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“HOBHH” PEAJII3M CAJIMAHA PYIILJII TA 3E/]I CMIT: ITPOJIOT
(HA MATEPIA/II POMAHIB C. PYIIII “OIIBHIYHI IITH” TA 3. CMIT
“bLII 3YBU” TA IXHIX YKPAIHCbKHUX IIEPEKJIA/IIB)

YV cmammi poszensoaromscsi nponozu 00 080X an2iomosHux pomauie (“Onieniuni oimu”
C. Pywoi ma “bini 3y6ou” 3. Cmim) i ixHi yKkpaiuceki nepekiaou. 30Kpema, pO32asiHymo
nepekniaoaybki cmpamezii Wooo Gi0MEOPeHHs HOB020 CIMUNIO NUCLMA — MACTYHO20 pPeanizmy
C. Pywoi ma icmepuunozo peanizmy 3. Cmim. Ilpoananizosano sk mpaouyitini pucu peanizmy
XIX cmonimms, max i HO8I 8I0MIHHI 3ac00U, IK-0M Ant03ii, CROCIO Happayii, IPOHIIO.

KirouoBi cioBa: maeiunuti peanizm, icmepuunuii peanizm, nepekiao, ano3sis, C. Pywoi,

3. Cmim.

The article studies prologues to the two English-language novels (S. Rushdie’s
Midnight’s Children and Z. Smith’s White Teeth) and their Ukrainian translations. In particular,
the author explores translation strategies towards the reproduction of the new writing style —
Rushdie’s magical realism and Smith’s hysterical realism. The paper analyzes both the
traditional features of the 19™-century realism and new distinct ones like allusions, means of
narration, irony.

Key words: magical realism, hysterical realism, prologue, translation, allusion, S.
Rushdie, Z. Smith.

“Munyne — ue nposior. Hamuc y BammHITOHCBKOMY My3€i”, TakKuM
enirpagoM BIAKPUBAETHCS POMAH CY4YaCHOI AHIUIIMCHKOI MUCHMEHHMIN 3.l
Cwmit “binu 3yon”. ®akTuyHO, IUTATA 11 30BCIM HE B MY3€l, a CIIYTY€ MIIIMUCOM
710 OAHIET 13 YOTUPHOX cTaTyil HaBKoJo HationaneHoro ApxiBy y BammHrrosni
[10]. CraTys us 300pakae MOJIOAY JKIHKY, IO BiJipBayia MOTJIA BiJl KHHWTH i
BJIMBIIAETbCS Yy MailOyTHe. BianoBigHO © KOMIIO3MIISI HA3UBAETHCS —
“MaiioyTHe”. BianmoBiHO HANPOIIYEThCS 1HTEpHpeTalis i€l Gppa3u: MHUHYJIE
CTBOPIOE MEPETyMOBU Ta KOHTEKCT JJIsl MallOyTHHOTO.

Ane uurara Hacmpapal MoxoauTh 13 mecu Bimbsama Ilekcmipa “byps™

(AkT 2, cuieHa 1) i MOBHICTIO 3BY4YUTh Tak: (And by that destiny) to perform an act/
Whereof what’s past is prologue; what to come,/ In yours and my discharge [5, c. 213]. B
yKpaiHchbKoMy Tiepekiaai Mukonu bakana meil ypuBoK 3BY4HTh Tak: Ha nac uexkae cnpasa, 0ist
sakoi/ Munyne € nponocom, a maubymue/ 3006ymu mycum — eu i s [3, c. 393]. V¥
[HekcnipiBcbKOMY KOHTEKCTI 1€l BHUCIIB Ha0yBa€ JOAATKOBOIO 3HAYEHHsS: MaOyTHI ApaMu 1
3JI0YMHU BiIOYBAIOTHCS JIHIIE TOMY, IO TPYHT JUIS HUX OYJI0 3aKJIaJ€HO Y MHHYJIOMY.

[Toxii Ta moacbki Aodi, omnucadi B pomani “bimi 3you” CMir, SiK 1 B
IHIIIOMY aHTJIOMOBHOMY poMaHi — “OmiBaiuni faitn” Canmana Pymimi, mificHO
HEBIIUIHHI B1I MUHYJIOTO, 1 B1J] ICTOPI1 3arajiom.

Canman Pymini — OpUTaHCHKUI MHCBMEHHUK 1HIIACHKOTO TOXOJDKCHHS, JBIYl JlaypeaT
BbykepiBcrkoi mpemii. 3 #ioro mopoOKy yKpaiHCHKOIO TEpeKIaJeHO aBa pomaHu — “OmiBHIYHI
nitu” (2007 p., nep. Harana Tpoxum), ta “®@nopenriiickka yapiBauis” (2010 p., mep. Tapac
boiiko). TlepeBakHa OuTbIIICTh TOAIM Yy #Woro TBopax BigOyBaeTbcst Ha [HAlliCEKOMY



CyOKOHTHMHEHTI, IOMIHaHTHAa TeéMa TBOPYOCTI — icTOpis 00’€HAHB, PO3PUBIB Ta Mirpamii Mix
CxomoM Ta 3axo10M.

Kawnra “OniBuiuni aitu” Buiinuia B 1981 pomi. Ile BinpHa aneropist Ha ictopiro [Haii 10 1
micist oTpuMaHHs [Haier0 He3ae)kHOCTi Bi bpuranchkoi iMmepii. BomoaTbHOIO TOYKOIO CIIyTYe
nata 15 cepnast 1947 poky. ['onoBuwmii repoii i onoBinay y pomani, Cenim CiHail, HApOJAUBCS
PIBHO OIIBHOYI, caM€ B TOH MOMEHT, KOJii [H/Iisl OTprMaia CBOKO HE3aJeXKHICTh. Pymimi, B myci
MariyHoro peaji3My, Hajlisge XJOMLs, L0 3’SBHBCSA HA CBIT B TakuUi JOJICHOCHUH dac,
HE3BUYHUMHU SKOCTSIMH — TeJENaTiel0 Ta ‘“‘BEJIETEHChKHM 1 3alIMapKaHuM~ HOCOM. 3a
noromoroto cBoei Tenenarii y Bimi 10 pokiB CeniM HalarojKye KOHTaKT 3 OJHOJITKaMH, IO
TaKOX HApOJWJIUCS y TIepPIIy TOAWHY HE3aleKHOCTI, 1 ckiukae “Kondepeniito OmiBHIYHUX
Hiteii”. Ha mux xoH(pepeHLisx O0OroBOPIOIOTHCS MUTAHHSA, AaKTyallbHI JUIS TOrO4acHOTO
IHIIACBKOTO COIYMY: KYJIbTYpHI, MOBHI, IIOJITHYHI, pEJIriiHI BIIMIHHOCTI BCEpeIuHI
BEJIMYE3HOI HaIlil.

3eni Cmit — Monoja aHrjiiiiceka mnucbMeHHUI. Bumnyckuunsg KemOpumkcbkoro
VHIBEPCHTETY, 3apa3 — BUKJIAau XyI0KHBOrO MUCHhMa B yHiBepcuTeri Hpro-Mopka. Ha crorommi
BUIIIUIO TPYU POMaHU aBTOPKH, YKPATHCHKOO MOBOIO MepeKiaieHo ii nepiiuii poman “bini 3you”
(2009 p., mep. Hana Kynukoa ta PoctucnaB CeMkiB).

Y ueHtpi pomany “Bini 3you” — aBa mepcoHaxi, Apui JIxonc 1 Caman
[k6ou, 110 BHeplIe NOTOBAPHUIITYBAIN Ha CIYK01 B OpUTAHCHKINA apMii B OCTaHHI

nHi1 JIpyroi CBiTOBO1 BifiHHU. Ilopyy 3 HeHTpanbHUMH MEPCOHAKaMU TBOPY — AiTH Apdi Ta
Camana, mimritkn Avpi koHc, a takox Mimrar i Mamxkin Ik6osn. BuxoBanuii y JloHmoni
MinnaT mepeTBOPIOEThCS Ha MYCYJIbMAaHCHKOTO ¢yHIaMeHTanlicta, a Mamxil, 1mo BHpIC 1
oTpuMaB OCBITYy B banrmazemri, ctae “aHrmiidchKIimUM 3a aHTTIHINB”. Alipi CMiT, YOpHONIKipa
JiBYMHKA, 00pa3 mepeBakHO aBTOOIOrpadiuHuil, TaKOXK MEPEKUBAE UEPe3 HETOJEPAHTHICTh 110
KOJILOPY IIKIPH Ta 30BHIITHOCTI.

OnoBiap “binux 3y0iB” Haue MOYMHAETLCSA B TIH TOYIII, JIe 3aBEPIIYETHCS
icropiss Cemima Cinas 3 “OmniBHiyHuX giTeii”. CMIT HaBITh Ha3UBAIOTh
MPOJIOBXKYBAUKOIO CTWIKO Pymiji — y HBOro Mariunumii peanizm, y CmIT —

ICTEPUYHUI peani3Mm.

OOunBa xaHpu € MOXIAHMMHU Bin JitepaTypHoi Ttewii XIX cromitrs — peanizmy,
HaWBiIOMIIIMMU TIpeAcTaBHUKaMu sikoro Oymu O. ne banb3ak, Crennmans, Y. [likkenc, B.
Texkepeil. Peanism mocTaBUB y LEHTp JITEpaTypHOTO TBOPY IMpoOJieMy BIUIMBY COILajbHO-
ICTOpUYHMX UWUHHUKIB Ha OCOOUCTICTb. OCHOBHMM XYJOXHIM TNPUHIUIIOM pPEATICTUYHOTO
pomMaHy OyIlo TOTpUMaHHS BIpHOCTI y Bi0OpakeHHI JIHCHOCTI.

PisHi Bepcii peamismy (Hamp. peanizm 0e3 OeperiB, HaiBHHI peani3Mm Ta iH. [4, ¢. 753]),
30epirmu 3aIikaBjieHICTh Y B3a€EMOBIIHOCHHAX JIIOAMHU Ta CEpeAOBHUINA, PO3POOMIM BIACHI
XYJI0KHBO-€CTETUYHI CHCTEMHU Ta CITIOCOOU OTIOBiII.

Mariyauii peanizm CanMana Pymiai noeaHye eleMeHTH peaibHOro Ta (paHTaCTHYHOTO,
ictopito Ta Mid. Jl0JaTKOBOIO XapaKTEPUCTUKOIO MariyHO-pealicTHYHoro pomany Pymini € iforo
CyOBEpCUBHICTb, HAMAaraHHs PO3BIHYATH JOMIHAHTHUI TUCKYPC BIIJIH.

“IcrepyuHuil peanisM” — TepMiH, LI0 BIEpIIE YBIWIIOB B OOIr 3 JIETKOI pPYyKH
JiteparypHoro kputhka J[xeiimca Byna B peuensii Ha poman 3exi Cwmit “bini 3you”. 3a ioro
CJIOBaMH, ICTEpUYHHI peani3M “TepeTBOPHB JITEpaTypy B COLIaIbHY TEOpit0, M100 PO3MOBICTU
HaM pajiie, K GyHKIIOHYe CBIT, aHK MPO Te, SIK MPH IOMY XTOCh mouyBaeThes” [12]. Poman
“bini 3yOn” IPOTHCTABIISIE TOCKOHAJIO a0CypIMCTCHKY TTpo3y, (hadyiy Ta XxapakTepHu3alliro repoiB
peTeIbHOMY OIMCOBI PeaTbHUX COLaJIbHUX SBUIIL

['onmoBHa BiAMIHHICTE “HOBHX’ peaii3miB B CTHIO XIX CTOMITTS — y HOTO 1IpOHIYHOMY,
a MOICKYIU HaBiTh KApUKAaTypHOMY, OIUCI COLIaJIbHO-ICTOPHYHHUX TOIIMH.

OxkpiM 3aJIeKJIapoBaHOI B POJIi MPOJIOTY 1CTOPii, 0OMIBA pOMAHU MICTSTh 1
dbopmanibauil mposior. BiH HE CTUIBKM KOMITO3MIIIWHUMN, SK CHOKETHHH, 00



BIIPOBA/DKY€E HAC y TMOAAIBIIMNA PO3BUTOK mofid. Ilepmmii po3aii KOKHOTO
pOMaHy BIJIKPUBAETHCS BCTYIHOIO CIIEHOIO, KA 3HAMOMHTH HAC 13 TOJIOBHUMH
reposiMU, TIPU YOMY y MOMEHT, KOJIM KOXKEH 13 HUX IepeOdyBae Ha MEXi MIK
OyTTSM 1 HEOYTTSIM.



[TopiBHsIMO TIepIIHiA ab3a1] KOKHOTO pOMaHy B OpUTIHAJI Ta MEePeKIIa/li.

“OniBHiuHi xiTn”
C. Pymimi

“Bii 3yom”
3. Cmit

I was born in the city of Bombay... once

Early in the morning, late in the century,

upon a time. No, that won’t do, there’s no
getting away from the date: | was born in
Doctor Narlikar’s Nursing Home on
August 15th, 1947. And the time? The time
matters, too. Well then: at night. No, it’s
important to be more... On the stroke of
midnight, as a matter of fact. Clock-hands
joined palms in respectful greeting as |
came. Oh, spell it out, spell it out: at the
precise instant of India’s arrival at
independence, | tumbled forth into the
world. [...] thanks to the occult tyrannies
of those blandly saluting clocks I had been
mysteriously hand-cuffed to history, my
destinies indissolubly chained to those of
my country. For the next three decades,
there was to be no escape. Sooth-sayers had
prophesied, newspapers celebrated my
arrival, politicos ratified my authenticity. |
was left entirely without a say in the
matter. [8, ¢.9]

Cricklewood Broadway. At 0627 hours on January 1,
1975, Alfred Archibald Jones was dressed in
corduroy and sat in a fume-filled Cavalier Musketeer
Estate facedown on the steering wheel, hoping the
judgment would not be too heavy upon him. He lay
in a prostrate cross, jaw slack, arms splayed on either
side like some fallen angel [...] He was resigned to it.
He was prepared for it. He had flipped a coin and
stood staunchly by the results. This was a decided-
upon suicide. In fact, it was a New Year’s resolution.
[...] Archie was aware that Cricklewood Broadway
would seem a strange choice. Strange to the first
person to notice his slumped figure through the
windshield, strange to the policeman who would file
the report, to the local journalist called upon to write
fifty words, to the next of kin who would read them.
[...] Cricklewood was no kind of place. It was not a
place a man came to die. [9, c. 3]

S maponuscs y micti boM6ei. .. Konuchk,

Pannii PaHOK, ApyTra INOJOBHHA CTODi‘{‘{H, IPOCHEKT

TaBHUM-IaBHO. Hi-HI, IbOTO HE JOCUTH!
Bin miel natu Bxke HEMae pATYHKY: OTXKe, 5
HApOJIMBCS Y MPUBATHIN KJIIHIII JIOKTOpa
Hapuikapa 15 cepous 1947 poky. A gac?
bo roauna Tex mae 3naueHHs. Jloope,
HEXaM: IIe cTajocs BHOYI. Xo04a i 1ie 11 He
BCE, 1 ILOTO III€ HE JOCUTh. TOX, AKIIO
TOBOPHUTH LIIJIKOM JOKJIaJHO, — PIBHO
omiBHOYI. ['ONMHHUKY CKJIAIK CBOI JTOJIOHI
y IIaHOOJIMBOMY ITOKJIOHI, BITAIOYH MOIO
nosiBy. O, 3po3yMmiiiTe, cripoOyiiTe 11e
30arHyTHU: came B TY MHUTb, KOJH [His
3100ys1a HE3aIeXKHICTh, 51 3BAJIUBCS 11 Ha
TOJIOBY. [...] 3aBASIKM Ta€EMHIN THUpaHii
YPOUYHCTO CATIOTYFOUHUX TOJAMHHHUKIB 5
He30arHeHHUM YMHOM OIHUHHUBCS
MPUKYTUM J0 1CTOpii, 1 MOS OISt
HEPO3PUBHO MOETHANACS 3 JOJICI0 MOET
kpainu. [IpoTsIrom HACTYITHUX TPHOX
JECATKIB JIT He OyIo Ha 11e paau. Binrynu
MIPOPOKYBAJIN Mill IPUXiJI, Ta3€TH BiTAIN
MOIO TOSIBY, MOJIITUKU CAHKIIIOHYBAJIH MOIO
aBTCHTUYHICTh. Sl €IMHMIA HE MaB MpaBa
roJocy B 1Iiit crpasi. [1, ¢. 11]

Kpikasya. O 6 romguni 27 xsuinnd 1 ciuas 1975 poky
Anbdpen Apuibanba JKOHC, 3alIaKOBaHUH Y
BEJIHBETOBHI KOCTIOM, CH/IiB, TOKJIABIIH TOJIOBY Ha
KEpPMO, Y CIOBHEHOMY 4ajioM nepenMicTi [lleBanbe
My1ikeTepiB 1 CroAiBaBCsl, 110 BUPOK HOMY BUHECYTh
HE HaATO cyBopHii. BiH po3muiacTaBcst XpecToM y
TUX1{ TIpocTparllii, poT HoMy BIAKPUBCS, a PYKH
3BHCAIM 3 000X OOKIB, HaYe KpuJIa IPIIIHOTO aHTesa
[...] Bin 3mupuBcs. Bin npuroryBaBcs. Bin kunyB
MOHETKY 1 30MpaBcsi BUKOHATH 1€ pimeHHs. Lle Oyio
3alylaHOBaHE caMOryOCTBO — BUPOK, BUHECEHUH co01
HanepenoaHi HoBoro poky.

[...] Apui mpoaOBKYyBaB PO3AYMYBaTH PO TE, IO
BUOIp 31MCHUTH BCii 3aJyM caMme Ha MPOCHEKTI
KpiknByz 6yB noBosii AuBHUM. [[luBHUM Take
pileHHs BUAANOCs O 1 BUNAIKOBOMY IEPEX0XKOMY,
KoTpuit mobaunB Ou ckoiopoOaeHy girypy 3a
KEpMOM uepe3 BIKHO aBTO, 1 MoJineiicbkoMy, KOTpUit
CKJIa/1aB OM MPOTOKOJ, 1 MICLIEBOMY KYPHAIIICTY,
SAKOMY O TOpYYHIIN HAIIKPEOTH I ITAECAT CIIB PO
1Iel BUMAJIOK, 1, BPEIITI HAHOIMKIUM poudam
3aru0s0ro, KOTpi 6 Ty ra3eTHy 3aMiTOUKY
npountainu. [Ipocriekt KpiknByn [...] Ha BU3HAYeHY
oMy poib HiK He miaxoauB. Crou HIXTO He
MPHUDKIKAB ToMUpaTti. [2, ¢. 13]




Cenim Cinaii Ta Apuibanbn JI>KOHC TEpEeKUBAIOTh KPUTUYHI MOMEHTH CBOTO JKUTTS:
nepuMii  MIOMHO HapoAMBCA, a IHIIMKA TPUTOTYBaBCS 110 cMepTi. BuHeceHHS JBOX
HallBU3HAYAIBHINIUX MOl JIFOJICBKOTO KUTTS HA MOYAaTOK POMAaHIB OJpa3y * CTaBUTh IXHIN
3a4MH y CUJIbHY MO3HULII0. | X04a Ha mepIinii moTJIsi 31a€ThCs, Haue /IBa YOJIOBIKH MepeO0yBaloTh
Ha PI3HUX MOJIOCAaX KUTTS, MOJAIBIINI KOHTEKCT PO3KPUBA€E HaM, 1110 HA MOMEHT PO3MOBIiJIi Yyac
st Cenmima “moOirae kiHns” 1 BiH He Mae “Hamii 30epertu xwuttsa” [1, c. 11], Toai sk Apui
JTUBOBIDKHMM YHHOM DSTY€ BUIAIKOBHUM TNEPEXOKHH 1 BIH OTPUMYE HOBUH IIAHC 1 IO “BiH
noBuHeH xutu” [2, c. 15]. Takum uurOoM, Pymiai ta CMIT i3 caMOro mo4arky HaKpeCIOITh
MEXYy, SIka CHMBOJII3Y€ TIEPeXiJl Y HOBHM CTaH, Y HOBI 0OCTaBMHHU. 3 1HIIOTO OOKY, II€ MOXHa
BUTIYMAuUTH SK HATSAK, 10 KIHEIb BU3HA4YaeThcs mouyatkoM (“Munyne — me mposor”).
JlexcuyHe NPOTHCTABIEHHS JKUTTS W cMepTi 30epekeHO B YKpPaiHChbKUX TMepeKiafax: s
Hapoouecs, s 36anUSCA iUl HA 207108y, Mill Npuxio — 3aniamosamne camozyocmeo — GUPOK,
npuidxcoxcag nomupamu. BTpaueHUMH TpH TMepekiaal 3aIUIIWINCS HENpsSMi IMOCHIIAHHS.
Hanpuxknan, “fifty words”, sragani B pomani CMiT, — 11 HE NPOCTO “‘2azemua 3amimouka’, a
HATSK Ha HEKPOJIOT, CTaHJapTHA JOBXKHHA SKOTO B AHIIMCHKUX Ta3eTax CTaHOBUTH [0
’sitaecstu ciiB. A6o dpasa Cemima, mo “time (having no further use for me) is running out ” [8,
c. 9], me BiH Kaxke, IO JKUTTSA HOTO MiAXOAUTH IO KiHI[SL, OO CBOIO POJb, MPU3HAYCHY HOMY
4acoM, BiH, OYEBHIHO BUKOHaB. B yKpaiHCBKOMY MepeKIaji CrocTepiraéMo NpOTHIISKHE, Hade
e CeniM MOXe PO3MOPSKATUCS YacoM, sIK HoMmy 3amaHeTbes: “Tenep, oonaue, uac (e HaOmMo
oopoeuii 015 mene) oobicae kinys” [1, c. 11].

[HIIOIO BaXIMBOIO XapaKTEPUCTHKOIO IUX JABOX 3aYUHIB € T€, HACKUIbKH pPETeIbHO
aBTOPH BIHCYIOTh CBOIX I'epoOiB y KOOPAWHATH 4Yacy Ta MpocTopy. Taka TOYHICTH BIacTUBA
HappaTUBHOMY THITy 3a4HMHY, /i€ NPEJCTaBJICHHs MPOTAaroHicTa BigOYBa€ThCS MOCIIAOBHO. 3
MepIIMX PSAAKIB YWTayl JI3HAIOTHCS HE JIMIE IMEHAa Ta BIK TEPCOHAXIB, aje ¥ OTPUMYIOTh
BIZIOMOCTI PO 1XHiil BiK, pi/l 3aHATh, 30BHIIIHICTb Ta XapaKTep.

Ve B mepmux pedeHHsX 000X POMaHIB HaM TOBIAOMIISETHCS, /1€ 1 KOJU MOYHMHAETHCS
onoBiAb. B “OmiBHiuHuX IiTAX”: “in the city of Bombay” — “y micmi Bbomb6ei, “in Doctor
Narlikar’s Nursing Home on August 15th, 1947,” — “y npuseamuiu kuiniyi dokmopa Hapnixapa
15 cepnus 1947 poxy”, “On the stroke of midnight.” — “pieno onienoui.” B “binux 3y6ax”:
“Early in the morning, late in the century, Cricklewood Broadway. At 0627 hours on January 1,

1975 — “Panniti panok, opyea nonosuna cmopiyus, npocnekm Kpixkagyo. O 6 eoouni 27 xeunun
1 ciuns 1975 poxy”, “in a fume-filled Cavalier Musketeer Estate” — “y cnognenomy uaoom
nepeomicmi Illesanve Mywrxemepie”, “a New Year’s resolution” — “supok, eunecenuii co6i

HanepedooHi Hosozo poky.”

Ilepexnan eKCILTIUTHUX JeTalieil He CTaHOBUTH MpoOieM Ul mepekianadis. Bunarox
CTaHOBJIATH X10a 110 JBa OCTaHHI YpUBKH 3 poMaHy “bini 3you”. Xodya B HaBEJEHOMY YPUBKY
Hijie He Ha3uBaeThest JIOHOH, 13 Ha3BH BynuLll KpikiBy yKpaiHCHKHI yMTad MOKE MPUITYCTHTH,
1o Aisl BIAOYBA€ThCSl B SIKOMYCh MICTI aHTJIOMOBHOTO CBITY. | cmpaBni, mepeamicTs 3 Takoro
Ha3BoMo icHye B JIoH0HI [6]. AJie Bxke HacTymHOIO ()pa3oro 1€ MPUIYIIECHHS 3anepeuyeThes, 00
“nepeomicms Illesanve Mywxemepie” wmae 3aHanTo (paHIly3bKe 3BYYaHHS 1 CIPUYUHAE
uTyTaHuHy. Sk 6aunMo, yKpaiHCBKi Iepekiiaiadi IpocTo He JOoTieniim, mo anriiiickke Cavalier
Musketeer Estate — 1ie mapka aBTOMOOIS, X0Y 1 HE ICHYIOUOr0, BUTaIAHOTO aBTOPKOI. Takox
HabaraTo iHTEHCHBHIILIE 3BYYUTh y NIEpeKIIaal aHrmiicekuil Bupa3 New Year’s resolution, sikuit
03Havae OOIIIHKY camMoMy coOi a0o IUIaHM Ha HAaCTYHMHHH piK, 3po0JeHl Hanmepeao/iHI HOBOTO
poky. HelitpanbHe anrmiiiceke resolution 3amiHrO€ThCS B TIEpeKIIa/ii 37I0BICHUM CJIOBOM ““BUPOK”,
10 IPUHOCHUTH B TEKCT JIOJIATKOBE 3HAYEHHS OE3IOBOPOTHOCTI.

3aranom, y 3aunHi 10 “binmx 3y0iB” MUTAaHHIO MICIS MPHUAUIIETHCS HabaraTo Oinblie
yBaru, HiXK 9acoBi. YBeCh HACTYITHUU ab3al] — 11e PO3AyMH MPO HEBIAMOBIAHICTH MPOCIIEKTY
KpikiByx sik micus Uist caMoryocTBa, a TakoXK apryMeHTanisi Apuidanpaa Ha iloro kopucts. bo
MicIle, Ha BiIMIHY BiJ Yacy, € pe3ynbTaToMm BuOopy. HaBith bomOGeit Ta [Hnis — 11e Takoxx BUOIp,
onHak He CeniMOBHIA, a 4yXuil — BHOiIp Horo OaThKiB, aBTOpa, 3pEIITO0, Yacy. A oT Apui 3



“binux 3y06iB” cBiomMo BHOpaB cobi Miciie cMepTi, IKuM Ou AMBHUM Lieil BuOip He OyB: “It was
not a place a man came to die. It was a place a man came to in order to go places via the A41.”
[9, ¢.2] — “Cioou nixmo ne npuisncosxcas nomupamu. Croou npuidicodxcanu xioa, wobu pyxamucs
oani — eneped no woce A41.” [2, ¢. 14] Tlousarrs pyxy aaii i BOepea MiICHICHI TOBTOPOM Y
MepeKIIaji, a mpoTe Apdi Mpo Iie IIe HIY0ro He 3HA€ — BUIIl CHJIM I HE BTPYTHIIHCS B HOTO
JIOJIIO.

Haromicts B “OmiBHIYHMX AIiTAX”, Xoua micTo bomOei Ta IHzis 3asBlIeH] K CLiEHA IJIS
MaiOyTHIX MOJIA 3 caMOro IOYaTKy, BaXJIMBOI'O CEHCY TyT HaOyBae came jaarta — MiBHIY 15
ceprias 1947 poky, nenb, konu [HIis oTpuMaina He3zanexHIicTh B bpurancekoi immepii. Yac y
Pymini Buctymae cunoniMmoM 1o ictopii. [Ipuyomy, 1ie yac ta ictopis, skux Cenim obupatu He
MOX€E, BOHHM JHMKTYIOTh CBOi yMOBHM Ta OOCTaBMHM HOro >KuTTs. Berynm OykBaibHO
HaIImuroBanuii ppaszamu KOHTpoITIO Ta Oe3Buxomi: the occult tyrannies of those blandly saluting
clocks — maemmnii mupanii ypouucmo camomyrouux 2oounnuxis, | had been mysteriously hand-
cuffed to history — onunuecs npuxymum oo icmopii, indissolubly chained — wepospueno
noeonanacs, there was to be no escape — we 6yn0 na ye paou, | was left entirely without a say in
the matter — A eounuii ne mae npasa conocy 6 yii cnpasi.

Le#t BUMip HEBIAIUIBHOCTI JIOACHKOI JAOMI Bij icTOPil BUpa)xaeThCsl B opHuriHam Pymimi
e ¥ y HaBMHCHIH 0araTo3Ha4yHOCTI KJIFOYOBHMX CIIiB BCTymHOro a63aiy. ®pasy “Sooth-sayers
had prophesied, newspapers celebrated my arrival, politicos ratified my authenticity” mosxxua
TIyMayuTH JBO3HAaYyHO. BoHa crocyeThcs Oe3nmocepennbo CeniMOBOrO HapOKEHHS, ajkKe
Hi3HIIIE B pOMaHi 3 SBISETHCS 1 BYJIMYHHUI NMPOPOK, IO 3BEpTaeThes a0 BaritHOi CenmimMoBO1
Marepi, 1 3aMITKH B Ta3eTax, sKi perenbHO 30epirae CemimiB 0aThbKO, 1 HaABITh JIMCT BiJ
JlxaBaxapnana Hepy. Ase KoxHY 13 X Ppa3 MOXKHA TAKOK PO3YMITH 1 MOSICHEHHSI iICTOPUIHOT
00roBOpIOBaJIM y IMpeEcCi, 1 HE JHIIEe 1HIINChKIA, a OCTaHHs (pa3a 3BEPTAETHCS 10 MOJITUYHOTO
pillleHHS OpUTAHCHKHUX Ta 1HIIACHKUX MOCAJOBIIB MOIUIMUTA OPUTAHCHKY KOJIOHIIO Ha [Hmito Ta
[Makucran 1o JiHil po3MexyBaHHs peniriid 3 yepBHs 1947 poky [11]. VkpaiHcbkuii mepekia —
“Biwgynu npopoxyeanu mii npuxio, eazemu 8imanu Mo NOA8Y, NOJIMUKU CAHKYIOHY8AIU MOIO
asmeHmuyHicms ~’ — YCIIIIIHO TIEPEIa€ 10 IBO3HAYHICT JIUIIIE Y IPYTid YaCTUHI: eazemu 8imaiu
moto nosgy. CiaoBo “npuxiy’ B YKpaiHCBbKiM MOBI HE B)KHBA€ThCA Yy CJIOBOCIOJIYYEHHI 3
“He3aJIeKHICTIO”, @ TOMY aCOIIIOETHCS BUKITFOYHO 13 HAPO/KEHHSIM JUTHHH, a OT OCTaHHS ¢pa3a
HONIMUKU CAHKYIOHY8ANU MOKW AGMEHMUYHICb HE BHOCUTH SICHOCTI HI 10 TEPIIOro, Hi J0
JPYroro 3Ha4YCHHSI.

Sxmo ¢aranbHicTs )UTT Cenima CiHas 3al€XUTh BiJl ICTOPUYHOTO yacy, TO Juid Apui
JI>xoHca ii BU3HAYae pajiie reHii Micist, Ha3Banuil y pomani Luck (B ykpaiHcekomy mepekiai B
PI3HUX MicUsX — popmyna, yoaua). Bin cMepTi y BUXJIONHOMY 4aji HOro psATye Cycif-M’sSICHUK,
KW HE MOJKE JIOITYCTHTH YKOJHUX CaMOTyOCTB KOJIO CBOET KpaMHHIII — BOHA KOIIIEpHA.

For, though he did not know it, and despite the Hoover tube that lay on the passenger
seat pumping from the exhaust pipe into his lungs, luck was with him that morning. The thinnest
covering of luck was on him like fresh dew. While he slipped in and out of consciousness, the
position of the planets, the music of the spheres, the flap of a tiger moth’s diaphanous wings in
Central Africa, and a whole bunch of other stuff that Makes Shit Happen had decided it was
second-chance time for Archie. Somewhere, somehow, by somebody, it has been decided that he
would live [9, c. 4].

Aoowce 6in He 3HAB, WO X04a WINAHS NUIOCOCA, NPUKPINJIEHUll 00 BUXIONHOI mpyou,
NPOO0BICY8A8 HASHIMamu 00 CAIOHY A8mo OmpyuHull 4ao, gopmyHa 6i0 Apuibanvoa yboeo
PaHKy He giogepHynacs. Jledse suouma niieka yoaui npocmynana Ha HbOMY, HEMO8 C8idca pocd.
Joku 6in mo HenpumomHie, mo no8epmascs 00 MAMU, pyx HAAHem, MY3uKa cgep, Henomimme
KONUBAHHS Kpuieyb memenuxka mueposoi moni y Llenmpanouiti Agppuyi, cnosom, eeco ocpom
moeo, uepe3 wo NAaHOo y c8imi maku mpanisicmscs, 3mMosuscs oamu Apui we ooun wanc. /lecw,
AKOCb, XIMOCh 8UPIUUS, W0 6iH nosuner xcumu [2, ¢. 15].



Sx BumHo, Apui JI)koHC Mae He Oinblie BIUIMBY Ha MOAIl CBOTO XHUTTS, aHiK CeniM
Cinaii. Ot tutbku CeiM HEpPO3PHBHO IOB’SI3aHMM 13 CBOIM YacoMm, TOAI K ApuiOaibaoBi
CIOXKETOM Iepe0adeHo 3aIUIIHTHCA TYT i Terep. Moro 101s BUPILIYeThCs K BUIAMH CHIAMH y
npocropi (¢ppasa the position of the planets, the music of the spheres e amroziero Ha poboTH
HiMeIpkoro actponoma Morana Kerutepa, sikuit J0OBOJMB, 10 TapMOHIis y CBIiTi (OpMyeThes 3a
MY3HYHHMH 3aKOHaMU [7]), Tak i He3HAYHMMH TOisME 3a THCsui KiomeTpis (the flap of a tiger
moth’s diaphanous wings in Central Africa). Aurmiiickka po3moBHa ¢pasza “shit happens”
OyKBaJIbHO O3Hayae€, 110 CBIT HEAOCKOHAIMHA 1 HECHOAIBAaHKM TPAIUIAIOTHCS pa3 3a pa3oM.
YkpaiHChKHii TIEpeKIIa] “uepe3 wo AaiHO Yy C8imi maxKu mpanisemovcs’” MICTUTH IBA €IEMEHTH,
BiJIcyTHI B opwuriHam. llepmmii — gomaTkoBe MPOCTOPOBE YTOYHEHHs “y c¢gimi”, 1O HE
CYNEpEYHTh 3araJilLHOMy CHMBOJII3MY ypuBKa. Jlpyruil — 1e migcuiIroBaJibHA YacTKa “maku’,
KOTpa Taku MOJU(IKye CEHC CIECHTOBOTO BHpa3y — MNEPETBOPIOE BUIIAJKOBICTh HAa YMHUCHUUN
3aIyM.

Takum ynHoM, Cenim CiHaii Ta Apui JIDKOHC MOCTarOTh Mepell HaMU SIK MPOTAroOHICTH,
11036aBIIeHi pealbHOro BINIMBY Ha CIOKETHI TOil. IXHe MaiibyTHe ysKe 3a37aleriap CrIaHOBaHe
CBITOBOIO ICTOPIEIO YU YHIBEPCATHLHUM MOPAIKOM peueii, a MUHYJIE CTalI0 MPOJIOTOM J0 IXHBOTO
JKUTTS 33JJ0BTO JO TOTO, SIK BOHU CaMi BCTUTJIM IIOCH 3pOOUTH, YU TPOCTO MOAyMaTu. B
YKpalHChbKOMY Tepekyiafi 1 QatanpHiCTh a00 MmiAcUJIeHa TOJAaTKOBUMHU JIEKCEMaMU Ta
3HaYeHHSAMH (30KpeMa, B yKpaiHChKii Bepcii pomany “bimi 3you” P. CemkiBa ta H. KynukoBoi),
ab0 XK HIBENIOETbCS, YU 0araTO3HAYHICTh OPUTIHANY 3BOJUTHCA [0 OJHO3HAYHOCTI (K Y
nepekyai 3a4nHy pomany “OmniBHiuni gitn” H. Tpoxum).
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