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BI/IOBPA’KEHHA 'EH/ITEPHUX CTEPEOTHIIIB IIPO /KIHKY B
ABCTPAJIIHCbKOMY XY/10OKHbOMY JJHCKYPCI

YV cmammi oxpecieno 0CHO6HI 2eHOepHi cmepeomunu Npo JCIHKY 8
ABCMPATIICOKOMY XYOOHCHbOMY OUCKYPCL, WO Jlexcamsb 8 OCHO8I (opMy8aHHs
Xy0o0ocHix obpasis. [Ipoananizosano nonamms xy00xcHb020 OuUcKypcy. Busnaueno
OCHOBHI 0cOOIUBOCIIE 0OPA3Y HCIHKU K eMHOKYIbIMYPHO20 YIMBOPEHHS.

KirouoBi cnoBa: xyooorcuiii 06pas, o6pa3z JHcinku, 2eHOepHi cmepeomunu.

XyA0KHIA JUCKYpC K (PEHOMEH HalllOHAJIBbHOI KYJIbTYpPH MICTUTH pPIi3HI
CTOPOHHM JIOJCBKOrOo OyTTS, y TOMYy 4YMCIl W renHaepHuid ¢akrop. ['ennepHi
JOCTI)KEHHSL JTI03BOJIIIOTh MO-HOBOMY IHTEpPIPETYBAaTH W aHAI3yBaTH XYJO0KHI
TEKCTH, SK BIJOOpaXEHHS KApTUHU CBITY, J€ HAOYHO i TJIMOOKO BTUIIOIOTHCA
YOJIOBIYMI 1 >KIHOYMH IIOIJIA] Ha CBIT, HA B3a€EMUHM cTaTed. HaliikaBimormo B
bOMY ILJIaH1, HA HAll MOIJISI, € aBCTpaliiichbKa Mpo3a, sika Bi1oOpakae CTaH KIHKU
B CyCHUIBCTBI i CTEPEOTHUITHI YSIBJICHHS PO HEN.

AHamnizytoun 00pa3 KIHKM B XYyJO0XHbOMY JIUCKYPCI, CIIA IaMm’sTaTH, IO
e oopa3 GopMyeThCs aBTOpaMH B KOHKPETHOMY COIIAJIBHOMY KOHTEKCTI M iX
3MICT BiloOpakae ¥ BHU3HAYAETHCS OyICHHUMH YSBICHHSMU MPO OaXaHICTh 1
aJICKBaTHICTh BHU3HAYCHUX XapaKTEPUCTHK >KIHKU. [HImMMU crioBamu, «oOpa3
KIHKM» SIK TEHIEPHUM CTEPEeOTHN B XYIOKHbOMY JIUCKYpCl 3aJ€XHTh BiJ
MOMITHYHUX, COINAIbHUX 1 IICHXOJIOTIYHHUX OCOOJHMBOCTEH KOHKPETHOTO
CYCIJIbCTBA, y SIKOMY HBE H TBOPUTH aBTOP, 1 SIKE OMHUCYETHCSH B XYI0KHHOMY
TBOpI. Y XYyJI0XKHIX TBOpax MpeACcTaBIeHUN TOW 00pa3 KIHKHU, IKUW € TUIIOBUM ISl
KOHKPETHOTO CYCIUJILCTBA, Oa)kKaHWU 1 HEOOXITHUMU, BiAoOpakae Ti pUCH, SKI B
MEBHOMY CYCIUJIbCTBI BBXXAIOThCA BJIACTUBUMM >KiHIIl. TOMY aHali3ylOud TOH 4u

IHIUH  00pa3 KIHKH, TaK0X HEOOXITHO BPaxOBYBAaTH XapaKTEPUCTUKH Ta



17I€0JIOT10 TOT'O COLIAJIBHOTO IIapy, A0 SIKOT'0 HAJICKUTH JKIHKA.

06’ckmom ctatTi € 00pa3 KIHKM B aBCTPATIMCHKUX XYJOXKHIX TEKCTaXx.
Ilpeomemom ctarti € crnenudika 00’e€KTUBAIli TEHAECPHUX CTEPEOTHUINIB PO
JKIHKY B aBCTPaTIHCBKUX XYJ0XKHIX TeKCcTaX. Mema CTaTTi NOJISITAa€ y BU3HAYCHHI
3ac001B BepOanizallii reHepHUX CTEPEOTHUIIIB PO HKIHKY.

Axmyanbhicms cTaTTi 00YMOBJCHA SIK ii 3aralbHOKYJIBTYPHUM 1HTEPECOM
JI0 Cy4acHOi aBCTPaliChKOI JiTepaTypHd, Majio BHUBYEHOI y BITUU3HSHOMY Ta
3apyO1’KHOMY JIITEpaTypO3HABCTBI, TaK 1 BIAMIOBIIHICTIO 3araIbHUM CIIPSIMyBaHHSIM
Cy4acHHUX (DUIOJIOTITYHUX CTYJIM Ha BCTAHOBJICHHSI XapaKTepy B3a€MOJii MOBU —
MUCJICHHSI — KYyJbTYpPH, Ha TOIIYK HOBOYACHMX METOMIB aHai3y MeXaHi3MiB
TBOPEHHSI E€THOKYJIbTYPHUX CJIOBECHMX OOpa3iB JKIHKM B aBCTPaJiHMCHKIN
JHTBOKYJIBTYPI.

TeopeTnuHOl0 ¥  METOJIOJIOTIYHOIO  OCHOBOIO  JOCHIDKCHHS  CTallu
MOJIOKEHHS! KOTHITUBHOI JIIHTBICTUKK MPO MOBHY KapTuHY cBiTy (M. Freeman, M.
Johnson, G. Lakoff, M.Turner, G.Fauconnier, JI.I. BenrexoBa, C.A. Annpcesa,
JIL.B. Jumurpenko, C.O. Xaxanoa, H.A.Yec, O.M. Oinimuuk, H.B. Spoga,
A.O.KonecoBa) ta koruituBHOi mnparmatuku (JI.P. Bbesyrma, L.II. Cycos, I.C.
[IleBuenxo, R. Carston, G. Preyer).

[IpoBeneHuii HaMu aHaji3 MOKa3aB, 10 B ABCTPATIMCHKOMY XYAOKHBOMY
JIUCKYPC1 3yCTPIYatOThCA CTEPEOTUITHI YSABIEHHS MPO KIHKY, IO BIIHOCATHCS J10
BCiX BUIB AISTILHOCTI JIFOAUHU U 1i CTaHiB, TOMY I'€HJIEpHI CTEPEOTUIH PO KIHOK
B aBCTPANMCHKUX XYMOXKHIX TEKCTaX aHANI3YIOThCS 3a 3alpOIOHOBAHOIO
1O. JI. AnipecsiHoM cXeMOI0: 30BHINITHICTD, BiK, IHTEICKT, MOBA, OCKIJIbKH <JTFOIMHA
MUCIUTBCS HacaMmIepe[ K JUHaMIuHa, AisuibHa icToTa. BoHA BUKOHYE TpU PI3HUX
TUOM i — i3uuHi, iHTeNeKkTyanbHi W wmoBHI» [1, €.352], BHyTpimHI
XapaKTepUCTUKU, OCKUIbKH JIFOAWHI «BJIACTUBI TI€BHI CTaHU — CIPUUHATTS,
OakaHHs, 3HAHHS, JYMKH, €MOIii 1 T.I.» [Tam camo] i comiaigbHa cdepa KUTTS,
TOOTO comianbHUIM cTatyc, mpodeciiiHa MisIbHICTh, OCKUIBKW JIOJWHA TIEBHUM
YUHOM O€pe y4acThb y JKUTTI CYCHIIbCTBA. PO3IIIsIHEMO Te€HAEpHI CTEPEOTUIIN TTPO

KIHOK B aBCTPAJIMCHKOMY CYCIUIBCTBI Ha TPHUKIAAl XYJO0KHBOTO ITUCKYpPCY 3a



3aMpPONOHOBAHOIO BUIIIE CXEMOIO JETANBHO.

3oBHimHICTb. Bi100paskeHHsI B JIIHTBOKYJIBTYPl CTEPEOTUITHOTO YSBIICHHS
PO 30BHINIHICTH € 3HAUYIIUM €JIEMEHTOM MOBHOI KapTuHU cBiTy. Came i
ySIBJICHHS, MOB’sI3aHl ¥ 3 €THIYHUM (EHOTHUIIOM, 1 3 CHUCTEMOIO IIHHOCTEH, 1 3
YSIBJICHHSIMH TIPO Kpacy, GOpMyIOTh €TaoH 30BHIMHOCTI. [loi0HMii eTanoH Moxe
OyTH pO3TJISIHYTHH SIK TeHAEpPHO 00yMOBIIEHUH, Ma€ O1HapHY CTPYKTYPY, OCKIIIBKU
BKJIIOYA€, IO CYTI, JIBa B3a€EMOIIOB’A3aHUX 1 B3a€EMOOOYMOBJICHUX €TaJIOHA!
YOJIOBIYOI Ta >KiHOYOi 30BHIMHOCTI. [Ipn 11boMy oOmmBa erajoHn 0a3yrOThCS Ha
MEBHUX  YHIBEPCAIbHMX  O3HAaKaxX 30BHINIHOCTI  JIIOJUHU  B3araii, 110
JETEPMIHOBAHO BJIaCHE IpolecoM eBomonii. KpiM Toro, kKoxeH 3 LUX €TalOHIB
BOJIOJII€ IEBHUM CTYIEHEM BapiaTUBHOCTI, III0 OOYMOBJIEHO, 30KpeMa, BUMOTaMHU i
nepeBaraMu KOHKPETHOTO COIllyMY B paMKax €MHOI KyJIbTypH. SIK 3a3HAYA€THCA,
KOHKPETHI €TaJOHHM 30BHIIIHOCTI — CYKYIHICTh B1AIOpaHHWX HAa OCHOBI PI3HOTO
BUJly 3HaHb 1 KOJIGKTUBHOTO JIOCBIly O3HAK, IOB’SI3aHUX «3 (PI3UYHUMU
OCOOJIMBOCTSIMM ~ KOHCTHUTYIII  cTaTi W  €CTETUYHMMH  O3HAKaMHu, 110
CHIBBIIHOCATBCSA 3 [UMH ocoOmuBocTsmMu» [2, C.4l]. YV  demiHHOMY
KOHIIETITYQJIbHOMY TIPOCTOPl O3HAaKa «30BHINIHICTHY» Tpa€ BEIHUKY poOib 1
IpECTaBICHa BEIUKOI KIJBKICTIO JIEKCUYHUX OAWHHIb, «y TOW dYac 5K B
MaCKYJIIHHIA KOHUENTYyalbHIi c(epl «30BHIIIHICTH) BHUCTYIMA€E JIMIIE B SKOCTI
JIOMATKOBOI  CKJIaJIOBOi, OTPUMYIOUM MOBHY OO0 ’€KTHBAIlII0 3a JIOMOMOTOIO
HEBEJIMKOI KUTBbKICTI MOBHUX oawHMIb» [3, €. 107]. H. Bynbd minkpeciroe, 1mo
KpacuBe — aTpUOyT JKIHOK, SSIKUM BOHU MIPArHyTh BOJIOAITH, OCKUIbKY BiIH POOUTH iX
OBl TPUBAOIMBUMH B O10JIOTIYHOMY Ta CEKCyaJlbHOMY IUiaHl. Ha BiamiHy Bif
JKIHOK, JIJISi YOJIOBIKIB BOJIOJIIHHS IIMM aTpuOyTOM HE € BaXXJIUBHUM, JUISI HHUX
Ha0araTo Ba)KJIMBIIlIE MaTH KPacUBY XKiHKY [5, 18-28].

30BHIIIHICTh KIHKHA B aBCTPaNINAChKIA MOBHIM KapTHHI CBITY IIPEICTaBIICHA
JIOCUTh TMOBHO. [0 mapameTpiB, 3a SKHMH OIIIHIOEThCS KiHOYA 30BHIIIHICTb,
BIJTHOCSITBCS 0c00a, KOJIIp BOJIOCCS, CTaTypa.

3rifHO 3 JaHUMHU Hamoi BHUOIPKM MPUBAOIMBICTE 1 Kpaca >KIHKU

3aJUIIAIOTECS 11 OCHOBHMMH TPIOPUTETHUMH pHUCAaMH B yCl dYacH, OJHAK,



HE3Ba)XKal0YM Ha CBOIO 30BHINIHIO KOHCEPBAaTUBHICTb, T'€HAEPHI CTEPEOTUIIN
CYCHIIBbHOI CBIJIOMOCTI JyK€ PYXJIMBI ¥ MOO1JIbHI, MalOTh 3JIaTHICTh IMPAKTHYHO
MUTTEBO pearyBaTH Ha HaWMEHI 3MIHM CaMOi JIIOAMHUA ¥ HaBKOJMIIHBOTO HOTO
cepenoBuIa, TOOTO BOHM 3/IaTHI JMHAMIYHO 3MIHIOBATHCS B IPOIIECI PO3BUTKY
cycmiyibeTBa. ABTOp poMany «Ti, mo cmiBatoth y TepHi» K.Makkanoy HaBOIUTh
NPUKIA TOTO, SK 30BHIIIHICTH XIHKM 3a3Hae TpaHcopmallii B CBITOMOCTI
yuTaya. Tak, cro4aTtky aBTOpka BukopucroBye emiteTd (the lovely dress, the
dainty ashes-of-roses silk slippers with their two-inch heels, a very feminine
figure...), Hamani 3MiHIOE KapTHHY, BUKOPHCTaBIIM MopiBHAHHS — but in the face
very like a horse eating an apple through a wire-netting fence.

Half of him hated her appearance tonight, the short hair, the lovely dress, the
dainty ashes-of-roses silk slippers with their two-inch heels; she was growing
taller, developing a very feminine figure. And half of him was busy being
terrifically proud of the fact that she shone all the other young ladies down. Miss
Carmichael had the patrician features, but lacked the special glory of that red-
gold hair; Miss King had exquisite blond tresses, but lacked the lissome body;
Miss Mackail was stunning of body, but in the face very like a horse eating an
apple through a wire-netting fence. Yet his overall reaction was one of
disappointment, and an anguished wish to turn back the calendar. He didn’t want
Meggie to grow up, he wanted the little girl he could treat as his treasured babe.
On Paddy’s face he glimpsed an expression which mirrored his own thoughts, and
smiled faintly. What bliss it would be if just once in his life he could show his
feelings! But habit, training and discretion were too ingrained.

Bik. Ilcuxonoru CcTBEpKylOTh, IO HI JO YOro Ha CBITI JKIHKA HE
BIJIHOCSITHCS TaK YBa)KHO, 3 TAKUM BHHSTKOBUM KPUTHYHO-OIIHIOIOYMM MOYYTTSIM,
K JI0 CBOTO BIKY, MPUYOMY BIK CHOPHUIMAETHCS HE MPOCTO SIK MEBHY KUIBKICTh
POKiB, BiH BKJIIOYA€E B ceOe 1 Te, SIK BUTJISAA€E J)KIHKA, 1 HABITh T€, SIK BOHA ceOe BeJIe.
3HaiiieHl HaMU TIPUKIAAN B XYJI0KHIX TBOpax MiATBEPKYIOTH I11€ TBEPKEHHS
MICUXOJIOTIB 1 JOBOJSTH, IO >KIHKM 3aBXKIW TaM ATal0Th NPO BIK 1 MpParHyTh

poOuTH BCe ISl TOTO, 100 OyJI0 Ba)KKO OJTHO3HAYHO BIJMOBICTH, HACKITLKA BOHA



3pisia abo MoJIoa:

“No, you haven't. I'm the goad of your old age, that’s all. When you look at
me I remind you of what you cannot do, because of age.”

“You’re wrong. I have loved you. God, how much! Do you think my years
automatically preclude it? Well, Father de Bricassart, let me tell you something.
Inside this stupid body I'm still young—I still feel, | still want, I still dream, | still
kick up my heels and chafe at restrictions like my body. Old age is the bitterest
vengeance our vengeful God inflicts upon us. Why doesn’t He age our minds as
well?” She leaned back in her chair and closed her eyes, her teeth showing sourly.
“I shall go to Hell, of course. But before I do, I hope I get the chance to tell God
what a mean, spiteful, pitiful apology of a God He is!”

“You were a widow too long. God gave you freedom of choice, Mary. You
could have remarried. If you chose not to remarry and in consequence you 've been
intolerably lonely, it’s your own doing, not God’s.”

Y HaBeneHoMy ¢parMeHTI pOMaHy aBTOPKa BHUKOPUCTOBYE PUTOPHUYHI
sariutands (Why doesn’t He age our minds as well?), Tum camuM crioHykae
yuTaya 0 po3yMiB PO BIK.

InTenexkryanabHi 31i0HOCTI. BUIUJIEHHS T€HAEPHOTO YMHHMKA SIK OJIHOTO 3
KpUTEPIiB PO3BUTKY I1HTENEKTYaJIbHOTO MOTEHIIady JIOJUHUA € B1AOOpaxKeHHSIM
rOOKoi 0araToBIKOBOT KPH3M JIOJCHKOT CBIJOMOCTI, Yy pe3yJbTaTi sIKOi 0
CHOTOJIHIIIIHHOTO JHS HAWBaKJIUBIIIOK HEBUPIIICHOK MPOOJIEMOI0 3aHUIIAETHCS
npoOiemMa IucOaNaHCy «YOJIOBIUMX» 1 «KIHOYMX» I[IHHOCTEH, KOJU YOJIOBIK
MPOTUCTABIIAETHCS XKIHITI, @ 3[I0POBUM TITy37], PO3YM — €MOIIIHOCTI Ta BIJICYTHOCTI
po3yMy.

3a GaraTo pokiB Ha 3ax0/i, MOPSA 3 TPAAUIIINHUME T1X0JaMHU 10 BUBYCHHS
IHTEICKTYaJIbHOTO PO3BUTKY JIFOJWHHU, BHIUIMAJIACS TPyIa JIOCTIDKEHb, y SKHX
XapaKTEPHU3YEThCS IIEH PO3BUTOK 3 TOYKH 30py MPUHAIICKHOCTI JIFOIUHH JI0 TIEBHOT
crati. Tak anrmiicekuit ¢inocod 1 comionor I'. CneHcep BBaxkae, 10 HaaMipHA

3aXOIJIEHICTh PO3YMOBOIO JISUTBHICTIO BKpall MIKJIMBA ISl TIPEACTABHUILL

XKIHOYOI CTaTl, OCKUJIbKM JIMIIE€ 3MEHIIYyE CHIIy >KIHKH, SIKa CaMOIO IMPHUPOAOIO



npU3HayeHa, y nepury uepry, i npopomxkeHHs poxay. Came I'. Crencep
chopMysIIOBaB TUIOBE IS Ii€1 €MOXM BHUCJIOBIIOBAHHS MPO IIKOAY >KIHOYOT
ocBiTH: «B Ham yac Mu mogHsA OayMMO MOJIOAY [IBUMHY, OpraHi3M SKOi
3aMy4YeHUM Ha BCE€ JKUTTS IICHs Kypcy HaBYaHHA B KoJemki. BoHa BiUHO
CKAp>KUThCS Ha HE3JI0POB’S, Y HEl MOTraHWi areTuT, BOHA JI0 TOro ciadka, 110
Maike He MOKe XoauTu » [muT. 3a 4, €.117]. XKiakam XX CTOMITTS JTOBOIUIOCS
OOpOTHCS 3 3aKOCTEHIJIUM CTEPEOTUIIOM YSBJIEHb PO iX PO3yMOBI 3110HOCTI
JOBOJUTH TpoTHiiexkHe. [Ipukinaay miaTBepKyIOTh TAKOXK 1 TOH (PaKT, 10 JTOCUTH
4acTo KIHOYA «IypICTb» HE CHPUHUMAEThCS B BIIACHE MeHTajdbHOMY ceHci. Ilin
JTyPICTIO PO3YMIE€ThCS HEOOJyMaHICTh BYMHKIB, HaJMIpHA €MOIIIHHICTh, SKa
3aBa)kae MPUNHATU pPalllOHAJIBHE PIICHHS:

Upon the heels of which thought she wept miserably, succeeded in getting
enough hold upon herself to tell herself not to be so stupid, twisted about and
thumped her pillow in a fruitless quest after sleep, then lay defeated trying to read
a script. After a few pages the words began traitorously to blur and swim together,
and try as she would to use her old trick of bulldozing despair into some back
corner of her mind, it ended in overwhelming her. Finally as the slovenly light of a
late London dawn seeped through the windows she sat down at her desk, feeling
the cold, hearing the distant growl of traffic, smelling the damp, tasting the
sourness. Suddenly the idea of Drogheda seemed wonderful. Sweet pure air, a
naturally broken silence. Peace.

[linBoasum MIiACYMKH, MOXXHA CKa3aTH, IO B MPOBEJACHOMY HaMH
JTOCTIDKCHH] ~ BUSBIISIIOTBCS  SIK  THIIOBI  TEHJEPHI  XapaKTEPUCTHUKH, IO
XapaKTEePU3yIOTh «00pa3 XKIHKW» SK TEHIEPHOTO CTEPEOTHUIly, TaK 1 TEeHIEpHI
XapaKTEPUCTHUKH, MPUTTMCYBAHI YACTIIIE KIHKaM, MPOTE iX MOBHOIO MipOI0 MOKHA
BIJIHECTH ¥ 10 TIPEACTaBHUKIB CHJIBHOI CTaTi, HAPUKJIA] PEBHOII, 0alaKydicTh 1
T.4. KpiMm Toro, anamiz »iHouuxX oOpa3iB, CTBOPIOBAHMX B XYJOXKHIX TBOpPAX
aBCTPAJINCHPKUMU THCbMEHHUKAMU TIOKa3ye, IO BiIOyBa€TbCcs MIHJIMBICTD
KYJbTYpPHOI pempe3eHTallii »KIHO4Yoi CTaTi — HeuTpamizaiis (IKCYeThCS B

TeHIEPHOMY CTEPEOTHUITl HETAaTUBHOIO OIIIHKOI, a00 ii MOM’SKIIEHHSM B TaKuH,



HaNpuKIaa, O3HaIll, SK coulaibHUi ctatyc (odimiinuii / Heodimiiamii). 1o
CTOCYEThCS XapaKTEPUCTHK 30BHINIHOCTI, TO «00pa3 KiHKW» SIK TCeHICPHHMA
CTEPEOTHUIT CTAa€ MEHII KOHCEPBATUBHUM 1 Oumbm BimBepTuM. OJHAK AEsIKi
XapaKTePUCTUKH  3aJIMIIAIOThCS HE3MIHHUMHU, HATPUKIIA]  XHUTPICTh,
PO3BaXIIMBICTh, T00POTa, aKypaTHICTh, 11O JO3BOJIIE HAM 3 TOYHICTIO TOBOPHUTH
Opo Te, IO BOHU € XapaKTepHUMH >KIHOYMMH pHCaMH Xapaktepy. BumineHi
TEHJCHINI MAalOTh  YHIBEpCAIbHUN  XapakTep, 3YMOBJICHHUH  3araJbHUMH

COIIOKYIBTYPHUMH (paKTOpamu riodaizaiii.
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Oleksandra Makarova

THE REFLECTION OF GENDER STEREOTYPES ABOUT
WOMAN IN AUSTRALIAN LITERARY DISCOURSE

The article outlines the main gender stereotypes about the woman in the
Australian literary discourse that help to formate the images. The concept of
literary discourse is analyzed. The main features of the image of women as ethno-

cultural formation are defined.
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AJiekcanapa Makaposa

OTOBPA’KEHHUE I'EH/I[EPHBIX CTEPEOTHIIOB B
ABCTPAJIMHCKOM XY/1OJKECTBEHHOM JIUCKYPCE

B cratbe 0003Ha4Y€HBI OCHOBHBIE TE€HJIEPHBIE CTEPEOTHUIIBI O KEHIIMHE B
aBCTPAJIMIICKOM XYAOXECTBEHHOM JIUCKYpCe, JIeXKallue B OCHOBE (pOPMHpPOBAHUS
XYyJI0)KECTBEHHBIX 00pa30B. [IpoaHanu3npoBaHO TMOHATHE XYIOXKECTBEHHOIO
nuckypcea. OrmpeneneHbl  OCHOBHBIE OCOOCHHOCTH oOpasza JKEHIIMHBI — Kak
THOKYJIBTYPHOTI'O OOpa30BaHMsL.

KuiroueBrblie cjioBa: XyJ0)KECTBEHHBIM 00pa3, o0pa3 »KEHIIUHBI, >KEHILUHbI

CTEpPEOTHUIIBI.



