YJK 81°1:82-1(410.1) Oxcana MocKBHY0BA
(Xepcon)

JIIOFOB TA CMEPTbH IK OCHOBHI MOTHBH JIJI PEATI3ALII
METAMOP®O3H Y KOHTEKCTAX bPUTAHCbKUX IIOETHYHHX
TEKCTIB XIX CTOJIITTA (J/IIH'BOCEMIOTHYHHUH ACIIEKT)

YV ecmammi npoananizoeano éminenHs OCHOBHUX MOMUBIE OJisl pednizayii cmpyKmypHo-
cemiomuuniti mooeni memamopposu.
KittouoBi cnoBa: memamopgosa, xayzamop, npunyun Kay3ayii.

The article focuses on the analysis of the basic motives for the realization of the
structural-semiotic pattern of metamorphosis.
Key words: metamorphosis, a causer, the causation.

BinmoBigHO 10 OCTaHHIX JOCITIKEHBb TOHATTS ‘‘Memamopghoza’ y Mekax CTPYKTypHO-
CEMIOTUYHOTO acCIeKTy, IIeil Tpom mpeAcTaBiisie co000 0800iuHy picypy nepemeopeHns,
CTPYKTYpa SIKOTO 3yMOBJIEHA HASIBHICTIO IEBHOTO ¢y ‘ekma (J1iBOoro 00Ky (hirypu nepeTBOpeHHs)
Ta 06 ’exma (mpaBoro 00Ky (irypu nmepeTBOpeHHs, Ha KU TpaHcHopMyeThes caM cy0’ekT) [3,
c. 4]. Tak, CTPYKTypHO-CEMIOTHYHAa MOJEIb MeTaMop(po3u CXEMaTHYHO MOXe OyTh
Ipe/CTaBIeHa HACTYIIHUM YHHOM:

cyo’ekm = 00 ’ekm

Mu pozymieMo memamopgho3sy K Tpom, SIKU neperdoayae NepeTBOPEHHs KOroch / moch
Ha 1HILE MiJ{ BIUIMBOM Jii IMIUTIIMTHOT YU €KCIUIILUTHOL npudyHy 3 MOXIIUBICTIO IOBEPHEHHS Y
BUXIJHUH CTaH 3a HacTymHOIO cxemoro: X (a Subject) turns into / transforms into Y (an Object)
under the influence of C (a Causer) (XTOCHh (CVBE'E€KT) nepemesopioembcs /
mpancpopmyemocsa na LLJOCH (OB’ €KT) nio ennusom 0ii neenoi IPUHYUHU (KAY3ATOPA)).
Cxema po3po0iieHOT HaMu Mojenl MeTamMopgo3u TIPYHTYETbCS Ha CTPYKTYPHO-CEMIOTHUHIN
MOJieTi, MPOTe, MU JOMOBHIOEMO 1I HASBHICTIO IMIUTIIMTHOI / EKCIUTIUTHOI NPUYUHU
(xay3arTopa):

iMnaiyumua / ekcnaiyumna npuduna (kayzamop)

cyo’exm 00 ’ekm

[TiarpyHTs 3ampoOnOHOBaHOI MojeNi MeTaMop(O3H CKIAJa€ ApuHyun ineepcii, KU y
CHUMBOJII3M1 pO3YyMI€ThCA K B3a€EMOJIS MPOTUIICKHOCTEH, KOIM MEBHA CYTHICTbh MOCTYMAETHCS
CBO{/ MPOTHIJIEKHOCTI: CMEPTh IMOCTYMAETHCS )KUTTIO, HIY — JIHIO, JIIOOOB — HEHaBHCTI [3, ¢. 11 —
12; 6, c.162 — 168]. IuBepcis CIHiBBIIHOCUTHCS 3 KOHIEMIIEID B3a€MHOTO II€PETBOPEHHS
niificHoCTI, ii B3aeMOOOEpTaHHAM, MPOTUIICKHICTIO YCiX ii CTOpIH Ta MPOSIBIB, 3eMHUX HOPM Ta
3aKOHIB (3aMiCTh JTHS — HIY, 3aMICTb COHIIS — MICSIIb).

Y cTarTi MH MaemMo Ha Memi TPOLTIOCTPYBATH OCOOIMBOCTI peami3allii CTPYKTypHO-
CEeMIOTHYHOI MOojIell MeTaMop(do3H y MoeTUUHUX TeKcTax XIX CTONITTS Ta OCHOBHI MOTHBU IS
il BTUIEHHS (32 TIHIBOCEMIOTUYHUM aCMIEKTOM).

Butoku mnoxomkeHHS NOHATTA ‘‘kayzamop’ yHAOYHEH1 NPEIACTaBHUKAMHU CYy4YacHOi
¢inocohcrKkO-TEONOTIUHOT MapajurMH, s[Ki TPaKTYIOTh c1060 SK 1H(OpMAIo, M0 3]aTHA
dbopMyBaTH, BHJIO3MIHIOBATH, PyHHYBaTu MaTepito (CTBOpIOBaTH / TBOpPUTH / 30arauyBaT /
pyinHyBati ii) [7, c. 193; 8, c. 237]. [liarpyHTsiM AaHO1 TiMOTE3M € MOAETL CTBOPEHHs BeecBity,
3eMJII 1 JIIOJMHUA Y XPUCTUSHCHKINA TEOJOTTYHO-(DUTOCOPCHKIN KYIbTYpi, SKa MiATBEPIKYETHCS
HAcTymHUM BucIoBoM: “Cnovatky 6yno Cioso, 1 CioBo 6yno y bora, i Cnosom 6yB bor” [1, c.
5; 8, ¢. 6]. ToOTO, Cr060 SIK IEPBUHHUI Kay3amop Npu BUHUKHEHH] BeecBiTy B3arani, 1 JIFOACTBA
30KpeMa, MIATBEP/AXKY€E apXaiuHy BIACTHBICTb XPHUCTUSHCHKIN KyJIbTYpi MOZEN NMEpEeTBOPEHHS,




110 6a3yeThCs HA npuxyuni Kayzayii, CTBOpeHHI BeecBiTy / 3emiti 3a TOMTOMOTOI0 TIEBHOT npuyuHu
— cn08a, KEpesoM SIKoro € bor, BTopuHHUM xayzamop, siK1 € HeBiJl'€EMHO OB’ SI3aHUMHU OJIUH 3
oauuMm (bor — mxepeno ciosa).

[Mpunnun kay3arii, 3aBISKU SKOMY pPeaji3yeTbCsl POJb Kay3aTopa y TEKCTI (30Kkpema
NOCTUYHOMY), pPEai3yeThCsl 3aBISKA HASBHOCTI JIGKCMYHHMX OJMHUIb, CEMAaHTHKA SIKUX
B1JIOOpaka€e TMEBHE IMEPETBOPEHHS, MEPEBTUICHHS, BIJIPOJKEHHS, NEPEXii Ha HOBUH / BHINUN
mabens eK3UCTeHLii (CMepTh, HApOHKEHHS, BOCKPECIHHS, Beciyuisi, Oynb-ska ¢izionoriyba /
MICUXOJIOT1YHA 3MiHAa 0COOUCTOCTI TOMIO). Tak, B KOHTEKCT XYI0KHBOTO / MOETUYHOTO TEKCTY
Meramopdo3a BBOAMTBHCS 3a JONMOMOTOK HACTYMHHMX HpenukariB: to become, to turn, to
transform, to throw, to appear, to be done, to be changed, to acquire appearance, to be incarnated
/ to be embodied, to be considered, to seem, to return to life / to revive, to be resurrected, to rise /
to tower, to blossom, to flow / to run, to merge, to melt, to fall to pieces / to come apart, to blaze
up (mepexman wam. — O.M.) (cTaBaTu, o0epTaTu, MEPETBOPIOBATH, NIEPEKHUIATH, IIEPEBEPTATH,
3’SBUTUCA, 3pOOUTHUCS, 3MIHUTHCS, HaOyBaTU BUIJISAY, BTUIIOBATHCS, BHHHKATH, BBa)KaTHUCH,
31aBaTHCS, MAapHUTHUCS, OKUBATH, BOCKPECATH, BO3HOCUTHCS, 3alBIiTaTH, TEKTH, 3JIMBATHCA,
TaHyTH, pO3MajaTHcs, cnamaxyBatd [6, c. 95]). 3anmponoHOBaHUU psA] NpEAUKaTIB MOXKHA
JnonoBHUTH jieciioBoMm “t0 die” (“BmMuparu”), OCKUIbKH, 3TiIHO 3 Mi(OJOTIYHUM PO3YMiHHSIM
HNOHATTA “MeTamopdo3a”, cMepTh Oyjia MPUYHHOI0 T4 OCHOBOIO J0 MOJANBIIOTO MEPETBOPEHHS
MEBHOTO cy0’€KkTa (TiJIa MepTBOTO OOra / moauHu) Ha 00’ ekt (BcecBiT / 3emitto / mpupoy).

[Mpunnun kays3amii — peani3yeTbCsi uepe3 JIeKCHMYHE BTUICHHS NPUYMHU B TMEBHIN
cHUTYyarii-kay3alii 32 YMOBH HasBHOCTI €KCIUTIUTHUX YW IMIUTIUTHUX MPEIUKATIB-Kay3aTopiB,
HaNpuKiIam, “mpumycutu”, “3mamaru” (“to cause”, “to break”) [14, c. 2]. Skiio B Oyab-saKkuii 3
X CHUTyallli Kay3aTop € IMIUTIMMTHUM, TPO HOro iCHyBaHHS OOOB’S3KOBO MAa€ CBIAYUTH
IMILTIIIUTHICTD YU E€KCIUTIUTHICTD 1HIIOTO Kay3aTopa, 0e3 SKOro He iCHye cUTyalli-kay3auii [13,
c. 177], ockinbku Kay3aTop 3[4aT€H 3MIHUTH y4YacHMKIB 3a3HAUY€HOI CUTYyallli B pe3yJbTaTi iX
B3aemoii [13, ¢. 177 — 185].

VY cydacHIi JIHTBICTHII ICHYE B MOJENl peaiizalii NpUHUMIY “Kay3auii® 'y
XYA0KHbOMY / MOETUYHOMY TEKCTi, 3aJIeXKHO BiJ] BUAUICHHS OJHOTO 3 €JIEMEHTIB CTPYKTYpPHO-
ceMioTUYHOI cxeMu metamopdosu. Tak, kaysanvHa moodens 3ajlydae B MEBHY MIKPOIOIIO SIK
areHca (cy0’ekT), Tak 1 mamieHca (00’€KT), a 1HOA1 1 caM IHCTPYMEHT MepeTBOPEeHHs (Kay3aTop)
[4, c. 21]. IIponozumusna modens PO3TIISIIAE CUTYAIlIIO-KAy3allll0 K IUTICHY TOJIiI0, IIEHTPOM
KOl € TIpelIuKaT — Kay3aTop, OTOYEeHUU Ccy0’eKTaMu (areHcom, Malli€HCOM) B MeXaX 30HU
kay3auii [4, c. 21-22], nepeTBOpIOIOYN BKa3aHy JIHIBICTUYHY CHUTYAI[ll0 HA TaKy, BaKJIMBUMU
€JIEMEHTaMHU $IKOi € BCl CTPYKTYpHI KOMIIOHEHTH, NpH LEHTpPalbHIA poJli came IiecioBa.
Kay3anbna Mojiens po3KpuBae MpUIHHY MEPETBOPEHHS, aJIe PO3PUBAE 3B’ A30K MIXK Cy0 €KTOM Ta
00’€KTOM, HaroJIOIyIoud Ha OCHOBHIM poiii came JiBOro OOKy (irypu NepeTBOpeHHs Ta
Kay3aTtopa-puarHU. [Ipormo3nTHBHA MO/IETh HATOJIONIYIOE JIMIIE Ha OCHOBHIM pOJIi IpeauKara
nepeTBopeHHs [4, ¢. 21-22].

Cepen OCHOBHHUX MOTHUBIB JUIsl pealti3allii CTpyKTypHO-CEMIOTHYHOT MOJieli MeTamopdo3u
y KOHTEKCTI TOETUYHOTO TEKCTY € MOTHB JIOOOBi, MPUKIAAOM BTUICHHS KOTPOTO € BipIl
JILAGepkom01 “T'iMH m000B1” (“Hymn to Love”) (y mNOETHUYHHX TEKCTaX IepeTBOPEHHS
HABOJATHCS KYPCHUBOM, IPETUKATH — KUPHUM KypcuBoM. — O.M.):

“WE ARE thine, O Love, being in thee and made of thee, / As thou, Love, were the deep
thought / And we the speech of the thought; yea, spoken are we, / Thy fires of thought out-
spoken: / But burn’d not through us thy imagining / Like fierce mood in a song caught, / We
were as clamour’d words a fool may fling, / Loose words, of meaning broken. / For what more
like the brainless speech of a fool, — / The lives travelling dark fears, / And as a boy throws
pebbles in a pool / Thrown down abysmal places? / Hazardous are the stars, yet is our birth / And
our journeying time theirs; / As words of air, life makes of starry earth / Sweet soul-delighted
faces; / As voices are we in the worldly wind; / The great wind of the world’s fate / Is turned, as
air to a shapen sound, to mind / And marvellous desires. / But not in the world as voices storm-
shatter’d, / Not borne down by the wind’s weight; / The rushing time rings with our splendid



word / Like darkness filled with fires. / For Love doth use us for a sound of song, / And Love’s
meaning our life wields, / Making our souls like syllables to throng / His tunes of exultation. /
Down the blind speed of a fatal world we fly, / As rain blown along earth’s fields; / Yet are we
god-desiring liturgy, / Sung joys of adoration; / Yea, made of chance and all a labouring strife, /
We go charged with a strong flame; / For as a language Love hath seized on life / His burning
heart to story. / Yea, Love, we are thine, the liturgy of thee. / Thy thought’s golden and glad
name, / The mortal conscience of immortal glee, / Love’s zeal in Love’s own glory.” ([9, c. 34 —
35]).

[ToeTnyHuUi TEKCT MpeacTaBise OO0 TIMH Kay3aJlbHOMY Kay3aTopy — JIFOOOBI, KOTpa
oxomuia mojeit 1 3minuna ix (“WE ARE thine, O Love, being in thee and made of thee, /...”).
3akoxaHi JIOJIM 37aTHI MAPUTH HAJ 3€MJICIO 1 OCITIBYBATH II€ TTOYYTTS, CIIOBHEHI IIUM IIJIaMEHEM
(“... / For Love doth use us for a sound of song, / And Love’s meaning our life wields, / Making
our souls like syllables to throng / His tunes of exultation. / Down the blind speed of a fatal
world we fly, / As rain blown along earth’s fields; / Yet are we god-desiring liturgy, / Sung joys
of adoration; / Yea, made of chance and all a labouring strife, / We go charged with a strong
flame; / For as a language Love hath seized on life / His burning heart to story. / Yea, Love, we
are thine, the liturgy of thee. / Thy thought’s golden and glad name, | The mortal conscience of
immortal glee, / Love’s zeal in Love’s own glory™).

Borons CI/IMBOJ'Ii3y€ JAOMalllHE BOTHHIOC, OJHOYACHO, 34aTCH CIPUYHHUTH OUIb Ta
cMepTh, ouucTUTH [2, c. 184-185]. Ilonym’ss € BTIJICHHSIM >KUTTEBOI CHUJIU, CUIU KOXaHHS,
MpUCTPacTi Ta AymieBHOro rtemna. OJHOYACHO, 1€ CUMBOJI arpecii, HEHABUCTI 1 MOMCTH, HE
MiJBIaIHAX KOHTPOJIO CHJI MPUPOAU, KOTP1 HECYTh 3pyilHYBaHHS Ta BiJHOBJIEHHA. B Garathox
KOCMOJIOTIIX CBITY BOTOHb AacCOIIIOETHCSA SK 13 CTBOPEHHSM CBITY, TakK 13 aloOKalilCHCOM,
OCKUIbKM BIH I1ajac B paro Ta ropuTb B any. HaﬁqaCTime, HOJIYM’}I aCOI_[iIOGTBCSI 3 CHJIBbHHUMU
€MOLIISIMH, 3JaTHUMH JIaTH TEIJI0, CBITJIO, MOTUBAIII0, Pa30M 3 TUM, 3pYHHYBaTH 1 IEPETBOPUTHU
[5, c. 200-201].

Cuna nr000Bi, IHTEHCUBHICTh 3MiH OCOOMCTOCTEH MOETHUYHOTO TEKCTY MiJKPECIIOIOTHCS
HasIBHICTIO HACTYNMHUX MPONO3UTUBHUX MpEAMKaTiB: “OyTu”, “poOUTH”, “BUKOPUCTOBYBATH,
“oBomofiBatu’”, “mitatu’”, ‘“3apskata’’ (“to be”, “to make”, “to use”, “to wield”, “to fly”, “to go
charged”). Sk cyO’ekT, Tak 1 O0’€KT CTPYKTYPHO-CEMIOTMYHOi Mojeni meramopdo3u €
iMl'IJ'IiI_II/ITHI/IMI/I, 3pOSYMiJ'II/IMI/I 3da KOHTCKCTOM IIOCTHYHOI'O0 TCKCTY. CxeMaTHYHO CTPYKTYPHO-
CeMIOTHYHA MOJIENIb METaMOP(O3U € HACTYMHOIO (IMIUTILUTHI €IEMEHTH 300pakeH] y Iy’)KKax. —
O.M.):

Love
to be / to make / to use / to wield / to fly / to go charged

(people) » (people in love)

Y Bipmi A.I'pes “Emiradis Oponsizi (iemapio / mep3orHuky)” (“Epitaph on a
Vagabond”) inocTpyerbcsi MOTHUB CMepTi VIS BTIJIEHHSI CTPYKTYPHO-CeMiOTHYHOI MoJeJIi
Meramopdo3u:

CARELESS 1 lived, accepting day by day / The lavish benison of sun and rain, /
Watching the changing seasons pass away / And come again. / Now the great harvester has
stilled my breath; / In this cold house I neither hear nor see. / Though in my life I never thought
of death, / Death thought of me ([12, c. 45]).

Metamopdo3a € OCHOBHUM YMHHUKOM O€3MOBOPOTHOI (Pi310JI0TTYHOI YK MCUXOJIOTTYHOI
3MIHM OCOOMCTOCTI B HACHIIOK CMEpTi, HAapOJKEHHs, CHJIBHOTO MOYYTTs, CTpecy, paiocTi,
Tparexii. JlaHuil MOETHYHUN TEKCT IMpeAcTaBisie co00r0 emiTadiio JIOIUHI, KOTpa 3a KUTTSA HE
Oyna OJaropoaHOI0, MPOTE CMHUCI HAAMKCY CTOCYETHCS KOXKHOTO. CIIOBHEHI TOBCSKICHHHX
TypOOT, JIFOIU JIHIIe iHOaI momivaroTh 3miHu mop poky (“CARELESS | lived, accepting day by
day / The lavish benison of sun and rain, / Watching the changing seasons pass away / And come
again. / ...”) 1 HEe YCBIIOMJIIOIOTh, 110 Oyab-aKui yac bor mpusBe 10 cebe, OCKIIbKH HIXTO HE
3Hae vac cBoei cmepti (“.../ Now the great harvester has stilled my breath; / In this cold house |
neither hear nor see. / Though in my life I never thought of death, / Death thought of me”).




Cy6’ektom wmetamopdo3u € iMmrmminutHa “moguHa” (“a  person”), 00’€kToM —
ekcrurinuTHa “meprtBa moauHa” (“a dead person”), mepeTBOpPEHHS KOTPOi, 3a MPHHIIMIIOM
iHBepcii, 3aifiCHIOE eKCIUTinUTHHI Kay3aTtop “bor” (“the great harvester”) ta “cmepts” (“death™),
3 MPOMO3UTHBHUMHU Kay3aJbHUMH MpeauKaraMu ‘‘3acrmokoitn” Tta “mymarm” (“to still”, “to
think”). CTpykTypHO-ceMiOTHYHA MOJIE)Ib METaMOP(HO31 HACTYITHA:

the great harvester / death / to still / to think

(a person) +» a dead person

Bipmt M.Baaitng “PizHomanitHi ¢parmentn. Ilonmypi” (“Miscellaneous Pieces.
Pastiche”) npeacrasisie co6010 peaJtizainiro MOTUBIB JIFO00BI Ta cMepTi:

LOVE, oh, Love’s a dainty sweeting, / Wooing now, and now retreating; / Brightest joy
and blackest care, / Swift as light, and light as air. / Would you seize and fix and capture / All his
evanescent rapture? / Bind him fast with golden curls, /_Fetter with a chain of pearls? / Would
you catch him in a net, / Like a white moth prankt with jet? / Clutch him, and his bloomy wing /
Turns a dead, discoloured thing! / Pluck him like a rosebud red, / And he leaves a thorn instead;
/ Let him go without a care, / And he follows unaware. / Love, oh Love’s a dainty sweeting, /
Wooing now, and now retreating; / Lightly come, and lightly gone, / Lost when most securely
won! ([11, c. 153]).

[ToeTnyHU# TEKCT TPUCBAYCHO OJHOMY 3 OCHOBHHX JUCKYPCHBHHUX MOTHBIB
meTamopdo3u — “koxanHio” (“Love”), KoTpe mepeTBoproe IMILTIUTHY “moauny’” (“‘a person”)
Ha CKCIUTIIUTHY “‘MEpTBY, MPIHIIMBY 0COOMCTICTh, He miaBIaaHy cobi” (“a dead, discoloured,
unawaring personality”). IIpomo3uTHBHUMH MpeauKaTaMu MeTaMopdo3u € “mocsraTv CBOro”,
“pigcTynatu’, “B’s3aTH’, “JOBHTH’, ‘“TepeTBOpIOBATH’, “3pWBaTH”’, “TIPUXOAWTH , ‘“‘3HUKATH ,
“grpauaru” (“to wo0”, “to retreat”, “to catch”, “to turn”, “to pluck”, “to come”, “to go”, “to
loose”):

Love;
to woo / to retreat / to catch / to turn / to pluck / to come / to go / to loose
(a person) » adead, discoloured, unawaring personality

Y Bipmi B.baeiika “Miii moBk Ta rapHe BOpanHsa” (“Song: My silks and fine
array”) BTijJIeHO peaJii3alilo MOTHBIB CMepPTi Ta KOXaHHS:

MY silks and fine array, / My smiles and languished air, / By love are driven away; / And
mournful lean Despair / Brings me yew to deck my grave: / Such end true lovers have. / His face
is fair as heaven / When springing buds unfold; / O, why to him was’t given / Whose heart is
wintry cold? / His breast is love’s all-worshipped tomb, / Where all love’s pilgrims come. / Bring
me an axe and spade, / Bring me a winding-sheet; / When | my grade have made, / Let winds and
tempest beat: / Then down I'll lie, as cold as clay. / True love doth pass away! ([10, c. 143]).

I'enianbHicTs B.brneiika, fioro nparHeHHs BUPILIMTH OABIUHY NMpoOJIEMYy HMPOTUCTOSHHS
nobpa 1 37a y mepexiaHuil s AHTIIi1 eTarn, yac peBosolnii 3 dpanitiero, yac CTAHOBJICHHS HOBUX
MOJIITUYHHX 1ealliB, € Oe3MepeuHor0, Xo4a He BiJOMO, KUM Ha CIpaBli OyB MOET — TeHieEM,
XYJ0KHUKOM-TPaBepoM, IIOETOM YU OOXKEBUIBHUM. TArap CKpyTHOTO KUTTS HaKJIaB BIIOMTOK Ha
TBOpUicTh B.bielika, 3amponoHoBaHNN MOETUYHHUM TEKCT MPHUCBSIUEHO PO3yMaM IOeTa Ipo He
niacauBe KoxaHHSA. Tak, IMIUTIIUTHUM, 3pO3YMUIMM 3a KOHTEKCTOM, CYyO’€KTOM JaHol
mMetamopdosu € “noet y xxyp0i” (“a poet in sorrow”) (“MY silks and fine array, / My smiles and
languished air, /...”). 3a KOHTEKCTOM, HACIpaBil 3aKOXaHl JIOAM CTUKAIOTHCA 3 “‘Biauaem”
(“Despair”) Ta “He maciauBuM KoxaHHsAM (“unhappy love”), eKCIUIIIUTHUM Ta IMILTIIUTHUM
Kay3aTtopamu nepeTBopenns moeta, (“.../ By love are driven away; / And mournful lean Despair
/ Brings me yew to deck my grave: / Such end true lovers have. /...”). IIpo cmyToK, KOTpwHii
NPUHOCUTH TIOETY KOXaHHsS CBIAYUTH HOTO TMparHEHHsS IMOMEpPTH BiJ CyMy Ta Bigdaro, IIO
NPUKpAIIAIOTh Horo Moruiy “rucom”. Tuc — BUJ XBOMHUX JepeB, CUMBOIIZye Oe3cmepTs. s
TOTO, 100 MEPEeXXUTU BIACHY CMEPTb, JIIOJU CaKaroTh Horo Ha kianoBuiax. CemMeHa Tuca €
SJOBUTUMH, CIPUYMHSIOTH Mapaji3yiouy Iil0 Ha ceplie, TOMY KeIbTChbKI BOTHI 3MOYYBaJH iX
COKOM CBOIO 30poto [2, c. 267]. Ilpeaukatu ‘“nporosHsT’, “HAXWIATHCH , “NPUHOCHTH ,
“npukpamaru’, “matu”’ (“to drive away”, “to lean”, “to bring”, “to deck”, “to have”)



HiICUIIOIOTh IHTEHCHUBHICTh MEPETBOPEHHS MOETa Ha IMIUTIUTHY ‘“MepTBY JoauHy” (“a dead
person”). OCTaTOYHUM MIATBEPKCHHIM CMEPTiI MOETa € OCTaHHI PSAAKU BIpIIa, BiH JIGKUTH
XOJIOJHUM, 00 JIFOOOB OCTaTOYHO BifiiiuIa Bix HhOTO pasom 3 xuttsam (“.../ Then down I'll lie,
as cold as clay. / True love doth pass away!”). ImmiinuTHEM Kay3aTopoM MeTamopdosu €
“cmepth” (“Death”), a TakoX eKCIUTILUTHI MPOMO3UTUBHI MpeIUKaTH “lexaru” Ta “3HUKATH
(“to lie”, “to pass away”):
Despair / (unhappy love) / (Death);
to drive away / to lean / to bring / to deck / to have /
to lie / to pass away

a poet in sorrow » (adead person)

Takum 4YMHOM, MOTHBHU KOXaHHS Ta CMEpTi, MpeACTaBlIeHI pa3oM abo OKpeMO OJIWH Bif
OJIHOTO, € OCHOBHHMMH I peajlizallii CTPYKTypHO-CEMIOTHYHOI Mojesi meTramophos3n y
KOHTEKCTaX OpUTAHCHKUX MOCTUYHHUX TEKCTIB XIX cTOMITTS.
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