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CUHCTEMA IMIUIIKATIB CHHTAKCHYHOI O PIBHA
IIOETHYHOI'O TEKCTY

YV cmammi npoananizogano CcuHmaxcuyHi MooOeni peyeHb, AKI Hecymv IMIIiyumue
HABAHMAJICEHHS, BU3HAYEHO pOJb BUPA3HUX 3AC00I8 Y POKpUMMI CMUCTY AMEPUKAHCHOKUX
noemuunux mexcmie XX cmonimms.

KirouoBi crioBa: imnaixam, inOukamop iMniikamy, iMuIiKamueHuil npocmip.

The article focuses on the analyses of the synthetic models which possess the implicit
value, the role of stylistically marked units in explication of the sense of poetic texts of the XX
century is defined.
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bararomnaHoBiCTh CEMaHTHKO-KOTHITUBHOTO TIOPO/DKEHHS TEOPETUYHHX TIyMadeHb
HOPUPOIM IMILTIKATUBHOIO IPOCTOPY MOSICHIOETHCS OCTIIHOIO yBaro HayKOBLIB J0 MpoOiaemMH,
JOCIIJKeHHSI SIKO1 y KOXKHIM HOBIM HayKOBifl mapaaurmi He BHYEpITye i CyTHOCTI, a JIUIIe
BHCBITJIIO€ HOBI TpaHi i MepCHeKTUBU BUBUEHHS. Bce 1€ CBIAUUTH PO aKTyaJdbHICTh BUOODY
TemMu. MeTOI0 CTaTTi € BU3HAYCHHS JIIHTBOKOTHITUBHUX MEXaHI3MiB BHSBICHHS MPHXOBAHOTO
CMHCIIY y BIPIIOBaHMX TEKCTaX HA CHHTAKCUYHOMY PiBHI.

Jlnisi MOCSITHEHHSI TOCTABJICHOI METH HEOOXiTHO PO3B’s3aTH Taki 3aBAAHHS: YTOYHHUTH
BU3HAUEHHS TOHSTH IMIUTIKATUBHUNA MPOCTIp, IMIUTIKAT, IHAUKATOp IMIUTIKATy; BHUSBUTHU
CTHJIICTHYHI 3acO0M CHHTaKCHYHOTO piBHS, IO BIUIMBAIOTh HA peaNi3alil0 IMIUIIKATIB Y
HOETUYHOMY TEKCTI.

Y KOHTEKCTI JOCHIDKEHHS i iMIJIIKATHBHUM MPOCTOPOM PO3YMIEMO CHCTEMY
iMmutikariB (Big nar. implicatum — samnyranuii, HeBupasuuii [4, ¢.381]), mapagurmMaTuvdHO
MOB’SI3aHUX Ta YHOPSAIAKOBAHMX MIXK COOOI0 B €IMHE CMHUCIIOBE IIiIe. IMIIIIKAT — 116 KOMIIOHEHT
CMHCITY, IPUXOBAaHUN y XYIOKHBOMY (IIOETUYHOMY, IPO30BOMY) TEKCTI M aKTyalli30BaHMH 3a
JIOTIOMOTOF0  1HAMKATOPIB. [HAWKATOPH IMIUTIKATIB — I[€ CTHJIICTUYHO MAapKOBaHI OJIMHHUII
HNOETUYHOr0 TeKcTy. TepMiH “iHAMKATOp”, 10 MOXOAUTH BiA Jnar. indicare — BKa3zyBaTH,
BU3HAYaTH, BigoOpaxkatu [4, ¢.392], mUpPOKO 3aCTOCOBYEThCA JIHTBICTaMH. SIK 3a3Haudae
JI.P.be3yrna, iHAMKATOpH IMIUIILUTHOIO CMHUCIY — Il BepOajibHI 1 HeBepOanbHI 3aco0M, IO
BKa3ylOThb Ha HAsBHICTh Yy TEKCTiI IMIunmuTHoro cmuciy [1, ¢.120]. IHpgukaTopu IMILUTIKaTIB
IOpUBEPTAIOTh A0 ce0e yBary B XOJI NPOYMTAHHS TEKCTY 3aBISKUM BUCYHEHHIO. BucyHeHHs
(foregrounding) — momrykoBHii CTUMYII, 4M “KIIFOY” y mpoliecax MOBHOI 00poOkH iH(popmariii |3,
c.21].

[TapanenbHi KOHCTPYKIi, @ TAKOXX JOBXHHA pEUYEHHS 1 HOro MyHKTYyaliiiHi 0COOIUBOCTI
HaOyBalOTh Y MOETUYHUX TEKCTAX IMILTIUTHOIO cMUcCHy. [nenTudikamis iHAMKaTOpIB IMILIIKATY
Ha CHHTaKCMYHOMY piBHI 0a3yeTbcs Ha npuiiomi BuUCyHeHHsA. OcobinuBa oprasizarlis
CHHTaKCHUYHHUX CTPYKTYp, IO TPYHTYETbCS HA TaKWX CTHIICTUYHUX MPHAOMAX: TIEpeliK,
napasesi3M, BCTaBHI KOHCTPYKIiH, CIpSIMOBaHa Ha BUJIUVICHHS 3HAUYIIUX €JIEMEHTIB TOETUYHOTO
TEKCTY Ta HaJaHHS IM HOBOTO CMHCITY.

IToBHuii mapanenizm y enitadii Sk CTUIICTUYHUIN PUIIOM BUCYHEHHS HA CHHTAaKCUYHOMY
piBHI BUKOpHcTaHO B moetnuHoMy Tekcti E. JIi Macrepca “Lucinda Matlock” mis axTuBartii
IMIUTIKATy “HenodinbHuicme dcumms i npayi’

I spun, I wove, | kept the house, I nursed the sick,

| made the garden, and for holiday

Rambled over the fields where sang the larks,



Shouting to the wooded hills, singing to the green valleys [2, p.200].

[TapanenbHi KOHCTPYKINT IMIUTITUTHO BKAa3ylOTh Ha OJHOMAaHITHICTH poOoumx OyAHIB, 3
SKUX CKJIAJIAETHCSI )KUTTS, 1 HA PaJiCTh BIAIMOYMHKY B CBSATKOBI Ta BuXigHi qHI. [IpocTi peueHHs,
K1 BXOJIATh B OjHE ckiangHe (1, 2 mpocTi HenmommpeHi Ta 3, 4 momupeHi), MICTATh JTAaKOHIYHHI
OIHC HEJIETKOi JIOJI JKiHKH, SIKa, HEe3BKAIOUM HA BEIUKUN CIEKTpP OO0OB’S3KiB, 3aJUIIAETHCS
YYTJIUBOIO JI0 MPEKPACHOTO, I[IHYE KOKHY MUTb KHUTTS 1 PO3BUBAETHCS Y TAPMOHIi 3 TPUPOIOIO
“Shouting to the wooded hills, singing to the green valleys”. IumukaTopom imInIiKary
“camouinnicmv dcummsa’ CIyrye Taka moeTnyHa irypa, SK PUTOpPUYHE 3BEPTAHHS,
EMOIIIHICTH SKOTO MOCHIIOETHCS TUM (PAKTOM, [0 BOHO BXKUBAETHCS B emiTadii:

Degenerate sons and daughters,

Life is too strong for you —

It takes life to love Life [2, p.200].

3aiiMaloyM CWIJIbHY IO3HUII0 B KiHI[I MOETHYHOTO TEKCTY, L€ PEYEHHS € 1HIUKATOPOM
IMIUTIKATy ‘“‘camouinnicmb xHcumma” B IMIUIIKATUBHOMY MpOCTOpl Bipma. Puropuyne
3pepranHs “Degenerate sons and daughters” iMIuinUTHO BKa3ye Ha CIIOKOHBIYHUHA ‘“KOHQIIIKT
OaThKiB 1 JiTel”, Ha (Pi3uyHy Ta MOpajabHy OOMEXeHICTh (degenerate) HaCTYITHOTO MOKOJIHHS,
sIKe HE 37]aTHE OI[IHUTHU 3HAYYIIICTh XKHUTTA. BUKOPHCTAaHHS TaKOTO CTHIIICTUYHOTO TMPUHOMY, SIK
xia3M, OCOOJIMBICTH SIKOTO TOJSITa€ y TOMY, IO BiH mepeadayae 3MiHYy CUHTaKCHYHUX 3B S3KiB
MK WICHaMH MapalieNibHOi CTPYKTYpH [5, ¢.159], B octanuboMy peuenni “Life is too strong for
you — It takes life to love Life” mpusBoauTh 10 MEPEOCMHUCICHHS 3MICTy BHCIOBY. Tupe B
CepeliMHI pEYeHHS PO3IUISE HENANCKOTISIHICTE MOJOJOCTI 1 MPO3OPIMBICTH CTApOCTi, SKa
J03BOJISAE a/IEKBATHO, 3 MO3UIIT IPOKUTUX POKIB OLIIHUTH KHUTTSL.

Immutikar  “nepeouinka winnocmenl” € TCHTPAIBHHM B IMIUTIKATHBHHX IPOCTOpaXx
noetnunux TekcTiB “Threes” K. Cenmbepra ta “The Whole Mess... Almost” I'. Kopco.
Oco0MBICTh CHHTAaKCHYHOI NOOYIOBHM 000X BIpIIIB JO3BOJSE BUSBUTH MEPEOCMHUCICHHS Ta
IpOHIYHE BIJHOILIEHHS aBTOPIB J0 JIOJCHKUX I[IHHOCTEH y CydacHOMY JUIS HUX CYCHibCTBI. Tak,
HANpUKIaJ, NEPeliK K CTWIICTUYHUNA MPHUIOM BUCYHEHHS HOMIHATHBHHX OJWHUID Yy TEPIIii
ctpodi moeTnyHOro TekcTy “Threes” iIMIUTIIMTHO BKa3ye Ha TOJOBHHA MOTHB Benukoi
@paniyspkoi PeBomrorii 1789 poky, Ha HiHHICHI OpiEHTHPH (PaHIy3bKOTO HAPOY:

...a thousand Frenchmen died in the streets

for: Liberty, Equality, Fraternity — | asked

why men die for words [2, p.210].

Putopuune 3amutanus “why men die for words” e imaukaTopom iMmIUTIKaTy “3Mmina
cnpuitnammsa’, He3JJaTHICTh PI3HUX MOKOJIIHb 1 PI3HUX Jep>KaB COPUNHHATH 1 3p03yMITH LIHHICHI
opieHTHpHU 1HIUX. Skmo mus ¢panmysiB y XVIII cromitti “CBoboaa, PiBHicTh 1 bparepctBo”
BUCTYNAIOTh YTUICHHSIM HaJii, CHOJiBaHb 1 Mpii, 3a sIKI BOHM HE IIKOAYIOTb XXHUTTHA, TO JJS
amepukaniiB y XX cromitti “Co6oaa, PiBHicTh 1 BpaTepcTBo” — 11e nuie cioBa (words), a He
[IHHOCTI, BaXJIMBIIIi 3a ®KUTTs (men die for).

...and out of great Russia came three

dusky syllables workmen took guns and went out to die

For: Bread, Peace, Land [2, p.211].

Ilepenik, po3MilleHUH y KiHILI CTpodH, 3aiiMae CUIbHY MO3MIIIO, MMO3HAYAOUYU TUM
caMHMM Ha#I0poKyIe JJIs JIFOJCH: pUITMHEeHHs BiitHu “Peace”, romoay “Bread”, 3ame:xHoCTi Bij
nominwkis “Land”. HactymnHa ctpoda € Kito4oBo0 y 3aBepliieHHI (OPMYBaHHS iMILUTIKATHBHOTO
POCTOPY MOETUYHOTO TeKCTy “Threes”:

and he said: tell me how to say three things

and | always get by — gimme a plate of ham and eggs —

how much? — and — do you love me, kid? [2, p.211].

Immutikar “nacanvni ncummeei nompebéu” peanizyeTbCsl Yy BCTaBHIM KOHCTPYKIND. “A
plate of ham and eggs” mpoTHCTaBIsAE€THCA MEPENIUeHUM BHCOKUM IOHATTSAM, 3a fKi JIOAU
BigaroTh sxutTs “Liberty, Equality, Fraternity, Bread, Peace, Land”.



Immtikar “nepeouinka wyinnocmei” BXOAUTH A0 CKJIANy IMIUTIKATUBHOTO MPOCTOPY
noetuaHoro Tekcry I'. Kopco “The Whole Mess... Almost” Ta KoayeTbcs 32 JOITOMOTOI0 TaKHX
CHHTAKCUYHUX MPHHOMIB, AK EJIICUC, TapalielibHi KOHCTPYKIil, BCTAaBHI PEYCHHS

1... began throwing out those things most important in life

First to go, Truth, squealing like a fink:

“Dont! I'll tell awful things about you! ”

“Oh, yeah? Well, | 've nothing to hide... OUT!”

Then went God, glowering and whimpering in amazement:

“It’s not my fault! 1’'m not the cause of it all!” “OUT! " [7]

Imrutikat  “3Hegipa” aKTUBYETBCS 3aBASKA CHEIU@Il CHHTAKCHYHOI IMOOYI0BU
MOETUYHOTO TEKCTY Y BUIJISAL Aiajory. AJIETOPUYHO MpeCTaBlIeH] MOpaibHi IIHHOCTI TaKi, sIK
npaBaa i Bipa (Truth, God), y miaJiekTH4HOMY crOpi HE MarOTh JIOCTaTHBO apryMEHTIB, SIKi
MOXYTh 3a0€3MeYUTH iM 4YilbHE Miclleé B JKUTTI JIIOOUHHU. BcTaBHI pedeHHs Ta mapajenbHi
KOHCTPYKIIi CIAYT'yIOTh 3aCO00M PO3KPHUTTS CIPABXKHHOTO BIAHOLIEHHS ‘“MacOBOTO CYCIIIbCTBA
XX cromitTs” 1m0 “npaBmu’”, ska crae 3acoooM s noHociB (squealing like a fink) Ta manTaxy
(Il tell awful things about you!); no Bora, skwuit BrpatuB cuiy aemiypra (It’s not my fault! I’m
not the cause of it all!). Immuikar “nepeouinka uinnocmeir” peanizyeTbcs B ENINTHYHUX
peuennsx “First to go”, “Then went God”, “OUT! ...OUT!”.

Immutikar  “nepeoyinka 3nauenns Kpacu 6 dcummi JAHOOUHU® TIPUXOBYETHCS B
emparuuniit koHcTpyKIil: “You I loved best in life... but you’re a killer; Beauty kills” [7]. 3
onHOTrO OOKY, Kpaca 3[jaTHa 3a4apyBaTH JIIOAMHY, BUKIMKATH IpUeMHI eMorii Ta mouyrTs (best
in life), a 3 iHIIOrO — MOXe 3pyHHYBATH KUTTS BHACTIAOK camo3axorieHHs (mid mpo Hapiuca),
BiliHU (TposiHChKa BiliHA, MPUYUHOIO sKOi cTana Onena [6, ¢.456]).

Crpodiuna anadopa Ta emidopa y Bipir P. @pocra “The Pasture” Ha CHHTaKCHYHOMY
PIiBHI CIYT'YIOTh OCHOBOIO JUISI PO3KPHUTTS IMILTIKATY “U8UOKONTUHHICHIb HCUmMMmA' .

I 'm going out to clean the pasture spring;

I'll only stop to rake the leaves away

(And wait to watch the water clear, | may):

| sha’n’t be gone long...

| 'm going out to fetch the little calf...

| sha’'n’t be gone long... [2, p.216]

IMmutikaT “uweuoxkonaunnicme ycummsn” MIiCTUTBCS Y BCTaBHOMY pedeHHi “and wait to
watch the water clear, | may”, o mMicTUTh apXeTUITHHI CUMBOJI: “Water clear”, koHienryaibHa
IMIUTIKAIS SIKOTO — pyX, niuHHicmy. IMIUTIKaTH “Oaxcanns noeepHymucsa y ceorw monodicme i
HeMOMCIUGIiCMb 8MINIEHHA Ub020 Oa)caHHA™ PEANiI3yIOThCS 3aBISKH IMOBTOPY, 1O MICTUTH
3anepeuny KoHctpykmito: “l sha’n’t be gone long”, sika cBiguuTh, 1m0 OakaHHS MOXKHA
peanizyBaTu JIMIIE 3a JIOMOMOTOK CIIOMHUHIB, ajié HE Ha JOBro, OCKUIBKM HEOOXIITHO
MOBEPTATHUCS 10 3BUYHHUX CIIPAB.

Crpodiuna emidopa y moernunomy Tekcti E.A. Po6ircona “The House on the Hill”, sk i
B MoeTHYHOMY TeKcTi “The Pasture” P. ®dpocra BHCTya€ OCHOBOKO TSl PO3KPUTTS aHAJIOTT4HOTO
IMILTIKATY.

They are all gone away,

The House is shut and still,

There is nothing more to say.

Nor is there one to-day

To speak them good or ill:

There is nothing more to say [8, p.956].

Slkmio B moetuuHoMy TekcTi “The Pasture” imrmutikar “weudxonaunnicmov sncumms’”
KOJIYEThCS 3a JOTMIOMOTO0 CIIOMHUHIB TIpo “iita mosionii”, To y Bipmi “The House on the Hill”
LHEHTPAJIBHUM € IMIUTIKAT “Hil4o He Moxucnueo nosepnymu na3ad”. BiH BuIydaeTbes 5K 3
emidopu “There is nothing more to say”, mo wmictuTh 3amepeueHHs “nothing”, tak i 3
onHOpimHUX peueHb: “They are all gone away” Ta “The House is shut and still”. Bupas “gone



away” ta HomiHatuBHI oguuuI “shut”, “still” (saxpumuii, 6e3moeHull) IMIUTIMUTHO BKAa3yIOTh Ha
KiHEI[b ICHYBaHHA. 3BEPTAIOYNCh 10 Ha3BU IMOCTUYHOIO TEKCTY, CIix ypaxyBaru Te, mo “hill” y
tBOpuocTi E.A. PoGincona ta E.JIi Mactepca BUCTYIIa€ CIIOBOM-CHMBOJIOM, IMILTIIIUTHUN CMUCIT
SAKOTO — “Micye ocmannb020 npumynky”’. OTxe, KO JIOJAWHA 3aJUIIMIA [IEH CBIT, TO BCI
crpoOu noBepHyTH ii Ha3ax mapHi (wasted skill):

Our poor fancy-play

For them is wasted skill:

There is nothing more to say [8, p.956].

TakuM 4YMHOM, JOXOAMMO BHCHOBKY, IO OCOOJIMBOCTI CHHTAKCHUYHOI OyI0OBH
noetuunoro tekcty E.A. Pobincona “The House on the Hill” no3BosstroTs BHSIBHTH iOr0
MPUXOBAaHUM CMUCI 3aBASKMA AaKIEHTyallil yBarm 4YMTada Ha IHIUKATOpaxX IMIUTIKATIB, SKi
HEOJITHOPA30BO IMMOBTOPIOIOTHCS.

AHasi3 MOBHOTO Ta TEOPETUYHOTO MaTepiay MoKasye, 0 B aMEPUKAHCHKUX MTOSTHYHHUX
TEKCTax IMPEJACTaBHUKIB PEaiCTUYHOT0, CUMBOJIICTCHKOTO HAamNpsMy, CTHIIO OIT, MalOTh Miclie
[iJIeCIpsSIMOBaHE BUKOPUCTAHHS OCHOBHHUX, OOOB’SI3KOBHUX TMapaMeTpiB pEYeHHS — WOro
JIOBXXUHH, CTPYKTYpPH, TOPSAKY PpO3TAIlyBaHHS €JIEMEHTIB — JUIsi CTBOPEHHS IMILTIIIUTHOTO
CMHCITY 1 T01aTKOBOI eMda3u y BipIIOBaHUX TEKCTAX.

CHUHTaKCUYHUII KOHTEKCT BIJIIpae BaXJHMBY pOJIb Y PO3YMiHHI TJTUOMHHOTO CMUCITY
TBOPYOCTI aMEPUKAHCHKHX TOETIB. BUKOpUCTaHHS TaKMX CTHIIICTHYHHX 3aC00iB, 5K, HAIPUKIA/,
nepenik, mapajielibHi KOHCTPYKIi, BCTaBHI PEUEHHS, CIpPHUSA€E BUSABY IMIUTIKATIB SIK CKIAJ0BUX
IMIUTIKATUBHOTO MIPOCTOPY BipIIiB aMepUKAHCHKOT 1moe3ii XX CTOMITTS.
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