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ITPOBA TOHANIbHICTb POMAHIB K. M. KYT3EE:
MCUXOHAPATMBHI KOO

Y CTaTTi B KOHTEKCTi irpoBOi CTUAICTUKK 3’AcoBaHO cneundiky ceMaHTUKKU Ta GYHKLiOHYBaHHA
NCUXOHAPATMBY B pOMaHax BigoMoro nisaeHHoappmMKaHCbKOro NnucbmeHHMKa Jx. M. KyTsee.
McuxoHapaTUB PO3rNALAETLCA 3 ABOX MO3ULLIN: AK HAPATMBHA TEXHIKA, CNPAMOBaHa Ha 306paKeHHsA
BHYTPILIHbOrO CBiTY MEPCOHa)Ka, MOro NCMXOI0TIYHOrO Ta EMOLIMHOrO CTaHY; AK BepbanbHe BTiNeHHS
CUTyaLili Ta NOAjN, WO PO3KPMBAIOTL BHYTPILLHIM CBIiT NepCcoHarka.

KntouoBi cnoBa: rpa, irpoBa CTU/IICTUKA, MCUXONOTI3M, MCUXOHAPATUB, iAi0CTU/Ib, BHYTPILLHIN CBIT.

The article aim to show the ludic potential of psychonarration represented in the novels written by the
famous South-Africa writer J. M. Coetzee. Semantic and functional properties of psychonarration are
given full consideration. Psychonarration is viewed from two perspectives: as a certain narrative
technigue employed to portray the character’s inner world as well as his/her psychological and
emotional state; and as a verbal representation of events and situations revealing the character’s inner
life.
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MocTaHOBKa Npobaemu y 3araibHOMY BUIMAAAI, i aKTYaIbHICTb Ta 3B'A30K 3 HAYKOBUMM 3aBAAHHAMM.
ApPTUKYNALIA, OCMUCNEHHSA Ta iIHTePNPEeTaL,iA BAACHOIO *KUTTA 32 AONOMOIOI0 HapaTMBIB € HEBIA EMHOLO
PUCOIO NtOACBKOrO iCHYBaHHA. A XKUTTEBMI AOCBIA, BiAOUTUIN Yy pPiSHOMAHITHUX ONOBIAHMX TEKCTaX, CYTyeE
HaAIMHUM OXKepenom A0CNiAKeHHA 0CoBUCTOCTi, B TOMY YMCAi Ti NCUXONOTIYHUX XapaKTEPUCTUK.
Xy[OXKHi HapaTuKB, LLLO PO3rNAAAETHCA B KOHTEKCTI CydacHOi HapaTonorii AK cneumdivHMi cnocib
AVHaMiYHoro BMbyaoByBaHHA "CBIiTy icTOpii", peTenbHO NpoAyMaHOi aBTOPOM i 06’EKTMBOBAHOI B
TEKCTOBUX CTPYKTypax [9], Kpim dikcaLii BacHe XKUTTEBOro A0CBiAY NOAMHM, Biaa3epKaIIOE 1
aBTOPCbKMM i4i0CTUAb, WO MAPKYETLCA BXXMBAHHAM iHAMBIAYaIbHO-aBTOPCbKMX ONOBIAHUX TEXHIK Ta
npuMmomis.

[ns aHanisy HapaTusHoro ctmuato . M. KyTsee, Bigomoro nisaeHHoadprMKaHCbKOro NMCbMEHHMKa,
Naypeata HobeniscbKoi Npemii, Hamu 06 paHNit Tak 3BaHUIN NOA0NOTNIYHUIA NiAXia, 3 NO3ULIN AKOro
XYOO0XHIN TeKCT PYHKLIOHYE fAK irpoBa cuctema [7; 8], Bci enemeHTH Kol y Tol abo iHwWwmMin cnoci6
Bifo6pakaoTb cnocib XyA0XHbOr0 MUCAEHHA aBTOPA, MOTO CTaBAEHHSA A0 KUTTA Ta MUCTELTBA. A cama
rpa y ubOMy KAtOYi NOCTAE AK NEBHA aBTOPCbKA CTpaTeria, 3a4iAHa Ha Pi3HMX PIBHAX XYAOXHbOI CUCTEMMU:
Bif, MOBHOI rpn A0 irpoBOi KapTUHM CBITY. BU3HAHHA rpn yHiBepCanbHOO KaTeropieto NtoaCbKOro
iCHYBAHHSA, CTPYKTYPHOIO OCHOBO t0ACbKUX BigHOCUH [10, c. 10], yMOXNMBAIOE BUKOPUCTAHHS
Pi3HOMaHITHMX irpOBUX GOPM ANA AOCAIANKEHHA XYA0XHbOrO TEKCTY. MoAentoBaHHA XyA,0KHbOTO TBOPY
B KOHTEKCTi irpoBOi CTUNICTUKN MOTUBYETLCA TAKUMM PUCAMM TPU, AIK €BPUCTUYHICTb, iMNPOBI3aLLiiHICTb,
€MOULIMHICTb Ta €CTETUYHICTb. Y LLeHTPI yBarM NPonoHOBaHOro AOCNIAKEHHS 3HAXOANTLCA HAPATUBHUMN
piBeHb, A€ rpa HalisleHa Ha YCKNaAHEeHHA HAapaTUBHOI CTPYKTYPU NiTepaTypHOro TBOPY LWIAXOM
3a/ly4eHHA Y XYA0XKHIO OMOBiAb NCMXOHAPATMBY.



AKTYyanbHiICTb LIi€i pO3BiAKM BU3HAYAETLCA, 3 OAHOI0 BOKY, CNPSMYBAHHAM Cy4acHOT iIHFBOMNOETUKY,
CTUNICTMKM Ta HAPATONOTii Ha NOWYK HOBUX | NPOAYKTUBHUX LUAAXIB BUBYEHHSA i4iOCTUNBLBOT cneundikm
XYZAOHiX TBOPIB, a 3 iHWOT — Hpakom CUCTEMATU30BaHOI TEOPIi iIrPOBOI CTUNICTUKN, BUCBITAEHOT Kpi3b
NPU3My XaHPOBOI NPUPOAN XYAOKHLOIO TBOPY.

OT)Ke, MeTOl0 L€l PO3BIAKM € PO3KPUTTA irPOBOIT NPMPOAN XYAOKHLOT NPo3n K. M. KyT3ee wnaxom
iaeHTMdiKauii 1 onncy NcMXoHapaTMBHUX KOAiB. [ANA AOCATHEHHA NOCTaBAE€HOT MeTU HeobXiaHO
BUPILINTK TaKi 3aBAaHHA: 1) okpecauTn cneymdiky AoA0N0MNYHOro Niaxoay A0 BUBYEHHS XYA0KHbOTO
TBOpPY; 2) 3’AcyBaTH }KaHpoBY npupoay Teopis OK. M. KyT3ee B KOHTEKCTI XyA40XKHbOro NCcMxosorismy; 3)
BM3HAYUTM MOHATTA KNCUXOHAPATUBY» 3 NO3MLMA CydyacHOi NiIHFBONOETUKWN Ta HapaTonorii; 4) BUABUTH
NpPOoBiAHI ONOBiAHI 3aCObM BTINIEHHA NCMXOHAPaTMBY B poMaHax . M. KyTsee; 5) BCTaHOBUTU
CTUNICTMYHI PYHKLiT HapaTUBHUX KOAIB, NpeAcTaBAeHNX Y TBOpax aBTopa.

AHani3 ocTaHHix gocnigxeHb i nybnikauin. Mpa € 06’ekTom 6araTbox HayKOBUX gocnigxeHs [2; 7; 8; 10;
11]. 3 ornagy Ha CXUNBLHICTb A0 MACKyBaHHSA, BKYTYBaHHS, MacKapay, He04HO3HaYHOCTi, TaEMHML, [11,
c. 399], BOHa CK/1aZHO NiAAAETLCA TEOPETUUHOMY OCMMUC/IEHHIO, CUCTEMATM3ALT Ta AecKpunu,i.
baraTorpaHHiCTb rpM BU3HA4a€ iCHYBaHHA B Cy4acCHil HayLi HU3KM Niaxoais Ao il aHani3y, KOXKeH 3 AKNX
BMCBIT/IIOE NEBHI XapaKTEPUCTUKN FPU Ta OKPECIOE KOO ABULL, AKI MOXKYTb BYTM onucaHi 3 il
[0MOMOroH0.

CoujianbHO-NCUXO/IOTIYHUIA Niaxia, 30Kpema, Po3riaaac rpy AK iHCTPYMEHT COLia/IbHOTO i MCUXO0TIYHOIo
PO3BUTKY 0COBUCTOCTI [2]; eCTETUKO-KYNbTYPONOFIYHMIA — XapaKTEPUIYETLCA PO3YMIHHAM rpu AK hakTopa
iCTOPUYHOrO Ta Ky/bTYPHOIO PO3BUTKY JIIOACTBA, aKLEHTYE yYBary Ha eCTETMYHOMY 3HAYeHHi Fpu AK ABULL
ntoacbKoi KynbTypu [10]; dinocodcbKo-aHTPONOLLEHTPUYHMIA PaKypPC NOB'A3aHMI 3 YABOKO NPO rpy sK
dyHAaMeHTaNbHY 0C0BMBICTb iCHYBaHHSA Nt0AMHM [1]; NiIHFBICTUYHKUI — ONMCYE TPy AIK OAMH i3 KoAiB, 3a
[0NOMOroH AKOro BiAbYyBaETbCA PO3YMiHHA Ta iHTEPNPeTaLLia Pi3HOXKaHPOBUX Ta PISHOCTUIbOBMX TEKCTIB
[7; 8]. I, BignoBigHO, BNacHe MiHrBICTUYHA NPUPOALA IPU PO3KPMBAETHLCA LWIAXOM aHaNi3y irpoBmx
€/1eMEHTIB, NPeACTAB/IEHUX Y TEKCTI HA BCiX PiBHAX.

IrpoBa TOHaNbHICTb pomaHiB K. M. KyT3ee CTBOPIOETLCA, HacCaMnepea, WAAXOM NCUXoNorisau,ii
XYO0XHbOI onoBigi. McMxonoriam y XxyA0KHbOMY TBOPi PO3rAA4a€ETLCA, 3 04HOrO BOKY, AK poaoBa
O3HaKa MUCTELTBa C/I0Ba, pUCa XYAO0MKHOCTI; pe3ynbTaT XyAOoXKHbOi TBOPYOCTi (BigobpaxkeHHa ncuxonorii
aBTOpA, NepCoHaKa, CyCcnifibCTea); a 3 APYroro — AK eCTETUYHMUIA NPUHLMN, LLO NIEKUTb B OCHOBI
XYO0XHbOI TBOpYOCTi [4]. XyA0KHil ncnxonoriam GoKycyeTbCs Ha "[oCnigKeHHi yLEeBHOro KUTTA
NOAMHW B MOTO NpOTUPIvYAX Ta rnbuHax" [3, c. 28] i TpagmuiiHo 6yB NOB’S3aHUI 3 AeTaNbHUM Ta
rMMBOKNM 306parKeHHAM AYMOK i NepeXnBaHb NiTepaTypHOro NepcoHaka 3a A40NoMoroto
Pi3HOMaHITHMX 3aC06iB XyA0XKHbOT NiTepaTypu.

Ha cyyacHomy eTani po3BMTKY NIHFBOMOETUKMU NCUXONOFI3M C/IYTYE He nLie 3acoboM XyA0KHbOTO
PO3KPUTTA BHYTPILLHBbOTO CBITY NepCoHaXKa PisHOMaHITHUMM MOBHUMM 3ac0bamMu, ane i NOTYKHIM
CHOXKETOTBIPHMM Ta CTUNETBIPHUM daKTopamu. BiaTak, Ha Nnepnii NaaH BUXOAATb KOMMNO3UL,iNHI Ta
HapaTMBHI 3acobu i popmu ncmxonorisadii. CTUAICTUYHMIA NOTEHLiaN Xy40XHbOIO NCUXO0ri3MY 3HAYHO
36arayyetbca 1 3aBAaKM moaudikauii TpaauLiMHNX *KaHPOBUX GOPM.

BuKnag oCHOBHOro matepiany. 3BepHeHHA 4,0 NOHATTA NCUXO0TI3M Nig Yac BUBYEHHA TBOpYOCTi K. M.
KyT3ee He € BUNaAKOBMM, adyKe BCi MOro pomaHu y 6yKBasibHOMY PO3YMiHHIi MPOHM3aHi NCUXOOri3MOM.
Taki 60/1t04i NUTaHHA, AK CAMOTHICTb, CiMelHi, MiXKpacoBi, ceKcyasibHi BigHOLWEHHA TOLLO, aBTOP
npeacTaBs€ Kpisb NPU3MY eMOL,IMHOTOo CBITY rosloBHMX repois. Cepes, pisHOMaHITHMX BepbanbHUX,



KOMMO3ULIMHNX Ta HapaTUBHMX 3acobiB Ncnxonorisauii, 3a4iaHMX y TBOpPYOMY A0PODOKY aBTOpa,
ocobnmnBe micue nocigae NCMXoHapPaTUB, AKUI 3a CBOEHD NPUPOAOHO € 6araToacnekTHUM ABULLEM.

McMxoHapaTUB PO3rNAAAETLCA HAMU Y ABOX BEKTOPAX. Y BYXKYOMY PO3YMiHHi, MCMXOHApaTMB NOCTAE AK
HapaTMBHa TEXHiKa, CNPAMOBaHa Ha 306pa*KeHHA NCUXONOTIYHOTO Ta EMOLLIMHOIO CTaHiB NepPCoHaXY,
BiAA3€PKaNtouM y Takmnii cnocib n iHaAMBiAyanbHO-aBTOPCbKY OLiHKY AilicHOCTi [nop.: 6, c. 174]. Y
LWMPLIOMY 3HAYeHHIi, NCMXOHapaTUB — Lie BepbanbHa aKkTyanisauis cuTyauiin Ta Noaii, saKi po3kpuBatoTb
BHYTPILLHIM CBIT nepcoHarka, To6To MOro pisHOMaHITHI NCMXO0riYHI CTaHu, Aii, Wwo BiabyBaloTbCca B
NeBHMX NPOCTOPOBO-4AaCOBUX MEXKAX.

MNcuxoHapaTUB MaE 30BHiLLHIM abo HenpsMMIA | BHYTPILHIMA Y/ NPSAMUIA CNOCOOM XYA0KHBbOTO BTIIEHHSA
[nop.: 3, c. 276]. Nepwuit nepenbayae BepbanbHe 306parKeHHA 30BHILLHIX BUABIB NEBHMX EMOLLIHUX Ta
NCUXONOTIYHUX CTaHIB NepPCcoHaka (MiMiKK, 3KecTiB, BUMHKIB, pyXiB, 0COBANBOCTEN MOB/IEHHSA TOLLO).
Opyrnit cnocib HauineHnit Ha 306parkeHHs eMoLii Ta NepeXMBaHb NEPCOHaXKIB Yepe3 CaMOPO3KPUTTA.
TekcToBMMM GOpPMaMM BTINIEHHA TAKOTO NCUXOHAPATUBY MOXKYTb C/IYryBaTWU BHYTPILLIHIA MOHONOT, COH,
CNoBiab, NCT, WOAEHHUK repos. BaxnMBoto € ToYKa 30py, 0bpaHa aBTOpOM A5 penpeseHTaui
ncuxoonosigi. Cnig BigMITUTH, LLLO MAKCMMANbHUIMA CTUNICTUMHMN eDEKT AOCATAETLCA B pe3yibTaTi
B3aEMOSi BMLLE3a3HAYeHNX popM NCUXOHapaTUBY.

Mcuxonoriam pomaris K. M. KyTsee A0CAraeTbCA WAAXOM YBEAEHHSA B XyA0XHIO OMNOBiab ycix
3a3Ha4vyeHnx popm NcMxoHapaTMBY, AKi Yy CBOIN B3aEMOAIT pO3KpMBatoTb cneumdiky iHaAnBIAyanbHO-
aBTOPCbKOro CTU/O NMUCbMEHHMKa.

Y pomaHi "Slow Man" ("MoBinbHa ntognHa)" NcMxoHapaTUB Ma€e BHYTPILLHIO | 30BHIiLLHIO dopmU
penpeseHTauii. Hanpuknag,

HE IS BEING rocked from side to side, transported. From afar voices reach him, a hubbub rising and
falling to a rhythm of its own. What is going on? If he were to open his eyes he would know. But he
cannot do that just yet. Something is coming to him. [...].

Frivole. Something like panic sweeps over him. He writhes; from the cavern within a groan wells up and
bursts from his throat.

'Pain bad?' says a voice. 'Hold still.' The prick of a needle. An instant later the pain is washed away, then
the panic, then consciousness itself.

He awakes in a cocoon of dead air. He tries to sit up but cannot; it is as if he were encased in concrete.
Around him whiteness unrelieved: white ceiling, white sheets, white light; also a grainy whiteness like
old toothpaste in which his mind seems to be coated, so that he cannot think straight and grows quite
desperate. 'What is this?' he mouths or perhaps even shouts, meaning. What is this that is being done to
me? or What is this place where | find myself? or even What is this fate that has befallen me? [SM, p.
14].

Llei KOHTEKCT ONUCYE NCUXONOTIYHUIA CTaH cTpaxy Ta Bigdato Nona PelimeHTa, rONOBHOrO reposi POMaHy,
nicnsa asapii, B pe3ynbTaTi AKOT MoMy amnyTyroTb HOry, | [101 NOBHICTIO CTA€ 3a1€KHUM BiJ, CTOPOHHIX
nogein. BepbanbHO 3aHENOKOEHHA Ta HEBiAAHHA BTiNEHI 33 AONOMOroto cnoBecHux metagop: from the
cavern within a groan wells up and bursts from his throat (3cepeanHu, HemoB 3 neyepw, 36iNbLIYETLCA i
BMPUBAETbCA 3 ropna ctorin); he awakes in a cocoon of dead air (BiH NPOKNAAETLCA, ONOBUTUIN MEPTBUM
NnoBiTPAM) Ta XyA0XKHix NopiBHAHbL: something like panic sweeps over him (Wocb, Ha KWTaNT NaHiku
oxonntoe oro); it is as if he were encased in concrete (Tak, Hibu ioro 3auemeHTyBanun); also a grainy



whiteness like old toothpaste in which his mind seems to be coated (3epHucTa 6in1M3Ha, cx0XKa Ha 3ybHY
nacty, Hibu BKpMAa Moro mo3soK). McrMxonorism NiACUAOETLCA 38 PAXYHOK BKAOYEHHA Y CTPYKTYPY
¢dparmeHTy HeNnoBHMX (HOMiHaTMBHUKX) pedeHb (The prick of a needle), siki, pasom i3 noBHMMY,
CTBOPIOIOTb aTMOCdEPY HEBNEBHEHOCTI Ta XBUIOBAHHA NepcoHarka. MoBTOpeHHA NpUKMeTHMKa white
(6inunir) Ta oro gepusaTty whiteness (6in1M3Ha) MeToHIMIYHO BKa3ytoTb, 3 04HOTO 60Ky, Ha micue Aii
(nikapHs), a 3 iHWOTO — Ha po3rybaeHicTb Mosa. KomnosuuiinHo emoLiiHe Hanpy»KeHHsA roJIOBHOIO repos
nepegaHe Gopmoto BHYTPILLHbOrO MOHO/IOTY, Mif Yac AKOro BiH CTaBUTb COBI NUTaHHSA, AKI, Ha XKanb,
3anuwatotbena 6e3 Bignosiai (What is this that is being done to me — LLLo X 3i MHot0 pobnaTb?; What is
this place where | find myself? — [le *k 1 onuHMBCA?).

Mcuxonoriam 6aratbox TBOPIB K. M. KyT3ee aocaraerbca 3aBAAKM 3a/ly4EHHIO 40 CIOXKETHO-
KOMMNO3WLIMHOT CTPYKTYPW TBOPIB CHIB roNI0BHUX repois. MoKAUBICTb po3rnagy CHoBUAHb AK dopmu
NCUXOHapPaTUBY NOACHIOETLCA IXHbOI NpMpoAoto. TaK, y peniriiHin i pinocodcbKit TpaanLisx coH
HaMyacTiwe CNPUIMMABCA K NOCEPEAHMK MiXK peaNbHUM XKUTTAM Ta NOTON6IYHMM cBiTOM. BiH HagaBas
MOXKMBICTb 3a3UPHYTU Y TNOBUHU NHOACBLKOT MCUXiKKM, TAEMHULI AywWwi, nepeabaynTtn nogii Towo. Came
OHEeMpPUWYHI eni3oan CAyryoTb NCUXOHAPATUBHUMM KOAAaMMU, AKi BEJIMKOK MipO CNPAMOBYHOTbL Npouec
pO3yMiHHA Ta iHTepnpeTauii pomaHy . M. Kytsee "Waiting for the Barbarians" ("B ouikyBaHHi
BapBapis"). Mpuitom oHENPUYHOro NOBICTYBaHHA BUKOPUCTAHWUI Y LIbOMY TBOPi 3 METOLO aKTyanisauji
BEPTMKANBbHOTO KOHTEKCTY Ta PO3KPUTTA 06pasy nepcoHaxa. Lle pomaH npo AoanHy, ska NpoxoamTb
OOCUTb CKNAAHWUI | TPAaBMATUYHWUI WWAAX, HAMArar4MCb BMBIIBHUTUCA Ta NPOTUCTOATH
iMmnepianicTUYHOMY peXKMMy, | TOMY TYT FO/I0OBHUI aKLLEHT 3p0BAEHNIA HA PO3KPUTTI NPUPOAN NHOACHKUX
CTpaaaHb, 306paKeHHi ncuxonoriyHoro Ta GisMYHOro HacUNNA Had NOANHOL, AeMOHCTpaLLi cnam
BNnagm. Bce Le eKcnniKyeTbcA y po3gymax roI0BHOTO repod Npo MOro CHWM Ta CHOBUAHHA. Hanpuknag,:

| feel old and tired, | want to sleep. | sleep whenever | can nowadays and, when | wake up, wake
reluctantly. Sleep is no longer a healing bath, a recuperation of vital forces, but an oblivion, a nighty
brush with annihilation [WB, p. 23]

Half-deep in the soothing water | indulge myself in this wistful vision. | am not unaware of what such
daydreams signify, dreams of becoming an unthinking savage, of taking the cold road back to the
capital, of groping my way out to the ruins in the desert, of returning to the confinement of my cell, of
seeking out the barbarians and offering myself to them to use as they wish. Without exception they are
dreams of ends: dreams not of how to live but of how to die. [WB, p.153].

BepbanbHO BHYTpPILWHSA Hanpyra, 6e3nopagHicTb i po3rybieHicTb roNoBHOro repos nepegaHi HU3Ko
meTadop, 3a 4ONOMOroK AKUX BiH XapaKTepusye cHU: sleep is no longer a healing bath, a recuperation
of vital forces, but an oblivion, a nighty brush with annihilation (coH Bxxe He € 4na meHe LinoLWo0
BAHHOO, BiAHOBNIEHHAM XUTTEBUX CUA, BiH Tenep — AnLe 3abyTTA, MLIE WOHIYHE 3HapALAA NOBHOMO
3HULLEHHS ); they are dreams of ends: dreams not of how to live but of how to die (Le cHM KiHuA: cHK He
Npo Te, AK BUXKMUTK, @ NPO Te, K BMePTH). CEMaHTUKO-CUHTAKCUYHI BiAHOLWEHHAM NPOTUCTAB/IEHHS, LLLO
BCTAHOB/IIOIOTbCA MiXK 3a3HaYEHNUMM MeTadopamMm, CTBOPIOOTb 4043TKOBY EKCMPECUBHICTb ONOBI4,.

Y pomati "In the Heart of the Country" ("B cepui KpaiHK1") NCUX0Ori3M AOCATAaETLCA LIAXOM
BMKOPUCTaHHS WOoAeHHUKA. KOMMNO3ULiMHO TBIp CKNAAAETLCA 3 HU3KM KOPOTKMX WOAEHHUKOBUX 3aMNuciB
(3aranbHotO KinbkicTio 266), Wo HaraaytoTb poTorpadii, abo 3HIMKM peanbHOCTI, BiabuTi B ronosi
ro/1I0BHOI repoiHi TBOpY Maram, CaMoTHbOI, HE3aMiXKHbOI KiHKK, AKa MeLLKA€E pa3oM 3i CBOTM BaTbKoM Ta
npucayroto Ha BigganeHin depmi B Kapy.



MpeactaBneHnin 3 TOYKKM 30py Margm, nNcuxoHapaTMB B aHANI30BAHOMY POMAHi MOCTAE AK aBTOHapPaATMB.
[0 OCHOBHMX PUC TAaKOro BMKAAAy NOAIA MOXKHa BiAHECTUN Cyb’EKTUBHICTb, AOCTOBIPHICTb, "edeKT
cnosigi", AKWiA BUNAMBAE i3 Cy6’EKTMBHOIO Nornaay Ha noAii (306parkeHunii CBIT 0BMEKYETbCA CBIAOMICTIO
Ta CBITOCMPUNHATTAM onosigaya). MNoaii, BUKnaaeHi 3 No3uLii roJIOBHOro repos, BiATBOPIOKOTb MOro
OYMKU, 403BONAOTb 3a3UPHYTU B AYXOBHWUI CBIT NepcoHaa, BCTAHOBUTM BHYTPILLHIO MOTMUBALL0 MOTO
aiam. Hanpuknaa:

I am a black widow in mourning for the uses | was never put to. All my life | have been left lying about,
forgotten, dusty, like an old shoe, or when | have been used, used as a tool, to bring the house to order,
to regiment the servants. But | have quite another sense of myself, glimmering tentatively somewhere
in my inner darkness: myself as a sheath, as a matrix, as protectrix of a vacant inner space. | move
through the world not as a knife blade cutting the wind, or as a tower with eyes, like my father, but as a
hole, a hole with a body draped around it, the two spindly legs hanging loose at the bottom and the two
bony arms flapping at the sides and the big head lolling on top [IHC, p. 44].

Y HaBegeHOMY NCUXON0ri30BaHOMY KOHTEKCTI Marga onucye BnacHe cnpunHATTS cebe. McnxonoriyHni
CTaH BiAvalo Ta po3yapyBaHHA BepbanbHO NpeacTaBAeHN 3a 4ONOMOroto emMoLiiHo 3abapBieHoi
nekcukn: metadopu (I am a black widow in mourning); HU3KKM xygoxHix nopiBHaAHb (like an old shoe; as a
tool, to bring the house to order, to regiment the servants;), B Tomy uncni Tmx, o 6asyoTbca Ha
npotucTtaBaeHHi (not as a knife blade cutting the wind, but as a hole, a hole with a body draped around
it,), meToHimii (the two spindly legs hanging loose at the bottom and the two bony arms flapping at the
sides and the big head lolling on top).

dopmolo BTiNeHHA NcuxoHapaTuey B pomaHi k. M. Kytsee "Age of Iron" ("3anisHe cTonitta") € nucr,
AKUI CNyrye HiIbn emoLuiHMM 3BepHEHHAM Micic KeppeH, NiTHboT NiBaAeHHOahpPUKaHCLKOT XKiHKK, AKa
BMMWPAE Big, HEBUNIKOBHOT POPMM pPaKy, A0 CBOEI AOHBKM, L0 MELLKAE B iHLWIN KpaiHi.

My dearest child, | am in a fog of error. The hour is late and | do not know how to save myself. As far as |
can confess, to you | confess. What is my error, you ask? If | could put it in a bottle, like a spider, and
send it to you to examine, | would do so. But it is like a fog, everywhere and nowhere. | cannot touch it,
trap it, put a name to it. [...]

That is my first word, my first confession. | do not want to die in the state | am in, in a state of ugliness. |
want to be saved. How shall | be saved? By doing what | do not want to do. That is the first day: that |
know [Al, p. 136].

BMOKpemMneHnin ypuUBOK OMUCYE CTaH TPMBOIM Ta Big4ato ro/I0OBHOI repoiHi, AKa, PO3yMitounM HEMUHYYICTb
CMepTi, HAMAraeTbCA NEBHUM YUHOM BUMNPABUTU 3pOOAEHI MPOTATOM KUTTA MOMMUKM, i Y TaKKi cnocib
BpATyBaTU cebe. Micic KeppeH f0X0ANTb BUCHOBKY, LLO /IMLLE 3yCUANA HaZ cOBOt0, PyMHYBAHHA BAACHUX
CTepeoTuUniB MOXKe A0NOMOITH i 3aCNOKOITH il Nepes, cmepTio. laea 3aHENOKOEHHA Ta XBUIKOBAHHA
BTIJIOETLCA B J@HOMY KOHTEKCTI, No-nepLue, 3a A0NOMOrO0 NOBTOPEHHA iMeHHMKa confession (cnosigb);
no-apyre, XyAoxHim nopisHAHHAM (But it is like a fog, everywhere and nowhere. — Lle nogi6éHo ao
TYMaHy, CKpi3b i Hige);. No-TpeTe, NUTaNbHUMM PEYEHHAMM, 3BepHEHUMU A0 camoi cebe (What is my
error, you ask? — Tu 3anuTaew, y Yomy mos nomunka?; How shall | be saved? — flk meHi BpaTyBatuca?).

BucHoBku. MpoBeaeHe AOCNiIAKEHHA NOKA3aI0, WO NCUXOHAPATUB € AOCUTb €PEKTUBHOIO TEXHIKOO
NCcMXoNorisaLii nosicTyBaHHA B pomaHax . M. KyT3ee, cayrytoum o4HOYACHO i4ioCTUABLOBUM
MapKepom NUCbMeHHUKA. AHai3 0cobaMBOCTENM BTiIEHHA NCMXOHAPATUBY 3 MO3ULIN NOA0CTUNICTURN
[03BO/INB 3MOAENOBATN CEMAHTUYHMIA, CIOXKETHO-KOMMNO3ULIMHWIA Ta HAPaTUBHUIA NPOCTOPM POMAHIB



. M. KyT3ee I cTaHOBUTM QYHKL,iOHabHE HAaBAHTAXKEHHA Pi3HMX GOPM NCMXOHAPATUBY,
npeAcTaBAEHNX Y TBOPAX aBTOPA. JO OCHOBHMX GYHKL,iN, LLO iX BUKOHYE NCUXOHAPaTUB B aHaNi30BaHUX
pPOMaHaXx, HaneXunTb TaKi: CTBOPEHHA 06pa3y NepcoHaxka, akTyanisauis BepTUKabHOIO KOHTEKCTY,
PO3KPUTTA TEMATUYHOTO NAaHy TBOPIB. MepcrnekTUBM NoAaNbLUMX AOCAIAKEHD Y Ui chepi BOaYaeTbCA y
BCTAaHOB/IEHI TA aHaNi3i iHWWX iIrPOBUX eNleMEHTIB, AKi GOPMYIOTb irPOBOM NPOCTip XyA0XKHIX TBOPIB K.
M. KyT3ee, a TakoX 3'AcyBaTu NiarpyHTA ixHboi B3aeMogji.
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