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JocmimkeHHs TPUCBSYEHO BU3HAYEHHIO CIIEIU(IKH 00pa3y >KiHKHA-CTOIKAa B aBCTPANIMCBKIN XyOOXHIM Tpo3i B
JMIHTBOKOTHITHBHOMY BHUCBITJICHHiI, BCTaHOBJICHHIO JIIHTBOKOTHITHBHHX MEXaHI3MiB, 3amissHAX Yy (opMyBaHHI
3a3Ha4eHOT0 00pazy. OCHOBOIO HOCIHIIKEHHS CIYyrye po3poOjeHa B KOTHITHBHIA ITOCTHIII HA OCHOBI ITOJIOKECHb
KOTHITUBHOI JIIHTBICTHKH TEOPis CIIOBECHOTO IMMOSTUIHOTO 00pasy.

Knrouosi crosa: ascmpaniticoka npo3sa, Xy00cHitl 00pasz, 06pas HCiHKU, HCIHKA-CMOIK, TIH2BOKOSHIMUBHT MEXAHIZMU.

JociimkeHHs] TpUCBAYEHO BHU3HAYECHHIO crienn(iku 00pa3y >KiHKH-CTOIKa B aBCTPATIMCHKIN XyHOXKHIH
Mpo3i B JIIHMBOKOTHITUBHOMY BHCBITJICHHI, BCTaHOBJICHHIO JIHTBOKOTHITUBHHMX MEXaHI3MiB, 3aisIHUX Yy
(dhopMyBaHHI 3a3Ha4eHOT0 00pa3y. OCHOBOK JOCHIKCHHS CIYyTye po3po0JicHa B KOTHITHBHIM TMOETHUII Ha
OCHOBI TOJIOKCHb KOTHITHBHOI JIHIBICTUKH TEOPis CIOBECHOTO MOETHYHOTO 00pa3y [2]. AKTyanbHICTh
CTaTTi 3yMOBJICHA 3aTaJIFHOI0 CIPSIMOBAHICTIO JIIHTBICTUYHHUX TOCIIKEHb Y KOTHITHBHOMY BUMIDI, III0 Mae
Ha METI PO3KPHUTTS MEXaHi3MiB B3aeMOJIii MOBU Ta MHUCJICHHS, 30KpeMa y MPOIeCi KOHCTPYIOBaHHS 00pa3y
KIHKH-CTOTKa B aBCTPANIHCHKIN XynoxHii mpo3i. OKpecieHHs XapakTepy B3aeMoJii MK Pi3HUMHU BUAaMHU
XYJ0XKHBOTO MUCIIEHHS Ta CIIOCO0aMH IXHBOTO BTIJICHHS B TEKCTI CIPUATUME MOJANBIIOMY PO3BHTKY TEOpii
00pa3HOCTI, Ka aKTMBHO OMHCYETHhCS B mMparsgx OaraThox Buenux: M. Freeman, M. Johnson, G. Lakoff,
M.Turner, Z. Kovecses, G.Fauconnier, JI.I. Benexosoi, C.A. Awuapeesoi, JI.B. umurpenxo, C.O.
Xaxanosoi, H.A.Uec, O.1. ®inimunk, H.B. SApoBoi. AKTyalIlbHOCTI JOCTIKEHHIO M0Ma€ W ToW (akT, 1o
BOHO 3IMCHIOETHCS Ha TEPEeHax JIHTBOKYIBTYPOJOTIYHOTO MiAxomy A0 obpasy xinku. et mimxin
npencrasienuit y npasx B. . Kapacuka, E. A. SIpmaxosoi, O. A. Imutpiesoi, JI. [1. CeniBepcroBoi, A. 1O.
Koposunoi, B. B. J[leper’sucpkoro, I. A. MypsiHoBoi Ta iH. 1 TOB’sS3aHWA 3 MOJETIOBAHHIM
JIIHTBOKYJIBTYPHUX THIIAXIB.

Kinenp XIX - moyatok XX CTONITTS XapaKTEPU3YEThCS aKTHBHICTIO IHOK Ha BCiX PiBHSX IisSUIBHOCTI
cycminbcTBa. Crif 3a3HaYMTH, 10 Taka aKTUBHA MO3MIA TMpH3BENa J0 TEBHUX pe3yJbTaTiB: KiHKaM
BIIAJIOCS] JTOMOTTHCS 3HAYHHUX 3MIH «y IPaBOBi CHCTEMI IOM0 MHMBIIHLHOIO MUIIO0Y, PO3IIYYCHHS, B
MUTAHHSIX 3aXHUCTY MAaTEpUHCTBA 1 TUTHHCTBA, TPYJAOBOTO Ta CIMEHHOTO TpaBa, TOOTO (PaKTUYHO MOBHOT
PIBHOTIPABHOCTI 3 "ojoBikamm» [4, €.19].

Xinka B ABcTpatii CbOTO/IHI Ty’Ke 4acTO roxyBallbHUK ciM’i. [le 00yMOBII€HO eKiTbkoMa 0OCTaBMHAMM.
OnHa 3 HHX — 3MiHa Xapakrtepy npami. Pi3uuHa, «40JIOBIYa» CHJa Ma€ BCe MEHIIE 3HAa4eHHsS. BuByeHi
JIOCTTIJDKEHHS 3aCBIIYYIOTh, IO JiBYaTa / )KIHKH BXOJATh B Cepy MIIOBOT aKTUBHOCTI IMIBUJIIIE 1 OXOYIIIIE,
HIDK MOJIOZI JIFOAM / YOJIOBIKH, HAmNpHKIad B cepy IOMAaIIHbOTO TOCHOAAPCTBA, IO BBAXKAETHCS CYTO
®iHo4oro [5, €.119]. Takum yuHOM, BiZIOYBAETHCS 3aTBEPKEHHSI YOJIOBIUOr0O 3pa3Ka MOBEMIHKH JIIS JKIHOK,
10 3aKOHOMIPHO BitoOpaXkaeThes | y XyJOXKHIM JTiTepaTypi HUIsixoM (GopMyBaHHs 00pa3y KiHKH-CTOIKa.

3araom 00pa3  XapakTepU3yeEMO SIK ECTETHYHY KaTeropio, sKa XapaKTepu3ye OCOOJIUBHIA,
MpUTaMaHHUI MUCTEITBY CIOCIO BiATBOpeHHS c(hopMoBaHOIO (haHTa3i€r0 MMCHPMEHHUKA YSBHOTO CBITY JI0
MeBHO{ Mipu CHIBBIIHOCHUM 3 peaJlbHUM CBITOM YMTaya Ha
PiBHI CyCHiNIbHUX, KyIbTYPHHUX, ICTOPUYHUX, TICUXOJIOTIYHUX, 1HIINX SBUIIL.

Crnimom 3a JL.I. BenexoBoro, XynoxkHili o0pa3 MU pO3yMiEMO SIK TPHUENHICTH MEPEIKOHLENTYaJIbHOI,
KOHIIENTYaJIbHOT Ta BepOanbHOI irmocTaci, A yCBIIOMIIEHHS HOTO KOHIENTYallbHOI iOCTaci MpPOBOAMMO
PEKOHCTPYKIII0O KOHIENTYaJbHUX CXEM, IO JIeXKaTh y MIATPYHTI CIOBECHHX 00pa3iB, SIKi aKkTyali3ylOTh
XyHOXHIH 00pa3 xiHku. CroBecHMId 00pa3 BH3HAYAETHCS SK BIJIPI30K MOBICHHS, IO Hece oOpas3Hy
iH(pOpMallito, 3HAYCHHS K0T HE € SKBIBAJICHTHUM 3HAYEHHIO OKPEMO B3SITUX €JIEMEHTIB I[bOTO BiJpi3ka [2, c.
30].

[NepeakoHnenTtyanbHa iMOCTaCh CIOBECHOTO 00pa3y — 1ie HOro MIMOMHHHUA CMUCI, 1110 BHIYYa€ThCS Yepes
aHaimi3 oOpa3-cxeM apxeTumiB 1 ©a3oBuUX KoHHenTiB. OOpa3-cxeMu — 1€ KOTHITHBHI MoOeni, fKi
ONPEZIMETHEHI Y CEMaHTHIII HOMIHATHBHHUX OJIMHHUIIb XyIOKHBOTO TEKCTY [7].

KonmenTyanpHa imocrach CIOBECHOTO 00pa3dy — Iieé BHYTPIIHHOMOPMHHUEN 00pa3, CTPYyKTYpOBaHWHN
KOHILIETITYQJIbHUMH CXEMaMH, SIKi BUIyYalOThCS UM PEKOHCTPYIOIOTHCS MUIAXOM KOHLENTYaJILHOTO aHallizy
CKJIQIHMKIB IApMHU METH 1 JpKepeia 00paszy Ha OCHOBI Teopii KoHIenTyansHol MeTadopu [2, €.34].

BepbanpHa inocrack 00pa3y € BTUICHHSAM HOTO MEPENKOHIENTYAIBLHOI W KOHIENTYalbHOI CTPYKTYPH B
CIIOBECHY TKaHHMHY TEKCTy NUISXOM pI3HUX JIHIBOKOTHITUBHHUX OIepamiid i1 mpouemyp, cepea sSKuX
KOHCTPYKTHUBHO-TBOpYE MaITyBaHHs € Bely4duM [2, C.36].

Harowmicte zinesoxyremypuuii munasc € Yy3aralbHEHHM THIIOM OCOOMCTOCTi, IO BHJIUIIETBCS 32
COLIIAJIbHO-3HAYYIIUMHU MapaMeTpaMH B MEXKax MEBHOI'O COIL[IaJIbHO-ETHIYHOI'O CYCIIJILCTBA, 1[0 MA€ IEBHI
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XapaKTePUCTUKH 1 BINI3HAETHCSA HOCIAMU KOHKPETHOI €THO- a0 COI[OKYJIBTYpH 3a crelupiaHUMH
XapakTepuCcTUKaMKu BepOanbHol 1 HeBepbambHOi moBemiHkH [3, €.20]. JIIHMBOKYIBTYPHHN THIIAXK MOKE
pOOHUTH ICTOTHUH BIUIMB Ha MOBEAIHKY MPEICTABHUKIB BiANOBIAHOI KyJIbTypH. BimMiHHOIO 0coOnmBicTIO
TEpPMiHA «IIHTBOKYJIBTYPHHH THUOAX» € Te, 110 BiH aKUEHTYye yBary Ha KyJIbTypHO-IiarHOCTUYHIN
3HAYYIIOCTI THITI30BaHOI OCOOMCTOCTI I PO3yMIiHHS KyJIbTYypH 1 HA BHBUEHHS Ii€i 0COOMCTOCTI 3 MO3HUITIH
minrsicTukw [3, €.22].

B. I Kapacuk po3risgae OCHOBHI XapakTEPHCTHKH TOBEHIHKM (B TOMy 4YHCIi 1 MOBHOT)
JHTBOKYJIBTYPHOTO THIIAXY Yepe3 MPU3MY MOBHOI CBiZIOMOCTI MPECTABHUKIB COIiyMYy, TIPH I[bOMY BYCHHI
pOOWTH aKIEeHT Ha MIHHICHUX XapaKTePUCTUKAaX THIAXYy, CTaBISIYM Ha 4YiIbHE MICIE CTaBJICHHA
MPEICTAaBHUKIB COI[iyMYy JIO JOCIIJKYBAaHOTO THITy 0COOHMCTOCTi. T0OTO, BHBUYCHHS JIIHTBOKYJIbTYPHOTO
TUOaXy — OAMH 3 MiIXOMIB 0 BHBUEHHA MOBHOI OCOOHMCTOCTI, OCOOJIMBICTIO SIKOTO € BCTAHOBJICHHS
MIHHICHOI 3HAYYIIOCTI IBOTO THUITy OCOOMCTOCTI B KyJbTYpi comiymy. KomIuiekcHe AOCTIKeHHS THIIaXy
3MIIACHIOETHCS 32 PaXyHOK BUBUCHHSI KOJICKTUBHOI CBITOMOCTI (KOJIGKTUBHOT MOBHOT OCOOMCTOCTI) HOCIIB Ti€i
YH 1HIIOI JIIHTBOKYNBTYpH. [Ipr 1IbOMY IIpHU MOAETIOBAHHI JACSIKUX THIAXXiB MOBHI XapaKTEPUCTUKH MOXKYTb
BHUSABHUTHUCS HepeneBaHTHUMH. OMUC MOBHUX XapaKTEPUCTHUK TUIIAXY — 1€ JIUIIEe OJWH 3 O€3I1idi acTeKTiB, 10
XapaKTepU3yIOTh JIHTBOKYIBTYPHHUH THTIAXK, OaraTOBUMipHHA (D€HOMEH B JIIHTBOKYJIBTYPI.

3 TOYKHM 30py JHTBOKOHIENTOJOrIl, JiHTBOKYJIBTYpHHH THIMAaX, SK MEHTAJbHHM YTBOPEHHSM, €
PI3HOBUIOM KOHIIETITY, 3MICTOM SKOTO € THUITi30BaHa 0cOOUCTICTH [3, €.25]. Takum 4MHOM, IIHTBOKYJIBTYPHI
TUIaXi MOXKHA BIIHECTHU 0 YKCTa MPEAMETHUX KOHIETITIB.

VY 3wmicti konnenty B. 1. Kapacuk Buminse Tpu OCHOBHI CKIIQJOBi: MOHATIHHY, 00Opa3Hy 1 IIHHICHY.
[onsTiiiHa CcTOpPOHA KOHIENTy - II¢ MOBHa (iKkcamis KOHIENTY, HOro MO3HA4YeHHS, ONHC, O3HAKOBa
CTPYKTYpa, AediHillis, MOpIBHAIBHI XapaKTEePUCTHKH [[HOTO KOHIENTY MO BiJHOIIEHHIO 0 TOTO YH iHIIOTO
psny konnentiB. OOpa3Ha CTOpOHA - 1I€ 30pPOBi, CIIYXOBi, TAKTHIIbHI, CMaKOBI XapaKTEPHCTHKH MPEIMETIB,
SBUII, TOJMIH, SIKI B TOMY 4YM IHIIOMY BUIJISAI BimoOpakeHi B Hamnii cBimomocti. LliHHicHa cTopoHa
KOHIIENTY XapaKTepU3y€e BaXKIUBICTh IOTO YTBOPEHHS, SIK IS iHAWUBIAyyMa, Tak i JJIs KOJNEKTUBY [3, C.
154]. Taki * CKJ1a70Bi MOXHA BH/ITUTH 1 y JIIHTBOKYJIbTYPHHX THITAXIB.

[MpucytHicTh mOHATIHHOI, 00pa3HOi Ta, HaWBaXJIMBIillEe, IIHHICHOI CKJIAaJOBUX XapakTepu3ye i
JIIHTBOKYJIBTYPHUH THIAX SK KOHIENT THII30BaHOI OCOOUCTOCTI. AKIICHTYaIlisl IIHHICHOTO €JIEMEHTa
BiJIpi3HSE JIHTBOKYJIBTYPHHH KOHIENT BiJ IHIIUX MEHTAIbHUX OIWHHIb, BUKOPHCTOBYBAaHHX B PI3HUX
00JacTax HaykH (Hampukian, GpeiiM, MOHATTS, KOTHITUBHUM KOHIICNT, CLIEHAPIH, CKPUIIT, 00pa3, apXeTHII i
T.1.). LleHTpOM KOHIENTY 3aBXIH € I[iHHICTh, OCKUIbKM KOHIENT CIYXHUTh JOCIIDKEHHIO KYJIbTYPH, a B
OCHOBI KYJIBTYPH JIEKHUTh CaMe WiHHICHUN npuHIuO.  OTXe, JIHIBOKYJIBTYPHHUH  THUO@X OKIHKH  —
y3arajibHeHI 00pa3u OCOOHMCTOCTEW, 4Yusl TMOBEMiHKA 1 4Mi I[iHHICHI Opi€HTamii iCTOTHO BIUIMBAIOTh Ha
JHTBOKYJIBTYPY B IIJIOMY 1 € MOKa3HUKAMHU €THIYHOI Ta COIiabHOI CBOEPITHOCTI CyCITiIbCTBA.

Marepian mociKeHHS T03BOJISIE€ CTBEPKYBATH, IO YOJIOBIYa HOpMa TMOBEIIHKH, peali3oBaHa B JKiHIIL,
HaJae 1 MO3UTHBHY KOHOTAIIO, IO MiJIKPECIoe ii CHIIbHUN XapakTep. Y OaraTbox JereHaax JyKe TOYHO
300paKy€eThCsl MUXATICTh 1 HEMOKIPHICTH JKIHOK, T1/THO KOHKYPYBAaJIH 3 YOJIOBIKAMH.

Sx mokazaB aHami3 Marepiany, JIOMiHyOYa pOJIb €JIEMEHTIB 4YOJIOBI4Oi KyJIbTypu (YOJIOBIHOTO
CBiTOOAYEHHS, OIIHKOBOCTI, aBTOPCHKHUX ITO3UIliil) HE BHKIIIOYAE TPUCYTHOCTI B aBCTPANIMCHKIA KapTHHI
CBITY IHOYOT'O «TOJIOCY» 1 IHOYOTO CBITOBIMYYTTS. Y BCIX MPEACTABICHHUX MPHUKIANAX BIIXUICHHS BiJl
3arajibHONPUAHITHX CTEPEOTHUIIIB HE 3aBaKae CIPUIMATH KIHKY B MMO3UTUBHOMY CBITII, 110, TUM HE MEHIII,
TUTBKY TIICHIIIOE IETEPMIHAIII0 aHIPOIEHTPIYHOCTH CIPMOBAHOCTI aBCTPANIHCHKOT KAPTUHU CBITY.

B aBcrpamiiicekiit Midoorii BijoMo 06araTo CHIIBHHX HEPCOHAXKIB KIHOYOI CTaTi, 3 AKHUMH OB’ I3yBallH
VSIBIICHHSI TIPO TIE€BHI CHJIM MPHUPOJH, SBUIA Ta 00pa3u. Jltoau Bipuin y OOrHHB, Mo Oeperiiv rapMoHito
CBITY, IPUHOCWJIM Kpacy, Terio i cBiTio. KoxkHa 3 HUX BinoBifana 3a MeBHI mpolecH i BTimoBaiga o0pas
OJTHOTO 3 HAWBAXIUBIIIIUX ACTICKTIB Oy TTSI:

For a moment she said nothing, her hands gripping the chair arms hard; then she began to relax, and
opened her eyes. They glittered in the lamplight redly, but not with tears; with something harder, more
brilliant. He caught his breath, felt fear. She looked like a spider [9].

VY HaBejeHOMY NPHUKIAJIl aBTOP MiJKPECIIOE, 10 KMITIIMBICTH Merri y TOMy, IO BOHA IIOj0JIaia
cmabkocTi xinku  (not with tears). Excrpamnomoroun monoxenus mpami JI.IBemexoBoi moao TprueaHoCTi
XYAOKHBOTO 00pa3y, BBaXxaeMo, LIO0 00pa3 KIHKH-CTOIKa aKTyami3yeTbcsi B NPUHMEHHHKOBOMY
croBocroydeHHi Not with tears sik iioro BepOaibHA iMOCTAaCh, HATOMICTh TEPEAKOHIENTYalbHA 10CTach
PEKOHCTPYIOEThCSL depe3 KoHuentyanbHy Mmonenb TEAR IS WEAKNESS. Arropka pomany «Ti, mo
CHIBAIOTh y TEPHID» MIIKPECIIOE, 110 B Merri HeMae Cili3, THM CaMUM CTBOPIOIOYH 00pa3 CHIIBHOI KIHKH,
KiHKu-cToika. Hamani K.Maxkkanoy nponosxye with something harder, more brilliant, BukopucroByroun
NPUKMETHHUKH y BUIOMY MopiBHsuibHOMY cryredi (harder, more brilliant) aBTopka migBoauTh uutaya o



«KyJbMiHamii» o0pasy cuibHol kiHku — She looked like a spider. Apropka mopiBHIOE XkiHKY 3 maBykoMm She
looked like a spider , Tum camMuM migKpecTIOOYH ii CHITy Ta HAAUISIOYH OCOOIHBUMM SKOCTSIMH, OCKITBKH
3TiAHO 3 ABCTpaNIiHCHKOIO Mi(OJIOTi€I0 TABYK € TBOpLEM BcecBity i flomy HaleKUTh Biaja.

[lig rHITOM XWUTTEBHX BHUMNPOOYBaHb Merri craja CHOpaBXHIMH CTOIKOM, MYXHBO IE€PEHOCHTH BCi
obcraBuHax Merri momopociimmaza AyXe paHoO Ta IMepeTBOpHIAch y IKIHKY-CTOiKa, o00pa3 sKoi
00’€KTUBYETHCA B emirpadi 10 poMaHy:

There is a legend about a bird which sings just once in its life, more sweetly than any other creature on
the face of the earth. From the moment it leaves the nest it searches for a thorn tree, and does not rest until it
has found one. Then, singing among the savage branches, it impales itself upon the longest, sharpest spine.
And, dying, it rises above its own agony to outcarol the lark and the nightingale. One superlative song,
existence the price. But the whole world stills to listen, and God in His heaven smiles. For the best is only
bought at the cost of great pain... Or so says the legend.

Tak, 3aransuuii iMeHHEK @ thorn tree € yocoGneHHsIM MpoOiieM Ta CKIaJHONIB Y KUTTI joauau. [ei
00pa3 peKOHCTPYIEMO 32 JonomMororo kKoHmenTyansHoi cxeMu THORN IS PAIN. ABTopka migkpeciroe, 1o
HE IWBJIYMCH Ha OUtp nramka criBae But the whole world stills to listen, and God in His heaven smiles,
OTXE TPOSABISETHCS Kara J0 JKUTTS Ta TomoyiaHHs TpynaHomniB. Iltamka — me Merri, rojJoBHa repoiHa
pomany K.Maxkkinoy «T1i, mo cmiBaroTh y TepHii», Oyia maciuBoio, xoda 6 MUTh, CTIHKO OOpoiacs 3a CBOE
IIACTSI.

OO0pa3 mnramky HEOAHOPa30BO 3yCTPIYAE€ThCS B POMaHi SK CHMBOJI CaMOIOXEPTBU Ta BUTPUBAIOCTI
3apajiy aCIUBOI MUTI:

The bird with the thorn in its breast, it follow an immunatable law; it is driven by it knows not what to
impale itself, and die singing. At the very instant the thorn enters there is no awareness in it of the dying to
come; it simply sings and sings until there is not the life left to utter another note. But we, when we put the
thorns in our breasts, we know. We understand. And still we do it. Still we do it.

Ha BinMiHy BiJ ITalIKK CHITbHA XKiHKA 3HA€E IIHY CBOEMY ITACTIO, TIPO IO HACTHCS B pOMaHi:

We can know what we do wrong even before we do it, but self-knowledge can't affect or change the
outcome, can it? Everyone singing his own little song, convinced it's the most wonderful song the world
has ever heard. Don't you see? We create our own thorns, and never stop to count the cost. All we can do is
suffer the pain, and tell ourselves it was well worth it.

OTmxe, iHTEpIpPETYEMO 00pa3 KIHKU-CTOIKA SIK TOM, KW akTyamisyerbes B nmekcemi bird (WOMAN IS
BIRD), naromicts 00pa3 koxauus — B jekcemi thorn (LOVE IS THORN).

CtBoproroun 00pa3 KiHKU-CTOIKA aBCTPaANiChKiI MMChbMEHHUKU 3BEPTAINCS IO TEMH MAaTEPUHCTBA, aJKe
camMe BOHO JOBOJWTH HEWMOBIpHY cHIy >KiHKH. OjiHE 3 TOJOBHUX MICI[b B aBCTPANIHCBKIH KyIbTypi
BimBouThCs Benukilt boruni-Matepi — >KiHOYOMY Havaly POJIOYOCTI, B SIKOMY BiOOpakaeThCs YSABICHHS
npo BiaTBoproroui ¢ynkuii 3emumi, ik, [Ipuponu. KyneT matepi, sikuil B aBcTpaiiiuiB MOB’SI3yeTbCA 3
000KHIOBAHHSIM 3€MJIi, CTAB OCHOBOIO €THIYHOT JOMIHAHTH aBCTPAICHKOTO HAI[IOHAIEHOTO XapaKTepy.

XKiHnoye i yosoBiYe B aBCTPaNiMCHKid JIHTBOKYJIBTYpI — Il IIBUALIC 3a BCE MPUHIMIHN, CHMBOI
MPOTHJIKHUX CHJI B TIOBCSKACHHIA CBIIOMOCTI, $IKi peali3yloThCsi B 00pa3ax KIHKM 1 YOJOBiKa, B
Mi(oJoriuHiii cBimoMocTi — B 06pa3zax KiHOYOTO 1 YOIOBIHOTO.

MaTepuHCTBO € PO3yMIHHS, 110 JAyIa AUTUHU — 11 CaMOCTIiHa JayIia, sika O BUMarajia TiJbKU JOMOMOTH,
a He HaB sA3yBaHHS JYMKH i TUM Oijbllie AUKTATy. 3peUCHHS XKiHKH, sIKa HApOAMJIa IUTHHY Bia camoi cebe €
YCBIIOMJICHHS 1 TIPUHHATTS OKpeMO Myl JUTHHU, BUKOHAaHHS CBOTO 3aBIaHHA B IbOMY CBiTi. Mid
MaTEPUHCTBA € OCHOBOIO MOOYIOBH HE TIJIBKU BITHOCHH 0aThKiB i miteii. Ile ocHOBa moOymOBH BiTHOCHH
MiX JIIOABMH B MO3ULIAX 0aThKiB 1 qutrHU. K. IOHT Buaiise nonsiiiny npupony midis npo MaTip: 3 OAHOTO
00Ky BOHa JIO0JsYa, KA MIKIYETHCS MPO 3POCTaHHS 1 POAIOYOCTI, 3 iHImMIOro OOKy, CTpallHa, TaEMHa,
3araJikoBa, 1110 MOTJINHAE, OTpYHHA.

Onwucyroun CWIbHY JKIHKY, aBCTPaJHCBKI aBTOPH HEPIJIKO HAAUISIOTH ii pHCaMU CMIJIMBOCTI Ta
kMiTiuBocTi: The gaunt, sun-browned bushwoman dashes from the kitchen, snatches her baby from the
ground, holds it on her left hip, and reaches for a stick....

She thinks how she fought a flood during her husband's absence. She stood for hours in the drenching
downpour, and dug an overflow gutter to save the dame across the creek. ...

She also fights the crows and eagles that have designs on her chickens. The plan of campaign is very
original [8].

Hyxe wacto o0pa3 *KiHKH-CTOTKa (OPMYEThCSI ¥ TBOpaX, Jie OMUCYETHCS BIJICYTHICTh YOJOBIKa, JKIHKA
3aJMIIAE€THCS JIoMa 3 JITbMU Ta 3MYyIIEHa BHPIIIYyBaTH «4OJOBiYi» mNHTaHHS. Tak, Hampukiaa, sK y
BUIIIeHaBeIeHOMY (parmenTi onoBinanus I'.Jloypenca.



ABcrpaniiiceki Mipu npo Bemuky Martip — 1e Mipu mpo KiHOYe HAdajao CBITY, L0 IPEACTABISIOTH
00’ €KTHBHY iCTHHY MPUPOJIHU, BTLIIOE B 00pazax *XKiHKH-MaTepi, OoruHi, kpuill. JXKiHka BHUCTyIae Sk AHiMa
(Myma) i six qyxoBHul npoBigHUK. OCHOBHE 3aBJIaHHs XKIHKU-MaTepi — 1€ CTBOPECHHS YMOB JIJISl TyXOBHOTO
PO3BHUTKY THX, KOTO BOHA HapOAMJIA, 32 KOTO B3sUIa BiANIOBINANBHICTD, 3 KUM OJIM3bKA.

B aBcrpanificekiil XymokHIM MOBHiI KapTHHI CBITY HaMiTHIacs TEHACHIIIS A0 MAPUTETHOCTI YOJIOBIKIB 1
KIHOK B TOMY TUIaHi, 110 KiHKH, SIKi MAIOTh YOJIOBIUl SKOCTI1, OI[IHFOIOTHCS TIO3UTHBHO.

OnHUM 3 KOTHITHBHHX KiIacH(]iKaTopiB, IIO AETEPMIHYIOTh KOHLENTyalbHHH 00pa3 JKiHKU-CTOiKa B
ABCTPATINCHKIN XyHOXHIN KapTHHI CBITY, € MAaTHPUHCTBO. JJOMiHAHTHUME €KCTepHAIbHUMH KOHCTaHTaMU
XKiHOYMX 0O0pa3iB BHUCTYHmalOTh — iX OIIHOYHO-ECTeTHYHI XapaKTepPUCTUKHA, 3 CTAHOBJICHHSAM
(mopocmimaHHsAM) XKIHKH 3MIHIOIOTHCS 1 PO3IIUPIOIOTHCS 11 CYTHICHI 1 COLianbHO-BIKOBI J€TEPMiHAHTH 1,
BIJNIOBIZTHO, KOPIYC MOBHHX 3ac00iB, IO XapakTepH3YIOTh ii, cTae pi3HOMaHiTHiIIE. XapaKTepoJoriuHi
O3HAaKW BHYTPIIIHBOTO CBITY 00pa3iB JKIHOK-CTOIKIB B iHAMBIIyalbHO-aBTOPCHKIA KapTHHI aBCTPATIHCHKHIX
aBTOPiB 0a3yIOThbCs, MEPEBaXKHO, HA IX MOPANBbHO-€THYHHMX, MEHTAJIbHO-IHTEJCKTYaJbHUX 1 €MOLiiHO-
TICUXOJIOTIYHUX SKOCTAX, SKI BUCTYIMAKOTh, 3aKOHOMIPHUM YWHOM, KOTHITMBHUMH Kiacu(ikaropaMu
BepOaTi30BaHOTO TICHXOJIOTIIHOTO TTOPTPETa KIHOIMX 00pa3iB.
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The image of Stoic Woman in Australian literary prose in linguocognitive perspective. O.Makarova.
The research is devoted to the definition of the specific character of the Stoic woman in the Australian prose
in linguocognitive perspective, to the defining of linguocognitive mechanisms involved in the formation of
the image. The basis of the study is the theory of verbal poetic image developed in cognitive poetry on the
basis of the positions of cognitive linguistics. The relevance of the article is determined by the general
orientation of linguistic research in a cognitive dimension, which aims to reveal mechanisms for the
interaction of language and thinking, in particular, in the process of constructing the image of Stoic woman
in Australian prose.

Key words: Australian prose, image, Image of Stoic woman, linguocognitive mechanisms.

O0pa3 :KeHINMHBI-CTOMKA B aBCTPAJIMICKON Xy/J10’KeCTBEHHOH Mpo3e B JMHIBOKOTHUTHBHOM
KiIove. MakapoBa A.A. VccinenoBanue MOCBSIIEHO OMPEACIICHUIO CIEITUPHUKH 00pa3a >KCHIIUHBI-CTONKA B
ABCTPATMIICKON  XYAOXKECTBEHHOW Tpo3€ B  JIMHTBOKOTHUTHBHOM  OCBEIIGHHH,  YCTaHOBIICHHIO
JMHTBOKOTHUTHBHBIX MEXaHU3MOB, 3a/IeCTBOBaHHBIX B ()OPMHPOBAaHMH YyKa3aHHOTO oOpaza. OcCHOBOH
WCCIIEIOBAHNS CITy’)KUT pa3pabOTaHHas B KOTHUTHBHOW TIOITHKE HAa OCHOBE TOJOXEHHH KOTHUTHBHON
JUHTBUCTUKA TEOPHUS CJIOBECHOTO TIOITHYECKOTO O0pa3a. AKTYalbHOCTh CTAaTbU OOYCIIOBIEHa o0OmIeit
HATpaBJICHHOCTBIO JIMHTBUCTHYECKHX MCCIICIOBAHUHA B KOTHUTHBHOM H3MEPEHHUH, YTO HMEET MEJbI0
PacKphITHE MEXaHU3MOB B3aUMO/ICHCTBUS S3bIKa M MBIIUICHUS, B YACTHOCTH B MPOIIECCE KOHCTPYHPOBAHUS
o0pa3a KEHIIMHBI-CTONKA B aBCTPATUICKON XYA0KECTBEHHOM MPO3e.

Knroueswle cnosa: ascmpanuiickas npo3sa, Xy00xcecmeeHubili 00pas, 00pa3s HeeHWUHb, HCEHWUHA-CMOUK,
JIUHCBOKOSHUMUBHBI MEXAHUSMBI.



