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METOJIH JOCILTKEHHS OCOBJIHBOCTEH KJIACY 3AHMEHHHKIB
Y TEKCTAX AMEPUKAHCBHKOI ITOE3II

Cmammio npuceésaueHo memooam auanisy Kiacy 3auUMEeHHUKI@ 6 aMepUKAHCLKOMY
NOemu4YHOMY MOGIeHHI. Yeacy 30cepediiceno Ha ix cemawmuuHit iHmepnpemayii ma
@DYHKYIOHATLHUX 0COOAUBOCMAX 3 0270y HA KOHMEKCM, 8 AKOMY peani3yemvCs 3HAYEHHS YUux
HOMIHAMUBHUX OOUHUYb.

Kito4oBi cioBa: saiimeHHuk, cemanmuxa, Qyukyii, 3HauenHs, KOHmMeKcm, OUCUNAmueHa

cmpyKkmypa.

The article deals with the method of analysis of the class of pronouns in American poetic
speech. The attention is focused on their semantic interpretation and functional peculiarities
taking into account the context in which the meaning of these nominative units is realized.
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3acToCoBaHi y CTAaTTi METOAM € CYKYIHICTIO JOCIITHUIBKUX MPUHOMIB, 1 COPSIMOBAHHUX
HAa BUSBIICHHS 3HAUYeHHs W mMeBHOI “mopuii’ 3HaHHSA, 3a(iKCOBAHOIO Yy 3aliMEHHHUKOBHX
OMHHIAX, MO (YHKIIIOHYIOTh B aMEPUKAHCHKOMY IIOETMYHOMY MOBIIEHHI. Buxopucrani
METOJIU JOCIHIJKEHHS IIJIKOM 3aJieKaTh BiJl METH i 3aB/JaHb, BUKOHAHHS SIKUX 3I1MCHIOETHCS Y
JIBA €TAIH, 0 MOJIATAIOTh, TO-TIePIie, y BUSBJICHHI Ta aHATI31 CCMAHTHYHUX O3HAK 3aiiMCHHUKIB
y MOETUYHOMY TEKCT1 Ha OCHOBI iX ()YHKI[IOHAIbHUX XapaKTEePUCTUK, MO-JIPYyre, — y 3’ sCyBaHHI
KOHTEKCTHUX YMOB 00 ’€KkTHBamii 3aliMEHHMKOBMX OJWHHIb Yy BIPIIOBAHUX TEKCTax
aMEpUKAHCHhKOI Moe3ii, K1 BIUIMBAIOTh HAa 3MIHM Yy CEMAaHTHUIl 3aliMEHHUKIB 1 € MPHUYUHOIO
(GyHKIIOHATTFHOI TIepeopieHTaIli.

Haii6inbim agexBaTHUM AJIsl pO3B’sI3aHHS MTOCTABIEHUX 3aBJaHb y POOOTI € TOCIIHKEHHS,
0 TPOBOJIUTHCS HA OCHOBI KOMIUIEKCHOTO I1HTErpOBAaHOrO Miaxoay. Bin 0a3yeTbcs Ha
3aCTOCYBaHHI TPAJULIMHOTO CEMAaHTHUYHOIO aHAJi3y Ta METOJOJOIIYHOro anapaTy KOTHITUBHOI
JIHTBICTUKH, CEMIOTUKM Ta CHUHepreTHku. llell minxig o3Hayae OCMUCIEHHSI, MOEJIHAHHS Ta
aJanTanio pi3HUX MiAXOJIB Ta METOJIIB JOCHIHPKEHHS] HOMIHATUBHUX OAMIIMIL Ta X TEKCTOBOT
peamizarii.

Ha nepmomy erami AOCHiDKEHHS Yy LIEHTpl yBaru mnepeOyBae MUTaHHS CEMAaHTUYHOI
1HTeprpeTanii 3aliMEHHUKOBHUX OJMHHLb 3 YypaXxyBaHHAM CKJIAQJHOCTI B3a€MOAIl MK
rpaMaTu4Hol0 (opMOI0 Ta (YHKLIIOHAIBHUM 3MICTOM OcTaHHIX. [Ipu 1pomy miJ TepMiHOM
cemManmuka MM PO3yMIEMO BJIaCHE 3MICT, BHYTPIIIHIN OiK OJWMHMIN, L0 € EKBIBAJIEHTHUM
TepMiHy 3Hauenns [5, c¢. 3]. JleHoTaTUBHE 3HAYCHHS 3aliMEHHUKIB BU3HAYAETHCS CUTYaIlIE0 abo
KOHTEKCTOM iX B)KMBaHHs. SIKII0O OCHOBHE I'paMaTH4YHe 3HA4YeHHs 3aiMEHHHKA MOYKHA BUSBUTH
HUIIXOM aHalli3y MOro CIIOBHUKOBOI JeQiHilli, TO BCTaHOBJIEHHS W YTOYHEHHS HOro
JICHOTAaTUBHUX 1 KOHOTATUBHUX 3HAUY€Hb MOJJIMBO 3AIMCHUTH JIMIIE 3aBISKH METOIY
CEMaHTHYHOTO aHaji3y, CIIPSIMOBAHOIO Ha IHTEPHPETALI0 3MICTY 1 CMUCITY BChOTO IMOETHYHOTO
TEKCTY.

OCKIJIbKH Y HIMPOKOMY PO3YyMIHHI 3HaY€HHS] HOMIHAaTUBHUX OJIMHUIb TIYMAaYUThCS 5K 1X
GbyHKIIT, TO IS TOCTIDKEHHS CEMAHTHKHU 3aiiMEHHHKIB y TMOCTUYHOMY TEKCTi CIOYATKy CIif
3BEpHYTH yBary Ha ocodsmBocTi ix pynkiionyBanss. [1ix dyrakuiero, yeuin 3a AE. JIeBuipkum,
MH PO3YMIEMO 3/IaTHICTh 3aiiIMEHHUKOBUX OJMHHUIb O BUKOHAHHS IEBHOTO MPHU3HAYEHHS Y
MoBiieHH1 [4, c¢. 110], a mig GyHKIIOHYBaHHSM — Y)KMBAHHSI THUX YM TUX OJIMHUIb, a TAKOX
peanmizamiro X (QyHKIiA, mepmr 3a Bce, ceMaHTHYHMX. L[i sSBUINA TICHO B3a€MOMOB’s3aHi 1



B3a€MO3YMOBJICHI, OCKIJIBKM peani3oByBaTHCA (PYHKIT MOXYTh JMIIE Yy IPOLEC] BXHUBAHHA
MOBHUX JaHUX, KOJIU HOB1 ()€HOMEHN BUHHUKAIOTh, & CTapi BIAMHUPAIOTh.

TakuMm uYMHOM, (QYHKIIOHYIOYM Yy TIOCTMYHOMY TEKCTi, 3aiiMEHHUKH 34aTHI [0
PO3IIUPEHHS CEMaHTHKH Yepe3 peaii3allifo MHUPOKOTOo Kojia (GYHKIIHA. Y MOETUYHOMY TEKCTI
3aliMEHHHMK TIOCTa€ 3MICTOBOIO PEAJBHICTIO, YOMY CIIpHsi€ HOTO CeMaHTHYHa HEOOMEXKEHICTb,
MO>KJIUBICTB T1JICTAHOBKH PI3HUX CMHCIIIB 200 KOMOIHAIlIi CMHCITIB.

Y pamkax KOTHITHMBHOI JIHTBICTUKH CEMAaHTHYHI JIOCIIPKCHHS 30pI€EHTOBaHI Ha
BUSIBJICHHS 1H(MOpMAIIHHUX CTPYKTYp MHCICHHS, 10 O0’€KTHBOBaHI y MOBHHX 3HaKax Ta
MIOHOBJIIOBAaHI Ha OCHOBI aHalli3y iX 3Ha4eHb. Y 3B’S3KYy 3 UM CEMaHTHYHHH aHaJli3 MMOCTAE SIK
MOIIYK 3arajibHUX 3HaHb MPO CBIT Ta MOBHHMX OJIMHUIIb, SIKI TAKOX € YACTHHOIO LIbOTO CBITY, 3
METOIO JIOCTI/DKEHHSI 3HAUEHHEBUX XapaKTEPUCTHK TUX UM 1HIIUX OJUHMIb. 3TiTHO 3 TaKUMH
XapaKTePUCTUKAMH, 3aMMEHHHKH, HAMPUKIAJ, MOIUISIOTHCS HAa OCOOOBI, NMPHUCBIMHI, BKa3iBHI
TOLIO, Ta MAalOTh POJIOBI, YHUCIOBI, BIAMIHKOBI O3HaKu. OIHAK y Mpoleci BUKOPUCTAHHS
3aliMEHHUKIB Y MOETUYHOMY MOBJICHHI yBara 30Cepe/pPKeHa He Ha 3arajbHHX 3HAHHSIX MpPO iX
rpaMaTU4Hi O3HAKH, @ HA KOHKPETHUX CMHUCIIAX, SIKi BOHM HECYTh y Tpoieci pyHKIIOHYBaHHS B
TEKCTI.

Crin 3a3HaYUTH, IO Y HAIIOMY JOCIIIPKEHHI MU TPOTIOHYEMO TIIyMaueHHsSI CeMaHTHYHOL
CTPYKTYpHU 3alIMEHHHUKIB 3 YpaxXyBaHHSM iX CHHKPETHMYHUX OCOOIMBOCTEW Ta KOHTEKCTYalbHOT
0araTo3HAa4HOCTI y MOETUYHOMY TeKcTi. [lyis mpukiamy 3BepHEMOCS 1O MOCTHYHOTO TEKCTY
P. Vin6epa “She” (“Bona”): What was her beauty in our first estate / When Adam’s will was
whole, and the last thing / Appeared the gift and creature of his king, / How should we guess?
Resemblance had to wait / For separation, and in such a place / She so partook of water, light
and trees / As not to look like any one of these. / He woke and gazed into her naked face. / But
then she changed, and coming down amid / The flocks of Abel and the fields of Cain, / Clothed in
their wish, her Eden graces hid, / A shape of plenty with mop of grain, / She broke upon the
world, in time took on / The look of every labor and its fruits. / Columnar in a robe of pleated
lawn / She cupped her patient hand for attributes, / Was radiant captive of the farthest tower /
And shed her honor on the fields of war, / Walked in her garden at the evening hour, / Her
shadow like a dark ogival door, / Breasted the seas of all the westward ships / And, come to
virgin empires, changed again —/ A moonlike being truest in eclipse / And subject goddess of the
dreams of men. / Tree, temple, valley, prow, gazelle, machine, / More named and nameless than
the morning star, / Lovely in every shape, in all unseen, / We dare not wish to find you as you
are, / Whose apparition, biding time until / Desire decay and bring the latter age, / Shall flourish
in the ruins of our will / And deck the broken stones like saxifrage (R. Wilbur) [7, c. 565].

Ha mnepumii mnornsa, 3aiiMeHHHK She JeMOHCTpye CeMaHTHYHY HEBH3HAYCHICTD,
amMOiBaJICHTHICTh, TOOTO BTIJIEHI Y HhOMY CMHCIH HIOM “IUIaBalOTh” y CEMaHTUYHOMY MPOCTOPi
MOETUYHOTO TEKCTY, HE MalO4yM OJHO3HAYHOI CEMaHTHYHOI XapaKTepUCTUKH. BTiMm, aeranbHe
BUBUCHHS 00pa3y, MO3HAYEHOTr0 3aiiMEHHHUKOM JKiHOYOro pofy (She), crprsie BHSBICHHIO HOro
OaraTomapoBoi CTPYKTYypu I HEOOMEXKEHOCTI CEMaHTUYHOro penepryapy. BikuaHHsS
3aiimeHHuKa She 6e3 BKa3iBKU Ha 0c00y CBIUUTH PO MOKIIMBICTh BAPiaHTHHX IMiJICTAHOBOK, 1110
y TMeBHIA Mipi BBOAWTH OaraTto3HauHicTb. OOpa3, MO3HAYEHUH Yy TMOETUYHOMY TEKCTI
3aiiMeHHUKOM She, y KOHTEKCTi OTpUMYE PO3TOPTaHHs, IO J03BOJISIE MOCTYJIFOBATH HAsIBHICTH
NPUXOBAHUX CMHCIIB, SKi BTUIeHI y 3aiimeHHuky She. Iloer BiaTBOpIO€ OaraTorpaHHICTh
xynoxkuporo oopazy BOHA (SHE), mo ckmamaeTbes 3 0aratbox imocraceil, 3HaYeHHS SKHX
BUSBIISIIOTHCSL 4Yepe3 KOHTEKCTyaJlbHO-IHTEPIPETaTUBHUN aHalll3 O3HaK, M0 AaKTUBYIOTHCS
HOMIHATUBHUMH OJIMHUIISIMU Y TIOETUYHUX psiikax. Tak, 3HaYeHHA ‘KiHOYe Ha4yajo” BUIYYaEMO
3 takoro ¢parmenty. What was her beauty in our first estate / When Adam’s will was whole.
HaBeneni psanku crnpusitoTh aKkTHBaIlli OJHOTO 3 KOMIIOHEHTIB 3HaueHHs apxeruny AHIMU
(IHb). Ananoriuno Buiydaemo 3HadeHHs “3emus’”: Resemblance had to wait / For separation,
and in such a place / She so partook of water, light and trees. 3nauenns “npupoma”
aKTyalli3yIOThCS Yepe3 BXKMBaHHs 3aiiMeHHHKa She y HacTynmHux psjakax: But then she changed,
and coming down amid / The flocks of Abel and the fields of Cain. Iarepnperanis ¢pparmeHty



She broke upon the world, in time took on nae MOXIHMBICTE PO3KPUTH KOMIIOHEHTH 3MICTY
MOHATTS “KUTTS 3aBIAKK 3aiMeHHHMKY She. CKIIaJHHKH IMUPOKOI CEMAaHTHKH 3HAYCHHS CJIO0Ba
“3aXHMCHUIIS” PO3KPUBAIOThCS Y Takomy omwmci: She cupped her patient hand for attributes [...]
And shed her honor on the fields of war / Walked in her garden at the evening hour / Her
shadow like a dark ogival door. KontekcryanbHO-IHTEpIIPETATUBHHUI aHAJi3 IIOETUYHOTO TEKCTY
CIpHUs€ BHIYYCHHIO Takux 3HadeHb: “Bormms” (And subject goddess of the dreams of men),
“kpaca” (the morning star / Lovely in every shape, in all unseen), “Biunicts” (Desire decay and
bring the latter age / Shall flourish in the ruins of our will / And deck the broken stones like
saxifrage). CemanTH4yHe po3ropTaHHs 3HaYCHHs 3aiiMeHHUKa She imocTpye puc. 1.

|
0

MMPUPOJIA

Puc. 1. KonTekcTyasbHi 3Ha4eHHs 3aiiMeHHIKA She y moeTnaHoMy TekcTi P. Yinbepa “She”.
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Ormxe, aHaji3 MOETHYHOTO TEKCTY CBIAYMTH MPO Te, IO 3HAYCHHs 3aliMeHHHKa She
00’€KTUBYETHCS Yepe3 pi3HI KOHTEKCTyallbHI 3B A3KU Ta y MPOLEC] PO3TOPTAHHS 3MICTY TEKCTY.
Anainizytoun (GakTHYHUN MaTepiai, MU OepemMo A0 yBaru Toi (akr, Mo y KO)KHOMY 3 TOETHYHUX
TEKCTIB AaKTyaJli3yeThCsl JIMIIE 4YacTHHA TMOTCHIIMHUX 3HAY€Hb, BTUICHUX y TIA YM TIH
3aliMEHHHMKOBIH ofuHuUII. Peainizaiis BCbOro apceHally 3Ha4e€Hb B OJJHOMY TEKCTI HEMOJKJIMBA,
OCKUTBKH Y JyMIIl 1HTEpIIPETaTOpa CIUIMBAIOTH JIMIIE T1 aHAJIOTIi, 1[0 € aKTyaJIbHUMU /I HhOTO
y KOHKPETHOMY BHUIIAJIKY.

Jpyruii eran AOCHIKEHHS CTOCYETbCS 3’SICYBaHHS KOHTEKCTHHUX YMOB 00’ €KTHBaIlii
3aliMEHHHKIB y BIPIIOBaHMX TEKCTaX aMEPUKAHCHKOI M0e31i Ta BU3HAYEHHS BIUIMBY OTOYEHHS Ha
iX (QyHKIIOHANBbHY TIepeopieHTallio. 3allyueHHs KOHTEKCTHMX JlaHUX JO aHali3y Kiacy
3aiMEHHHKIB BHSBISAETbCA JIOCUTh €(QEKTHBHHUM, OCKUIBKM J03BOJIIE JU(EpeHIiIoBaTH
HOMIHATHUBHY OJIMHHUIIIO, IO JOCTIIKYETHCSA, Yepe3 1 KOHTEKCTHY 3yMOBIIeHICTh. Lle, y cBoro
4epry, € NepCHeKTUBHUM JJIs1 TOOYI0BH MOJIeNi CTPYKTYPH KJlacy 3alMEHHUKIB. Y XOJli TaKOro
HAYKOBOTO TIONIYKY HaM BUIA€THCS JOPEYHUM 3BEPHYTHCS 10 HU3KH CHHEPTreTHYHHX IOHSTH,
30kpemMa ampakmopa (nat. attractio — mnputsryBanHs) Ta 6igypkayii (mat. bifurcus —
po3aBo€eHU). JIOUITBHICTh 3aCTOCYBaHHS TAKOro MITXOAY 3YMOBJIEHA B3a€MONPOHUKHEHHSIM
METOAONOTIi TyMaHiTapHUX Ta (I3MKO-MaTeMaTHMYHUX Taidy3ed 3HaHHA. 3O0JIMKEeHHS
CHUHEPreTHKU 3 KOTHITMBHOIO HAyKOK aKTHBI3YyBaJl0 CHHEPreTHYHI JOCHIJKEHHS KOTHIMii. Y
KOHTEKCTI CHHEPreTUYHOr0 IMiJIXOAY BUXITHUMH € MOJIOXKEHHS MPO 3/1aTHICTh MOBHOI CUCTEMHU
SK PI3HOBHUIY BIJKPUTHUX CHUCTEM O CAMOIOPYIIEHHS (Xaocy) 1 caMOCTpyKTyparii (BUxXomy 3
xaocy) [1; 3]. ITapamerpu ymopsaKOBaHOCTI Yy HMOETHYHOMY TEKCTi (BiAMOBIAHICTH MpaBUIIaM
B)KMBaHHS 3ailMEHHMKIB) CHIBICHYIOTh 3 IapaMeTpaMHM XaOTHYHOCTI (BLAXWJIEHHS BiJ HOpPM
BXHBaHHA). TOMy, Ha BIIMIHY BiJl KOTHITUBHOI JIIHIBICTUKH, Y paMKax sIKOI MOJENIb CTPYKTYpH



KJIacy 3aiiMEHHHUKIB MOXe MaTH A1po 1 nepudepiro, CHHEpreTHYHa MOEb KJIacy 3aiiMEHHUKIB
Ma€ Takl XapaKTEePUCTUKH, sIKi He OyJIM BpaxoBaHI B JIOTIKO-TIOHSATTEBUX KaTeropisx. Lls momens
HE MOXXe OyTH TPOTOTHUIIOBOIO, OCKUIBKM B HiM € KiJbKa IIEHTPIB, TOOTO Mia Ai€0 CUHEpril
(MexaHi3My camooprasizaimii) 3Ha4YeHHS 3aliMCHHUKA HE KOHIICHTPYEThCSA, a, HAaBIIaKH,
po3nopomryeTbes. J[as TMOsSCHEHHS JWBEpPreHilii 3HaueHHs 3alilMEHHUKa 3BEpHEMOCS 10
¢dparmenty oxnoro 3 moernuynux TekcrtiB E. Kaminrca: by the by / has anybody seen little you-i /
who stood on a green / hill and threw / his wish at blue (E. Cummings) [8, c. 946].

HesBakatouu Ha Te, 1110 Y HaBEJICHOMY NPUKJIAI1 BiIOYBA€TbCA 3IIUTTS ABOX 3aiiMEHHHKIB
B oauH (YOU-i), 3TiHO i3 CHHEPreTMYHMMHU BJIACTUBOCTSIMH CKJIAJHUX CHUCTEM, Taka ¢dopma €
HECTIIKOIO 1 po3MaZaeTbcs Ha MPOTHIIeKH] 3HaueHHsS. [Ipu 11boMy crocTepiraeTbcsi acuMeTpist
3HaYCHHA 3aliMEHHMKOBOI OJHMHHMII, IO XapaKTepPU3YETbCA XaocoM, Au(y3HICTIO W
HEIPONOPIIHHICTIO. [mocTparito Takoi “IoBeMiHKK™ CKIIATHOT 3aMEHHUKOBOT OJIMHUII MOYKHA
BifoOpasutu, BUkopucroByroun iaei I'. Xakena [6, c. 59] (auB. puc. 2).
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Puc. 2. JlenienTpoBaHa CHHEPreTHYHA CTPYKTYpa 3HAUCHHS 3aiiMEHHHKA YOU-i Y TIOCTUIHOMY
tekcti E. Kaminrca “o by the by”.

Ha puc. 2. 300paxeHO OJMH HECTIMKUN BYy30J], 3 SKOTrO BiAOyBaeThcs Oidypxaris
(po31BO€HHS) 3HaueHHs y JBa CTiMkux. Tyr BiIOyBaeTbcs NEepepo3MoJil CEeMaHTHUYHOTO
HABaHTAXXCHHS MK €JIeMEHTaMH 3aiiMEHHUKOBOTO CIIOJNyYEHHsI, WICHAMHU SKOTO € JBa pi3Hi
3aiimeHHuKH. HecTilikicTh 3Ha4YeHHst YOU-I MiATBEpIKYEThCS, SKIIO 3BAKUTH Ha Te, LIO 3a
3MicToM Tekcry you-i = he (his), a, otxe, you-i — e He s (1) i mu (you), a iHmmiA. Sk CBiTIUTH
HaBeJIeHUI aHalli3, y paKkypci CHHEPreTUKU Take MOJIOKEHHS 3aiiMEHHUKOBOI OJMHUIII MOKHA
pO3MIIsAAaTH SIK JACIEHTpaIliio (MOPIBH. yeHmp — CepeinHa, CepeaHsl YacTUHA 4Yoro-HeOys [2, c.
495]), mo Bexe 10 HEMOXKJIMBOCTI YITKO BM3HAYMTU JIOMIHAHTY, a00 LEHTP, HABKOJO SIKOTO
3MIIHCHIOETHCS OCMUCIICHHSI 3HAYCHHSI.

VYTiM, 3riHO 3 NPUHLMNAMH CHHEPTreTHKH, 3HAUYEHHS 3aliMEHHMKOBOI OJMHUII MOXKe
MaTH CTIMKUHA XapakTep, SKIIO Taka OJUHULS (PYHKIIOHYE Y MOETUYHOMY TEKCT1 BIIMOBIAHO JI0
npaBui camoopranizauii. Ha puc. 3. HaBeieHO cxeMy KOHLEHTpallii 3HaueHb y 3aiiMEHHUKY | y
TpaauLIHHOMY BXUBaHHI, 1€ | Moke BTUIIOBaTH 00pa3 aBTOpa, JIPUYHOTO reposi, 0COOUCTOCTI,
MOKOJIIHHA CYy4acHUKIB, ycboro JroacTsa. [Ipuponu, Beecsity Toro.
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Puc. 3. JlouieHTpoBa CTiiika CHHEpreTUYHa CTPYKTypa 3HAueHHS 3aiiMeHHuKa |.

TpaexTopii 3Ha4eHb y HABEACHOMY NPUKIAAI 3aKIHUYIOThCS y CTiiikomy By3m. lLle

O3Ha4ae, MO 3aliMEHHHUK | BHCTymae aTpakTOpoM, IEHTPAIBHHUM CHMBOJIOM, HAaBKOJO SKOTO
TPYIYIOTbCS ¥ SIKOMY HiATNOPAIKOBYIOTHCS BCI iHINI CEMAaHTHYHO CIHIBBIAHOCHI KOMIIOHEHTH

TEKCTY.
TakuM YMHOM, JOCHIDKEHHS KIJacy 3aliMEHHHKIB B aMEPHKAaHCHKOMY IOCTHUYHOMY

MOBJICHHI, II0 CIIUPAETHCS HA METOAW CEMAHTUYHOTO Ta KOHTEKCTYaJIbHO-IHTEPHPETATUBHOIO
aHaJizy, CIyrye MOsCHEHHIO cnenudiku (QyHKUIOHYBaHHS ¥ iHTeprpeTauii 3aiiMEeHHUKOBUX
OJVHHUIb y TIOSTUYHOMY TEKCTi Ta aHalizy ocoOnMBocTedl HAOyTTS TaKMMU OJAWHHULSIMH
HETHUITOBHX JIJIS1 HUX BIIACTUBOCTEH 1 3HAYCHbD.
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