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XY/I0:KHIH OBPA3 KOXAHOI/KOXAHOI'O B AHIJIOMOBHHX
IOETHYHHX TEKCTAX XIX-XX CTOJITTA: TEHAEPHHH ACIIEKT

Y cmammi 0ocniooiceno 2endepuy cneyugixy xyooscnvoeo oopazy Koxanoi/Koxanozo 6
anenomosrnomy noemuurnomy mosienni XIX-XX cm.

KittouoBi cnoBa: xyooowcuiti 0obpas, eenoep, eendepHa memaghopa, 2eHOepHUll CUMBOI,
2eHOepHI cmepeomuni.

The article highlights gender peculiarities of the image of the Beloved in English and
America poetry.
Key words: image, gender, gender metaphor, gender symbol, gender stereotype.

VY pycii cy4acHUX TEHAEPHHMX IOCIIKEHb IeHJAep TJymMaydaTb SIK KOHBEHI[IOHAIbHUHN
17ICOJIOTIYHNI KOHCTPYKT, IO aKyMYJIO€ VYSBICHHS MPO MYXKHICTh 1 KIHOYHICTh y TIE€BHIN
KynpTypl. KoHuenTyanbHa CyTHICTh reHjepy nependayae akLEHTYBaHHS Ha COLIOKYJIBTYPHHX
CYTHOCTSIX 4YOJIOBIKA Ta JKIHKM, aHDK Ha iX mpuponHiii nominanTi [5, c.44]. 1 skmo crath
00’€KTUBYETHCA Y KAaTETOPisiX YOJIOBIK Ta KIHKA, TEHJIEP OCMUCITIOETHCS y TEPMiHAX YOJIOBIUOTO
HavaJa Ta xiHovoro Hayana [10, ¢.63; 3, c.15].

binbiicTe MOBO3HABIIIB BHBYAIOTh MEBHI ACHEKTH I'€HIEPHUX OCOOIMBOCTEH, 30KpeMa
0COOJMBOCTE KOMYHIKATHBHOT TIOBEJIIHKHM YOJIOBIKiB Ta xiHOK [1;9;13], akryamnizanii reHaepy y
NEPCOHAXHOMY MOBIJIEHHI [2;5], penpe3eHTalio TeHAepy B aHIIIHCbKOMY MYOIIUCTUYHOMY
muckypei [11; 6], ka3kax [14], mapewmii [4].

O0’exkToM jochipKeHHS € XyaoxkHid o0pa3 Koxanoi/KoxaHoro B aHITIOMOBHHX
noetnyHnX TekcTax XIX-XX cromitrs. [IpeaMer BUBYEHHS CTAaHOBHUTH TE€HJIEpHA crienudika
dbopMyBaHHS Xyn0xHbOTO 00pa3zy Koxanoi/Koxanoro.

Cnigom 3a A.Il. MapTuHiOK, MiJ] T€HAEPHO MapKOBAHOIO OJMHUIICIO PO3YyMIEMO
OJIMHMIII0 MOBH, 110 (DIKCYye CTaTE€BY HAJIEKHICTh pedepeHTa, a TAaKOXK Mepelae yCIo CUCTEMY
COITIOKYJIbTYPHHUX acOIlialliid, MOB’SI3aHUX 3 HAJCKHICTIO 1HAMBIIA JI0 YOJIOBIUOI UM KIHOYOI
CTaTi y MEBHOMY JIIHTBOKYIbTYpHOMY couiymi” [11, ¢.30]. Tak, A0 JEKCHYHHUX OJMHHIIb, IO
(GIKCYIOTh CTaTeBY HAJEXKHICTh BIJHOCATHCS AHTPOIMOMETPUYHI HOMIHAII Woman/man
(CTHIIICTUYHO HEUTpasbHi), 3 MO3UTHBHOIO lass, maid, abo HeraTUBHOK KOHOTaIi€w hussy,
gaffer, [14, c.137] ocoboBi, mpucBiiiHi Ta 3BopoTHi 3aiimennuku he/his/himself, she/her/herself.
3a croco0oM BUpaKeHHS TeHICPHOI O3HAKM iX KiacudikoBaHo Ha: 1) ceMaHTHYHO MapKOBaHi
HOMIHATUBHI 3ac00H, a00 Taki, 0 MalOTh pePEPEHTHY BiTHECEHICTH /10 YOJIOBIKIB Ta *iHOK host
— Xa3siH, JOMOBJIacHUK, hOStess — cTroapaeca, iHka, 000B’SI3KH KO mepeadavyaroTh po3Bary
KJIIEHTIB; 2) CTPYKTYPHO MapKoBaHi: 3 cy(ikcaabHUM MOPQOJIOriYHUM MapKepoM poet — poetess,
a00 CeMaHTHYHO MapKOBaHi CKJIaJHI HOMiHalii Tumy policeman; cHHTaKCHYHHUMHU MapKepamu
BUCTYIAIOTh BUIBHI Ta (paszeosioriuni cnoBocnonydeHHs apple woman, lady doctor. I'ennepna
pedepeHIlis TakoXXK MOXK€ MAaTH €KCIUTIIIUTHE a00 IMIUTIITUTHE BUPAKEHHS B HOMIHAIlT 3aBIsSKH
CTPYKTYPHUM T'eHJIepHIM Mapkepam [11, ¢.67-68].

Y HamomMy JOCHIDKEHH1 IUTIJHUM BBaXKA€EMO BUKOPHCTAaHHS Teopli TeHIEepHO
MapKOBaHMX HOMIHAIlIM, 3a mapameTpamMH SKHX YMOXJIMBIIIOETHCS Kiacudikaiis Ha oOpasu
Koxanoi-xxinku Ta KoxaHoro-uomopika. Tak, HaMH BHOKpeMJIEHi: 1)aHTpOIOMETpHUYHA
HOMiHaIis (man-woman, boy-girl, maid, maiden, lass), 2)reanepro MapkoBaHi 3aiiMmeHHUKH he-
she, 3) emoruBHa HOMiHaIis (emomiliHo-ominue) dear, beloved, my love, sweetheart;
4)HOMiHaLs, sIKa BKa3ye Ha pOJMHHO-CiMelHI cTtocyHkH 3 Koxanoro/Koxanum husband — wife;
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5) oka3ioHaJILHO-aBTOPCHKI (akcioyoriyHo MapkoBani) monkey-wrench man, June-hot woman; 6)
BiacHe im’ s Koxanoi/Koxanoro Rebecca, Gulio.

JlocmipKeHHsT TeHIePHOTO (PaKTOpa y CBIJOMOCTI MEBHOTO JIIHIBOKYJIBTYPHOTO COLIyMY
TO HOro penpe3eHTalis y MOBJEHHI, Ta HABIAKH, MOBJICHHEBE MOJEIIOBAHHS TEHJAEPY, LIO
BIUIMBA€ Ha CBIJIOMICTH CYCIIIbCTBA Y TCHXOJOTIYHUX 1 JIHTBICTUYHHUX HAyKOBHX DPO3BiIKaxX
Ha/a€ IMOIUTOBX J0 MOAAJbIIOrO BHUBYEHHS TI€HJEPHOIO0 YMHHUKA Yy MOBIIEHHI, 30KpeMa
MOCTUYHOMY MOBJICHHI K TaKOMy, IO aKyMYJIO€ O3HaKM TEKCTOBOI Ta I03aTEKCTOBOI
PeaNTbHOCTI.

TBepmkeHHs TPO Te, MO TeHIACPHUH YMHHHMK BIUIMBA€E Ha Creuu(iKy MHCICHHA Ta €
YCBIIOMJICHHSIM YOJIOBIYMX Ta >KIHOYMX COLIOKYJIBTYPHUX pOJieH, 3HaXOIUTh CBOE BTUICHHS y
MOBJICHHI, YMOJIMBIIIO€ TiMOTE3Y, 110 1 B MOSTUYHOMY MOBJICHHI T€HJCPHUI YMHHUK Ma€ CBOE
3HAQUYCHHs Ta 3HAXOAWTh pealli3allilfo, 30KpeMa 1 Yy BHCBITICHHI XYyI0XXHBOTO 00pasy
Koxanoi/Koxanoro.

[lepuri gociikeHHsT TeHAEPHOTO (akTopa y MOSTUYHOMY MOBIIEHHI, a caMe TeHJEpHI
0co0MBOCTI (DYHKIIIOHYBAaHHSI 3aiMEHHHKIB y CTBOpPEHHI 00pa3HOCTi Oynu 3pobieHi y poOoTi
H.B. Ilerpenko. Jlymxa mnpo Te, mo dYepe3 BuOIp 3aliMEHHHKIB, $KI MPOTOTHIIOBO
CHIBBITHOCATHCS 3 0cO0aMU HOJIOBIYOI Ta KIHOYOI CTaTTi, Ha TO3HAYEHHs 0oO0Opa3y, aBTOp
BHUKOPHCTOBYE 3aJIe)KHO BiJl CBOIX JOMIHAaHTHUX acouiamiid. Tak, Oynu BuznaueHo, mo CEPLIE,
CMEPTbD, COHIIE, BITEP mucnsatecs sk yocoOaeHHs 9010Bid40oro o0pa3y, Haromicts 3EMILS,
I[TPUPOJIA, IVIIIA oTpuMyroTh BTiICHHS Y *KiHOUMX oOpaszax [12, ¢.104-111].

SIkmio, HampuKiazn, y MyONIIMCTHYHMX TEKCTaX IiCHye MpsMa BKa3iBKa Ha TeHIEpPHI
VSIBJICHHSI TIPO MY>KHICTB/’KIHOUHICTB, [0 MPUIHUCYIOTH XKIHIII Ta YOJIOBIKY Yepe3 X HOMIHaIlii, B
MOCTUYHOMY MOBJICHHI YCBIJJOMJICHHSI MAacCKyJIHHOCTI Ta (eMiHIHHOCTI BigOyBaeThCcs depe3
obpasne nepeocmucienna. OOpa3HICTb € JOMIHAHTOIO MOETHMYHOI'O TEKCTY, YCBIJOMIICHHS
reH/epy BIJI0OYBAa€ThCA depe3 KOHLENTH Ta iX MOJaNblly TpaHCQOpMaIl0 y KOHLENTYyaabHI
metadopu, METOHIMIT, OKCFOMOPOHH.

VY namomy nociipkeHHi po3ymiemo KoxaHy omniero 3 inmocracedt xiHku, a KoxaHnoro sik
OJIHy 3 imocraceil d4osoBika. Taki 4oJoBiul Ta IHOYI pOJi HPUPOAHO MOTHBOBAHI, MalOTh
€MOILIIHO-4yTT€EBY CYTHICTb, IOCTYIHI Oy/Ib KOMY 1 BJIACTHBI KO)KHOMY.

AHTTIOMOBHI aBTOpPH € TMpEACTaBHUKAMM BiJIOBIJHOI AHIJIOMOBHOI JIHTBOKYJIBTYPH,
MEBHOTO COLIyMi 1 BUCTYNAIOTh HOCISIMM T€HJEPHUX YSBIEHb, 110 TOB’A3aHI 3 YOJOBIKOM Ta
KiHKO0. ['eHJiep Ik MeHTallbHe YTBOPEHHS BIUIMBA€ Ha CTBOPEHI JKIHOYI Ta YOJIOBIUl XYA0XKHI
oOpa3u. AHaii3 3acBIT4MB, 1[0 T€HJIEPHUN YMHHHMK IPOCIIJIKOBYETHCS HAa KOHIIENITyaJbHOMY,
CEMAaHTUYHOMY pIBHAX, HOT0 BIUIUB € Yy MeTaOpUYHUX, METOHIMIYHUX, CHUMBOJIUYHHUX
CIIOBECHUX MOETHYHUX oOpaszax. Tak, Hampukiaa, y Bipmi Meli CBEHCOH y CIIOBECHOMY
noeTudaHOMy 00pasi: “ Your eyes are just like bees, and | feel like a flower” BinOyBaeTbcs
CHMBOJIIYHE TICPEOCMHUCIICHHS Ha3Bu bee (Omkoia), MmO TIPYHTYyeETbCS Ha O€3MOCepeHix
CTIIOCTEPE)KEHHAX HaJ MOBEAIHKOIO KOMaxu, OJDKONHM, sika 30Mpae MUWIOK 3 KBITKH. 32 CBOEIO
CYTHICTIO y NMPUPOJHOMY ICHYBaHHI OJKOJIa Ta KBITKa B3a€MO3aJIeKH1, OCKUIbKH OJIHA CIYrye
JOKEPEJIOM XKUTTS IS 1HIIOI. Y KOHTEKCTI KOXaHHs OJpKoJia Ta KBiTKa HaOyBalOTh CUMBOJIIYHOTO
3HadeHHs 1 € cumBosiaMmu Koxanoro ta KoxaHoi, OCTaHHS € KBITKOIO, YHEIO KPACOI0, YapIBHICTIO
HaconokyeTbest Koxanuif. Koxanili-KiHII BiJBeJE€Ha MacHBHA pOJb, BOHA € IPEKPaCHOIO,
rapHoto, npore Koxanuii oTpuMye neBHy BUTOy BiJ Hei, 3a0upae ii kpacy, apomar. [loBeninka
OJUKOIM Ma€ aKTHBHY MO3UIIIO0, 3a0paBIIM MUJIOK 3 OJHOI KBITKM BOHA BUIBHO IEpEJiTae 10
1HIIO1, IKY cama oOupae. HaTomicTh KBITKa HE PYIIUTh 3 MICLS 1 AOCTYIHA OY/b SIKIHA O/1KOJII.

[ToHATTS renaepy BiOMBae CTali y JaHOMY CYCIUIBCTBI YSIBIEHHS MPO CUCTEMY POJIEH,
CTOCYHKIB 1 CTEpCOTHITIB TOBEMIHKH, MPUUHATHX MDK 4Y0JIOBiKOM i xkiHkoro [14, c. 20]. ¥V
CUMBOIIIYHOMY TepeocMHclieHHI cTocyHKiB Koxanoi Ta KoxaHOro HakmamaeTbcsi TeHACPHUN
YUHHUK, 3araJIbHONMPHUIHATA TO3UIIIs YOJIOBIKA SIK JIiJIepa, aKTUBHOTO 1 PIIIydyoro Ta >KIHKUA —
HIXKHOI, BPOJJIMBOI, MPOTE, MACHBHOI Ta 3aJIKHOI BiJl YOJIOBIKA. Y HAIIOMY JOCIIIKEHHI
IUIIJHUM BBA)XKA€MO BHSBIIEHHS BIUIMBY TI'€HJIEPHOro (akTopy, SKUH MH pPO3yMIEMO SK



MEHTAJILHUM KOHCTPYKT, B3a€MOIIOB’SI3aHUN (IIEBHMM YHHOM 3YMOBIIIOE) 3 JOMEHAMH, Yy
TepMiHax sKkuil ocMuciorThess Koxanuii Ta Koxana.

Ilepeocmucnenns BimHocuH Mix Koxanu ta Koxanoro BimOyBaerbesi y Tekcti Kepouin
Kizep “Bitch” (“Cmepso”), nobynoBaHoMy Ha KOHBEPIEHIlii Pi3HMX CTHIICTHYHUX TPOIIB, SKi
00’ € THYIOThCS y TTapaboIiyHui 00pas:

It’s just that she remembers how she came running

Each evening, when she heard his step;

How she lay at his feet and looked up adoringly

Though he was absorbed in his paper;

Or, bored with her devotion, ordered her to the kitchen

Until he was ready to play.

But the small careless kindnesses

When he’d had a good day, or a couple of drinks,

Come back to her now, seem more important

Than the casual cruelties, the ultimate dismissal.

“It’s nice to know you are doing so well, " | say.

He couldn 't have taken you with him;

You were too demonstrative, too clumsy,

Not like the well-groomed pets of his new friends.

[Ipurniuene, xantorigne no3uionyBanus Koxanoi y i crocynkax 3 Koxanum BTiJieHO y
CIIOBECHHMX MOCTHYHHX OOpaszax “she came running... she heard his Step”, muine No4yBIIU HOTO
KpOK, BoHa OixxuTh 10 HHOro “How she lay at his feet and looked up adoringly though he was
absorbed in his paper”. KoxaHa mopiBHIOE CBOIO POJIb 3 BIIHOCHHAMH Xa3siHA Ta JOMAIIHbOTO
yIoOJeHIIs, A1 MOBEIIHKU SKOTO XapaKTepHO JIeKaTH B HOraXx CBOro XassiiHa, OIrtu, mo0
npuBiTaty ¥oro. Jlekcuuni oxuuuni adoringly ta absorb maroTe 3HaueHHS “3axomnrosamucy”,
“oboxcuroeamu’, “Oymu nocaunymum”. Y TEKCTI € MPOTHUCTABICHHS 00 €KTIB 3aXOIJICHHS:
Koxana npuctpacHo nuBuThCs Ha KoxaHoro, mpore Toi 3aXOIJICHUN YUTAaHHSAM ra3eTtu paper. Y
noetuaHoMy psaky “Or, bored with her devotion, ordered her to the kitchen until he was ready
to play” BimOMTO KOHTPACTHICTH PO3YMIHHS CTOCYHKIB sSIK MpHCBS4YeHHSIM cebe KoxaHomy,
BijmanicTh oMy her devotion ta iioro craBnennsm 10 Koxanoi he was ready to play, moku Bin
Oyne rotoBuil morpaTuck 3 Hero. [HmmMu cinoBamu, Koxana ycBigommoerses ik JJOMAIITHSA
YIJIYOBJIEHULIA B pykax KoxaHnoro.

VY crnoBecHomy moetuunomy oOpasi ordered her to the kitchen Brineno crepeoTumHi,
natpiapxajibHi ySBIEHHS YOJIOBIKIB MpPO JKIHOYY pOJb, sKa OOMEXYEThCS JOMAIIHIMU
kionoramu. Yepes miecnoBo ordered (raxazag) BTUIEHO PO3yMiHHS JKiHKU PO HaB’sS3yBaHHS Tif
poui momorocmnonapku. “When he’d had a good day, or a couple of drinks, come back to her
now, seem more important than the casual cruelties, the ultimate dismissal”. ¥V naBeneHOMYy
CIIOBECHOMY TMOETHUYHOMY 00pa3i mepemaHo iaer0 Mpo OOMEXEHICTh IHTEpPECiB YOJIOBIKa:
BUIMBKA MiJHIMAEe oMy HacTpiii kpaiie, aHibk KoxaHna, ioro nobpe mpoBeaeHuit nexp he’d a
good day mpoTucTaBIs€ThC i IOJICHHUM, 3BUYHUM CTPAXKIAHHSIM 1 TPUHIKCHHSIM.

Ta Bpemri Koxana ycBigoMitoe, 1o BoHa OyJia 3aHAATO IIKMpa Yy MPOsIBI CBOTO KOXaHHS
you were too demonstrative, ta 3aHanTo He3rpaOHa t00 clumsy, aHix TJamypHi, BHUIIyKaHi
ymobnenwuti woro apy3is Not like the well-groomed pets of his new friends.

Comianbhi poni KoxaHOT-KIHKM YCBIIOMITIOIOTBCS SIK “ZOMAIITHS BJIACHICTH, “irpaiika
YOJIOBIKa”, MI0 MPOTUCTABISETHCS 11 BiAJAHOMY Ta LIMpomy craBiieHHIO 0 Koxanoro. Take
CTaBJICHHsS JI0 XKIHKM € BIIJI3€pKaJICHHSIM OOMEXEHOI KUIBKOCTI JOCTYHMHHMX HaTpiapXajibHii
KIHI[ CYCHUIBHUX pOJied (A0MOrocnogapku, IpyKUHH), 1T 0OMeXeHICTh peaizyBaTu cede OuIbII
TBOPYO 1 Ha HOBOMY TJIi, Y HOBIH ilocTaci.

Bona ans weoro JJOMOI'OCIIOJIAPKA, IOMAIIHA VJIIOBJIEHULIA, HatomicTs
Koxanmit g vei ObOXKHEHHS, ITOCITIOJIAP.
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