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IHAEKCAJIBHA EKCIVIIKALIA KOHOEITY YAC Y XYI1OXHbBOMY
MMOPIBHSAHHI
IIpocsinnikoBa $1.M.

Cmamms npuceésauena euguennto Kouyenmy YAC ma uoco micysa y
koHyenmocgepi modunu. Ocobaugy yeazy NpUOINIAEMbCA BGUBYEHHIO 3HAKOBOI
npupoou ghenomeHy uacy ma 1oeo IHOeKCAlbHili eKCHIiKayii Yy CUHmazmamuyHii
ROCNIO0BHOCMI XY O00HCHbO2O NopieHaAnHA. [Iposedeno ananiz iHOeKcalIbHUX MOGHUX
3aco6ie na noznadenns konyenmy YAC.

Knrwouosi cnosa: roumyenm, XyoodCcHE nNOpIiGHAHHA, I[HOEKCANbHA eKCHIIKAYis
konyenmy YAC

Cmamovs noceawena u3yuenuro kowyenma BPEMA u e2o mecma 6
KoHyenmocgepe uenosexa. Ocoboe 6HUMaHUe YOeNsAeMcs U3YUeHUIO 3HAKOBOU
npupoosbl  (heHoMeHa  8peMeHU U  e20  UHOEKCANbHOU  JIKCHAUKAYuu 8
CUHMASMAMUYECKol — NOC1e008AMENbHOCINU  XYOOHCECMBEHHO20 — CPAGHEHUS.
llposeden ananu3 UHOEKCANbHBLIX S3bIKOGLIX CPEOCm8, KOMOopvle CLyHcam OJis
obo3navenus xonyenma BPEMAL.

Knwouesvie cnosa: konyenm, XyoooicecmeeHHoe cpagHeHue, UHOEKCATbHA
axcnauxkayusi konyenma BPEMA

The article is focused on the study of the concept TIME and its place in the
conceptual sphere of an individual. Particular attention is paid to the study of the
sign nature of the phenomenon time and its indexical explication in the
syntagmatic sequence of a simile. The analysis of indexical linguistic means that
are used to denote the concept TIME was held.

Key words: concept, simile, indexical explication of the concept TIME
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cynepewnuBuii [9, ¢.37]. He3Bakaroun Ha CKJIaIHICTh CBOET IICHXIYHOI OpraHi3arlii,
JIOAWHA 1M030aBJeHa CIEIlali30BaHOr0 OpraHa BIAYYTTA, II0 HAJAIITOBAHWNA Ha
CHpuiHATTA Yacy [1, c. 687].

[Ipote, y piumiii OCTaHHIX HAYKOBUX JOCHIKEHb MOTOPHO-CEHCOPHOL
cucteMu OyJIO JIOBEJEHO, 1[0 OpraHi3M JIOAUHU “‘00JIaIHAHUNA AATUUKOM ™, SKUU
BI/IMOBIA€E 32 “4acOCHPUUHATTS’, KEpYBaHHS YacoM Ta ‘“‘gacokopekirito” [3, c. 50-
51]. Came meit “xpoHomaT4MK’ Ha PiBHI XpOMOCOM [TaM camo]| BIAMOBIJTA€E 3a
“BimuyTTsa yacy” [1, c. 687], sike MOPOIKY€EThCA HE JIUIIE y Pe3yIbTaTi MEepPIEMIIii
3MiH 30BHIIIHBOTO CBITY SIK 3a3HAYAJIOCS paHille.

He3Baxatoun Ha aOCTpakTHICTb, e(eMepHICTh (PEHOMEHY uYacy, BIH
ONPEIMETHIOETHCA 1 KOHIENTYali3ye€ThCs MOBOIO, L0 ¥ YMOMJIMBIIIOE HOTO
BHUBYEHHSI JIIHTBOIIOETHKOIO. [HTEpeC 10 BMBUEHHS NMPUHLMIIB KOHIENTYasl3aril
JIOJMHOI0 3HAHb TPO CBIT 1 BIAOWUTTA pe3yJIbTaTiB KOHIIENTYyali3alii y MOBI
3YMOBIIIOE aKmMyalbHicmb OOPaHOI TEMH.

Mema pOCHiDKEHHs TOJATa€ 'y BHBYEHHI cnenu@ikd BepOabHOI
excrumikamii koHnenty YAC iHACKCAIbHUMH 3HAKaMH MOBJICHHS, XYI0KHBOTO
MOPIBHSHHS 30KpeMa.

MoBa He nue YMOXKIIMBIIIOE 3YIIUHKY 4Yacy, a i 1a€ 3MOTY IOBEPHYTH HOTO
pyX Hazal, BHUICPEAUTH HOro abo BiACTOPOHUTHCS Bim Hboro [6, c. 94].
KoHuenrtyanbHa KapTHHA CBITY OKPEMO B35TO1 JIFOJAMHH, 200 CYCIUIBCTBA B IIIIIOMY
HeoMiHHO 1HKoprnopye kKoHuenT YAC. Ha kKopucCTh IbOrO TBEPIKEHHS TOBOPSATH
pe3yJbTaTH JIIHTBOKOTHITUBHUX pociikeHb JI.I. BenexoBoi, 3riiHO 3 SKUMH
koHuent YAC e ckiiaoBorO Jenio OLIbIIOr0 YTBOPEHHS, KyJIbTYPHOTO apXETUITy
KUTTA [2, c. 19]. BignosigHo m0 pocmimxeHs A. BexOuipkoi, icHye TprOIU3HO
HIICTAECAT “TIMOTETUYHO €JIEMEHTAapHUX KOHIIENTIB, SIKI JIEKCHMKaI30BaHl y BCIX
MoBax cBiTy” [4, c. 20], rpyna Ha MO3HAYEHHS Yacy HajJluye UIICTh 1HAEKCaIbHUX
€IIEMEHTIB “KOJIH, TICIIsL, 10, JOBro, HEAOBro, AesKuil yac” [Tam camo, ¢. 21].

Yac npeacTaBiseTbcsi 0a30BOI0 KOTHITUBHOIO CTPYKTYPOIO, BIJIIIOBITHO 10
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icHye y cBimoMocTi jroauHu [5, c¢. 19]. Excrmikarmiss 9acoBOro KOHTHHYyMa
MOBHUMH 3ac00aMU y TEKCTOBIH IJIOLIMHI, Tepeadadae eK3UCTEHIII0 3HaKOBUX
1HAEKCaJbHUX OJIMHUIIL Ha TIO3HAYEeHHS Kareropii uacy. IHaekcanbHICTH €
YHIBEPCAJTLHOIO O03HaKo0 MoBHM JroawHu [17, c¢. 1]. SIBumie iHIEKCaTIbHOCTI
IPYHTYEThCS Ha MPUHLUII CcyMmikHOCTI [12, c¢. 5], BimcyrHOCTI Oyab-sKOi
MoAIOHOCTI Mk O00’€KTOM 1 CJIOBECHHUM 3HAKOM, SIKMM BiH BepOamizyerbes [10, c.
42].

3HaKoBa MPUPOJIa Yacy sIK MeBHOI (HOpMH, 110 MOETHYE Y cO0l O3HAYarue
(container) Ta o3HauyBaHe (concept), 3HAXOAUTh CBOE BiIOOPAKCHHS y KOHIICTIIIIT
®. Meppemia. BianoBiiHO A0 MOJOXKEHb KOHIEMINI, Yac CIIJ PO3YMITH SIK
YacOBHUI BUMIpP CHPUUHATTA, sIKE Ma€ MicClie “‘B ySIBHOMY IPOCTOpPI MEPEXOay Bij
30BHIIIHBOIO CBITY /10 BHYTPIIIHBOTO, Epexo1y Bia (Gopmu 1o 3HaueHHs [14, c.
61]. AprymeHTH, M0 JOBOJWUTH MOXJIHMBICTH TpPAaKTyBaHHS dYacy SK 3HaKY
3HaxoauMo y poboti B. Hweora [16, c. 416-417], skuii BBakae, 10 4ac MOJKHA
TAYMAQUUTH y TEpMIHAX I1HJEKCAIBHOCTI, OCKIIBKM BIH HE Ma€ KOHCTAHTHOI
pedepeHii, 1HIMMMHA CJIOBaMHU MOBJICHHEBI 3HAKM Ha TIO3HAYEHHS YaCOBHUX
BiJTHOIIICHh HaOyBalOTh CBOTO 3HAYEHHS B YMOBaX KOHKPETHOTO aKTy 3HAKOBOTO
oOMiHy 1H(GOpPMAIIIEI0 MK BIIMPABHUKOM MOBIAOMIIEHHS Ta WOTO ajapecaToMm. 3a
YMOBU 3MIHM OJHOTO 3 €JIEMEHTIB KOMYHIKaTUBHOI CHUTYyallli, BII0YBarOThCA
BIJIMOBIJIHI 3M1HU Y pedepeHIlli MOBJIEHHEBUX 3HAKIB.

O3HayasibHUM ~ KaTeropli 4acy |y CHHTarMaTW4Hii  MOCIiZOBHOCTI
IHICKCATBLHOTO XYJI0KHBOTO TIOPIBHIHHS MOXE CIYI'yBaTH JICKCHUYHUH 3HAK,
rpamatuyHa (opma ab0 CHHTaKCMYHA KOHCTpYKIisA. O3HauyBaHMM € TIE€BHUU
MOMEHT CHUTYallii, PO KU WAEThCA Y BUCTOBIMIOBaHHI. OTXe, MiJ 1HAEKCATbHUMU
MOPIBHSHHSAMHM MM PO3YMIEMO TaKy MOPIBHSUIBHY KOHCTPYKIIIO, JO CKJIATy SIKOT
BXOJISTh 1HJEKCAIbHI OJWHUIII Ha TO3HAYEHHS KaTeropii dacy M, aJeKBaTHE
JIEKOTyBaHHS SIKO1, MOKITMBE JIUIIIE 32 YMOBH KOMITJIEKCHOTO BUBYCHHSI MOBHUX Ta

1M03aMOBHHUX YHHHUKIB.



[Ipupony kaTteropii yacy 4acTo pPO3YMIIOTh K PO3TaIlyBaHHS MEBHOTO
npeameTa, 00’ ekta abo moii Ha yacoBii Bici [5, ¢. 19]. BignmosigHo 10 JToKamizarii
Ha YacoBiil BiCl TEMEpIlIHIM dYac CJiJ PO3yMITH SK MOMEHT Oe3MocepeaHbOTo
COPUNHATTS OTOYYIOYOi MIMCHOCTI, JO MHHYJIOIO 4Yacy HaJeKUTb (parMeHT
JTIACHOCTI, 10 OyB 00’€KTOM CIPUMHATTS, a MAaHOYTHE — 1€ Te, IO CJiTyBaTUME
micist 6e3rmocepeIHLOro MOMEHTY cpuiaaTTa [12, ¢. 790; 5, ¢. 18].

Tak, y XyHnoXHpOMY TOpIBHAHHI 3 BipmoBaHoro TBopy b. Kapmen
(B. Carman) “In Early May” kareropisi TEHepilIHbOTO 4acy 00’ €KTUBYETHCSI Y
TEKCTI JICKCHYHOIO OJTMHHIICIO NOW Ha TIO3HAYCHHS menep, 3apasz, Ta aieciosa shed
y dopmi tenepimupomy vaci: “Now the orchards in full blow / Shed their petals
white as snow” [19, c. 83]. KoxHa 3 JEKCHYHUX OJMHHUIb, IO IHACKCAIHLHO
BIJICUJIAE JI0 TOJIM, SIK1 B1IOYBAIOTHCS Y TEMEPIIHBOMY Yacl MOETUYHOIO TEKCTY,
3aiiMae 1HIMaIBHY TMO3MINIO, IO BIAMOBIIHO 3aroCTPIOE yBary JCKOAYHOYOTO Ha
4acCOBOMY €JIEMEHTI KOMYHIKaTUBHOI CUTYaIIil.

Yacom mo/ili TenepilHboro Yacy npHpIBHIOIOTHCS O TOTO, 1110 BiIOyBaiocs
y MUHYJIOMY, aJie 3aMIiCTh TOTO, 100 HaJaTh BUYEPITHY 1H(OPMAITi0 PO XapaKTep
MOJiM, aBTOP BXXMBA€ JIGKCUYHI OJMHUIII HA MO3HAYEHHS 4yacy, 1[0 CHPSMOBYIOTh
mpoiec JCKOAYBAHHS Y BIAMOBITHOMY HAIpsIMKY, CIOHYKAalOYM YWTaya [0
“apxeosioriyHKX”’ TONIYKIB Y MUHYJIOMY, Hanipukian: “Ah, we disparage still / The
Tidings of Good Will, / Discrediting Love’s gospel now as then!/” (B. Carman “On
Love”) [20, c. 105]. ¥V 3a3HaueHOMY MPUKIAIl PyX AYMKH JAEKOAYIOUOTO IMiJl 4ac
IHTEpNpETalIfHOrO0 MpoIecy BUKOHYe ‘“gacoBy mnerno”’. CydacHuil eran
JIIOJICBKOTO JKUTTSI BUKOHYE POJIb MPOMIDKHOI CTaHIIi HA HUISAXY “TOTATY” KUTTA.
Takwuit pyx intepnperanii 3agae inaekc Still Ha mo3HavyeHHs sBUINA a00 TpoIecy,
KU TIOYaBCS 3a JOBrO JIO CHOTOJACHHSA 1 TPOAOBXKYEThCA N0 Temep (Imop.:
“happening or existing before now and continuing into the present” [15]).

InnexcanbHa oxuuuiyl Still B Mekax XymoKHBOTO MOPIBHSAHHS aKTHBYE
koHnentyanbHy metapopy UAC € PYX, ska 3a npuHIMIOM cyOKaTeropusarii

MOpOJIKY€e HHM3KY KoOHLenTyanpHux Metadop sk or HAC € OB’EKT, IO



PYXAETHCA, HAC € PYX BIIEPE/I/HA3AJl, HAC € PYX I1O CIIPAJIL
Came pyx mo cmipaimi 3a0e3mnedye TIHOWHHE PO3YMIHHS CYTHOCTI JIFOJICHKOTO
KHUTTSA, aHAJI3yIOYU 1 3aCBOIOIOYM YPOKM MHHYJIOTO JIIOAMHA 3[aTHA PyXaTHUCS
BIIEpe/l, BUNTH HA IHIINI pIBEHb, HA BUIIUHN I1a0€Ib CBOTO PO3BUTKY.

3Bifick poOMMO BHCHOBOK, IO 3 METOI0 aJeKBaTHOTO PO3YMiHHA
3a3HAYCHOTO XYA0KHBOTO TOPIBHSIHHA, BIANPABHOIO TOYKOIO IHTEpIpeTalii mae
OyTH He TemepilHiil yac, a MHUHYIHMH, 4acu HamucaHHg bibmii, Ha 1O BKazye

nepedpazoBanuii Buciais “l bring you good tidings of great joy” 3amo3uvenuii 3

€sanrenis Bix Jlyku [13]. Touka Bi/UTliKy Y MHUHYJIOMY € BEITHYMHOIO, BiJIIOBITHO
JI0 SIKOT YMOXJIUBIIOETHCSI TOPIBHSHHS TOTO, 110 OYJ0, 1 TOTO, 110 BiAOYBAa€ThCS
Tenep.

TpuBamicTb  TENEpIIHBOTO  €Talmy  ICHYBaHHA  JIIOAWMHH,  KOr0
IPOLECYaJbHICTh €CIUIIKYETbCS HE JIMILE 1HAEKCATbHOK OAMHUIIECIO NOW, a i
dopMmoro  TemepimHROrO Yacy JgieciioBa disparage Ta  Ai€NpUKMETHHKA
tenepinHboro vacy discrediting, mo iHgekcaabHO BKa3ye Ha nepeOyBaHHS y TOYII
pednekcii, y Tak 3BaHii TOUYIl “MIAOUTTS MIJCYMKIB” 1 TPUUHATTS PIIICHHS.
HexTyBaHHS BIpOIO Yy BCEOCSKHE KOXAHHS € CIHEUU(]PIYHOIO PHUCOI0 HE JIMIIe
CydyacHUX JIIOJiel, BOHO Oepe CBiii moYyaToK 3 JaBHMHM. JIFOJCTBO Tak 1 HE
HABUYMJIOCH JKUTH 3T1IHO 3 bokuM 3amoBiToM y J1r000Bi, Mupi 1 3nmaroni. Yurau y
XO/ll CBO€I IHTEPIPETALIHHOT PO3BIAKN JOXOAUTH BUCHOBKY, IO JIFOJICTBO 3pOOMIIO
YacoBY METJIIO Y CBOEMY PO3BUTKY 1 MOBEPHYJIOCS HA BUXIAHY MO3UI1I0, 00 HIUOTO
HE 3MIHUJIOCS, BCE 3JIMIIMIIOCS HAa CBOIX MICISIX, MM HE 3aCBOLIA 1CTOPUYHHIA
YpOK MHHYJIOTO. XyJIOKHE TIOPIBHIHHS NOW as then iHimiroe axTHBAIliO
koHnentyanbHoi Metadopu PYX I10 KOJIY — XKXUTTSA BE3 3MIH.

MicTkoMm, 10 MOEAHYE TETepilTHE 3 MUHYJIUM, € TMaM ATh JIOJWHH, BOHA
30epirae cioraau 1 HAOyTHUA TOCBiJI, 3HAHHS JIOJUHU PO ceOe 1 OTOUYIOUUiA CBIT.
Munyie xapakTepu3yeThCs BH3HAYEHICTIO, JOCTOBIPHICTIO, OCMHCIICHICTIO. Tak,
HaMpUKIaZ y XyJIOKHbOMY IOpPIBHSIHHI 3 BipmoBaHoro tekcty b. Kapmen

(B. Carman) “A New England Thanksgiving”: “After the hundred years, / In



likeness to our fathers, / ... /We jest and dare and hope.” [19, c. 14], BianpaBHUK
MOBIIOMJICHHA 17eHTU(]IKye ceOe 3 MpaoTUsIMH, 3 MEPIIMMH €BPONEHIIMH, SKI
3acenuiau KOHTUHEHT [liBHiuHOI Amepuku. [1oKomiHHS, SIKe 3BAKUIIOCH HA PU3UK
OCBOIOBATH HOBI 3€MIIi, JIIOJIM, SIKKM Ha JOJII0 BUMAIHM HEJNETKI BUIPOOYBAHHS
r0JI0JI0M, CYBOPOIO IIPHPoI0I0, XBopobamu (““Here strong as pines in winter / And
free as ripening corn, / Our faith in fair ideals — / Qur fathers’faiths — was born.”).
CragkoBiCTh OKOJIIHB, JYXOBHE €THAHHS 3 MpaIlypaMH, BASYHICTh, BEIUKA
mrana kanaamiB g0 mpaotmiB (Thank we the Blood that bred us, Clear fibre and
clean strain) ecrurikyeTbcsl 1HIEKCATBPHUMHU JIGKCHYHHMH OJUHUILSIMH 200
JEKCUYHUMU OJMHUIISAMH 3 1HJIEKCAJIbHOI ceMoro. Tak, MpUCBIMHUN 3aiMEHHUK
our Tta o0coOOBMM 3aliMEHHHMK Yy HAa3WBHOMY BIJMIHKY WE BKa3ylOTh Ha
MPUHAJICKHICT JIIoAeH abo 00’€KTIB JI0 CHIIBHOIO KoJia, 10 iX 00’€lHy€E, N0
€IMHOT CWJIBHOI Halii, 10 cBiTY ‘“cBI”. BIM3BKICTH POAMHHOTO 3B’SI3KY
HIJIKPECITIOETHCS JIGKCHYHOK onuHuIeto fathers, ska iHgekcaabHO BKa3ye Ha
0co0y 4YOJIOBIYOTO pPOAY, SIKa € HAHOMMKYMM POAMYEM, TIKIYEThCS 1 3aXHUILAE
CBOIX JIiTeH, a00 HA MTO3HAYEHHSI KPOBHOTO 3B’A3KY 3 MONEPEIHIMH MOKOJIIHHSIMH.
[nnekcanbHy  (YHKIIIO BHUKOHYIOTh TaKOX ICTOPUYHI  JaTH, WIO
3YCTPIYalOThCA Y CHHTAarMaTHYHIM IOCTIAOBHOCTI XYJAOKHBOTO ITOPIBHSIHHSI.
XynmoxkHe mopiBHsHHS 3 moetuuHoro Tekcty JI. Yoiica (L. Choyce) “Perfect
Advice” moxe ciyryBatu TakuMm npukiagom: “ An old man / ... / and walks off
home / to sip a single cup of tea in a rented room / that smells like 1932. " [20].
Curyanig, 1O ONHUCYEThCA aBTOPOM BinOyBaeTbcss B Ipmanmii. Ilapa
1HO3EMLIIB, II0 TOAOPOXKYIOTh JlyOiiHOM, 3yNHUHSIOTH CTapoOro 4YOJOBIKA, 1100
3aMuTaT 10pory. JIUBASINCH HA MOJIOJST, CTAPUNA PO3MOBIIAE PO CBOIO MIOMEPITY
JIPYXUHY, TIPO CBOE CaMOTHE JKUTTSA, aX TIOTIM TIOBEPTAETHCS IO CBOET
OpPEH/I0BaHOI KIMHATH, II00 BUIHUTH OJHY YalIKy Yaro, IO MOAYMKH BiJHOCE HOTro
y 1932 pik. Ile wac Bemukoi mempecii, eKOHOMIYHOT KPHU3H, M0 Majla HEraTHBHI
Hachmigku juis kutta oged y CIIA, Benukiit bpurtanii, Kanani, ®paniii,

['epmanii Ta iHmumx kpainax. JKureni Iprannii moTepmanu Bix HecTadi poOOUMX



Micis (piBeHb 06e3po0iTTs ckiranaB Maibxke 30%), Opaky KomTiB, mob 3ade3meunsio
0 X JKUTTSA, BOHU TIOTEpIIA BiJl TOJOAY, OYJIM 3MYIICHI XapuyyBaTUCSA Y
OC3KOIITOBHUX iMadbHAX, HE MOIJIM 3a0€3MeUnUTH ceOe KUTIOM 1 BYTJUISIM, 1100
roro omamtoBarn. CaMe Ha IO 3aKOAOBaHY iHGOpPMAIII0 PO MHUHYJE CTapOTO
1HJEeKCaIbHO BKa3zye ICTOpHUYHA JaTa y KOMOiHaIli 3 JIeKCHYHUMU OJWHUIISIMU
single ta rented.

Ha BimMiHy BiJ MUHYJOrO, 3 MaWOyTHIM JIOMHA OPTaHIYHO TOB’S3aHa
CIOJIIBAaHHSIMU 1 HaAIsIMHU, aje XapakTep IX ICHYBaHHSA € OaXXaHuUM, TMPOTe
HEBU3HAUYCHHUM, UIIO30PHUM, TIMOTETUYHUM, YIEBHEHICTh Yy MaWOyTHROMY — II€
“3MiHHA BeJMYMHA. 3 TENepilllHIM YacoM JIOJUHA HEPO3PUBHO IOB’A3aHa
nporiecoM cupuHATTA [1, ¢. 688], BiH 3aliMae MelapHy MO3UIIII0 MiX MOJIOCaMU
“Oyno” 1 “Oynme”, OCKUIbKM “y KOXHMH JaHUil MOMEHT MH MOXEMO
YCBIIOMJIIOBATH JIMIIIEC BY3bKe Koo sBum” [8, ¢. 37].

XyI0KHE TOPIBHSAHHS 3 ToeTHuHoro aopooky Jx. berrcon (J. Battson)
“Morgan’s bones” UIIOCTpYe€ OJHOYACHY BepOajdbHy peasizallilo KOHIICITIB
TEIEPIIIHIN, MUHYJIUU i MAUBYTHIU YAC: “When Frank plays his horn
/ it's like yesterday never happened / or tomorrow doesn't need thinking about”
[18].

Tak, MaitOyTHI# Yac eKCILUTIKYEThCS BepOasiero tomorrow, sika GyHKI[IOHYE Y
MOBJICHHEBOMY KOHTEKCTI CIIUJIbHO 3 JiecioBoM think Ha mo3HadeHHS MEHTaIbHOI
1ii, 10 CEeMaHTUYHOTO KOPIyCY SIKOi BXOJSATh 3HAYCHHS Oymamu, MIpKyeamiu,
MUCTUMU, NPUOYMYBAMU, OYIKY8amMu, Npunyckamu, 1o IMIUTIIATHO BKa3ye Ha
MEeBHI MOli, 10 MOTEHI[IHHO MOXJIUBi, MPOTE I HE BIAOYJIWCS, BOHU JIUIIIEC
ICHYIOTb B ysBl 1HIMBIJA, Tak OM MOBUTH Ha ‘“miaroroByomy’’ ertami. Pozym
JOJIMHU BUOYZ0OBY€E MOXIIUBHUI 00pa3 ii MallOyTHbOTO. Y TO Yac sk MUHYJIHM Yac
30epirae 00pa3m MoJiH, 10 BIAOYIUCS, CIIOTAIU PO JIFOAEH, K1 3yCTpUTUCS HAa ii
XKUTTEBOMY NUIsIXy. Lle Bce € ocobucTum HanOaHHAM, “BIACHICTIO JIFOJWHH, TUM
CKapOOM, SIKUH HIXTO HE 3/IaT€H MOILYNUTH abo 3incyBatu. “CkapOHUIA” JTHOACHKOT

CBIIOMOCTI — ii mam’aThb HaJaldHO 30epirae iCTOPil0 KOHKPETHOI IIOJUHH, il



POJIMHHE TIOXOKCHHSI, CIIOTaIu, 3a0yTi MOYYTTS, €MOIIii, )KUTTEBUN ITOCBiJ, BCE
0 BiAOyBanoCs 3 HEO y MUHYJIOMY. Y XYI0KHHOMY TMOPIBHSHHI MUHYIUH 4ac
aIMTUBHO JIO IHACKCAIbHOI Jiekcemu Yesterday ekcTepiopu3yeThCs CIOBECHHM
3HakoM happened 3i 3HaYeHHIME mpanismucsi, 6i0byeamucs, susiensmucs (mop. to
come into being or occur as an event, process, or result [15]). [liecnoBo
mpanisimucs. OpiEHTYE 4YWTadya Ha 30BHINIHIA MO BIHOIIEHHIO JO JIIOJWHH CBIT,
OCKIJIbKM 3a3BHYai MIOCh BIIOYBAETHCS a00 TPAIUIAETHCS Y (I3SUIHOMY CBITI, 110
Toro * ¢opma miecioBa happened iHaekcaabHO BKa3ye Ha Te, IO JIis BXKE cTajia
YAaCTUHOIO MUHYJIOTO JOCBiny mroauHHu. ['padiuHe »x po3zramryBaHHs tomorrow
cuigoM 3a Yesterday ikOHIYHO BiAOWMBa€ 3arajdbHO MPHUUHATY XPOHOJIOTIUHY
MOJI€/b, BIJTIOBIIHO JIO0 SIKOi JIIOJIMHA MEPEMIITY€EThCS y Yaci Bl MUHYJIOTO 4epe3
ChOTOZICHHS A0 MailOyTHhoro. Meaiapua no3uiis tenepimHsoro vacy (TEIIEP)
MPOTUCTABIIAECTHCS MOJIIPHUM TOHATTIM Munyaut (TOHI) Ta maioymuin (TOLL),
K1 € PIBHOBIJIAJICHUMHU B1Jl TOUKH IepeOyBaHHS ajpecaTa y MpocTopi.

Kareropii npoctip Ta yac y CBIAOMOCTI JIFOJAMHH ICHYIOTh HapajieiabHo [/, c.
120]. Ipupoani sBuiia abo momii, MO BIAOYBAIOTHCS JIOKAII30BaH1 y MPOCTOPI 1
gaci. 3 ommsamy Ha TICHUH 3B’S30K YacOBOTO Ta TPOCTOPOBOTO BHUMIpPY
HEKAHOHIYHOT KOMYHIKAQTHBHOI CHTYyallii, BB@Xa€MO 3a JOLLUIbHE PO3TISHYTH
IHJIeKCaIbHI OJMHMII Ha IMO3HAYCHHS IIPOCTOPOBOI OpPIEHTAIl Yy IOJAIBIINX
HayKOBHUX pO3pOOKaXx.
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