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AKTYATI3ZALIIA EMOIIIHHOI O CTAHY ITPE3HPCTBA
B EMOI[IHHOMY TA EMOT. HBHOMY THIIAX THCKYPCY
(HA MATEPIAJII CYYACHOI AHIJITHCBKOI MOBH)

YV cmammi ii0emvcs npo manighecmayito emMoyitino2o Cmamny npe3upcmea 8 emMoyiuHomy
ma eMOmuU8HOMY MUNAX OUCKYPCY.
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The article deals with manifestation of the emotional state of contempt in emotional and
emotive types of discourse.
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3araqbHOBIIOMMM € TaKWid BHJl KOMYHIKalii, SK eMoliiiHa KoMmyHikaiis. dakTunyHo
Homo loquens e Homo sentience, ockiiibku JIFOAM, CHUIKYIOUHCh HE MOXXYTh OOIHTHCH Oe3
emoriii. Kimrouem 10 BHUBYEHHS €MOII JIFOMMHHM CIYTYE caMa MOBA, SKa HE JIMIIE HOMIHYE
eMollii, BUpa)kae X, OMUCYeE, IMITYe, KaTeropusye, Kiacudikye, CTPyKTypye, KOMEHTYe, aine i
BITHAXOJUTH 3acO0M sl 1X eKCIUTiKamii/iMrutikamii, s MaHidecranii Ta NPUXOBYBaHHS,
MPOIOHYE 3aCO0M I MOBHOTO MAaHIMMYJTIOBAaHHS 1 MOZENIOBaHHS BIAMOBIAHUX emolii [9, c. 3—
4]. AXTyanbHICTh TEMH HAIIOTO JOCHIHKEHHS 3YMOBIIOETHCS 3aTajbHOI0 aHTPOIIOIEHTPUIHOIO
CHPSMOBAHICTIO CYYaCHHMX JIHIBICTUYHUX CTYI1l Ha BCTAHOBJIEHHS OCOOJIMBOCTEN MOBJIEHHEBOI
MOBEIIHKN KOMYHIKaHTIB Kpi3b IPU3MY €MOLIHHUX CTaHIB.

EmouiitHuii cTtaH mpe3upcTBa, SK IOKa3aB aHali3 UIIOCTPAaTUBHOIO Martepially, MOxke
PeTpPe3eHTYBATUCh SIK y TIATOTOBJICHOMY, TaK 1 B CIIOHTAaHHOMY MoOBJIeHHI. [limroroBneHomy
MOBJICHHIO BIJITIOBIJJa€ €MOTHBHMHA THUIl TUCKYPCY, @ CIIOHTAHHOMY MOBJICHHIO — €MOLIHHHMA
muckype [2]. Mera cratti — BHSBIEHHS OCOOJMBOCTEM MaHidecTarii €MOLIHHOro CTaHy
IPE3UpCTBA B EMOLIITHOMY Ta €MOTUBHOMY THUIIaX TUCKYpCY.

Jlocaikyroun penpe3eHTalil0o €MOIIIHOrOo CTaHy Ipe3upcTBa B EMOIIIfHOMY Ta
€MOTHUBHOMY THIAaX JUCKYPCY, BAPTO PO3PI3HATU TaKi MOHSATTS, K eMOLIHHICTh 1 €MOTHBHICTb.
ITin emMOuINMHICTIO PO3YMIEMO CIIOHTaHHY, HE3aIIaHOBaHY JEMOHCTpAIll0 €MOLId SK BHSB
BHYTPIIIHIX eMOIIHHUX cTaHiB (11e — emollii 11t cede). EMOTHBHICTB — II€ CBiJioMa, Opi€HTOBaHa
Ha CIIBPO3MOBHUKA JEMOHCTpALllsl €MOIlill, sIka BHUKOPUCTOBYETHCS Yy CTpPATETiYHUX LUIAX Y
HANPI3HOMAHITHIIINX CHUTYaIliIX CHUIKYBaHHS (II€ — eMOIlii A 1HIIMX); IXHA IparMaTH4Ha
(GYHKIIISI — BIUDIMHYTH HA CIIPUAHSTTS CIIIBPO3MOBHUKOM MOBJICHHEBOI cuTyaiii [7, ¢. 78].

Ilin emowifHUM  JAUCKYpCOM  po3yMieTbCcsl — HemiaroroeiaeHa  “Ero”’-moruBoBaHa
JIlaJoriyHa/MOHOJIOTIYHA MOBJICHHEBA [ISUTBHICTH B €MOIIIMHO-/IETEPMIHOBAHIM CHUTYyaIlli, M0
BUHHUKAE B Pe3y/bTaTi CHOHTAHHOTO MPOSBY €MOIlii (mepessik, CTpec, Biipas3a, HEBIOBOJIECHHS,
CMYTOK, CTpax, po3nay, THIB TOIIO) 1 CYINPOBODKYETHCS BIANOBIIHUMHU HeBepOaTbHUMU
NpOsiIBAMH — BUPa30M O0JIMYYsI, OYCH, CIIbO3aMH, KPUKOM, CMIiXOM, pyXaMmH Tijia Toulo [3, ¢. 27].

B emoTtuBHOMY IHCKypCi MOBEIb IUIaHYE, SIKUM YHUHOM, 32 JIOTIOMOTOIO SKHX 3ac00iB
JOCATTH MOTPIOHOTO edekTy. ToMy eMOTUBHUI AUCKYPC SIK PEe3yIbTaT MOBJIEHHEBOI isSIIBHOCTI
€ MOTHBOBaHHM, 3a37aJIeTiJIb CIUTAHOBAHWM MOHOJIOTIYHUM MOBJICHHSIM, SIK€ pealli3yeTbCs B
yMOBaxX €MOLIHHO-/IeTepMIHOBAHOI CUTYallii, CIPSIMOBAaHOI Ha CTBOPEHHS 0a)XXaHOTO IS MOBIIS



eMOIliiHOrO cTaHy azapecara [rtam camo]|. Takuiéi Tunm npuckypcy M. [lonrokuH Ha3uBae
“puTyanbHUM” 1 3ayBaXKy€, 110 HEB1I €EMHUMH HOTO CKJIAJOBHUMU € €JIEMEHTH neppopMaTUBHUX
niid. JIo puTyanbHUX J1id HaJeXKaTh CJI0Ba 3BEPTaHHs, NpUBITaHHS Towlo [8, c. 57-58].

EmouiiiHoMy AucKypcy MpHUTaMaHHa CYINEPEeuHICTh, sKa IOJSIrae B TOMY, IO BIH €
OJIHOYACHO IPOIIECOM IEPEKUBAHHS TOTO YH 1HIIIOTO €MOIIHHOTO CTaHy 1 HOTO Pe3yJIbTaToM: y
HBOMY MOBEILIb BUpa)Ka€ CBiM MOTOYHUI CTaH 1, pa3oM 3 THM, 3a JOIMOMOTOI0 1IbOI'O BUPAXKEHHS
nocsirae  “emMouiiHoi po3psaku”’. EmouidHuil AucKypc TOB’S3aHUM 13 BTPAaTOI EMOIIHHOI
piBHOBaru 3 OOKy MOBIIS a00 criBpo3MoBHHKA. CTaH MOBIIS, SSKUW € TAPMOHIMHUM W yTpHUMY€
pi3HI emorii B OalaHCi HAa3WBAIOTh EMOILIKHOIO pIBHOBaror. SKmio uepe3 MeBHI 0OCTaBUHU
eMOIlIHHNN OajaHC MOPYIIYETHCSA, TO CIOCTEPITAEThCS BTpaTa €MOIIHHOT pIBHOBArd, sika MOXe
NPOSIBIIATUCS B KPUKOBI, CIb03aX, 00YpEHHI, THIB1 TOIIIO.

[IpyuvHaMyu BUHUKHEHHS €MOIIHHOrO JHUCKYpCy €: a) €eMOLidHe HalpyXeHHS
CHIBPO3MOBHHKIB, SIKE XapaKTEPU3YETHCS IMiIBUIICHUM piBHEM 30y/DKEHHS Ta CYMPOBOKYETHCS
EMOIIIHHUMH TIEPSKMBAHHSAMHU KOMYHIKAHTIB; 0) panmTOBHI €MOIIIMHUNA CcHajax — IHTEHCHBHE,
Hanpy)XCHE, TpHUBAJIC XBWIIOBaHHSA [6, c. 17], sKke BIUIMBAaE Ha EMOIIHHWA CTaH MOBIIIB,
CYNPOBOUKYIOUUCh  3BYKCHHSIM CBIAOMOCTI Ta 3HM)KCHHSAM CaMOKOHTPOJIIO  JIIOJIUHU;
B) HEOUIKyBaHa eMolliiiHa peaxiris CIiBPO3MOBHHKA; r) HECTIO/IiBaHICTh
HOBHUHH/3BICTKH/TIOBOPOTY PO3MOBH TOLIO, TOOTO MOJAHHS TaKOi MPOMO3UIIITHO 3HAYYyIIOl
iH(popMarii, ika IPU3BOANUTH J0 BTPATH €MOLIIHOI PIBHOBAru MOBIIIB.

MoBiieHHEBOIO (POPMOIO €MOILIIHHOTO JUCKYPCY € MEepeBa)XKHO 1HTepakilis, TOOTO aianor
SK TepeMekoBaHa Gopma B3aemojii aBox 1 Oimbrme MoBIiB [1, c. 149; 4, c. 49], Mix SKkuMH
BiIOYBa€ThCS OOMIH HE JIMIIE BUPAKEHHSM MPOIMO3UIIOHANBFHO-3HAUyIO1 iHGopMalii Ha
KOMYHIKaTUBHOMY  DiBHI, a il eMomiiHOi  comiaTMBHO-3Hauymoi  iHdopmamii  Ha
METaKOMYHIKATUBHOMY piBHi, Ha SKOMY MDK CHIBPO3MOBHHKaMH (DOPMYIOThCS TEBHI
BiTHOCHHH. [HTEpaKTHBHA TpPHPONA EMOLIHHOTO JUCKYpCY BKa3ye Ha MOr0 CHTyaTUBHY
3aJIe)KHICTh, OCKUIBKH BiH CTBOPIOETHCS B KOHKPETHIM cuUTyalii CHUIKYBaHHS, Ta WOTo
JTMHAMIYHICTh, HA IO BKa3y€ CTPIMKUN PO3BUTOK PO3MOBH. PO3TIISIHEMO MPHKIIAA BUPAKEHHS
€MOIIIIHOTO CTaHy MPe3UpPCTBA B EMOLIIMHOMY THIIl IUCKYPCY:

‘The Nine have come forth again. They have crossed the River. So Radagast said
to me.’

‘Radagast the Brown!’ laughed Saruman, and he no longer concealed his scorn.
‘Radagast the Bird-tamer! Radagast the Simple! Radagast the Fool! Yet he had just the wit to
play the part that | set him. For you have come, and that was the_purpose of my message. And
here you will stay, Gandalf the Grey, and rest from journeys. For | am Saruman the Wise,
Saruman Ring-maker, Saruman of many colours!’ [14, p. 252].

Lle#t muckypc BUHUK y pPe3yibTaTi CIIOHTAHHOTO MPOSIBY MOBLEM EMOLIHOIro craHy
npe3upcTBa, Mpo o cBigyath cioBa aBropa (he no longer concealed his scorn) ta inBekTHBHU
moao ixmoro myzapens (Radagast the Simple, Radagast the Fool), ski 3amoBHIOIOTH
KOHCTPYKIIii EMOTUBHOTO CHHTAKCHUCY.

EMOTHBHMI AMCKYypC PpO3IJISAA€ThCS HAMH K MO€AHAHHS PUTOPUYHMX, IMCHUXOJIOTO-
TUIAKTUYHUAX Ta JIOTIYHO-TIOCTIJOBHUX HOPM MOBJIEHHS, 0a3ylOuHucCh Ha CIITAHOBAHOMY
BUPQKCHHI €MOIIiii Ta CTBOPEHHI 0a)XKaHOTO JJIsl MOBIISI HACTPOIO Y cityxada/ciayxadiB. Putopuui
pUCH 3aJJal0ThCSI TUM, IO EMOTHBHHUH TUCKYPC MPEICTABICHUI MOBIICHHSIM, OPTaHI30BaHUM 3a
BCiMa MpaBUJIaMU KPAaCHOMOBCTBA, 3aBYaCHO MIATOTOBIEHUM, 00pe MPOAYMaHUM 32 3MICTOM,
TEMAaTUYHO IIJTICHUM, JIOTIYHO MOOY/IOBaHUM Ta €(EKTHO MPE3eHTOBAaHHM, TOOTO Tak, II00
SIKOMOTa CHJIBbHIIIE BILIMHYTH Ha NICHXIUHY, EMOLIHHY chepy ciyxada/ciyxadis.

Hes3Baxxarouu Ha Te, 0 Take MOBIICHHS HAJIS)KUTH O EMOTUBHOTO THITY JUCKYPCY, BOHO
BCE )K TaKU eMOLIIHE He3aJIeKHO Bijl TOTO, 110 B HbOMY MOBIIOMIISIEThCS. Lle MOosSCHIOEThCS THM,
110, o-Tiepire, aheKTHBHA MOBa Ma€ BIUIMBOBY cuity [12, c. 82, 119], mo-apyre, eMOIIHHICTE €
BOXKJIMBAM BUMIpDOM IOBHOTH BIJITYKYy ciyxada/ciyxadiB Ha BHCIIOBICHHS MOBIL. [lo-Tpere,
eMOLIIHO 3BaKeHUIl Marepiaj, TOOTO NPOMYyLIEHUH Kpi3h €MOLINHHE MMHCICHHS, Kpalle
BIJITBOPIOETHCS, HIK HeWTpaiabHuid. Ilo-ueTBepre, Ha mMepmMi IUIAH Y TaKUX BUCIIOBIEHHSIX




BUXOJNUTh TIEPEKOHAHHS Yepe3 eMollii, a He dYepe3 apryMeHTalil0, TOOTO 3IiHCHIOETHCS
HaBMICHA areJsIsiist 10 MOYyTTiB, a He po3yMy ajapecara [5, c. 126].

ABTOp €EMOTHBHOT'O THITY AUCKYPCY 3aBXKAM IparHe akTyalli3yBaTH Yy CBIIOMOCTI ciyxada
CHUCTEMY TaKHX TMO3ATIHTBAIBHUX OOpa3HUX BIJAHOIIEHB, SKi HE 3aJIUINATh HOTO OalIyKuM,
npoOynate Horo emouii. EMoTMBHUII auckypc Mae MOHOJOTiuHy (opmy mnpeseHTamii Ta,
BIJIMTOBIJTHO, XapaKTepU3YEThCSI MOHOCYO €KTHICTIO W OJHOOIYHICTIO Mepeaavi TyMKH, OCKUTBKA
BiH HE po3paxoBaHWil Ha Oe3mocepeqHI0 BepOanbHy PEakIlilo agpecarta, 1 pO3TISIAEThCS K
TpuBaja (opMa BIUIMBY TiJ Yac CIUIKyBaHHSA (MIPU I[bOMY pErIAMEHTOBAHICTh Y dYaci
HOTIEPETHHO OOYMOBITIOETHCS).

Kopucryrounce Tepminom E. T'obdmana, emMoTHBHUN IUCKYpC MOXKHA Ha3BaTH
wiatpopMHuM, abo momaiymHuMm, moHojorom (platform monologue) [11, ¢.137], mo3ask BiH
3MIHCHIOETHCA Yy popMi mpomoBH. Hanpuknan:

“Silence/” the judge shouted. “Listen, you contemptuous girl! You are a most dangerous
threat to everything that is proper and right and good. We_know this from police witnesses to
your recent perpetrations of the dark arts. We know this from innumerable investigations
undertaken by the New Order’s Investigative Security Agency, and we know this, most
fundamentally, because of the Prophecy ” (13, p. 56).

Mogenp (cynas) y cBOid IPOMOBI BHpa)ka€ MpPe3UPIUBE CTaBICHHS JO ajpecara
(miacyaHol), Ha IO BKa3ye 3HEBaK/IMBE 3BepTanHs (You contemptuous girl). ¥V mpomy Ttumi
TUCKYpCY €MOIIHHUN CTaH TMPEe3UpPCTBA PENPE3CHTYETHCS PO3MOBIAHUMH HEOKIUYHUMU
PEUCHHSIMH, SIKi € CHTyaTUBHO BU3HAYEHUMH Ta CBIJIOMHMH IIOJI0 TPOSBY MPE3UPCTBA.

SIkuo emMouiifHOMY AMCKYpPCY, B SIKOMY EKCIUTIKYEThCSI €MOIHHI CTaH Mpe3upcTBa,
NpUTaMaHHa BIJCYTHICTh TIONEPEAHBOTO OOMIPKOBYBAaHHS ¥ Oprafi3amiifHOl IiJrOTOBKH,
MPUCYTHICTh KOPCTKOTO OOMEXEHHS B 4aci B MOMEHT MOPOHKEHHS MOBIIEHHEBOTO BiJIPi3KY, TO
€MOTHBHOMY JTUCKYPCY, B SIKOMY PEIpPE3CHTYETHCS MPE3UPCTBO, BIACTHBA HASBHICTH 4Yacy s
MiJrOTOBKH, 3aBYacHAa MPOAYMAHICTh i OpraHi3oBaHICTh, MOXIIMBICTh YyHOCKOHasieHHsA. Lle
3YMOBIIIOETBCS THUM, IO EMOILIWHUH JHUCKypC TIOEAHYE B CO0I pPHUCH PO3MOBHOTIO,
CIIOHTAHHOTO/HETJIAaHOBAaHOT'O MOBJICHHS, @ €MOTUBHUN AUCKYPC MOMALUISE PUCHU MiATOTOBICHOTO
YCHOTO MOBJICHHSI.

31 cka3aHOrO BUIIE BHIUIMBAE, IO EMOLIWHUNA Ta EMOTUBHHMHA JUCKYPCH, B SIKHX
MaHi(ecTyeTbCs  €MOLINMHUI CTaH NpPe3UpCTBA, IPOTUCTABIAIOTHCS  SIK  PO3MOBHUI
IHCTUTYLIIOHAJIbHOMY, ~ CIOHTaHHMH  MIATOTOBICHOMY,  HEMJAHOBAaHUHM  CIUIAHOBaHOMY,
KOMYHIKaTUBHUI METaKOMYHIKaTUBHOMY, J1aJIOTTYHUN MOHOJIOTTYHOMY. OJJHaK, TOMUJIKOBUM €
6e3nocepeHe 3BEICHHS IMX JIBOX TUIIB AMCKYPCY J10 /11aJ0r'y/MOHOJIOTY UM YCHOTO/TIMCEMHOTO
MOBJICHHSI TOIIIO.

[Topsin 31 cHiABHUMHU pHCaMU BHU3HAYAJbHUM B €MOLIMHOMY JMCKYPCl € HACHYEHICTh
cuTyalli, HeBepOaJbHa eKCTepiopH3allisl BHYTPIIIHIX a(EeKTUBHUX CTaHIB, 1HCTUHKTUBHICTB,
BUIAJKOBICTh, HEMPOAYyMaHICTh Ta BiAXiA Bix Joriku mia BrmBoM emomiit [10, c¢.28]. B
€MOTHUBHOMY JAMCKYPCl Ma€ MicIle IIJIECIIPSIMOBAHE IMiIBUIIICHHS CTYIEHS eMOIIMHOI aKTUBHOCTI
0COOMCTOCTI, Y TOMY YHCII 3MiHa €MOIIHHOTO CTaHy ajpecara, CIIOHyKaHHS Horo A0 Aiil TOIo
yepe3 pereibHE IUIAHYBAaHHS W CTpaTeriyHicTb, mepeAdadeHicTh cheuudikd curtyamii, il
colianbHOI Ta KYyJIbTYPHOI pErJIAMEHTOBAaHOCTI, B pE3yJbTaTi 4YOro MaeMoO HpOJyMaHe
BUKJIAICHHS TyMOK MOBIIS Ta iXHIO BMUTY TIPE3€HTAIIIfO.

EmoniiiHuii Ta e€MOTHUBHHI THUIIM AMCKYPCY, B SIKUX PENpPe3eHTYEThCS MPE3UPCTBO,
BUOKPEMJIEHI 3a HHU3KOIO KpUTEPIiB (IICHXOJIOTIYHMX, (PI3UYHHUX, CHHTAKCUYHUX, JIEKCHUKO-
CTUJIICTUYHHUX, IPArMaTU4HUX ), IPE3CHTYIOTh Pi3HI BUJIM MOBJIEHHEBOI JTISTIBHOCTI B eMOLIIHHUX
CUTYyaIIISX 1 CIPSMOBaHI Ha Mepeavy JaHOro eMOIIMHOTO CTaHy MOBIIIB K CIIOCO0Y pearizarlii
€MOIIi} aJpecaHTa 1 BIUIMBY Ha EMOLIIHUIA CTaH ajapecara.

OTxe, eMOLIHHUN CTaH MPE3UpPCTBA MOXKE aKTyali30BYBATUCH SIK B €eMOLIHHOMY, TaK 1 B
€MOTHUBHOMY THIaX JAUCKYpCYy. Y MEpUIOMY BUMAJAKY Ma€ Miclle BUPaXXEHHs MpPE3UPCTBA, SIKE
Nepe)kBae MOBEIlb B MOMEHT MOBJICHHS. Y JpyroMy — MAa€ MiCIe TOBIJOMJICHHS IIPO
JOCIIJKYBaHUM eMouiiHui craH. JlUcKypcH, B SIKUX pENpe3eHTYEThCS EMOLIMHMNA CTaH




MPE3UPCTBA, MOXKHA MPOTHUCTABUTH SIK BITHOCHO HEIJIAHOBAaHI W CIUIAHOBAHi, IO MOMAIISIOTH
PUCH OJMH OJHOTO, TOMY IO TMEPII HiK BHUCIOBHUTHUCH, MOBEIh OOMIPKOBYE 3MICT JUCKYPCY,
HaBiTh AKIIO TOW OYB IIOWHO HUM CTBOPEHHIA.

[lepcieKTMBHMM yBa)Ka€EMO JIOCHIDKCHHS OCHOBHHX CTparerii MOBLs B CHUTYyaIlli

IPE3UpCTBa.
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