1 3arajJoM

aJIeKBaTHO BIATBOPIOIOTH aBTOPChKY MaHepy I'eii3i. HaroMicTh pociiicbkuii mepekiaj 3By4iTh
Ha/ITO CIPOILIEHO:




3abaBHo: Dneonop [laysiu1 koraa-To nepeHssia Mo GUPMEHHYIO MaHEepPY HOCUTh Ha OIEXK/Ie
MHOKECTBO MEIKUX OaHTOB, — a s TeNepb IMIETOJsA0 KPACHBIMU KOJICHIMH YOOPIIUIIBL U
PACIIyXIITMMH PYKaMH MOCYIOMOUKH. MoskHa Oyiio 6 3poOUTH HOTo OUIBII CXOKUM Ha CTUIIb
OTIOB1/TaYKH, 3aMIHUBIITN KOPOTKE "3ab6asn0" Ha "3ameuy, umo napadoxc 3mou cumyayuu He
YCKob3aem om MeHs", 3aCTOCYBaBIIM TpaHC(HOpPMAIIiIO JOAaBaHHS, "nepensia" 3By9UTh HAATO
MIPSIMOJTIHIMHO, aJTbTepHATUBOIO OyIo 0: "npemendyem Ha MO PUPMEHHBIN CTUIIH — YKpaIIaeT
ce0st MHOXKECTBOM OaHTHKOB", "mieronso" MoxxkHa Oyino 0 3aMiHUTH Ha ""MOTY JIMIIb
IIOXBACTATHCA .

[TpuknazoM MOCTMOEPHICTCHKOT Mapoii, sika, 3a cinoBamu JliHau XaTtdyeoH, CBOEIO IpOHIUHICTIO
B1JIMEKOBYETHCS Ta MIEPEOCMHUCITIOE MUHYJIE, @ IHTEPTEKCTYaJIbHICTIO IEPEBCTAHOBIIIOE Ta
3aKpIIUTIOE 3B'S30K 3 MUHYIIUM, € BBEJICHHS JI0 TEKCTY 0e3J1iui repoiB-peaibHUX JIOJEH, 31pOK
lommiBymy 40-50x pokiB MuHya0r0 cTOMTTA. [{uTyroun XardeoH, mocTMOIEpHICTChKA
JiTeparypa Mae OyTH BOHOYAC ""MeTa-JIiTepaTypHOIO 71a ICTOPUYHOIO Y CBOEMY BIITYHHI
TEKCTIB 1 KOHTEKCTIB MuHyJoro" [5]. SIk mosicHIOE cam aBTOp, BUKOPUCTAHHSI MMyOIIIIMCTUIHOTO
CTUJIIO KOJIOHOK CBITCHKHX orvisiiadiB Yonrepa Binuena abo Xenau Xonep 103BoJsie "po3KkazaTu
HENpaBWIbHY 1CTOPII0, 1€ popMa 1 KOHBEHIII1 (OpPMH IrparoTh MPOTH NpUpoAH caMoi ictopii” [8].
Yu He HallaKTMBHIIIOIO I'ePOiHEI0 POMaHy BUSBIISIETHCS BiJIOMA TOJUTIBYJChKA CIIEHAPHCTKA
Jliman Xenman, sika Oyfia 3HaMEHUTa CBOIMHU IPO-KOMYHICTUYHUMHU BIIOJ0OAHHSIMHU, aKTUBHOIO
"rpOMaISTHCHKOIO MO3MIII€I0" Ta (iIbMaMU, CIIEHAPIT IKUX 4aCTO IPYHTYBAJIKMCS HA ICTOPUYHUX
nofisix. IcTopuuHICTh KapTUH XeJIMaH BUKIIMKAJa CYMHIBH Y ii ONIOHEHTIB, Of[HA 3 IKuX, Mepi
MaxKapri, npsimo 3asBiisia, 10 B TOMY, 110 poOuTh XeIMaH, HEMA€ KOIHOTO CJIOBA MPAB/IH.
BukopucToByour KIaCHYHUN TPUIOM MMOCTMOJIEPHY, KOJIM "BEJIMK] HAapaTUBU'" MEPENUCyoThCA 3
TOYKH 30pYy "HEKaHOHIYHOr0" OMOBiJaya, TUM CAMUM 3HIMAIOUM IXHIO "MOHYMEHTAJIbHICTE" Ta
BIIEBHEHICTh B ICTUHHOCTI, [lanmaHik mojae Bepcii BIJOMHUX 1ICTOPUYHUX TIOIH, SIK BOHU
BUTJIAJIAIOTH y "MeTa-niTeparypHux" crieHapisx Xenmad. [lpudomy, 3 pO3BUTKOM CIOXKETY,
TOJIOBHA POJIb y CLIEHApii MOXe B1IBOAUTHUCS SIK KpacyHi KeTpiH, Tak 1 camiit Xenman. (3a
CIICHapieM, BOHU PATYIOTh €BPEHCHKUX JIITEH 3 KOHLTAbopy, Aymmath ['iTiaepa y OyHkepi,
3anobiratoTs BOMBCTBY J»xoHa KeHHel Ta po3BHBalOTh aMEPUKAHChKY KOCMIUHY IpOrpamy,
TOIIIO).

[Tapoaist Ha KOJIOHKH INIaMypPHUX KYpPHAJIIB BUPAXKAEThCS Y TEKCTI TakoxkK rpadiuno. [loaiOHo 1o
TJISTHIIEBOI ITPECH IMEHA 31pOK BUIUICHO XUpHUM mipudToM. Sk noscHioe [1ananik, TakKuM 4nHOM
BIH HaCJilye Takuil co01 "TinmepTeKcT" KOJIOHOK IUIITOK, SIKI JOMOMAararoTh He MapHyBaTH yac Ha
MIPOYUTAHHS BCHOTO TEKCTY, a IIBUJIKO MPOOIrTHCA MO PsI/IKaX, 1100 HATPAUTH Ha TOTO
nepcoHaxa, skuii nikaButh [ 10]. XapakTepHo, 110 aHl YKpaiHChKHI, aH1 POCIHCHKUIA MepeKia
HE HaCJiIyI0Th It0 rpadiuny pucy. BiporinHo, nepekiagadi He Biquy/H, 110 MOAI0Ha TaKTHKa
MpU3Bee 0 0aKaHOTO MParMaTHYHOTO €(EeKTy cepel yKpaiHo- a00 poCiiiChKOMOBHOI ayIUTOPIf,
aJKe y LIJIbOBUX KYJIbTypax Tpaullis YUTAHHS [NIAMYPHHUX KYpPHAJIiB 3’ IBUJIACS BITHOCHO
HE/IaBHO, 1, K MPABUJIO, Y HUX TAaKTUKH rpa(iuHOTO BUALJICHHS IMEH HE CIIOCTEPIraeThCs.
Binrak, y mepexiiajii IbOro eJ1eMeHTY MapoAiHHOCTI MepeKiIaiadi BUSBIUIN TPUXUIIBHICTD 10
ctparerii "ogomamrHeHHs". [IpukMeTHO, 110, CYASIYN 3 YUCICHHUX BIATYKIB aHTJIOMOBHOT
ayauropii B [nTepHeTi, mpuiioM aBTopa y 0aratbox BUIQIKax TeX He OyB yMi3HaHUH, a HABIAKU
MIPU3BIB 10 PaTyBaHHS YUTAYiB, sIKI HE pO3yMIIOTh, 0 4Oro Oyio BUAUIATH iIMEHA JIIOAEH, Ipo
SKMX BOHHU HIKOJU HE UYJIH.

[{ikaBo KOCTIANTH, SIK BIATBOPIOIOTHCS Y MIEpeKIafax eJIeMeHTH "TekcTy B TekcTl", siki [lamaHik
rinepOoiizye, o0 MiAKPECIUTH CTUIIBOBI MPUHOMH, HA SIKUX OYIyIOTbCS HU3BKOIIPOOHI
"xkiHOY1" poMaHU Mpo KoxaHHs. B aHrioMoBHIN Tpaauiii o i0HI pOMaHU HaBITh OTPUMAIU
"tunoBe" iMs — the harlequins, 3a Ha3BOIO BUJABHUIITBA, sIKE MTOYaJIo iX ApyKyBaTH. Taky nposy
BUPI3HAIOTH JJOBOJI YiTKI ITpaBHiia MOOYIOBU CIOXKETY, JIETKOBII3HABaHa CTUIIICTUKA, CTAaHAAPTHI
eB(heMi3MHU B OMHKCI KAHOHIYHHX CIICH KOXaHHs. Y cBoeMy TBopi [lanaHik Brano napoitoe
CTHJIICTUKY "apiieKiHOK", MaliCTEpHO TrinepOoi3yloun iXHI0 "0e3BKYCHICTh'" 1 CTBOPIOIOYN
noJiOHUMH "TiepexnbocTaMu’ mapoiiHo-koMiyHUN edekT. Ha BiaMiHy Bin
MMOCTMOZEPHICTCHKOrO 3By4aHHs "apxi-mapofii" poMany, sika OyyBajacs Ha MaKpOPIBHI CIOKETY



3a JJOTIOMOTOI0 TPH 3 ICTOPUYHUMH 1 BUTyMaHUMU TIepCOHAKaMU, TTapO/IiFOBaHHS ""apiIeKiHOK"
IPYHTYETHCS HA TPAJIUIIHHAX JIEKCUKO-CTIITICTUIHUX MTPHHOMaXx, sIKi MalOTh 3HAHTH
BiJJOOpaXEHHS Y APYTOTEKCT.

VY Tekcri 6iorpadii Kerpin, siky ii 4omoBik mporao3oBaHo HazuBae "Paba koxaHHs", MOMEHTH
KUTTS, IO 32 17e0Noricro "apIeKiHOK" MalTh cakpajdbHe 3HAUSHHS IS )KIHKH (SIK-OT
MUTYBaHHSI TApHUM BOpaHHSM, Beueps y pecTopaHi 3 KOXaHUM a0o0 K MPOTO3HULLisS OPYKEHHS),
CIIOBHEHI TeaTpaJIbHOTO apaMatu3My. [lajnaHik He 3aIMIIae 1mo3a yBaror i XxapakTepHi JIs
"K1HOYOI" MPO3U YUCIICHHI 3ralyBaHHsI Ha3B JIIOKCOBUX OpeH/IiB Ta Mapok. Benuky yactuny
TEKCTY, [IeBHA pid, 3aiiMae ONMUC IHTUMHHX CIIEH TepOiB, sKi, Xoua 1 € HAHOUIbIII KOMIYHUMH Y
TEKCT1, BUIAFOTHCS HAATO BIIBEPTUMU IS II€] CTATTi. Bibll HEHTpaTbHUMU PEUCHHSIMH, J€
MPOCTEKYIOTHCS THUIOBI IPUHOMH TTAPOIiFOBaHHS, MOYKHA BBa)KAaTH, HAIIPHUKIIAJI, TaKi:

1) Only the beckoning prospect of dinner reservations at the Cub Room, a shared repast of
lobster thermidor and steak Diane in the scintillating company of Omar Sharif, Alla
Nazimova, Paul Robeson, Lillian Hellman and Noah Beery coaxed us to rise and dress for the

exciting evening ahead [11, c. 99].

Ha nexcrko-ceMaHTHYHOMY PiBH1, Mapo/iiiiHa TOHAIBHICTh OYy€ThCS Ha TPAAULIIHHOMY JUIS
[Tananika mpuitoMi — BXKMBaHH1 JICKCHYHUX 3ac001B B 0OCTaBHHAX, HEXAPAKTEPHUX TSI IXHBOTO
perictpy. [HIIuMu coBamu, BiI0YBa€ThCSI 3ITKHEHHS CIIIB, IO HAJIEKaTh J10 JIITEPATypHO-
apxaiyHOro MPOLIAPKY MOBH: repast, coax, scintillating 3 HE3BUUHOIO [T IXHBOTO 3aCTOCYBAHHS
MPOCTO0 OYICHHOIO CUTYAITIEI0, IO MOPOJDKYE Mapa 0KCaIbHICTh BUCTOBIIEHH. O0UIBI
nepeksalaukyi o0pajy y bOMY BUIIAKy TaKTHKY "OyKBaJIbHOTO" MepeKkiany, IKuii Mu
pPO3yMi€EMO, TPYHTYIOUHCh Ha BU3Ha4eHHI HhloMapka, sk "MpaBUIbHUAN 1 HAJICKHUH, SIKIIO
30epirae pedepeHLiitHy 1 mparMaTUYHy eKBiBaJIEHTHICTh opurinany" [8, c. 69]:

'

'Tinpky 3Ba0NIMBA MMEPCIIEKTHRA 3ape3epBOBaHOTO cTonmka y "Kabd Pym", 06ix i3 mo6cTepom "a-

g TepMinop" i creiikom "a-1g Jiana" v onmckydii kommadii Omapa Ilapida, Amin HaziMoBoi
Ionst Pobcona, Jlimian ['enman 1 Hoa bipi yMoBHIIa Hac BCTaTH M OIATTUCS IS 3aXOIUTFOIOYOTO
Bevopa nonepeny" [1, c. 128]. B ykpaincbkoMy nepekiiaii 3HaiAeHO JOBOJII HEUTpalbHi
€KBIBaJICHTH /IS CTUJIICTUYIHO 3a0apBIIEHOT JICKCUKH OPUTIHAITY, IO HIBEIIOE MapOAiiHII e(eKT.
Sk OinmbIn aieKBaTHI €KBIBAJICHTH 1J1s shared repast 1 scintillating company mosxHa 0ymo 6
oOpatu "crmiypHa Tpanesa' 1 "moOipHe TOBapUCTBO".

"W ToapKO MaHSIIAas OepcueKTUBA OTYKMHATh B "Ky0 Pym", HacnaanThes Tpame3oi u3 iodcrepa
"Tepmunop" u cretika "Jluana" B OnectanemM obmectBe Omapa am-Illapuda, Al HazumMoBoit

Ions PoGcona, JIunuan Xennman u Hos bupu 3acTaBuia Hac BCTaTh U HAPSIUTLCS JUIS

IIPEICTOSIIETO BOCXUTUTEIRHOTO Beuepa' [2, ¢. 166].
[lepexmnanauku He BAABAIUCS A0 TpaMaTUYHUX TpaHcopMaIliil i mepeHecIn y HiTbOBHH TEKCT

(IIT) cuaTakcuuHy KOHCTPYKIiIO opuriHaiy. /Iyt migKpecieHHs KOMIYHOTo e(heKTy 1 HaJaHHS
LIT Ginbin opraHiyHOTO 3By4aHHs, MO>KHA Oy/i0 O BUKOPUCTATH TpaHC(OPMAIIIIO T0/1aBaHHS,
Harnpukiaaa: "1 JuIIe nepeduymms 3Ba0JIMBOI IEPCIEKTUBH <...> 3MyCHJIO Hac..." — "u JIUIb
npeosKyueHye MaHsILEed epCreKTUBLI <...> 3aCTaBUJIO HAC...", a TAKOX JOAATH MPUKMETHUK
JUTSI OTIACY PECTOPaHy 3 Py CHHOHIMIB, SIK1 9aCcTO TPAIUISIOTHCS Y MOAIOHUX pOMaHax, Ha
KTanT "y poskiwnomy "Kab Pym". 3ayBakumo Takox, 1110 Ha KyJIIHApHUX caiiTax Ha3BU
sraganux [lamanikoM 0o 3a3BUYail 3BydaTh Tak, SK BOHU BIATBOPEHI POCIHCHKOIO MOBOIO.
OckinbKY BJIAacHI IME@HA BIJITPAIOTh Y POMaHi TEKCTOTBOPUY (PYHKIIiO, iXHE BIATBOPEHHS Y
MepeKyIai 3acayroBye Ha OCOOIMBY yBary. Y JOCHIHKEHHI, PUCBSIUCHOMY MEPEKIIaly aJlko3ii,
Pita Jlenixanbme BUUIsIE 30epekeHHS iIMEHI 3 IOAaHHSM JETalbHOTO MOSCHEHHSI, HAIPUKIIA],
BHHOCKHU SIK OJIMH 31 IIUIAX1B BIATBOPEHHS ajlf031i, 0 MICTAThH BJIACHI Ha3BH, aJi€ 3ayBaXXye€, 110
BUHOCKHU MAIOTh 3aCTOCOBYBATHUCS JIUIIIE Y BUKIIOYHUX BUMAJIKAX, OCKIIBKH "amr03isa Mae
JIOHOCHUTH 3HAYE€HHS KOHOTaTUBHO" [6, c. 189], a mpu neTambHOMY OMKUCI 3’ SBISIETHCS 3arpo3a
pyiiHyBaHHS ii nenikatHoi npupoau. KO.AHTOHOBA y CBOEMY MepeKIaai JOTPUMYETHCS PaJIIie
cTparterii "ouyeHHs'", 3BIBILIM BUHOCKH 1 MOSICHEHHS /10 MIHIMYMY (BOHa X104 1110 MOSICHIOE
iMeHa MOMYJSIPHUX CBOTO Yacy aBTOPiB KOJIOHOK CBITCHKOI XpoHikH). HatomicTh A. IBaxHEHKO
HaJa€ BUHOCKU 3 KOPOTKUM MOSICHEHHSIM IMEH YHU3Y Majlo HE KOXKHOI CTOPIHKH, HAPUKIA/I:




"Hoa bipi (1913-1994) — amepuKaHCHKUI aKTOp, SKHiA CHEIliani3yBaBcs Ha POISX JOOPUX

nepconaxiB" [1, c. 128]. Btim, HaBps uu 11l IMeHa [IOCh TOBOPSTH i aMEPUKAaHCHKOMY YU TAYeBl,
SKUHA TaKOK MOXKE JIMIIE 3/I0TalyBaTUCS, 10 BC1 111 JIFOJIM HAJIEXAaTh 10 AMEPUKAHCHKOTO
6oMoHIy cepenrHu MuHynoro cronittsa. Cam [lananik, komeHTyroun gpasy npo Tpikci dpiranza
("Ketpin KenTton xutnme 3aBxau, 0e3cMepTHa, sik Tpikci @piranza"), ka3as, 10 KiJIbKa
JEeCATHIITh TOMY 1S KiHKa Oyrna Bijoma uu He kokHoMmy y CIIIA, a na mowarky XXI cTomiTrs,
"MU 1 TaJIKi HE MaeMO, 110 BCi BOHU [3ipku] B3aramni Oymu moapmu'” [10]. Takum yuHOM, mpuiiom,
KU, K HaM 3/1a€ThCsl, OyB HAI[UICHUH Ha IOCATHEHHS MapaJielizMy KOMYHIKaTHUBHO-
MParMaTHYHOTO e(PeKTy BUXIAHOTO Ta IIITbOBOTO TEKCTIB, HABPS YA MOKHA BU3HATU YCHIIIHUM.
3 iHmoro 60Ky, mepeKkIagadka He 3aBKId BUCTYIAE TIOCIIIOBHOIO Y CBOTH CTpaTerii, 3auIardn
0e3 BUHOCKH, CKaxXiMo, Ha3By Cub Room — nerenapHy 3aiy Juist 31pok KynsToBoro y 30-60ti
poxu pectopany The Stork Cluby Hpio-Mopky.

2) Donning a Brooks Brothers double-breasted tuxedo I could envision an infinite number of
such evenings stretching into our shared future of love [11, c. 99] — y ubomy npuximanai [lananix
KOMIYHO HACJiJTy€e 3BUYHE IS "apieKiHOK" 3rayBaHHs JIIOKCOBUX MAPOK OJIATY 1 HaJaHHS
JeTanei moa0 Kporo, a KpiM Toro, KiimoBaHi ¢hpasu "shared future of love", miaHECEHE A1ECIOBO
envision.

'

'Basruysiimm gBoOopTHMA cMOKIHT Bin "bpyk3 bpazep3" s yaBuB co0i HECKIHYEHHY KITbKICTh

TaKHX BEYOPIB, AKa TATHYJACS B HAIlIe CHiIbHE, COBHEHE KOXaHHSI MaOyTHe" [1, c. 129] —
aTbTEPHATUBHUM BapiaHTOM, IO 3By4aB OU O1IBII MOETUYHO, MiT OU OyTH "youparouuce y

JBOOOPTHUI CMOKIHT <...>, sl YSIBIISIB O€3KiHeYHiCMb TAKUX BEUOPIB, 110 NPOCMALANACA Y HAIIIe
CHJIbHE, CTIOBHEHE KOXaHHS MallOyTHE".

'O6navascek B ABYOOPTHEIN cMokuHT "bpykc bpasepc", s npencrapnsn cebe COTHU MOA0OHBIX

BEYepOB, OECKOHEYHAs Yepesia KOTOPIX TSHYIACh BAAh, B HAIIE COBMECTHOE OyyIiee,
ucrnonHeHHoe mo0Bu" [2, ¢.166]. YV TekcTi pociiChKOI0 MOBOIO MOXKHA Oyio O BiATBOPUTH

envision depe3 OB IMTHECEHUH eKBIBAJICHT " npedsocxuwyan" 1 3aCTOCYBaTH TIENMPUKMETHUK:
"OECKOHEYHOCTh TAKUX BEUEPOB, NPOCMUPAIOUYIOCS B HAIllE COBMECTHOE Oyayiiee...".
[Taponitinicts pomany Yaka [lananika "Po3kaxu Bce" € XapakTEpHOIO IJIsi TBOPUOTO ITiIXOTY
MUCbMEHHUKA B3arajii Ta IpOCTEXYETHCS HA PI3HUX PIBHAX — BiJ TOCTMOAEPHICTCHKOI apXi-
napozii "MakpopiBHA" poMmaHy (J1e mapoIitoeThecs "BenuKkuil HapatuB" [ O/uTiBYly 30J10TOi €MOXH)
710 piBHSA "TeKCTy y TeKcTi" (e mapoaiitHO 00IrpyeThCs CTUIIh JKIHOUMX POMaHIB). 3 HaBEACHUX
MIPUKIIAIIB MOKHA TOOAUUTH, IO y MepeKiail Mapoii, ska Oy1yeTbcsl TeKCUKO-CEMAaHTUIHUMHU
3acobaMu, IEpeKIaauky BIaBaiucs 10 "OyKBaIbHOTO" MEPEKIany, aaKe BiH BUSBUBCS
JOCTATHIM JIJISL TOCSATHEHHS TParMaTiIHOl €KBIBAJICHTHOCTI 0€3 BTpAaTH CEMAaHTHUYHOI 1
pedepeHIiifHoT eKBiBaIEHTHICTI. Y TepeKiai anto3il, 1o MiCTATh BIACHI Ha3BH, A. IBaXHEHKO
31e01TBIIIOTO JOTPUMYETHCS CTpaTterii "ooManHeHH ", TTOSICHIOIOUH allto31i ynTadaM (MOKHA
MIPHUITYCTUTH, 110 TAKUM YHHOM TeBHi eneMeHTH [T cTaroTh OUTbII 3p03yMUTUMU IS IILTBOBOT
aymuTopii, HIXK BOHU OYJIU JJI1 aMepUKAHCHKOTO YUTaITBa), a FO. AHTOHOBA 3BOJIUTH MTOSICHEHHS
710 MiHIMYMY, TAKUM YHHOM, opmaibHo "ouyxyroun" L[T. 3aranom, nepexinagauku
CIIPOMOTITUCS aJIEKBAaTHO BiITBOPHUTHU CKJIAHY CTHIICTUKY TBOpY [lamaHika, He CIIOTBOPHBIIN
HOro aBTOPCHKY 1HTEHIIII0, 1 3MOTJIN 3pOOUTH TEKCT, HAA3BUYAHO HACUYCHUN KYJIbTYPHUMU
QITFO31IMH, IPUWHATHUM JIJTsT YKPAiHCHKOTO YUTAIITBA.
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