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AKTYATI3ALIIA OBPA3Y JKIHKH B ABCTPAJIIHCBKHUX
XYAOKHIX TEKCTAX: KOMYHIKATHBHO-IIPATMATHYHHH ACIHEKT

Y ecmammi poskpumo nine60K0HIMUGHI MeXaHiZMU, WO 1eHCAmb 6 OCHOGI
OCMUCTIEHHSI  XYOOMCHIX 00pa3ie, ma GUsAENeHO KOMYHIKAMUBHO-NPACMAMUYHI
cmpamezii, WO CHPUAIOMb CMBOPEHHIO 00pasy JHCIHKU 8 aABCMPANiliCbKUx
XY0odicHix mexkcmax.  Busznaueno ocHOBHI ocobaugocmi 00pasy HCIHKU 5K
EeMHOKYIbIMYPHO20 YINBOPEHHS.

KitouoBi cnoBa: xyooowcHiti obpasz,  00pas JHCiHKU, JIH2BOKOSHIMUBHI

MeXaHiZMU, KOMYHIKAMUBHO-NpAcMamu4Hi cmpamezii.

[IpoOneMu BHBYEHHS MICUS KIHKM B CYCHUIbCTBI, KyJNbTYpi, 1CTOpIi
aKTyaJlbHl, aKTUBHO BHBYAIOTBHCS, aJI’K€ 3PO3YyMITH Cy4YacHE IMOJOKEHHS >KIHOK B
CYCIUJICTBI HEMOJXKJIMBO, HE 3BEPTAIOYHCH JO MHHYJOr0. IcHyBana mpobiema, sk
CBIIYaTh KYyJbTYPOJIOTH, 3HATTS Oap’e€py HEpPO3yMiHHA 4yXoi KynbTypu. Came
BOHA BHUMarajga 3J1HCHEHHS KOMIIAPAaTUBHOTO aHaNi3y Ta BiITBOPEHHS
TICUXOJIOTIYHOTO THUIY <OKIHKH» B XYyJIOXKHIN JITeparypi, KOHIIEHTpallli yBaru
HOBITHIX JIIHTBICTUYHMX JOCJI/PKEHb Ha MpoOJieMaxX BiATBOPEHHS 00pa3y >KiHKH.
OOpa3zHiCTh K CMHCIOBa JOMIHAHTa XYAOXHBOTO TEKCTY 3aJUIIUTHCA B MOJI
JOCIIIJIKEHHSI XYJ0KHbOI CEMaHTUKH TEKCTYy B PYyCIl PI3HMX HAYyKOBUX MIKUI 1
JIHTBICTUYHUX TIAPAJUTM, OCKUIBKH 3MIHIOIOTBCS HE TUIBKH TEOPETUKO-

METOI0JIOTTYHI OCHOBH aHalli3y, ajie i cami oopasu [3, ¢.33]. ¥V xynoxHix oOpazax



BIIOOpaKAETHCSA CBOEPIAHE OadeHHS CBITY, BJIACTHBE IIEBHOMY MOBHOMY
CIIIBTOBApHUCTBI 1 IeTepMIHOBaHE JOMIHAHTHOIO KYJIbTYpHOI mapaaurmoio [3, ¢.33].

06’ckmom ctatTi € 00pa3 KIHKM B aBCTPATIMCHKUX XYJOXKHIX TEKCTax.
Ilpeomemom cratti € cnenudika 06’ ekTuBaiii 00pasy KIHKM B aBCTPATIACHKUX
XYJIOXKHIX TeKcTaxX. Mema CTaTTi MoJiArae y BH3HAYCHHI 3aco0iB BepOasizarrii
JOCITIKYBAaHOTO 00pa3dy Ta y BHOKPEMJICHHI KOMYHIKAQTHBHO-TIparMaTHUYHUX
CTparTerii.

AKmyansnicms CTaTTi 00YMOBJICHA SIK ii 3aralibHOKYJIBTYPHUM 1HTEPECOM
JI0 CY4acHOI aBCTPaNIChKOI JITepaTypHd, Maji0o BHBYEHOI y BITUM3HSHOMY Ta
3apyO1>KHOMY JIITEpaTypO3HABCTBI, TaK 1 BIAMOBIIHICTIO 3araJIbHUM CIPSIMYBAHHSIM
Cy4dacHUX (DLIOJIOTIYHUX CTYJIM HA BCTAHOBJICHHS XapakKTepy B3aeMOAll MOBU —
MUCIICHHS — KYJIbTYpH, Ha TMONIYK HOBOYACHUX METOJIIB aHaJi3y MEXaHI3MIB
TBOPEHHSI ETHOKYJIBTYPHUX CJIOBECHMX O0O0pa3iB JKIHKM B aBCTpaTIMCHKIN
JIHTBOKYJIBTYPI.

TeopeTnuHOO 1 METOI0JIOTTYHOO OCHOBOIO JAOCHIIPKEHHS CTaJIX MOJIOKEHHS
KOTHITHUBHOI JIIHTBICTUKHU PO MOBHY KapTuHy cBiTy (M. Freeman, M. Johnson, G.
Lakoff, M.Turner, G.Fauconnier, JL.I. benexoBa, C.A. Amnnpeena, JIL.B.
Humutpenko, C.O. XaxamoBa, H.A.Yec, O.M. O®inimunk, H.B. Spoga,
A.O.Konecora) Tta kxoruituBHoi mnparmatuku (JI.P. besyrma, LII. Cycos, I.C.
[leBuenko, R. Carston, G. Preyer).

BusHnaueHHsT JIHTBOKOTHITMUBHHMX MeXaHI3MIB (OpMyBaHHS 0Opa3HOTO
MPOCTOPY Ta Moro BepOatizailii 3yMOBIIIOIOTh AKTYalIbHICTh JTOCTIKEHHS 3aC001B
BUPAXEHHS 3MICTY XYJOXKHIX TEKCTIB. XYIOXKHIM 00pa3 TpPakTylOTh SK (Hopmy
BiI0OpakeHHs AIMCHOCTI, JOCBIAYy Ta 3HAHb JIIOJWHU, 1110 MA€ KOHKPETHO-UYTTEBY
OCHOBY 3 HAaCTaHOBOIO Ha MIJKPECICHO-EMOLIMHUI XapakTep BUPaKEHHS MEBHOI
OYMKH 1 BIJIPI3HSAETHCS Yy3arajbHEHICTIO 3MICTy, SKUi mnepemae [6, c. 14].
XynoxkHiIiH 00pa3 € y3arajJbHIOIOYUM, 30IpHUM, CHHKPETHUYHUM YTBOPCHHSIM,
TaKuM, 110 TOOy0BaHUI Ha OCHOBI CJIOBECHUX 00pa3iB, JIOKATI30BAHUX Y paMKax

KOHTEKCTY [/, c. 11]. CnoBecHuii oOpa3 € ¢popMye 1HTEIEKTYaTbHUN Ta €MOIIIHO



1HbOpMaIIHHUN KOMIUIEKC, 10 aKTUBI3Y€ MEBHUM €MOIIITHO-YYTTEBUIM NOCBIT Y
CB1JIOMOCTI YYaCHHUKIB XyJI0’)KHBOT'O IUCKYPCY.

Ilin XymokHIM  JHCKYpCOM  PO3YMIIOTh  CYKYMNHICTH  MOBJIEHHEBO-
MUCJICHHEBUX [l KOMYHIKAHTIB, MOB'SI3aHUX 3 TMi3HAHHIM, OCMHUCJICHHSIM 1
MPE3EHTAIlI€I0 CBITY MOBIIEM 1 OCMMCIEHHSAM MOBHOI KapTUHHU CBITY MOBIIS
anpecarom [5, c. 188-190]. Takum 4nHOM, IOHSATTS TUCKYPCY BKIIFOYAE OJTHOYACHO
JIBa KOMIIOHEH TH: 1 JWHAMIYHHI TPOIeC MOBHOI MiSUTPHOCTI, IO BIHCaHAa B
MIeBHUH COITIaJIbHUM KOHTEKCT, 1 11 pe3yJIbTaT Y BUTJISA/II TEKCTY.

VY XyloXHbOMY AUCKYPCl €MOLIMHUM €JIEMEHTOM BHCTyMae obpa3 (Tpor),
GyHKIIIIO SKOTO, BIAMOBIIHO JO XapakTepy Ta crenudiky ajpecara, BU3HAYAE
aBTOp — «BIAMPABHUK NOBIAOMIICHHS». CHPUUHATTS aJpecaToM IHTEHLIOHAIBHOTO
3aJlyMy aBTOpa 3aJIEKUTh B1J BUOOPY JIIHTBICTUYHHMX 3acO0IB penpe3eHTallii, 1o
MaloTh IparMaTuyHi BIACTHBOCTI. 3aCTOCOBYIOUM KOMYHIKATHBHO-IIparMaTH4HI
cTpaTerii, MmO peam3yloThcsi B 00pa3HUX 3aco0ax, aBTOp CIpUsA€E peanizalii
parMaTMYHUX YCTaHOBOK Yy CB1JIOMOCTI 4yMTada. Hapaszi oco0iamBOi 3HAUYIIOCTI
HaOyBa€e BHBUEHHS CYTI 1 MOBHOI pernpeseHTaiii oOpa3zy XiHkH. B 1mpomy
BIJIHOIIIEHH] OCOOJMBO CHPUSTIMBUM JUIsl aQHAI3y ICHYIOUMX Yy CYCIUIbCTBI
CTEPEOTHIIIB, OB’ A3aHUX 3 IIUM 00Pa30M, BUSBIISIETHCS XYT0KHIN TEKCT, OCKLITBKH
yepe3 MOro MOCepeHULITBO 3A1MCHIOEThCS BIAOOpaXKeHHsSI KAPTUHU CBITY 3 ycima
puTyanaMu, TPaJULIsIMH, TOOTO BCi€i CTPYKTYypU 3HaHb, HAOyTHX JIIOJCTBOM B
mpoiieci cBoro icHyBaHHsA. Kpim Toro, TeKCT 31aTHUI BIUTMBATH HA MOJIEIb CBITY B
CBIJIOMOCTI PELMMIEHTA, 3MIHIOBATH 1i. TEKCT MPU LUbOMY 3HAXOAMUTH «COLIAJIBHY
cury» [5, c. 188].

[lin  KOMYHIKaTHBHO-NPAarMaTHUYHOI  CTPATEri€l0  PO3yMIEMO  IJIaH
ONTHUMAJIBHOI peani3alli KOMyHIKaTUBHUX HaMipiB, KMl BpaxoBye 00’ €KTHBHI Ta
Cy0’ekTUBHI (pakTOpu Ta YMOBH, B KOTPUX NPOTIKAE XYIOKHS KOMYHIKAIis
[1, c. 79]. Koxna crpaTeris 0Opa3HOCTI XYJO0XKHBOIO JHCKYPCY peai3yeThbes
3aBJIKM IHTEHIIl aBTOpa, fIKa, y CBOIO UEPry, €CIUNKYEThCS 4Yepe3 CYKYIHICTh

CTHIICTHYHMX TpuioMiB Ta TpomiB [1, C.81]. Omxke, 0coOJMBOI 3HAYYIIOCTI



HaOyBae BHBUEHHS CyTI 1 MOBHOI pemnpes3eHTamii o0pa3y kiHku. B 1pomy
BIIHOIIICHHI OCOOJIMBO CHPHUSATIMBUM JIJI1 aHaTI3y ICHYIOUHX Y CYCIUIBCTBI
CTEPEOTHIIIB, OB’ A3aHUX 3 IIUM 00pa30M, BUSBIISIETHCS XY0KHIM TEKCT, OCKLIBKH
gyepe3 Moro mocepeHUITBO 31MCHIOEThCS BiIOOpaKeHHsSI KapTUHU CBITY 3 ycima
pUTyallaMH, TPaJMIisIMU, TOOTO BCI€l CTPYKTypHU 3HaHb, HAOyTHX IIOJICTBOM B
mporieci cBoro icHyBaHHsA. KpiMm TOro, TeKCT 31aTHHI BIUTMBATH HA MOJCIH CBITY B
CBIJJOMOCT] PELMITI€HTA, 3MIHIOBATH ii. TEKCT MpU LbOMY 3HAXOIUTh «COIlATbHY
cury» [5, c. 188].

OO0Opa3 KXIHKM € BaXKJIMBUM CKJIAJIHUKOM aBCTPAIINCHKOI JIIHTBOKYJIbTYPH;
0araTorpaHHICTb JIOICBKUX B3a€EMHH y 0araTbOX acleKTax 3BOAUTHCS O PO3BUTKY
BIJIHOCHH MIX YOJIOBIKOM Ta >XKIHKOI0. O0pa3 *KIHKH € COI[laJIbHUM KOHCTPYKTOM,
10 CTBOPIOETHCA 3a JOMOMOro MoBH. Ilif JIHIBOKYJIBTYpHUM 00pa3zoM MU
pPO3yMIEMO TOHATTEBO-CMHUCIIOBE YTBOPEHHS B CBIJIOMOCTI YJIEHIB COIlyMY, Vy
AKOMY BepOaJIbHO B1JOOpakeHO Ta 3a(IKCOBAHO €THOCHEIU(pIYHE YSABICHHS PO
KIHKY SK 1HJIUBIJA, 110 XapaKTEPU3YEThCS COLIAIbHO-KYJIBTYPHUM CTaTyCcOM,
HOPMAaMH MOBEIIHKU Ta POJUTIO B CYCILIIBCTBI.

Kinka sk OCOOUCTICTh € CyO0’€KTOM CYCHUIBHUX BIJJHOCHUH, HOCIEM
CBIJOMOCTI Ta CHCTEMHU CYCIUIBHO 3Hauymux sikocted. Ilpocrexyroum, sk
€THOKYJIbTYpa BIUIMBAa€E Ha (POPMYBaHHA OCOOMCTOCTI KIHKH, MU TMEPEKOHAIMCH,
110 ICTOPUYHA TPAHCIALIA JOCBIAY MO€AHYE MOKOJiHHA. [loBemiHkoBa Mojenb
KIHKM TPYHTYETbCS Ha MOpaJIbHUX TEPEKOHAHHSX 1 3aBXKIW OPIEHTOBaHA Ha
CycHiIbHI IIHHOCTI. [Ti3HaHHS HaWOUIBII 3araJbHUX 3aKOHOMIPHOCTEH IIHHICHO-
CMUCJIOBOTO AaCTIEKTY COIIOKYJIBTYPHOTO >KUTTS aBCTPAIIMINB 30aradyye 3HaHHS
JUHAMIKH KYJIbTYPHUX (PEHOMEHIB Pi3HUX €MOX.

[IponeMoHCTpyeMO akTyamizaiito oOpa3y KIHKM Ha TPUKIAal Bipiia
aBctpaiiiicekoi moetecu Hiti ITanmep (Nettie Palmer) «In the Concert Hally:

Who is to blame? The woman,
Just for being there

Simple and human?



The man who wants to look at her,
And slightly turns his chair,
And as he likes will watch her faintest stir?

| wonder if he guesses
How his causal stare
Stabs and oppresses;

The woman dreads to raise her eyes

Or even touch her hair;

All seems a pose to which his gaze replies.
The thing is hardly level:
Woman, if you glance
You’re called a devil;

For hours he tempts you and you endure
Behold the world advance:

You're paying now for Cleopatra’s lure.

Y Bipmii  cHoocTepiraeMo  KOHBEpPreHIlo  oOpa3HUX  3aco0iB, IO
00’€KTHUBYIOUM 00pa3 KIHKH, CIPUAIOTh HOr0 (OPMYBaHHIO B CBIAOMOCTI YHUTaya.
Tak, y mepiiomy psaKy aBTop 3BepTaeThes a0 untaua Who is to blame? The
woman / Just for being there/ Simple and human?, 3actocoByroun npu 1EOMY
PUTOPUYHI 3alUTaHHS, K1 COPUSIIOTh HABMUCHOMY 30JIM>KEHHIO aBTOpa Ta YUTaya.
VY Takmii crocid 3acTocoBaHO (PaTHUHY CTpaTeriio, M0 caMe 1 Mae Ha MeTI
«CIIBIPAIIO» YYACHHUKIB XYAOKHbOI KOMYHIKalli.  ABTOp HaAUIsE XKIHKY
O3HAaKaM{ 3BMYAHOI JIFOJIMHU, BUKOPHCTOBYIOUH emitetd Simple, human. Psuku
How his causal stare / Stabs and oppresses miarBep/pkyoTh Te3y Hpo Te, IO
3TiIHO 31 CTpaTU(IKAIIHHOK KaTeropi€lo TeHAEPY JKIHOK TMPUHMXKYIOTh, a
YOJIOBIKM € THOOWTEISIMH HE3aJeKHO BIJ KJIACOBOi, ETHIYHOI, BIKOBOI
MPUHAJIEKHOCTI.

H. IManmep Ha3uBae xiHKy ausBosioMm y psiakax Woman, if you glance /

You’re called a devil. TlopiBHSIHHS XIHKH 3 JHUSBOJIOM ITOYaJIOCs I 3a 4YaciB



Craporo 3aBiTy, >KIHOK MiJ03pIOBaIM B 3B’SI3Ky 3 JUSBOJIOM / CaTaHOIO
bi6iitHOT OCHOBOIO TMOMIOHMX MOIJISAIB CIYKHJIH, KpIM AIOKATIICUCY 3 HOTo
BaBUIOHCHKOT OnynHuiero, [putui CotomMoHa, Jie Ipo po3MyCHY KIHKY HAEThCS SK
npo musiBosia (Ilputui 7:27.). ABTOpKa 3aCTOCOBYE amleNSITUBHY CTPAaTeTii0 Ta
3BEPTAETHCS 10 EMOIIMHO-TIOYYTTEBOI CepH unuTaya, A0 PETrifHUX MOHATH, 110
YKOPiHEH1 B CBITOMOCTI.

[TinTBEepKEHHSIM 3aCTOCYBAaHHS ameNsITUBHOI CTpaTerii € 3aBepIialibHi
pAOKM Bipila, J€ CIOCTEpIraeMo CHUMBOJIIYHE 3rajayBaHHa iMm’a  Kieonmatpu
Cleopatra’s lure, amke Kieonatpa € olHUM 13 HaMsACKpaBIIIMX KIHOYMX 00pas3iB
CBITOBOI KynbTypH. Kiieonarpa BigomMa sik HaiibaraTiiia mpaBUTEIbKa CBITY, HAPUILI
€runra Ta JKiHKa, 110 BMUJA CIOKYCHUTH OyIb-sSKoro uojoBika. OTxke, y
BUILEHABE/ICHOMY TpHKIaAl o0pa3 >KIHKM aKTyali3yeTbCS y HOMIHATUBHHUX
onuHMILX: Wwoman, devil, Cleopatra.

O6pa3 xiHku, 1m0 BepOanizyeTbcss B moe3iasx H.Ilaamep € yactuHoro ii
MOETUYHOI KapTUHMU CBITy, BiH BKJIIOYaEe B ceOe¢ 1HAWBIAYaJIbHUM JOCBIJ
NUCBMEHHMII 1 NEPEryKyeTbCS 3 YABIEHHSAMHU IIPO JKIHKY 3 TOYKH 30Dy
HalllOHAIBHOI CrIelU(IKU: KIHLI NPUIUCYETHCS POJib KOXaHOI, MiAKPECITIOETHCS 1l
CTaTyCHICTb, CAMOCTIHHICTh, HE3AJCKHICTh, 3JaTHICTh 3a0e3neunTH cede; JKiHKa
MOXe Math mpodecito, y Hei € ii BilacHa JyMKa, BOHa BOJIOJi€ OaraTbMma
HAaBUYKAMHM 1 TaJJaHTaMU. AJTt031i HA aHTUYHHUX F€POiHb MIATBEPKYIOTh TOU (PaKT,
mo H.ITaamep miaTpuMye KiacHuHI TpaJauIlii B moesii, a aaro3ii Ha iCTOPUYHHUX
0COOMCTOCTEN MPEACTABISIIOTh MEBHUIM «(OHI» SKOCTEW, K1 aBTOpKa MPUIHCYE
HKIHIII.

OO0pa3 XKIHKM B aBCTPAJIMCBKIA KyJIbTYpl AaCOLIIOETHCS 3 TOTOBHICTIO
BIJITATUCS 1HILIOMY, TOKEPTBYBAaTH CBOIMM 1HTEpecamMH Ha OJaro I1HIIOI JIIOJUHHU.
[linTBepKEHHSIM 1BOTO € aKTyali3allisi o0pa3dy KIHKH B aBCTPATIMCHKUX
MIPO30BHUX TBOpax, 30kpema B pomai «T1, 1o criBatoTs y TepHi» Konin Makkanoy
(Colleen Margaretta McCullough «The Thorn Birds»). Y »kiHO4HOCTI HeMae

MIParHeHHs JI0 YCIiXy, CAMOCTBEPKEHHS, aJie € 3JaTHICTh 1 TOTOBHICTh CTBOPUTH


https://en.wikipedia.org/wiki/The_Thorn_Birds

YMOBH 1 IPOCTIp JUIsl peaiizailii yy>Kux HaMmipiB 1 OakaHb, M IKUMH, K PABUIIO,
MalThCS Ha yBa3l OakaHHS YOJIOBIKA; )KIHOYHICTh 3HAYUTh BMIHHS CIyXaTh 1
nikiayBatuca. LI ysBIEHHS aBTOMATUYHO CTaBJSATH KIHKY B IOJIOXKEHHS
JOMOrocnosiapku. Tak, 3acCTOCOBYIOUM CYTe€CTHBHY CTpATErii0 SK CYKYIHICTb
3aco0iB 1 MIPUHOMIB CIIPSIMOBAHOTO BIUIMBY Ha MiJCBIIOMICTh OCOOMCTOCTI, aBTOP
poOuUTh cripoOy CTBOPUTH 00pa3 KIHKU B CBIIOMOCTI UATa4a caMe TaKUM, SIKUM BiH
fioro OaunTh. BmiuB cTae MOXKIIMBUM HE TUTBKH 32 JOMIOMOIOI0 MOBHHUX 3aC00I1B, a
W 3a IOMOMOror0 MO3aJiHIBaJbHUX MNpPUIOMIB. MOBIIEHHEBA CYTECTISI OTPUMYE
BU3HAYHY POJIb Y KOMYHIKaTUBHO-TIParMaTHYHOMY acCTEKTi, 30KpeMa y pearizartii
CyrecTUBHOI cTparerii cTumicTHYHUX 3aco0iB: |’'m just an ordinary sort of a
woman; |I’'m not ambitious or intelligent or well educated, you know that. All I
want is a husband, children, my own home. And a bit of love from someone!”

VY naBenenomy mnpukiani K.Makkanoy 3actocoBye emiter ordinary mis
CTBOPEHHsSI 00pa3y >KIHKHM, y TakKHil CIOCIO CTBEp/UKYIOUM, IO >KIHKA HE €
amOiTHO0, ocBiueHoro | 'm not ambitious or intelligent or well educated.

BignanicTh XiHKHM CIM’1 Ta KOXaHHIO JI0 YOJIOBIKA 3MaJIbOBYETHCS TAKOX B
npukianl He won't live with me or let me make a home for him; he doesn’t want
our children. I don’t love him — | never did love him the way a woman ought to
love the man she marries, and maybe he sensed it from the word go. Anenroroun
JI0 €MOLIMHO-YYTT€BOI c(epu uMTaya, aBTOpKa MparHe CTBOPUTH MEBHUM o0Opa3
BITHOIIIEHHS KIHKH 10 CIM’1 Ta 4YOJIOBIKA.

OpHak BapTO 3a3HAYUTH, IO B 3B’SA3KY 31 3MIHOIO KYJBTYPHHUX, COL[IaIbHUX,
MOJIITUYHUX, TPABOBUX, MOPAILHO-CTUYHUX OPIEHTUPIB Cy4acHOi HAJ3BHUYANHOI
JUHAMIYHOI COLIIOKYJIbTYPHOI CUTYyallli pO3yMiHHSI 0aratbox, Ha MEPIIMN MOTJIAI,
apXETUINOBUX HOMIHAIIIN 3a3Ha€ 3HA4YHOI TpaHcdopmallli, B 4uCl SKUX 1 00pa3
KIHKH.

OTxe, JOCHIDKEHHS  JIOCHIDKEHHS 00pa3y JKIHKM B XYJIOXHIX
aBCTPAMIMCHKUX TEKCTAaX 3 OISy Ha KOMYHIKATHBHO-TIparMaTUYHUN TAXIJ

YMOKJIMBWJIO TBEPKEHHSI TIPO BIPOTIAHICTH 3aCTOCYBaHHA OOpa3HUX 3aco0iB



3a1y1s1 peamizallii aBTOPCHKOTO 3aayMy, 3MICTY TBOpPY, CTBOpPEHHS 00OpasiB Ta
BIUIMBY 4Y€pe3 HUX Ha yuTaya. Ha oCHOBI mociimkeHHs (paKTUYHOrO Martepiaity
BUSIBIISIEMO KOMYHIKaTHBHO-IIparMaTH4HI CTpaTerii o0pa3HOCTi. 3aCTOCOBYIOUH iX,
aBTOp CIIpHUsi€ peaiizarlii mparMaTUYHUX YCTAHOBOK Yy CBimoMocTi umrtada. [lifg
KOMYHIKaTUBHO-TIParMaTUYHOIO ~ CTPATEri€l0  HaMH  pPO3YMIEThCS  HHU3KA
KOMYHIKaTUBHUX HaMipiB, sSIka BpaxoBye 00’€KTHBHI Ta Ccy0’€KTHBHI (paKTOpu Ta
YMOBH, B KOTPUX MPOTIKAE XYIOXKHS KOMYHiKallisa. Yepes aneiasiTUBHY CTpPaTeTiio
o0Opa3Hi 3aco0M CMOHYKAIOTh YWTaya J0 COPUUHATTS 1H(OpMAaIli, BIUIMBAIOTh Ha
IHTENEKTyaJIbHUI a00 eMOLIMHO-BOIBOBHI OIK oro ncuxiku. daTtuyHa cTparteris
Ma€ Ha METI CHOPUATH 3PO3YMUIOCTI XYJT0KHBOTO TEKCTYy SKOMOra OUIbIIINA
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KOMYHHMKaTHUBHO-IIPArMaTUYECKUE CTpPATErWy, BIUSIOIIME Ha CO3/JaHuE 00Opasa
KEHIIMHBI B aBCTPAJIMICKUX XYyJI0KECTBEHHBIX TeKcTax. O003HAUEHO OCHOBHBIE
ATHOKYJIbTYPHBIE OCOOEHHOCTH 00pa3a *KEHIIUHBI.
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Makarova O.A. Actualization of image of woman in Australian literary texts:
communicative and pragmatic aspects

Summary. The article focuses on revealing of linguocognitive mechanisms,
underlying the comprehension of imagery, and communicative and pragmatic
strategies which help to form the image of woman in Australian literary texts. We
suggest the basic features of image of woman as an ethno-cultural forming.

Key words: image, image of woman, linguocognitive mechanisms,

communicative-pragmatic strategies.



