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34ACObH BUPA’KEHHA OBPA3Y HAPATOPA Y
XY/IO/KHbOMY TEKCTI

YV cmammi euokpemneno pisni 3acobu imnuikayii obpazy Hapamopa y
XY00dicHboMy meKkcmi. Buseneno cneyuixy @yHKYioHy8aHHs NiHe80CMUNICIMUYHUX
3acobie axmyanizayii cmpameziti i MaKmux IHMUMizayii 1K CB0EPIOHO20 CNOCOOY
NOGICMY8AHHA MA GMINEHHA NOCMMOOEPHICMCbKO20 NPUHYUNY MEKCIMOMBOPEHHSL.
Buokpemneno pizni euou maxkmux immumizayii ma ix MOGHUU KOO Y mMEOpI,
HapamueHuil KOO 8U3HAYAEMbCS MA KIACUPDIKYEMbCA 32I0HO0 3 munamu goxkanizayii.

Kniouosi cnosa: napamusnuii ko0 immumizayii, cmpameeis iHmumizayii,
MaKmuxka IHmumizayii, OUCKypc, HapamueHa OUCMAaHYis.

B cmamwve omnpedenenvi cpeocmea umnauxayuu oopaza  Happamopd.
Packpvimo  cneyughuxy  ynkyuonuposanus  aUH280CMUNUCTIUYECKUX  NPUEMOB
akmyanuzayuu cmpame2uil U MAaKmuK UHMUMUZAYUU 5K C80€00pa3sHo20 cnocoba
no6ecmeo8anus u B0NJIOWEHUS NOCMMOOEPHUCMCKO20 npuHyuna
mekcmoobpazosanus. Bbeloeneno pasznvle 6uUObl MAKMUK UHMUMUZAYUU U UX
SA3bIKOBOU KOO 8  NpPOU3BeOeHuU, HAPPAmueHulli KOO  onpeoensemcs U
Kaaccuguyupyemcs coenacho munam QoKaiu3ayuu.

Knwouesvie  cnosa:  nappamuswwili KOO — UHMUMU3AYUY, — CMpameus
UHMUMU3AYUY, MAKMUKA UHMUMUZAYUY, OUCKYDC, HAPPAMUBHASL OUCAHYUSL.

This article focuses on revealing the kinds of different means of implication of
narrator’s image. Intimization narrative code is claimed as a system of linguistic
means creating the effect of ingenuous, immediate and friendly communication via a
fiction text that are used to shorten the narrative distance between the author and the
reader. This article reveals the types of the addresser and the addressee of the
literary discourse and their roles in the process of intimization. Means of intimization
narrative code are defined and classified according to the types of focalization.

Key words: intimization narrative code, itimization strategy, itimization tactic,
discourse, narrative distance.

OcTtanHIM YacoM B TYMaHITapUCTHUIIl BiIOYJOCS T€, MO JOCIITHUKH YacTO
HA3UBAIOTh «HAPATUBHUM TIOBOPOTOMY», TOOTO ICTOTHE 3pOCTAaHHA yBaru o
HapaToJIOTi Ta HAPATUBY SIK SIBHIII, & TAKOXK 301IBIIICHHS MOMYJISIPHOCTI CAMOTO CJIOBA
«HApaTWBY», SKE IOCTYNMOBO TIOYAjJ0 BTpayaTH CBOE TEPMIHOJIOTIYHE 3HAYCHHS,
PO3UYMHSIOUNCH y Oe3niul 3HaueHb MeTtadopuunux [4, ¢. 22]. TepMin «HapaTOIOTIsDHY
Oyno 3ampomonoBaHo II. TomopoBum y mpami «['pamaruka «Jlekamepony»,
MMO3HAYal0UYl HHUM «HAyKy IIpO PpO3MOBiIb». BUYEHHWI TPOBOAWB TOCIHIKEHHS B
00J1acTi CTPYKTYpalliCTChKOI TEOpli, /1€ aKIEHT POOMBCS Ha PO3MOBITHUX TEKCTaX,
AK1, Ha BIAMIHY B1J] OTUCOBUX, MAIOTh «4aCOBY CTPYKTYPY 1 MICTATh 3MIHY CUTYaIlli»
[5, c. 41].

Hocmignuku Haparosiorii P. baprt, XK. Xenner, B. Imit, JI. onexen,
Jlx. pinc, S. JlintBenst, C. Yerman, M. banb BUSBUIN Ta OOTPYHTYBAIM 1€pAPXit0



OTIOBIJTHUX 1HCTAHINM 1 PIBHIB, MPOIHTEPHPETYBAIM CBOEPIAHICTH BIAHOIICHb MiX
PO3MOBIIAI0, OMOBIAMI0 W iCTOpi€0. 3a MpeaMeT HAyKOBOTO OCMUCIICHHS BOHH
oOupanu B3aeMOJi0 0e3MocCepeIHhO HEePEaTi30BaHUX Y TEKCTI, ITOHAATEKCTOBUXY,
OTIOBITHUX 1HCTAHIIA Ha MaKpOPIBHI XYAOXKHBOTO TEKCTY B LLJIOMY: KOHKPETHUH
aBTOp — KOHKPETHHM 4uTay, aOCTpakTHUA aBTOp — aOCTpakTHHI 4YHWTadY,
doxamizaTop — IMIUTIMUTHUNA YuTad. Y TIHOMHAX LBOTO HAmpsMy copMyBaBCs
anamiz auckypcy (mizuii P. baprt, 0. KpicteBa, M. JI. [Ipart, M. Pidpdarepp, XK.
Kypre, JI.[lemien6ax Ta i1H.), KWW BHUCBITJIIOBAaB MIKPOPIBEHb OKPEMHX, HAOYHO
3ahIKCOBAaHUX y TEKCTI OKPEMHX BHUIIB JTUCKYpCIB, IO J03BOJISE€ YTOUYHUTH CTaH
HapaTtopa, Hapararopa, akTopa, TOOTO KOMYHIKaTHUBHE Moje (OpMYeThCS TYT Ha
IUCKypcax, chopMyIbOBaHHUX HaApaTopoM ald0 MEpCOHaXKaMU-aKTOpaMH, SIKMX BIH
IIUTY€E, HA MIACTaBl 4Oro (OPMYETHCS OTOBIIb SIK YaCTMHA POMAHHOIO CBITY, IO Ma€
B OCHOBI icTopito (nmieresuc) [4, ¢. 127].

CyuacHa JIHTBICTHKA TEKCTY XapaKTEpHU3YeThCA i1HTErpaiiero nBox cdep: 1)
MOHATTEBOI KaTeropusailii cy0'ekTa-aBTopa i ajgpecaTa K OCHOBHUX aHTPOIOILICHTPIB
TBOPY 1 2) XyJ0O)KHBOTO MOBJICHHS SIK CEMIOTUYHOI (DOPMHU XYAO0KHBOTO TEKCTY, IO
BiIoOpaxye y BepOasbHiil (opmi MO3UIIII0 aBTOpA — HOCIS KyIbTYypHOI Tpaauiii [1, C.
31].

Kareropiss aBTopa € OCHOBHOIO B CHUTYaIlisiX IHTUMI3AIlli, aJXke MPE3CHTYE
1HUBITyaJIbHO-aBTOPCbKY MOJEINIb CBITY YE€PE3 CEMAHTHKY IPOCTOPOBO-YACOBHUX
koopauHat. Cutyalii iHTUMI3allii BapilOOThCS 3aJIeKHO Bij TUITy Cy0'€KTa — aBTOpa
TBOpY. Penpe3eHTaHTOM «aBTOPCHKOTO I1HTHUMI30BAHOTO XYJ0XKHBOIO MOBJICHHS
MOke OyTH SIK caM Horo TBOpelb (Ha3BU TBOPIB, emirpadu, MPUMITKH, BUHOCKH,
1HOJI — TapaHTe3W TOIIO), Tak i o0Opa3 aBropa» [3, C. 25], sKuil 3alekKHO Bij
XapaKkTepy pO3MOBiJli BUSBIAEThCS uepe3 Birypy HapaTopa (po3moBiiada, onoBigaya)
a00 K HEUTpanbHU Cy0'€KT XyA0KHBOTO TBOPY, 200 K MEPCOHANK, a00 SK JIPUIHHIMA
CyO'exT.

VY koopauHaTax JOCHIKYBaHOTO (PEHOMEHA I1HTHMMI3allli HapaTOp BUCTYIAE
CHUHTE30BAaHOI0 TEKCTOBOIO KaTEropi€lo, € eMmIEHTPOM TBOPY, I1HIUBIAYyaJbHOIO
CJIIOBECHO-MOBJICHHEBOIO CTPYKTYpOIO (HApaTHBHOIO CTPYKTYpPOIO), sIKa TPOHHU3YE
BCIO apXITEKTOHIKY XYJIOXXHbOTO TEKCTy W BHM3HAua€ KOPENAIII0 BCiX WOro
ckimagHukiB  [3, €. 17]. ABropchka HapaTUBHA CTPYKTypa —Ie CHEIU(IdHO
OpraHi30BaHMI HApPATUBHUI aKT, 10 CKJIAJAETHCS 3 CYKYIMHOCTI BUTQIAHUX CUTYallli
3 TMOCHIJJOBHUM YEpPryBaHHSAM pI3HUX (PPArMEHTIB aBTOPCHKOTO XYI0KHBHOTO
MOBJICHHS.

ABTOpChKa HapaTUBHA CTPYKTYpa BU3HAYAETHCS:

1) moBHOIO (opMOIO BHUpaKEHHS Hapatopa (TOMOJIEreTHYHAa HapaTUBHA
¢dopma — 1-a ocoba omHUHU Mi€CTiB 1 3aMEHHHKIB 1 TE€TEPOIETeTUYHA HApaTHBHA
dbopma — 3-a ocoba OTHUHM JIIECTIB 1 3aiIMEHHUKIB);

2) ¢dokamizaiiero, ad0 HapaTHUBHOIO NEepCHeKTHBOK (HeoOmexeHnoro — HHII,
KOJM HapaTop HE eKCIUTIKyeThes, KoHleHTpoBaHoto — KHII, komu Hapatop €
MapKOBaHMUM, 1 KoMIuiekcHOI0 — KomHII, konu HasiBHI KiJIbKa HapaTOPIB);

3) HapaTUBHUM pIBHEM (EKCTpaJl€ereTUYHUIl HapaTtop — 30BHIMIHIN 11100
J€re3ucy M 1HTPaJIlereTUHYHUNA HapaTop — BHYTPIIIHIN, IO € YACTUHOIO JIIETE3UCY)
[3, c. 18].



JlocnmipkeHHst CTparterii HapaTUBHOTO BHUKIALYy B XYAOKHBOMY TEKCTI, $IK
3a3zHaudae C. JleHucoBa, IpyHTY€EThCS HA CEMIOTHYHOMY ITIIXO/1, CEMIOTHYIHINA MOJIEI,
3anmponoHoBaHiii b. Ycnencekum [3, c.16]. ABTOp pO3BHHYB TEOpilO CTpaTerii
BHUKJIQJly, PO3AUISIOUM ii Ha KUTbKa BUMIpIB — 1JI€OJIOTIHUH, POCTOPOBO-YaCOBHA,
MICUXOJIOTIUHUHN, (pazeonoriunuii. [IpoTe pi3HI cTpaTerii BUKIAAY B XYAOKHBOMY
TUCKYpCl € BIAMIHHMMH THIIAMH HEIOCTIJOBHOI JIHIBICTHYHO iAeHTH(IKOBaHOI
CTPYKTYpH, IO CIOPUYMHIOE TPYIHOINI SK TMPH peIemniii TeKCTy, Tak 1 Mpu Horo
epeKIIal.

Touka 30py Ha 1J1€0JI0TITYHOMY PiBHI MaHIPeCTy€eThCs MO-pi3HOMY. Tak, HapaTop
MOKe  0e3mocepe/lHbO BHCIOBJIIOBATH CBOI CY/DKEHHS 1 TBEPIKEHHS uepes
BUKOPUCTAHHS MOJAIbHUX CTPYKTYp. MopJalbHICTh Hapaiii 3B'S3yeTbcs 3
JETANbHICTIO BUKJIaAy W 1HGOpMyBaHHsS Tpo noxii. OCHOBHA BIAMIHHICTH TYT - y
BUKJIA/Il O 3 pI3HUX TOYOK 30py. 3a P. daynepom, icHye Benukuil aiana3zoH ¢Gopm
MOJIaJIbHUX BHpa3iB, SKi € JIEBUMH 3aco0aMH €KCIUIiKaIlli Touku 30py [7, c. 138]. ¥V
KOHTEKCTI XYAO0KHBOI KOMYHIKAIlli MOJAJIbHICTh — BJIACHI CYKEHHS MEPCOHaXKA —
BpPaxOBY€E TAKOX CYJKCHHS MPO HOT0 BHYTPIIIHINA CTaH, BIIOOpaXKEHUN Yy MOBJICHHI,
TOMY MIpE3eHTallisl O/Ai y Hapallii MOCTIMHO MepenaeThesl uepe3 MoJanbHuil ppeiim
MepcoHa)ka. 3BEPHEMO yBary Ha MOJajbHI JIEKCHUYHI 3aCO0M BUPAXEHHS TOYKU 30pYy
nepcoHaxa. Cepell HUX BHIUIIEMO: MOJANIbHI J1€CI0BA, CI0BA, YaCTKH, aKCIOJOTTUH1
cJI0Ba (I1€CI0BA, MPUKMETHUKH, IPUCITIBHUKHU TOILIO).

1. Monanehi aiecmosa may, might, will, would, shall, should, need to, ought to
CUTHAII3YIOTh JIOBIpY, TPUBOTY, PI3HOrO poay OOIISIHKHA, MOpaaud. A MojaajibHE
niecioBo must (mpukiamd 1, 2) Mae JOJATKOBE 3HAYECHHS ITOTPEOM YW HaBITh
MOBUHHOCTI, TaK III0 MOBEIlb, BUKOPUCTOBYIOUM MHOTO JJIsi O3HAYCHHS CY/KCHHS
BIIEBHEHOCT1 UM ICTUHHU, MOKE BOJTHOUAC BUPAKATH CBOIO 301y YA BUMOTY.

(1) «He must know what a small town is.... Well, he’s no use to us if Detroit is
his idea of a small town...» [6, c. 109]

(2) «I'd like to do more work on Long Island if | could get the entry. All | ask is
that they should give me a start» [6, c. 80].

2. MogpaneHi mpuciiBHUKK: certainly, probably, surely, perhaps, maybe,
obviously Ta in.

(3) «I tried to go then, but they wouldn’t hear of it; perhaps my presence made
them feel more satisfactorily alone» [6, c. 94]. ¥V upoMy mnpuxiaai MonaaibHi
npuciiBauku (perhaps, really) e cinoBamu-onepatopaMu, 1o iIeHTU(PIKYIOTh MOSBY
cy0'ekTHUX pediekcii y Hapalii, BHOCATH JI0 Hei eJIeMEHTH CEeMaHTUYHOI
HEBH3HAYCHOCTI, CyMHIBY.

3. Ouinni nmpukMmeTauku 1 npuciaiBauku: lucky, luckily, fortunate, regrettably,
merrily, benignly, etc.

(4) «Luckily the clock took this moment to tilt dangerously at the pressure of his
head, whereupon he turned and caught it with trembling fingers and set it back in
place» [6, c. 187].

4. JliecnoBa 3HaHHA Ta niepeadadeHHs: believe, guess, foresee, approve, know,
assume, seem etc.

(5) «He looked at me sideways — and | knew why Jordan Baker had believed he
was lying» [6, c. 163].



(6) «‘I’'ve got something to tell YOU, old sport, — began Gatsby. But Daisy
guessed at his intention» [6, ¢. 145]. OwiHHI IPUKMETHUKH, TPUCTIBHUKH, JTI€CIOBA
3HaHHS Ta TpUNylieHHs (mpukiaaun 4,5,6) mpuBepTaloyd yBary 10 CyO'€KTHHX
pedekciii, OIIHOK y IHUCKypCi HapaTopa pPIBHOYACHO AEMAapKyIOTh TOYKY 30Dy
MIEPCOHAXKA.

[TeprienTBHA TOYKA 30PY CTOCYETHCS MPOIECIB CBIAOMOCTI: BIIYTTS, KOTHIIIIT,
BIUTMBY 1 pempe3eHTamii Juckypcy cBigomocti. OmiHHa TOdYKa 30py TOB'S3aHA 3
OLIIHHUMU CYJPKEHHSMHM: IO OI[IHIOEThCA 1 sIKUM 4MHOM. [lcuxoiioriuHa Todka 30py
CIIOHYKA€ JI0 PO3MEXYBAaHHS MIX 30BHIIIHBOIO Ta BHYTPIIIHHOI MNEPCIEKTUBOIO.
MeHTaJIbHI TIPOIIECH K PENpe3eHTallli BHYTPIMIHBOTO JOCBIAY € JIIEBUMH
JIHTBICTHYHUMH 1HIUKATOpAaMHU MEPIENTHBHOI TOYKH 30py y TekcTi [4, C.56].
CeMaHTHYHUMH M1IKATETOPIIMUA PO3YMOBHX ITPOILIECIB HA3BEMO:

1. Ilepuemmii — to See, to hear, to feel, to notice, to observe etc.

(7) «He might think he saw a connection in it — he might think anything» [6, c.
79].

(8) «He was glad a little later when he noticed a change in the room, a blue
quickening by the window, and realized that dawn wasn't far off» [6, ¢.132].

2. Korwimii — to think, to say to oneself, to wonder, to remember, to recollect etc.

(9) «Then she remembered the heat and sat down guiltily on the couch just as a
freshly laundered nurse leading a little girl came into the room» [6, c. 143].

(10) «You see, when we left New York she was very nervous and she thought it
would steady her to drive—and this woman rushed out at us just as we were passing
a car coming the other way» [6, c. 154].

(11) «I wondered why it smiled continually and why the lips were so moist with
spittle» [6, c. 105].

3. Adexii — to like, to frighten, to hate, to scare, to enjoy etc.

(12) «He told her those things in a way that frightened her—that made it look as
if I was some kind of cheap sharper» [6, c. 203].

(13) «Walter could have you up on the betting laws too, but Wolfshiem scared
him into shutting his mouth» [6, c. 154].

VYV naBenenux mpukianax (7-13) 06a30Bi ceMaHTHYHI acCHEKTH MEHTaJIbHUX
MPOILIECIB 3HAXOAATh BUSB y rpaMaTHUIll PEUEHHS: MAMET S (KUl 0a4nTh, BIIUYBaE,
cripuiimMae), npucygok P (BimoOpaxkae mporiec OaudeHHs, BIIUYTTS, MUCICHHS) 1
nonarok O (siBuIle, SIKE BIUYBalOTh, CIPUIMAlOTh, 0auaTh). Y HapaTUBHIN Teopii i
CEMaHTUYHI AaCMEeKTH € EKBIBaJIGHTHUMHU 10 ¢oKamizaropa, akty Qoxamizamii 1
doxamizoBa”oro mpoiiecy [7, . 58].

HacmpaBni, sx moka3dye aHami3 (akTOJIOTIYHOTO Marepiany, ICHye JIBi
MOKJIMBOCTI JJIs1 peaiizalii i€l TOYKu 30py: a00 CTPYKTypyBaTH MOIi 1 IEPCOHAXKIB
Haparlii 3 TOUYKH 30py HaUOLIbII0I 00'€EKTUBHOCTI, 200 3 TOYKH 30py CyO'€KTUBHOCTI.
Ile y cBow uepry, Jae MOXIMUBICTH UIsl TPOSBY 30BHIIIHBOI Ta BHYTPIIIHbOI
nepcnekTuB. HallOIblll eleMeHTapHUM BUIIAJKOM BHYTPILIHBO1 MEPCIEKTUBU Oynie
Hapalis Big 1-i ocoOu, mepconaxkem-ydacHukoM (Ich-Erzdhlung), cy6'exTuBHICTB
SIKOT MOK€MO MO3HAYUTH TPbOMA TUIIAMHU JIIHTBICTUYHUX PHUC: AEHKCHUCOM (OUEBHUIHE
BUKOPUCTAaHHA 3aiiMeHHUKa 1-i 0cOOM OJHWHHU), Y MOXJIMBO TENEPIIIHROMY Yaci,
I'PYHTYIOUHM KOTHII1, i OLIIHKYU 3 TOYKH 30py MOBUs (mpukiaau 14-15). Hanpuknan:



(14) «So_l take advantage of this short halt, while Gatsby, so to speak, caught
his breath, to clear this set of misconceptions away» [6, c. 143].

(15) «I’m afraid I made you a little angry this morning in the car» [6, c. 174].

[TpocTopoBO-4acoBy TOUKY 30py, HAPATHBHY MEPCIIEKTUBY BIIHOCHO (DiKCOBAHY
B 4aci W IMPOCTOpi, BU3HAYAEMO 3a IMPOCTOPOBO-YACOBUMHU KOOPAMHATAMH, YEPe3 sIKI
MIPOBOIUTHCA Hapailis. YuTad HEeBU3HAYCHHM y Yaci 1 mpocTopi i omuc 6€30c000BHUI:
TyT 3HaxoauMo Bupasm as if, evidently, apparently, sxi € o3Hakamu 30BHIIIHBOT
touku 30py. TyT BukoprcToByroThcs ¢dpaszu he said, he felt, he declared... etc.

(16) «He should have been a great philosopher, said Mrs. Ramsay, as they went
down the road to the fishing village, but he had made an unfortunate marriage» [10,
c. 208].

(17) «Lilac honey, Grandfather declared, was more pleasing than any other to
his taste» [10, c. 179].

Jpyruii BUJ 30BHIIIHBOTO OMHUCY HAJEKUTh 10 TYMKH IJsifada: 3 IEPCIEeKTUBH,
110 ¥je i3 30BHI, J¢ HapaTop — Ii¢ BcesHaroumii rsimay (he thought, he find that, he
knew, he recognized — BiH 04eBUIHO 3HAB; BUSBUIIOCS, 10 BiH IMOyMaB, 30arHyBs).

(18) «He understood little or nothing of it at first but he became slowly aware
that his father had enemies and that some fight was going to take place. He felt, too,
that he was being enlisted for the fight, that some duty was being laid upon his
shoulders» [8, c. 95].

(19) «Dog wondered if Jane Scott had seen him in his shameful state.
Tomorrow, he thought, he would call her up, do his song and dance. She'd come
around. Jane Scott loved him, he was sure of that. If anybody ever loved him it was
Jane Scott» [9, c. 38].

Takum YMHOM, IHTErPYIOYUCH Y HapaIlliio, MEePCOHAXKHUN JIHUCKYPC IMILTIIIUTHO
o3HadYae€ CUCTEMY CYIKCHb 1 ucpe3 JICKCUYHUHI perlch IMHJ'III(ye COHIOHGKT axKe
BUOIp JIGKCUKM 1 TUIMOBHX (Ppa3 €qHAE TEPCOHAX 3 OCOOJMBHUMHM COIlaIbHUMU
rpynaMu. BHyTpillIHS MepcreKkThBa MOXE TAKOX MEpeAaBaTUCh Yepe3 Hapauiio 3-1
ocodu (copma Bce3Haro4oro Hapartopa). HapaTtop KoMeHTye, Omucye MEHTallbHI
MPOLIECH: BITUYTTS, CIPUMHATTSA MEPCOHAXIB, TAK 1110 TOJIOBHI JIIHIBICTUYHI MapKepu
BHYTpIIIHKOT Hapamii BH3HAYAIOThCS HasBHICTIO Vverba sentiendi: cnoBa Ha
MO3HAYEHHS AYMKH, BIAYYTTS i CIPUMHATTA, OUIBIIICTD 3 AKUX € J1€CIOBAMHU CIIYXY
a0o 30py, icHyrounx y mapax look/see, listen/hear, learn/know, memorise/remember.
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