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KOHBEHIIIOHAJIBHI META®OPH
EMOIIIHHOI O KOHIIEIITY BI/IPA3A (HA MATEPIAJII
CYYACHOI' O AHTJIOMOBHOI' O XY/IO’KHbBOI' O JTUCKYPCY)

YV cmammi ecmanosnioiomvcs kopensmu Konyenmyanvhoz2o pegepenma BIIPA3A, sxi
cmanosnams 00pasuull smicm emoyitino2o kouyenmy BIJ[PA3A y cyuacnomy aweiomo8HOMY
Xy0o0oicHboMy ouckypci. bazoei kopensmu konyenmyanvnozo pegepenma BIJ[PA3A exarouaromo
xonyenmu JIFOIJUHA, ITPEJMET MAHIITVJIFOBAHHA, PITHHA, KOHTEHHEP ma BOJHA
CTHUXIA.

KirouoBi cnoBa: emoyivinuti xonyenm BIJJPA3A, koenimueni memagopu BIIPA3U,
KOHYenmyaibHull Kopesim/pegepenm, aneioMO8HULL XYOO0NCHIU OUCKYPC.

The article establishes correlates of the DISGUST conceptual referent, which constitute
the image content of the emotional concept DISGUST in the contemporary English fiction. Basic
correlates of the DISGUST conceptual referent include the concepts HUMAN, OBJECT OF
MANIPULATION, LIQUID, CONTAINER and WATER WAVE.

Key words: emotional concept DISGUST, conventional metaphors of DISGUST,
conceptual correlate/referent, English fiction.

Merta cTarTi NOJSAra€e y BCTAHOBJIEHHI KOHBEHIIOHAJIBHUX KOPEIATIB €MOLiitHOro
KoHUenTyanbHoro pegepenta BIJIPA3A y cyyacHOMy aHTTIOMOBHOMY XYZ0KHBOMY JAMCKYPCI.

AKTYaJIbHICTh TEMHU 3yMOBJICHA 11 aHTPOIIOLIEHTPUYHHUM XaPAKTEPOM, 1110 BUSBIISETHCS Y
BHMBYEHHI MOBHOT'O Ta MOBJIEHHEBOI'O BTUIEHHS €MOIIMHNX KOHIIENTIB SIK OJUHUIL KOTHITUBHO-
eMOLIIHOI cdepu JII0IUHH, SKI 320€3MeUyIoTh 11 Mi3HaBaJIbHY i KOMYHIKaTUBHY JiSUIbHICTb.

O06’exkTOoM crarTi € KoHuentyanbHl Metadopu BIJIPA3UM, a mpeamerom — 3acobu ix
MOBHOTO BTUJICHHS.

Marepianom nocnipkeHHs ciayxarb 500 ¢parMeHTiB CydyacHOro aHIVIOMOBHOI'O
XYA0XKHBOTO TUCKYPCY, 1110 MICTATH 3ac00M MOBHOI 00’ exTuBarlii metagop BIIPA3MN.

HaykoBa HOBH3HA pOOOTH BH3HAYAETHCS JIOCIHIKEHHSIM KOHBEHIIOHAJIBHUX MeTadop
BIZIPA3M Ha OCHOBI TEOPETUKO-METOJOJOIIYHOrO0 MIATPYHTS Ta METOJUYHOIO amapary
KOTHITUBHO-IUCKYPCUBHOI TMapagirMyu, IO O3BOJSE TMOTIMOUTH 3HAHHSA Mpo Metadopy sK
IHCTpYMEHT KOHIENTYyali3alii HaBKOJIUIIHBOI A1IHCHOCTI.

Croroani cepen 6araTbox Teopii MeTadopu HaWIIUpIIE PO3MOBCIOIKEHHS OTpUMalia
KOTHITUBHa ‘“‘Teopiss KoHuentyanbHoi wmeradopu” (TKM), 3acHOBHHMKaMHU SKOI BBaKalOTh
Jx. Jlakopda Tta #oro cmiBaBTOpiB M. Jxoncona u M. Tepuepa. “Hama mnoBcsikneHHa
KOHIIETITyaJlbHa CUCTEMa, B TEPMiHAX SKOI MM OJIHOYACHO JyMaeMO Ta JlieMO, MeTadOpuyYHa 32
cBoero mpuponorw” [5, c. 25]. 1la teopis po3risgae Meradopy mepin 3a BCE SIK KOTHITHBHY
olepallito HaJl KOHIlenTaMH i BOadyae B Hiif 3aci® KoHLeNTyai3alii, 1o 103BOJISIE OCMUCIIIOBATH
Ty 4M 1HIIY cpepy peanbHOCTI TepMIHAMH KOHIIETITYaJIbHUX CTPYKTYP, 1110 OJIBIYHO CKJIAJIUCS Ha
6a31 10CBily, OTPUMAHOTO B 1HIIKX c(hepax KUTTEIISUIBHOCTI.

MexaHi3M yTBOpeHHs MeTadopu TNOJAra€ y TIEPEHECeHHI KOTHITUBHOI CTPYKTYpH,
OB’ 513aHO1 3 IEBHUM MOBHUM BHPAXXEHHSM, 13 Ti€1 3MICTOBHOI cepH, 10 KOTPOi BOHA HATIC)KUTh
OJIBIYHO, 710 1HINOI. [HmMIMMM croBamMu, BinOyBaeThcsi MeTadoprudyHa ab0 KOTHITUBHA MPOCKIIIS
(metaphorical mapping/cognitive mapping) [2, . 9] oxniei koHIENTYaabHOI Cepu HA IHIIY,
CBOTO pOJAY €KCHAHCIA KOHIENTIB I[ApWHHM JDKEpena, B PE3ynbTaTi dYoro BiIOyBa€eThCS
3aXOIUICHHSI 1 OCBOEHHS HUMHU HOBOi cepu — mapunu 1. KOrHITUBHY CTPYKTYypy mKepera



TaKOK HAa3MBAIOTh KOHIIENITyaJTbHUM KOPPENSATOM, a Wil — KOHIENTyaIbHUM pedepeHTOM.
3rimno TKM mpoekiii miayisrae He okpeme iM’s (3 MpUTaMaHHUM HOMY MPSIMUM HOMIHATUBHUM
3HAYEeHHsM), a IIiICHA KOHIENTyallbHa CTPYKTypa (cxema, (peiim, crenapiii), 1o aKTUBYETHCS
MIEBHUM CJIOBOM Yy CBIJIOMOCTI HOCISI MOBH 3aBJSIKM KOHBEHIIOHAJILHOMY 3B’ 513Ky JAHOTO CJIOBa 3
JTAHOIO KOHLIETITYaJIbHOIO CTPYKTYPOIO [4].

KornituBHi TpancdopMmalii mapuHu JOKEpesia OMUCYIOTHCS B TepMiHaX MeTadOpUIHUX
KOpeJsIlii  —  JIiH260KOZHIMUGHUX onepayiii  po3mmpeHHs (extension), HapolyBaHHs
(elaboration), pexykmii (questioning) i komb6inyBanus (combining) [7, c¢. 67-70].

Jnst gocnipkyBaHuX MeTadop HaOLIbII MPOAYKTUBHOIO € OINEpallis po3uupenns, sKy
Taymaunmo 3a Jx. Jlakoddom sik BBeneHHS B LIAPUHY JDKEpena HOBOTO €JIEMEHTa, SIKUW He
“BUCBITIIOETHCS’ y 0a30Bili KOHBEHIIIOHAIbHIN KOpesii [7, ¢. 67] i yTOYHIOEMO, IO 3HAYEHHS
MOBHHUX BHpa3iB, skl BTUIOIOTH posmupenHs metadgop BIJIPA3U, penpesentyioTs pedepeHTHI
cUTyallii, MO0 MICTATh JHIIe OJHOrO aKTaHTa, SKUA HAJUIIETHCA  JOJATKOBOIO
xapaxkmepucmuxoro. Y pe3yabTaTi ornepailii po3IIHpeHHs KOPEIT 3aIHUIIAETHCS Ha TOMY XK PiBHI
iepapxii, TpOTe YCKIAJHIOE CBOIO CTPYKTYpy. IHIIOIO TPOAYKTHBHOIO JIIHTBOKOTHITHBHOIO
MPOLEAYPOIO € cheyugpixayin. B ocHOBI 1i€l mpoLeaypH JeXaTh Tinep-TiNOHIMIYHI BITHOCUHU
KOPEJIATIB.

Kounsenyionanona memagopa (popmye NOHATTEBY CUCTEMY JIOAMHH, 0a3ylOuuCh Ha
MOBTOPIOBAHUX CUCTEMAaTHYHUX KOPEJIAIIsIX MK SBUIIIAMH, 3a(iKCOBAaHUX Yy HAIIOMY JOCBiIi [5,
C. 169] 1 cpuiimaeTbes K 3BUYHUI CMOCIO KOHIIENTYami3amii MIHCHOCTI, IO peali3yeTbes y
MOBCSK/ICHHI MOBJIEHHEBO-PO3YMOBIil TiSUTBHOCTI.

KonpenmionanpHi MeTadopr MOIUIAIOTECS Ha PI3HOBUIW, Cepel SKUX HaWOLIbII
PO3MOBCIO/PKCHUMH € OHTOJIOTiIYHI, Opi€HTalilHI, CTPYKTYpHi. Onmonoziuni memaghopu
perpe3eHTyioTh He(i3MYHUA 00’€KT sSK Jemro ITicHe i BimuyTHe Ha goTuk [5, c. 49-58].
OnHMMHU 3 MOXKJIMBHX peaii3alliii oHTojoriunux metadop € nepcowuighikayis [5, €. 59-60] ta
konmeunep [5, c.61-72]). Opienmayitini memagopu YTOUYHIOIOTH MPOCTOPOBE PO3MILICHHS
o6’ekta [5, C.35-45]. Cmpyxmypni memaghopu TUpPENCTaBIASAIOTH OO0 €KT SIK TaKWH, IO
CKJIQJIa€ThCSA 3 1HIINUX 00’ €KTIB i BUKOPUCTOBYIOTH YITKO O3HAYEHUH Ta OKPECIEHUH y mpocTopi
KOHIIENT I CTPYKTYpPYBaHHS 1HIIOTO [5, C. 25-34]. [I{omo akcionoridyHoi MapKOBaHOCTI, TO B
3aJIeKHOCTI B THUIy YHNOAIOHIOBAaHUX JAEHOTATiB M KOHTEKCTy MeTadopu MOXYyTh OyTH
HEUTpaIbHUMHU ab0 emMomueHo-oyinHuMU, B1AOWBAIOYM IMO3UTHUBHE a00 HEraTHMBHE MOYYTTS-
CTaBJIEHHS Cy0’€KTa JUCKYpPCY 10 KOHIENTYaJIbHOTO pedepeHTa.

BIJIPA3A BigHOCHUTBCS /10 €MOIIIMHUX KOHIICNTIB, K1 3aiiMalOTh OCOOIMBE MICIE 3-
NOMIX KOHIIETITIB aOCTPaKTHUX CYTHOCTEH SIK MEHTaJbHI OJJMHHULII BUCOKOI MipH abCTpaKiii, 1o
BUKOHYIOTh (DYHKIIIIO METAlCHUXIYHOI perynsuii 1 JO03BOJSIOTh BUSBUTH OCOOJIMBOCTI
3arajlbHOYHIBepCaJIbHUX YSBIIEHb IPO €MOIIiMHI NepeXUBaHHS, a TAKOX KYJIbTYpHY crenudiky
YCTPOIO TCHUXOJIOTIYHOTO, BHYTPIIIHHOIO, MEHTAJILHOTO CBITY NPEACTaBHHUKIB MEBHOI €THIYHOL
CHUIBHOTH, MOBHOTO KOJIEKTHUBY. EMOLINHMI KOHLENT TiyMauarh fK “€THIYHO, KYJIbTYPHO
3YyMOBJICHE CKJIaJIHE CTPYKTYPHO-CMHCIIOBE, MEHTaJbHE, SK TMPaBHIO, JEKCHYHO 1/a0bo
¢dpazeosioriyHo BepOati3oBaHe YTBOPEHHs, 10 0a3yeThCsl HA MOHATTEBIN OCHOBI i BKIIIOYAE B
cebe OKpiM TMOHATTS 00pa3, KyJbTYPHY IIHHICTh 1 (PYHKIIIOHAIHHO 3aMIIIA€E JIFOANHI y MPOIect
pedrekcii 1 KoMyHiKalii npeaMeTH (B IIHUPOKOMY CMHUCIHI) CBITY, SKi BUKIMKAIOTh MPUCTPACHE
cTaBJIeHHs 10 cebe [3, c. 49].

AHani3 ckJ1aJiHOi KOHIENITYyalbHOI CTPYKTYPH €MOllii, 00’ €KTHBOBaHUX 3ac00aMU MOBH,
BKa3ye Ha Te, [0 eMOI[iiiHI KOHIENTH, € (pparMeHTaMu 3arajJbHOIOICHKOT KYIBTYPH, IO KUBE Y
CBIZIOMOCTI SIK IIUTMX HapoOJiB, OKPEMHUX €THOCIB, TaK 1 OKPEMHX COLIJIbHUX TPyIl, 1 3BUYANHO,
KOHKpETHUX iHIuBiIyMiB [3, c. 50].

3aco0aMi MOBHOTO BTIJICHHS KOHBEHI[IOHAIBHUX MeTadop eMOLIHHOrO KOHLENTY
BIJIPA3A ciyryioTh BijIbHI CIIOBOCIOJIYYEHHS 3 IMEHEM KOHIENTYy, Jekcemoro disgust, abo ii
CUHOHIMaMH, a TAKOXK MpeUKaIlii, A€ Il JIEKCeMH MO3HAYar0Th Cy0’ €KTa Jii.

Jns  xonmenty BIJIPA3A mnpoayktuBHuMH € oOHtojoridyHi wmetadopu. Cepen
OHTOJIOTIYHUX MeTa(op HaHOUIBII NOUIMPEHUMH € niepcoHidikarii. Hanpukman:



(2) I could not move, I was gripped by my disgust (Lessing).

VY ¢parmenti (1) BIJIPA3Y ynoxioneno JIKOJWHI, mo mae 3gaTHICTP BHKOHYBATH
¢izuuni pyxu. Meradopa BepOanizoBana jiecioBoM to grip, mo mae 3HaueHHs to take a tight
hold of [8] (cTrckaTu, MilIHO TPUMATH), areHCOM JIii IKOTO € JeHoTaT Jiekcemu disgust.

(2) | watched anger, dislike, suspicion, move over his face. He was watching me
sideways, eyes narrowed (Lessing).

Y mpuxnani (2) meradopa-nepcoHidikaliis BTiieHa JIeKceMoro [0 MOove, ogHuM i3
3Ha4eHb KO € t0 go or take from one place to another, change in position [8] (pyxartucs).

(3) As Langdon stared at the bizarre image, his initial revulsion and shock gave way to a
sudden upwelling of anger. “Who would do this!” (Brown).

[Moni6buuMm unnoM, y koHTEKCTi (3) BIJIPA3A ynoniouena JIKOAWHI, sixa BUKOHYE Hit0,
BepOaiizoBany npeaukaroMm t0 give way 3i 3Hagenusm to move in order to make room for
someone for something [8] (moctymnaTtucs Miciem).

(4) See, they 're neutron-resistant, the lobsters. No, that cannae be right. Ah wiz gonnae
sell ye somethin’ye cud use fer ” — his face slumps into a frown of disgust — “free? ” (Stross).

VY npuxnami (4) 3a mgomomororo cioBocnonyueHas a frown of disgust BIJIPA3A
ynoxioaroerses JIOJIMHI, mo HAXMYPIOETHCHA.

(5) I remember the feeling of violent repulsion and shame and curiosity | felt when | saw
my father naked. It took me months to break down barriers in myself so | could say something
like that (Lessing).

KonTteker (5) € npukiianoM po3uwupennsa metapopu-nepconidikanii BIZIPA3A e JIIOTA
JIFOJIMHA 3a nomomoroto arpubyTy violent (1rajgeHuit, HecaMOBUTHIA).

OmuH i3 pi3HOBUAIB MeTapopH-TIepCOHI(IKAIl BUPAXKAETHCS NPEAUKATAMH, IO
MO3HAYAI0Th MAHIMYJIATUBHI i1 arenca-Biapasu. Hampuxman:

(6) ‘1 have one brother. He’s an accountant. I’'m a rock star. What do you think?’ ‘I
imagine he’s screwed up with jealousy.’ ‘Or disgust,’ adds Scott (Parks).

3acobom BepOaizailii Metadopu TyT € (pazoBe aiecioBo {0 SCrew up, mo Mae 3HaYCHHS
to twist into a contorted state [8] (mepekpy4yBaTH, CIIOTBOPIOBATH) 1 Y HABEJCHOMY KOHTEKCTI
MO3HAYaE JIi0 areHca, mo3HadeHoro jekcemoro disgust. O0’ekToM Jii areHca-Bifpa3u € MOJIOANIN
yonoBik. Bigrak, BIJIPA3A ymomiOuwoerbes JIIOAWMHI, mo 3JATHA UYWHUTU
HACWJIBHULIBKI i,

VY nactynHux ¢parmenrax merapopa BIJIPA3A e JIIOAUMHA creyugixkyemoca six
BIIPA3A ¢ BOPOI', mo ATAKVYE:

(7) No sooner did | hear the word ‘correct’ than | was attacked by a feeling of nausea
... (Lessing).

(8) Overtaken by nausea, Sophie spun, clutching at the stone walls as she clambered
back up the stairs. Pulling the door closed, she fled the deserted house, and drove in a tearful
stupor back to Paris (Brown).

BIZAIPA3A T1yT yocoOmroeTbcsi 3a JONMOMOIOI0 i, BepOaai3oBaHUX, BIANOBITHO,
npeaukaramu to attack — to fall upon with force; to assail, as with force and arms; to assault [8]
(HacTynaTH CHJIOIO; HalaJaTH, aTaKyBaTH;W HamajgaTH (3i 30poero)) ta to overtake — to come
upon suddenly [8] (secroniBaHO HanaaTH).

VY 1HImMX KOHTEKCTax 3 MeTadhopruyHOI0 HOMIHaliero emoii Biapazu BIJIPA3A cama ctae
I[TPEAMETOM MAHIITYJIFOBAHHA:

(9) I had taken the most intense dislike to this Doctor Walker, whom | had never seen,
and who was being talked of in the countryside as the fiance of Louise Armstrong (Rinehart).

(10) She took a revulsion against her bedroom, which had been planned for Michael to
share, and moved down to the living-room, where she slept and attended to her notebooks

(Lessing).
L1 meTadopa BHpaskaeThCsl JIECTIBHUM MPEIUKATOM MaHIyasSTUBHOI Aii t0 take (Opartn),
o0’ektoM mii skoro (a came — marmi€eHcoM) € peepeHT HOMIHAIlIi, CHHOHIMIYHHX

koHientyainbHoMy pedepentoni BIIPA3A — dislike ta revulsion.



[Moni6aum unHoM y HactynHomy (parmenTti BIIPA3A nocrae six apexTus:

(11) You are an artist, of course ... and the victim more often than not, smirks, and
swallows his disgust (Lessing).

3nauenns npeaukara to swallow — to take into the stomach; to receive through the gullet,
or esophagus, into the stomach [8] (koBraTu), 00’ekToM Aii IKOTO € pedepeHT HoMiHali1 disgust,
neperBoproe BIJIPA3Y na adextuB — TAKE, mo moxxsa KOBTHYTU (ILIMATOK TXI,
[JIOTOK BOJIN).

OnHi€ero 3 MOXKIMBHX akKTyami3aiid koHuenrtyaibHoro pedepenta BIJIPA3A e takox
metadopa BIIPA3A e PI/INHA:

(12) Sharon and | were suddenly filled with remorse and self-loathing for not advising
Jude simply to get rid of Vile Richard because he is vile (Fielding).

(13) Never popular, his memory was execrated by people who had lost nothing, but who
were filled with disgust by constantly hearing new stories of the man’s grasping avarice
(Rinehart).

Tak, y npuknanax (12)-(13) BIAPA3A ynoniouroerscs PIAMHI (Menm BiporigHo —
cunyuiii abo ra3omofiOHiM cyOcTaHIlil, sKa HAMOBHIOE TiJIO €KCIIEpieHIlepa CTaHy Biapasu
nemoB6u KOHTEMHEP, ma mo Bkasye mpexmkar to to fill — to put into (a container, for
example) as much as can be held) [8] (nanoBHioBatH). H. . ApyTioHOBa 3a3Hayae, 110 eMOIIii y
CBIJJOMOCTI JIIOJMHHM 3BHYAHHO aCOLIIOIOTHCS CaMe 3 PIAMHOIO, IO 3allOBHIOE JIIOJChKE TUTO i
ayury [1, ¢. 289]).

Yci posrsiHyTi MeTagopu KBaMi(iKyeEMO SK OHMOM02IYHI, OCKUTBKU B YCIX BHUIAJKaX
KOPEJSATH € CYTHOCTSIMH, CIIPUHMAHUMH OpraHaMH YyTTS.

JIoBOII PO3MOBCIOJKEHOI IS JTOCIIKYBAaHOTO EMOIIIfHOrOo KOHIeNTy € MeTradopa
BIZIPA3A ¢ KOHTEMHEP. Hanpuknan:

(14) 1 was thinking: Yes, that’s as it should be, I 've been so happy in my life, I shan 't care
about being old. But even as | said it, the security leaked away again. | was back in disgust
(Lessing).

Y mnpuknaai (14) romoBHa repoiHs, 3arajoM IMOYYBalOUW BiApazy M0 BCHOTO, IO
BIIOYBa€ThCS y ii JKUTTI, cepel Jeab IMOMITHOTO MpPOOJUCKY TO3UTUBHUX IYMOK, 3HOBY
MIOBEPTAETHCS IO BCEOXOILTFOIOYOro BimuyTTst Bimpasu (was back in disgust), mo HemoB Ou
nornuHe 11 HazaBxau. Binrak BIJIPA3A ymoaiGHI0€ThCS KOHTEfIHEPY, KWW MICTUTH y c001
eKcIiepieHIiepa miei eMorrii.

(15) Any lawyer worth his salt knew the first offer had to be rejected. Always. He had
seen Avery’s mouth drop open in shock and his head shake wildly in absolute disgust and
disbelief with first offers, regardless of how reasonable (Grisham).

YV ¢parmenti (15) poswupenns uiei metrapopu BIJIPABA e¢ HEOBMEXEHUU
KOHTEMHEP, Brinene crmoBocmomyuenmsM in absolute disgust, me absolute (uimkourwii,
HEOOMEXeHH, a0COMIOTHHIT), BKAa3y€e Ha IHTEHCUBHICTh MPOSIBY BIAUYTTS Biapasu.

B inmomy ¢parmenti merapopa BIJIPASA ¢ KOHTEMHEP creyugixyemvca six
BIZIPA3A e¢ BOJIHUM PE3EPBVYAP, mo Mae poswiupenns, ne leil pe3epByap J0OJIaTKOBO
kBampikyerses sk TJIMBOKHM:

(16) Pamela looks down, an expression of deep distaste on her face. “Why should 1 tell
you?” she asks, leaning on her cane: “After the disgraceful way you repaid my hospitality! All
you 've got coming from me is a good kicking. If only my knee was up to the job " (Stross).

Meradopa BrineHa arpubytom deep, omHuM i3 3Ha4YeHb sikoro € extending far downward
below a surface; of great perpendicular dimension [8] (rmu6okwuit).

3adikcoBani pedepentHi curyartii, 1e BIIPA3A noctae sk BOJJHA CTUXIA:

(17) Teabing gave a wave of disgust. “I am finished with France. I moved here to find the
keystone. That work is now done. | shan’t care if | ever again see Chateau Villetze” (Brown).

3aco0om 00’exTHBallii MeTadopu TYyT € cioBocnoyueHHs a wave of disgust, ne wave mae
3HadenHs one of a series of ridges that moves across the surface of a liquid (especially across a
large body of water) [8] (xBust).



Bume 3a3nauena meradopa mae pozwupenna BIJIPAZA € TAPAYlI XBWIIIL mo
OBPYIIYETHCA na JIIOANHY:

(18) A door-knob that needed polishing, a trace of dust across white paint, a yellowish
streak where the red of the curtains had faded, the table where my old notebooks lie concealed —
these assaulted me, claimed me, with hot waves of rocking nausea (Lessing).

VY HaBeleHOMY BHCJIOBJICHHI pO3LIMPEHHS MeTadopu BHpaKeHe CIIoBOCHOMydeHHs M hot
waves of rocking nausea, ne hot o3nauae being at a high temperature [8] (rapsiuuii), a mpeaukaT
to rock — to cause to shake or sway violently [8] (komuBaru, xuTatu; TpACTH). Y HaBeICHIMH
pedepenTHii cutyarii pedepeHT nausea € cy0’ekTom [ii, ame XxapakTep dii HE 03BOJISIE
KoHmenryami3zyBatu oro sk JIFOJMHY, ockinbku HAETHCS HE TIPO CBIOMI, KOHTPOJIBOBAHI Jii,
a TIpO MPOLIECH, SIKi HE € MiTKOHTPOIBHUMH BoJIi TroanHu. 3a M. B. Hikitinum, Taki metadopu €
B1JIFOJIOCKOM TIEPBICHOTO MHCIICHHSI aHTPOITOMOP(HOT aHIMICTUYHOI CBIJOMOCTI, 3 TIO3UIIIN SKOI
KOJIO areHTiB 1 00’ €KTiB BOJBOBHX il YSBISETHCS OUTBII IIUPOKUM 1, IK HACHiJOK, Ha piBHI 3
JIOJBMU 3allyda€e 0 YMCiia areHciB 1 MpeIMeTH, CTUXii, CTaHu, eMolii ¥ mpupoaHi sBUIIa [6,
c. 232].

3a TUIIOM LIApUHU JpKepena MoAiOHI MeTadopu BU3HAYAEMO SIK CHIPYKMYPHI, OCKITbKU
BoHM moaaroTh BIJIPA3Y y TepmiHax Takoro CKJIQJHOTO SIBUIA, SK MPUPOIHA CTHUXIis, IO
3ayyae pi3Hi CKJIQJHUKHU Ta BIIHOIICHHS MK HUMH.

Yci npoanaiizoBaHi MeTad)Opy € HETATHUBHUMH 32 €MOTHBHO-OI[IHHUM TIOTEHITIAIOM.

Takum uyuHOM, 06a30BUMH KopensTamMH KoHIentyaibHoro pedepenta BIJIPA3A e
JIFOJIMUHA/ KOHTEMHEP/ CTUXIS. Meradopa BIJIPA3BA € CTUXIS crnenmbikyerses sk
BOJHA CTHUXIA. Posmmpenns meradopu BIJIPA3A e JIFOAMHA BinOyBaeThcsi uepes
yrnoaiOHeHHsI a0CTPAKTHUX BiIHOMICHD PeaTbHUM (Di3HUHHUM JisIM JIFOAUHU.

3pobneHuii aHami3 He HaJa€ YSBICGHHS PO BCl MOXIHMBI MeTadoOpUyHI BTLICHHSA
emouiifHoro konuenty BIJIPA3A. 3acrocyBaHHsS 3ampONOHOBAaHOI METOAMKM Ha OUIbII
penpe3eHTaTUBHOMY MaTepialli CKiIa/lae MepCcneKTHBHU MOAATBIINX JTOCHTIIKEeHb.
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