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OFBPA3 «JKIHKH» B ABCTPAJITHCbKHX XY/OKHIX TEKCTAX:
TEHJEPHHH ACIIEKT

Cmamms npuceésuena OOCHIONCEHHIO 00pa3y «IHCIHKUY 8 A8CMPANIlCLKUX
Xy0ooichix mexcmax. JKinka sax ocobucmicmov € cy6’€KMoM CyCnilbHUX 8i0HOCUH,
HOCIEM C8IOOMOCMI Ma cucmemu CyCRiIbHO 3Hayyuux akocmeu. IIpocmedicyrouu,
SAK  eMHOKYIbmypa 6naueac Ha @QOpMysaHHs 0coOUCMOCMI — HCIHKU, MU
NEePeKOHANUCs, WO ICMOPUYHA MPAHCAAYIA 00C8I0Y NOEOHYE NOKOJIHHA.
llogedinkosa mooensb HCIHKU IPYHMYEMbCA HA MOPAIbHUX NEPEKOHAHHAX T 3A8XHCOU
opiecHmoeéana Ha  CycninbHi  yinnocmi. Ili3nannsa  HaUuOIIbW  3A247TbHUX
3AKOHOMIpHOCMEU YIHHICHO-CMUCT08020 ACNEKMY COYIOKYIbIMYPHO20 HCUMMISL
ascmpaniuyie 30a2ayye 3HAHHA OUHAMIKU KYIbMYPHUX (heHOMeHi8 pi3HUxX enox. Y
cmammi po32110aeEmMo 2eHoep K KOSHIMUGHULL KOHCMPYKM, AKUU € CKAAOHUKOM
KOCHIMUBHO20 Npoyecy OmpuManHs ma nepepobku iHgopmayii, wo npuzeooums
00 ¢hopmysarnns obpasie. Buoxkpemneno ocnosni munu diciHouwux o0pazis uepes
iHmepnpemayio CMUIICMUYHUX 3AC0018 Ma NPULOMIE.

Knrouosi cnosa: oopas, oopasuicmes, dcinka, 2enoep.

B ocraHHe necATWIITTA B JIHIBICTUIII BCE OUIBII YITKO BHU3HAYAETHCS
HaIMpsIMOK JIOCHII)KEHb, 3aCHOBAHMX HAa COLIAJBHO 1 KYJIbTYpPHO MAapKOBaHIN
cnerudim crati (gender). IHTEHCHBHHMI PO3BUTOK < KIHOYMX» 1 TEHICPHHUX
JOCIIIJIKEHb MOXKE PO3IIAJATUCA SK OAWH 3 HAWBAXJIMBILIMX AaCIMEKTIB, IO
BiI0YBaIOThCS B TyMaHITAPHOMY IIPOCTOPI.

[IpoGnemMu BHBUEHHS MiICUS JKIHKM B CYCHUIbCTBI, KYyJIbTypi, 1CTOpIil
aKTyajabHi  (371000/ICHHI), AaKTHMBHO BHUBYAIOTHCA, BHUMAramTh 3I1HCHEHHS

KOMIIAQPAaTUBHOTO aHajli3y Ta BIATBOPEHHS IICHUXOJIOTIYHOTO THUIY <OKIHKW» B



XYJOXKHIN JiTepaTypi, KOHIEHTpalli yBarn HOBITHIX JIHTBICTUYHHUX JOCIIIKEHb
Ha TIpo0IemMax KiHKH.

Kinka sgK 0COOHUCTICTh € Cy0’€KTOM CYCHUIBHUX BIJTHOCHH, HOCIEM
CBIJOMOCTI Ta CHCTEMH CYCHOUIbHO 3Hauymux skoctedl. [Ipocrexyroun, sk
€THOKYJIbTYpa BIUIMBa€E Ha (OPMYBaHHS OCOOMCTOCTI KIHKH, MU TEPEKOHAIMCS,
[0 ICTOpMYHA TPAHCIAIIS JOCBIAY MO€IHYE TMOKOJIHHA. [loBemiHKoBa MoJelb
KIHKA TPYHTYEThCS HA MOPAIbHUX TEPEKOHAHHSIX 1 3aBXIW OpIEHTOBAaHA Ha
CycHiabHI IIHHOCTI. [Ti3HaHHS HaWOUIBII 3araJbHUX 3aKOHOMIPHOCTEH IIHHICHO-
CMUCJIOBOTO AaCTIEKTy COIIOKYJIBTYPHOTO KUTTS aBCTPATIMINB 30aradye 3HAHHS
JUHAMIKH KYJIbTYPHUX (PEHOMEHIB P13HUX €MOX.

Ilpeomemom ctatti € cnenudika o0’ekTUBAIll 00pazy <OKIHKH» B
aBCTPAMIMCHKUX MOETUYHUX TEKCTax. Mema CTATTI NOJSTae y BU3BHAYEHHI 3aC001B
BepOaizallii JoCIiKyBaHOTO 00pasy.

Axmyanwvhicms cTaTTi 00YMOBJEHA SIK ii 3araJbHOKYJIBTYPHUM IHTEPECOM
JI0 CY4acHOI aBCTPaNIChKOI JITepaTypHd, Majio BHUBYEHOI y BITUU3HSHOMY Ta
3apyO1>KHOMY JIITEPATypO3HABCTBI, TaK 1 BIAMOBIIHICTIO 3arajlbHUM CIPsIMyBaHHSIM
Cy4acHUX (DLIOJIOTIYHUX CTYJIM HA BCTAHOBJICHHSI XapakTepy B3aeMOll MOBU —
MUCJICHHSI — KYyJbTYpPH, Ha TIOIIYK HOBOYACHMX METOMIB aHaJi3y MeXaHI3MiB
TBOPEHHSI ETHOKYJIBTYPHUX CJIOBECHMX O0O0pa3iB JKIHKM B aBCTPATIMCBHKIN
JIHTBOKYJIBTYPI.

TeopeTnuHOO 1 METOI0JIOTTYHOO OCHOBOIO JAOCIIIPKEHHS CTaJIN MOJIOKEHHS
KOTHITUBHOI JIIHTBICTHKHM NMPO MOBHY Kaptuhy cBiTy (M. Freeman, M. Johnson,
J.Lakoff, M.Turner,  G.Fauconnier, JI.I.benexoa, = C.A.AHIpeeBa,
JI.B.Jlumutpenko, C.O.XaxamoBa, H.A.Uec, O.J.Pinimuuk, H.B.Sposa),
konnentu (M.C.JlixawoB, O.C.KybOpsikoBa, B.O.Macnoa, .C.CtenaHos,
B.I.LKapacuk), crepeorunu (E.baptminbckiii, B.B.Kpacuux, HO.€.I[lpoxopos), a
TaKOXX TEOpis PO CollajbHy Ta KyJIbTYpHY oOymoBieHocTi renaepa (P. Crimnep,
A.B.Kupunina, [.I .XaneeBa), OCHOBHI TOJIOEHHSI TEOPii COILIIAIBLHOTO CTaTyCy
B.I.LKapacuka, Tteopis 3HauenHs cinoBa (B.B.Bunorpamos, [.B.ApnHomnbn,

[1.M.Kapamyk).



VY cyyacHUX JHTBICTUYHUX JOCHIDKEHHSX CIIOCTEPITAEThCS TMOCTYTOBE
IpOCYBaHHS A0 3’€IHAHHS B OJHOMY (POKyCi BlacHE HayKOBHX, (Piocodchkux i
peNIriiHuX ySBJICHb IPO CBIT 1 JroauHy. [IoKa30BOIO BIXOI0 3MIHU MapaJUrMH
TYMaHITapHOTO 3HAHHS € CTPIMKHMI PO3BUTOK KOTHITOJIOTII 1 1i caMOCTIiitHOTO
BIIralTy>KEHHS — KOTHITUBHOT JIIHTBICTHKH.

Kitro4uoBi mo3uiiii KOrHITUBHOI JIIHTBICTUKH TTOB’s13aH1 13 3araJIbHOIO TEOPIEI0
iHpopMmarii Ta i 00poOkoro moauHOI0. BoHa omepye OCOOIMBHMMHU 3a CBOEIO
MIPUPOJIOI0 OJUHMIIIMHU, SIKI € TPOBIAHUKAMHU HaWpi3HOMaHITHIIIOI 1H(QopMarii 1
MOBHICTIO 200 YaCTKOBO MaTepiami3yroThcsi B MoBi. Hapasi oco0iuBoi 3HauymniocTi
Ha0yBa€e BHUBYEHHS CyTlI 1 MOBHOI penpe3eHTalii o0pa3y «kiHKW». B 1mpomy
BIJIHOIICHH] OCOOJMBO CHPUSTIMBUM JUIsl aHAI3y ICHYIOUHMX Yy CYCIHUIbCTBI
CTEPEOTHIIIB, OB’ A3aHUX 3 LIUM 00pa30M, BUSBJISETHCS XYI0KHIN TEKCT, OCKUIBKU
yepe3 HOro MOCEpeTHUIITBO 3A1MCHIOETHCS BIIOOPaKEHHSI KApTUHU CBITY 3 ycima
pUTyallaMH, TPaJUIIisIMU, TOOTO BCi€l CTPYKTypU 3HaHb, HAOYTHX JIIOJICTBOM B
npoIieci cBoro icHyBaHHs. KpiM TOro, TEKCT 3JaTHUN BIUIMBATH HA MOJIEIb CBITY B
CBIJIOMOCTI PELMIIEHTA, 3MIHIOBATU 1i. TEKCT NpPHU I[bOMY 3HAXOJUTh «COLIAIBHY
cury» [5, ¢.105-114].

BuHuKkHEHHS TeHIEpHOi JIHTBICTHKM, M0 BHBYA€ TMPOSB T'EHIEPHOTO
YUHHUKA B OJIMHUIISIX MOBH 1 MOBJICHHS, CTaJIO PE3YJIbTATOM YCBIJIOMJICHHSI TOTO
dakTy, 00 BIAMIHHOCTI MDXK CTaTsIMH peali3yloTbCcd B MpoOIEeci MOBHOI
KOMyHiKarlii. SIKIo Ha MepIMx eranax CBOTO ICHYBaHHS TE€HJEpHA JIHTBICTHKA
30cepeKyBajia CBOIO yBary Ha mpoOjemax reHjaepa NepeBakHO B aCleKTi aHallizy
MOBJICHHSI TPEACTABHUKIB PpI3HUX CTaTeil, To 3apa3 B cdepi ii 1HTEpeciB
3HAXOATHCS HAUPI3HOMAHITHIII MUTaHHS, 1[0 CTOCYIOTHCA 3B’ 513Ky MOBHU 3 yciMma
BUJIAMU JIIOACHKOI JISIIIBHOCTI.

Cnmimom 3a J[.A. CaneeBoro, poO3IriIAIaeEMO TEHAEP SAK KOTHITUBHUU
KOHCTPYKT, SIKHI € CKJIaIHUKOM KOTHITHBHOTO TPOIIECY OTPUMAaHHS Ta MepepoOKu
iHbopMallii, 1110 TPU3BOIUTH 10 GopMyBaHHs 00pasiB [3, C. 45].

[cHye Tpu OCHOBHI MIIXOMW MO0 PO3YMIHHS TeHaAepy. BiamosimHo 10

MEepIIoro MIAXOAY TEeHAEP PO3YMIEThCA SIK 0COOJIMBa COIlalibHO-AeMorpadiuHa



KaTeropis, B  JOCHDKCHHSX  aHAJI3yeThCA CaM  TMPOIEC  COIIATLHOTO
KOHCTPYIOBAaHHSA T'eHJIEpY. |HITUMU ClIOBaMU, TEHAEP PO3YMIEThCS K crelr(piaHnu
HallIp KyJIbTYpPHUX XapaKTEPHUCTHK, 110 BU3HAYAIOTh HOPMH MOBEAIHKH 1 TO3UIIIH,
II0 ACOIIOIOTHCS B CYCHUIBCTBI SIK YOJIOBIUI 1 XKIHOYI.

Jpyruii miaxij moB’si3aHuil 3 poO3TIISI0OM TeHAepY SK cTpaTudikaiiitnoi abo
JIOTIOMIXKHO1 KaTeropii, Ha OCHOBI SIKO1 BUOYJOBYIOTBCS 1€papXiuHi BiTHOCHHU B
COIliyMi THUIy — KJIac, paca, BiK. 3riHO 3 cTpaTU(IKAIIIHHOIO KaTETOPI€E0 TeHACPY
KIHOK TPUHIKYIOTb, @ YOJOBIKM € THOOWTENISIMH HE3QJIC)KHO BIJ KJIACOBOI,
€THIYHO1, BIKOBOI IPUHAJICIKHOCTI; 3T1THO TOMOMDKHOI - KO’KHA KJIacOBa, €THIYHA,
BIKOBA I'pyIa Ma€ BJIACHI YSABJIEHHS 1 (popMU pearizailii TeHIepHUX BIAHOCHH.

Tperiit migxig po3risfnae TEHIEP SK KyJbTypHYy MeTadopy 1 HIMPOKO
BUKOPHUCTOBYETBHCSI B KYJBTYPOJOTIUHUX  JOCHIIKCHHSIX, CHUPAIOYNCh Ha
BKOpIHEHI TI€BHI YCTAHOBKY 1 LIHHICHI OPIEHTAIII] 1O BIJHOIIEHHIO IO YOJOBIYOTO
(SIK parioHaJIbHOTO, JTyXOBHOTO, OO0KECTBEHHOTO) 1 KIHOYOTO (K YYyTTEBOTO,
TUIECHOTO, TPIXOBHOr0). YoyioBiYe 1 JKIHOYE HAYaJIO HAa PIBHI CHMBOJIIYHOIO
aCreKTy mnepeadavyaeThCsi y BUIJISL €JIEMEHTIB KYJIbTYPHO-CUMBOJIIYHUX DPSJIIB, a
SIBHIIA 1 TIOHATTS CTAlOTh reHaepHuMH [3, C. 45].

BigmiHHICTE MOHATH cTaTh (sexus) 1 reHaep (gender) mojsrae y Tomy, 1o
CTaTh (S€XUs) € KOMIIOHEHTOM 3HA4YCHHS JIEKCUYHUX OJUHHIIL, IO BiITBOPIOIOTH
€K3UCTEHI[IMHI MapamMeTpu 1HAuBLAA. ['eHaep — BioOpa)kae OJHOYACHO MPOIIEC 1
pe3ynbTar «BOYJAOBYBaHHS» I1HAMBIZA B COIIAJFHO Ta KYJIBTYPHO OOYMOBIICHY
MO/IeJIb MYXHOCTI 200 KIHOYHOCTI, IPUIHATY B IEBHOMY CYCIUJIBCTBI HA IEBHOMY
ictoppuyHoMy eTani. CaMi €K3UCTEHLIMHI XapaKTepUCTUKHU JIOJIMHU, 30Kpema il
CTaTh, IHTEPHPETYIOThCA CYCHUILCTBOM B  3aJCXKHOCTI Big  TOro, K
YCBIIOMIIIOIOTBCSL IM TMOHATTA MYKHICTh 1 JKIHOYHICTh. TOMy mJii BUBYEHHS
TeHJepy IHTEepeC MPEACTABISAIOTh 1 TI OJWHUIN JIGKCUKOHY, /€ BigoOpa)keHa
MPUPOIHA CYTHICTh SEXUS, TaK SIK 1 CIPUHUHATTS HOCISIMU MOBH € 3HAYHOIO MipOIO
COIliaJIbHO OOYMOBJICHUM 1 BIJIIIOB1Ia€ MOJIEISIM MY>KHOCTI a00 KIHOYHOCTI.

[1, c. 19].



O0pa3 <«oKIHKM» SK KyJbTYpHUH ()EHOMEH aBCTPATIMCHKUX XYI0XKHIX
TEKCTIB MiAAA€THCS JIHTBICTUYHOMY OIHKCY, L0 JO3BOJISI€E BU3HAYUTU TEHJICPHI
CTEPEOTHIIH 1 TPOCTSKUTH 1X TUHAMIYHICTD.

O0pa3 <«CoKIHKW» B aBCTPANINUCHKIM KyJIbTypl acCOLIIOETHCS 3 TOTOBHICTIO
BIJITATUCS 1HIIOMY, TTOKEPTBYBATU CBOIMH 1HTEpecaMH Ha 0aro iHIIoi JI0IUHU. Y
KIHOYHOCTI HEMa€ MparHeHHs JI0 YCHiXy, CaMOCTBEPJKEHHS, ajie € 3JaTHICTh 1
TOTOBHICTh CTBOPUTH YMOBH 1 MPOCTIp IS peanizaiii 4yXKuX HamipiB 1 OaxxaHb,
MiJ SKUMH, SK TPaBUJIO, MAalOThCAd Ha yBa3l OakaHHS 4YOJIOBIKA; KIHOYHICTH
3HaYUTh BMIHHS CIyXaTH 1 mikiyBaTucs. L{i ysBiIeHHS aBTOMAaTUYHO CTaBISATH
KIHKY B MOJIO)KEHHSI JoMorocnojaapku. JlocimipkeHHsT aBCTPaMChKUX XYI0KHIX
TEKCTIB JI0O3BOJIMJIO BHOKPEMHUTH PI3HI TUIM KIHOYMX 00pa3iB, 30KpeMa KiHKa-
MaTH, >KIHKa-CecTpa, >KIHKa-KoxaHka 1 T.. Tak, Hampukiaj, y (QparMeHTi
onoBimanus Jl.bekka «The Snake and the Bell» BepOamizoBano o0pa3 KiHKH-
matepi: My mother — one of the most placid-tempered women who ever breathed,
now became annoyed, and stepping out on the verandah, addressed herself to the
darkness...(Louis Becke «The Snake and the Belly), sxa moctae BHHATKOBOIO
MIOCTATTIO B OYaX aBTOpa, IO MiATBEPKYETHCS MiAPSIIHUM pedeHHsM WhO ever
breathed. BukopucTanHs NPOTUIICKHHMX 3a 3HAYCHHSM NPUKMETHHKIB the most
placid-tempered Ta annoyed namae oOpa3y OaraTorpaHHOCTI Ta 3aHYPIOE YMTa4ya B
HACTPiil €eMOLIIITHOrO HAaNpPyXEHHS, [0 BUPILIYETHCS 3a TONOMOTOK yCaMITHEHHS
repoini (Stepping out on the verandah, addressed herself to the darkness).

OO0pa3 XKIHKH-cecTpu peanizyeTbcsi y (parmenTi onoBigaHHs I.Jloycona
«They wait on the wharf in black»: There was the eldest single sister — thin, pale,
and haggard-looking that had had all the hard worry in the family till her temper
was spoiled, as you could see by peevish, irritable lines in her face. She had to be
the mother of them all now, and had never known, perhaps, what it was to be a girl
or a sweetheart. She gave a hard, mechanical sort of smile when she saw her
father, and then stood looking at the boat in a vacant, hopeless sort of way.... But
the little girl was the worst, and a pretty little girl she was, too; she never took her

streaming eyes off her father’s face the whole time. You could see that her little



heart was bursting, and with pity for him (Henry Lawson «They wait on the wharf
in black»). ABTOp MOBOAWMTH CXWIIBHICTB JKIHKH J0 camornoxkepTBu (She had to be
the mother of them all now) Ta 3marHocTI migTpUMyBaTH ONM3BKUX TH JIFOACH Y
Oynp-skiii curyarii (She gave a hard, mechanical sort of smile when she saw her
father).

OpxHak BapTO 3a3HAYUTH, IO B 3B’SI3KY 31 3MIHOIO KYJIBTYPHUX, COIIAIbHUX,
MOJIITUYHUX, MPABOBUX, MOPAIbHO-ETUYHUX OPIEHTUPIB CydacHOi HaA3BUYANHOI
JWHAMIYHOI COITIOKYJIBTYPHOI CHTYyaIlli pO3yMIHHS OaraThboX, Ha MEPIIHM MOTJISI,
apXeTUITOBUX HOMIHAIlIN 3a3Ha€ 3HAYHOI TpaHcdopmallii, B 9uCI SKUX 1 oOpa3s
«kinkn». Came Biy4yH1 3aco0u BepOamizailii oOpa3y >KiHKH JO3BOJISIIOTH aBTOPY
JIOMOTTHUCS 3aJTy4€HHSI UATa4ya J10 MIPKYBaHb:

“Tonight has made me a woman.” I replied.

“No, no! You are a child. No woman would do a thing like that. But some
day you will be a woman. Then you will kiss with the lips only, not with the heart
— cheating the heart that loves you. “

“I distrust women”, he returned, “since I met Judas in petticoat” (Roderic
Quinn «A stripe for trooper casey»)

VY HaBelleHOMY MPUKIIAJIl aBTOP MPOTUCTABIISIE 3PITICTh KIHKU — HEBUHHICTb.
3pimicTh acolitoeThes 3 TilecHMMHU 3amoBosieHHsmMu (you will kiss with the lips
only), a HeBUHHICTh — 3 uncTUM KoxaHHsM (the heart). Hagam aBTop 3acTocoBye
metadopy Judas in petticoat, TiM camMuM MiIKPECTIOIYH, MO0 BiH HE JOBIpsE
JKIHKaM, ajike 3rajaHuil oopa3 lynu cumBoitizye 3paay. [HTeprperyroud BHIIE
3a3Ha4eHl 00pa3u, CIOCTEPIraEMo ameylilo 0 KYyJbTYpHUX KOHOTAIH, fKi
PO3YMIIOTBCS SIK 1HTEpIIpeTallisl JACHOTaTUBHOIO abo oO0pa3HO MOTHBOBAHOIO
aCHeKTIB 3HAYEHHS B KaTeropisix KyiabTypu [4, c.21]. Excruikaiiss KyJbTypHO-
HaIlIOHAJIBHOI CKJIaJ0BOi JIOCATAETHCS Ha OCHOBI pedIeKCHBHO-HECBIOMOro ado
YCBIIOMJICHOTO CIIBBIAHECEHHS 3HAUYEHHS 3 TUMH «KOJaMU» KYJIbTYpH, K1 BIAOMI
aBTOpy. Takux KOJIB MOXe OYTU JEKUIbKa, ajie HAMOUIbII «CHIIBHUMWY 3 HUX JIJIS
OyZIeHHOT CBIJIOMOCTI € Ti, 110 3a(hiKCOBaHI1 K MPECKPHUIIIIIS B TEKCTaX KyJbTYpH, B

MPUCTIB’AX SK €TaJOHU TMOBCSAKACHHOTO JocBiAy. CHiBBIIHECEHHS MOBHHX



3HaYeHb 3 THUM YU IHIIUM KYJIBTYPHHM KOJOM 1 CKIJIAJa€ 3MICT KyJIbTYpPHO-
HAI[IOHAJFHOI KOHOTALlIi, sIKa HaJla€ KyJIbTYPHO 3HAYYIy MApKOBAHICTh HE TUIBKU
3HAYEHHSM CIIIB, aje 1 3MICTAMU IIJINX TEKCTIB.

Ockinpku OOpa3HICTh 3aCHOBaHAa Ha acOI[laTMBHHUX 3B’S3KaX JIOACHKOTO
JOCBIy, B  OCHOBI  OyAb-SIKOTO  TEPEOCMHCIICHHS  3aBXIU  JIEKUTH
AHTPOMOMETPHUYHICTh — 3JaTHICTh 3PO3YMITH OJHY CYTHICTH 4depe3 iHIry. Tomy
CTHJIICTUYHI 3ac00U HecyTh B cOOl1 1H(OpMAIIO MPO BIACHE JIIOACHKI 3HAHHS Ta
YSIBJICHHS, TIPO KOHIIENTyalbHI CUCTEMHU JIFOJIeH B Pi3H1 ICTOPUYHI €II0XH, a Pa3oM 3
TUM 1 TIPO CUCTEMY HalllOHAJIbHO-KYJIBTYPHUX LIHHOCTEH 1 crepeoTuriB. [HmmMu
cloBaMH, Oynb-ika oOpa3Ha 1HHOBaliid (piKCye CBITOTISAHUI, TPOMAICHKUH 1
KyJbTYPHO-ICTOPHYHHMIA JOCBig HOciiB MoBu  [4, C.27]. OOpa3 >xiHKH B
aBCTPANIUACHKIA KYJbTYpl AacOIUIOEThCS 3 TOTOBHICTIO BIJJATUCA 1HILIOMY,
MOKEpTBYBATU CBOIMHU 1HTepecamu Ha Onaro iHmoi groauHu. [linTBeprKeHHSIM
[[BOTO € aKTyalli3allis o0pa3y *KIHKU B aBCTPaNIACHKUX MPO30BUX TBOpaX, 30KpeMa
B pomani «Ti, mo cmiBatoth y TepHi» Komn Makkanoy (Colleen Margaretta
McCullough «The Thorn Birdsy). Tak, aBTop poOuTh crpoOy CTBOpUTH 00Opa3
JKIHKA B CBIJIOMOCTI YMTa4a caMe TaKWM, SKHM BIH Horo Oaumth. Brms crae
MOKJIMBAM HE TIJIBKH 3a HJOIIOMOIOI0 MOBHHX 3aco0iB, a ¥ 3a JOIOMOIOIO
no3aJiHrBaabHUX mpuitomiB: |’'m just an ordinary sort of a woman; I'm not
ambitious or intelligent or well educated, you know that. All | want is a husband,
children, my own home. And a bit of love from someone!”

Y HaBenenomy mnpukiaai K.Makkaioy 3actocoBye emiter ordinary s
CTBOPEHHsSI 00pa3y >KIHKHM, y Takhid cHocid CTBEpIKYIOUHW, IO >KIHKA HE €
amOiTHO0, ocBiTyeHOIO | ‘M not ambitious or intelligent or well educated.

BignanicTh XiHKHM CIM’1 Ta KOXaHHIO JI0 YOJIOBIKA 3MaJIbOBYETHCS TAKOX B
npuknaai He won'’t live with me or let me make a home for him,; he doesn’t want
our children. I don’t love him—I never did love him the way a woman ought to
love the man she marries, and maybe he sensed it from the word go. Anemoroun
JI0 €MOILIIMHO-IYTTEBOI cepu uMTada, aBTOpKa IparHe CTBOPHUTH MEBHUN oOpa3s

BIJTHOILICHHS KIHKH JIO CIM’1 Ta YOJIOBIKA.


https://en.wikipedia.org/wiki/The_Thorn_Birds

OTxe, TeHIOEpPHI MOCHIKEHHS «IO3BOJSIOTH TOYHINIE 1  YITKIIIE
BpaxoBYBaTH JIOACHKUIN (PAKTOpP B MOBI, B Pe3yJbTaTl 4OTO MOXe OyTH OTPHUMAHO
IPUPICT 3HAHHS SK BJaCHE JIHIBICTHYHOTO, TakK 1 MiXKAUCHUILIiHApHOTO» [1, . 18].
['ermepHuii mMaxij JO3BOJISIE OMHCATH HE TUTBKH AHTPOIOIECHTPHYHY CHUCTEMY
MOBH, @ ¥ BUBUUTH MOKJIMBOCTI 1 MEXI 1l MiJCUCTEM, MOB’SI3aHUX 3 MYXKHICTIO 1

KIHOYHICTIO SIK JIBOMA 1ITOCTACSIMH JIFOACHKOTO OYTTS.
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Oleksandra Makarova

IMAGE OF "WOMAN" IN AUSTRALIAN LITERARY TEXTS:
GENDER ASPECT

The article is devoted to the study of image of "woman" in Australian
literary texts. Woman as a person is a subject of social relations, a carrier of
consciousness and a system of socially significant qualities. Tracing how
ethnoculture influences the formation of the woman's personality, we were
convinced that the historical transmission of experience unites generations. The
behavioral model of a woman is based on moral beliefs and always focuses on

social values. The knowledge of the most general laws of the value-semantic



aspect of socio-cultural life of Australians enriches knowledge of the dynamics of
cultural phenomena of different eras. In the article, we consider gender as a
cognitive construct, which is a part of the cognitive process of obtaining and
processing information, which leads to the formation of images. The main types of
female images are identified through the interpretation of stylistic means and
devices.

Key words: image, imagery, woman, gender.

AJiekcanapa Makaposa

OBPA3 «CKEHIIWHBbI» B ABCTPAJIMMCKUX
XYJOKECTBEHHOI'O TEKCTA: TEHJIEPHBIN ACIIEKT

CraTbsl MOCBSILIEHA HUCCIAEAOBAHUIO 00pa3a «OKEHIIMHBD» B aBCTPAITUUCKUX
XYHOKECTBEHHBIX TeKcTax. JKeHIMHa Kak JHMYHOCTb SIBIISIETCS CYOBEKTOM
OOIIIECTBEHHBIX OTHOILEHUM, HOCHUTEJIEM CO3HAaHUS M CUCTEMBbl OOIIECTBEHHO
3HAUYMMBIX KauyecTB. [IpociiexuBas, Kak 3THOKYJIbTYpa BIUAET HA (POPMHPOBAHUE
JUYHOCTH JKEHIIMHBI, Mbl yOEIWINCh, YTO HCTOPUYECKAs TPAHCIALUS OIbITa
oObequHsieT nokosjeHus. [loBeneHyeckas MOJENb KEHIIMHBI OCHOBBIBAETCS Ha
MOpaJIbHBIX YOSXKIEHUSIX U BCETJAa OPUEHTHPOBAHA Ha OOIECTBEHHbIE I[EHHOCTH.
[To3nanue HanGosee OOIIMX 3aKOHOMEPHOCTEH IIEHHOCTHO-CMBICIIOBOTO ACIIEKTa
COITMOKYJIbTYPHOU KU3HM  aBCTpaJMillleB oOoramaer 3HaHUS JAUHAMUKH
KyJbTYpPHBIX (DEHOMEHOB pa3HbIX 3MOX. B crTaThe paccMaTpuBaeM TeHIEp Kak
KOTHUTUBHBIN KOHCTPYKT, KOTOpPBIA SIBJIIETCS 4YaCTbI0 KOTHUTHUBHOTO Mpolecca
NOJIyYeHUs] M NepepadOTKM HHQPOPMALMH, YTO MNPUBOAUT K (HOPMHPOBAHUIO
0o0pa30B. BrijeneHbl OCHOBHBIE THUIBI KEHCKUX OOpa30B uepe3 MHTEPIPETALUIO
CTUJIMCTUYECKUX CPEICTB U IIPUEMOB.

KuoueBble ciioBa: o0pa3, 00pa3HOCTh, )KEHIIUHA, TCHIIEP.



