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CMWCNOTBIPHA ®YHKLUIA NPUAMEHHUKIB
Y BIPLLOBAHOMY MOBJEHHI

CTaTTio NPUCBAYEHO BMABMEHHIO CMUCAOTBIPHOMO NOTEHLiaNy NPUMMEHHMKIB Y BipLLOBaHMX TBOPAX
aMepUKaHCbKNX MOETIB. AKTyani3aLifs CMUCIOBOT 3HAYYLWLOCTi MPUNMEHHUKIB 34iNCHIOETLCA 3@ PaXyYHOK
NMOCTaHOBKM iX y CU/IbHY MO3MULi0 Biplwa (MoyaTok abo KiHelb pasKa), 3a J0NOMOroo PAAKOBOTO
nepeHocy, aHapopMYHOro NOBTOPY, NapuenaL;ii Ta enincucy.

Knto4voBi cnoBa: NPUMMEHHUK, CMUCAOTBIPHA PYHKLiA, NOETUYHUIA TBIp, PAAKOBUIA NEPEHOC, NOBTOP,
enincuc, napuenauis.

This article focuses on the semantic potential of prepositions in poetry of American poets. The
actualization of semantic significance of prepositions is put into effect owing the fact that they are put in
a strong place of a poem (the beginning or the end of a line); or due to a line transfer; or thanks to a
significant repetition, ellipsis and parceling.

Key words: preposition, sense-forming function, poetry, line transfer, repetition, ellipsis, parceling.

MoeTnyHe MoBAEHHA OpraHisoBaHe y Takuit cnocib, Wo NPaKTUYHO ByAb-AKUI MOro KOMMNOHEHT HabyBae
HOBWX, HE3BMYAMHWNX BNACTUBOCTEM, CTAE BiNbLll BUPA3HUM i peanisye He TiIbKM NiHIBICTUYHI 1
€KCTPaNiHrBiCTUYHI MOK/IMBOCTI, ane i NOTeHLiNHI, NpMXoBaHi y IMMBUHHUX CTPYKTYpaxX MOBJ/IEHHEBUX
JNIAHLIONKKIB, TaKi, WO BUABNAIOTL cebe nuile B ymoBax Bigomoi “LinbHocTi Bipwosoro psaay” [9, c. 55,
66]. BKazaHa 06yMOBEHICTb CTOCYETLCA BCiX PiBHIB MOBW, B TOMY YUC/i | FPaMaTUKN, agyKe rpamaTuyHi
KaTeropii, Wo 3a3BMYai AiloTb NoaibHO A0 noeTuyHmnx obpasis [10], 3HAYHOK MipOtO CTBOPIOIOTL MOAENb
noeTMyHoro 6avyeHHsA CBIiTy, CTPYKTYPY Cy6’EKTHO-06’EKTHMX BigHOLWEHb. [CTOTHY poab Yy rpamaTUYHIl
dakTypi noesii BigirpatoTe Nnepeaycim pisHOMaHITHI NPUAMEHHUKN. [NA Haloro AoCAigKeHHA
BaXK/IMBILLMM € TPAKTYBAHHA NPUMMEHHWMKIB He y PyCNi CTPYKTYPHOI rpamaTmMKanisauii TeKCTy, a 3 nornaay
TOro, AK NPUMMEHHWK, 3aBAAKN CBOEPiAHIN BNACTUBOCTI A0 y3arasibHEHHA 3HAY€Hb, BUKOHYE OCHOBHI
3aBAaHHA Noesii y naaHi 3micTy.

AHani3 HaykoBux AOPODOKiB NOKA3aB, L0 NPUMMEHHMKM HEOAHOPA30BO NOTPANAAAM A0 NOAA 30py
AOCNIAHUKIB NpY BUBYEHHI HUMKM 0COBIMBOCTEN NOETUYHUNX TEKCTIB Pi3HUX aBTOPIB (30Kpema TBopiB
pocilicbKux noertis) [guB., Hanp.: 1; 4; 7; 8]. OgHaK, NPUMMEHHUKM LLie He NOoCTaBa v NpeamMeToM
[OCNioXKeHHA Y BipLLOBAHWX TBOPaX aMepPUKAHCbKMX NOETIB, LLLO M 3yMOBMA0 aKTyasIbHiCTb HALLOTO
pocnigreHHA. OCHOBHOO MeTO NPONOHOBAHOI PO3BiAKM € BUBYEHHA cneundikm pyHKLUioHYBaHHA
NPUAMEHHUKIB Y BipLLOBAHOMY aMePUKAHCbKOMY MOB/IEHHI. O6’EKTOM BUBYEHHA € CUHTAKCUYHI
KOHCTPYKLIi 3 NpUiAMEHHUKaMW B NOETUYHOMY MOBIEHHI aMePUKAHCbKUX aBTOpPIB, NpeaAMETOM —
CMUC/IOTBIPHWUI NOTEHLia NPUUMEHHMKIB Yy BipLLOBAaHOMY aMepUKaHCbKOMY MOBAEHHi. MaTepianom
CTaTTi CNYryBaTMMyTb TBOPU aMePUKAHCbKMX NOETIB.

Mpu po3raagi NOHATTA CMUCAY HaA3BNYANHO BaXKAMBO NPOCTEXUTU KOPENATUBHICTb / HEKOPENATUBHICTb
3HauyeHHsA i cmucny. Ha BigmiHy Big 3HaueHHsA, AKe € NOCNIAOBHO iHBAPiaHTHUM, 06’ EKTUBHUM, CMUC/
NOCTa€ ANCKPETHUM, OAHOMOMEHTHUM, cyb’ekTUBHMM (3a A. 0. TonobopoabKo). 3HaUeHHA i CMUCA He
NPOTUCTABAAIOTLCA, OCKiIbKM BOHM NOCiAa0Tb B3aEMOKOMMNAEMEHTAPHY No3uu,ito. OCTaHHE MOTMBYETbLCA



TUM, WO HEODOXiAHOK YMOBOIO Ni3HAHHA € cyb’ekTUBaLiA 06’eKTUBHOT AilncHocTi. Cy6’eKTUBHA
iHTepnpeTauis 06’eKTMBHOI peasibHOCTi B MOETUYHOMY MOBNEHHI penpe3eHToBaHa 3aBAAKM
NnonidpyHKLIOHaNbHUM 3B’A3KaM MOBHMX OAUHULb, WO nepebyBatoTb y 3B’A3Kax. ToMy B MOETUYHOMY
MOBJ/IEHHI MOCTa€ cUCTEMA CMUCAIB, Y AKIN 04HY 3 BE/IMYMH NOCiAAa0Tb NEPBUHHI NPUMMEHHUKM [3, C.
49].

Mu LOTPUMYEMOCA AYMKM, WO BAACHE 3HAYEHHA NPUAMEHHUKA MOXKHA BU3HAYUTH, NPOTUCTABAAIOYM
MOro 3Ha4YeHHAM iHLWWX NPUAMEHHMKIB 3 TUMM XK CAMMMM, A HE 3 PISHUMM CRiBBIHOCHMMM 06’ EKTaMMU.
JleKcnyHe 3HayeHHA NPUMMEHHMKA BMNJIMBAE HA CMUCA BUCIOB/IIOBAHHA, Moandikye noro. Tak, y noesii
E. MayHaa nornazg NipuyHoro repos 3sepHeHUi Ha (on) noBepxHo 06amMYYs, NiATBEPANKYIOUM vLe
30BHiLWWIHE cnocTepekeHHA 06’ekTa: “On His Own Face in a Glass, / O strange face there in the glass! / O
ribald company, O saintly host, / O sorrow-swept my fool, / What answer? O ye myriad /That strive? and
play and pass, / Jest, challenge, counterlie! / 1? 1? 1? / And ye?” [19, c. 220]; y Toi yac ak Y. YitmeH
3arnnbnoeTbea y (in) BHYTPIWHIN cBiT ntoauHK: “In the faces of men and women | see God, and in my
own face in the glass, in my own face in the glass” [21, c. 76]. HomiHaTuBHa oamMHuus face — o6amnuus,
aktyanisye KoHuent JIIOOUHA, ak YACTUHA — UINE [HACTUHA TINTA — NIOANHA). BuKopucTaHHA pisHMX
NPUIUMEHHUKIB ON Ta in NigKpPectoe pi3Hi cnocobur KoHLUEenTyanisalii o4HOro i Toro » 06’ekTa (ntoanHn).
Ha Biaminy Big E. MayHaa, Y. YiTmeHa He BnalToBYE “noBepxHeBuiA” Nornsg, agyKe y BNacHOMY
BigobpakeHHi BiH 6aunTb bora, Tomy HEOBXiAHWIM IHWNK NPUAMEHHUK — in, WO MICTATb cemy
“3aHypeHHA B rnbuHy”. JlloanHa nocrae y obpasi BMicTUAMLLA, BCepPeaMHY KOO NPOHMUKAE Norasg,
crnocrepirava.

[ns 36inblLIEeHHSA BUPA3HOCTI, EKCMPECUBHOCTI ONMUCY CUNBHUX NOYYTTIB Ta emoLiit E. KammiHrc
BMKOPUCTOBYE Pi3Hi NpuiMMeHHNKM with, in, without npu yTBOpeHHi MeTOHIMIYHUX KOHLENTYaNbHUX
mogesnen i3 nekcemoto heart: “i carry your heart with me (i carry it in / my heart) i am never without it”
[11]. InToHaUiMHMIA NnepeHic (enjambement) y Bucnosi “i carry it in / my heart,” Ha mexi akoro
OMNUHAETLCA NPUINMEHHMK in, CTBOPIOE EMOLLiTHO-3abapB/ieHe NoeTUYHE MOBJ/IEHHSA, afXKe Npwu
nocepeHULTBI NPUMMEHHMKIB MPOCTOPOBOrO 3HAYEHHSA, CepLLe NOeTa NOCTAE AK MaTepianbHUN
NPUTYNOK AyLwi, BMiCTUAULLE Nt000BI, APYKOM Ta iIHLWNX CUABHUX MOYYTTIB Ta €MOL,iN.

AK 3a3HaYanocA BULLE, BaXK/IMBUM eleMEeHTOM aKTyanizalii NPUMMEHHUKIB € pAAKOBUIA / IHTOHALINHWIA
nepeHic (aHXambemaH), Npu AKOMY NPUAMEHHUK CTOITb B CUIbHUX NO3ULLIAX TEKCTY, YacTille HanpUKiHL
psAKa. 3a3BMyali BipLOBAHWUIN PALOK MICTUTb B CODi cMHTarmy abo peyeHHs, ane AKWo “Bigipsatn” Big,
CUHTarMu c/I0BO i NEPEHECTM MOro B HACTYNHUIM PAJOK, TO MOXKYTb BUHUKHYTU JOAATKOBI CMUCAU, AKUX
He morno 6 bytu, AkbK He Npobin y KiHUi pagKa. Tak, NpuiimMmeHHUK out of, B cemaHTULL AKOro NPUCyTHA
BKa3iBKa Ha (BignpaBHMIA) pyx 3 BHYTPILIHbOIO NPOCTOPY 06’€EKTA, AK YacTMHA NPUAMEHHMKOBOTO
cnony4yeHHs sticks out y noetuuHomy TBopi P. FTodpdmaHa (R. Hoffmann) “Games In The Attic” Buctynaey
dYHKLUiT agBepbianbHOT YaCTKK, yTBOPIOOYM 3 ieKceMoto sticks ppas3oBe Aiec/10BO 3i 3HAYEHHAM
cTMpYaTH, BUNUPaTH, BUTAryBaTK, npotarysatu: “the long chicken leg that sticks out / of Mexico, to
California” [15, c. 15]. CEMaHTMYHKI 3CYB, BUKIMKAHNA MPUAOMOM aHKambemaH, NPoayKYye 3MiHN Y
rpamaTUMYHOMY 3HAYEHHI, CNPUALOYM OKA3iOHAIbHUM Nepexosam CANiB i3 OAHIEI HaCTUHN MOBMW Y iHLWY,
pesy/IbTaTOM YOro CTa€ “niaBuLeHHs paHry mopdonorivyHoi kateropii” [6, c. 64]. Tomy ocob6anBMin cTaTyC
HabyBa€e NPUMMEHHMK, WO Ma€E aaBepbianbHy NpUHANEKHICTb, 3a3HaE PYHKLIOHaNbHOT NepeopieHTaLlji,
Bifirparoum BaXKAMBY CMUCNOTBIPHY POab Y MOETUYHOMY MOB/IEHHI.

MocTynose NOCUAEHHSA POAi NPUAMEHHWNKA B MOETUYHOMY MOBJ/IEHHI BUPAXKAETLCA Or0
“emaHcunauieto” [7, c. 176], AKa “rpyHTYETbCA Ha PO3YMiHHI NpUIMMEHHUKa aK imeHi” [1, c. 241]. Llikasuit
nig uMm KyTom € BUNagoK “peaykuii cybectatmuea” [5, c. 76] nicaa npuiiMeHHWKa, KO/ BCE CEMAHTUYHE



HaBaHTa*KeHHA Nagae came Ha Hboro: “Come on my house and | put you one in” [13, c. 337]. Y
noetMyHomy TBopi P. ®pocta “The Ax-Helve” dpaHKOMOBHMI KaHaAieLb 3aNpoLlye aBTOpa A0 CBOroO
A0MY i3 N0AaNbLIOD NPONO3ULLIEID 3aMiHN PYKOSATKM COKMPU ans pybaHHs ApiB, Npu LbOoMy BCe
CEMaHTUYHEe HaBaHTaXeHHA BUC/IOBY Nafa€ Ha 3aMMEHHMK one Ta NPUMMEHHMUK in, AKMIA BUCTYNAE B PO
aaBepbianbHOI YaCTKM.

Y BipLOBaHOMY TEKCTi aBTOP MiAKPECAIOE, WO HEObXiAHO YepnaTK HAaTXHEHHA 3 MPUPOAU NPU
BUPOOHULTBI PYKOATKM COKMPU, @ came AOTPUMYBATUCA NiHilA 3epHa NWeHNUL,i, BUCTYNalo4m
NPOTUBHMKOM MalUMHHOro BUpobHuuTBa: “He showed me that the lines of a good helve / Were native
to the grain before the knife / Expressed them, and its curves were no false curves / Put on it from
without” [13, c. 339]. MpPMINMEHHMKN B NOETUYHOMY KOHTEKCTi YaCTKOBO “HanOBHIOIOTLCA” 3HAYEHHAM,
npw UboMy BigbyBa€ETbCA Nepepo3noain Ta akTyaisaLis NeKCUYHOro 3HAYEHHS MiXK IMEHHMKaMU i
npuiimeHHUKamn. Kpim Toro, y ceMaHTUL, AaBHbOAHTINIMNCbKOro NpuiiMmeHHUKa without icHye BKasiBKK Ha
3HAXOAMKEHHA NpeaMeTa 33 MeXKamMu 3aMKHYTOro MPOCTopy, NPO AKUIA Mge MoBa (MpuMpoaHOoro
cepenosuLa), abo pyx 3a mexi Toro npoctopy [2, c. 275].

IHWKMI NpUKNag akTyanisauii CMMCI0BOT 3HAYYLLOCTI NPpUAMEHHMKA HaBegeMo 3 noesii Y. YirmeHa: “O
Me! O Life!” MoeT BaaeTbca A0 NpUMOMY HaHM3YBaHHA 04HODYHKLIMHMUX NapanefibHX KOHCTPYKLiN 3
npuiimeHHUKom of, poswmptotoum ropusoHTn obpasHoi mosu: “Oh me! Oh life! of the questions of these
recurring, / Of the endless trains of the faithless, of cities fill’d with the foolish, / Of myself forever
reproaching myself, (for who more foolish than I, and who more faithless?) / Of eyes that vainly crave
the light, of the objects mean, of the struggle ever renew’d, / Of the poor results of all, of the plodding
and sordid crowds | see around me, / Of the empty and useless years of the rest, with the rest me
intertwined, / The question, O me! so sad, recurring — What good amid these, O me, O life?” [16, c. 139].
MpuiimeHHKK of HagineHnin y noeTa “ocobamBoto cnoto” i 3ycTpivaeTbCA Tam, e “3ryLLyeTbca CeHC
Bipwa”. Kpim Toro, BiH CTOITb Ha NOYaTKy peniK, Hecy4mx NPUHLMMNOBO HOBY AYMKY, MNPU LbOMY
CNOCTEPIraeETbCA CUHKPETU3M CMUC/IIB | TPAMATUUYHUX XapaKTEPUCTUK C/I0BA, B pe3y/ibTaTi Yoro
HapOAXKYETbCA LN “cBiT” 06pasis, AeknapyeTbea (6e3 aetanbHoi Bepbanisauii) dinocodis kutra
noeta.

HesBaKatouu Ha Te, LLLO 3HaYEeHHA NpUMMeHHUKa of Ta loro maTtepianbHa Gopma € iIKOHIYHUMMU, 3 YCixX
aHININCbKUX NPUIMEHHMKIB, BiH € GOHOIOFYHO Halcnabwmm, 3a3BUYai pesyKyETbCA, NEPETBOPIOOYMCH
Ha KNITKK, | aKTUYHO He CMPUMMAETBCA HA CAYX, KOTHITUBHA rpamaThKa AoBoANTb, Wo of nepesae
NeBHMI 3MICT, | came BiH 3yMOB/IIOE FpaMaTUYHY NOBEAIHKY NpUMMeHHMKa [17, c. 73]. Pi3Hi KOHKpeTHI
CMUCAU, eKCNNIKOBaHi NpuiMMeHHMKoM of, 06’egHYIOTbCA Y MeXKaXx y3araibHeHoro, cxemMHoro (schematic)
NOHATTA, AKE MOXXHa BU3HAUYNTU AIK “BHYTPILLHLO NPUTaMaHHi, CyTTeBi (intrinsic) BigHOLWEHHA NneBHOro
TUNY MiXK 4BOMA y4acHUKaMK”, WO CTBOPIOKOTb MiHIMasibHY KOHLENTYasIbHY BiACTaHb MiXK y4aCHUKaMM
NOCecUBHUX BigHOLWEHb [Tam camo, c. 77], AKi NoeaHYIOTb ABi CyTHOCTI — Bosiogapa (Possessor) i
npuHanexHe (Possessed) [Tam camo, c. 173; 18, c. 51]. AHadopunUHE BUKOPUCTAHHS NpPUIMeHHUKa of y
BipLLOBAHOMY TEKCTi CYrye nepesadvi NOCECUBHUX BigHOLEHb Mi¥X CYTHOCTAMM, CNPUAE NOEAHAHHIO B
KOHTEKCTi INMBUHHUX PiNocodCbKUX CMUCAIB.

AKTyanisauia NpUMMEHHUKIB 34iMCHIOETLCA HEe NLLE 3@ PaXYHOK MOCTaHOBKM iX Yy CU/IbHY NO3MLito BipLa
(nouaTok abo KiHeub paaKa), a i 3a Aonomoroto rpadiyHMx 3acobis, HanNpUKNag Kypcusy. Tak,
pOo3rnaHeMo NoeTuyHuM TBip “Birches” P. ®pocTa, B AKOMY rogaHHA Ha 6bepesax nipuyHoro repos
CYNPOBOAXKYETLCA PYXOM BBEPX i moBepHeHHs BHM3: “And climb black branches up a snow-white trunk /
Toward heaven, till the tree could bear no more” [20, c. 122]. Y cemaHTuLi npuiimeHmMKa toward, wo
NnoeT BUAI/IMB KYPCUMBOM, MPUCYTHA NPOCTOPOBA, YacoBa Ta PpyHKLioHabHa CNPAMOBAHICTb B 6iK 06’€KTa,



Ha BigMmiHy Big npuiimeHHMKa to, toward nokasye aunwe Hanpam pyxy 6e3 A0CArHEHHA MYHKTY
NMPWU3HAYEHHSs, BaXKJIMBMM NOCTAE NOHATTA HEKOHTAKTHOCTI 3 06’ekTOM [2, c. 254]. HOmiHaTMBHA ogMHMLSA
heaven — Hebo, HebecHuIt npocTip (TyT HEBO cToiTh 3amicTb BOT), cnonyyaouncs 3 NPUAMEHHUKOM
toward 36epirae igeto yctpemnidHa ao Buwmx Codep. OueBUMAHUM € Te, WO BipLl NPO 0ABIYHE METaHHS
NOAMHN MiXK 3eMHUM Ta HebecHMM.

MoaibHMin Hamip nnwe HabaunsmTuca go Hebec P. PpocT 03BYyUYe y NnoeTuyHoMmy TeKcTi “After Apple
Picking”: My long two-pointed ladder’s sticking through a tree / Toward heaven still” [20, c. 10].
BesnepeyHo, CMMBOJIIYHOIO TYT IBHO € BCTPOMJ/IEHA B 3€MJ110, Ta CNPSAMOBAHA Kpi3b BiTTA AepeB y Hebeca
ApabuHa, ane NpUMMEHHUK BKa3yeE, WO Y aBTOPA iHLWIi N1aHKU, He JOCATHYTM Hebec, a anwe HabamMsuTuca
[0 HUX, NiAKPECNIOYMN NPArHEHHS IIOAMHM YaCTKOBO MiAHECTUCA 338 MEKi LbOro CBITy.

JnA cy4acHOro NnOETUYHOrO TEKCTY BJIACTUBI HEHOPMATMBHI CUHTAKCUYHI KOHCTPYKLi. H. A. HikoniHa,
po3rnsaatoum 38’A30K NO3ULiT NPUMMEHHMKA | IOr0 CEMAHTUMKM B NOETUYHOMY TEKCTI, 3ayBaXKYE, WO
“CKOpPOYEHHSA eIeMEHTIB CUHTAKCUYHOI CTPYKTYPU NPU3BOAUTL L0 PO3LWMPEHHS | YCKNAAHEHHSA
CEMaHTUKM CNiB, IKi MaPKYIOTb MNO3ULLtO, O 3a/IMLLAETLCA HE3aMilLeHOto. Y cyyacHil noesii Takumm
CUTHaNAMMU-MAPKePaMM BCE YaCTilLe BUCTYNatoTb NPUIAMEHHUKNU. TaKKi enincuc BiaCyTHIX YneHis
NPUUMEHHNUKOBOIO C/IOBOCNO/YYEHHA POBUTL aKLEHT Ha NPUIAMEHHWKY, AKMIK HabyBae ocobaMBOI
cemaHTU4HOI 3HaummocTi” [7, c. 140 ]: “the pleasure of that pressure ... over / and supports my head.
Every other place / is latent from here. It's / as if | were seeing myself / propped on my hand, with ... /
putting something loud in the mouth ... / an egg, an arena” [14]. Y Tol e Yac BUKOPUCTaHHA
6araTokpanku roBopuTb NPO HEMOBHOTY BUC/I0B/IIOBAHHA: 00’ EKT Ail MUCINTBLCA MPUCYTHIN, MPOCTO BiH
He Ha3BaHW.

Y HacTynHOMY NPUKAaLi aHOMAiA NOETUYHOrO TEKCTY CTBOPEHA abCoOTU3aLE0 NPUMMEHHMKA in,
AKMI NOCTAE CMUCNOBUM LIEHTPOM, “aapom” noeTuyHoro TBopy. ABTOP BAAETLCA A0 Pi3HUX cnocobis
BUAINEHHA NpUIiiMeHHMKa (nanku, 3miHa wprdTa, NOCTAaHOBKA B KiHLj peyeHHs, BigaineHHs Big
OCHOBHOTO BUC/IOB/IIOBAHHA KOMaMM) oA NigKpecseHHsA Moro CMMCN0BOT 3HAYMMOCTi Y NOETUYHOMY
TBOPI, BHAC/IAOK YOro MPUMMEHHMK PO3YMIETBCA AK CUHTE3 BCiX CBOIX MOMK/IMBUX 3HAUYEHb: MPOCTOPOBUX,
TEMNOPaNbHUX, AAUTUBHMX Ta iHWMX: “And now there is no “in” in anything? any / deeper or more
intimate forage, language / any knowledge of the in is some effect | / can no longer resist. Have no idea
what stop | am. / grassy drawing on white is / for me to show, to show me it, in” [12, c. 27]. Y aaHux
BMNaAKax BiaOYyBaETbCA NEPEPO3MNOAiN CEMAaHTUYHOIO HaBaHTAXKEHHA MiX YIeHaMW BUC/IOBIOBaHb, Npwu
LUbOMY NPUIAMEHHUK “NepeTarye” Ha cebe 3HaYeHHS BCbOro NPUUMEHHUKOBOTO C/I0BOCMO/TYYEHHS.
MoOBNIEHHEBOO NPUYMHOIO HETPALMLINHOIO BUKOPUCTAaHHA NPUMMEHHMKIB HalyacTille NocTae BNAB
CeMaHTMYHOI aHa/orii Ha NparHeHHA aBTopa 40 CTBOPEHHA edeKTy HeCnoAiBaHoCTI.

[ns BiOKPEMNEHHS BCiX YaCTUH MOBMW, B TOMY YMCAI | NPUMEHHMKIB, aMepuKaHCbKa noetecca PaiiT K.
. (Wright C. D.) BUKOPMCTOBYE NPUMOM NapLenau,i, Wo Np1M3BOAUTb 40 PO3LMPEHHA CEMAHTUYHOIO
nons KoxHoi nekcemun: “No. IT WORST. DESTROYS. None. Possibility. Pitched. Of Friendship. Past. With.
Pitch. Others. Of. It. Grief. Insures. Its. More. Isolation. Pangs. It. Will. Neglect. Its. Schooled. Body. At.
Abandoned. Forepangs. No. Wilder. Longer. Wring. Is. Comforter. Anything. Where Few. Where. Crimes.
Is. Entail. Your. Worse. Comforting. Punishment. Cries. Than. Heave. Generous. Herds-long. Fault.
Huddle. Of. Woe. Putting. World-sorrow. Oneself. On. Entirely. Age-old. In. Anvil. Another's. Wince.
Hands. And. Where. Sing. Where. Sing. Is its shepherd. And. What. Is. What is. THE THING. Keeping. It”
[22, c. 123]. Npu LbOMY KOXKEH KOMMOHEHT NOETUYHOrO TBOPY CaMOCTIMHO NPeaUKOBaHWUN i ABAAE
cob0to peyeHHsn, Ae iHTOHaUiMHI Mexi ¢ppasm He 36iratoTbca 3 rPAaMaTUUYHUMM YEHAMMU PeYEHHS, Ae
Y/IeH pevyeHHA MoXKe 0POPMAATUCA FPAMATUYHO M IHTOHALLIHO.



TaKMM YNHOM, Y NOETUYHOMY MOBJIEHHI cneumdika NPUUMEHHMKIB NONATAE Y TOMY, LLO X CEMaHTUKA M
aKTyanisoBaHW CMUCA HE 3aMMKaOTbCA OHTO/IONIYHUMM BNACTUBOCTAMM Ta CIOBHUKOBMM 3HAUYEHHAM, a
po3LWnptooTbCA | HabyBatoTb NepPeTBOPEHb 3aBAAKU 0COOAMBUM yMOBam GYHKLIOHYBaHHSA. Mpu Lubomy,
NPUIAMEHHUKN B MEBHUX MOETUYHMX KOHTEKCTAX MOXKYTb YaCTKOBO “HanoOBHIOBATUCA” 3HAUYEHHAM i HaBiTb
CTaBaTM CMUC/IOBOLO Ta EMOLLIMHOIO AOMIHAHTOIO BipLlua. AKTyanisauis Liei YaCTMHN MOBW 34iMCHIOETLCA
33 PaxyHOK MOCTaHOBKM 1X Y CUJIbHY NO3UL,i0 BipLua (moYaToK abo KiHeub paaKa), 3a LOMNOMOroto
PAAKOBOro NepeHocy, aHapopUYHOro NoBTOPY, NapLenauii Ta enincucy. Ha TAi L€l KapTUHK
CNOCTEPIraeTbCs PO3LUMPEHHSA CEMAaHTUYHUX MOXKANBOCTEN HEMOXiAHUX NMPUAMEHHUKIB Y NOETUYHOMY
MOB/IEHHI.
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