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AKTYAJII3ATOPHU KOHIEIITY CMEPTbH Y HOBEJII JIK.T'OJICYOPCI
«BIT SABJIYHI»

Y emammi pozenaoaemucsa konyenm Ak eepbanvHe i MEHMANbHE YMBOPEHHS,
uoco munonoeii 3a kiacugikayicro A.M.IIpuxoovka, euzHauacmvcs 3 pPIZHUX
HAyKoBUx nioxodie  CYmMHICmMb KOHYenmy, HOOAEMbCS U020 PO3YMIHHA 3d
O.C.Kybpskoeoio 5K onepamusHo-3MiCmMO80i OOUHUYI nam ami, MeHMAIbHO20
JIEKCUKOHY, KOHYENnmyaabHOi cucmemu ma MO8U MO3KY, 6CI€l KapmuHu c8imy,
8i00uUmMoOi 8 M0OCLKIU ncuxiyi, poskpueacmuvca cymuicmo xouyenmy CMEPTH,
IMNIIKOBAHO2O 8 ~ Memag)oOpudHuUxX  KOHYEeNMyAaibHUX cxemax JeKCUYHUMU
oounHuysmu. Y nHogeni  Jlouc.loncyopci «llgim  sabayniy  memaghopuuni
kouyenmyanvti cxemu CMEPTH — IJE HEIIJACHE KOXAHHA, CMEPTH — I[E
PO3IIJIATA, CMEPTH — [JE [IPUHECEHHA CEBE B JKEPTBY, CMEPTH —
LE BTPATA, CMEPTH — LE I'OPE, CMEPTb — [JE KAATTA po3zkpusaioms
imnaiyumnui cmuca konyenmyY CMEPTD.

KarwouoBi ciaoBa: xonyenm, munonozis, MeHmMalbHe  YMBOPEHHA,

MemaghopuyHi cxemu, 1eKCUHHI OOUHUYIL, IHMEPNPemayiiHO-meKCMoBULl AHali3.

VY By3bKOMY PO3yMiHHI KOHIIENT MOCTa€ SIK (heHOMEH XUTTEBOI (istocodii,
K OyJICHHHMI aHaJIOT CBITOTJISITHUX MOHSTH, 0 3aKPITUICH] B JIEKCHUIll TIPUPOTHHUX
MOB 1 10 3a0e3MeuyloTh CTAaOUIBHICTh 1 CIAJKOEMHICTh JYXOBHOI KYyJIbTYpPH
€THOCY, TOOTO SK HAaWBaXJIMBIIIA KyJIbTYPHO 3Hayylla KaTeropis BHYTPIIIHBOTO
ceiry momuan (B. 1. Kapacuk, H. A. Kpacascekuii, M.B.IlimeHosa,
3. 1. [Tonosa, I'. I'. Ciukin, FO. C. Crenanos, I. A. CtepHiH Ta iH.) [5, C. 56].

Y mupoKOMy pO3yMiHHI KOHIIETIT I1HTEPIPETYEThCS SK HallapyBaHHS

I[IHHICHUX KOHOTAallli Ha 3HAYE€HHS CJIO0Ba, TOOTO Oyab-sKUH BepOai30BaHUN 3MICT



SKOIOCh MIpOI0 Bi3HaYeHWi eTHiuHOIO crernudikoro. Hampuxman: KOJIO,
I'POLIL, DXA, JIIM, BIKHO, JIABIPUHT, JIIC, MOPE, BOJIA, 3JIOUMHELb,
CMEPTbH Ta in. CemaHTHMKa TPaKTHYHO OYJb-SIKOi JIGKCUYHOI OJIMHMIII MOXKE
BUSIBUTHUCS €THOCTICTIM(IYHOIO [5, C. 56].

Cnigom 3a O. C. KyOpsAkoBowo, po3yMieEMO KOHIENT — SIK TEPMIH, IO
CIY’KUTh JJI1 TIOSICHEHHSI OJIMHMIIb MEHTAJIbHUX a00 MCUXIYHMX PECYpCiB HaIIOi
CBIIOMOCTI Ta Ti€i iHQOpMAIIHOI CTPYKTYpH, sKa BIIOMBAa€e 3HAHHS 1 JOCBIJ
JIOAVHU: ONEPAaTUBHO-3MICTOBA OJMHUIA IaM ATi, MEHTAJIbHOTO JIEKCUKOHY,
KOHLENITYaJIbHOI CHCTEMH Ta MOBHM MO3KY, BCI€i KapTHHH CBITY, BIJOUTOI B
JFOACHKIN Ticuxiri [3, C. 6].

[TuTaHHS NpPO TUIM KOHUENTIB € BaKJIMBUM 1 HEOOXITHUM I CUCTEMHOTO
pPO3YMIHHSI KOHLENTYaJIbHOIO YCTPOK Ti€l YW 1HIIOL JIHTBOKYJBTYpH. K 1
OyAb-KUI 1HIIMIA MOBHUN (DEHOMEH, KOHLIETITU MOKHAa OCMHCIUTH B KaTEropisix
CTPYKTYpH, CEMAaHTUKHU 1 IpPAarMaTHKH, 110 NPUIYCKae HOro 1HTEPHpPETalilo SK
XOJIICTUYHOI OJIMHUIII B €JHOCTI CTPYKTYPHUX, KOTHITUBHO-CEMaHTHYHHX 1
KOMYHIKaTHBHO-TIparMaTUYHUX BJIACTUBOCTEH [35, ¢. 58].

TakcoHomizalisi KOHUENTIB MiJ KyTOM 30py MIpH TPHUITYCKAE iXHE
MPOTUCTABIICHHS K MapaMEeTPUYHUX / HEMapaMeTPUYHUX MEHTAIBHUX YTBOPEHBb
TOOTO X BUMIPHICTH 1/a00 CyMIpHICTh y MEBHUX BeauM4nHax. Jlo mapaMeTpudHuX
HaJieXKaTh KOHIENTH, IO AaCOIIIOITHCS B JIIHTBOKYJBTYPHIM CBIJIOMOCTI 3
NMEBHUMH  KUIBKICHUMH a00 SKICHUMU TIOKa3HMKamMu. [lapameTpuyHuUMU
BJIACTUBOCTSIMU BOJIOAIIOTH 1 KoHuentu-kareropii ITIPOCTIP, UAC, TIPUUNHA,
0 BHUCTYNAIOTh Y SKOCTI KIACU(IKYyIOUMX [JIs1 3ICTABJICHHS XapaKTEPUCTHK
MIEBHUX SIBUII 1 CyTHOCTEH [5, c. 17].

HenapamerpuuHi KOHLIENTH TPOQUIIOIOTECS HA PIBHI BIAUYTTIB, YSBJICHb 1
acoutauin (AYIOA, JIFOBOB, CJIIABA, JIOBPO, CTPAX, TYI'A), no skux
JTIOBOJII B&YKKO 3aCTOCYBATH SIKI-HEOYAb KPUTEPIi MipH.

[Ipo MHrBOKYJIBTYpPHY celU(]iKy UX KOHIIENTIB MOYKHA TOBOPUTH JIUIIIE 3
ypaxyBaHHSAM IPHUB'I3KH JI0 MEBHOTO COLIOAUCKYPCUBHOTO cepenoBuiia. Hepinko

TaKl KOHIIENITH Peali3yl0ThCsl B aHTUHOMIYHMX Tapax, 1 TOJi HasBHICTh OIHApHOI



OMO3HUIlli CTa€ IXHbOIO KOHCTUTYTHBHOIO O3HAKOIO, 3/IaTHOI YTOYHIOBATH iX
mianektrnuno (CYTHICTD — ABUIIE, BOJISA — HEOBXIAHICTD), Teocodcrki
(PAU — TIEKJIO, JKUTTS — CMEPTb, JIOBPO — 3J10) a6o noriuxo (ITPHYMHA
— HACJIIAOK). Inoxi yHiBepcainbHI KOHIENTH OO'€KTHBYIOTHCA y TpiagHOMY
pexumi (BIPA — HAAIA — JIKOBOB; BOI' — BATBKO; BOI'-BATBKO, BOT -
CHUH — BOI'-CBATHUH JIYX; BOI'OHb, BOJIA I MIJTHI TPYBM) [5, c. 87].
CreruiyHl KOHLIETITH MAlOTh MPUB'A3KY 70 MEBHOI (CyO)KYJIbTypU — COIIAIBHOI,
eTHIYHO1, mpodeciiinoi, koHdecioHanbHOI ToImo. Tak, 0COOJIMBY IIHHICTH IS
cxinhux HapoaiB mae ['OCTHMHHICTD, nns aHIIOCaKCOHCBKOI KYJIbTypH —
ITYHKTYAJIBHICTD, gnsa cxigaocnoB'sacekoi — [IPABJIA.

Konnentu  joriko-putocopchbkoro  MOpAIKY  CyTO  YHIBEpCallbHi
HEpEryJSITUBHI MEHTaJbHI YTBOPEHHSA, SKI PENPE3eHTYIOTh HaJHALIOHAIbHI
[IHHOCTI, 10 HE MAalTh MPECKPUNTHUBHUX HACTAHOB 1 € aKCIOJIOTTYHO
1HaudepeHTHUMU. 3aJIe)KHO BIJ MApaMETPUYHOTO MPUHIUIY BOHH MOXYTh
BHUCTYIIATH Y JIBOX CBOIX 1MIOCTACAX — KaTeropiaaibHOMYy 1 Teocopcbkomy [5, c. 88].

KareropianbHi KOHIENTH BIAOMBAIOTh €IUHUN JUIS BCIX KOTHITHUBHHUU
npoIiec 1 HeCyTh 1H(OpMAaIlil0 PO KJIacCH 00'€KTIB Ha KIITAIT apUCTOTEIIBCHKUX
kareropii PIY, KIJIbKICTb, TTIPUUMHA, TTPOCTIP, HAC, saxi A. JI. benosa
Ha3WBAa€ 3araJlbHOKYJITYpHUMH [5, C. 21].

Teocodchbkl KOHIIENTH CYyTO YHIBEPCAIbHI, HEPETYJIATUBHI, HEapaMeTpHUHI
MEHTaJbHI YTBOpeHHs 3 alctpakTHOlO cemanTukow: BOI, BIPA, CBITJIO I
TbMA, BIYHICTb, I'PIX, JOJIA, AVIIA I AVX, KUTTA I CMEPTb. Yacto no
nporo Tumy BigHocATh 1 ctuxii Tunmy BOI'OHb, BOJA, 3EMJIS, I1OBITPA,
TeocoChka IHTEpHpeTalliss SKUX MPHUIYCTHUMa, MaOyTh, JHMIIE B paMKax
M1(DOJIOTIYHUX YU €30TepUYHUX BipoBYEHb. JIOTiKO-(P1I0CO(CHKI KOHIENTH €
yHIBEpCaIbHUMHU, 00 BOHU BiIOMBAIOTh €JUHUMN TSI BCIX KOTHITUBHUH Tporiecc [5,
c. 89].

3 iHII0r0 OOKY, ICHY€E YnMasa KUIbKICTh KOHIIETITIB, SIK1 HE MOXKYTh OyTH I0-
MIIIEHUMH B Ty 4M 1HIIY pyOpuKy. HaiisickpaBilluM HpHUKIaTIOM LBOTO MOXYTb

OyTH 1JIOKOHIIENTH $IK Taki, IO BiJOMBAaIOTh CBIT I[IHHOCTEH OKPEMO B3STOl



0COOMCTOCTI 4YM aBTOPChKI MOAMQIKalli 3aradbHONPUHHATHX wiHHOCTeH. Lli
KOHIICTITH € TaKOX BaXKJIMBOIO YaCTUHOIO MEHTAJILHOTO CBITY JIFOJMHH, OCKUTBKH 32
iX JIOMIOMOrO0 MOBHAa OCOOMCTICTb KBAHTY€ CBIM BIIACHHI KOTHITUBHO-
CeMaHTUYHUI mpocTip. [5, c. 15].

3a THUIOJIOTIEID TICUMXOJOTIYHUX apXeTuriB, 3anpornoHoBaHow K. FOHrowm,
CMEpPTh € KOHLENTYaJbHOK IMILIIKAIl€ rncuxojoriunoro apxeruny TEMPSBA
[6, c. 22].

CmpgoMm 3a JI. I. Bexexosoro kxoument CMEPTDH Bxomuth 0 cucTEMH
KYJbTYPHUX apXETHUIIIB, CUMBOJIAMHU SIKOTO € MICAIlb, CJIOH, BOPOH, HI4Y, BUXOP,
cCMep4, 3UMa, CHIT, TyMaH, UM, IOMUI, NI, ABEpPl, Meuepa, KOiaoas3b, HU3. Aje
HE3Ba)Kal0UM Ha CBIM  3aranbpHONIONCHKUN  xapaktep koHient CMEPTH
BepOai3yeTbes pi3HUMU criocobamu [2, c. 30].

Ha BigmiHy Bix clIOB’SHCBKOi (YKpaiHCBKOi, POCIMCBKOi) KYJIbTypH, JI€
CJIIOBO “CMEPThH”’ OTpUMYE >KiHOUI acoriaiii (3KiIHKa 3 KOCOI0), B aMEpUKaHCBHKIM
kynbTypt CMEPTD wMuciutbes $SK yOCOOJNEHHST 4YOJIOBIYOTO 00pa3y Ta
aKTyaJli30BaHO 3aliMEHHUKOM 4YoJjoBidyoro poay He abo she ame y mesxux
npukinagax CMEPTD otoxniorots 3 )KIHKOIO [2, ¢. 101].

OTOTOXXHEHHSI CMEPTI 3 4YOJIOBIKOM TIOB’SiI3aHE 3 OCOOMCTHUM JOCBIJIOM
CWJIBHOI JKIHKH, SIKa HE 00IThCSA HIUOTO, y TOMY YHCIII M CMEPTI, 1 IKa € CUJIHHIIIO0
3a Oyab-sikoro 4vojioBika. Kpim Toro, B 060ox HaBeaeHux npukiagax CMEPTDH
Haginena pomsmu (HOCIM, BISHMK), mo HaueKuTh BHKOHYBATH 0COGAM
yonoBiyoi crari. Otmxke, o6pa3 CMEPTI ocmucmoersest B tepminax ICTOTA,
JIIOJUHA TTEBHOI [TPO®ECII, COH, TEMPSBA, HIY, 3UMA.

Mema cmammi — Bu3HauuTu aktyanizaropu konuenty CMEPTD y HoBeni
Jlx.Toncyopci «LBiT a0myHI».

CrokeToM TBOpPY € pO3MOBiIb MPO HEMacJuBe KOXaHHS, TOMil X
BIIOYBIOTbCSI B XPOHOJIOTIYHOMY MOPSIAKY, XO4Ya BHYTPILIHI TEPEKUBAHHS,
poO3ayMH repos, SKUM B 1IbOMY TBOpl NPHUAUIAETHCS BEIUKAa yBara,

XapaKTEepU3yIOThCS TIEBHOIO HETOMOBIIEHICTIO,



["onoBuuii repoit HoBenu k. ['oncyopci — 1yxoBHa OCOOUCTICTD, BIH TOHKO
BiTYyBa€ MUCTEITBO, HOTO KPacy 1 HETIOBTOPHICTh:

"Life no doubt had moments with that quality of beauty, of unbidden flying
rapture, but the trouble was, they lasted no longer than the span of a cloud's flight
over the sun; impossible to keep them with you, as Art caught beauty and held it
fast [7, c. 2].

®penk nmobaunB MireH y csAHBi MiCSIs 1 YCBIIOMHB, 1110 BOHA OyJia CXOXa
Ha 11I€ HEPO3KBITINI OyTOH sIONyHI: CBIKUN, TUKUN, POKEBUM, YUCTUH, UyTTEBUH.

The buds were like Megan — shell-like, rose-pink, wild, and fresh; and so,
too, the opening flowers, white, and wild; and touching [7, c.24].

Came 1€ KOHTEKCTyaJbHE 3HAYCHHS CJIOBOCHOJIYYEHHS, IO Mae
IMIUTIIUTHUN CMUCH, Ja€ KJIIOY JI0 PO3YMIHHSI TOrO, IO BiIOyBaeThbCs: B JYIIIl
®dpenka 3apoIUIIocs KOXaHHs 10 MireH 1 BOHa BiJIMOBLIA HA 1€ KOXaHHS.

Emepcr xou 1 koxaB MireH, He MOBEPHYBCS J0 HEl, MIANABIIN TiJ BIUIUB
CBOTO Jpyra Ta WOro cecTpu, JiroAeH 31 cBoro koja. Ili cTOCYHKH 31 3BUYANHOIO
CEJISTHCHKOIO JIIBUMHOIO 3aKIHUYIOTHCS TPariuHo, Mpo IO CBIIYUTH MIPOpoYa JeTalb
— «cTpamHui nuran». Konu BiH 3’SBISIBCS, TPAILISIOCS AKECh HEIIACTS:

"Look!.. The gipsy bogie! - Where? - There-by the stone--under the trees...
Then he went back to the apple tree. But she was gone” [7, C. 27].

®peHk po3yMie, 1o Jlos 3ampononyBaia oMy BUIIPOOOBYBAaHHSI, 1 B HOTO
MOYMHAETHCS PO3ABOECHHS: BIH Bi4yBa€ KOXaHHS IO JIBUMHU, alie TIOPAI 3 ITUM
PO3yMi€ BCIO BIAMOBIIAIBHICTS 3a i IO, IIACTS.

"And up there among the tors he was racked between the passionate desire
to revel in this new sensation of spring fulfilled within him, and a vague but very
real uneasiness. At one moment he gave himself up completely to his pride at
having captured this pretty, trustful, dewy-eyed thing! At the next he thought with
factitious solemnity: 'Yes, my boy! But look out what you're doing! You know what
comes of it!"

"Lovin'-hearted!" Yes! And what was he doing? What were his intentions--as
they say towards this loving-hearted girl? The thought dogged him, wandering



through fields bright with buttercups, where the little red calves were feeding, and
the swallows flying high. "[7, c. 22].

PerpocniekTMBHA CIIBBIJHECEHICTh PO3IIUPIOE CEMAHTUYHY CTPYKTYpPY
KOHOTAITIl — KaATTs, sSKa MpeacTaBieHa psaoM ceM. lle, mepmr 3a Bce, KasTTS 3a
MIPUCTPACTh, KA PanTOBO BHUHUKIIA IIiJl CIAjJaXOM BECHH, HOY1, IBITIHHS SOJIYHI.
"Ashurst knew to the full the sensations of chivalry and passion. Because she was
not of his world, because she was so simple and young and headlong, adoring and
defenceless, how could he be other than her protector, in the dark! Because she
was all simple Nature and beauty, as much a part of this spring night as was the
living blossom, how should he not take all that she would give him how not fulfil
the spring in her heart and his! And torn between these two emotions he clasped
her close, and kissed her hair" [7, c.24].

[ToTiM KadgTTs, 3a *amicTh 10 cebe, A0 oOcTaBuH, AKi 3Mycuwin DpeHka
3pOoOUTH TaKUil KPOK, — BIICTYIUTHUCS BiJl JyMKHU ITpo MireH, mouyTTiB J0 HEi.

“Why not?” he thought. “I love her! But do I really love her? or do I only
want her because she is so pretty, and loves me? What am I going to do? ’[7, C.
37].

VY cemanTHIll HaBeAeHOro (parMeHTy TEKCTY BUSBICHO IMILTIIIUTHHMA
CMUCJ, 1[0 BUWIy4aeThes yepe3 iHdepeHinnuit anami3. lle takoxx moOoroBaHHS 3a
BIIMOBIJAIBHICTD MEPE]T TIBUMHOIO, 11 JOJICIO, IIACTSIM.

Bin Btikae Big MireH, BiJ KOXaHHS, BiJl MPO30POCTI MOYYTTIB 1 BUPIMIYE, IO
HE MO>KHa MpuHecTH MIireH y >KepTBY CBOil MPUCTPACTI 1 CIIOAIBATUCS, IO YNHUTH
npaBuwibHO. DpeHk 3poOuB CBiK BUOIp 1 TOA1I HOMY 3/1aBajioCsl, 0 1€ MPaBHILHUIN
BHOID.

Ta, ko yepe3 26 poKiB BIH 3HOB MTOBEPHYBCS J0 THUX MICIb, JIe Bi0OyIacs
HOro 3ycTpiy 31 CIIpaBKHIM KOXaHHSIM, 3HOB OMMHHBIINCH Yy cany, Ous siOmyHI —
BIH BiJJ4yB CBOIO IOMUJIKY 1 YCBIJOMHB, IO BYNHUB HE TaK.

"Up on the top of the hill, beyond where he had spread the lunch, over, out
of sight, he lay down on his face. So had his virtue been rewarded, and "the

Cyprian," goddess of love, taken her revenge! And before his eyes, dim with tears,



came Megan's face with the sprig of apple blossom in her dark, wet hair. '"What did
| do that was wrong?' he thought. 'What did | do?' But he could not answer.
Spring, with its rush of passion, its flowers and song-the spring in his heart and
Megan's! Was it just Love seeking a victim! " [7, c.47].

Axryanizyrore konuent CMEPTD nexcemu unhappy love, payback, o
JIeKaTh B OCHOB1 OCMHUCIICHHSI MeTapopruuHux KoHuentyaabHux cxeM CMEPTD —
IHE HEIIACHE KOXAHH/, CMEPTbD — IIE PO3ITJIATA.

Ta ocraTtoyHe KagTTd HaCTYyIIUTh JIMIIC TO,Z[i, KOJIX BIH [mouye CTpaiiny
3BICTKY MpO 3aru0enb MOJOJ0I JIBYMHH, Ky BIH KOJHUCh IOKHHYB, a BOHa HE
BUTpUMAJa rops i CKoila caMory0ocTBo.

"Twas the maid, in a little narrer pool ther' that's made by the stoppin’ of a
rock--where | see the young gentleman bathin' once or twice. 'Er was lyin' on ‘er
face in the watter. There was a plant o' goldie-cups growin' out o' the stone just
above 'er'ead. An' when | come to luke at 'er face, 'twas luvly, butiful, so calm's a
baby's--wonderful butiful et was. When the doctor saw ‘er, 'e said: 'Er culdn' never
a-done it in that little bit o' watter ef' er 'adn't a-been in an extarsy." Ah! an' judgin'’
from 'er face, that was just ‘ow she was. Et made me cry praaper-butiful et was!
‘Twas June then, but she'd afound a little bit of apple-blossom left over
somewheres, and stuck et in ‘er ‘air. That's why | thinks 'er must abeen in an
extarsy, to go to et gay, like that. Why! there wasn't more than a fute and 'arf o'
watter. But | tell 'ee one thing--that meadder’s ‘arnted; | knu et, an' she knu et; an’
no one'll persuade me as 'tesn't. | told 'em what she said to me 'bout bein' burried
under th' apple tree. But | think that turned 'em--made et luke to much 's ef she'd
‘ad it in 'er mind deliberate; an' so they burried ‘er up ‘ere. Parson we 'ad then was
very particular, 'e was." [7, ¢.47].

[HTepnpeTaliiHO-TEKCTOBUI aHalli3 CEMaHTHUKH JIEKceM grieve, repentance,
regret, mo immiikyroTh KoHIIeNT CMEPTD, po3kpuBae CyTHICTh KOHIIETITYaTbHUX
metadgopuunux cxeM CMEPTD — IIE T'OPE, CMEPTbD — LIE KASTTAI.

CumBoIIiYHO, 1O B ii BOJOCCSX Oyja TUTOYKaA SIOJIYHEBOTO IBITY 1 BOHA

HaBITh MCPTBa 34aBajlaCd HApPCUYCHOIO KPACYHCIO. MiFGH, CXO0Ka Ha IICIIIOCTKHU



A0JIyHl, CUMBOJI3y€ BIPHICTb, YUCTOTY AYIIl 1 MOYYTTIB, O€3MEXHY JIOO0B 10
JaroAeu, >kepToBHICTh. KoHIEnTyaapbHOIO CXeMOI0 IO CIYyrye MiATPYHTAM
MeTtadopudHoro ocMuciieHHsa XyaokHp0ro konnenty CMEPTH € CMEPTD — [IE
[TPUHECEHHSA CEBE B )KXEPTBY.

3akoxaHa JII0JIMHA CTIIPOMO>KHA Ha KEPTOBHICTH U BiajaHicTh. | qiis Openka
Terep Ha3aBXIHW 3HUKIM «IIBIT S0JIyHI 1 30J10TO BeCHW». JKUTTS BTpaTUIO CBIH
3MICT. IIUM OOJIeM B AyII Terep Womy XUTH Hajgami. MoBHI oauHuti pain, loss,
duty, emptiness gar0Th HaM MiJCTaBH CIPUHHATH TEHEpilHe cTaHOBUIIC DpeHKa i
OCMHCIIUTHA IMIUIIIMTHI CMHUCIM B METAaPOPUYHUX KOHIIENTYyaJIbHUX CXEMax
CMEPTH — HE BTPATU, CMEPTH — LIE CITYCTOILLUEHHICTb.

[TinTekcrt, 3aknaneHuii y emirpadi 10 HOBEJIM MA€ TaAKOXK MPSAME BlTHOIICHHS
no konuenty CMEPTD. «lIBit s0myHi 1 301070 BecHW»... EBpimia, «lmomTy.
ABTOp 3amm@pyBaB CBOIO TOUKY 30pYy, a UMTau il JeKoaye, po3raaye. Ha Buxoni 1
B KIHIIl TBOPY — aBTOP MOBTOPIOE 1[I0 IIUTATy B KOHTEKCTI IICHI, Ky CITIBA€ XOP:
"For mad is the heart of Love,

And gold the gleam of his wing;

And all to the spell thereof

Bend when he makes his spring.

All life that is wild and young

In mountain and wave and stream

All that of earth is sprung,

Or breathes in the red sunbeam;

Yea, and Mankind. O'er all a royal throne,
Cyprian, Cyprian, is thine alone!"

Jlume y BHYTpIIIHBOMY MOHOJ031 ®PpeHKa CTalTh 3pO3yMIIMMHU CIIOBA
IpELbKOro moeTa: JJr000B IIyKajia >KepTBY 1 BOHA i 3HaHIILIA.

"The Greek was right! Megan! Poor little Megan--coming over the hill!
Megan under the old apple tree waiting and looking! Megan dead, with beauty
printed on her! " [7, c.47].



Y woem [x.Ioncyopci «LBit s6myH1» MeTadopuyHI KOHIIENTYallbHI
cxemu CMEPTH — HE HEHIACHE KOXAHHS, CMEPTH — HHE PO3IUIATA,
CMEPTbD — IE ITPUHECEHHSA CEBE B XEPTBY, CMEPTDH — IIE BTPATA,
CMEPTH — HE I'OPE, CMEPTbH — IIE KASTTA po3kpuBaroTh iMILTIITATHAN
CMHCJ, 3aKJIaJIeHUi B HOMIHATHBHHMX OJMHUILIX, SIKi IMIUTIKYIOTb  KOHIEHT

CMEPTD.
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Oabra 3a6oJ10TCcKas
AKTYAJIM3ATOPBI KOHIEIITA CMEPTH B HOBEJLJIE
K. TOJICYOPCH «IIBET ABJIOHWN»


http://www.online-literature.com/john-galsworthy/five-tales/3/

B cmamve paccmampusaemcs Konyenm Kax 8epOAnNbHUll U MEHMANbHUL
KOHCMpYKm, e20 munono2usi coznracHo  knaCcuguxayuu A.H.Ilpuxoosko,
onpeoensiemcs ¢ pasHblX HAYYHBIX NOOX0008 CYWHOCMb KOHYenmd, 0aemcs e2o
onpeoenenue 3a O.C.Kyopsakoeot, pacckpbvieaemcs cmbiCl J102UKO-MeO0COPCKO20
konyenma CMEPTH, umniukosanoco 6 memaghopuyeckux KOHYEnmyaibHulX
cxemax nexkcudeckumu eounHuyamu pasmozo yposus: CMEPTH — I[E HEIJACHE
KOXAHHA, CMEPTH — [JE PO3II/IATA, CMEPThH — [{E [IPUHECEHHAl CERE
B JKEPTBY, CMEPTH — LJE BTPATA, CMEPTbH — I[IE 'OPE, CMEPTH — [IE
KAATTAL

KiroueBble cioBa: kowyenm, munonocus, MeHMAIbHbIUL KOHCMPYKM,
Memagopuyeckue — cxemvl,  JleKCuyeckue - eOuHuyvl,  UHMepNnpemayuoHHo-

MeKCmosbll AHAIU3.

Olga Zabolotska

ACTUALIZATORS OF THE CONCEPT OF DEATH IN THE NOVEL

“THE APPLE TREE”

This article deals with concept as verbal and mental construct, its typology
according to A. N. Prikhodko classification, the essence of the notion concept from
different scientific approaches is defined in this article, according to
E.S.Kubrayakova point of view, the essence of logico-philosofical concept of
DEATH which is actualized in conceptual metaphoric schemas by nominative
units of different levels.

Interpretative and contextual analysis of the novel John Galsworthy “The
Apple Tree” give possibility to understand literary concept of DEATH in
conceptual metaphoric schemas DEATH IS GRIEVE, DEATH IS WORSHIP,
DEATH IS RELIASE, DEATH IS EMPTINESS, DEATH IS REMORSE.

Key words: concept, typology, nominative unites, conceptual metaphoric

schemas, interpretative and contextual analysis.



