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Cmammio NPUCBAYEHO 00CNIOIAHCEHHIO PO30ibHOOPOPMIEHOCT
@pazeonozizmie AK NiHe8ANILHO20 (HAKMOPY iX OKA3IOHANbHUX 3MiH. Y cmammi
PO32NISAHYMO PIi3HI ni0Xo0u 00 MPAKmMY8AHHS O3HAKU PO30LIbHOODOPMIEHOCHI,
susHayeno il kKpumepii. Ha mamepiani aunenomosnoi  “ascosmoi”’  npecu
NPOAHANI308AHO OKA3IOHANLHY peanizayito MOGHUX NOMeHYIU (ppazeonozizmis, wo
3YMO8IeHA IXHbOIO PO30LTLHOODOPMAEHICIIO.

Knouosi  cnosa:oxkazionanvni  3miHu, peanizayis MOBHUX NOMEHYIL,
PO30iNbHOODOpMAEHICMb, (DPa3eono2izMu.

Cmambs noceésauena uzyyeHuto pazoerbHOOpOPMIEHHOCHU (DPa3eo102u3mMos
KaK JUH2BANTbHO2O0 (akmopa uUx OKKA3UOHANbHBLIX U3MeHenuu. B cmamove
paccmMompenvl  pasuvie Nnooxoovl K MpPAaKmoeke pa30eibHOO0DOPMIAEHHOCMU,
evla6lenvl ee kpumepuu. Ha mamepuane amnenosasvltunou “scenmou’” npeccol
NPOAHANUSUPOBAHA  OKKA3UOHANbHAS — peanu3ayus  A3bIKOGbIX — NOMEHYUll
@paszeonozuzmos, 00yCl08IEHHAS UX PAZOEILHOOPDPMAEHHOCIBIO.

Kniouesvie cnosa: okkazuonanbHvle usmeHenusl, paz0eabHO0DOPMIeHHOCTY,
peanuzayusi A3bIK08bIX NOMEeHYUl, (hpazeonocu3ml.

The article investigates separability of phraseological units as a lingual
factor of their occasional changes. Different approaches in treating phraseological
separability are examined, the criteria of this concept being defined. Stipulated by
separability of phraseological units occasional realization of their language
potential is analyzed on the material of the English “yellow” press.

Key-words: occasional changes, phraseological units, realization of

language potential, separability.



3a yMOB TOTaJbHOI CBITOBOi ryo0amizalii cydacHa JIOAMHA Ma€ 3arpo3u
pPO3UMHUTHUCS, BTpaTuTu cBoe ““S.” IlparnenHs 3aTBepauTHCs Yy (akTi CBOTO
ICHYBaHHS BaXJIMBIIIE JIJIS JIFOJMHU HIXK a0COJIFOTHA 1CTHHA, a 3710HICTh BILUTUBATH
Ha IHIIWUX O3Ha4ae, Mo TH icHyemnr [10, ¢. 18].

Pa3oMm 3 iHmIMMU HaykKamMu TyMaHITapHOI MapaJurMu JIIHTBICTUKA BUBYAE
MIPUPOJIHI MEXaHI3MHU BepOaIbHOT MaHIMYJIALIl y paMKax JUCKYPCHUBHOTO M1IX0TY.

Jly’xe TOTY>KHUM I1HCTPYMEHTOM MOBJIGHHEBOI MAaHIMYJIALIl BHCTYHAOTh
dpazeonorizmu. Opa3eosnori3MM € MOBHUMH CTEPEOTHIIAMH 3 BHCOKHUM PIBHEM
AHTHIIMITALT, 0 PI3KO 3HWXKYEThCS TpH iX nedopmamii [7, c. 6]. dedopmarris
BBAKAETHCA  JUCKYPCHBHOIO ocoOymBicTIO  (paseosoriamiB  [5, c. 177].
Buxopucranns nedopMoBaHux (ppazeosori3amMiB Hajla€ MaHIMYISITUBHOMY TIPOLIECY
NIEBHI MEepeBaru: MOXJIMBICTh CTBOPEHHSI MOBHOI KAPTUHU CBITY; BUCOKHI PIBEHb
EMOIIIITHOTO BIUIUBY; MOTY>KHY MAaHIMYJISTUBHY CUJIY 3a PaXyHOK €KCIIPECHBHO-
OILIIHIOBAJILHUX TAapaMeTpiB; peaji3allilo MPUHIUIIB I'eJO0HI3MY, KOoMepliaizailii,
€KOHOMIT MOBHUX PECYPCIB; OPIEHTALIIO HA IpPAL[IOHAIII3M.

BuninaioTe 1Ba mporiecu, MO NPU3BOMALTH J0 PYyHHYBaHHS CTPYKTYPHO-
CEMaHTUYHOI CTA0ULIBHOCTI ()pa3eosori3My: aKkTyani3alisd 3HaY€HHS OKPEMHUX HOro
KOMITOHCHTIB Ta OXHBJICHHS BHYTpilHbOI (hopmu (BD) [4, c. 64 — 65]. [Ipudomy y
pasi peamizaiii caMOCTIHHOIO 3HAYCHHS OJHOTO 3 €JIEMEHTIB (hpa3eosiorizmy
B1/I3HAYAETHCS TEHJICHIIIS 10 30UIBIIEHHS KIJTbKOCTI KOMIOHEHTIB (hpa3eosIoT1uHO1
omuuuiii (PO) abo, HaBMaKu, — 10 3MEHIICHHS. B3aeMOBIIHOIIEHHS “‘€KCIUTIIMTHICTD
— IMIDTILMTHICTE” BH3HAYAEThCA po3aiibHoodopmMieHicTiO [8, c¢. 76]. Tomy
peTeNbHE TEOPETUYHE 1 MPAKTUYHE JOCIIKEHHS O3HAKU PO3I1IIbHOO()OPMIEHOCTI
MU y0auyaeMo aKTyaJbHUM.

Metoto cTarTi € BH3HAYEHHS POJII O3HAKH PO3AUTBHOO(POPMIIEHOCTI SK
JIHTBICTUYHOI CKJIQJI0BOI y MeXaHi3Mi ¢pazeosioriuaux aedopmariiii. B 3B’s3ky 3
IIUM TIOCTAIOTh HACTYTHI 3aBJIaHHS:

- BHUSBUTHU F'€HETHUYHY 3yYMOBJIEHICTh po3auibHO0popmieHocTi DO;
- PO3MJIAHYTH Pi3HI TOYKH 30pY y JIHTBICTHIN IMOJAO CIOBHOTO XapakTepy

dbpazeosioriamis;



- BU3HAUUTH y3yajbHI 1 OKa3lOHaJbHI TOKAa3HUKU  (Ppa3eoOri4HOl
PO3AUTEHOO()OPMIIEHOCTI;

- HaJaTH TPUKIAIM  OKa3lOHAJIbHOI  peaiizaili MOBHUX  ITOTEHIIH
bpazeonori3mis, MO COPHYNHEHA 03HAKOKO PO3ILITEHOO(POPMIICHOCTI.

O6’exToM aHanmizy € okazioHanbHe BxuBaHHI DO. I[Ipeamerom
JOCIIJIKEHHSI CIIYI'ye O3HaKa pO3JAUIbHOO(OPMIIEHOCTI, sIKa YMOKJIUBIIOE
okazioHanbHl 3MiHH PO. MarepiasioMm 17 aHATITUYHOTO CHOCTEPEKEHHS CTald
OputaHchKki Ta amepukaHcbki Bumanusa: “OK!”, “The National Enquirer”, “The
Daily Star”, “The Daily Mail”, “The Daily Mirror.”

JloCPKeHHSIM 03HaKU PO3AUTBHOO(DOPMIIEHOCTI (Ppa3eoaoriyHUX OJAUHUIb
saiimanucs: M. @. Anedipenko, H. M. Amocosa, O. C. AxmanoBa, f. A. bapas,
O. B. Kynin, B. M. Mokienko, O. I. Monotkos, T. M. ®enynenkoa, H. JI. [agpin.

IcHyBaHHsT 00’€My 1HBapiaHTHOCTI (Ppa3eosioTi3My, IO CKJIAJIa€ TMOHSATTA
(bpa3eosoriyHoi yCTaJICHOCT], MOKJIMBE 3aBISIKM po3aiabHoodopmiieHocti DO,
CIIOBHUH XapakKTep SAKOi JJ03BOJIsI€E KOMOIHYBaTH yci BUAM BapiaHTHOCTI [12, c. 13].
SAx BapiaHTHICTH, Tak 1 po3AUTLHOOMOPMIICHICTh (Pa3eosori3MiB 3yMOBIICHI
TEHETUYHUM 3B’S3KOM iX 3 BUIBHUMH croiykamu ciiB [9, ¢. 15 — 16], Tomy
posainsHoohopmiieHicTh PO HabmKae X 10 cinoBocnonydeHHs [2, ¢. 179]. Ane
PO3I1IEHO0(GOPMIICHICTD epeMiIHHUX CJIOBOCIIOJIyYEHb BBAYKAETHCSA
po3a1IbHO0GOPMIICHICTIO | CTymneHs, MaKCUMAJIbHOI, a PO31IbHOOGOPMIICHICTh
dpazeonorizmy — Il crynens. CrnoBHuii xapakrep koMmrnoHeHTiB @O 3yMoOBIIO€ i
PO3I1TIbHOO(OPMIICHICTh, MPUUYOMY JIEKCEMHM Yy 11 CKJIaJl BHUSABISIOTH PI3HUM
CTYIIHb CIIOBHOCTI. 3aJe€XHO BIJ XapakTepy 3HAUYE€HHS KOMIIOHEHTIB MOXHa
BUJIIJTUTH CepeJl HUX TaKi: peaibHl clioBa 3 OyKBaJbHUM 3HAYEHHSM; TOTEHIIIIHI 3
nociaabIeHUM  JIGKCUYHUM  3HAYEHHSIM, “‘KOJMIIHI” CJIOBa, TE€PEOCMUCIEHI
KOMITOHEHTH (Ppa3eosIOTIYHUX 3pOIIEHh 3 BIAPUBOM BiJl JICHOTATy, IO
MO3HAYYEThCS IXHIMUA OYKBaJIbHUMH 3HAUEHHSIMU; MICEBOJIEKCEMH, SIK1 HE 1CHYIOTh
y MOBI1 B3arajii. MiHIManbHUM CTYNE€HEM CJIOBHOCTI BOJIOJIIOThH “KOJUIIHI" CJIOBA
[6, c. 30, 40]. Omxe, o3Haka po3aiabHOOpopMieHOCTI DO Mae rpaayalbHUi

XapaKkTep.



Ane mnMTaHHA TIPO CJIOBHMM XapakTep (Hpa3eosiori3MiB BHUSABISETHCS
HEOJTHO3HAYHUM 1 AUCKYCIMHUM Y JiHTBicTHII. Ha rpyHTI 00MexeHOro po3yMiHHS
Teopii ppa3eosoriyHOT yCTAICHOCTI Ta TinepOosIi3aliii 171ei ceMaHTUYHOT I1IJIICHOCTI
®O (3 BTpaTOIO IJIEKCMYHOTO 3HAYEHHS KOMIIOHEHTH BTpPAYalOTh 1 CBOIO
HOMIHATUBHY (YHKIII0) TIPUOIYHUKM HECJIOBHOTO XapakTepy eJEeMEHTIB
dpazeomnorizmie (B. IT. )Kykos, 1990; B. M. Temis, 1986, 1996) He HamaioTh
HaJIC)KHOI yBarm O3HAIl po3AiuTbHOO(OpMIIEHOCTI. Taka TO3HIlS CylepedyuTh
MO>KJIMBOCTI OKa3ioHaJbHOTO BkuBaHHA DO, sxe HeMoxHMBO 0e3 HasBHOCTI
MEBHOTO CEMAHTUYHOTO 3MICTY 11 KOMITOHEHTIB.

VY  aHIVIOMOBHIM JIHTBICTHYHIN Tpamuuii (paszeosnorism  000B’SI3KOBO
BU3HAYAEThCS SK KOMILICKCHA 3a CTpyKTyporo MoBHa oxumnuiit (H. E. Palmer,
1933; E.F. Kelly, P.J.Stone, 1975; W.E. Nagy, 1978; A.P.Cowie, 1988;
P. Howarth, 1996), Ha 11b0My 1 0OMEXKYETBCS PO3YMIHHS PO3ALTEHOO(POPMIICHOCTI,
gKa CHPUMMAEThCS AaKCIOMAaTHYHO, $K 1 YCTaJeHICTh IuX KomIuiekciB. He
BU3HAIOUM  (PPA3€OoJIOTII0 OKPEMOKO JIHIBICTUYHOIO HAYKOK, 3apyOnKHHX
JIHTBICTIB HE AYXe€ I[IKaBUTh O3HAKa PO3ALIBHOO(OPMIIEHOCTI (pa3eoiori3MiB sSIK
IHCTPYMEHT KOPErYBaHHS MEX LI€1 TUCUUILIIHU.

JIoTpuMYyIOYHUCH YITKOT JIiHIT BU3HAHHS CAaMOCTIMHOTO cTaTycy (ppaszeoorii,
CNiJ 3a3HAYMUTH, IO caMme JUIsl aHMJIMCHKOT MOBH, J€ IHOJAI BaXXKO IPOBECTH
pO3MEXYBaHHS  MDK  CJIOBOM 1  OCHOBOK, BH3HAQU€HHS  KpUTEPIiB
posainsHoohopMiieHOCTI PO € koHue HeoOxiguuM [6, c. 31]. By3bke po3ymiHHS
pO3AUTLHOO(OPMIIEHOCTI TUIBKM K I'paMaTHuHe O()OPMIEHHS HEIOCTaTHBO IS
aHrmicekkoi MoBM 3 i1 oOMexeHMMH ~ MOPQOJOTIYHUMH  3aco0amu.
PozainpHOO(DOpMITEHICTD — 11€ 0COOIMBICTH MTOOYI0BM CHHTAKCHYHOT €JTHOCTI , sIKa
mojiira€ 'y TOMy, 1o 1 cCcKiagoBi € okpemi cioBa [3, c. 376].
PozninmsHoodopmienicts ctpyktypu PO Ha (oHi T HITICHOTO y3arajabHEHO-
MIEPEHOCHOTO 3HAYCHHSI J1a€ MOKJIIMBICTh HE TUTHKM aKTUBI3yBaTH i1 MOTEHIII1, ajie
BUKOPUCTATH MOJIMBOCTI PI3HUX CUHTAKCUYHUX CTPYKTYp, SKI HE IOBHICTIO

BTPATHJIA CBOE TpaMaTHYHE 3HAYECHHs y mpolieci (ppaseonorizaii [1, ¢. 29].



Po3po0Kkoi0  MOKa3HUKIB  PO3AUTBHOO(POPMIIEHOCTI B aHIJIHCBHKIN
¢pazeonorii 3aitmanuca H. M. Amocosa 1 O. B. Kynin. [lornsau yuenux aemio He

CIIBIAAAIOTh Y IIbOMY IUTaHHI, aJIe ICHYIOTb MEBHI Mapajei.

3015KHOCTI y TpaKTyBaHHI MOHSATTS PO3ALIBHOO(OPMIIEHOCTI

dpazeonoriuaux oaunuik O. B. Kyninum 1 H. M. AmocoBoro

Tabmmm 1
O. B. Kynin H. M. AmMocoBa
VY3yanbHi Mopdonoriunuit | Mopdonoriunmii
—>
MOKa3HUKU <+ — -
Mopdomoro- CUHTAKCUYHUN | CHHTAaKCHUYHA 3BOPOTHICTH
CHHTAKCHYHUH < — |
CtpyKTypHO- CaMOCTIMHI ~ CHMHTaKCHYHI
CCMAaHTUUYHHUN < ’SI3KM KOMIIOHCHTIB
BapianTHuii Ii0 L IO IIiCTAHOB
OB4d d d
Opdorpadiunnii I'padiuna
PO3I1IIbHOOGOPMIICHICTD
_>
DoHETUYHUHT AKIICHTHE MOJIOKEHHS
—
OxkasioHanbHI | YKIMHIOBaHHS f
ITIOKa3HUKHU Pospus l
Tak, H.M. AmocoBa BHCyBae 1l€l0 TPO 3aJIUIIKOBI MOCIa0JIeH]

CUHTAaKCUYHI 3B’S3KM MK KoMmMmoHeHTamMu PO 1 y pycii KOHTEKCTOJIOTIYHOTO

BHU3HA4Ya€e CUHTaKCHYHI Ta MOP(OJIOTI4HI MTOKA3HUKHU

MIJIXOTY
posainbHooopmieHocTi PO. Cepen CHHTAKCHYHUX BHJIUICHI TaKi: CHHTaAaKCHYHA
3BOPOTHICTh, CAMOCTIHI CMHTAaKCUYHI 3B’S3KH OKPEMHUX KOMIIOHEHTIB, 310HICTh
710 TIJICTAHOBKH CJIOBa-3aMiHHMKa [2, ¢. 163 — 164].

O.B.KyHiH, B3MBIIM 32 OCHOBY aHTHHOMIIO  ‘‘y3yaJIbHICTb

OKa310HaIBHICTH y (hpa3eosiorii, MPONOHYE BIAMOBIAHI MOKa3HUKU. [0 y3yampHUX



BiH BIJHOCUTH MOP(QOJIOTIYHI 3MIHU (CHHTETHYHI €JIeMEHTH (POPMOTBOPEHHS),
MOp(OIOTO-CHHTAKCUYHI Bapiailii, CTpyKTYpHO-CeMaHTH4Hi 3MiHH [6, ¢. 31 — 35].

3MiHu ciaoBodopM y ckitai ¢ppazeosiorizmy 0hopMITIOE TIEBHUNA KOMIIOHEHT,
a He yBech (h)pa3eosori3M, Tak K OCTAaHHIM HE MaE€ TpaMaTHUYHOI MapaJurMH Ha
BIIMIHY BIJI CJIOBA:

Kick up one’s heels —to enjoy yourself a lot at a party, event: Yes, models do

eat. Catwalk queen Gisele Bundchen kicked up her heels at a dinner hosted by

Chanel to celebrate the new N 5 The Film, a 180-second commercial by director
Baz Luhrmann [21, ¢. 19];

Put blinkers on smb/ keep smb in blinkers — stop smb from discovering the truth:

Nikki wants the fairy-tale ending so badly that she puts blinders on /18, c. 32];

To pull all the stops out (to pull out all the stops) — to do everything you

possibly can to make something happen and succeed: But now that this new talk

show is debuting soon, he’s pulling out the stops to fix things [/4, . 50].

Mop@dosoro-cuHTaKCUYHUM  KpUTEpPIEM po3auibHoopopmieHocTi PO €
MO’KJIMBICTh CHHTAKCUUHUX 3MIH 32 YMOB BXKHBAHHS /11€CJIOBA Y TACUBHOMY CTaHI:

To beat smb to the draw/punch — to do or to get smth before anyone else

does: Ladbrokes spokeswoman Jessica Bridge said: “At odds of 1-5 it’s impossible

to see Jim being beaten to the crown” [13, c. 4];

To lead smb by the nose — to influence someone so much that you can
completely control everything that they do: Most people give you cocaine when
you are famous. It gives a certain control over you... You are being led around by

your nostril [17, ¢. 31];
Be brought/put to bed — to give birth to a child: The singer put the rumors to

bed when she instagrammed a photo of her retouched tattoo ink darker than ever
back in June [16, c. 39].

CTpyKTypHO-CEMAaHTUYHY  PO3AUTHHOO(DOPMIICHICTh  BUSIBIISIIOTH  JICSIKI
CTPYKTYpHI  TUnU  (pa3eosiori3MiB, HaNpukiaa, (ppa3eonorisMu-pedeHHs,

4acTKOBO-TipenukaTuBHI DO:



There’s no smoke without fire/ where there’s smoke there’s fire — used to say
that if smth is being said about someone, it is possibly partly true: Nick has denied
that they’re a couple, and Amber says she’s not even ready to date. But where

there’s smoke, there’s usually fire [22, c. 32].

Baxnuo HAroJIOCUTH, () cepen y3yaJIbHUX MOKa3HUKIB
PO3IUTBHOO(OPMIIEHOCT]  BIAMIYAETHCS JOJATKOBUUA — KpUTEpid BapiaHTHOI
PO3ALTPHOO(OPMIICHOCTI, IO OXOIUIIOE JIEKCUYHI, MOP(OJIOTIUHI, CHHTAKCHYHI,
MOpP(OIOro-CHHTAKCUYHI, TO3UINMHI, KBAaHTUTATHBHI, ITyHKTYaIliliHI, 3MillIaH1
Bapiantu [6, c. 35 — 37]. 3 mpuBoay Toro, mo H. M. AMocoBa He MOALISIE TYMKY
O. B. Kynina npo npupoay (pa3eooriuHoi yCTaJIEHOCTI 1 PO3IJIsiIa€e e TOHATTS K
TpaIUIiHY TTOBTOPIOBAHICTh CIOIYYEHHS CJIiB 0€3 HOro CeMaHTUYHMX 3MiH [2, ¢. 104],
y4€Ha HE BHUOKPEMJIIOE€ BaplaHTHHUM KpUTEpii, aie BkIodae Bapiantu PO g0
OKpeMHX pyOpuKailiii, Hampukiaa, JEKCUYHI BaplaHTU BXOASATh 1O KPHUTEPIIO
311I0HOCTI 10 3aMiHU KOMIIOHEHTY, KBAHTUTATUBHI — JIO TTOKAa3HHKA CAMOCTIMHHUX
CUHTaKCUYHUX 3B’s3KIB eneMeHTIiB PO, MopdoiioriuHi — 10 MOPQOIOTTYHOTO
Kkputepito [2, ¢. 164 — 167]. Cepen 104aTKOBUX KPUTEPIiB PO3ALTBHOO(GOPMIICHOCTI
3a3HaveHl (POHETHYHI/aKIeHTHI Ta opdorpadiuni [2, c. 173 —176, 178; 6, c. 21, 32].

VY Bu3zHaueHHI oka3ioHadbHUX moka3HukiB O. B. KyHiH migkpecitoe Benuke
3HAUEHHS BHUCHOBKY CBO€1 KOJIETH TMPO HEBTPAay€Hl CUHTAKCUYHI 3B S3KH MIXK
koMroHeHTaMu @O. Jlo oka310HANBHUX MOKA3HHUKIB PO3AUIBHOO(OPMIIEHOCTI
BIIHOCSATHCA JBa THUNU  CTPYKTYPHO-CEMAaHTUYHUX  IEPETBOPIOBAHb, HE
XapaKTEPHUX CJIOBaM 3 MPHUBOJAY IXHBOI LLIbHOO(POPMIIEHOCTI: YKJIMHIOBAaHHS Ta
po3puB. OKka3i0HaNbHI €1EeMEHTH, 10 OyJIM YKIMHIOBaHI1, pO3IIUPIOIOTh CTPYKTYPY
®O. Ile € nNpuUKIAOM CHUHTAKCUYHOTO TIOKa3HHUKA PO3ALTBHOO(OPMIICHOCTI.
VYKJIMHIOBaHHS JIEMOHCTPYE aKTyasi3allil0 y MOBJICHHI HEBTPAUYE€HOI'O JIGKCUYHOTO
3HAUYCHHA KOMIIOHEHTIB NUISIXOM CIOJY4YeHHS 3 TEePEMIHHUMU eJIeMEHTaMHU.
EneMeHTH, 10 YKIWHIOIOTBCS, MOXYTh KOHKPETH3yBaTH, IHTEHCU(IKYBaTH

3HAYEHHS MOBHOI (Dpa3e0IoriyHOT OUHUIIL:



Hit/touch a nerve — to mention smth that makes someone upset, angry, or

embarrassed, esp. accidently: “All along known that she and Ashton were

completely over, but this baby hit a very tender nerve, ” the source says [20, c¢.42];

To play the game/ball — to do things in a way you are expected to do them or

in a way that is usual in a particular situation: But now that deal has ended, it

seems the comedian played hard-ball with executives to get more money as he’s

been such a hit with viewers. And he appears to have won [/3, c. 35];

To go back on one’s tracks — to manage all the things as they were in the

past: Christy is a newly sober mother of two trying to get her life back on track
[14, c. 31].

Po3puB He MiHse kommnoHeHTHMM ckian PO, ane CTBOPIOE TEBHHM

CTUJIICTUYHUN e(PEKT:

To go back on one’s tracks — to manage all the things as they were in the

past: “Lamar is clean and sober now”, reveals the source. “He’s been seeing a
therapist and working out regularly, getting himself on the right track to win Khloe
back!” [20, c. 36];

A skeleton in the closet/cupboard — an embarrassing or unpleasant secret

about smth that happened to you in the past: But there are fewer skeletons left in

the closet compared with, say, RBS [24, c. 95];

One’s jaw dropped (a mile) — surprised and shocked: Last Sunday — | know,
a week ago, a tad late for a Saturday observation, but my jaw hasn’t recovered
from its dropped position yet — | watched, with a gradual, creeping, then rushing
disbelief, Meet the Ukippers on BBC2 [23, c. 21].

Ha Bigmiay Big H. M. AMocoBoi, 3amiHa JEKCEeMHU PO3TIIAIAETHCA
O. B. KyHiHuM sk  OKa3ioHaibHEe TmepeTBOpeHHs. Ilpu mpuilomi 3amiHu
KOMITOHEHTIB KOPEJATH BXOJSATh Yy JIBa TUIHW BIAHOIICHb: MapaJurMaTU4HI Ta
acomiatuBHi [11, c. 18]. buibn mommpeHUMH € acoliaTUBHI 3B’ SI3KH:

Lock horns — to argue or fight with someone: On May10, the two were

spotted locking lips at Nobu restaurant in Malibu /14, c. 2].



[Mopymenns ¢opmansHOoi crpyktypu PO depe3 3aminy horns wna lips
OpU3BEJIO [0 3HAYHOTO TMOPYIICHHS W CEeMaHTUYHOi. 3HaueHHS MoBHOI PO
“OopoTuca”  cTaJlo MOTHBAIlfHOIO  0a300 A acouiamiii  MOBLI Yy
TpaHcOpMyBaHHI HOTO Ha MaiKe MPOTHIIEKHE — “IITYBATUCS 1 PEIPE3EHTOBAHO
OKPEMOIO CEeMOI0 00pa3y /il y 3HaYeHHI OKa310HAJILHOTO (Ppazeosiorizamy ‘“KBaBO
HIJTyBaTUCS, HIOUTO OOpoTHUCS.”

PozninbHOOQOpMIIEHICTE  (Ppa3eosiori3MiB  CIPUYMHAE  OKa310HAIbHY
peaizaiilo y KOHTEKCTI iXHIX MOTEHI[IHHUX KOHOTAaTUBHUX CEM 3aJIeKHO BiJ
KOHOTATUBHOTO 3aBAaHHA. Cuctema okasioHalIbHUX mepeTBopeHh PO 3acHOBaHA
Ha CJIOBHOCTI ii KOMIIOHEHTIB, TOOTO Ha 11 po3aiIbHOOpOpPMIICHOCTI [6, c. 41, 97].

Haragaemo, 1o icHye nBa Tiunu Moaudikaiiiii ¢ppa3eosnorizmiB: CTPYKTYpPHO-
CEMaHTUYH1 1 cemMaHTH4Hi. [0 mepumioro THUMy BIJHOCATHCS MEPETBOPEHHS, IIO
3MIHIOIOTH CTPYKTYpy PO ¥ TUM caMUM BHOCSITh IHHOBAIIIl Y 3MICT, a 0 APYTOro
— TMEpPEeTBOPEHHs, IO 3MIHIOWTh cMHCIOBY ¢opmy DO, He nopyuryruu
CTPYKTYpH. SICKpaBHM MPUKIAIOM OCTAHHIX € IPUIOM MOABIMHOT aKTyali3anli:

To be full of beans — be very eager and full of energy: All other treatments

had failed but the diet put her right. Now she lives on plants and not much else —
and has never felt more full of beans [24, ¢. 39].

BBeneHHsT y KOHTEKCT akTyani3aTopiB ABoX IutaHiB @O poOUTH MOKIMBUM
CIIBICHYBaHHS (ppa3eosioriuHoro 3HadeHHs camoi PO 1 JIEKCUYHOTO 3HAYEHHS ii
kommoHeHty. ®parment “the diet put her right” axryanizye ¢paseonoriune
snaucHHs “be very eager and full of energy ”, a nekcuyHe 3HaYCHHS KOMIIOHEHTY
“beans” akTyali3yeThcs yacTuHOIO dpa3u “‘she lives on plants.”

VY mpeci 1ei npuiiomM 4acTo BUKOPUCTOBYETHCS Y 3ar0JIOBKaX:

And all that jazz — and so on/forth:

ALL THAT JAZZ
Lady Gaga, 28, and Tony Bennett, 88, joined vocal forces and put on a jazz
performance the night before the release of their album “Cheek to Cheek,” which
takes on a completely different sound from Gaga’s usual pop jams [19, c. 6].



JIyist aHTTIOMOBHOT ““KOBTO1” MPECU BUKOPUCTAHHS MPUHOMY OyKBami3alii €
OUTbII XapakTepHUM, HDK TMOJBIHA aKTyasi3allisi, MOXIHUBO, 3 TOYKH 30Dy
JIETKOCTI JIEKOJIyBaHHS Ta SICKPABOCTI M CUJI1 CTBOPEHOT'O0 KOMIYHOTO e(PeKTYy:

One’s ears are burning — is used to say that someone thinks that people are
talking about them:

Hey, McConaughey — your ears burnin’
He lies around in a robe smoking cigars — and_a spark suddenly set the robe afire
[17, c. 13].

OTxe, po3aiTbHOOMOPMIICHICTh — II€ CIIOCIO iCHYBaHHS (Ppa3eosiorizmy.
PoznineHoodopmienicte @O HasiBHA y mapaJurMarTvill 1 CHHTarMaTwulll, Ipo MO0
CBITYATh i1 y3yasibHi 1 OKa310HAIbHI MOKa3HUKH. O3HaKa po3AUTEHOOPOPMIIEHOCTI
CIpHsiE BUKOPUCTAHHS MPArMaTU4YHOIO MOTEHIaly (pa3eosioriaMy 1 BapilO€ThCsA
BiJl MIHIMAJIbHOTO JO MAaKCHUMAaJbHOTO CTYIEHs, SKUM BUMIPIOETHCS PIBHEM
CEMaHTHYHOI CcaMOCTIHHOCTI KoMmoHeHTIB PO 1, BIAMNOBIIHO, OUIBIIOI YH
MEHIIOI0 IXHBOI THYYKICTIO JI0 BIPOTIAHMX CIOJIy4aHb 3a MEXKaMHU CTPYKTYpH
dpazeonorizmy. Tomy o3HaKa po3aITELHOO(POPMICHOCTI € THM JIHTBaJbHUM

(bakTopoM, KU NOTEHILIMHO YMOKIIUBIIOE (hpa3eosoriyHi aegopmariii.
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