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EKOJIOTYHI MOTUBU

B AHTTOMOBHOMY MNMOETUYHOMY AUCKYPCI XXI CTONITTA

CTatTa NnpMcBAYEHa AOCAIAXKEHHIO NOTEHLUiaNy TPONiB aHIJIOMOBHOIO NOETUYHOIO TEKCTY EKOOTIYHOI
TEMATMKU. BUOKPEMNEHO OCHOBHI EKONOTIYHI MOTUBM Ta XapaKTEPUCTMKKM Tponeikn XXI ctonitra.
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The article focuses on the problem of potential of tropes in poetry of the ecological discourse. The basic
characteristics and mechanisms of discourse tropes in poetic texts of the XXI century and ecologic motifs
are revealed.
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Mig, eKoNoriYHNUM ANCKYPCOM CANif, PO3YMITU CYKYMNHiCTb BepbasibHUX Ta HeBepbasibHUX aKTiB, AKi
BMKOPUCTOBYIOTbCA AN Bepbanizauii 3HaHb NPO OToUyHoYe CepesioBULLE 3 METOO BMIMBY Ha CYCNifibHY
CBiAOMICTb. MaKpOTEMOIO EKOJIOTIYHOIO ANCKYPCY € OTOUYHOUE CepeaoBuULLLEe Ta CyCninbHa AyMKa Mpo
Hboro [4, c. 5]. Moro oAMHULAMM € eKONOTi4HI MOTMBH. Y CBIT/Ii CydacHWUX TeHAEHL,M, KOAK CycninbCTBO
nparHe nogonatu snactmsy XXI cToniTTio Napagnurmy MMcieHHs i copmyBaTu r1obasbHy eKONOrIYHY
CBiQOMICTb, Harato KNKOYOBUX EKOOMIYHUX MOTUBIB BUXOAATH 33 PaMKM BY3bKO-CMeLiaNbHOT chepun
BXXMBAHHSA | HAbYyBalOTb CTATYyC HE MPOCTO EKOJIOTYHNX MOTMBIB, @ rN0BaNbHUX EKONOTYHMUX MOTUBIB, AKi
MPOHM3YIOTb €KOJIOTNYHI KOHLENTW. 3 IIHFBOKY/1IbTYPHOI TOYKM 30PY €KOJI0TYHI KOHLENTU PO3ria4atoTbeaA
AK TPMKOMMOHEHTHi YTBOPEHHSA, L0 BK/OYatoTb B cebe dpaKkTyanbHUM, LiHHICHUI | 06pasHUit enemeHTH
[3, c. 771, AKi yTBOPIOIOTb KOHLENTYa/IbHY OCHOBY EKOIOMNYHOrO AMCKYpPCY. TaKMMKU OCHOBHUMM
KOHLENTaMM eKOJIOTIYHOro NOETUYHOTOo AncKypcy € KoHuenTtu: EKOJIONYHA KATACTPO®A, TBAPUHA,
NIOONHA, NPUPOLOA.

CboroAHi akTyasbHUM € AOCNIA¥KEHHA €KONOTMYHUX MOTUBIB Y aHITOMOBHOMY NOETUYHOMY MOBJ/IEHHI.
AKTYanbHICTb A0CANIAKEHHA 3yMOB/IEHA 3arasibHOK CNPAMOBAHICTIO Cy4aCHOI NiHMBICTUKM Ha BUBYEHHA
OVNCKYPCUBHUX 0COBAMBOCTEN TPOMEIKM aHINTOMOBHOIO XYA40KHbOro Anckypcy XXI ctonitra. MeTa cTatTi
— BU3HAYNTU NOTEHLiaN AUCKYPCUBHUX TPONIB Y peanisauii eKoNoriYHUX MOTUBIB Y MOETUYHUX TEKCTAX
XXI cTonitTa.

MeTOoL0 eKONIHIBICTUYHOrO AOCAIAXKEHHA €KONIONYHOIo ANCKYPCY € BUBYEHHSA PO MOBM B ONWUCI
aKTyanbHUX Npob1eM HaBKOIULLHbOTO CBIiTY, 3B'A3KY MiXK MOBOO i MTMTAaHHAMM eKoNorii, BigobparKeHHA B
MOBI npobaem B3aemogii NtogMHKN 3 NPUPOAOHO.

MPOHMKHEHHS B CYTHICTb ByAb-AKOI cMcTeMK, NepLl 3a BCe, NOTPEBYE YITKOro yCBiAOMNEHHS il CTPYKTYpU.
AKLLO BBAXKaTK Noesito 04HUM i3 3acobiB NepeKoHaHHsA, HeobXigHO BM3HATMK, LLO NPOLEC NOETUYHOIO



BM/IMBY MNiAKOPIOETLCA TUM CaMMUM NpaBUaam, WO i Byab-SKUIA BNAKB, | NPOXOANTb Y AEKiNbKa eTanis:
iHOOPMYBaHHSA, BUHMKHEHHA NeBHOro (HeraTMBHOro/Mo3MTUBHOrO, 3aN1aHOBaHOro/He3ann1aHoBaHoro
aBTOPOM TEKCTY) CTaB/IeHHSA A0 iN0CTpoBaHOro 06’eKTy i, HapeLwuTi, BUbip BiANOBiAHOT NOBeAIHKK
agpecaTa [2, c. 22-28]. Ha Hawy AyMKY, MeXaHi3MOM TaKoro nparmMaTMyHoro epeKkTy € MOTUBM, LLLO
peanisytoTbca Yepes eKosIoriYHI KOHUEeNTU. BUoKpeMaeHHA MOTUBIB BiAOYBaETLCA LUNSXOM aHanisy
CMMCNOBOI CTPYKTYPU KNKOUHOBUX eKonorivHnx KoHuenTis — EKOJIONYHA KATACTPO®A, TBAPUHA,
NIOONHA, NPUPOOA, BU3HaUYEeHMX 3a KiNIbKICTIO IXHIX eKCNAiKaLill y NOETUYHUX TEKCTAX EKONOTIYHOT
TemaTtuku XXI ctonitra.

O6pasHO-acoLu,iaTMBHUI Wap KOHLENTIB yTBOPEHO HABOPOM KOHLENTYaNbHUX METAaPOPUUHUX CXEM AK
Mmogenen B3aemogii KoHuenTiB-penaTis (Oxk. Minnep) i KoHuenTiB-pedepeHTiB. Y poni KOHLEenTiB-
pedepeHTiB (LapuHa meTn) BUCTYNaroTb KAtovoBi KoHuenTn (EKOJTOTIYHA KATACTPO®A, TIOANHA,
MPUPOLA), pEKOHCTPYMOBAHI i3 3aCTOCYBaHHAM Npoueayp NOETUKO-KOrHITUBHOrO aHani3y NoeTMYHoro
TeKcTy. TaK, Hanpuknag, KoHuent EKOJIOTNYHA KATACTPO®A aKTyanisyeTbca y metadopi Interred in
watery graves they bristle, cnoBocnonyyeHHa watery graves 03Hayae pyirHiBHY CUAY LyHami, WO €
€K0/I0rYHOO KaTacTpodoto. MepaoKyTUBHUIA ePeKT aBTOpPa AOCAFAETLCA 3@ PaXyHOK BUOOPY NEKCUYHUX
OZMHULb, LLO BUKIMKALOTb NOYYTTA CyMy Ta neyanni.

O6pa3HO-acoLiaTUBHUIA LLAP KAOUYOBUX KOHLENTIB GOPMYIOTb He TinbKn 6a30Bi, KoHBeHLUilHi (G. Lakoff,
M. Turner, Z. Kovecses), a 1 xyao»Hbo nepeocmucneHi (O.M. BopobitoBa, /1.l. benexosa, G. Lakoff, M.
Turner, Z. Kovecses) KOHLENTyanbHi Tponu.

CMMUCNOBUIA LWaP KNHOYOBUX KOHLLENTIB YTBOPHOETLCA CYKYMHICTIO CMUCI0BMX aTPMOYTIB, OTPUMAHMUX
LUNAXOM CEMAHTMKO-acoL,iaTUBHOrO OCMUC/IEHHA KOHLUENTYaibHUX MeTadop, Lo CKNaAat0Th NigrpyHTA
CNIOBECHUX NOETUYHUX 06PasiB y KOHTEKCTax MOETUYHMX TEKCTIB enoxu rnobanismy, i HeobpasHoi
JIEKCUKM, AKa, 33 cnocTeperkeHHAM O.I1. BopobioBoi, € nepeBa*kHO CEHCOPHOIO 1 enicTemiyHoto [1, c.
243].

OcHOBHMMM 3acobamu, LLO CTBOPHOKOTb 0OPA3HICTb EKOOTYHMX MOTMBIB MOETUYHOIO AMCKypcy XXI
cToniTTa € meTadopa, METOHIMIsA Ta meTabona.

EKkonoriyHi moTMBM NpocnigkoByoTbea y Bipwi Nem MenoyH (Pam Malone «Mutant radioactive
butterflies found near Fukushima»):

Cho Cho San, a geisha's fan
opening like a primrose
mutant radioactive butterflies

a plague on sacred Japan

Ray Bradbury warned us
not to step off the time travel path
lest we catch a butterfly

and destroy the world



Now it has happened in Fukushima
The Butterfly Effect

gruesome nuclear creatures

tearing through cherry blossoms

as they flutter helpless to the ground,
silk tears, forever lost

3 neplwmnx pagKiB TBOPY O4EBUAHMM € MOTUB ANOHIT, NPO WO CBIAYNTb BUKOPUCTaHHA BAacHoi Ha3su Cho
Cho San. Lle im’a repoini dinbmy «Magam batepdnain», sHatoro y 1915 poui. Hagani cnoctepiraemo
NIeNTMOTUBHY NeKcuKy: geisha's fan, butterflies, sacred Japan, cherry blossoms, silk. Cnig 3a3Haunty, wo
0c06/1MBOT EMOTMBHOCTI aBTOP AOCATAE 3aBAAKN NPOTUCTaBAEHH!O a geisha's fan — sacred Japan,
peanizoBaHOMy B aHTMUTE3ax. [TOHATTA «reMwa» NPOTUCTABAAETLCA CBATIN ANOHIi, AK rpix
NPOTUCTABSAETLCA CBATOCTI. |HWE NPOTUCTaB/IEHHA a primrose — a plague, HiXKHO-XOBTa KBiTKa €
OMNO3ULIEID ANA YYMMU, K Kpaca NPOTUCTaBAAETLCA NOTBOPHOCTI. Hagani, BUKopuUcToBYOUM y BipLwi im's
BigOMOro nncbMeHHUKa Pea Bpenbepi, aBTOp CNOHYKAE YMTaya 3BepHYTUCA A0 GOHOBUX 3HAHb 33414
afeKBaTHOI iHTepnpeTaLii dparmeHTa TBOPY. 3rafyBaHHsA imeHi Pes bpenbepi Ta Moro metadopu-
npopoursa: not to step off the time travel path / lest we catch a butterfly / and destroy the world
NPUBOAUTL YMTaYa 40 NOHATTA «edeKT MeTeNMKa», WO NiATBEPANKYETbCA HACTYNMHUMM pAagKamu: Now it
has happened in Fukushima / The Butterfly Effect. AuckypcnsHa o6pasHicTb y LibOMy NpUKaagi
peani3yeTbca 3aBAAKM KOTHITMBHOI onepaLii HapaTUBHOIO ManyBaHHA. «EQEKT MeTesIMKa» acoLitoeETbCA 3
OZIHUM 3 HaliBigomiwnx onosigaHb Pea Bpeabepi «Mporpemis rpim...» (A Sound of Thunder, 1952), Akuii
NpUCBAYEHO MaHApPiBKaMm y Yaci. boA3nnBMii MmMcanBeLb Ha AMHO3ABPIB, AKUI BUPYLUUB Y MUHYNE,
«3iMWOB 3 AOPIKKMY Ta PO3AYLUMB METEIMKA, L0 NPM3BEO A0 HE3BOPOTHUX HACAIAKIB Ha PiBHI BCbOro
NOACLKOTO coLiymy (3MiHMAUCA NpaBuaa aHMNINCbKOT rpamaTuUKK, HacTpoi Bubopuis CLUA Tolwo).

MoTunB eKoNoriYHOi KaTacTpodu CNnOCTepPiraemMo 3aBAAKN NEUTMOTUBHIN nekcuui: mutant, radioactive,
Fukushima, gruesome nuclear creatures. Ha Hawy aymky, aBTop metadopmnYHO CMiBBIAHOCUTb 3HULLLEHHA
MeTe/IMKa 3i CTBOPEHHAM aTOMHOI eHeprii, WO CNPUYNHMAO HEraTUBHI HAacNiAKM ona noacTea. B
OCTaHHiIX pAgKax TBopy gruesome nuclear creatures (metadpopuyHa nepudpasa, Wo akTyanisye HacNigKu
eKonorivyHoi Katactpodu) npotuctasnatoteca cherry blossoms, sk NoTBopHe € oNo3uLLiED Kpacu.
BMKOpPMCTOBYOUM aHTUTE3Y Y NEPLUNX Ta OCTAHHIX psAAKax Biplla, aBTOP CTBOPHOE KiNbLEBY KOMMNO3MULLiO
TBOPY, WO CAPUAE NiABULLEHHIO EMOTMBHOCTI TBOPY Ta BN/IMBY Ha YMTaua.

MoTuB cmepTi aKTyanisyertbca y paakax as they flutter helpless to the ground,/ silk tears, forever lost,
afiXKe Najaloum Ha 3emJto, KBITM BMMPaALOTb.

KoHBepreHLis eKonoriyHMx MOTMBIB MiCTUTbLCA Y BipLi 3eHn Easapac (Zena Edwards):
There is a photo of a girl

12,13 slim wrists long neck

she walks wearing peach, blue flip flops

stepping with familiarity



over the slippery backs of 8 pipelines

sheisat5

holding an umbrella with a bright yellow shell on it

she seeks protection from a gentle rain falling from an African sky
behind her, between giant palm leaves

dragons roar, bellowing black billows, seething

belligerent belches of acridity in the sky

when | put my ear close to the glossy paper | can hear

her asthmatic breath

each clap of her plastic flip flop against her heel

makes a poem, applaud the poem in her step

it is the sound of everyday people who live between the pipelines, tapeworms
vampiring the placenta, excreting toxic

into the bloodstream of a nation

the rivers are graveyards, the wetlands thirsty for clean breath

the land is haemorraghing

miscarrying cocoyam and vegetable seed

And how with the wondrous alchemy of Nature, instead of bitter bile
Rising into the mouths of fishermen and farmers

work songs will rise over the trees

Will dance with the fish along the creeks

Will paint across a sky uninterrupted by fire and towers of black smoke
And how the poem of the girl with the blue flip flops can be fetched
From under the fattened rump of human disregard

And raised to re-imagine the world

Why she close the umbrella with the yellow shell

And walk in the unpolluted gentle rain falling from an African sky [5]



ABTOpKa BiplUa onucye AiBYNHY-NiANITKA, AKA, MMOBIpHO, BTiNtoE 06pa3 npupoaun. [liiBunHa nae no
Tpybax HadpTONpOBOAY, CTYyNatoun BNeBHEHO. BoHa TPMMAE NAapaconbKy, HAa AKIM HAMaNbOBAHO ACKPaBa
»oBTa mywna holding an umbrella with a bright yellow shell on it — Ha Hawy aAymKy, e embnema
HadTonepepobHoi komnaHii Shell, 3aBoan AKOT po3TaloBaHi NO BCbOMYy CBiTY, 30Kpema B AdpuLi.

MoTus 3abpyaHEHHA HAaBKONINLLHBOTO CepeoBuLLLA MICTUTLCA Y pAAKaXx:
behind her, between giant palm leaves

dragons roar, bellowing black billows, seething

belligerent belches of acridity in the sky

when | put my ear close to the glossy paper | can hear

her asthmatic breath

Tak, dragons roar, bellowing black billows € meTadopnyHum nepudpasom, Wwo yocobntoe B cobi Tpybu
3aBO/iB Ta BUPOOHNLTB, WO 3abpyAHIOOTb HAaBKOIMWHE cepegoBuule. Pagok her asthmatic breath
roBOpUTb NPO XBOPOBAUBICTb NPUPOAN, 3abpyAHEHOT NHOANHOIO:

each clap of her plastic flip flop against her heel

makes a poem, applaud the poem in her step

it is the sound of everyday people who live between the pipelines, tapeworms
vampiring the placenta, excreting toxic

into the bloodstream of a nation

the rivers are graveyards, the wetlands thirsty for clean breath

the land is haemorraghing

miscarrying cocoyam and vegetable seed

O6pa3 NnacTMKoBMX BOCOHIXKOK Ha AiBYMHI € HEBMMNALKOBMM, afKe BiZOMO, WO NAACTUKOBI pedi €
HeMMOBIPHO WKIANMBUMM AN1° HABKOJIMLIHBLOTO cepeaoBuLLa. NnacTMKoBUIM 3BYK Bif, KPOKY AiBYMHU
aBTOp MOPIBHIOE 3 NOAbMMU, AKi, AK CTPIYKOBI YEPB'AKKN, OTPYIOOTb NPUPoay. ABTOpP HaBMUCHE BXMBAE
QHATOMIYHY IEKCUKY, L0 CNPUAE ane/ItoBaHHIO 4,0 NOYYTTIB YMTayva. TaK, 3ragyBaHHA MIALEHTU MICTUTb
rMMBOKUIN CMUCA, aaxKe NNALEHTA € YOCOBNEHHAM }KUTTA: TOMY MOK/IMBO BUOKPEMUTU MOTUB KUTTA Ha
$OHi eKonoriyHoro moTumsy.

B oCTaHHix psaKax TBOpY aBTOP NPOMNOHYE BUPilleHHA Npob6aemmn — 3BepHEHHA A0 eKOJIOriYHOI
CBiZLOMOCTI, 4,0 NpaLi Ha depmepcbKoMy rocnoapcTsi Ta pubauTsei. MOTUB cnaciHHA Npupoan
peanizyetbea y pagkax Why she close the umbrella with the yellow shell/ And walk in the unpolluted
gentle rain falling from an African sky.Te, Wwo AiBYMHa 3aKpPMBAE NAPACO/IbKY i3 306paXKEHHAM ¥KOBTOI
MYLUAI € CUMBOSIOM NPUNUHEHHA PoBOTU HadTONEPepPObHUX KOMNAHIN, Lo 3a6pyAHIOTL HABKOIULLIHE
cepenosuLe.

OTiKe, cepen, eKONOTYHUX MOTUBIB MM BUOKPEMJTIOEMO MOTUB €KOJIOTIYHOT KaTacTpodu, MoTMB
3abpyAHEHHA HAaBKOIMLLHbLOIO CepeoBULLA, MOTUB BTPYYaHHA NHOAMHM Y MPUPOLHE CepefoBULLE,



MOTMB XUTTA TBAPUH Y NPUPOLi, MOTMB AMNOHIT AK KpaiHM COHLA, MOTUB CMEPTi, MOTUB XKUTTA, MOTMB
cnaciHHA npupoawm, 6ibNiIMHMIA MOTUB, MOTMB HaCNiAKIB NHOACLKOT AiANbHOCTI, MOTUB CNaciHHA Yepes
noboB go bora, MOTUB eKON0riYHOI KaTacTpodu, MOTUB EAHOCTI Hapoay.
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