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POJIb IIOPIBHSIHHS Y CTBOPEHHI OBPA3Y JEPKABHU B
AHTJIOMOBHIN KAHAJICBKIN MOE3II

[Tpuxoapko 1.B. Ponp mopiBHAHHS y CTBOpEHHI 00pa3y JepXaBH B aHTJIOMOBHiH
KaHAJIChKIii Moe3ii.

CraTTs MpUCBSYEHA TOCIHIKECHHIO CTUIICTUYHOTO TOTEHIaTy MOPIBHIHHS 5K 3ac00y
CTBOpEHHs1 00pa3y nep:kaBu B aHriomoBHiM kaHancwkid moesii XVIII-XXI cr. Ocobnusa
yBara MpUAUISETBCS CTPYKTYPHUM Ta CEMaHTUIHHM OCOOIHMBOCTSM JOCIIPKYBAHOTO TPOITY.
VY pe3ynbTari aHATi3y CEMaHTHYHOTO 3HAYCHHS 00’ €KTIB, 3 SIKHMU IOPIBHIOETHCS JIEPKaBa, 1
BUSIBJICHHS TIICTABH JIJIs 1X TIOPIBHSIHHS BCTAHOBJICHO, 10 KaHAJIChKA Jep)KaBa MOPIBHIOETHCS
B QHAJII30BaHHUX IMMOCTHYHHUX TEKCTaX 3 HE)KMBUMHU MPEAMETAMHU 32 PI3HUMHU TapaMEeTPaMHU.

Kniouosi crnosa: obpazHe MOPIBHIHHSA, Cy0’ €KT MOPIBHSIHHSA, 00’ €KT OPIBHSIHHS, 00pa3

ACPpIKaBU, aHITIOMOBHA KaHAaJICbKa moe3is.

[Tpuxoapko N.B. Ponb cpaBHeHUs B co3aaHuu oOpa3a rocyaapcTBa B aHTIIOS3BIYHON
KaHaJCKOM IT023UH.

Crarbsi TIOCBAIIIEHA KCCIIECIOBAHUIO CTHUJIMCTUYECKOTO TMOTEHIIMAIa CPAaBHEHUS Kak
CpeZcTBa co3aHMs o0pasza rocy1apcTBa B aHIIIOA3BIYHON KaHaackoi noa3un XVIII-XXI B..
Oco0OeHHOE BHUMaHUE VYAENSETCS CTPYKTYPHBIM M CEMAaHTHUYECKUM OCOOEHHOCTSIM
ucciaeayeMoro Tpoma. B pesynbrare aHajgM3a CEMaHTHMUECKOTO 3HA4YEHUsI OOBEKTOB, C
KOTOPBIMUA CPaBHUBAETCS TOCYJApPCTBO, W BBISICHEHWS OCHOBAHHUS JJIsi WX CpPaBHEHUS
YCTaHOBJIEHO, YTO KaHAJICKOE€ FOCYJapCTBO CPABHUBAETCS B aHAJTU3UPOBAHHBIX MOITUYECKUX
TEKCTaX C HEXKUBBIMU MIPEAMETAMHU MO Pa3HBIM NapaMeTPaM.

Knrouegvie cnosa: obpazHoe cpaBHEHHE, CYOBEKT CpaBHEHHS, OOBEKT CpaBHEHUS,

o0pa3 rocyaapcTBa, aHTJIOSI3bIUHAS KaHAJCKask TT033Hs.

Prykhodko 1.V. Role of simile in the creation of a state’s image in English-Canadian
poetry.

One of the main stylistic means of imagery’s creation in literature is simile. This
comparative figure of speech is for a long time in the limelight of linguists and specialists in
literature and studied from the different approaches on the basis of various languages, in the



works of different writers, poets etc., but in spite of this many problems in simile’s studying
remains disputable or untouched upon. This article is devoted to study of the stylistic potential
of simile as a means of creation of a state’s image in English-Canadian poetry of the XVIII-
XXI centuries. Special attention in the article is drawn to the structural and semantic
peculiarities of simile in analyzed poems.

In modern linguistics there are numerous approaches to the structural classification of
simile: in different philological researches there are different points of view about quantity of
simile’s components, their number varies from two to five. But the majority of researchers of
this stylistic device considers that it consists of at least three main components: a subject of
comparison (comparandum), an object of comparison (comparatum) and a basis for
comparison (tertium comparationis). Some linguists add to these basic components some
extra ones. For example, to such extra component belong a comparative formant, which is
usually a structural part of speech (conjunctions or prepositions), and a conclusion from a
comparison, which is new information received in the result of simile. Their consideration
allows to understand the inner meaning of simile better, so in this paper analyzing the
instances of state’s simile in English-Canadian poetry we take into consideration all five
components.

The instances of the simile were also classified in accordance with the meaning of the
object of comparison. It was determined in the research that the prevalent model of the state’s
simile in English-Canadian poetry of the XVIII-XXI centuries is based on the comparison
with an inanimate object. Herewith the basis for comparison in all cases differs. In the article
we give the examples of the state’s comparison with such inanimate objects as a shield, a
piece of paper, a paradise and a wind, explain the basis for comparison of these similes and
make a conclusion from it.

Key words: simile, a subject of comparison, an object of comparison, state’s image,

English-Canadian poetry.

OpHuM 3 HEBiA’ €MHHMX aTpUOYTIB moe3ii € o0pa3HiCTh, crenudika sKoi
MoJIATa€ B TEpeaavyl CBOEPITHOTO 1HIWBINYATbHO-aBTOPCHKOTO CIPUUHSATTS 1
OLIIHKMA OTOYYIOUOT'O CBITY 3a JONOMOIOI0 PI3HOMaHITHMX MOBHHUX 3aCO0iB.
Cepen ycix MOBHHMX 3ac00iB, SIKI JIO3BOJISIFOTH aBTOPY MOETHYHOTO TEKCTY
BTUIMTH CBiM TBOpYUHM 3aayM, OCOOIMBAa pOJIb BIABOJUTHCS BHUPAKATBHUM

3aco0am (Tpomnam), 30kpema 00pa3HOMY MOPIBHSHHIO.



[TopiBHsHHA sk oOpa3oTBopuuii 3acid mepedyBae B IIEHTpl yBaru
JOCITITHUKIB 1Ie 3 4YaciB Apuctorens. Ha chOTOAHINIHIN MeHb Yy JIIHTBICTHII
ICHy€e IIiJJa HHM3Ka HAYKOBUX PO3BIJOK, B SKUX MPEACTABJICHO IOCIIIKECHHS
nporo Tpomy y cemantuuHomy (Y. Amypoa, A. BexOuupka),
cruinictuunomy (LK. Kyuepenko, [.B. Apuoasn, O.A.  Hexkpacosa),
cemaciosoriusomy (H.B. Tanenko), ¢pazeonoriunomy (M.M. lllaHChKH,
0O.0. CenianoBa, O.l. MonotkoB), korHituBHoMy (JL.D. [IpucsokHIOK,
K. Jlepuep, B. Kynepman) Hanpsimax.

He3Bakatoun Ha Te, 1m0 oOpa3He NOPIBHSAHHS B)K€ HEOJHOPA30BO OyJIo
IIPEAMETOM JIHTBICTUYHUX JIOCHTIIPKEHb, OKPEMI aCIIEKTH HOro (yHKIIOHYBaHHS
B Moe3ii ¥ Ha CHOTOJHINIHIN JIEHb 3aJIMIIAIOTHCS HEIOCTATHHO BHUCBITICHUMH,
30KpeMa Majl0 BUBYEHUM € (DYHKI[IOHYBAHHS MOPIBHSIHb B KaHAJCBHKIM Moe3ii,
0 ¥ BHU3HAYa€ aKTyalbHICTh MPEICTaBICHOTO IOCTiKEeHHS. MeToro maHol
CTaTTl € BU3HAYCHHS CTPYKTYPHHX Ta CEMAaHTUYHUX XAPAKTEPUCTUK OOpa3HUX
MOPIBHSIHb HANpaBJIeHUX Ha (OpPMYBaHHS 00pa3y Jep:KaBU B AHTIIOMOBHUX
ka"aacbkux noetnyaux tekcrax XVII-XXI crt.

Y cyyacHOMy MOBO3HABCTBI 0Opa3HE TMOPIBHAHHS BH3HAYAIOTh SIK
CTWJIICTUYHUNA TPUMOM, CYTh SIKOTO TOJISATAa€E y YACTKOBOMY YIHOJIOHEHHI JABOX
00’€eKTiB AificHOCTI (a00 TX BIACTHBOCTEH ), SIKI BIAHOCATHCS 10 Pi3HHUX KjaciB [3,
c. 187]. Buxoasum 3 Takoro BH3HAYCHHs, OUIBIIICTh JIIHTBICTIB BHILISIOTH Y
CTPYKTYp1 TIOPIBHSIHb TPH KOMIIOHEHTH — CYO’€KT MOPIBHSHHSA, KU TOTpedye
nosicHeHHs1 (comparandum, premium comparationis, pedepeHr, Tema, nmpeamer
NOPIBHSHHS Ta 1H.), 00 €KT, IKUH CIIyTye MOsSICHEHHAM (Comparatum, secundum
comparationis, oOpa3 MOpiBHSHHS, areHC, areHT, €TaJOH Ta iH.) 1 miJcTaBa Ijs
nopiBasHH (tertium comparationis, Moy s OpiBHSHHS, O3HaKa Ta iH.) [2, C.
48]. 1o BKa3aHMX KOMIIOHEHTIB JesKi JIHrBICTH [2, ¢. 48; 5, ¢. 85] nonaroth
YeTBEPTUN — KOMITApaTUBHUM (POPMAHT (3HAK MOPIBHSAHHS, TOKA3HUK), T IKUM
pO3YMIiIOTH CIy>k00B1 YacTUHM MOBM 1 Qopmu BiamiHKiB. Ha gymky

B.I. bBaprona 10 mnepeniueHUMX CKIAQAHUKIB MOPIBHSIBHOI KOHCTPYKIIT CIif



BKJIFOUNTH BHUCHOBOK 13 TOpIBHSHHS, SKUH BKa3ye Ha HOBE OTpUMaHE B
pe3yabTaTi MopiBHAHHSA 3HaHHA [1, c. 33].

BaxxnuBuM Tipu  BUBUYCHHI OOpa3HUX TOPIBHAHb € JIOCIIKEHHS
CEMaHTHKU iX KOMIIOHEHTIB (cy0’ekTa 1 00’€KTa), IO J1a€ 3MOTY BHUSBUTHU
00’€KTUBHY MparMaTu4yHy iH(QOpPMAIliI0, [0 € YaCTUHOIO 300paKyBaHOTO Y
XyA0KHBEOMY TBOpI [4, c. 45].

VY pesynbTaTi aHamizy oOpa3HHUX MOPIBHSIHb CIPSIMOBAHUX HA CTBOPECHHS
o0Opa3y Jiep:kaBy B aHTJIOMOBHIM KaHAJICbKIH MOE31i, BpaXOBYIOUH iX CTPYKTYpHI
OCOOJIMBOCTI 1 CEMAHTUKY TNOPIBHIOBAHMX TIOHSTh, OYyJI0 BHUSBIEHO, IO B
NOPIBHSUIBHUX KOHCTPYKLISIX, JI€ JAep)KaBa BUCTYMA€ SIK 00 €KT MOPIBHSIHHS,
Cy0’€KTOM 3aBK/IH € HEXKUBUIM MIPEIMET, B TOM Yac AK MiJCTaBa JJIsl MOPIBHSHHS
BapitoeThcs. Hanpukiian, y ¢parmenti moetudnoro tekcry This is the land!

<...> Bent like a shield between the silver seas (9) nepxaBa sik cy0’ekT

NOPIBHSHHS BUpakeHH Jekcemoro land ‘nmepskaBa, kpaina’, 00’ext — shield
‘mut’. [ligcraBoro A JaHOTO MOPIBHSHHS € opma muTa 1 oopucu Kanaau Ha
reorpaiyHUX KapTax: AePKaBHUNU KOPJOH Ha CXO/Il € OLIBII MPOTSHKHUM 1 HIOH
3ITHYTUM Y MOPIBHSIHHI 13 3aX1THUM. BHCHOBOK 13 MOPIBHSHHS TOJISITAE Y TOMY,
10 3a CBO€IO (JOPMOIO KaHAJIChKa JiepKaBa, OCOOJIUBO ii KOPAOH MIXK IMIBHIYHO-
3ax1JTHOIO 1 MBJIEHHO-CX1IHOI0 YaCTUHAMH TEPHUTOPIi, CX0Ka HA OKPYTJIUH ITUT,
M0  TIJKPECIIOEThCS  MPUKMETHUKOM  Dent  ‘BurHyTHid, BUIYKIIW .
KommaparuBHuii opMaHT npeacTaBiacHuii crionyanukom like.

VY inmomy mpukiaai This land <...> empty as a paper / It leans away

from the world (10) o6’exkrom, mo BHCBITIIOE 3Ha4YeHHs cyO’ekty land, e
aekcema paper ‘mamip’. IligcTtaBoro 11 TOpPIBHSHHS € OCOOJHMBOCTI
neMorpadiuHoi cuTyalli B JepiKaBl, L0 MOSICHIOETbCS O3HAYEHHSM empty
‘myctuii’. BUCHOBOK 13 MOPIBHSHHS NPOCTEXKYETHCS B TOMY, IO TEPUTOPIS
Kananu gepes psia ¢izuko-reorpadiqvanx 0coOImMBOCTEN (KIiMaT, 0COOIMBOCTI

nanamadTy), € OAHIE 3 HAWMEHII 3aCEJICHUX JIep)KaB, TEPUTOPIS SAKOI CXO0XKa



Ha TMycTHi JUCT manepy. KommapatuBHuii (GOopMaHT y HaBEICHOMY MPHUKIIAJI
BUPAKEHUM CIIOJIyYHUKOM as.
VY moernunux psakax | know a land in the glowing West <...> A land

which seemed to my rapture eyes / As a last sweet likeness of Paradise (6, p. 18)

Opu TOMY 3K CyO’€KTI TOpPIBHSHHS OO0 €KTOM BHCTYIA€ CIIOBOCIIONTYYCHHS
likeness of Paradise ‘momo6a paro’. IlimcraBoio Ijsi JaHOTO IHOPIBHSAHHA € T€,
mo xuTTs B Kanani naramye aBTOpy pail, TOOTO BHCHOBOK i3 MOPIBHSHHS —
KaHaJIChKa JIep)KaBa € 171€albHOI0, PO IO CBIAYUTH CIOBHUKOBE TIyMadeHHs
00’exTy mopiBHsHH:: “a paradise, n — heaven; ideal or perfect place (Oxford
Dict)”. BuCHOBOK i3 MOpIBHSIHHS JOMOBHIOETHCS JIOTIYHUMHU aTpUOyTaMH, SKi
XapaKTepU3ylTh 00’ €KT MOPIBHSIHHS 1 HECYTh B CO01 JJOJIaTKOBY 1H(MOpPMAIIIIO:
Ha AyMKy aBTOopa, Kanama e ocrtannim (last), a ToMy e€IuHUM HE3ilICOBAaHUM
(sweet) miciiem Ha 3emuti. Croy4HHK @S y JaHOMY IPHKJIAIl BUKOHYE POIh
KOMITapaTUBHOTO (hopMaHTa.

[Ipo BaxnMBI B KaHAJChKI JepkaBl 17eand ¥ LIHHOCTI HAEThCA Yy

¢dparmenTi moernunoro Tekcry Dear native land, thine air is still as free / As

summer winds that fan the summer sea (7). ¥ naBemenomy npukiami cy0’ekT

MOPIBHSIHHS MPEICTABICHUM METOHIMIYHOIO HOMIHAIIIEIO air
‘moBiTpsi/aTMocdepa’, SKa  CTOITh  3aMIiCTh  JEp)KaBH, a O0’€KT —
CIIOBOCIIONTYYCHHSIM SUMMer winds “sitai BiTpwu’. [ligcTaBoro st iX MOpPiBHIHHS
CIIyTY€ TIOHATTS CBOOOMM 1 HEOOMEXKEHOCTI, IO aCOIIIETHCS 3 BITPOM.
BHCHOBOK 13 MOpIBHAHHS TMOJsTaE B TOMY, IO >kuteiai Kanamu — BUTBHI 1
HEOOMEXKEH1 y CBOIX IpaBax 1 cBoOoAax, MOAI0HO BITPY, SIKMM Oe3MeperkoIHO
Jy€ HaJl MOpSMU. Y HaBEICHOMY MPHKJIAAl KOMIApaTHBHUN (HOPMAHT TaKOXK
MPEICTAaBICHUIA CIIOTyYHUKOM as.

Takum ynMHOM, OOpa3He MOPIBHSHHSA € BAXKJIMBUM TPOMEIYHUM 3aCO00M
CTBOpPEHHS 00pa3y KaHaJChKOI JEep:KaBH y KOPIYCl JOCIIPKYBaHUX MOETHUYHUX
TekcTiB. [lpoBiBImIM aHajmi3 BHSABIEHUX TMOPIBHSAJIBHUX KOHCTPYKIIH, MU

BUSIBUJIH, 110 BC1 BOHU € OJHOTHUITHUMH 32 CBOEID CTPYKTYPOIO, ajie¢ PI3HUMH 3a



CEMaHTHYHUM HAMOBHEHHSIM. BUsIBIICHI IOPiBHAIBHI KOHCTPYKIIIT IPYHTYIOTHCS
Ha 3ICTaBJICHHI JEP)KaBH 3 HEXHMBHUMH OO €KTaMH 3a PI3HUMHU KPHUTEPISIMHU.
OCHOBHOIO (PYHKIII€I0O TPOAHATI30BaHUX OOpa3HUX MOPIBHSAHb € BHUPAXKEHHS

1HIMB1TyaJIbHO-OI[IHHOT'O CTaBJICHHS aBTOpa /10 KaHAJIChKOI JIePKaBH.
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